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Mary Zicafoose “New Fire Triple Helix,” 2003.
Slit woven tapestry rug, hand dyed and woven wool on linen, 51 x 41 in.

Mapwu 3ukadhy3s «Kana sKajblHab yil KadaTThl WHBIPWBIK», 2003,
loGenennen Tiriaren Kisiem, KoJMeH 00M/IFAH, AKYH apajacTbIpbliiFad Kexen mata, 1295 x 104,1 cm

Mapu 3ukacdhys «Hosad orHensas TpoiiHas crpaib», 2003,
I"ofe 1eHOBBIIT KOBEp, pyuHOE OKPALIIBAHIE, BIUIETEHHE WEPCTH B JbHARbIC HiTH, 129.5 x 104,1 oM

Introduction

Art speaks a universal language that
evokes different responses from dif-
ferent viewers. Whether the reaction
to a work is positive or negative,

art can stimulate dialogue and thus
build bridges between cultures. The
opportunity to see the works of cre-
ative Americans in our home gives
our guests a window into the minds
of individual Americans and a way
to begin conversation.

Delighted to participate in the ART in Embassies
program, we chose a selection of work by Ameri-
can artists that emphasizes form, texture, and
light. Many of the artworks have tactile or woven
surfaces, which are immediately accessible to
Kazakhstani viewers, through their country’s long
tapestry, felt, and carpet-making traditions. The
woven works of former biochemist Michael Rohde
and master weaver Mary Zicafoose are simple in
their geometric patterns, yet rich in color.

Hailing from California, a place of grasslands and
mountains, we feel at home in the landscapes of
Kazakhstan, a country also graced with wide-open
spaces and towering peaks. The California nature
scenes of Norman Foster and Karen Kitchel, with
their emphasis on drawing and painterly tech-
nique, are unique depictions of open lands. Keith
Ragone’s “Untamed Landscape™ simultaneously
evokes ocean, air, and earth, reminding us of
California’s richness as it meets the mighty Pacific
Ocean.

Forms, specifically circles, show up throughout
the exhibition. Circles make the layers of Sidney
Hutter’s spectacular laminated plate glass “Jerry
Water Vase,” and are repeated in the fabrics of
Amie Adelman, which are fascinating examples

of current techniques in silkscreen-
ing. Rene Megroz’s magnificent
rosewood concentric circle sculpture
contains petrified redwood, which
also reminds us of the towering
forests of our home state.

As each viewer experiences art dif-
ferently, so many of the works we
have chosen also change depend-
ing on the light. As Sidney Hutter,
the creator of the “Jerry Water Vase™ says, “The
beauty of my work is to walk around it and experi-
ence how it reacts to light, movement and the en-
vironment.” His vase, viewed from one direction,
initially looks lapis in color; then, as one gradually
moves around the circle of the vase, the dyes and
glass change magically into green and translucence.
The woven pieces of Adelman, Zicafoose, and
Rohde that hang on the walls are of natural fiber
and change color as the light changes throughout
the day. In this way, the constantly changing
perceptions of a variety of viewers can begin a
perpetually new and evolving conversation.

With the move of the U.S. Embassy from Almaty
to Astana, we have the opportunity to display this
exhibition in two cities of Kazakhstan, and thus
give even greater numbers of Kazakhstanis access
to these American works of art. We are grateful to
the ART in Embassies Program and the generous
lenders who make this program possible.

Ambassador John Ordway and Mrs. Maryjo Ordway
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Kipicne

Onep op KepepMeHre dpKasaii acep eretid Oip
FAJTAMBIK, TiJIe colineiini. OHep TybIHIbICHIHAH
AJIFAH 9CEP JKAFBIM/IBI HE JKAFbIMChI3 OOJICBIH,
OHEp afamMaap apacblHOAFbl HAJIONKA aeM Oepi,
AJIYaH MOACHUETTEPl KaaFacTbipanabl. bisain wa-
HBIPAFBIMbBI3Fa KEJIFCH KOHAKTAPLIMbBI3 KOpMere
KOHBIJIFAaH JKYMbBICTAPAbl KOPY apPKbIJIbI XKeKesle-
reH aMEPHKAH/BIKTAPABIH 1K AyHHECIHE YHIIIMN,
SHriMe-cyx0ar Kypyra MYMKIHIK aJlafibl.

«Emminikrepaeri ©HEP» darpapnamacbiva Ka-
TBHICKAHBIMBI3FA KYaHa OThIpbIN, Oi3 nilliH, Kypbl-
JIbIM JKOHE JKapblKKa 0aca MoH OepeTiH amepH-
KaH/bIK CYPETLLIEPAIH TYbIHAbIIAPbl KHHAFDBIH
TAHAAN AJIAbIK. OHEP TYBIHBLIAPBIHBIH KOOI
KOJIFA yCTaFaHda Ce3iHe aJlaTblHAal JKacasiFaH
HEeMece TOKbIIFaH. byHbl eninin Gail TycKizem
MEH KiJIEM TOKY JK9He KHi3 Dacy mactypi Oap
Ka3aKCTaHbIKTap JKaKchl TyciHedi. BypbiHFbl
duoxumuk Maiika Pon nen wedep TOKbIMALIbI
M>spu 3ukady3abH TOKbIMA TYBIHABIIAPBIHBIH
reoOMETPHSJIBIK OPHEKTEpPI KapanaiibiM OoJiFaHbl-
MeH, 8Osyl allyaH TypJi.

HanFpiapr ga Tayas xep - Kanudopausigan
kesren 013 Kasakcranma o3 esiMizae KypreH-
neit donamers. Tadurar Kasakcranra ga KeH sKa-
3bIK JaJ1a MEH aclmaHMeH TaJIaCKaH LUbIHJAP/bI
asimaii mos depres. Coi3y XKoHE KECKIHIEME TEX-
HUKAcbIHA epekiue mMoH Oeperin Hopman Moc-
Tep Med Kapen Kiruennid KaandopHHsIIbIK
TaOUFAT KOPIHICTEP] Ka3bIK AAIAHBIH TEHOSCCI3
oelineci Oouibin Tadbutansl. Kur Paron «2Kada-
iibl TaOHFAT KOPiHiCI» [EreH LIBIFAPMACHIHIA
MYXHT, aya JKoHe KepAi Karap yKaHIaHabIpbIIL,
KYAipeTTi ThIHBIK MYXHTBIMEH LUEKTECETIH
Kanucdopuusinbiy, OaliibIFbIH ©pHEK Teiii.

TybiHabIIapFa opTYpJI milWiHaep, acipece WeH-
oepsiep ToH. Cunneii Xartrepaid «/{:xeppu cy
KYMBIPACKHI» aTayJ1bl KON KadATThl TaMalla [ibl-
Hbl KYMDIPACBIHBIH Kadarrapbl weHdep niwinjaec
0oJ1ca, Kidek rpathHKachbHbIH Ka3ipri 3aMaHFbI
TEXHHKACBHIHLIH TaMalla yirisepi doasin Tadbi-

JIATbIH 3MII AJICJ}NI&[HH])]H MaTaTapblHdd [da
weHdepsiepai kepyre dosaabt. Pene Merpos-
JIbIH TAMALIA MAJIHCAHIP AFALIBIHAH XKACAJIFAH
MYCIHIHJE TACKA alHAJFAH KbI3bL aFawl 0ap;
Oy Oi34iH TYFaH JKEpIMi3liH HY OPMaHAapbLIH
€CKe casapl.

OpP KepepMeH OHEpP TYBIHABICHLIH O3iHlIe ce3-
IHeTIHAIKTEH, OI3 TAHIAN AJFaH JKYMBICTAPIBIH
KOOI JKapbIKTbIH TYCYiHe Oail/TaHbICTBI ©3repin
oTbIpaabl. «/{Aeppu cy KyMbIpachlHbIH» aBTOPbI
Cupaneii Xarrep «MeHIH LIBIFAPMAMHBIH TaMalla
JKepi OHBI aliHasIBIN JKYPIll, OHBIH KapbIK, KO3Fa-
JIbIC JKOHE KOpPLUAFaH OpTara KaJlail acep ereTiHiH
Kopyre 8o/aThHABIFbIHAA» e, OHBIH KYMbl-
pacnl Oip KaparaHIa KOKIUiJ Tycrec Kopinesi,
COCBIH OHBI alHAJIbI KYPCEHI3, OHBIH OOsIybl
MEH LIBIHBICHI TAHFAKAHBIN TYPAC MOJIAIP Ka-
Cbl1 TYCKE aiiHastanbl. Anenman, 3ukachys xKoue
PoarpiH TOKbIMA XK YMBICTAPb! TADHUFH TaJILLBIK-
TapAaH JKacaJlFaH JKOHC KYHII3M KapblKThIH
o3repyite OaiiIaHBICTBl TYCIH ©3repTin OThIPAbI,
Ocplnaiita, apTypJ/li KOPEPMEHHIH OHEP TYbIHIbI-
ChIHAH aJTAThIH 9pAaiibiM ©3repMesi acepi JKaHa
SHrimMe-cyxOarTka ceprnin oepeni.

AKII emuinirinin AsMaTtbeiaan AcTaHara Keulyi
Oi3re OyJ1 KOPMEHI KYPTWbUIbIKKA Kasakcran-
HBIH €Ki KaJlacblHOa KepceTyre MyMKiHIIK
Oepin, KenTereH Ka3akKCTaHAbIKTApFa aMepHKaH-
JIBIK, ©HEP TYBIHAbIJIAPbIH KOPYIe 7KOJ1 allafibl.
bi3 «Enwinikrepaeri O©HEPH darnapnamacoi-
H JKOHE TYBIHIABIIAPBIH KOpMere Oeprel Kex
neilinai cyperiinepre pH3albIIBIFLIMbBI3ALI
oinaipemis.

