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Jean Judd | Contaminated Water #4: Through the Fence, 2012
Hand stitched thread on hand-dyed, rust-pigmented textile, 39 2 x 42 in.
Courtesy of the artist, Cushing, Wisconsin
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Art in Embassies Exhibition | United States Embassy Dhaka



Welcome

I am thankful to the Department of State’s Office of Art in Embassies for showcasing American art
in Bangladesh. My wife Amy and | chose this exhibition because the works highlight traditional
art forms—weaving, quilting, terra cotta pottery, painting—popular in both the United States and

Bangladesh.

These pieces represent the rich diversity of American art. Atticus Adams'’s captivating take on
the classic dish ambrosia and keen eye for detail evokes a sense of introspection. Bangladeshi
American Monica Jahan Bose's brushstrokes are deeply rooted in social activism as she sheds
light on pressing issues like climate change and women's empowerment. Hillary Waters Fayle's

enchanting Patterns of Transcendence II-V find inspiration in nature.

| can imagine no better temporary home for these works and pieces by Casey Curran, Crystal
Gregory, Debora Muhl, Heather Heitala, and Jean Judd than Bangladesh, a country with an equally
rich and diverse artistic legacy. It is my hope that by exploring and contemplating these works,

they excite your wonder and curiosity.
Ambassador Peter Haas

Dhaka, Bangladesh
November 2023
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Art in Embassies

Established in 1963, the U.S. Department of State's Office of Art in Embassies (AIE) plays a vital
role in our nation’s public diplomacy through a culturally expansive mission, creating temporary
and permanent exhibitions, artist programming, and publications. The Museum of Modern Art
first envisioned this global visual arts program a decade earlier. In the early 1960s, President
John F. Kennedy formalized it, naming the program’s first director. Now with over 200 venues,
AIE curates temporary and permanent exhibitions for the representational spaces of all U.S.
chanceries, consulates, and embassy residences worldwide, selecting and commissioning
contemporary art from the U.S. and the host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diversity of both countries’art and culture,

establishing AIE's presence in more countries than any other U.S. foundation or arts organization.

AIE's exhibitions allow citizens, many of whom might never travel to the United States, to
personally experience the depth and breadth of our artistic heritage and values, making what has

been called a “footprint that can be left where people have no opportunity to see American art.”

https://art.state.gov/
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Atticus Adams (born 1961)

By incorporating recyclable materials into his abstract art, Atticus Adams transforms metal

mesh into flowers, clouds, and natural phenomena. Inspired by the artist’s childhood summers,
Ambrosia references the screen door from his grandmother’s house, near where he envisioned
imaginary worlds from found objects in the woods. “Making something beautiful out of something
mundane or even ugly is really what I'm trying to do with my art. When it's successful, | think it
shows how bleakness or blight can be replaced by (or subsumed into) its opposite. To me, that's
hope, as an active, deliberate process, as well as an emotional embrace of possibility—and | think

it's reflected in the work,” he says.

Raised in West Virginia, Adams grew up in the Appalachian Mountains with a family of self-taught
artists who specialized in quilting and wood carving. He took art courses at the Yale School of Art,
New Haven, Connecticut; the Rhode Island School of Design, Providence; and Harvard University's
Summer Architecture Program, Cambridge, Massachusetts. His work has been featured in

exhibitions at the Carnegie Museum of Art, Pittsburgh, and Artspace, Los Angeles.
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Atticus Adams |

Ambrosia, 2022

Aluminum, stainless steel,
bronze, copper, gesso, pearls,
beads, and wire, 45 x38 x 4 in.
Courtesy of the artist,
Pittsburgh, Pennsylvania
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Casey Curran (born 1981)

Primarily working in three-dimensional media, Casey Curran creates kinetic sculptures focused
on humanity's relationship with nature. His pieces range from simple hand cranks to immersive
installations that allow the viewer to participate in each work: “l ask [viewers] to animate the
worlds | make, causing flowers to bloom and bones to shudder. | find myself drawn to questions
that explore humanity's place in nature, chiefly among them, ‘are we still a part of it?’ It'sa
fascination that bridges the cosmic and atomic, forging a path [through] epochs and fallen
civilizations. My work lives between moments charting triumphs and tragedies, asking, ‘how did

we get here and what comes next?"”

