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ROSEMARIE FORSYTHE
The Seventeen Equations That Changed the World, 2015
Flashe and acrylic on canvas, 38 x 48 in.
Courtesy of the artist, Great Falls, Virginia
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ART IN EMBASSIES

Established in 1963, the U.S. Department of State’s office of Art in Embassies (AIE) plays a vital role in our
nation’s public diplomacy through a culturally expansive mission, creating temporary and permanent
exhibitions, artist programming, and publications. The Museum of Modern Art first envisioned this global
visual arts program a decade earlier. In the early 1960s, President John F. Kennedy formalized it, naming
the program'’s first director. Now with over 200 venues, AlE curates temporary and permanent exhibitions
for the representational spaces of all U.S. chanceries, consulates, and embassy residences worldwide,
selecting and commissioning contemporary art from the U.S. and the host countries. These exhibitions
provide international audiences with a sense of the quality, scope, and diversity of both countries’art and
culture, establishing AIE’s presence in more countries than any other U.S. foundation or arts organization.

AlE's exhibitions allow citizens, many of whom might never travel to the United States, to personally
experience the depth and breadth of our artistic heritage and values, making what has been called a
“footprint that can be left where people have no opportunity to see American art”

https://art.state.qgov/
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WELCOME

Some of my fondest childhood memories are of fishing, sailing, and camping on the wild and beautiful
Atlantic coast of Maine, where | grew up. | wanted to capture those moments and share them with
Jordanian friends as well as international diplomatic colleagues through this Art in Embassies exhibition.
These works call to mind the salty sea air, the roar of the waves, the crunch of sand underfoot, and the
taste of fish freshly caught, as depicted in Neil Welliver's Single Female Cut-Throat. Dotted along the state’s
coast are historic lighthouses that have long served as beacons guiding travelers home, an essence
captured in Andrew Winter’s Seguin Island Light. Three works by Maine artist Jean Kigel are reminiscent
of fond childhood memories of the coast, and paintings by Eric Hopkins, Eric Hudson, and John Bowdren
reflect an added dimension to the islands, coasts, and waterways of a state that means so much to me.
Although Jordanians are more familiar with desert landscapes, | think those viewing these works will
also call to mind a welcoming sea breeze and a feeling of shared experience through Jordan’s maritime
tradition at the port of Aqaba.

| also included artworks outside the Maine theme because | appreciate what they represent. The two
works by former Foreign Service officer Rosemarie Forsythe—The Seventeen Equations That Changed the
World and Rise—were selected because | love the stunning application of form and color in these pieces.
| also chose two pieces featuring famous Jordanian landmarks painted by American artist Leanne Fink
to show the beauty of Jordan as seen through American eyes. In fact, in a small-world turn of events, an
Embassy colleague approached me some months ago and told me it was her mother who had created
these paintings of Jordan!

| want to extend my gratitude to each artist who lent works to this exhibition, as well as to Art in
Embassies for its support.

Ambassador Henry T. Wooster

Amman, Jordan
March 2023
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GIFFORD BEAL

18791956

Painter and watercolorist Gifford Beal gained widespread recognition during the first half of the
twentieth century for his gentle, warmly lit depictions of American landscapes and urban views." Born
into a wealthy New York family, Beal began his artistic training as a teenager with summer courses led by
distinguished American impressionist William Merritt Chase. Under Chase’s tutelage, Beal mastered the
impressionist technique of documenting the transient effects of light and atmosphere. His work appealed
to a broad audience, and by age twenty-two, Beal was exhibiting in galleries across the country. His style
and subject matter shifted throughout the years, from austere seascapes featuring monumental figures?
to dynamic views of New York’s freight yards. Friend and fellow painter Barry Faulkner said Beal’s work
showed “the eternal pleasures of work and leisure, the casual enjoyable incidents which add so much to
life’s richness.” Depicting fisherman off the coast of Rockport, Massachusetts, where Beal resided, Hauling
the Nets Off Straitsmouth embodies the bold brushwork, simplified forms, and bright colors of his late
period.*

Beal’s work can be found in some of the nation’s most prominent collections, including the Metropolitan
Museum of Art, New York; the Art Institute of Chicago; and the Nelson Atkins Museum of Art, Kansas City,
Missouri.
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Hauling the Nets Off Straitsmouth, 1951

Oil on canvas, 26 ¥4 x 50 in.

