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Ayott | Rosie Rounds, 2020. Mixed media on paper, 30 x 22 in.
Courtesy of the artist and Kathryn Markel Fine Arts, New York, New York

AnotT | Po3u PayHpac, 2020 K. Kafasgafbl apanac TexHuKa, 76,2 x 55,9 cm
AsTop aHe Kathryn Markel Fine Arts ranepescs! ycbiHFaH, Hbto-Mopk

AMoTT | Po3u PayHac, 2020 r. CMmellaHHana TexHWKa Ha bymare, 76,2 x 55,9 cm
MpepocTaBneHo aBTOpom U rasepeein Kathryn Markel Fine Arts, Hbto-Mopk, Hbto-Mopk



Art in Embassies

Established in 1963, the U.S. Department of State’s Ofice of Art in Embassies (AIE) plays a
vital role in our nation’s public diplomacy through a culturally expansive mission,
creating temporary and permanent exhibitions, artist programming, and publications.
The Museum of Modern Art first envisioned this global visual arts program a decade
earlier. In the early 1960s, President John F. Kennedy formalized it, naming the
program’s first director. Now with over 200 venues, AIE curates temporary and
permanent exhibitions for the representational spaces of all U.S. chanceries, consulates,
and embassy residences worldwide, selecting and commissioning contemporary art from
the U.S. and the host countries. These exhibitions provide international audiences with a
sense of the quality, scope, and diversity of both countries” art and culture, establishing
AlE’s presence in more countries than any other United States foundation or arts

organization.

AlE’s exhibitions allow citizens, many of whom might never travel to the United States,
to personally experience the depth and breadth of our artistic heritage and values,
making what has been called a “footprint that can be lef where people have no

opportunity to see American art.”

https://art.state.gov/



https://art.state.gov

Enwinikrepgeri eHep

1963 binbl Herizi KanaHfaH AKLL MemnekeTTiK genapTaMeHTiHiH «Enwinikrepgeri eHep»
HarnapnamacbliHbiH 6enimi (AIE) MaaeHM bIKkNnanabl KEHENTY MUCCUACHI, YaKbITLIA XaHe
TYPaKTbl KepMenep, CypeTllinepre apHanfaH baraapnamanap MeH xapusnaHsimaap
apKblNbl Oi3AiH enaid KoFamMablK AMNAoMaTUACIHAA Wellylwi pen aTKkapasl. 3amaHayu
eHep Mypaxaibl byn beliHeney eHepiHiH XahaHablk baFgapnamaceiH anfFalw peT ofaH
OH Xbln BYPbIH YCbIHFaH. 1960 xbingapabiH 6acsiHaa npe3ngeHT [IxoH ®. KeHHeau
bargapnamaHbiH OipiHLWI AVPEKTOPbIH TaFalbiHAaM, OFaH pecMu MapTebeciH beppai. ByrinHri
TaHAaa, 200-neH actam anaHaaps! bap AlE 6argapnamacs! anemaeri AKLL keHcenepiHiH,
KOHCY/AbIKTAPbIHbIH KaHe eNWiniK pe3naeHuUnanapbliHbiH OKINAIK KeHICTIKTepiHe YLWiH
yaKbITLIa XaHe TypaKTbl KepMmenep yibimaacTsipaabl, AKLL neH Kabbinaaywsl engepaeH
3aMaHayu eHep TyblHAbINAPbIH Taraan, Tanceipsic bepeai. byn kepmenep xanbikapanblk
ayANTOPpUSAFa eKi eNfliH eHepi MeH MBAEHWETIHIH Canachl, ayKbIMbl XXaHe anyaH Typiniri
Typanbl TYCiHiK bepin, CoHbIMeH KaTap AKLL-TbIH Ke3-KkenreH KopblHa Hemece eHep
yMbIMbIHA KapafaHaa AlE-HiH Ken engepfe allbinyblH KaMTaMachI3 eTefi.

AIE barnapnamacsl ascbiHia eTKi3ineTiH kepmenep, AKL-ka elwkalaH bapa anManTbiH
KeMTereH LWeTeNaiK a3amMaTTapFa KepKeM Mypa MeH KYHAbIIbIKTAPbIMbI3[blH TEPEH AT
MeH anyaH TYPAIiNiriH cesiHyre MyMKiHAIK 6epefi, COHbIMEH KaTap «afamMaap aMepuKanbik
eHepre Kya 6ona anMalnTbIH Xepae KanablpyFa bonathiH i34i» KanbinTacTbipabl.

https://art.state.gov/


https://art.state.gov

NCKycCTBO B NOCO/IbCTBAX

OcHOBaHHbIV B 1963 rogy oTaen no aenam nporpaMmsl «/ICKycCTBO B MOCONbCTBAX»

(AIE) TocygapcTBeHHoro aenaptamenTa CLA nrpaet KntoveByro posb B 00OLLECTBEHHOM
AMNIOMATUM Hallen CTpaHbl NOCPeACTBOM MPOBEAEHNS MUCCUM MO PACLIMPEH IO
KyNbTYPHOTO BANSHWS, OPraHv3aLm BpEMEHHbIX M MOCTOSHHbIX BbICTABOK, MPOrpamm A4
XYBOXKHVKOB M NybanKaumii. My3en coBpeMeHHOro MCKYCCTBa BNepBble NpeacTaBua 3Ty
rnobanbHyr NporpaMmy n306pasnTeNbHOrO UCKYCCTBa AecaTuneTnem paHee. B Havane
1960-x rogoB npe3unaeHT [hxoH . KeHHean npyaan e ouumanbHblic CTaTyc, Ha3HAYMB
NepBoro gMpexkTopa nporpammsbl. CerogHa, nmes nopsaxa 200 naowafok, nporpamma Alk
OpraHu3yeT BpeMeHHbIE 1 MOCTOSAHHbIE BbICTABKM 415 NPeACTaBNTENbCKMX MPOCTPAHCTB
BCEX KaHLenapuii, KOHCYNbCTB 1 pesnaeHumit noconscts CLUA no Bcemy Mupy, oTorpas

VI 3aKa3blBast NPOM3BeeHs COBPEMEHHOIO McKyccTBa 13 CLUA 1 NpUHUMatOLLMX CTPaH.
DTV BBICTaBKM AAKOT MEXAYHAPOAHOM ayanTOPUIN NpeacTaBieHye O KayecTBe, MacluTabax
VI pa3HoObpa3nm NCKYCCTBaA U KyNbTypbl 0beunx CTpaH, obecneynsas NpucyTcTeme

AlE B 6bonblIeM KONMYECTBE CTPaH, Yem Nbon Apyron GOoHM UM XyA0KeCTBEHHas
opraHusayma CLUA.

BbicTaBkWy, NpPoBOANMbIE B paMKax NMporpamMmesl AIE, no3BonatoT NHOCTPAHHbIM FpaXXgaHawM,
MHOTMe 13 KOTOPbIX, BO3SMOXHO, HUKOIda HE MOCeTAT CLWA, NpPO4yBCTBOBATb I'ﬂy6l/lHy

" MHoroo6pa3|/|e Hawero XxygoXeCTBeHHOro Hacnegna u LLGHHOCTeI;I, CbOle/lpyﬂ

TaK Ha3bIBaeMblii «cnef, KOTOprM MOXET ObITb OCTaB/NEH TaMm, rge nrogn He MMeroT
BO3MOXHOCTW BOOHNIO TNLE3PETb aMepPUKaHCKOE MCKYCCTBO».

https://art.state.gov/


https://art.state.gov

Welcome

My spouse Sharon and | are delighted to host this American art exhibition made possible
by the U.S. Department of State’s Ofice of Art in Embassies.

We believe that art, in all its forms, can be a powerful bridge to bring people together,
providing profound insights into diverse cultures while reminding us of our shared
humanity. In assembling this exhibition, we were inspired to search for linkages between
the United States and Kazakhstan.

Some cultural parallels were evident. Apples are deeply rooted in each country’s history.
Scientists now agree that the earliest ancestor of the earth’s domesticated apples grew
first in Kazakhstan. Every American schoolchild learns the real-life story of “Johnny
Appleseed,” who made the apple tree a mainstay of our agriculture and promoted nature
conservation. Josette Urso’s Those Apples captures the sweetness and beauty of this

humble fruit.

Similarly, the horse plays a pivotal role in our national narratives. Kazakhstan’s nomadic
culture centered on the horse as an essential mode of transport and source of sustenance.
From Paul Revere’s famous ride to the European settlement of the American West, our
history is also inextricably tied to these majestic creatures, captured in closeup in the

breathtaking photographs of Fleurette Estes.

Estes is one of several Indigenous artists featured in this exhibition—this is not
coincidental. While the theory that prehistoric tribes from the Altai region of central
Eurasia may have crossed the Bering Strait land bridge and populated North America is
still debated by anthropologists, the mere possibility of such a linkage intrigued us. We
searched for it in the work of contemporary Native American artists. In the exquisite
beadwork of Molly Murphy Adams and the vibrant geometric patterns of Fox Spears, we
found aesthetic echoes of some of the traditional designs we have seen on the walls of
Kazakh yurts. These echoes also drew us to Janice Lessman-Moss’ group of woven works,
reminiscent of Central Asian textiles we have admired over the years, and Diane Ayott’s

Rosie Rounds, which evokes for us the stunning mosaics of the Central Asian region.



This exhibit also features a profoundly tragic link between the United States and
Kazakhstan: the human impact of nuclear weapons testing in both countries. Between
1949 and 1989, the Soviet Union detonated 456 atomic devices at the Semipalatinsk Test
Site in northern Kazakhstan. Today, Kazakhstan continues to deal with the devastating
and long-lasting impacts on human health and the environment. Angel Rafael Vazquez-
Concepcidn memorializes this program and its victims with his striking collage on canvas,
456. Vazquez-Concepcidn created this work and his series of nine gold ink risograph
prints—inspired by the Nevada-Semipalatinsk protest movement that led to the adoption
of a test ban soon afer Kazakh independence in 1991—expressly for this exhibition.

Sharon and | feel fortunate to have the opportunity to live with this art for the next
several years. We are deeply grateful to each artist for agreeing to let us borrow and
display their work and to Tori See and Ashlee Forbes of Art in Embassies for guiding us
through the process. We look forward to building many new cultural bridges between the
United States and Kazakhstan!

Ambassador Daniel Rosenblum

Astana,
Kazakhstan
December 2023



Kol kengiHi3

AKL MemnekeTTiK ienapTaMeHTiHiH «Enwiniktepaeri eHep» 6araapnamachiHbliH KeHCeC
YMbIMAACTbIPFAH aMepPUKanblK eHep KepMeciH xybaibiM LLU3poH ekeymi3 KyaHa Kabbingan,
eTKi3yre welliM Kabbinaaabik,.