Curran graduated with a Bachelor of Fine Arts degree in painting and sculpture at the Cornish
College of the Arts, Seattle. He completed large-scale public and private commissions through
partnerships with Mad Art Seattle, Facebook, and Oculus. In 2008, Curran collaborated with the
performance art group Saint Genet to develop interactive sets later exhibited at the Guggenheim,

New York; the Frye Art Museum, Seattle; and the Luminato Festival, Toronto.
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Casey Curran |

32 Point Flower, 2018
Brass, liquid plastic, wood,
and steel,15x9x 8in.
Courtesy of the artist,
Seattle, Washington
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Crystal Gregory (born 1964)

Crystal Gregory explores the juxtaposition of delicacy and strength by integrating industrial
materials—such as metal, drywall, concrete, or glass—with the structural patterns of textiles.
“By pairing these seemingly opposite worlds together” and using cloth construction as her
fundamental center, she says, “l invert material stereotypes, using the ‘delicate’ material to
exhibit strength or exposing the ‘structural’' materials' instabilities. These gestures allow for a
reinterpretation of material identities, and the viewer is left to confront their understanding of

these everyday utilities.”

Gregory received a Bachelor of Fine Arts degree from the University of Oregon, Eugene, and a
Master of Fine Arts degree from the fiber and material studies department of the School of the
Art Institute of Chicago. Previously an artist resident at the Gerrit Rietveld Academie of Art,
Amsterdam, she is a fiber arts professor at the University of Kentucky. Her works have been
exhibited at the Hunterdon Art Museum, Clinton, New Jersey, and the Black & White Project
Space, New York.
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Crystal Gregory | Changing Places, 2022
Handwoven textile and cast concrete, 60 x 78 in. Courtesy of Momentum Gallery, Asheville, North Carolina
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Heather Hietala (born 1963)

Heather Hietala works with clay, steel, thread, upcycled glass, wood, and wire to create vessels.
“The form of the vessel conveys function, symbolism, and metaphor...[it] is my point of departure
to explore an emotion, an idea and a response to a specific incident or period of time,” she says.
Her clay pieces are formed by imprinting and hardening slabs to a fabric-like texture, sewing them
together, patching cracks with clay scraps, reinforcing with steel welding rod, and glazing and kiln
firing. “l am concerned with memory and associations concerning journey, identity and a sense

of time and place..The dialogue between individual pieces, groupings, the environment and the
viewer are integral to my work. Embedded in each piece is an individual story, or a part of a story

that contributes to a conversation when in a larger context.”

Hietala studied painting and sculpture at the University of New Hampshire, Durham, and textiles
at the University of Massachusetts, Dartmouth. She received fellowships from the National
Endowment for the Arts, Washington, D.C., and the Tennessee Arts Commission, Nashville.
Exhibitions include the Asheville Art Museum, North Carolina; the Gregg Museum of Art and

Design, Raleigh, North Carolina; and the Racine Art Museum, Wisconsin.
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Heather Hietala | Trilogy Il, 2019
Woodfired ceramic, steel, paperclay, underglaze, encaustic, 23kt gold, 30 x 46 x 4 in.
Courtesy of Momentum Gallery, Asheville, North Carolina
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Monica Jahan Bose (born 1964)

Bangladeshi American artist and activist Monica Jahan Bose specializes in film, painting,
performance art, printmaking, and other interdisciplinary projects. Themes in her ceuvre

include race, women’s literacy and sexuality, climate change, and economic injustice; saris occur
often, representing the female body and women's sense of belonging, while water signifies life,
sustenance, and renewal. Part of her Water series, Water (Cyclone) portrays Bose's grandmother
swept up in a cyclone, incorporating designs from kantha stitching—a significant form of women's
artistic expression connected to sustainability that uses recycled saris—the border surrounding
this painting has the word ‘Pani’ and the word ‘Jal, both meaning water. Her word choice
highlights the religious divisions in Bangladesh and Bengal—Muslims use ‘Pani’ while Hindus,
Christians, and Buddhists use ‘Jal’ “My own family has both religions (mother Muslim, father

Hindu), and | always had to think before asking for water, ‘Pani or Jal?” Bose said.