Emui [xkon Opaseil Mbipsa
mMeH Mapuaxo Opaseil XaHbiM
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BeepeHue

MekycerBo roBopHT ¢ HAMH HA YHHBEPCAJILHOM
A3bIKE, BbI3bIBAA CAMBIC Pa3JIHUHBIC PEAKLIHH.
HesapncuMo oT TOro, Kakoii OTKJIMK BbI3bIBAET
NPOU3BEICHHE HCKYCCTBA, OHO HEH3MEHHO CTHMY-
JIMPYET AHAJIOT M, TAKHM 00pa30oM, CO3JaeT MOC-
Thl MEXKAY KyJbTypamil. Bo3mMoxKHOCTh YBHACTD
padoThl AMEPHKAHCKHX XYJOKHHKOB B HaleM
[OME MO3BOJIAET FOCTAM 3arJgHyThb B 1yXOB-
HBIT MHP aMEPHKAHLEB M 3aBSI3aTh JHAIOT.

BaooxHoB/IeHHBIE BO3ZMOXKHOCTLIO YUACTBOBATE
B nporpamme «MCKyceTBo B MOCOSBCTBAX», Mbl
BbIOpasi Te padoTbl AMEPHKAHCKHX XYA0KHIH-
KOB, KOTOPbIE MOAYEPKHBAKOT (DOPMY, TEKCTYpPY
u cper. Muorue u3 pador MOXKHO NOUYBCTBO-
BaTh Yepe3 NPHKOCHOBEHHE — 3TO TKAHBIC MO-
BEPXHOCTH, KOTOPDIC MOHSITHBI H OJIM3KH Ka3ax-
CTAHCKOMY HAapoay ¢ ero doratoii TpamiuHei
H3rOTOBJICHHSI FOOCJICHOB, BOHJJIOUHBIX H3/1CJIHI
I KoBpoTKauecTsa. PaboTbl ObiBLIEro DHOXHMIL-
ka Muxanna Poma u macrepa Mapn Bukadys
OUCHb NPOCTHI B CBOMX r'eOMEeTpHUCCKHX hop-
Max, HO YIHBHTELHO DOraThl Mo LBETY.

Popom n3 Kanudopruu, ropucroil u 3eJ1eHoit
MECTHOCTH, Mbl UYBCTBYEM ce0sl YHOTHO cpeau
neiizaskeil Kaszaxcrana, crpanbl, ofapeHHoi npo-
CTPAHCTBOM M rOpHbIMH BeplunHami. [leiizaxu
Kanudopuun Hopmana (Docrepa 1 Kapen Kur-
uesl, € UX YETKHM PHCYHKOM I JKHBOMHCHOI TeX-
HUKOI, SIBJISIOTCSI YHHKAJIbHBIMI H300paKeHusl-
MH OTKPBITBIX OpocTpaHcTB. «CTPOnTHBLII neii-
saxk» Kura Parona, n3odpazarowmii rapMoHi
OKEaHa, BO3YXa W 3CMJIH, HAMOMHHACT HAM O
oorarcree KasnopHuiickoii 3eMn, BeTpedato-
weit MoryuecTseHnblii Tuxnii okean.

(Dopmbl, OCODEHHO KPYrH, HEOAHOKPATHO MOBTO-
psioTesl BO Beeii BbicTaBke. Bnewarasnowas pa-
oora Cupsest Xarrepa «Boasinast Basza [Ixxeppu»
BBLIMOJTHEHA W3 KPYTJIBIX CJIOCB JIAMHHHPOBAHHO-
ro CTEKJ1a, HAJIOKEHHOrO Apyr Ha apyra. Kpyru
NOBTOPSIIOTCS B TEKCTHIIC DMH A/ IMaH, BO-

CXHTHTEILHOrO 00pasud HOBEHILNX TEXHOJIOrHI

B wesakorpadui. IIpekpacHas Kpyriast cKyJibi-
Typa u3 naaucanapa Pene Merpos coaepKur B

ceOc OKAMCHCBLUIE KYCOUKH CCKBOIH H HATOMMH-
HAET HAM O BBICOKHX JIeCcax POAHOro Litara.

MHOrHe 3 NpeacTaBsICHHBIX padoT MEHSIIOTCS
B 3aBHCHMOCTH OT cBeTa M TeHH. Cuaneii Xar-
Tep, cosfaresb «BoasuHolt Basel Jlxeppn», Tak
roBopusl o cpoeil padore: «Kpacora moeii Basbl
B TOM, 4TO, NEPEMELILASICh BOKPYT HEE, 3PHUTEb
MOJKeT Had/IoJaTh, KaK OHA pearHpyeTr Ha
CBCT, JIBHKCHHC M OKpYyxKeHue». Ecam Ha nee
CMOTPETDL M3 ONPEIE/ICHHOI TOUKH, TO ero Basa
KazKeTcsl J1a3ypHo rosydoii. Ecan meanenso
OOXOANTE €e, TO OHA MAarHYECKH MCHSCT LBET,
NpeBpaLlasich B Ipo3pauHo-3esieHy0. TKaHble
padorbl Agenman, 3ukady3e u Poae Ha creHax,
BBINOJIHCHBI M3 HATYPAJIbHBIX MATEPHAJIOR, H B
3aBHCHMOCTH OT BPCMCHH CYTOK MCHSIHOT CBOH
oTTeHKH. TakuMm 00pa3oM, MOCTOAHHO MEHSHO-
LHECs BNCYATACHUS rocTell BIOXHOBSIOT Ha
HOBDBIE [HCKYCCHH.

C nepeesaom IMoconwersa CIHIA B Kasaxcrane
13 AsiMaThl B ACTaHy Mbl HMEEM BO3MOJKHOCTD
MOKa3aTh ATY BRICTABKY B ABYX ropogax Kasax-
CTAHA M MPEACTABHTL aMCPHKAHCKOE HCKYCCTBO
elle OObIIEMY KOJIHUECTBY 3puTeneii. Mbl O1a-
rogapubl nporpamme «MCKYCCTBO B noconnb-
CTBaX», 4 TAKKE BCEM XYIOKHHKAM, JIOOC3HO
COTrJIACHBLUMMCS BBLICTABHTDL CBOH PadoThbl.

[Tocon CIIA B Kasaxcrane [[:xon Opaseii
u rocnoxa Opaseii
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The ART in Embassies Program

The ART in Embassies Program (ART) is
a unique blend of art, diplomacy, and culture.
Regardless of the medium, style, or subject matter,
art transcends barriers of language and provides
the means for the program to promote dialogue
through the international language of art that leads
to mutual respect and understanding between
diverse cultures.

Modestly conceived in 1964, ART has evolved
into a sophisticated program that curates exhibi-
tions, managing and exhibiting more than 3,500
original works of loaned art by U.S. citizens. The
work is displayed in the public rooms of some 180
U.S. embassy residences and diplomatic missions
worldwide. These exhibitions, with their diverse
themes and content, represent one of the most im-
portant principles of our democracy: freedom of
expression. The art is a great source of pride to the
U.S. ambassadors, assisting them in multi-func-
tional outreach to the host country’s educational,
cultural, business, and diplomatic communities.

Works of art exhibited through the program
encompass a variety of media and styles, ranging
{rom eighteenth century colonial portraiture to
contemporary multi-media installations. They are
obtained through the generosity of lending sources
that include U.S. museums, galleries, artists,
institutions, corporations, and private collections.
In viewing the exhibitions, the thousands of guests
who visit U.S. embassy residences each year have
the opportunity to learn about our nation — its
history, customs, values, and aspirations — by
experiencing firsthand the international lines of
communication known to us all as art.

The ART in Embassies Program is proud to
lead this international effort to present the artistic
accomplishments of the people of the United
States. We invite you to visit the ART web site,
http://aiep.state.gov, which features on-line
versions of all exhibitions worldwide.

«Enwiniktepperi ©HEP» bargapnamachbl

«Emuinikrepueri ©HEP» darnapiamacst
(ART) enep, auniomMaTHs JKoHE MOACHHET ca-
nanapein Oipereit yitnecripeni. ©uep wnirap-
MaJiapbl OeiiHe KypaJigapbiHa, OarblTTapbiHa
JKOHE MOTIHAEpIHE KapaMacTaH TiJl TYpPFbLIChIHAH
TOCKAYBIJ/Ibl MOIbIHAaMaliabl. «Emuinikrepaeri
OHEP» ART darpapsiamachl VIiiH ©HEp LbIFap-
MaJlapbl HEri3ri MaKCaTKa KeTy KypaJibl OOJIbIM
Tadb1a/1bl, SIFHH OYKIJT JAYHHE JKY3IHAErT agam-
[apFa TYCIHIKTI 2JIeM a3aMaTTapblHa TaHbIC
OHep TiJiHAe KYPriziain, eTiH XKoHe ap TypJi
MOJICHHET OKIJIACPiHiH ©3apa TyciHicTiri MeH
CBIiITACTBLIFBIH H, KYPMETIH HbIFAliTaThIH AHaJ10r-
ThI JKAJIFACTHIPA/IbI, SIFHH OHBIH HEri3ri MHCCHSI-
CbIH OpBIHIAY KYypaJibl DOJIbIN TadblIabl.