OHep e3iHiH bapnblK KepiHicTepiHae anaMaapabl OipiKTipeTiH, apTypNi MageHneTTep
Typasbl XKaH-XaKTbl TYCiHIK OepeTiH XaHe opTaK aflaM3aTTblK KYHAbIbIKTapabl ecke
TYCIpEeTiH KYWTi Kenip 6bona anaabl Aen ceHemis. OCbl KEPMEHI YibIMAACTbIPA OTbIPbIM, Hi3
AKL neH KazakcTaH apacbiHaarbl 6ainaHbicTapabl i3feyaeH WwabbiT anablk,.

Kenbip MaaeHu canbiCTbipynap arkbiH kepiHic bepegi. biaaiH engepiMiaid TapuxbiHaa
anMaHbIH epeklle MaHi bap. fanbiMaap xep beTiHAeri KonaaH ecipine bactanfaH

anmMa ataynblHblH apFbl aTacbl anfaw peT KasakctaHaa ecipinreHimeH kenicefi. opbip
aMepUKanblK MeKTeN OKYLWbIChl anMa aFallbliH 6i3iH ayblf WapyalwbiablFbIMbI3[blH HEri3iHe
aVHanablpFaH xaHe TabufFaTThbl KOpFayabl HacUxaTTaFraH «[DKOHHW anma ecipyLiHiH»
WhlHaWbl OKWFaHbl 3epaenernai. [o3eTTa YpcoHbiH «byn anmManap» KapTuHachl OCbl
KapanamblM XeMICTIH Tin yihipep ToTTi 4oMi MeH CYNYNbIFbIH NaL eTesi.

Bi3aiH YATThIK aHbI3-aHriMenepiMiaae )olnKbl bipereii MaHbi3abl pen aTkapasi.
Ka3aKCTaHHbIH Kewwneni MaeHNEeTIHAE XbITKbl €H MaHbI34bl KeNiK Kypanbl XaHe a3blK-
TYNiK Ke3i bonabl. bi3aiH TapuxbIMbi3 aKrini «Mon PeBMppain aT »apblCbiHaH» bacTar,
AMepuKaHbiH BaTbICbIH eyponanbiKkTap KOHbICTaHFaHFa AeniHri GnépetT IcTecTiH
TaHFaxanbln oToCcypeTTepiHae TaMalla TYCIpiNreH OCbl KepeMET XaHyapaapMeH Tbifbi3
HalrinaHbICThbl.

Byn kepmene IcTec bablpFbl TYpFbiHAAPALI OeliHenenTiH bipHele cypeTwinepain, bipi
KaHe byn Ke3pencok emec. OpTanbik Eypa3nsiHbiH ANTal aiiMaFbiHaH WbIKKaH TapynxKa
AeniHri Tainanap bepuHr byfrasbiHaH oTin, CoNTyCTiK AMeprKaHbl KOHbICTAHAbIPYbl MYMKIH
[ereH TEOPUSHbI aHTPOMNOOrTap aAi KyHre AeriH Tankplinan )KaTKaHblHa KapamacTaH,
MyH/Aa BalnaHblc MyMKIHAIM 6i3Ai KaTTbl KbI3bIKTbIPAbl. Bi3 MyHAal 6alnaHbICTbl Ka3ipri
amepUKanblK XeprinikTi cypeTwinepain }ymbiCTapbiHaH i3gedik. Monnu Mepdu AgamcTbiA

iHmy—MapmaH MOHLWaKTapAaH )acajaraH TyblHAbl/Tapbl MEH PoKC CI'II/IpCTiH1 WapPKbIH



reoMeTpUsbIK Ol-epHeKTepiHeH 6i3 Ka3aK Kni3 yinepiHiH KabblpranapbliHia KepreH
Kenbip AaCTYpAi yArinepaiH 3CTeTUKanbIK YKCaCTbIKTapbiH TaNTbIK.

Byn ykcacTbikTap [reHunc fleccman-MoccTbiH 6i3ai kbinaap 6ovbl TamcaHasipFaH, OpTa
A31SAbIK TOKbIMa OyiMbIMAAPbIH €CKe TYCIPETIH TOKbIIFaH TybIHAbINAPbIH *aHe [AraHa
AnoTTbIH OpTa A31s aiMafbiHbIH TaHFaXXalbln MO3anKanapbiH ecKe TyCipeTiH «Po3un
PayHAC» WbIFapMackiH K&3 angbiMbi3fa enecrereq.

CoHbIMeH KaTap, byn kepmene AKLL neH KasakcTaHaa 6onFaH Kaifblbl OKUFa, SFHY

eKi eNfiH xanKpl YWiH 3apaan anbin KenreH aapofiblik Kapyabl ColHaYyAblH Canaapbl
KepceTifnreH. 1949-1989 xbingap apansifbiHga Kenec Opasbl ConTycTik-LUbiFbic Ka3akcTaH
beniriHaeri Cemel NONUIoHbIHAA 456 SAPONBIK XapblnbiC xacaabl. byriHae KasakcTaH

OCbl CblHAKTapAbIH aam AeHCayblFbl MEH KOPLWaFaH OpTa YLLiH XOMKbIH XaHe Y3aK,
Mep3iMAi canaapbiMeH KypecyaixanfacTelpyaa. AHxenb Padasns Backec-KoHcencboH ochl
Harnapnamara XaHe OHbIH KypbaHaapbiHa 63iHiH TaHFaXkabin «456» KeHen KoMNaxbiH
apHagbl. Backec-KoHcencboH ocbl kKepMe YIiH 1991 xbinbl KasakcTaH Tayenci3aik
anfaHHaH KeniH Kemn y3amaii CbiHaK KYpridyre TblibiM CanyfblH KabblnaaHybiHa anbimn
KenreH HeBapa-Cemelt HapasbiblK KO3FanblCbiHAH WabbITTaHbIM, anTbliH CUSIMEH TOFbI3

pr3orpaduansik befepaeH TypaTbiH cepuanap TybIHABICHIH Xacagab!.

LLIapoH eKeyMmi3 e3iMi3ai 6akbITTbl XaHObI3 Aen caHaMbl3, BUTKeHI bi3ae keneci bipHelle
KbIN iWiHAE OCbl OHEPAEH N933aT any MyMKiHAIri bap. bi3 ap cypeTuire 63 )KyMblCTapblH
bi3re bepyre KenickeHaepi yWiH, coHaar-aK «Enwiniktepaeri eHep» 6argapnamachiHbiH
eKinaepi Topu Cv MeH Swnu GopbcKa bidre ochl NpoLEeCcTe KeMeKTeCKeHAepI YWiH

oTe pn3ambl3. biz AKLL neH KasakcTaH apacbiHAa KeNTereH )aHa MafleH Kenip Kypy

MYMKIHAITIH TaFaTCbi3LaHa KyTemis!
Enwi J3Hnen Po3eHbntom

AcTaHa, KasakcTaH
2023 KbINAbIH XeNTOKCaHb



[lo6po noxkanoBaTb

C OrpOMHbIM Y10BONBCTBMEM Mbl C MOE cynpyron LUI3poH pewmnnmn npuHaTh y cebs 3Ty
BbICT@BKY aMEPUKaHCKOro MCKYCCTBA, OpraHn3oBaHHyto OdrcomM nporpammsl «/ICKycCTBO
B MOCONbCTBax» [ocyaapCcTBeHHOro aenaptamenTa CLUA.

Mbl BEPVM, YTO MCKYCCTBO BO BCEX €r0 NMPOABAEHNAX MOXET CTaTb MOLLHbIM MOCTOM,
06beaVHAWMM MO, AatOWMM ryboKoe NOHWUMaHKe pas3nuyHbIX KyNbTyp U
HamoMMHatoLWMM HaM O Hallel obliel YenoevyHocTn. Cobrpas 3Ty BbICTaBKY, Mbl
BAOXHOBUAMCb NOMCKOM CBsA3ein mexay CLIA n KazaxctaHoM.

HekoTopble KynbTypHble Napannenn bbinm o4eBUAHbI. A610KN UMEIOT ryOoKMe KOPHHU

B MCTOPUM HaLLMX CTPaH. Y4eHble CXOASTCS BO MHEHWUW, YTO CaMblll paHHWA NpeaoK
OflOMallIHEHHbIX SON10K Ha 3eMiie BnepBble Obin BbipalleH B KazaxcTaHe. Kaxablii
aMePUKAHCKMIA WKONbHMK M3Yy4aeT peanbHyo MCTOPUIO «[DKOHHM ABN0YHMKa», KOTOPbIN
npeBpaTnn S6A0HI0 B OCHOBY Halero CelbCKOro X035MCTBa 1 NponaraHanMpoBan oxpaHy
npupoabl. KapTuHa [HKo3eTTbl Ypco «3Tu S610KM» NepeaaeT CnagocTb 1 KPacoTy 3TOro
CKPOMHOrO (hpyKTa.

He MeHee BaXHY0 pob B HaLWWX HaLMOHaNbHbIX HappaTvBax urpaet dpurypa nowaaun. B
KO4eBOW KynbType KasaxcTaHa nowaab bbina BaxHeNW M CPeACcTBOM NepeaBKeH NS 1
VCTOYHVKOM NponuTanus. Hawa nctopms — oT 3HameHnTom «Ckayku Mona Pesrpa» 1 ao
3aceneHns eBponenLaMmy aMepyuKaHCKoro 3anaga — Takke HepaspbliBHO CBA3aHa C 3TUMMU
BENMYECTBEHHbIMW CYLLECTBAMM, 3ane4aT/IeHHbIMM KPYMHbIM MaHOM Ha 3aXBaTbIBaOLLMX

ayx otorpadursax PnépeTt 3cTec.

Ha ,El,aHHOI7I BbICTaBKe ICTEC ABNAETCH OOHUM N3 HECKONTbKMX XyAOXHIWKOB,
npeacraBndarowmx KopeHHoe HaceneHne, M 31O He cnyanHo. HeCMOTpFI Ha TO, 4TO
TeoprAa O TOM, 4TO AONCTOPUHECKNEe NaeMeHa 13 AnTanckoro permoHa Ll,eHTpaJ'IbHOVI
EBpa3|/||/| MO nepecedb BepI/IHFOB nponnB 1 3aCeITb CeBepHyro AMepI/IKy, o
CnXnop O6Cy>K,E|,aeTCﬂ dHTPpOMNoO/I0raMmm, CaMa BO3MOXHOCTb TaKoW CBSA3M HaC 0YeHb
3anHTPKUIroBasa. Mbl ckann TaKyHo CBA3b B pa60Tax COBPEMEHHbIX KOPEHHbIX

aMepPUKaHCKMUX XYAOXHNKOB. B 3bICKaHHbIX b1cepHbIx paboTax Monnu Mepdu Agamc



N APKUX reoMeTpryecKmx y3opax Poxc Cnmpc Mbl HaWIM SCTETUYECKME OTTONOCKM
HEKOTOPbIX TPAAMNLMOHHbIX Y30POB, KOTOPbIE Mbl BUAENN Ha CTEHAX Ka3aXCKUX topT.