Collection of Art in Embassies, Washington, D.C,;
Gift of the Estate of Gifford Beal, Courtesy of
Kraushaar Galleries, New York, New York

1951, Hauling the Nets Off Straitsmouth
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Lobster Pot

Watercolor on paper,14 %2 x 20 %2 in.

Collection of Art in Embassies, Washington, D.C,;
Gift of the Estate of Gifford Beal, Courtesy of
Kraushaar Galleries, New York, New York
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JOHN BOWDREN

horn 1960

“The quality of light makes Maine a special place... Each season shows a new face... each [presents] its
own challenge of line, color, and composition.”

John Bowdren traverses the Maine coast to sketch, paint, and explore. He seeks to capture the movement
and interaction between water, land, and sky. His works often include the echo of human presence,
particularly the wharves or small boats that alter and become part of the scenery.

Bowdren grew up in Connecticut and earned a Bachelor of Fine Arts degree from the School of Visual
Arts, New York. He paints in oil, acrylic, and watercolor, and creates outdoor sculptures in wood finished
with gold leaf. He lives in Maine and has exhibited extensively throughout the state.
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Red Canoe, 2015
Oil on canvas, 12x 12 in.
Courtesy of the artist, Pownal, Maine
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Thurston’s Dusk, 2014 2014 « Thurston’s Dusk
Acrylic on panel, 11 x 11 in. s 27,9 % 27,9 czg) e &by ST olgll
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LEANNE FINK

horn 1959

“The act of creating a work of art allows the viewer to see into the soul of the artist. They catch a glimpse
of what I am thinking and feeling and how | reflect the world around me. | always choose imagery that
uplifts my viewer and offers them an oasis to rest for a moment and recharge.”s

Leanne Fink is a representational artist who creates visually dynamic, expressive oil paintings. She
combines strong shapes, bold palettes, and textural elements to engage and energize the viewer.” Fink
draws equal inspiration from imagery of faraway cities—continually exploring other cultures, countries,
and climates—and the lush natural surroundings of her home in Northern Virginia.

Fink grew up in New Jersey. She earned a Bachelor of Fine Arts degree from Seton Hall University and
pursued a commercial career as an art director. She has received awards of excellence for her work from
Manhattan Arts International in addition to regional recognition awards. Her art has been included in
many juried exhibitions and can be found in private collections worldwide.
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Amman, 2020
Oil and cold wax on linen, 20 x 20 in.
Courtesy of the artist, Hamilton, Virginia
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Jerash Temple Trek, 2021
Qil and cold wax on linen, 20 x 20 in.
Courtesy of the artist, Hamilton, Virginia
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Pilgrims of Petra, 2020
Qil and cold wax on linen, 20 x 20 in.
Courtesy of the artist, Hamilton, Virginia
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ROSEMARIE FORSYTHE

Inspired by living and working around the world, Rosemarie Forsythe paints in a style she calls
“conceptual illumination.” Her paintings celebrate the power of ideas that have influenced history

or changed our perception of the world. Forsythe paints in a style reminiscent of fifteenth-century
illuminated manuscripts, but instead of words, she inserts symbols, algorithms, ornaments, and/or
intellectual puzzles in her work. She uses acrylics, gouache, flashe (a vinyl paint), gold leaf, mica chips,
and/or handmade paper, mixing matte gem tones with metallics to create a rich texture.

The Seventeen Equations That Changed the World incorporates scientific and mathematic equations that
have altered the course of intellectual history, such as the Pythagorean theorem and Newton’s law of
gravity. The triangle, a symbol of change, and the clover, a symbol of luck, appear throughout the work.
Rise includes many symbols of resilience, renewal, and transformation, such as eggs, the ouroboros (a
dragon eating its tail, a symbol of self-renewal), the sun, Celtic knots (embedded in the tree trunks),
butterflies, and roosters.?

Before becoming a full-time artist, Forsythe lived in seven countries and visited over sixty in the course
of her careers as a U.S. diplomat, policymaker, and international business executive. Trained as a
professional jeweler, she combined her jewelry designs with her intellectual and prior work interests to
create a unique painting style. Her works are in private collections in Qatar, Switzerland, Belgium, France,
the United Kingdom, and the United States.
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The Seventeen Equations That Changed the World, 2015
Flashe and acrylic on canvas, 38 x 48 in.