Ocpl «kepHeki auniomatHsH dacramacel 1964
K. OipiHW per icke ackaH. byriuri KyHi o1
KeJIeMAi api asyaH TypJii Oaraapsama 00J1bin

Keneiiin Kerri, o1 AKUI azamarrapst Tadbic
€TKEH eHep TybIHAbLIapbiHbig 3500-aeH actam
TYNHYCKACHIH K@pMere wbirapiael. By Tybin-
astiap wer eanepae AKII enwinikrepain 180
pe3HAcHUMACKINAA KOitblaFaH. TakbiphlObl MeH
Ma3MYHbBI 9PTYPJIi KOPMEJIEp CO3/IH KOMEriHCi3
0i3aiH ey Herisri KarFugacol — agam oii-mikip
bIH OINAIPY epKiHirin HaKThl Oelineneiiai.
KepmMmere Kolibliran eHep TYbIHAbUIAPLI KerTe-
reH ap aJlyaH MakKcaTTa KbI3MET MIHJET aTKa-
PbIM, MOJICHHET KoHe OisliM Oepy cajlasapbIHbIH
eKiJlJiepiHe, icKepJiep MEH JUIJIoMaTTapra
AKII ManeHHeTiH TAHBICTBIPATBIH AMepHKa
CJIUINIEPIHIH MAKTAHBIWBL OOJIBIN TA0bITAbL.
barnapsiama weHdepiiae KepeeTisieTin TYbIHAbI-
JIapFa ajiyad TYpJli TEXHHKaap oficTeMesiep MeH
JKaHpJIAp TAHAYAH TYPJIJICH TOSIBIFBIMEH OeiiHe-
seiinl, OHbIH iLHAE OH Ceri3iHili FachIpablH KOJIO-

HHAJTLBIK, MOPTPETTIK KeCKiHaemecinen dacrarl,
Ka3ipri 3aMaHHbIH WLIHBI MYCiHiHEe Aeiiinri xKy-
mbicTap 0ap. Ocbl KyMblcTapabl Oi3re amMepHKaH-
ABIK, MYpazkaiiiapyseiisiep, cyper rajiepesiapbl,
JKEKE CypeTilisiep MeH MeKeMesep, KoMnaHusap
MEH KEKE JKHHAYLIBLIAD LIBIH KYPEKTEH TadbIC
erker. Jynue xxysinageri AKII enuisiikrepiniy
PEe3HICHUNAIAPBIHAA OTETIH KOPMEJIEPre Kblbl-
Ha MBIHJIAFaH alaM KaTbicaabl. Oxepal «omoehan
Daii/laHbIC JKyiiecl» PeTiHae KAPACTBIPATBIH §OJI-
CaK, OJ1 KepepMenaepre Oi3iH eJ1iMi3, OHBIH Ta-
PHXBI MEH Q/IET-FYPIIbl TYPaJIbl KOOIPEK MasliMer

aslyra JKoHe Oi3[H XaJILIKThI, OHbIH YMITI MEH
APMAaHBbIH MYMKIHIUIJTIK TYFbI3aIbl.

«Enminikrepneri OHEP» darnapiamach Kbis-
METKepJiepi e3/epiHiH aMEePHKaHIAbIK OHEepAi
LIET €/IAEPre TAHBICTHIPY KYPMETiHe ne 60J1-
FAHBIFBIH aca MakKTaH TyTaabl. bi3 cizpepai
http://aiep.state.gov caiiTbiH Kaparn, daraap/iama
LeHOepinae YilbIMAACTHIPBITIFaH 0apJiblK KepMe-
JICPAIH 3JICKTPOHABIK, HYCKAIAPhIMCH, OHEP
TYbIH/bIJIAPbIHbIH ABTOPJIAPBIMEH JKOHE OJ1apbl
KepMere WbIFApFaH KOJJIGKUHS JKHHAYLIbLIap-
MEH TAHBICYFA LIAKLIPAMbI3.

Mporpamma «MMckyccTBO B NnoconbCcTBax»

[Tporpamma «McKyccTBO B NOCOJILCTBAX»
(ART) yHukanibHbiM 00pa3oM coueraer B cede
HCKYCCTBO, [AHIJIOMATHIO W KYJbTypy. IIpous-
BEICHHA HCKYCCTBa MPEOA0JIEBAIOT A3LIKOBLIS
Oapbepbl BHE 3ABHCHMOCTH OT H300Pa3HTEBHBIX
Cpe/CTB, HanpapJieHus 1 croxkera. s nporpam-
mbl ART nmponsseaeHnst HCKycCTBa ABJIAKOTCS
HHCTPYMEHTOM BBITOJIHCHHSI €€ MHCCHH — TIPO-
JOJIZKEHIE AHAJIOra, HAaNpaBJIeHHOro Ha JOCTH-
JKEHHE B3aHMOYBAXKEHHS H B3aHMOMOHHMAHHS
MEXKY NPEACTABHTE/ISIMH PA3/IHUHBIX KYJIBTYP,
BEYLLUErocsl Ha s3bIKE HCKYCCTBA, MOHATHOM
JIIOASIM BO BCEM MHpeE.

Orta HHHLINATHBA «HATJISLAHON ANMJIOMATHI
oeper coe Hauasio B 1964 r. B Hawm aHu oHa
nepepocsia B ODIMPHYHO 1 CJIOMKHYIO NPOrpam-
MY, KYPHPYIOLLYIO NPOBEACHIE BBICTABOK, Ha
KOTOPBIX IKCIOHHPYETCs B OOLLEH CJI0KHOCTH
oosice 3500 opHrHHAJIOR, MPEAOCTARICHHBIX AJ15
aroii uesm rpaxgadami CHIA. 3ti padorsl
BLICTABJIAIOTCS B CTa CEMMAECATH PE3HACHLUIAX
nocoJibeTs 1 Anniomarndeckx mucenii CIIA
B pas/iiuHbiX crpaHax. BeicTaBku, pazHoodpas-
HBIE 110 TEMATHKE 1 COACPIKAHHIO, YOCAHTETHHO
AEMOHCTPHPYIOT 03 MOMOLL CJIOB OUIH 13 BakK-
HEliLINX NPHHLINOB HALLIEro rocyjapersa — cBodo-
Iy BblpazkeHus auunocti. Ipeacrapnennnie Ha
BBICTABKAX MPON3BEACHNS HCKYCCTBA BLIMOJHIIOT
MHOroueJieBble (OYHKLUHH U SBJISIFOTCS Npeame-

TOM TOPIOCTH aMEPHKAHCKHX MOC/0B, KOTOpbIS
3HAKOMSIT NpeacTraBuTesicii cepbl KyJIbTYphl H
00pa30BaHiisl, AEI0OBLIX H JHIJIOMATHUECKHX KpPY-
roB MpHHHMaloIMX cTpan ¢ HekycerBom CIITA.

PadoTsl, KOTOpBIE ACMOHCTPHPYHOTCSL B pam-
Kax MporpaMmbl, OTPazKatOT BCE pasHOODpasie
TEXHHKH H KAHPOB, HAUHHAS ¢ KOJOHHATLHOI
MOPTPETHOII KHBOMHCH BOCEMHAALATOrO BEKa H
3aKaHuMBas COBPEMEHHOI CTEKJISIHHOI CKY/bl-
Typoii. OHi OblI JTH00E3HO NMPEIOCTABIICHDI
HAM AMEPHKAHCKHMH MY3€sIMI, KapTHHHBIMH ra-
JIepesiMH, XYA0XKHHKAMH, YUPEXHASHHAMH, KOM-
NAHMSIMH M YACTHBIMH KOJIJIEKUHOHepaMi. Bbl-
CTABKH B pCfSII}]_CHLlI-IHX 'dMG]J]IK&lHCK]‘IX NnocoJIb-
CTB €KEroJHO MOCEILAKT THICAUN JHOACH BO
BceM miipe. VICKyccTBO, 3TOT YHHBEPCAIbHEII
«KdHaJI CBA3H», OaeT HM BO3MOZKHOCTDL 60}]!)11]@
y3HATh O Hauleil CTpaHe, ee HCTOPHH 1 O0BIvAsX,
MOHATEH HALI HAPO, €r0 HAACK/IbI M YasHHI.

Corpyanukn nporpammbl «MckyccTso B no-
COJILCTBAX > FO])J]SI'i'Cﬂ TEM, UTO UM BblNaJia
4ecTh MPEACTaBsSTh AMEPHKAHCKOE HCKYCCTBO
3a pydexom. Mbl npHrialiaeM Bac noceTHTh
caiit ART: http://aiep.state.2ov H MO3HAKOMHTb-
€5l C BJICKTPOHHBIMII BEPCHSIMH BCEX BBICTABOK,
NPOBOAHMDBIX B PAMKAaX MPOrpaMMbl, ¢ aBTOpa-
MH padoT M KOJIJIGKIIHOHEPAMI, NMPE0CTABHBILI-
MIL 1715 Hee MPOH3BEACHHS HICKYCCTRA.



Amie Adelman (born 1971)

Amie Adelman is the Fibers Coordinator
and Assistant Professor in the School of Visual
Arts at the University of North Texas, Denton.
She has received numerous grants from her
university to research textiles in West Africa,
South Africa, and Guatemala. Adelman received
her Bachelor of Fine Arts degree in fiber from
Arizona State University, Tempe, and her Master

Omu ApenmaHn (1971

of Fine Arts degree in fiber from the University
of Kansas, Lawrence. Adelman’s fiber work has
been published in two books, Dyeing and Screen
Printing on Textiles, and Fiberarts Design, Book
Six. Her work has also been published in the
magazines American Craft, Surface Design, and
Fiberarts.