3TV OTrONOCKM Takxke NPUBAEKNM HaC K rpynne TkaHbix paboT [hreHnc Sleccman-Mocec,
HaNOMMHaOLWMX CpefiHea3naTCKMIM TeKCTWb, KOTOPbIM Mbl BOCXMWANNCH Ha MPOTSHKEH NN
MHOIMX NeT, U K paboTe [naHbl ANOTT «Po31 PayHAC», BbI3bIBatOLLIEN B MaMATy

noTpdcatowie MO3ankKn CpeiHea3naTCKOro pernmoHa.

KpoMe Toro, Ha 3TOWM BbICTaBKe NpeacTaBneHa Tparnyeckas cea3b mexay CLUA v
KaszaxcTtaHoM: NOCNeACTBMSA UCAbITAHWUA SAEPHOMO OPYXIS AN Hacenenns obeunx cTpaH. B
nepuog ¢ 1949 no 1989 roa CoeTcknm Coto30M HbIN0 NpoBeeHO 456 B3PbIBOB aTOMHbIX
3aps00B Ha CeMmMnanaTMHCKOM NOANIOHE B CEBEPO-BOCTOYHOM YacTu KasaxcTaHa.
CeronHsa KazaxcTtaH npofgomkaeT 60pOThCs C pa3pyLiMTeNbHbIMY 1 AOATOBPEMEHHbIMM
NOCNeACTBUAMM STUX UCMbITaHWI 419 300POBbS NI0AEN 1 OKPYXatoLLeit cpefpbl.

Anxenb Padasnb Backec-KoHcencboH MOCBSATUA 3TOM NPOrpaMMe 1 ee XepTBaM CBOW
Nopa3uTeNbHbIN KONMaX Ha XONCTe «456». CneunanbHO A15 3TOW BbICTaBKM Backec-
KoHcencboH co3pan 3Ty paboTy v Ceputo 13 AeBATU PU30TrPadUYecKX OTTUCKOB 30/10TOM
TYLW b, BOOXHOBEHHbIX ABVIKEHMEeM npoTecTa HeBaga-CemmnanaTnHCK, KOTopoe
NPpVBENO K NPUHSATUIO 3aNpeTa Ha NPOBEAEHME NCMbITAHUI BCKOPe Noc/ie 0bpeTeHns
KasaxctaHoMm He3aBucumocTn B 1991 roay.

Mbl ¢ LLI3pOH cYnTaeM, 4TO HaMm NOBE3MO, MOCKOSbKY Y HAaC €CTb BO3MOXHOCTb B Te4eHMe
CneayLMX HECKONbKMX NET HAaCNKAATbCs 3TUM UCKYCCTBOM. Mbl F1yOOKO NpU3HaTeNbHbI
KaXKaoMy XyAOXHMKY 33 X Cornacue NpeaocTaBnTb HaM CBOM paboThl, a Takke Topu Cu

v Swnu dopbc 13 nporpammbl «/ICKyCCTBO B MOCONBCTBAX» 3@ NOMOLLb, OKa3aHHYH Ham

B 3TOM npouecce. Mbl C HeTeprneHvem npeaBKyLliaeM BO3SMOXHOCTb CO34aHMA MHOXECTBA
HOBbIX KYNbTYPHbIX MOCTOB Mexay CLUA 1 KazaxctaHowm!

Mocon [A3Huen Po3eHbtOM

AcTaHa, Ka3axcTaH
[exkabpb 2023 T.



Diane Ayott

“My art is informed by both contemporary and modernist painting. | use acrylic and oil
paint as well as various collage materials on paper, panel, and canvas. | explore pattern
and repetition, not for the sake of pattern and repetition but for the dream-like,
meditative experience it ofers me. Over time, visual information accrues in my work. The

meditative process sets up spatial relationships and intriguing color vibrations.”

Diane Ayott’s works are fascinating explorations of color and pattern that, when viewed
up close, appear even more mesmerizing as the details of the marks become clear. Her
incorporation of mixed media and texture isn’t typically obvious from a distance. The
Salem, Massachusetts-based artist earned a Master of Fine Arts degree from the
Massachusetts College of Art and Design in Boston and served as a professor of art at
Montserrat College of Art, Beverly, and Salem State University, both in Massachusetts. Her
work has been exhibited extensively in the American Northeast, including at Art Bank
Gallery, Washington, D.C.; Washington Square East Galleries, New York; HallSpace, Boston;

and Bernay Fine Art, Great Barrington, Massachusetts.



[naHa AnoTT

«MeHiH WblFapMaLlblbIFbIM 3aMaHaym XaHe MOLEPHUCTIK KeCKiHAeMe naesnapbiHa
HerizgenreH. MeH akpun MeH Mannbl 60gynapabl, COHAa-aK Karasaarbl, naHenbaeri
XKOHEe KeHenTeri apTyp/i KONNaX MaTepuaniapbiH KONaaHamblH. MeH KypbiibiMAAp XaHe
KalTanaynapMeH Taxipube xacalimblH, bipak Ol-epHeEKTep api kKaTanaynap yuwiH emec,
TYC Kepy MeH MeauTaums aTMochepachiHa eHy YLWiH. YaKkblT eTe Kene MeHiH XyMblCbiMaa
KepHeKi aknapaT kanbintacagbl. Megutaums npoLeci KeHICTIKTIK KaTblHacTap MeH
KbI3bIKTbl PEHKTEPAiH TepbenicTepiH KanbinTacTbipaabl».

[nara AMOTTbIH TybIHABINAPbI — OV PEHK NEH KYPbINbIMHbIH, KbI3bIKTbl 3KCNEPUMEHTTEPI,
ONnap *aKblHblpak KapafaH Ke3fe ofjaH fia TaH Kanablpagbl, OUTKEHI Cbi3blKTapabliH
H6apnblFbl bapbiHWa kepiHefi. OHbIH XYMbICbl 9AETTE anbiCTaH KepiHOenTIH apanac
MaTepvanaap MeH TeKCTypanapbl NaviaanaHasl. MaccayyceTc WwraTbiHAassl Canem
cypeTuici bocToHAarbl MaccadyceTc eHep xaHe AM3aliH KonnemxiHae beinHeney eHepi
MarncTpi AapexeciH anibl xaHe beBepnunaeri MOHTCeppaT eHep KOANeMKiHAE KaHe
MaccayvyceTc wraTbiHAaFbl Canem MeMnekeTTiK YyHUBEpPCUTETIHAE eHepaeH cabak,

6eppi. AMOTTbIH TybiHAbINAPbI AKLL-TbIH CONTYCTIK-WbIFbICBIHAA, COHbIH iliHAe Art Bank
ranepeachiHaa, BawmnHrToH, Konymbus okpyriiae; Hoto-MopkTeri Washington Square
East ranepesnapsiHia Konbinasl; HallSpace, bocTtoH; Bernay Fine Art, lpeliT bappuHrToH,
MaccavyceTcTe KeHiHeH kepceTinreH 6onaTbiH.

1



[naHa AnoTT

«Moe TBOpYeCTBO OCHOBAHO Ha MaesX COBPEMEHHOW 1 MOAEPHMCTCKOM XMBOMMUCK. §
MCNONb3YI0 aKPUNOBbIE U MACSiHbBIE KPACKW, @ TaKKe Pa3vyHble KONNaxHble MaTepuansl
Ha Bymare, NaHHO U XONCTe. S 3KCNEePUMEHTMPYHO CO CTPYKTYPaMmM 1 MOBTOPEHUSAMY,

HO He pafil CaMKX Y30POB 1 MOBTOPEHWIA, @ AN TOro, YTOObI MOrpy3nThCS B aTMocdepy
CHoBMAeHNN 1 MeanTaumn. Co BpemeHeM B MOMX paboTax GOpMUpyeTCs B1U3yanbHas
vHbopMaums. MeanTaTVBHbBIN MPOLECC BbICTPANBAET MPOCTPAHCTBEHHbIE OTHOLLEHNS 1

VHTpUryloLliMe LBeTOBble BUOPaLIMM».

PaboTbl [AnaHbl ANOTT — 3TO YBNEKATENbHbIE 3KCMNEPUMEHTbI C LIBETOM U CTPYKTYpPOM,
KOTOpble Npu HavKanlweM pacCMOTPEHMM OKa3biBatOTCA elle bonee 3aBOpaXxMBatoWLMMK,
MNOCKONbKY NPOSBASAIOTCS AETanu LTPUXOB. B ee paboTax MCNONb3ytoTCS CMellaHHble
MaTepuanbl 1 TEKCTYPbI, KOTOPble 0ObIYHO He BUAHbBI Ha PACCTOSHMM. XYAOXHMLA

n3 Canema, wrat MaccayvyceTc, noayymnna CTeneHb MarncTpa nsLHbIX MCKYCCTB B
MaccayyceTcKoM Konnemxe CKycCTBa v An3ainHa B bocToHe 1 npenofasana MCKYCCTBO B
Konnemke nckyccts MoHTCeppaT B beBepnn v B [ocygapCcTBeHHOM yHMBepcuTeTe Canema
B MaccayyceTce. Ee paboTbl WMPOKO BbICTABASINCL Ha ceBepo-BocToke CLUA, B TOM Yumcne
B ranepee Art Bank, BawwnHrtoH, okpyr Konymbus; ranepesx Washington Square East, Hbto-
Nopk; HallSpace, Boctow; Bernay Fine Art, FpeiiT BappuHrtoH, Maccadycetc.
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Ayott | Rosie Rounds, 2020. Mixed media on paper, 30 x 22 in.
Courtesy of the artist and Kathryn Markel Fine Arts, New York, New York

AloTT | Po3u PayHpac, 2020 k. Kafasgarbl apanac TexHuKa, 76,2 x 55,9 cm
AsTop *aHe Kathryn Markel Fine Arts ranepescbl ycbiHfaH, Hbto-Mopk

AMoTT | Po3u PayHac, 2020 r. CMelwaHHan TexHWKa Ha bymare, 76,2 x 55,9 cm
MpepoctasneHo aBTopom U ranepeeit Kathryn Markel Fine Arts, Hbto-Mopk, Heto-Mopk
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Fleurette Estes