Courtesy of the artist, Great Falls, Virginia
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Rise, 2019
Acrylic on canvas, 31 ¥4 x 31 Y in.
Courtesy of the artist, Great Falls, Virginia
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ERIC E. HOPKINS

born 1951

With broad strokes, simplified forms, and bright colors, painter and glassblower Eric Hopkins captures the
dynamic forces and rhythms of nature. He seeks to convey a sense of immediacy, distilling his subjects

to their abstract, evocative essence. Hopkins credits his childhood on North Haven, a small island off

the coast of Maine, for his creative inspiration. Hopkins recalls, “My world view consisted of roaming the
woods, fields, shorelines and exploring the edges where land, water, and sky meet.”

Hopkins received a Bachelor of Fine Arts degree from the Rhode Island School of Design, Providence. He
has exhibited at the Portland Museum of Art, Maine; the Center for Maine Contemporary Art, Rockland;
and the Zillman Art Museum-University of Maine, Bangor. His paintings and glass sculptures are held in
many private and public collections, including the Bates College Museum of Art, Lewiston, Maine; the
University of Southern Maine, Lewiston; and the Corning Museum of Glass, New York.

22
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Spring Islands, 1988
Oil on canvas, 38 s x 48 V4 in.
Courtesy of the Farnsworth Art Museum, Museum purchase, 1988.4, Rockland, Maine
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ERIC HUDSON

18641932

Eric Hudson was a painter and printmaker who created vivid depictions of the Atlantic coastline. Born

in Boston, Hudson sailed the waters of New England seeking picturesque subjects, primarily seascapes
and boating scenes. He painted with loose, expressive brushwork that evoked a sense of spontaneity and
atmosphere. As one contemporary reviewer wrote, “Eric Hudson...not only makes you feel the sea, but,
out of his own experiences, increases your knowledge of it. He paints it...with the authority of intimate
understanding.""® An Island Harbor is one of his many depictions of Monhegan, a rocky island off the
coast of Maine that has attracted artists to its shores since the mid-nineteenth century." However, while
most artists visited only during the summer months, Hudson painted and photographed on Monhegan
throughout the year. Over the course of three decades, he created a valuable record of this small but
historically significant island.

Hudson studied at the School of the Museum of Fine Arts, Boston, and the Académie Julian in Paris. He
frequently exhibited at the National Academy of Design in New York and was elected a full member of
the society in 1926.

25
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An Island Harbor, c. 1926

Oil on canvas, 28 2 x 34 in.

Courtesy of the Farnsworth Art Museum, given by Jacqueline Hudson in memory
of her parents, Eric and Gertrude Dunton Hudson, 1994.12.1, Rockland, Maine
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JEAN KIGEL

“I cannot resist the absolute joy derived from flowers, twisted trees, sea fog, and mountain peaks...I paint
the wealth of nature and, sometimes, | paint the things humans build so that they can live in nature’s
realm."?

A native of Warren, Maine, Jean Kigel paints watercolors that document the local flora and fauna. She
paints directly, without preliminary drawings.” She also specializes in Asian brush painting, an artform
she began studying during a trip to Japan in 1985. She received a bachelor’s degree from Boston
University and a Master of Education degree from Temple University, Philadelphia. She has exhibited
extensively throughout Maine and the Northeast.™
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Will o’ the Wisp, 2015
Watercolor on Arches paper, 16 x 20 in.
Courtesy of the artist, Waldoboro, Maine
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Wildlife Preserve at Martin Point, 2020
Oil on canvas, 22 x 28 in.
Courtesy of the artist, Waldoboro, Maine
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The Crusher, 2019
Watercolor on Arches paper, 16 x 20 in.
Courtesy of the artist, Waldoboro, Maine
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NEIL WELLIVER

19292005

Neil Welliver was a renowned landscape artist known for striking, often large-scale paintings of Maine’s
woodlands. Working at the height of abstract expressionism’s popularity, Welliver's commitment to
representational art was exceptional. Rather than painting in a naturalistic style, Welliver adopted

the rhythmic brushwork, structural clarity, and compressed space of modernism.” He also eschewed
conventional or romantic landscape motifs, preferring to paint texturally rich subjects such as stumps,
snarled clumps of fallen brush, and beaver lodges. Deeming these locations “places of power,” he stated,
“For me, these places are often nondescript corners, small things...I can't put their meaning in words, but |
try to do it in paint."