K. OYHUEre KEenreH)

Omu Anenman - Jlenton Kasacbinaarsl CoJi-
Tycrik Texac yHusepeureri Kaublngarsl beiine
oHepi MEKTEOIHIH AOUEHTI opi TAJIUBIKTLI Ma-
TEpHAJIaPMEH JKYMBICTB! Yyiinectipywi. O o3
yHusepenreriden Barbie sxone Ourycerik Adppu-
Kaza, ['Baremasiajia TOKbIMa [9CTYPIH 3eprrey
YIUiH OOJIHreH rpaHTTapra SipHelle MopTe He
00J11bl. AAC/IMAH XAHBIM TAJILBIKTRI MaTepHa-
JlapaH KOPKEeM OHep TYbLIHIbIIAPbIH JKacay
casachlHAarsl dakanapp jaopeskecine Temmn
KajaceiHaarsl Apusona Hltarsr ynusepenrerin-

JIE JKOHE OCBI CaZIaflaFbl MarucTp J9pesKecine
Jlopetne kanacsinaarsl Kansac ynusepenreriae
OKBIFAH. AJle/IMaH TaJILbLIKThl MaTepHasiap
OOIibIHIIA JKYPri3reH 3epTTeyJIepiHiH Herisinae
«Toxbivma mamanapdut 6osty yHcane mpadgbapemmi
Jeasy» KoHe «Taunuoikmsr mamepuanoap
Qusaiinst. Asnmotist Kiman» ataysabl €Ki Kitan
aasapl. Conpaii-ak, OHbIH eHOeKTEp] «AMepuran-
Dot onepr», «ColpmKbl OHOEY HCYMBICINAPb» K-
He « Taunusikmot Mamepuanoap Kepkem eepi»
JKYPHAJIAPBIHIA KApPbIK KOpreH.

Omu ApgenmaH (popgunace B 1971r.)

OMH Ale/IMaH SIBJISIETCS. KOOPAHHATOPOM I
JOUEHTOM TEKCTHJIbHOTO OTAC/CHHS B WIKOJIE
XYAOKCCTBEHHBIX HCKyceTB yHupepeurtera Ce-
gepHoro Texaca, [IeHTOH. Y HHBEPCHTET HEOHO-
KPaTHO BbIJGMS il TPaHThl Ha HCC/IOBAHNE
TEKCTH/IbHBIX Tpaanuuii B 3anagunoii n KO xHoii
Adppuke u I'satemane. AgesMaH nosyumsia
creneHb DaKasaBpa B 0071aCTH TEKCTHIILHOTO
anzaiiHa B ['ocy1apeTBEHHOM YHHBEpCHTETE

Apusonbl, Temne, u cTenedb MarucTpa B
00J1aCTH TEKCTHJILHOrO AM3aiiHa B YHHBEPCHTETE
Kansaca, Jloypenc. PadoThl Anesiman npeacran-
JIeHbl B ABYX KHHrax «Oxkpauneanue i neuamo
e mexcmitie» W «usaiin mexkcmuns, Knied
weemasi». EE paboTbl TakxKe nyOJaHKYHOTCS

B JKYpHanax «Xyooxcecmeennbiii npombicet

8 Amepure» w «llewammnbtit Ousaiin».

Crowd, 1998

Screen printing, painting, discharge and immersion dye,
91 x 54 % in. Courtesy of the artist, Denton, Texas

Tobebip, 1998

Kidek rpacdmkacel, cyper, TyccizaeHaipiares
sKoHe Dosybl Kaublk cypet, 231,1x138.4 cm.
CypeTrwinii i1THIaTTHl PYKCaThIMEH OepijreH,
[Henron, Texac wrathb

Tonna, 1998

[Menkorpadust, KHBOMNCH, ODCCUBEUHBAHHE H
MMMEPCHOHHOE OKpawunBaHue, 231,1 x 1384 ¢cm
JloGe3Ho npenocrasiieHo asropom, [enron, Texac

Lasting Impression, 2002

Rayon, fiber reactive and wax resist dyes; stamped and
painted, 56 x 31 in. Courtesy of the artist, Denton, Texas

EcTe Kanapnblk acep, 2002

ZKacanapl Kidek, TAMUBIKTB MaTepHAIAAp

MEH Oasiaybls 00slyJ1apbl, MOPJICHICH #KOHE DOsIJIFAH,
142,2 x 78,7 cm. CypeTiiHii i1THIaTTh
pykcaTtpiMen Oepinren, [denron, Texac wrrarn

He npoxopgAwee BrievyaTtneHue, 2002

BHCKO34, TEKCTHIBHBIE H BOCKOBbBIE YCTOIUHBBIE
KPacHTesIH; IITaMIOBKA H sKHBOMHCh, 1422 x 78,7 cm
JlroBesno npepocrasseHo agropom, [enron, Texac




Window to a Closed Door, undated
Screen printing, painting, discharge and immersion dye, 63 x 46 in. Courtesy of the artist, Denton, Texas

JKabbiK ecikke KaparaH Tepese, yakbiTbl benricia
Kidek rpacukacel, cyper, TYCCI3ACHAIPIareH Kane 0osybl Kaublk cyper, 160 x 116,8 cm
CypeTwiHii iATHNaTThl pyKkcaTbiMen Oepisred, Jenron, Texac wrarst

OkHo B 3aKkpbITyto ABepb (be3 gaThi)

enkorpachust, Kuponnch, odecuBeunBaline 1 HMMEpCHOHHOe OKpawnBanie, 160 x 116,8 cm
JlioGesno npenocrasaeno asropom, Henron, Texac
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Norman

Foster

Norman Foster received his Bachelor of Arts de-
grees from New York University, New York City,
and Mexico City College, Mexico, both in 1948.
Foster received his Master of Fine Arts degree in
1950 from the University of Missouri, where he
also was awarded a teaching fellowship. For two

years after he received his Master’s degree, Foster
was an art instructor at Jefferson City College in
Missouri.

Foster’s artwork is in the permanent collections
of the Fresno Art Museum, California, and the
Monterey Museum of Art, also in California.

Hopmaun ®ocTep

Hopman (Docrep eHep caslachlHaars Oaka-
nasp papeskecin Hoo-Hopk Kanachinaars:
Huio-HMopk ynusepcuTerinen xone MeKcHKaa-
Fbl MEKCHKA KaJlablK KoJuieaRinen 1948 xei-
bl anapl. DocTep KOPKEM OHEp caslachiHAAFbI
marucTp aapexkecin 1950 Kbl Muccypu
YHUBEPCHTETIHAC KOPFafbl, COJ1 YHHBEPCHTETTE
0J1 J2pic OKyFa Aa WaKbIpbliab. Maruerp

dargapsiamacein Oitiprennen Keiiin, (Docrep eki
AKbl1 Muceypuperi [ikedydepcon Kanasbix
KOJIJIG/UKIHAE OHEPJCH Idpic OKbIADL.
Mocrepain eHep TybiHAbLTaps KamidopHusi-
narpl (DpecHo eHep MypasKaiibl Mex con Kanu-
choprusiaa opHaJlackan MoHTepeit eHep Mypaxa-
{ibIHBIH TYPAKTBI KHHAKTAPBIHAH OPBIH TEMKEH.

HopmaH ®ocTep

Hopman (Doctep 0AHOBPEMEHHO MOJTYUHJI
CTENcHb 0AKAIABPa HCKYCCTBA B YHHBEPCHTETE
Huro-Hopka i ropoackom Kosseaxe Mexuko
B 1948 rogy. Emy Gbls1a npHcBOEHa CTENEHb
marucrpa uekyeers B 1950 roay B yHusepenrere
Muccypi, rae oH TakxKe Obl1 YI0CTOEH
CcTHMEHaNN npenogasaress. B nocneacrsun

B TeueHue AByx Jjer (Docrep padorasi HHCTPYK-
TOPOM MO HCKYCCTBY B FOPOJICKOM KOJIJIIAKE
Hxeddepcona, Muccypu. Padorel (Docrepa
HAXOMSTCS B MOCTOSIHHBIX KOJIJIGKLMSIX MYy3esl
nekycern (DpecHo 1 Myses uckyccTe MonTepeii,
00a pacnosiozxensl B Kamiopuu.



Sunrise, Big Sur Coast, 1998

Qil on canvas, 40 x 30 in.
Courtesy of the artist, and Finesilver Gallery,
San Antonio, Texas

KyHHiH weirybl, Bur Cyp »karanaybl, 1998

Kenen, maiine 6osy, 101,60 x 76,2 cMm
Cyperwi Men (DaifHcHIBep rajiepesichiHbIH
IITHNATTD PYKCAThIMEH GepiJireH,

Can Anronno, Texac wraTel

Bocxop conHua, 6eper Bur Cyp, 1998

Xoncr, macao, 101,6 x 76,2 ¢m
JIroGesHo npegocTaB/ieHO aBTOPOM H rafiepeeii
Maiincunasep, Can Anronno, Texac

Sun and Fog, 1998

Oil on board, 48 x 48 in.
Courtesy of the artist, and Finesilver Gallery,
San Antonio, Texas

KyH MeH TymaH, 1998

Araur, Maiine dosy, 121,9 x 121,9 cm
Cyperwi men (DaiiHcHIBEp rasiepesiChiHbIH
LITHIATTDL PyKCaTbIMEH Oepisiret,

Can Aunronno, Texac

ConHue 1 TymaH, 1998

Kapron, macno, 121,9 x 121,.9 cm
JlioBe3H0 npeaocTaBaeHO aBTOPOM H raJjie-
peeii Maiiacunasep, Can Auronno, Texac

Sidney Hutter (born 1954)

Sydney Hutter was among the first artists in
the world who experimented with laminated
glass techniques, and is considered a pioneer in
the American Studio Glass Movement. Hutter’s
work covers a wide range of sculptural glass
techniques and images. He works mainly with
commercially available plate glass, which he alters
through traditional techniques of cutting, grinding,
polishing, drilling, laminating, and sandblasting.
The sculptures also incorporate complementary
materials such as metal and wood.

Hutter received his Master of Fine Arts degree
from the Massachusetts College of Art and his
Bachelor of Science degree in art at lllinois State
University. His works are included in many
important public Collections, including the
American Craft Museum and the Metropolitan
Museum of Art, both in New York City; the
Corning Museum, Corning, New York; the White
House Craft Collection and the Renwick Gallery,
National Museum of American Art, Smithsonian
Institution, both in Washington, D.C.; and the
Peabody Essex Museum, Salem, and the Museum
of Fine Arts, Boston both in Massachusetts.