Fleurette Estes, a Navajo Nation artist and photographer, derives inspiration from the
cultures she encountered and the landscapes she traversed during her global travels. She
finds that people are drawn to her work because of their travels, and the mutual
connection that travel creates. Estes received a Bachelor of Arts degree from Harding
University in Searcy, Arkansas, first working in retail and then devoting her career to art
full-time, which includes painting, photography, sewing, and jewelry-making. In 2021, the
artist and her husband moved to Yaoundé, Cameroon, where she explored her passion for
photographing wildlife, especially silverback gorillas. She currently resides in Chicago.

dnepeTT ICTeC

HaBaxo TannacblHaH WhIKKaH CypeTLixaHe hoTorpad GnépeTT IcTec 63
TYbIH/bINAPbIHAG M3IEHUETTEPAEH XaHe bYKiN anem b6olbiHLIa casxaTTapbl KesiHae
TaHbICATbIH Nel3axaapaaH anfaH WabbiTbiH Naw eTepi. ©3iHiH XyMbICbl OYKiN anem
HoWbIHLIa casgxaTTalTbiH afaMaapabl baypain/ibl xaHe casxaT e3apa barinaHbiC xacansl
Aen caHanabl. Ictec ApkaH3acTarbl CUpCK KanacbiHAarbl XapaHI YHUBEPCUTETIHAE

eHep bakanaBpbl ADPeXeciH anfpl, anabiMeH benllek cayaana XymbiC icTefi, cofaH KeliH
MaHCcabblH KecKiHaemMe, hoTorpadus, TiriH »aHe 3eprepnik OyibiMaap xacayabl KaMTUTbIH
eHepre apHafbl. 2021 XbINbl CypeTLLi xybalibiMeH bipre fdyHaere (KaMmepyH) kelwin kengi,
OHfla o TyMca TaburaTTbl, acipece CunbBepH3IKTEri ropunnanapsl CypeTke TyCipyMeH
arHanbICTbl. KasipriyakblTTa on Yvkarona Typaasbl.



dnepeTTt ICTec

dnépeTT ICTec, XyaAoKHMUa 1 doTorpad 13 NNemMeHn HaBaxo, B CBOMX paboTax OHa
yepnaeT BAOXHOBEHWE 13 KyNbTYP, C NPeACTaBUTENAMY KOTOPbIX OHa CTanKMBaeTcs,

VI Nen3axen, KOTopble OHa NepecekaeT BO BPeMs CBOVX MyTEWECTBUIA MO MUPY.

OHa cyuTaeT, 4To e€ paboTbl MPMBAEKAOT NOAEN, NYTEWECTBYOWMX N0 MUPY, 1

4TO NMyTeleCcTBMS CO3Aat0T B3aVMHYHO CBS3b. ICTEC NOMyYMaa cTeneHs baKanaspa
VICKYCCTB B YHMBepcuTeTe XapanHra B . Cupcu, wraT ApkaH3sac, cHavyana paboTana B
PO3HWMYHOM TOProB/e, a 3aTeM NOCBATUIA CBOKO Kapbepy MCKYCCTBY, KOTOPOE BKIOYaeT
B CeHS XKMBOMUCb, POTOrpaduio, WKTbe 1 M3roTOBNEHME IOBENNPHbIX M3aenuii. B
2021 1. xyooXHMLa BMECTe C CynpyroM nepeexana B fyHae (KamepyH), rae 3aHanach
choTorpadurpoBaHmem AMKON NpUpPoabl, 0cobeHHo ropunn Cnunseepbak. B HacTosee
BpeMd OHa NpOXM1BaeT B HMKaro.

15



Estes | Ocho I, 2020. Digital photography, 20 x 16 in.
Courtesy of the artist and Lost Origins Gallery, Washington, D.C.

dcTec | Ouo |, 2020 r. Undposas dotorpadus, 50,8 x 40,6 cm
MpenoctaBneHo aBTopom U ranepeei Lost Origins Gallery, BawmnHrtoH, okpyr Konymbusa

ScTec | Ouo |, 2020 . Undpnbik dotorpadua, 50,8 x 40,6 cm
ABTOp koHe Lost Origins Gallery ranepesncs! ycbiHfaH, BawwnHrtoH, Konymbusa okpyri
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Estes | Saddle, 2020. Digital photography, 16 x 20 in.
Courtesy of the artist and Lost Origins Gallery, Washington, D.C.

3cTec | Ep-Tokbim, 2020 . Lindpnbik doTorpadua, 40,6 x 50,8 cm
ABTOp *aHe Lost Origins Gallery ranepescsb! ycbiHfaH, BalwnHrToH, Konymbéusa okpyri.

dcTec | Cepno, 2020 r. Undposasa doTtorpadus, 40,6 x 50,8 cm
MpenoctaBneHo aBTopom 1 ranepeel Lost Origins Gallery, BawmnHrtoH, okpyr Konymbus



Janice Lessman-Moss (born 1954)

Janice Lessman-Moss’s art practice focuses on the interconnectedness of abstract
systems, drawing inspiration from the common binary language of the computer and the
intricacies of the loom. Her digitally composed networks of patterns blend the structural
elements of the weaving process with an intuitive sense of order and improvisation.
“[The Chance Encounter| series of small woven compositions was inspired by my
intimate engagement with the natural and constructed world on my daily walks,” she
says. “The slow pace of moving through the landscape on foot is akin to the activity of
weaving: moving along a linear path while engaged with a rich sensory experience. My
weavings are a reflection on sensations, the beauty of color, light, textures, patterns
manifested through the orchestration of abstract systems.”

Lessman-Moss earned a Bachelor of Fine Arts degree from the Tyler School of Art at
Temple University, Philidelphia, and a Master of Fine Arts degree from the University of
Michigan, Ann Arbor. She is a professor of textile art at Kent State University, Ohio,
where she maintains a studio. She has exhibited her weavings throughout the United
States and internationally and has been recognized with a number of Individual Artist
Fellowships from the Ohio Arts Council, an Arts Midwest/National Endowment for the

Arts Fellowship in Crafs, and the Governor’s Award for the Arts in Ohio.



[HkeHunc JleccMaH-MOCC (1954 xbinbl TyFaH)

[xeHnc leccMaH-MOCCTbIH KepKeMCypeTTiK Taxipnbeci abcTpakTini xynenepin e3apa
GalinaHbiCbiHa bafbITTanFaH, SAeTTeri eKiNik KOATaH XaHe TOKbIMa CTaHOTbIHbIH alina-
dAicTepiHeH WabbiT anabl. Lndpnbik oo-epHeKTepae 01 TOKY NPOLECIHIH KYPbIIbIMAbIK
3N1eMeHTTEPIH MHTYUTMBTI TOPTIN NeH MMNPOBM3aLMS ce3iMiMeH DipiKTipeai. «Ke3aencok,
Ke3gecy» LWaFblH TOKbIIFAH KOMMNO3ULUMANAP CepUACHl KYHLENIKTI cepyeHey KesiHae

MeHi KopLan TypFaH Tabufn aHe XacaHabl SN1eMMeH TepeH KapbIM- KaTblHaCbIMHaH
WabblTTaHAbl», — Aerai on. «/laHawadTTarbl xasy XypyaiH basy KapKblHbl TOKyFa yKcac,
SIFHV CbI3bIKTbIK TPAaeKTopKs O0MbIHLIA KO3FanbiC 6aii CEHCOPAbIK Taxipubere HolinaymeH
ynneceni. MeHiH keHenTepim — 6y abCTpaKTini xynenepain OpKecTpiHae KepiHeTiH
ce3iMOEPAIH, PEHKTED CYNYNbIFbIHbIH, XaPbIKTbIH, TEKCTYPAHbIH, Ot0-6pHEKTEPAIH

KepIHICi».

JNeccmaH-Mocc Temnn yHuBepcuTeTIHIH (Punanaensdus) Tannep eHep mexkTebiHge
benHeney eHepi bakanaBpbl }aHe MuymraH yHusepcuTeTiHae (SHH-Apbop) beliHeney
eHepi MarncTpi aapexeciH anabl. On e3 webepxaHackl bap Oralo WwraTbiHAaFbl KeHT
MEMNEKETTIK YHUBEPCUTETIHAE TOKbIMa BHepiHeH cabak bepepi. ON TOKbIMa XYMbICTAPbIH
bykin AKLL-Ta aHe WweTenae kepMmenepre Konfasl aHe Orario WTaTbiHbIH OHep KeHeCiHiH
bipHelle )eKe cypeTwinep cTuneHamaceiMeH, Arts Midwest/National Endowment for

the Arts KoneHep cTuneHanscoiMeH xaHe Orano WTaTbiHbIH r'ybepHaTOPbIHbIH 6Hep

CbIVNbIFbIMEH MapanaTtTangbl.
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[HkeHuc JleccmaH-Mocc (poaunacs B 1954 roay)

XyLoecTBeHHaa npakTrka [hxernnc /leccmaH-Mocc cocpegoTodeHa Ha B3aMOCBSA3M
abCTPaKTHbIX CUCTEM, Yepras BAOXHOBEHME B OObIYHOM ABOMYHOM KOAE U B
XUTPOCMHNETEHMAX TKALLKOrO CTaHKa. B cBoMX LM poBbIX y30pax OHa coyeTaeT
CTPYKTYPHbIE 31EMEHTbI TKaLKOro mpouecca C MHTYUTVBHbBIM 4yBCTBOM MNOPSAKa

v umnpoBusaunn. Cepunst HeO6ONbLINX TKaHbIX KOMN03MUKMI «CnyYainHasa BCTpeYa»

OblNa BAOXHOBEHA MOUM FYDOKUM B3aUMOAENCTBMEM C MMPOM €CTECTBEHHOM U
VICKYCCTBEHHOW NPMPOAbI, KOTOPas OKPYXAET MEHS BO BPEMS MOVX eXeJHEeBHbIX
NPOryNOK», — rOBOPUT OHa. «MefIeHHbIV TeMn Newero ABMKEHMA N0 NaHAWadTy CPOAHN
NNeTeHnto: ABVKEHME NO NMHENHOW TPAaeKTOpUK B CONETAHMM C MOrPYXeHEM B OOraTbii
CEHCOPHbIV OMbIT. MOM MONOTHA — 3TO OTPaXeH e OLLYLIEHWI, KpacoTbl LiBETA, CBETA,

TEKCTYP, Y30POB, MPOSIBASIOLUIMXCS B OPKECTPOBKE abCTPAKTHBIX CUCTEM.

