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ART IN EMBASSIES EXHIBITION
UNITED STATES EMBASSY ATHENS

(Platon) Flower Girl, 2005
120mm film photograph, 40 x 40 in. Courtesy of Studio Platon, New York, New York

(Platon) Kopitot twv Aoulouduwv, 2005
Qwtoypapia o @A 120 wAipéTp, 101,6 x 101,6 cm. Euyevikn mapaxwpenon Studio Platon, Néa Yopkn, Néa Yopkn



Art in Embassies

Established in 1963, the U.S. Department of
State’s Office of Art in Embassies (AIE) plays

a vital role in our nation’s public diplomacy
through a culturally expansive mission, creating
temporary and permanent exhibitions, artist
programming, and publications. The Museum
of Modern Art first envisioned this global visual
arts program a decade earlier. In the early

1960s, President John F. Kennedy formalized it,

naming the program'’s first director. Now with
over 200 venues, AlE curates temporary and
permanent exhibitions for the representational
spaces of all U.S. chanceries, consulates, and
embassy residences worldwide, selecting and
commissioning contemporary art from the

U.S. and the host countries. These exhibitions
provide international audiences with a sense
of the quality, scope, and diversity of both
countries’ art and culture, establishing AlE’s

presence in more countries than any other U.S.

foundation or arts organization.

AlE’s exhibitions allow citizens, many of whom
might never travel to the United States, to
personally experience the depth and breadth
of our artistic heritage and values, making
what has been called a “footprint that can be
left where people have no opportunity to see
American art”

https:/art.state.gov/

H Texvn otig MNpeoPeieg

To npoypappa «TEXNH ot Npeofeieg» Tou
Yroupyetou EEwtepikwy Twv HIA &ekivnoe to
1963 kat dladpapatidel onNUAVTIKOTATO POAO
ot SuTAwpatia ™T¢ xwpag Hag LECW [ULAC
eupelag MOAITIOTIKNC ATOOTOANG OTNV orola
TiepAaUBAVOVTAL TIPOOWPLVES KAl LOVIUES
EKOEOELC, KAANTEXVIKA TTPOYPAMLLATA, KAl
eKOOOELG. To apxIkO OPAUA YIA TO TTAYKOOLLO
AUTO TIPOYPAULA EIKACTIKWY TEXVWY €lXE
OUNNQBEL pla dekaeTia vwpltepa armod Tto
Mouoeio 2Uyxpovng Texvne. To mpoypapua
TEAIKA Eekivnoe emlonua oTIg apxeg TCQ
dekaetiag Tou ‘60 aro Tov mpoedpo Tov

O. Kévevtl, 0 orolog dLopLoe Kal ToV TTPWTO
dleuBuvtn ToU. 2NEPQA, OTO TTAALCLO TOU
npoypappatoc «TEXNH otig [MpeoBelegy
SLOPYAVWVOVTAL TIPOOWPLVES KAl LLOVIUES
ekBeoelc o€ meploootepeg arto 200 mpeofelec,
TIPOLeVELa Kal TIPEOPREVTIKES KaTolkieg Twv HITA
0€ OAOKANPO TOV KOOUO, UE TNV ETTIAOYT) Kal
™V mapayyeAla epywv oUyxpovng Texvng amo

TIc HIMA kat Tic xwpeg piogeviag. Ot ekBeoelg
QUTEC TIPOOPEPOLV OTO dLEBVEC KOWVO TNV
gukalpla va yvwploel v moldmta, To VP0G,
KOl TNV TIOKIAOMOP @A TOU TTOATIOMOU KAl TNG
TEXVNC KAl TWV SUO XWPWVY, KaBLEpWVOVTAC
£TOL TNV Tapouacia Tou mpoypdappatog «TEXNH
oTIC [peofeleg» oe MEPIOCOTEPEC XWPES ATTO
OTIOLOONTIOTE AANO AUEPLKAVIKO (Opupa n
KAAALTEXVIKO OpYaAVIOUO.

Ol ekBeoelc Tou mpoypappatog «TEXNH otic
[NpeoBelec» MpooPEPOUV OTOUC TTIOMTEC AAWV
XWPWY, TTOAOL artd Toug 0rtoloug eVOEXETAL Va
LNV emokepBoUy mote TIc Hvwpueveg MNMoAlteleg,
™ duvarotnta va Blwoouv to Babog kat To
€UPOG TNC KAAALITEXVIKNG LAG KANPOVOULAS

Kal TwV A&lwV Lag, amVOVTAG £TOL «<eva
QITOTUTIWLAL OE EPT OTTOU OL AvBpwrtoL dev
EXOULV TN duVATOTNTA Va £POOLV OE EMaAPN) e
TNV AUEPLKAVIKN TEXVNY.

https://art.state.gov/




Welcome

With great pleasure and pride, | share with you
the exhibition of art that my wife Olga and |

had the privilege to assemble through Art in
Embassies. Celebrating its 60th anniversary

in 2023, Art in Embassies is a flagship State
Department office promoting cultural exchanges
and understanding through the visual arts.