CupgHen XaTtTep (1954 . goyHuere KenrewH)

Cupaneli Xatrep JJaMHHATTAJIFAH WIBIHBIMEH
JKYMBIC ICTEreH 0JIeM/Er €H aJIFALiKbl CYpeTLli-
JIGPAIH KaTapblHa JKaTaAbl XKOHE OJ1 AMEpHKaH-
JBIK, WIBIHBI KOBFAJIBICHIHBIH IPreTachiH KaJayuibl-
cbl 0OJIBIN caHaJIaAbl. XaTTepAiH TYbIHABICHIHAA
OHHEKTEeH KacasIFaH MYciHaep MeH OeiiHesiep
JKacaya KOJIAAHBIIATBIH QMUCTEP/IH KeH ayKbi-
Mbl KamTblJIFaH. OJ1 KediHece caryra apHasiFaH
JAIbIH LLUBIHBI TOPEJIKEICPMEH KYMBIC icTelini,
OJIApJbl KeCy, YHTAKTAY, JKaJIThIPaTy, TECiK
TeCy, JJAMHHATTAY JKOHE KYMMEH GH/IEY CHSIKTbI
Besrini Taciaaep apkblibl e3repreni. Mycinae-
PIHAE, COHAANH-AK, METAJLIT JKOHE aFalll CHSIKTbI
KOCBbIMLIa MaTepHaiap na oap.

XarTep KOPKEM ©HEp caJlaChlHAAFbl MarucTp
Japesxkecine MaccauyceTe oHep KOJJICIXKIHAS
OKDII, aJ1 OHEep CasIaChIHAAFbl DaKa1aBp
napexkecin Mnnuuoiic wraTsl YHHBEPCHTETIHEH
as1abl. OHBIH TYBIHABUTAPBI KONTErEH MaHbLI3IbI
KOFAM/bIK JKHHAKTAPFA KiprizijireH, oJIapabiy
karapbimaa Hero-Fopk Kasachinaa opHasackan
AMEPHKAHABIK KOJIOHEp Mypaaiinl Men Kana-
JIbIK, eHep Mypaskaiinl (Horo-Mopk wrarst), Kop-
HUHT KaJlasiblK, Mypaskaiibl, AK Yiigeri KosieHep
JKHHArbel McH PeHynk ranepesicbl, AMEPHKaH/IBIK,
YATTBIK ©Hep MypaxKaiibl, CMHTCOHHAH HHCTHTY-
Thl (exeyi ae Bawmurron Kanacoinga) sxkoue IMu-
ooan Scceke mypaxaiibl, Casiem xoaHe Bocron
KaJIaJIbIK KOPKEM @Hep MypaxKaiibl (exeyi ae
Maccauycerc wrarbinaa) dap.

CunpHen XatTtep (poaunca B 1954 r.)

Cuaneii XaTrep ObLT OIHHM M3 NEPBLIX B
MHPE XYI0KHHKOB, KTO HAUasl IKCIIEPHMEH-
THPOBATL C TEXHHKAMH Ha JIAMHHHPOBAHHOM
CTEKJIe, I CUHTAETCS OHHM H3 MHOHEPOR AMe-
PHKAHCKOIl ACCOLMALMH XYO0KHUKOB, CIeLHa-
JIH3HPYIOMXCs HA padore co crekoM. Cron
NpoM3BeACHHs XaTTep CO3AACT, HCMOJb3YsI

1

IIMPOKHIl CIEGKTP Pa3sHOODPA3HBIX TEXHHK W 00-
pa30B. B OCHOBHOM OH HCMOJIB3YET ObITOBOE
IJIOCKOE CTEKJIO, NPHUMEHSIS TPaJAHLHOHHbIC
TEXHHKH Pe3KH, UINOBKH, NOJMPOBKH, CBEp-
JIEHMS, JTAMHHUPOBaHH 1 00PadoOTKH NMECOUHOI
crpyeii. B cKy/IbnTYpbI TAKKE BKIIOUAKTCS
JIONOJTHUTE/ILHLIE MATEPHAJIbI, TAKHE KAK METaJ



i aepeBo. XaTrep MoJiyuns CrefneHb Marucrpa
H300pa3HTEIBLHOrO HCKYCCTBA B KOJIJIGAXKE HC-
KyccrB, MaccauyceTc i creneb 0akaslaBpa B
[locynapcreentom yHusepeurere Miuinoiica.
Ero padoTnbl HaXOAATCs BO MHOPHX FOCYAapcT-
BEHHBIX KOJUIEKLMSIX, BKIIKOUass AMEpHKAHCKHIl
My3eil Xy[L0XKECTBEHHOrO MpoMbic/ia 0 My3eii
nckycers Merponosnren, Haxoaswuecs B Horo-

Mopxke, myseii Kopuunr, Koprunr, Hoio-Hopk,
coOpaHie padoT XYAOKECTBEHHOrO NPOMbIC/IA
benoro [Toma, u ranepeto Penynk, Haunonasp-
HbIll MYy3eil aMEepHKaHCKOro HeKyccersa, oduc
Cmurcona, wrat Bawmurrod, my3seii [Tudoan
Dcceke 1t My3el H300pa3HTebHBIX HCKYCCTB,
bocron, Koropele HaxomsTest B Maccauycerc.

Jerry Water Vase (#127), 2001

Laminated plate glass with blue and green dye, 16 2 x9 /2 x 9 /2 in.
Courtesy of the artist, Waltham, Massachusetts, and Marx-Saunders Gallery, Chicago, Illinois

O>xeppu cy Basachl (#127), 2001

JlamunaTTasFal WbIHLL, KOK KOHE Kacbll Gosaynap, 41,9 x 24,1 x 24,1 cm. CyperTiiHii i1THIATTBI
pyKcarbiMeH Sepinren, Yanram, Maccauycerc :xone Mapke-Connepe ranepesichl, Inkaro, Hanmnoiic wrars

Bopaxana Baza Oxxeppwu (#127), 2001

JlamuHHpoBaHasi CTEKJISIHHAsSL TAPEJIKa ¢ CHHEI M 3cJIcHOi pocnuesio, 41,9 x 24,1 x 24,1 cm
JIto0e3Ho npegocraBieHo agropoM, Yonram, Maccadycere, n ranepeeii Mapke-Connepe, Yukaro, Manunoiic

Karen Kitchel (born 1957)

Never the apolitical landscape artist, Kitchel
deploys her signature close-up views of native and
transplanted flora to examine the “marginalized”
plant life that inhabits the borders of that infa-
mous suburban American fixture, the parking lot.
As Ann Daley of the Denver Art Museum writes,
Kitchel’s paintings “have as many layers of mean-
ing as of paint. They are elegant statements about
the West of the twenty-first century and the rapid
changes we see around us and deny seeing around
us.” Kitchel has lived and painted in the western
United States for over twenty years. Her paintings

Kapen Kutuen (1957

have been widely exhibited throughout the United
States, and are in the permanent collections of the
Denver Art Muscum, Colorado; in California at
the Palm Springs Desert Museum, the Pomona
College Art Museum, and the corporate collections
of Hilton Hotels and Pfizer, Inc.

Karen Kitchel was born in 1957 in Battle Creek,
Michigan. She received her Bachelor of Arts
degree from Kalamazoo College, Michigan, and
her Master of Fine Arts degree from Claremont
Graduate University, California.

M. YHUEre KenreH)

Cascarran ewKaliad OOHBIH ay/aK ycTaMaraH
neiizazkuct Kuruest o3iHAIK WbIFAPMALLIBIIBIK,
CTHJIIHAE XKEPriJliKTi KoHe DacKa JKepJiepieH
JKeJTIHreH eciMIIKTep dJ1eMiH yJIKeliTin Oeiie-
sieiiai. Ocpl CrisliH KOJI4aHa OTBIPbIN, 0J1 KAFbl-
HaH TaHbIMaJl, aMEPHKAH/IBIK KaJla CBhIPThIHAAFDI
OMip/iH ailbipbiMac 0eJTiri — aBTOTYPAKTaPIbIH
IIeKapaJiapblHJarbl «MapriHaJibl eciMaiKTep
oJieMiH epHekTeiini. [leHBep eHep MypaxkKa-
iibiHgarsl Aul [[itnn xaszrannai «Kuruenmin
cyperrepiHie 00syAbiH KaHua Kadarsl dosica,
CYpeTTepAiH MarbIHACBIHBIH Ja COHIUA KadaThl
Oap. OubiH cyperrepi 21 Facwipaarsl BaTeicTsl
JKOHE aifHasIaMbI3JaFbl XKblIAaM OOJIbIN XKaT-
KaH @3repicTep/li KoHe Jie coJ1 e3repicTepai
Keprimis KeameiirinairiMiza kepemer cyper-
teiini». KuTues sKupipMa KbIAaH acTaM YakbiT

iminae AKIL-roi darsic Oenirinae emip cypin,
cyper canapl. OHBIH TYbIHABIIAPBEI AMEpHKa
Kypama IlTaTrapsl aymMarbiHIa KepMeepre
KeHiHeH KoiisLnbin, Kosopanonarst [lexsep eHep
MYpaKaiiblHblH TYPAKTHI KHHAFBIHA Kiprizinimi;
Kanudpopuust wrarsinparst [Maam Crnpunrs
Hezept mypaKaiivinga, [ToMoHa Ko//1eaxKiHiH
Onep mypazkaiibiHaa, conpaii-ak, XUJITOH KOHAK,
yiisiepi men Ildaiizep Muk. xopnoparusri xu-
HAKTAPBIHBIH KOPBIHA EHIi3i/reH.

Kapen Kuruen 1957 k. Muuuran mrartsl,
Barrn Kpuk kKanacbiga aysuere kKesred. Ou
KOPKEMOHED caslachiHJaFbl DaKaIaBp JoperKeciH
Muunranparsl Kanama3sy Koasea:KiHeH afiFaH,
aJ1 Maructp dargapJamacbii KanudopHusiaars
KoiipMonT yHusepenretinae ditipai.