Bose earned a Bachelor of Arts degree from Wesleyan University, Middletown, Connecticut, with
a post-graduate diploma in fine art from Visva-Bharati University, Santiniketan, India, and a Juris
Doctorate from Columbia Law School, New York. She is the creator of STORYTELLING WITH
SARIS, a long-term advocacy project in collaboration with her ancestral village of Katakhali,
Bangladesh. Her works have been shown at the MACRO Contemporary Art Museum of Rome,

Italy; Anacostia Art Center, Washington, D.C.; and the Bangladesh National Museum, Dhaka.
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Monica Jahan Bose | Water (Cyclone), 2008
Acrylic on canvas, 35 x 51in. Courtesy of the artist, Washington, D.C.
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Jean Judd (born 1963)

Self-taught textile artist Jean Judd's elaborate, hand-stitched works reference many influential
styles: traditional, early-twentieth-century quilt blocks, contemporary abstract art quilts, and
non-objective wall art. Her recent hand-quilted works incorporate modern dyeing techniques and
rust pigmentation, threaded with a small one-inch needle in a time-intensive process. Inspired by
a trip to the Queen Copper Mine in Bisbee, Arizona, Contaminated Water #4: Through the Fence
reflects the copper-streaked water seen through the mine's security fence. Handstitched swirls

and a chain link fence motif provide visual and physical texture.

A member of the Studio Art Quilt Associates and the American Craft Council, Judd completed
an artist residency at Quetico Provincial Park, Ontario, in 2013. Her work has been featured in

ARTnews, American Art Collector, and the Wisconsin Visual Artists Magazine.
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Jean Judd | Contaminated Water #4: Through the Fence, 2012
Hand stitched thread on hand-dyed, rust-pigmented textile, 39 2 x 42 in.
Courtesy of the artist, Cushing, Wisconsin
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Debora Muhl (born1957)

Self-taught artist Debora Muhl creates basketry with a technique based on traditional coiling,
hand-sewing sweet grass bundles with waxed Irish linen threads or artificial sinew. Ruffled
Seagrass Urn #1334 was made when Muhl ran out of sweetgrass, which is traditionally collected,
sorted, combed, and dried into bundles by Indigenous peoples in the United States and Canada.
Although seagrass was a tougher material to stitch for the artist, she wanted to create a stately
piece that could stand the test of time: “I played with mixing colors & some of the stitch patterns
and really wanted to do some repetitive movement that was more similar around the piece by
moving the coil in a consistent pattern. Interestingly, | taught myself much of the early traditional

forms of coiled baskets with this material.”

Muhl has been making unique, traditional baskets since 1983. Her work is housed in the
permanent collections of the Mint Museum, Charlotte, North Carolina; the Museum of Fine Arts,

Boston; and the Museum of Decorative Arts, Paris.
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Debora Muhl | Ruffled Seagrass Urn #1334, 2011
Seagrass, nylon/polyester ribbon, waxed Irish linen, 14 /2 x 14 % x 14 /2 in. Courtesy of the artist, Emmaus, Pennsylvania
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Hillary Waters Fayle (born 1987)

Hillary Waters Fayle blends textile and printmaking with recovered vegetal and organic material.
Her works explore people’s relationship to the land and engage in “abstracted geometry and
geometric patterns to express ideas of interconnectivity, complexity, and mystery.” Patterns of
Transcendence includes four stitched magnolia leaves that explore the “patterns of traditional

blackwork... a counted thread technique rooted in geometry.”

Waters Fayle graduated with a Bachelor of Fine Arts degree from the State University of New York
at Buffalo and a Master of Fine Arts degree from Virginia Commonwealth University, Richmond,
where she is an assistant professor and head of the Craft and Material Studies department.
Permanent collections include the Burchfield Penney Art Center at SUNY Buffalo and the

Kalmthout Arboretum & Botanical Gardens, Belgium.
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Hillary Waters Fayle |

Patterns of Transcendence I, 2022
Embroidered leaf, 17 x 12 in.

Courtesy of the artist, Richmond, Virginia
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Hillary Waters Fayle |

Patterns of Transcendence lll, 2022
Embroidered leaf, 177 x 12 in.

Courtesy of the artist, Richmond, Virginia
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Hillary Waters Fayle |

Patterns of Transcendence IV, 2022
Embroidered leaf, 17 x 12 in.

Courtesy of the artist, Richmond, Virginia
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Hillary Waters Fayle |

Patterns of Transcendence V, 2022
Embroidered leaf, 17 x 12 in.

Courtesy of the artist, Richmond, Virginia
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