Welliver received a Bachelor of Fine Arts degree from the Philadelphia Museum College of Art. While
earning a Master of Fine Arts Degree at the Yale School of Art, New Haven, Connecticut, he studied under
Josef Albers, who aided Welliver in developing a keen sensitivity to color harmonies. After finishing his
degree, he taught at Yale for ten years before becoming the chairman for the University of Pennsylvania
Graduate School of Fine Arts. Although he taught in Pennsylvania, Welliver established roots in
Lincolnville, Maine, where he resided on a 1500-acre farm for twenty-five years. His work can be found in
such collections as the Museum of Modern Art, New York; the Museum of Fine Arts, Boston; the Cleveland
Museum of Art, Ohio; and the National Gallery of Art, Washington, D.C.
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Single Female Cut Throat, 2005
Oil on canvas, 24 V2 x 36 Y in.
Courtesy of the Farnsworth Art Museum, gift of Remak Ramsay, 2002.25, Rockland, Maine
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ANDREW WINTER

18921958

Painter Andrew Winter was best known for his dramatic seascapes of the rugged Maine coast. A native of
Estonia, Winter began sailing at the age of twenty, serving as a mate on American and British steamships.
With firsthand knowledge of the ocean, Winter sought to depict its power and stark elemental beauty."”
Like Eric Hudson (page 25) before him, Winter became a yearlong resident of Monhegan Island, rowing
around its shores in the harshest weather to capture winter lobstering.' Seguin Island Light, however,
depicts another island off the coast of Maine: located at the mouth of the Kennebec River, Seguin Island
is home to the state’s second-oldest lighthouse.” With its muted palette, simplified forms, and vigorous
brushwork, the painting is characteristic of Winter’s stark, realist style.?

Winter became a citizen of the United States in 1921, enrolling in art school at the National Academy
of Design in New York the same year. During his lifetime, he exhibited at the Corcoran Gallery of Art
in Washington D.C,; the Currier Gallery of Art, Manchester, New Hampshire; the Memorial Art Gallery,
Rochester, New York; and the Cranbrook Academy, Bloomfield Hills, Michigan.”
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Seguin Island Light, 1940
Oil on canvas, 16 x 20 in.
Courtesy of the Farnsworth Art Museum, gift of Mr. and Mrs. Leo Meissner, 1971.1795.76, Rockland, Maine
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JAMIE WYETH

born 1946

Jamie Wyeth is a painter known for his sensitive portrayals of diverse subjects, from farm animals and
landscapes to cultural icons such as Andy Warhol. Wyeth belongs to a family of artists famous for their
distinctive and imaginative realism,? including his grandfather N.C. Wyeth, a renowned illustrator, and his
father, Andrew Wyeth, a painter of austere landscapes and portraits. Growing up in rural Pennsylvania,
Jamie Wyeth began drawing at a young age, receiving artistic tutelage from various family members.
He continued to hone his draftsmanship skills throughout his early career, even sketching corpses at a
morgue while living in New York City. He quickly achieved public recognition, mounting his first solo
gallery exhibition at age twenty. Although critical praise has often eluded him, Wyeth gained popularity
for his naturalistic, detailed works, securing various noteworthy commissions from institutions such

as the White House, NASA, and the United States Postal Service.? Wyeth frequently experiments with
materials, often incorporating different media like watercolor, gouache, ink, and oil on one canvas to
achieve a lustrous, painterly effect.*

Wyeth was the subject of a major retrospective at the Museum of Fine Arts, Boston. His works are
included in various public institutions, such as the Museum of Modern Art, New York; the National Gallery
of Art, Washington, D.C.; the National Portrait Gallery, Washington, D.C.; and the Delaware Art Museum,
Wilmington.
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The Gourd Tree, 2002
Silkscreen, 38 V4 x 34 2 in.
Collection of Art in Embassies, Washington, D.C,; Gift of Lincoln Center / Vera List Art Program
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