KapeH Kutuyen (pogounacb B 1957)

Kuruen, koTopast HUKOra He Obljla anoJiTHu-
HBIM XYAOXKHHKOM-MEH3aKHCTOM, HCTIOJIL3YET
CBOIT JIMYHOCTHDBIT MaKPOB3IJISI HA MECTHYIO H
3aBE3CHHYIO M3 APYrHxX MecT (hsiopy, 4TOObl HC-
C/IE0OBATD JKH3HD «MaprHHAJIbHBIX» PACTEHHI,
MPON3PACTAOINX HA FPAHHIE TAKHX TPHBHAJIB-

HBIX NMPHrOPOAOB AMEPHKH, KOMMH SIBJISIFOTCS
napkoBble 30Hbl. Kak nuwer Ann [leseii u3
My3est uckyccTB JleHBepa, kapTuHbl KuTuesa «co-
JlepKar B cede CTOBKO CMBICJIOBBIX 3HAYEHHI,
CKOJILKO cJ10eB Kpacki. OHH nepefaroT TOHKHE
Pa3MBILIIEHHS O KH3HA 3anafHbIX LWITATOB ABaf-



LATDL NEPBOro BEKa, O OLICTPBIX W3MEHCHMSIX,
KOTOPbIC MBI 3aMEUAEM BOKPYI cedsi W KOTopble
OoTKasbiBaeMcsl BHACTh». bosiee asaguarn ner
Kurues >KHBET W MUILIET KapTHHLI HA 3anaje
Cocaunennpix Illtaros. E€ KapTHHBI IUHPOKO
BoicTasisitoress B CHIA, M HaxoasTesl B MOCTO-
SHHBIX KOJIJIEKUMAX My3est uckyccrs [leHsepa,
Konopano, my3zest nycroimn [laam Cnpunrs B
Kanucopuuu, Mmysee HCKycCTB KOJUIEIKA

[TOMOHBI, 1 B KOPHOPATHBHBIX KOJIICKIMSIX
oTesist XWITOH H Kopropauun (Daiizep.

Kapen Kunruen pogunacs B 1957 rogy B
barra Kpuk, Muuuran. OHa nosiyumsia crenesb
DakasaBpa HckyceTB B Kosutenxke Kanamasy,
Muunrat, U cTeneHb MarucTpa N300pasHTeIh-
HBIX MCKYCCTB B YHHBepcurTeTe KiiepMoHr,
Kanudopuus.

Parking Lot Weeds No. 6, undated

Oil on birch panel, 18 x 18 in.
Courtesy of the artist, and Robischon Gallery, Denver, Colorado

ABToTypaK anHanacbiHfarbl apam wen #6, yakbiTel fenricis

Kaiisig arawra Maiisisn 0osty, 45,7 x 45,7 cm
Cyperiwi MeH POOHILOH rajiepesichiHbIH IJITHIATTHL pYKcaThiMeH Oepiared, [densep, Kosopano wrarnb

CopHAKK B napkoBou 30He # 6, (Ges naTn)

Macno na GepesoBom nanno, 45,7 x 45,7 cm
Jliobes3Ho NpeaocTaBacHo aBTopoM i rasepeeii Podnckon, [lensep, Konopano
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Parking Lot Weeds No. 9, undated

Oil on birch panel, 18 x 18 in.
Courtesy of the artist, and Robischon Gallery, Denver, Colorado

ABTOTYpaK anHanacbiHgarbl apam wwen #9, yakpirel Oenricis

Kaiipiy arawra Maiine Soay, 45,7 x 45,7 em
Cyperwii men PoOuIIOH rajiepeschiHbiH i1THNIATTB pyKcaThiMen Oepisren, deunsep, Kosopaao wrars

CopHAaku B napkosow 3oHe # 9, (6e3 narsl)

MacJio Ha Oepe3oBoM naHo, 45,7 x 45,7 cm
JIroGesno npenocrassieHo asropoM u rasiepeeii Poduckon, [leusep, Konopago
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Rene Megroz (born 1942)

Rene Megroz shows his broad perspective of
life through his woodcarvings. Born in Zurich,
Switzerland, in 1942, Megroz has traveled exten-
sively throughout the world; his exposure to many
different cultures and lifestyles has allowed him to
explore and expand his vision of the world.

The fine detailing of his work affirms the preci-
sion with which Megroz carves his wood sculp-
ture. Upon examination, one might consider the

time, effort, and years of experience utilized to
create such a sincere paradigm from a simple
piece of wood, the balance between the real and
the unreal.

Megroz’s works are found in private and public
collections throughout the United States. He is
represented by several established galleries, and
exhibits each year at the Festival of the Arts in
Laguna Beach, California.

Pene Merpos (1942 . oyHuere KenreH)

Pene Merpo3 arawTau oiibin 2KacaraH
TYBIHABLIAPBI APKBIJIBI ©3IHIH eMipre AereH Keq
Ke3Kapacoid Oisigipeni. Useiinapusinbig Liopux
KaJacbiaa 1942 Kpuibl ayHuere Kesred Merpos
sKep wapbid apajarad. CasxaT GappichiHaa 0J1
KOITEreH ajlyaH TYPJli MA[CHHETTEP MEH eMip
CYPY CTHJIAEPIH KOpim, aJIeM TypaJsibl Ke3Ka-
PachiH KeHEHTyre MyMKIHAIK ajabl. ©3 TybIH-
[bITAPbIHAAFEL 9pOip 06JIeKTiH wedep liKneH
JKacastybl Merpo3ablH aFaluTbl COHAail QaJIiK
MeH HAKTBUIBIKIEH OATHIHBIH Kepceremdi. TybiH-
[bIMEH TaHBICKAH Ke3/e oiiFa araw wedepiHid

KapanailbiM aFaliTaH COHJAIl KepeMmeT, LUbIHAIbI,
eMipae 0ap Hapce MeH DOJIMAITBIH HOPCEHIH
apa JKiriH a’KbplpaTaThblH TYBIHIBI JKacay YLIiH
JKYMCAFaH YakbIThl, KYLI-KaipaTsl, api AKbligap
Ooiipl wedepain KUHAFaAH TXKipHOeCi Typasibl
olinanacer3. MerposabiH, TybiHAbLTapbiH AKII-
ThIH TYKMIP-TYKMNIPIHAE KEKEMEHILIK KOHE
KOFaMBIK JKHHAKTapAaH Tadyra Dos1aibl.
[eGepain TYbIHABLIAPBI OipHEIIE TAHBIMAJT
rajepesiylapia KOHbUIFAH XKOHE Kbl CaiibiH
Kanndopnnsa wratl, Jlaryna Buu Kasacbinaa
ereTin Ouep (ecTHBAMIHAE KOPCETIIN TYpaabl.

PeHe Merpos3 (ponounca 8 1942 ronay)

Pesnboii no gepery Pene Merpo3s nepenaer
cBoe T1y0OKOe BHAGHHE JKH3HH. Y POKEHELl
Lropuxa, HIseiinapust (1942 r.p.), Merpos ouenb
MHOIO MYTELECTBYET No cBery. OTKPbLITOCTh
K BOCHPHSTHIO PA3JMYHBIX KYJBTYP H CTHJICH
JKH3HH NMO3BOJISIET €MY HCCJIEIOBATHL 1 PACLUH-
pATh coOcTBEHHOE BHAcHHe Mupa. TiiaTe bHas
npopadoTka MeJbuainx aeraseil CBHACTEIh-
CTBYET O CKPYMYJIE3HOCTH, ¢ KOTOpoii Merpos
MOJAXOANT K CBOGH padoTe ¢ AePeBAHHLIMU
CKyJipnTypamu. IJIsiast Ha HUX, JIETKO MOMKHO
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NPEACTABHTD, CKOJILKO BPEMEHH, YCHJIHIT 1 MHO-
FOJIETHETO OMbITA NOTPEOOBAJIOCh HA CO3[aHHe
13 OOBIYHOrO KYCKa [epPeBa TAKOro odpasia
HCKPEHHOCTH, TAKOro OajlaHca Ha TPAHH MEXAY
peasibHBIM H Hepea/bHbIM. Padorsl Merposa
HAXOMATCS B UYACTHBIX H TOCYAAPCTBEHHBIX
KOJIJIEKLMSIX Pas/inuHbiX wratos. Ero npen-
CTaBJISIIOT HECKOJIBKO M3BECTHBIX rajepeii, u

OH KaxKAbli rofa BeicTapagercd Ha (DecTHpa-
e uekycers B Jlaryna buu, Kanndopuust.

Untitled

Rosewood, 5x 5% in. and 16 x 18 in.
Lent by Vartkess and Rita Balian, Washington, D.C.

ATaybl XOK

[Tanmcanap arawel, 12,7 x 14 cm xoue 40,6 x 45,7 oM
Baprkecc nen Pura basmaun yakpirina Kosiganyra Oepreu, Bamwmnrron Kasachl

Bes HazBaHwuA

[Manncanaposoe nepepo, 12,7 x 14 em u 40,6 x 45,7 cm
[Mpenocrasaeno Ha Bpems Baprkece n Puroii Basnan, wrar Bawmnrrow
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Keith Ragone (born 1954)

Born in 1954, Keith Ragone was educated at
the Pennsylvania Academy of the Fine Arts in
Philadelphia and received his Master of Fine
Arts degree from the School of Visual Arts in
New York City. Since 1977 his work has been
shown in numerous group and solo exhibitions.
In 1998 Ragone was awarded a Ballinglen Arts
Foundation Artist Residency in Ireland. He
has also received fellowship and scholarship
awards from the New Jersey State Council on

the Arts, the School of Visual Arts in New York
City, and the Pennsylvania Academy of the Fine
Arts in Philadelphia. Ragone’s work is in many
collections, including those of Chase Manhattan
in New York City, as well as Buchanan Ingersoll,
Duane Morris & Heckscher, Greitzer & Locks,
Knipes Cohen, and Provident Mutual Trust, all in
Philadelphia.