JleccmaH-Mocc nonyymna cteneHb bakanaBpa U3sLWHbIX MCKYCCTB B LLIKone ncKkyccTs
Talnepa npu YuusepcuteTe Temnn (Gunnmaensdus) v cTeneHb MarucTpa nasiHbIx
VCKyCCTB B MuUimnraHckom yHusepcuteTe (SHH-Apbop). OHa npenofaeT TeKCTUNbHOE
MCKyCcCTBO B focyaapcTBeHHOM yHMBepcuTeTe KeHTa, wrat Oraro, raey Hee ecTb

CBOsi MacTepckas. OHa BbICTaB/s1a CBOM TKalKue paboTsl no Bcent Tepputopum CLUA
v 33 pybexoM 1 Oblfa 0OTMeYeHa HECKONbKMMU CTUNEHANSAMM AN UHAVBKAYANbHbIX
XyaoxHuUKoB 0T CoBeTa no nckyccTry Wwrata Oraio, ctuneHavein Arts Midwest/National
Endowment for the Arts B 0bnactu pemecen 1 npemueit rybepHatopa wrata Oralio B

obnacTu NCKYCCTBa.

20



Lessman-Moss | Chance Encounter 1, 2019
Linen, waxed linen, silk, digital jacquard, hand-woven TC2 loom, braided warp,
11 1/2 x 11 3/4 in. Courtesy of the artist, Kent, Ohio
NeccmaH-Mocc | Kespeiicok kesgecy 1, 2019 .
3bIfblp, 6anaybli3 3bIFbIp, KibeK, LMPPAbIK KakKapa, TC2 Ko/IMeH TOKY CTaHOrbI, epinreH Heris, 29,2
X 29,8 cm. ABTOp YCbiHFaH, KeHT, Oraiio
JNleccmaH-Mocc | Cayuaiinas setpeua l, 2019 .

JleH, BOLLEHbIN NIeH, WeK, LMPPOBON KaKKapa, Py4HOM TKaLKKi cTaHOK TC2, naeTeHas OCHOBa,
29,2 x 29,8 cm. MNpeaoctaBneHo aBTopom, KeHT, Oraiio
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Lessman-Moss | Chance Encounter II, 2019
Linen, waxed linen, silk, digital jacquard, hand-woven TC2 loom, braided warp, 12 x 11 3/4 in.
Courtesy of the artist, Kent, Ohio
JNleccmaH-Mocc | Kespeiicok kespecy II, 2019 x.
3bifblp, 6anaybi3 3bIFbIp, KibeK, uMPpbIK Kakkapa, TC2 KONMEH TOKY CTaHOTbI, ©PI/IreH Heri3,
30,5 x 29,8 cm. ABTOp ycbiHFaH, KeHT, Oraiio
NeccmaH-Mocc | Cayuaiinas setpeua ll, 2019 .

JleH, BOLLEHbIN NIeH, WeNK, LMPPOBOM KaKKapa, Py4HOM TKaLUKKi cTaHOK TC2,
naeTteHas ocHoBa, 30,5 x 29,8 cm. MpeaoctaBneHo aBTopom, KeHT, Oraiio
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Lessman-Moss | Chance Encounter IV, 2019
Linen, waxed linen, silk, digital jacquard, hand-woven TC2 loom, braided warp, 11 3/4 x 11 7/8 in.
Courtesy of the artist, Kent, Ohio
JNleccmaH-Mocc | Kespeiicok kesgecy IV, 2019 x.
3bIfblp, 6anaybli3 3bIFbIP, XKibeK, LMPPAbIK KakKapa, TC2 Ko/IMeH TOKY CTaHOrbI, epinreH Heris, 29,8
x 30,2 cm. ABTOp YCbiHFaH, KeHT, Oraiio
JNleccmaH-Mocc | Cayuaiinas sctpeua IV, 2019 .

JleH, BOLLEHbIN NIEH, WesK, LMPPOBON KaKKapa, Py4HOM TKaLKKi cTaHOK TC2, naeTeHas OCHOBa,
29,8 x 30,2 cm. MNpeaoctaBneHo aBTopom, KeHT, Oraiio
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Lessman-Moss | Chance Encounter VI, 2019
Linen, waxed linen, silk, digital jacquard, hand-woven TC2 loom, braided warp,
12 1/2 x 12 in. Courtesy of the artist, Kent, Ohio
NeccmaH-Mocc | Kespeiicok kesgecy VI, 2019 x.
3bifblp, 6anaybi3 3bIFbIP, KibeK, uMPpbIK Kakkapa, TC2 KONMEH TOKY CTaHOTbI, ©PI/IreH Heri3,
31,8 x 30,5 cm. ABTOp ycbiHFaH, KeHT, Oraiio
JleccmaH-Mocc | Cayuaiinas sctpeua VI, 2019 .

JleH, BOLLEHbIN NIEH, WK, LMPPOBOIM KaKKapad, py4HOe TKauyecTBO Ha cTaHke TC2, naeTeHan OCHOBa,
31,8 x 30,5 cm. NpegocraBneHo aBTopom, KeHT, Oralio
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Molly Murphy Adams (born 1977)

Molly Murphy Adams juxtaposes dissimilar methods, media, and narratives to illustrate
the blending of cultures, identities, and histories. She borrows from multiple disciplines to
create hybrid works that reflect her background and traditions. “My work serves as a
cultural narrative, an expression of personal experience, and an exploration of form and
function. | use specific materials and designs to connect with my tribal art forms from
antiquity while material and content choices embrace the reality of my modern mixed
heritage. My designs originate from traditional sources and combine with beadwork and
embroidery techniques [to] create a specific textural and tactile experience necessary for
me to explore relationships between our understanding of data and knowledge. | use the
visual language of color and shape to articulate new observations on politics, history, and
identity. Art is the means with which | engage with the weight of both my past and my
potential, one stitch at a time.”

Murphy Adams earned a Bachelor of Fine Art degree from the University of Montana,
Missoula, and a Master of Art History degree from Oklahoma State University, Stillwater.
Her work has been exhibited extensively across the American Southwest and West,
including at 108 Contemporary Gallery, Tulsa, Oklahoma; the Missoula Art Museum,
Montana; and the Great Plains Art Museum at the University of Nebraska, Lincoln. She
lives in Tulsa, where she also works as an art appraiser and beadworker in her Indigenous

community.
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Monnu Mepdu AgaMc (1977 xbinbl TyFaH)

Monnu Mepdn Agamc e3 WelFapManapbiHaa MaaeHVeTTep i, CONKECTIKTepaiH

XOHE aHriMenepaiH apanacyblH beriHeney yuiH 6ip-bipiHe ykcamaiTbiH aicTepaj,
MaTepranaapabl XoHe XMKagnapabl KongaHanbl. OpTypai NeHAEPAEH ana OTbIpbIM,

Of1 ©3iHiH LWbIFY Teri MeH ASCTYPIH KePCeTEeTIH apanac XyMbiCTap Xacahabl. «<MeHin
TYbIHAbINAPBIM MBAEHN SHTIME, XKeKe TaxipnbeHi binaipy oHe hopMa MeH DYHKLMSHbI
3epTTeyre ThipbiCy peTiHae. MeH Talnanblk eHepAiH eXenri TypaepiMeH barinaHsic opHaTy
YLWIiH apHarbl MaTepuanaap MeH An3anHabl KongaHaMblH, an MaTepran MeH Ma3MyHzbl
TaHOAY MEHIH Kasipri apanac MypamHbIH WbIHABIFbIH KepceTepi. MeHiH 3CKn3gepim
A9CTYPAi IEPEKKO3AEPAEH aNbiHFaH XaHe AepeKTep MeH BiniM Typanbl TYCiHIriMi3
apacblHAarbl 6arinaHbICTbl Taby YLWiH KaXKeTTi TEKCTYPasbIK XaHe TaKTUAb/i ce3iMaepai
Xacay YWiH brucep xaHe KecTe Tiry TexHuKacbiMeH BipikTipinreH. MeH cascat, Tapux aHe
COMKeCTIK Typanbl )aHa baKblnaynapabl TYKbIPbIMAAY VIIiH PEHK MeH MilliHHIH KOpHEeKi
TiNiH KONAaHaMblH. OHep — Oy MeHiH 6TKEHIMHIH Ae, 9neyeTiMHIH e ayblpTnanbliFbiH Oip
yaKbITTa 6ip TiricneH eHcepeTiH Kypan»,

Mepdu Agamc Muccynanarbl MoHTaHa yHUBepCUTeTiHAe belHeney eHepi bakanaBpbl
woHe Ctunnyotepaeri OKnaxoma MeMIeKeTTIK YHUBEPCUTETIHAE 8HEP TapyXbl MAruCTpI
papexenepin nenensi. OHbIH XYMblCTapbl AMEPUKaHbIH OHTYCTIK-6aTbIC NeH 6aTbiC
ariMakTapblHAa, COHbIH iliHae «108 Contemporary» ranepescsinaa, Tanca, Oknaxoma;
Muccyna eHep MypaxaiblHaa, MOHTaHa; xaHe Hebpacka yHuBepcuTeTiHAeri ¥Nbl
KasblKTap eHepi MypaxkainbiHaa, /IMHKONbH KeHiHeH kepceTingai. On Tancana Typaabl
KoHe eHep HaFanayllbiCbl MeH HalblpFbl XanblKTap KayblIMAACTbIFbIHAA MOHLWAK TOKyAaH

KoNneHep Wwebepi peTiHae Kbi3MeT eTef.
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Monnn Mepdun Agamc (poaunacs B 1977 1)

Monnu Mepdn Anamc B cBoMx paboTax HaknadblBaeT APYr Ha Apyra HECXOXKMe MEeTO/b,
MaTepuansl ¥ NOBECTBOBAHMS, HTOObLI MPOMANIOCTPUPOBATH CMELLeHe KynbTyp,
VAEHTUYHOCTEN N UCTOPUIA. 3aMMCTBYS 13 Pa3NMYHbIX AVCLMIANH, OHa CO3AaeT
rmbpunaHsle paboTbl, OTpaXatoLime ee MPOUCXOXAEHME 1 Tpaauumm. «<Moun paboTsl cyxaT
KyNbTYPHbBIM HapPaTMBOM, BbIPDOKEHNEM TMYHOTO OMbITa 1 NOMBITKOM MCCNefoBaTh
dhopMy 1 dyHKUMIO. A ncnonbayto cneyndryeckne matepuransl 1 AK3aliH, 4TobbI
YCTaHOBWTb CBSA3b C APEBHMUMM POPMamMy NIeMEHHOro MCKYCCTBA, B TO BpeMs Kak BbI6op
MaTepuana 1 COAePXaHmsa OTPaKaAET peanbHOCTb MOEro COBPEMEHHOIO CMELIAHHOTO
Hacneams. Mom 3CKM3bl 3aMMCTBOBAHbI 13 TPAAMLMOHHBIX MCTOYHUKOB 1 COYETAOTCH C
TEXHWUKOW BrceponaeTerns 1 BbILUMBKYM [AN15] cO3aaHNs cneumduyecKnx TEKCTYPHbIX U
TaKTWNBbHbIX OLLYLLEH N, HEOOXOAMMbIX MHE [/15 MOMCKa B3anMOCBSA3EM MEXAY HallVM
NOHVMaHMEM AaHHbIX 1 3HaHWI. S CNONb3YHO BU3YanbHbIN A3bIK LiBETa U POPMBbI, YTOObI
copMynmpoBaTh HOBblE HAbMtOAEH NS O MONUTUKE, UCTOPUU U UAEHTUYHOCTU. VICKyCcCTBO
— 3TO CPEACTBO, C MOMOLLBK KOTOPOTO 8 MPEOA0NEBat0 MPy3 KaK CBOEro MPOLLNOro, TaK U

CBOero noteHumana, Nno OAHOMY CTEXKY 3a pa3».