As an art enthusiast, having this opportunity

to share important American artworks with
guests at our home has been a true delight.

The selected artworks will be showcased at the
historic Jefferson House during my tenure as
Ambassador of the United States to the Hellenic
Republic.

It is the honor of my life to return as U.S.
Ambassador to the birthplace of my parents,
where the ideals of my country come together
with my Greek heritage. My Art in Embassies
exhibition is a tribute to my core values as an
American and the shared values that unite the
people of the United States and Greece.

One of the first things | wanted to celebrate
through this exhibition was the history and
importance of American democracy, a gift from
the ancient Athenians. Democracy, a compound
of demos (people) and kratos (power), bestowed
the power to rule upon the people. The idea of

democracy was central to the founding of the
United States and a guiding principle for our
first leaders. Guests to our residence can enjoy
portraits of George Washington and Benjamin
Franklin by Jacques Reich, as well as the
monumental Jarvis Grant photograph Pillars of
a Nation. Through these works, | pay tribute to
the dreams and sacrifices of the founders of the
United States of America.

| am also pleased to showcase artwork symbolic
of the United States as a nation of immigrants.
Many decades ago, the United States
welcomed my parents, providing them with

the opportunity to pursue their dreams, raise a
family, and educate and empower their children
to pursue their own dreams and aspirations.
The anonymous work New York - Welcome to
the land of freedom and Peter Fink’s Statue of
Liberty highlight the personal connection of my
family’s history with the great immigration flow
of the twentieth century. | hope these works
also serve as a reminder of the respect and
support we owe to all immigrants and refugees
worldwide.

Olga and I also wanted to include modern
and contemporary works in our exhibition
that highlighted the innovation and ingenuity

of America. During the second part of the
twentieth century and the beginning of the
twenty-first, those values became synonymous
with the American dream and society, bringing
to the world major breakthroughs in science,
technology, business, education, and more. In
this context, | was excited to include innovators
of American art, including Robert Rauschenberg,
Roy Lichtenstein, Robert Indiana, Petra Haas,
and Platon. Our guests will have the opportunity
to view several of their works which examine
contemporary American identity and break
down barriers between different visual media.
And what greater symbol of the American
influence on global pop culture than Andy
Warhol, featured in my exhibition with his
Flowers screenprint.

We are grateful to the wonderful artists,
galleries, and curators who contributed to our
Art in Embassies exhibition. We hope that you
all enjoy this exhibition as much as Olga and

| enjoyed putting it together. And | hope the
works inspire you to consider the diversity of
what the United States represents and the
shared values between it and Greece.

Ambassador George J. Tsunis

Athens, Greece
March 2023



KaAwaooplopa

Me LeyaAn xapd Kal mepn@avia potpadopal
Ladl oag ™ CUAOYN €PYWV TEXVNG TTOU EXALLE
TO TIPOVOULO VO OUYKEVTPWOOUUE e TN oLVYO
ou ‘OAya peoa artd To TPOYPAULA TEXVN OTIG
MpeoBeiec (Art in Embassies). lNoptalovtag tnv
60n emneteld tou 1o 2023, To Art in Embassies
elval éva euPANUATIKO TTpoypapua tou State
Department mou mpowBel TIC MTOATIOTIKEC
QAVTAAAQYEC Kal TNV aAANAoKatavonon

LEOQ aTTO TIC EIKAOTIKEC TEXVES. QQC AATENG

NG TEXVNC, TO VA £XOULE TNV eukalpia va
LOLDAOTOUE ONUAVTIKA AEPLIKAVIKA £pYQ
TEXVNG L€ TOUC ETILOKETTTEG OTNV KATOKIA

LOG elval UL TIpAYLLATIKN artoAauon. Ta
ETUAEYHEVA £pYa TEXVNG Oa ekTiBevTal oy
LOTOPLKO olknua Jefferson House otn ditdpkela
™C OnTelag pouv we MNpeofng Twv Hvwuevwy
[MoAltelwv otnv EAANVIKN Anuokpartia.

Elvat ot tiun va ermotpew we MNMpeofng
Twv H.ITA 0N YeVETELPA TWV YOVIWY [LOU,
070U Ta OAVIKA TNG XWEAC oL eVWvVoVTal

LE TNV EAANVIKT) LOU KANpovouLla. H culoyn
Lou Art in Embassies elval evag ¢popoc Tiung
OTIC BACIKEC a&leg TTOU EXW WG ALEPIKAVOC Kal
OTIC KOWVEC alec TTOU EVWVOUV TOUC AAoUC TwV
Hvwpevwy MoAtewwy kal g EANGSac.