The artist resides in Newfield Borough, in
Gloucester County, Pennsylvania.

Kut ParoH (1954 . gyHuere KenreH)

1954 x. nyuuere kenred Kut Paron (Dusa-
Jesibchust KepKeM eHep akageMusichinaa 0ijim
anapl, KOPKEM OHEep CasIaCBLIHAAFLI MarucTp
napesxecine Hero-Fopk Kanachiumars! Beiine
eHepi MekTedinae oxbiabl. 1977 xbuinan Oepi
OHBIH TYBIHJbIIAPbI KONTEreH JKEeKe JKOHE TOM-
TBIK KOpMesiepie Kepcerimin keneai. 1998 xbi-
Jibl Paron meip3a BosiiMHIJIEH @HEp KOpbIHAH
Hpnaugusina A ymbic
icreyre »xosnjama ana-
aol. Conpaii-ak, o
Hrero-JIxepen wraThl
OHep keHecined, Hblro-
Mopk KaJslacblHaarsl
Beiine enepi mexTediHeH
Kone (Dunapenndmsi-
Aarbl [TeHcHIbBaHMsE
KOPKEM OHEp aKaJeMHsi-
CbIHAH OKY TPaHTTAPBIH
JKEHIM asabl. PAaroHHbIH
TYBIHIBLIIAPHI KONTEreH
SKMHAKTAPFA KOCBIJIFaH,
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onapabii iwinae Horo-Mopk kasacommarnt Yeiis
Manxarren, conaaii-ak, brokanan Murepcon,
Hroaitn Moppuc & Xekuwep, ['paiiruep & Jlok,
Haiinc Koysn xone [Iposuagent Mrouyan Tpacr
(Gapabirsl Dunagensusiga OpHasIACKaH) oap.
Cyperuwi [NencunbBanus wratsl, [Jaycecrep
aiimarpiigarsl Hetodnn bopoy kanaceiaa

TYPabl.

Kut ParoHn (pogunca B 1954 r.)

Kur Paron poauncs B 1954 roay, nosyuu
00pa30BAHIC B AKAJEMHH H300PA3HTEILHBIX HC-
kyccrs [lencunbsannn B Punagensdhun 1 Obi
YAOCTOEH 'CTENEHH MarucTpa B LIKOJIC H300pa-
suresibhbix nekycers Horo-Hopka. C 1977 roga
€ro padoTbl PEryJIsIPHO BBICTABJISIOTCS KAK Ha
COBMECTHBIX, TAK H MEPCOHAJILHBIX BLICTABKAX.
B 1998 roay Paron oo BoiGpan (DoHaoM mc-
KyccTB BUJLMHI/IeH U1st padoThl B XyI0KeCT-
BeHHol pe3naeHuni B Mpnangnn. OH Takxe
noJiyydas cruneHann ['ocyaapceTBEHHOTO CoBETa

no uckyccrsy Hpro-[Kepen, wkosst n300pa-
surenbHbIX Hekycers Hbto-Hopka n akagemin
1300pa3uTeIbHbIX HeKyceTs [leHcnnbranun,
MOunanenncthus. PadoTel Parona Haxomsrest Bo
MHOIMHX KOJIJIEKUMsIX, BKtovas Yeiis Maunxer-
ren B Huto-Mopke, Bauanan Murepconn, [lyan
Moppuc & Xexkwep, I'peiituep u Jloke, Haiine
Koxen, n Tpacr [Tposuaent Morouen B (Dusia-
nennchmin. Xynoxuuk xuser 8 Herohunn bopo,
rpacperBa I'nocrep, Tlencunbpanus.

Untamed Landscape, 1994. Oil on paper, 22 x 30 in. overall
Courtesy Locks Gallery, Philadelphia, Pennsylvania.

JKabanbl Taburat Kepinici, 1994, Karas, maiinb 6osy, 55,9 x 76,2 cm;
55.9 x 1524 cm roablK auntix. JIOKC rafiepesachiHble iTHIATTH
pykcarbiMen Oepinren, (Munageancis, [eHcHabBanms wraThl

CrponTusbii nensa, 1994, Bymara, macso, 55,9 x 76,2 cm,
55,9 x 1524 cm, rorasbhblii aunTix. JlroGesno npeaocrasieHo
ranepeeii Jloke, Mnnagenndus, [NencnabBanns




Michael F. Rohde (born 1943)

Michael Rohde was born in Fort Worth, Texas,
and was initially a self-taught weaver, working
with a lap loom, but later received formal training
in drawing, color, and design at the Alfred C.
Glassel School of Art of the Houston Museum of
Fine Arts, Texas.

Trained both in art and the sciences, with a
Ph.D. in Biochemistry, Rohde has been working
in both ficlds since the early 1970s. In 1998 he left
his position as director of a research laboratory
to concentrate on his hand weavings. Of his
inspiration Rohde explains: “an idea for a new
piece will come from a chance view of a color
combination, or a geometry. A garden in Oaxaca,

Mawnkn ®. Popg (1943

Mexico, or the profusion of blues seen in the
ceramic tiles of Istanbul...the results may be far
away [rom the original image, but still have roots
there.”

Over the years, activities and responsibilities
have included positions as Program Chair for
Guilds in Houston, Texas (Hand Weavers and
Fiber Artists), and Ventura, California; President
of the Houston Handweavers Guild; co-founder
of Village Handcrafts fine handcrafts gallery in
Houston; and President of Designing Weavers
in California. His work is in public and private
collections, including the Art Institute of Chicago,
Illinois, and the offices of AT & T, Dallas, Texas.

. AYHMEre KenrewH)

Maiikn Pon Texac wrateingarnl opt Yope
KaJIachlHaa ayHuere Keqred. TiriHwisikT o3
yiipeHreH KOJIOHep afaMbl WIAFDIH TiMiH CTAHO-
rbIMEH KYyMbIC icTered. Keiiinipek cyper cany,
0oy JKoHe ausaiin Kacay OoliblHIa Texacrarbl
XbIOCTOH KOPKEM ©Hep MYpazkaiibl JKaHbIHAAFDI
Annchpen C. I'naccen arbingars Onep MexTedi-
HAC [9pIC aJIbl.

OHep HKOHE FhIJIBIM caslachbiHaa aa OiJliM
aJIFaH, OHOXIIMHS FhIJIBIMIAPBIHBIH TOKTOPBI
popesecinig nerepi Poa 1970-xbuigapasiy dac-
TanKbl KE3eHIHEH OChl €Ki cajlafga KaTap eHOeK
erin kesedi. 1998 sxpuibl seprrey sadopaTopist-
Cbl JUPEKTOPbI JIaya3bIMbIH TACTal, 0J1 KOJIMEH
TOKY KYMBIChIHA GeT Oypabl. ©3iHiH WadbITLIH
Poa Oblniaii nen TyciHaipeni: «xaHa Oip TybiH-
Ibl LWBIFAPY TYpaJibl Off Dosy1apablH, KOCNAChIH
KOPreHae Tyaabl HEMECE OHbl F€OMETPHsaH
anyra donaael. Oakcakaaarsl (Mekcuka) Oay-
Oakwa Hemece CramMOyJ/IIaFbl KEPaMHKAJIbIK
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Kachenbaepaeri KoK TYCTIH OaChIMABIFDI ... HATH-
JKCCIHAE LWBLIKKAH TYBIHABI TYMHYCKAFa MYJIAEM
YKCaMaybl MYMKIiH, OipaK OHbIH TaMbIPbl COJI
JKAKTa JKaTbIp».

Bipnewe xbinpap 6oiibl Poa Texac, XbrocToH
Kanacel MeH Kamndopuus, Bentypanars Kon
TOKBIMALLLIIAPBI MEH TAJIIBIKTRI MaTepHal-
[JAPMEH JKYMBIC iCTEITIH cyperiuijiep YiibIMbl-
HBIH Oip Oarzap/aMachiHBIH TOPAFachl 0OJbIN
KbisMmer arkapasl. Conpaii-ak, XbHOCTOH KO
TOKBIMALLLIIAPBI YHbIMbBL NPE3HACHTI, XbIOCTOH
KaJachlHAaFbl AYBIJIABIK KOJIOHEp wwedepsiepi
rasIepesChiHbIH TCH KYPbIITaiilbichl skoHe Kasn-
hopHHsIAaFBl TOKbIMA AW3aiiHep/iepi YilbIMbIHbIH
npe3naeHTi 0obin eHdek eTTi. OHBbIH TYbIH-
ABLTAPbl KOFAMIbIK, JKOHC JKEKE JKHUHAKTAPAA,
COHBIH iwinae ManmHoiic wrarel, Yukaro exep
HHCTHTYTBIHAA, coHaai-ak, AT&T KoMnaHHsIChI-
HbIH Texac, [anac KalacblHAAFbl KEHCEICPIHE
KOIDbIJIFaH.

Mawnkn ®. Popg (pogwunca B 1943r.)

Maiikn Pon poauscs B Mopr Yopce, Texac.
Brauane padora Ha TKAKOM CTaHKe Obl1a AJ1s
HErO YBJICUCHHEM, HO 3aTEM OH 3aKOHYHJI LUKO-
ny uekycere Annppena C. Tnacca npu my3see
1300pasHTe/IbHBIX HCKYCCTB XbrocToHa, Texac,
rae moJTyuis NpohecCHOHAIBHBIC 3HAHMS 1O PH-
CYHKY, LUBETY H au3aiiny.