Mepdu Agamc nony4mna cteneHb 6akanaBpa N3siLHbIX UCKYCCTB B YHUBEpCUTETE
MoHTaHbI, Muccyna, n cTeneHb MarucTpa NCTOPMM NCKYCCTB B TOCYAapCTBEHHOM
yHunBepcutete Oknaxomsl, CtunnyoTtep. Ee paboTbl LUIMPOKO BbICTaBASANMCH Ha tOro-3anage
1 3anage AMepuku, B TOM yuche B ranepee «108 Contemporary», Tanca, Oknaxoma;
XyLoXXeCTBeHHOM My3ee Muccynbl, MOHTaHa; 1 XyLoXKeCTBeHHOM My3ee BelMKnx paBHMH B
YHuBepcuteTe Hebpacky, /InHKonbH. OHa XKBET B Tance, rae Takke paboTaeT OLEHLIMKOM
NpoV3BeaeHuiA MCKYCCTBa 1 MacTepoM Mo BblWMBKeE brcepa B CBOeW 0O LLIMHE KOPEHHbIX

HapoOAdOB.
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Murphy Adams | Storm Clouds and Cured Grass, 2022
Acrylic Golden brand paint on commercially produced gallery wrapped canvases, Toho Delica brand glass
beads, including 24k electroplated gold finish beads, Nymo brand nylon thread, 36 x 12 in. each of 3
Courtesy of the artist, Tulsa, Oklahoma

Mepdu Agamc | Haizaraii 6yntrap meH xpycranb wen, 2022
lanepen KanTamacblHAaFbl KOMMEpPLMANbIK KeHenTepaeri Golden mapkanbl akpun 6osynapbl, Toho Delica
MapKasbl WbIHbI MOHLLAKTap, COHbIH, iWiHAe 24 KapaT anTblH ¥KanaTblNFaH MmoHwakTap, Nymo mapkansl
HelnoH xin, 91,4 x 30,5 cm, 3 gaHaaaH. ABTop ycbiHFaH, Tanca, Oknaxoma

Mepd)l/l Agamc | po3oBble 061aKa U XxpycTanbHasa Tpasa, 2022
AKpUIOBbIE KPAacKM Mapku Golden Ha KOMMepYeCKMX X0ACTax B rafiepeitHoN yNnaKkoBKe, CTEKNAHHbIE BYCUHbI
Mmapku Toho Delica, Bkato4aa 6yCUHbI € raibBaHUYECKMM NOKPLITUEM 30/10TOM 24 KapaTa, HEMIOHOBasA HUTb
mapku Nymo, 91,4 x 30,5 cm no 3 wTtyKK. MNpegoctasneHo asTopom, Tanca, Oknaxoma
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Fox Spears (born 1978)

Fox Spears reinterprets traditional Karuk—Indigenous Peoples of northwestern California
— basketry designs into prints, paintings, drawings, and sculpture. “My goal in making art
is to shif the perception of Native cultures from looking backwards in history to building
new Indigenous futures,” he says. “While we live in the now and always are looking to the
future, old knowledge is still relevant. The ritual of rebirth is an ancient story that is
shared across cultures and continents.” Pimnaanih (Summer) and ishyaav (Winter) are
part of a series of four works created for the Fixing the Earth: NOW! show at Humboldt
State University in Arcata, California. “These works represent an annual cycle of renewal.
They look in all directions, at other times, places, and possibilities. They look back to the
original instructions to help us find a new way to live,” Spears says.

Spears studied at the Pilchuck Glass School, Stanwood, Washington; the Institute of
American Indian Arts, Santa Fe, New Mexico; Cornish College of the Arts, Seattle; and
Artist Trust, Washington. He is the recipient of multiple awards and grants, and his work
has been exhibited widely throughout the Pacific Northwest. “My art is made with these
intentions: to thank and honor my ancestors, to acknowledge and heal historical trauma,

and to help build new Indigenous futures,” he says.
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DoKc CAMpC (1978 xbinibl TyFaH)

dokc Cnnpc KanndopHUSHbIK CONTYCTIK-6aTbICbiHAAFbI 6aiblpFbl XanbiKkTapasiH — Kapyk
TalinacblHbIH A3CTYPNi cebeTiH rpaBlopanapia, KapTnHanapaa, ceizbanapia xaHe
MYCiHAepae KanTafaH o eneriHeH eTKizeqi. On: «<MeHiH eHep TybIHAbINAPbIH Xacayaarbl
MaKcaTbIM — TapVXKa [lereH Ke3KapacTaH baibIpFbl XanblKTapablH XaHa bonalarbiH KypyFa
KoLy apKblibl XeprinikTi MafeHneTTepai Kabbinaayasl e3repTy». «bi3 Kasip eMip cypin,
dpKallaH bonalakKka Ke3 xyripTcek Te, ecKi 6inim ani ae e3ekxTi. KaliTa epney pacimi -

6yn 6apnbiK MaAeHVETTEP MeH Kyp/blKTap 6eniceTiH exenri Tapux». KanudopHusaarbl
ApkaTTarbl [yMBONbAT MEMAEKETTIK yHMUBepcHTeTiHAe Pimndanih (a3) xeHe Ishyaav
(Kbic) Fixing the Earth: NOW [Bi3aiH nnaHeTamMbi3abl KannbiHa kenTipy: A9/1 KA3IP!] aTThi
KepMe YLUIH XacanfaH TepT XYMbICTaH TypaTbiH TONTaMara Kipefi. «by )yMbiCTap XbINabIK
XaHapTy UMKniH 6inaipeni. Onap 6apnbik barbiTTapra, backa yakbiTTapfa, OpblHAAPFa
XaHe MYMKiIHAiIKTepre Kapainabl. Onap bi3re emip cypyain )aHa aaiciH TabyFa KeMeKTeCeTiH
HacTankbl HyCKaynapra xyriHeni», — aeviai Cnvpc.

Cnupc CtaHByaTafsl Munyyk LWeiHbl MekTebiHae, BawwnHrtoH; CaHTa-degeri AMepuKanbik
YHAICTEP 8HEpP VHCTUTYThIHAA, Hbto-Mekcnkopaa; KopHyonn eHep konnemxiHae, Cuatnae;
BawmHrtoHaarsl Artist Trust yibiMbiHAa 6iniM anabl. On KenTereH MapanaTTap MeH
rPaHTTapPAbIH MErepi KaHe OHbIH XYMbICbI ThiHbIK MYXUTbIHbIH CONTYCTIK-OaTbICbIHAA
KeHiHeH KepceTinreH. «<MeHiH eHepiMHIH Keneci MakcaTTapbl bap: ata-6abanapbiMa anfbic
anTy XaHe KypMeTTey, Tapuxv )apakaTTapabl MOMbIHAAY XaHe eMfey, COHAal-aK banbipFbl

TYPFbIHAAP/bIH XaHa bonallarbiH KYpyFa KEMeKTecy», — el on.
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®dokc Cnmpc (poguncs B 1978 1.)

dokc Cnrpc NepeocMbICINBAET TPaANLIMOHHOE NeTeHMe KOP3MH KOPEHHbIX HapOaOB
ceBepo-3anagHoi KanndopHum — nnemeHn Kapyk — B rpaBlopax, KapT1HaX, pUCyHKax
CKynbNTypax. «Mos Lienb B CO3AaHUV NPOV3BEAEHNI UCKYCCTBA — M3MEHNTb BOCNpUATHE
KOPEHHbIX KyNbTyp, Nepeinas oT B3rngaa Hasag B MCTOPUIO K MOCTPOEHMIO HOBOTO
OyayLero KOpeHHbIX HAPOAOB», — FOBOPUT OH. «XOTS Mbl XX1MBEM B HACTOsILLEM U BCeraa
CMOTPUM B Oyayllee, CTapble 3HaHWS NO-MPeXHeMy aKkTyanbHbl. PUTyan BO3pOXaeHUs —
3TO [IPEBHSIA UCTOPWS, pa3aenseMas BCeMu KyabTypamu v KOHTUHEHTaMM». Pimnaanih
(Neto) v Ishyaav (31ma) BXOAST B cepUI0 U3 YeTbipex paboT, CO3AaHHbIX 415 BbICTABKM
Fixing the Earth: NOW [Peabunutauus Hawelt nnanetsi: CEMYAC!] B FfocygapcTBeHHOM
yHunBepcuteTe Nymbonbata B Apkate, KanudopHus. «3T1 paboTsl NpeacTaBasioT cobom
rofoBow UMKN 06HoBNeHMs. OHM CMOTPAT BO BCE CTOPOHbI, Ha APYrie BpeMeHa, MecTa

V1 BO3MOXHOCTU. OHK 0bpalleHbl K MCXOAHBIM MHCTPYKLUMSAM, HTOObI NTOMOYb HaM HaNTW
HOBbI CNOCOD XKUTb», — roBOPUT CNnpc.

Cnnpcydnncg B LWkone ctekna Nunyyka B CTaHBYAE, BalWMHITOH; B VIHCTUTYTE
VICKYCCTBa aMepunKaHCKMx nHaenues, B CaHTa-®e, Hbto-MeKkcKko; B KOpHYOn1bCKOM
Kosnemxe NCKyCcCTB, B C1aTne; 1 B opraHnsaumn Artist Trust, 8 BawnHrtoHe. OH aBngeTcs
obnagatenemM MHOrOYMCNEHHbIX Harpaz 1 rpaHToB, a ero PaboTbl WKWPOKO BbICTABAAIOTCS
no BceMy TuxookeaHcKomy Cesepo-3anagy. «Moe ncKycCTBO npecneyeT cieayroline
Lenn: nobnarofapuTb 1 NOYTUTb MOUX MPEAKOB, MPU3HATb 1 3a1e4UTb UCTOPUYECKUE

TPaBMbl, @ TaKKe MOMOYb MOCTPOUTH HOBOE ByAayLLIee KOPEHHbIX HAPOAOB», — FOBOPUT OH.
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Spears | Pimnaanih (Summer), 2013
Color pencil, ink, paper, thread, 17 1/2 x 17 1/2 in. Courtesy of the artist, Orlando, Florida
Cnupc | Pimnaanih (Nleto), 2013 .
TycTi KapblHAaLW, cusa, Kafas, xin, 44,5 x 44,5 cm. ABTop ycbiHFaH, OpnaHao, Pnopuaa

Cnupc | Pimnaanih (/fleto), 2013 .
LiBeTHOM KapaHaall, YepHuna, bymara, HuTb, 44,5 x 44,5 cm. NpegoctasneHo asTopom, OpnaHao, Pnopuga

32



Spears | ishyaav (Winter), 2013
Color pencil, ink, paper, thread, 17 1/2 x 17 1/2 in. Courtesy of the artist, Orlando, Florida
Cnupc | ishyaav (Kbic), 2013 x.
TycTi KapblHAaALW, cuA, Kafas, xin, 44,5 x 44,5 cm. ABTop ycbiHFaH, OpnaHao, ®nopuaa

Cnupc | ishyaav (3uma), 2013 r.
LiBeTHOM KapaHaall, YepHuna, bymara, HuTb, 44,5 x 44,5 cm. NpepgoctasneHo asTopom, OpnaHao, Pnopuga
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Mark Alan Stamaty (born 1947)

Mark Alan Stamaty is an acclaimed cartoonist and illustrator and the author of ten books.
In the late 1970s, Stamaty’s panoramic centerfold cartoons of Greenwich Village and
Times Square for the Village Voice garnered widespread attention and were sold by the
Voice as posters. He then created a series of comic strips for that paper, including
MacDoodle St., and created Washingtoon, a joint venture for the Voice and the
Washington Post that was picked up by more than forty other newspapers. In the 1990s,
he was the political cartoonist for Time, and he later produced the monthly comic strip
Boox for the New York Times Book Review.

Stamaty’s cartoons, illustrations, covers, and comics reporting have appeared in the New
Yorker, Harper’s, and many other magazines and newspapers. His honors include two
Gold Medals and two Silver Medals from the Society of Illustrators; the Premio Satira
Politica Forte dei Marmi award from the Museum of Satire and Caricature in Forte dei
Marmi, Italy; a Page One Award from the Newspaper Guild of New York; and the Augustus

Saint-Gaudens alumni career award from the Cooper Union.
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Mapk AnaH CTamMaTtu (1947 xbinibl TyFaH)

Mapk AnaH CTamaTu — TaHbIMan KapuKaTypuCT api UANIOCTPATOP, OH KiTanTblH aBTOPbI.
1970 xblnaapabiH coHpiHaa CtamaTuain «The Village Voice» razeTi ywiH MpuHBKUY Bunamnmxk
*aHe TarMc CKBep NaHopamasblK KapuKaTypanapbl KeNWIiNikTiH HasapblH ayaapasl, The
Voice ypHanbl onapabl nocTep peTiHae caTa bacTaabl. CofaH KeniH 01 ocbl bacbinbIMFa
apHanfaH KOMUKCTEp CepUSICbIH Xacafbl, COHbIH ilWiHae «MacDoodle St.», coHpai-ak

«The Voice» waHe «Washington Post» )ypHanaapsiHa apHanfaH «Washingtoon» bipikkeH
CepusiCbiH Xacaapl, 0napabl 6acka fa KbipblKTaH acTaM raseTrep kabbinaaasl. 1990
Xblnaapbl 01 «Time» XKypHanblHbIH CasiC KapUKaTypucTi bongasl, keniHipek «New York

Times Book Review» ywiH ain carbiHFbl «BoOX» KOMUKCIH 83ipnefi.

CTamaTuain KapuKkaTypanapsl, UANCTpaumusnapsl, MyKabanapbl MeH penopTaxaapbl The
New Yorker, Harper’s »xaHe 6acKa fla KenTereH )xypHanaap MeH rasetrepe apusnaHapl.
OHbIH MapanaTTapblHblH apacbiHaa MinatcTpaTopiap KoFamblHbIH €Ki anTbliH XaHe eKi
KyMic Mefiani 6ap; ®opTte-aein-Mapmuaeri (Mtanns) Catnpa xoHe KapukaTypa My3eniHiH
Premio Satira Politica Forte dei Marmi cbiinbifbl; Hbro—l7]op+< raset runbAnsaceiHbiH Page One
Award cbiinbifbl; Kynep-FOHMOH baFaapnaMachk! TyneriHiH MaHCanThIK XeTICTIKTEpI VLWiH

Oracteca CeHT-TOAEHC CbINbIFbI.
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Mapk AnaH CtamaTtu (poawnncs B 1947 r.)

Mapk AnaH CTaMaTin — NpU3HaHHbI KapUKaTypUCT ¥ MANKOCTPaTop, aBTOP AECATH

KHUT. B KOHUe 1970-X rr. naHopaMHble KapukaTypbl CTaMaTtu ¢ n3obpaxeHnemM MprHBMY
Bunnnpx v Tanmc ckeep anst rasetsl «The Village Voice» npvBneknv WmpoKoe BHUMaHue

VI CTanv NpofaBaTbCs )ypHanoM The Voice B BuAe NOCTEPOB. 3aTeM OH CO34aN cepuio
KOMWKCOB A4 3TOro M3aanHns, Bkntodasa «<MacDoodle St.», n cozgan obbeaHeHHYO CepUo
«Washingtoon» ans »xypHanos «The Voice» 1 «Washington Post», koTopyto noaxsatuam
6onee copoka apyrux raset. B 1990-e roapl OH Obi NOAUTUYECKUM KapUKaTypUCTOM
XypHana «Time», a No3aHee Co3aan exeMecsayHbl KoMuKe «<Boox» ans «New York Times
Book Review».

KapvikaTypsl, MNa0CTpaumm, 0610xKM 1 penopTaxu CTamaty nosiensanck B The New
Yorker, Harper’s u MHOTVX AAPYr X XypHanax 1 rasetax. Cpeam ero Harpag — ABe 3010Tble

v nBe cepebpsiHble Meganu ObLIeCTBa MANOCTPATOPOB; Npemust Premio Satira Politica
Forte dei Marmi My3es caTupbl 1 kapukaTypbl B DopTe-ger-Mapmu (MTanns); npemus Page
One Award laseTHoit runbauu Heto-Mopka; npemus Oracteca CeHT-TopeHca BbIMYCKHKY

nporpaMMbl Kynep-tOHWOH 3a fOCTVKEHMS B Kapbepe.
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Stamaty | Street Life, 2013
Line Etching Print, black, white, New York, 17 11/16 x 23 1/2
in. Courtesy of the artist, Long Branch, New Jersey
CtamaTu | Kewe emipi, 2013 .
CbI3bIKTbIK FpaBlopa, Kapa, ak, Hbro-l7lopK, 45 x 59,7 cm AsTOp
yCbiHFaH, JToHr-bpaHy, Hbto-xxepcu
CTamaTu | YauuHas kusHb, 2013 .
JvHeliHas rpaBtopa, YepHbli, 6enbiit, Hbto-Mopk, 45 x 59,7 cm
MpepocTtaBneHo aBTopom, JIoHr-bpaHy, Hbto-dxepcu
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Josette Urso (born 1959)

“I paint directly and urgently from life. My paintings are ‘moment to moment’
extrapolations. In them, | tap a kind of ‘hyper’ or ‘trippy’ vision as | look simultaneously in
all directions while zooming in and out of focus. | work in my studio and outside, always
courting the notion of immediacy and always striving to discover and engage the known as

well as the unknown in unforeseen ways.”

Josette Urso creates paintings, drawings, and collages in response to her immediate
environment. She received a Master of Fine Arts degree in painting and a Bachelor of Fine
Art degree in drawing from the University of South Florida, Tampa, and has participated in
numerous artist residency programs. She has taught and been a visiting artist at Cooper
Union, New York; the University of Virginia, Charlottesville; the Savannah College of Art
and Design, Georgia; and the Nova Scotia College of Art and Design, Canada, among
others. Her paintings and drawings have been exhibited internationally and are part of

many public and private collections.
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[HKo3eTTa YPCO (1959 xbisibl TyFaH)

«MeH TiKenen 3aTTblH 63iHe Kapan cypeT canambiH. MeHiH CypeTTepiM — «<Me3eTTeH
Me3eTKe» aKCTpanonauma. Onapaa MeH «runep» Hemece «NCUXoAeNnKanblK» KepIHIiCTi
KONAaHaMbIH, MyH/1a MeH bapnblk 6aFbiTTa Oip yakbITTa Kapan, GOoKyCTbl VAKENTIN, He
azavitaMbiH. MeH 63 CTyaMaMaa XaHe Ta3a ayafa *YMbIC iCTEMMIH, dpKallaH 6ip CaTTiK
TVKbIpbIMAAMaFa YMThINaMblH, COHa-aK benrinixaHe 6enricis KyTnereH )onaapmeH

allyfa XaHe BipiKTipyre TbipblCaMblH».

[hxo3eTTa Ypco KopluaraH WhIHAbIKTA He HOMbIN XaTKaHbIHA Xayan peTiHae cypeTTep,
cbizbanap MeH Konnaxaap xacarasl. On OHTYCTiK dnopuaa yHnBepcuTeTiHae (Tamna)
KecKiHaeme boblHLWa aceM beliHeney eHepi MarncTpixaHe acem belHeney eHepi
HaKanaBpbl IDPEXECiH aNnabl XKaHe CypeTLlinepre apHanfaH KenTereH pe3naeHTTIK
6arpapnamanapra katbicTbl. On Kynep-tOHuoHaa (Hbto-VlopK), BupauHus
yHuBepcuTeTiHae (LapnoTceunn), CaBaHHa BHEP *aHe AM3aliH KonnemxiHae
(Dxopoxus), KaHa loTnaHams eHep xaHe An3aiiH KonnempxiHae (KaHana) »oaHe backa
OKY OpPbIHAapbiHAa cabak bepai xaHe WaKblpblFaH KoHaK cypeTwi 6onabl. OHbIH
TYbIH/bINAPbI MEH CypeTTepi OYKin anemae KoMblNFaH api KenTereH MeMneKkeTTiK KaHe

KeKe Konnexkuvsnapaa caktanyaa.
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[bko3eTTa YpCo (poavnack B 1959 T.)

«5 MUY HENOCPeACTBEHHO M NPAMO C HaTypbl. MOW KapTUHbI — 3TO 3KCTpanonaums “or
MOMEHTa K MOMEHTY». B HMX 9 MCNONb3Yt0 CBOEro pofa «rUnep» Uan «NCUXofenmyeckoer
BUAEHWE, KOrAa S CMOTPIO OAHOBPEMEHHO BO BCEX HAMPaBNEHNSX, yBeNUYUBas U
yMeHbLas okyc. A paboTato B CBOeW CTYAMM 1 Ha OTKPLITOM BO3[yxe, BCeraa Tarotes

K KOHUENUMM CUIOMUHYTHOCTH, @ TakKe CTPEMSICb OTKPbITb U 0O bEANHUTE N3BECTHOE ¥
HeV3BeCTHOe HemnpeackasyembiMiy cnocobamin’.