Crap QUNJIOMHPOBAHHBIM CMEHHATHCTOM B 00-
JIACTH MCKYCCTBA B JIONOJIHCHHE K HAYYHOIi cre-
NeHH JOKTOpa HayK B odJsiacTi OHoxumuu, Poa
YCNEIIHO COueTaa padoTy B 00eHX 0dJacTsx ¢
HauaJ1a CEMHECSTHIX IOMA0B MPOLLIOrO BeKa.

B 1998 romy oH yuwen ¢ nocra AupeKTopa Ha-
YUHO-HCCIICAOBATETLCKOIT 1ad0paTOpHH, UTOObI
CKOHLICHTPHPOBATBLCS! HA TBOPUECKOii padore.
Csoe BroxHosenne Pox oObsicusier tak: «Mpues
H3rOTOBJICHHS] HOBOIO MOJIOTHA MPHXOOUT TOT/A,
KOrfa c/iy4yaiiHO BHAHLIB KAKOE-TO COYeTaHHe
LIBETOB MJIM reoMeTpHuecknx hpopm - caj B
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Okcaka, Mekcuka, 1nan 6oraTcrso rosyodoro
uBera Kepamuueckux maurok B Cramoyne... B
HTore, Kak Obl OKOHYATEIbHBIH 00pa3 He ObL1
NaJIeK OT HCTOUHHKA BJIOXHOBEHHSI, BJIMSIHUE TO-
CJIC[IHETrO BCE PABHO OYIET MPOCMATPHBATLCS.»
B Teuenne Bcex aTHX neT cchepa AesATEBHOC-
TH W 3aHHUMaeMbie nocThl Pofa TakikKe BKJIOUA-
FOT MpeacearTe/beTBo B [Habansax (XyIoKHHKH
TEKCTHAA W TKaun), XbtocToH, Texac u Benry-
pa, Kanmuchopuust, 1 npesngentcrso B [isibaun
TKaueil Xproctona. OH — OfQHH M3 OCHOBATEJICH
raJjiepel XyA0KecTBEHHOro npoMbicaa Bu-
nepxk Xanakpagre B XblocroHe, i NPE3HIeHT
Ooduwecrsa Tkauei-gu3aiinepos Kamidpopun.
Ero paBorbl HAXOSTCS B rOCYAapCTBEHHBIX
Il YACTHBIX KOJIJIEKIUMSIX, BKJIIOUAS HHCTHTYT
uckyccrsa Ynkaro, Minmuoiic, 1 ocpucsr AT & T,
Hannac, Texac.



Partita, 2002

Hand dyed wool on linen warp, 87 x 54 in.
Courtesy of the artist, Westlake Village, California

MapmoHuA, 2002

JIpHsnas ocHoBa, pyuHas POCHICH WICPCTAHONO
nierenns, 221 x 137.2 em. JlioGesHo npefocTaBacHo
asropom, Yecraeiik Bruuneax, Kaandophus

MapTuTa, 2002

Acrapnl Keen, Kosiian SOSJIFAH, K YHHEH TOKBUIFAH
mara, 221 x 137,2 cm. Cyperminin i1mnnatrsl pyKca-
Thiven Oepinred, Yectmiik ayviast, Kasmihopuis
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Pastorale, 2002

Hand-dyed wool on linen warp, 87 x 53 ¥ in.
Courtesy of the artist, Westlake Village, California

MacTopanb, 2002

Acrapbl Kenen, KoJiaan 0OSLIFaH, JKYHHEH
TOKBLIFAH Mata, 221 x 1359 cm.

Cyperminin LITHIATTL pyKCaThiMen Gepiiret,
Yecrnaiik aysunsl, Kasndophns wrrarn

MacTopans, 2002

JlpHsAnas OCHOBA, PyuHas POCHHCH LWEPCTAHOTO
naerehnst, 221 x 1359 em. JlioSesno npegocrarncto
asropom, Yecraeiix Butenxk, Kaandopuus

Mary Zicafoose (born 1950)

Mary Zicafoose lives on the Nebraska prairie,
operating a one-woman studio, designing, dyeing,
and weaving tapestries and rugs. She uses color
boldly, drawing upon weaving techniques and ar-
chetypal symbols that are classic and timeless. Her
work is characterized by large fields of intensely
saturated color and contemporary applications of
weft-face Ikat tapestry. Zicafoose received her

Mapu 3ukadcdys (1950

Bachelor of Fine Arts degree from St. Mary’s
College, Notre Dame, Indiana. Graduate studies
in art included the School of the Art Institute of
Chicago, Illinois, and the University of Nebraska,
Lincoln. She credits her courage at the dye pot to
the influence of painter Mark Rothko, and her
designs to every textile she has seen and touched.

X. OoYyHUere KenreH)

Mbopn 3ukacpys Hebpacka pasacwmma rypa-
Apl. O30 FaHa KyMbIC iCTERTIH cTyansiaa ro-
OcesieHaep MeH Kisiemaepai Gosty, Kypacrbipy
KOHE TOKYMeH aiiHasibicanbl. O ToKy apicTepi
KOHE KJIACCHKAFa aliHaJIFaH Opi ClUKALIAH
CCKipMeiiTin KoHe OenrisepMen Karap Gosy-
JIapapl daThul KoAAaHaabl. OHBIH TybIHABLIAPD]
MOJIbIHAH KAHBIKKAH OOsyJTAPMEH epeKIuesIcHe
JKOHE HKAT CTHJIIHAE TOKBUIFAH rodeeHaep i
Kasipri 3aMaHFbl TYpPJEpi epHEK TankaH. 3u-
Kahys KepKeM OHep CaslachiHarbl 0akaiasp

nopesxecin Mnauanagars: Horp [lam yunsep-
CHTETIHIH JKaHbIHAarbl Oyse Mapus Kosi-
JiefeKinen asnsl. On Manuuoiic wrars, Ynkaro
OHCP MHCTHTYTBI MeH Jlunkonbunarst Hedpacka
YHHBEPCHTETI KaObIpFachiHaa MarucTp Oaraap-
Jlamachbid Oitipai. O o3iHiH can anyan Gostyapl
KoJigany wedepairine cyperwi Mapk POCKOHDIH
bIKMAJT €TKEHIH, a1 631 KepreH opi KOJIbIHA
4JIFAH OpOIP TOKBIMA JKYMBICTBIH An3aiiHepik
WadhIT Geprexin aiitaael.

Mapu 3ukacdys (pogunacso 1950)

Mbopu 3ukadys xuser B npepusax HeGpackn,
HMECT CODCTBEHHYIO CTYIMIO, IJI€ 3AHHMAETCS
pa3paboTKOii, POCTHCBIO W TKAYECTBOM robeJie-
HOB M KOBPORB. OHa CMEJI0 HCMOJIB3YET coueTd-
HHS LUBETOB ¢ pasHOOOpa3Hoil crpyKTypoii nJe-
TCHHA H APXCTHIHYECKHE CHMBOJIBI, KOTOPBIE
ABJISIFOTCSL KJTACCHUCCKHMH M BHEBPEMEHHDBIMH.
Huist e€ pabor xapakrephb Gosiblumue npocTpa-
HCTBA HHTECHCHBHO HACBILLEGHHOrO LBETA W HC-
MOJIb30BaHHE TPAAHLMOHHOTO [JIETEHHS B CTHJIC
Hkar Kak coBpeMeHHOI anmmKauuu. Bukadys
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NOJIy4I/1a CTEeNeHb DaKaslaBpa H300pasHTeh-
HBIX HCKYCCTB B KoJutefuke Casroii Mapuu,
Horp Jam, Muguana. Takke OHa 3aKoHUMIIA
WKOJTY MHCTHTYTA HCKyceTB nkaro, Minuuoiic,
n ynusepenrer Hedpacku, JlnnkosnH, CRowo
CMEJIOCTh B HCMOJIb30BAHHH [IBETA OHA OOBSIC-
HACT BJIMSIHUEM XynoxKHHKa Mapka Potko, a
HCTOUHHK JIM3aHHEPCKHX HOACH — TEKCTH/ILHBIMH
paboTamn, KOTOpbie OHa KOTOa-/mnmoo BHAeIa u
OUIYILAJId MPHKOCHOBCHHEM.,




Night Fire, 2003

Slit woven tapestry rug, hand dyed and
woven wool on linen, 60 %2 x 43 in.
Courtesy of the artist, Omaha, Nebraska

Tynri epT, 2003

I'oBesieHHEH TOKBIIFAH KiJIeM, KOJIMEH SOSUIFaH, KYH
ApaJIacThIPbIIFaH KeHen Mara, 1537 x 109.2 em
CypeTiuiHiH IJITHIATTBl PYKCATBIMEH OCPiJIrCH,
Onaxa, HeGpacka

HouHown kocTep, 2003

["oDesieHOBBIT KOBEp, py4HOE OKpaluHBaHHE, BJieTe-
HHE 1IepcTH B JIbHsAHDBIE HUTH, 153,7 X 109,2 cMm
JI10Ge3HO NpeocTaBICHO ABTOPOM,

Omaxa, HeBpacka

New Fire Triple Helix, 2003

Slit woven tapestry rug, hand dyed
and woven wool on linen, 51 x 41 in.
Courtesy of the artist, Omaha, Nebraska

HaHa »anbiHgb! v KabaT Thl WKbIpLUbIK, 2003

[loGesieHHen TIirired KisieM, KOJIMEH OOSL/IFaH, AKYH
ApAJIACTBIPLIAFAH KeHen mata, 129.5 x 104,1 em
CypeTiiHii IJITHIATTBl PYKCATBIMCH OepiJireH,
Owmaxa, HeGpacka

HoBana orHeHHaa TpowHaA cnupans, 2003
['oBesieHOBLIT KOBEp, pyuHOE OKpalliBaHKe,
BIJICTCHHE LUCPCTH B JibHsIHBIC HUTH, 129.5 X 104,1 ¢eMm
JI100E3HO NPeIoCTABICHO ABTOPOM,

Owmaxa, HeGpacka
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