[Hro3eTTa YpCo co3faeT KapTuHbl, PUCYHKN 1 KONINAXW B OTBET Ha TO, YTO MPOUCXOANT

B OKpYXXatolet ee gencTBuTeNbHOCTU. OHa NoyYmna CTeneHb MarncTpa U3sLiHbIX
MICKYCCTB B 061aCTV XMBONUCHK 1 BaKanaspa 13sLUHbIX MCKYCCTB B 061aCTV pyCOBaHUS

B YHMBepcuTete tOxHoM ®dnopuasl (Tamna) 1 y4acTBoBana B MHOTOYUCIEHHbIX
Pe3VAEHTCKMX NporpamMmmMax ans xygoxHrkos. OHa npenoaasana v bbina npurnaweHHbIM
XY[OXKHUKOM B Kynep-FOHnoH (Hbto-Vlopk), YrrsepcuTtete Bupmxumrum (LWapnoTtcsunn),
Konnemxe nckycctBa v an3arHa CaBaHHbI ([xopmxmsa), Konnemxe CKyccTBa U An3aliHa
Hosown LWoTnangnn (KaHaga) 1 B Apyrnx y4ebHbix 3aBefieHusx. Ee KapTuHbl v pUCYHKN
BbICTaBAANMCb MO BCEMY MUPY 1 ABNAOTCH HaCTbtO MHOMMX TOCYAAPCTBEHHbIX M YaCTHbIX
KONNEeKLMN.
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Urso | Those Apples, 2020. Oil on canvas, 48 x 36 in.
Courtesy of the artist and Kathryn Markel Fine Arts, New York, New York

Ypco | Byn anmanap, 2020 . Kenente maiinbl 60aymeH, 121,9 x 91,4 cm
AgsTop aHe Kathryn Markel Fine Arts ranepescs! ycbiHfaH, Hblo-Mopk

Ypco | 91K a6noku, 2020 r. Macnom Ha xoncTe, 121,9 x 91,4 cm
MpepocTaBneHo aBTOpoMm U ranepeit Kathryn Markel Fine Arts, Hoto-Mopk, Hblo-Mopk
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Angel Rafael Vazquez-Concepcidn (born 1981)

Angel Rafael “Ralph” Vazquez-Concepcidn is an artist, curator, and teacher-librarian
whose multimedia work fluctuates between conceptual and experimental practices,
abstract painting, and the design of exhibitions. His current work draws on the history of
nuclear technology and the history of the study of radiation: “The number 456 refers to
the number of nuclear weapons tested at the Semipalatinsk Nuclear Test Site in
Kazakhstan between 1947 and 1991. And the fact that in 1991 all records of nuclear
testing were destroyed as the Soviet Union collapsed,” he says. His visual work is also
inspired by the nuanced, layered nature of the debate surrounding the future of human
energy production.

Vazquez-Concepcidn earned a master’s degree in curatorial practice from the California
College of the Arts, San Francisco; a degree in secondary education from San Francisco
State University; and is pursuing a master’s degree in library science at San Jose State
University. He has curated or participated in exhibitions at the Puerto Rico Museum of
Contemporary Art, San Juan; the Wattis Institute for Contemporary Arts, San Francisco;
the GLBT History Museum, San Francisco; and the San Francisco Art Institute, among
others.
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Anxenb Padasnb Backec-KOHCEMCbOH (1981 xbinbl TyFaH)

Anxenb Padasnb «Panbd» Backec-KoHCenCcboH — CypeTLi, KypaTop xaHe KiTanxaHalbl
MYFANIiM, OHbIH XXYMbICbI SPTYPI MYNETUMEANSABIK KYPANAAPAbl KONAAHY apKbl /bl
TVKbIPbIMAAMANbIK XaHE 3KCMEPUMEHTTIK Taxiprbenep, abCTpaKTini KeCKiHAEME XaHe
Kepmeneppai beseHaipy apacbiHaa Kyobinyaa. On e3iHiH COHFbl eHOeKTepiHae 9APOMbIK
TEXHONOMMANAP TapUXbIHA XaHEe paavalnsHbl 3epTTey TapuxbliHa CyreHepi: «456 caHbl
1947-1991 xbinaap apansiFbiHaa Kasakctanaarsl Cemeint SApOobliK MONNTOHbIHAA
XKYPTi3ifreH SApoNbIK CblHAaKTapAblH caHbiH binaipeai. CoHbiMeH KaTap, 1991 xbinbl Kerec
OpafblHbIH biAblpaybliHa 6alNaHbICTbl SAPONbIK CbiHAKTap Typanbl bapnbik xasbanap
Xombinapl», — aenai on. OHbIH KOPHEKI TybIHAbINAPbI, COHAAN-aK aaam3aTTbiH 3HEPr s
OHMIPICiHIH bonawarbl Typanbl eckepTnenep MeH Ken AeHreini nikipTanactapaaH aa
WabbIT anfaH.

Backec-KoHcencboH CaH-®paHunckogarbl KannbopHusa eHep KonnemkiHae KypaTopbiK,
ToXipnbe 6olbliHLa MarucTp aapexeciH, CaH-OpaHLUMCKO MEMAEKETTIK YHUBEPCUTETIHAE
opTa 6inim fapexeciH, coHaar-axK CaH-Xoce MEMEKETTIK YHMBEPCUTETIHAE KiTanxaHa

ici boVibIHLWa MarucTp aapexeciH anasl. On MyapTo-PrKo 3amaHayu eHep My3eniHae,
CaH-XyaHpaa; Battuc Kasipri 3amMaHfbl eHep MHCTUTYThIHAA, CaH-PpaHumcko; [J1IBT Taprx
My3eninae, CaH-OpaHumcko; CaH-PpaHLUMCKO BHEP MHCTUTYThI XaHe backa kepme
opTanblKTapbiHAa KypaTop HeMece kepmere KaTbICyLbl 60NAabl.
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Anxenb Padasnb Backec-KoHCENCbOH (poauncs B 1981 T.)

Arxenb Padasnb «Panbd» Backec-KoHCeNCbOH — XyA0XHVK, KypaTop 1 neaaror-
brbnnoTEKapb, Ybsi paboTa C UCMONb30BAHMEM PA3NNYHBIX MyNETUMEANAHBIX CPEACTB
KonebneTcs Mexay KOHUENTyanbHbIMU 1 3KCMepUMEHTaNbHbIMU NPaKTUKaMK, abCTPaKTHOM
KMBOMUCHIO 1 0ODOPMAEHVEM BbICTABOK. B CBOMX NoCneAHMx paboTax OH ONMpPaeTcs Ha
VCTOPUIO SAEPHBIX TEXHONOTMIA U UCTOPUIO N3YHeHNns pagmnaummn: «4ucno 456 osHavaet
KONWYECTBO AAEPHBIX CNbITAHWU, NPOBEAEHHbIX Ha CeMMNanaTUHCKOM SAEPHOM NOIUTOHE
B KazaxcTaHe B nepunog ¢ 1947 no 1991 ropa. A Takxke TOT haKT, 4To B 1991 roay BCe 3anmncu

O AAEPHbIX UCMbITAHMSAX ObINM YHUYTOXEHbI B CBS3M € pacnagoM CoseTckoro Coto3ar, -
roBOPUT OH. Ero BM3yanbHble paboThl TakxKe BAOXHOBNEHbI HI0aHCaMM 1 MHOFOC/IOMHOCTbIO
nebaToB o0 byaylleM Npov3BOACTBA SHEPTOPECYPCOB Y€/10BEYECTBOM.

Backec-KoHcencboH nony4mnn cteneHb MarncTpa B 06nacTy KypaTOpCKOM NPaKTUKK B
KanndopHuinckom konnemke nckyccts B CaH-OpaHUmMCKO, CTeneHb B 061acTV CpefHero
obpa3oBaHus B locyaapcTBeHHOM yHuBepcuTeTe CaH-PpaHUMCKO, @ TaKkke CTeneHb
MarucTpa bubnmoteyHoro aena B locyfapcTBeHHOM yHuUBepcuTeTe CaH-Xoce. OH bbin
KypaToOpOM U/ y4aCTHMKOM BbICTaBOK B My3ee COBpeMeHHOro 1cKyccTsa [yapTo-Puriko,
CaH-XyaH; IHCTUTYyTe COBpeMEHHOTO MCKycCTBa BaTTuca, CaH-OpaHumcKo; Mysee nctopmm
[T1BT, CaH-®paHumcKo; MHCTTYTE MCKycCTB CaH-PpaHUMCKO 1 B APYTriX BbICTABOYHbIX
LleHTpax.
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Vazquez-Concepcidn | 456, 2023
Acrylic, steel grommets, and color printed drawings on paper collaged onto canvas, 72 x 54 in.
Courtesy of the artist, San Francisco, California
Backec-KoHcencboH | 456, 2023
KeHenKe akpuimeH, 6onat cakMHasbl CbIMAAPMEH KaHe Kafasaarbl TYpAi-TycTi 6bacna cypeTrepmeH
canblHfaH, 182,9 x 137,2 cm. ABTOp YcbiHFaH, CaH-PpaHuucko, KanndopHusa
Backec-KoHcencboH | 456, 2023

AKpWA, cTasibHble KOJbLLeBble CTPOMbI U LIBETHbIE NeYaTHble PUCYHKM Ha Bymare, HaNOKeHHbIe Ha XO/CT,
182,9 x 137,2 cm. MpepgocTasneHo aBTopom, CaH-OpaHumcko, KanndopHus
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Vazquez-Concepcidn | Nevada Semipalatinsk I—IX, 2023

Gold ink risograph print over black paper, 17 x 11 in. each of 9

Courtesy of the artist, San Francisco, California

Backec-KoHcencboH | Hesapa-Cemeii I—IX, 2023 x.

Kapa Karasfa anTbiH 6oaymeH pusorpaduansik 6acbin weirapy, 43,2 x 27,9 cm apKancbicbl 9-aaH
ABTOp ycbiHFaH, CaH-PpaHumcko, KanndopHua

Backec-KoHcencboH | Hesapa CemunanatuHck I—IX, 2023 1.

Pusorpaduueckan neyatb 30710TOM KpacKon Ha YepHoi bymare, 43,2 x 27,9 cm Kaxgas ns 9
MpepoctasneHo asTopom, CaH-PpaHumncko, KannpopHusa
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