Eva armd ta mpwta TpayaTa tou noeia va
avadeltw peoa amd aut ™ culoyn elval

N loTopla kat N onuactia ™g ALEPIKAVIKNG
dnuokpatiac, va dwpo amod Toug apxaloug
Abnvalouc. H dnuokpatia, n oUUTAEUON TOU
«ONMHoL» (AaOC) Kal Tou «kpdToug (eEouaia),
edwoe oTov Aao TV e€ouoia va kuPepva. H
1O€a ¢ dnokpatiag Ntav kKabopLoTikn yia vV
(Opuon Twv HvwEvwy MoATELWY Kal N BACIKN
aPXN TWV TIPWTWV NYETWV Hag. Ol ETIIOKETTTEC
NG KAtolkiag pag Hmopouv va armoAaloouyV
noptpeTa Tou «George Washington» kal Tou
«Benjamin Franklin» ané tov Jacques Reich,
KaBwe Kal TN LUVNUELWON pwToypapia Tou
Jarvis Grant «[MuAwveg evog ‘EBvoucy. Meoa
QIO QUTA Ta £pya, NOeAA va armoTivw popo
TIUNC OTa OVElpa Kal TI¢ Buoleg Twv 1OpUTWV
TwV Hvwuevwy MoATelwy TS AUEPIKNG.

Ertlong, elpat omyv euxaplom Beon va
TIAPOUCLACW EPYA TEXVNG TIOU CUBOAL(OLV TIG
Hvwpeveg MoAlteleg wg €BvVoC UETAVAOTWV.
[Mpv arto TOAAEC dekaEeTieg, ol HVWEVEG
[MoAlTeleg KaAwWoOPLOaV TOUG YOVELC ou,
TIAPEXOVTAC TOUC TNV €UKALPlA VA KUVNYNOOULV
TA OVELPA TOUG, VA UEYAAWOTOUV OLKOYEVELQ
Kal va ekmatdeloouV Kal Va eVOUVALLWOOULV

TA TTAOLA TOUG VAL KUVNYNOOULV Ta SIKA TOUC

OVelpa Kal PN0S0EeC. To AVWVULO £pYO

«Nea Yopkn - Kalwg npbate otnv Xwpa g
EAeuBeplagy kat to «Ayaiua g EAeuBepiagy
Tou Peter Fink umoypajiidovv TV mpoowrtikn
oUvdeoN TNC LoTOPLag TNS OLKOYEVELAC LoV

LLE TN LEYAAN UETAVAOTEUTIKN por) Tou 200U
awwva. EAmtidw autd ta €pya va xpnotevoouy
ertlong wg urevBULILION Tou 0gRaciol Kal TNG
UTTOOTNPELENG TTOU 0@EiNovE 08 OAOUC TOUC
LETAVAOTEG KAl TIPOOPUYEG O€ OAO TOV KOOUO.
H OAya Kal eYw €XOULE CULTTANPWOEL AUTA
TOL QYA LLE OLKOYEVELAKEC (PWTOYPAPIES yIa

Va LLOLPAOTOUE TA TAEOIA TWV SIKWV LLAG
OLKOYEVELWV.

H OAya ki eyw BeAalEe va CULTTEPINABOVE
OTN CUANOYT LOG LOVTEPVA Kal cUYXpova pya
TIOU AVadEIKVUOUV TNV KalvoToula kal Tnv
EUPNUATIKOTNTA TNC ALEPIKNG. 2TO OeUTEPO
LEPOC Tou 200UV alwva Kal OTIG apxeS Tou
2710ov, auTeC oL aglec Eyvav OUVWVUEC JUE

TO ALEPLIKAVIKO OVELPO KAl TNV AUEPIKAVLIKN
KoWwVia, (pepvovTac 0ToV KOOUO ONUAVTIKES
AVAKAAUELC OTNV ETTLOTNN, TNV TEXVOAOYLQA,
TIC ETIXELPNOELS, TNV eKTTaldELON Kal TTOAAOUC
AANOUC ToWElG. 2 € auTo To TMAalolo, elpal
evBOUOLAOUEVOC TIOU CUUTTEPLEAQBA OTN
OUANOYN TTPWTOMOPOUC TNG ALEPLKAVIKNG

TEXVNG, OULTTEPIAaUBavouEVwWY TwV Robert
Rauschenberg, Roy Lichtenstein, Robert Indiana,
Petra Haas kat Platon. Ot ertiokenteg Q¢
KaTolkiac pac Ba exouv MV eukalpia va douv
TIOAA QIO TA €pYA AUTWY TWV KAANTEXVWY
TIOU €€eTACOLV TN CUYXPOVN ALLEPIKAVIKN
TOUTOTNTA KAl KATAPPUTTOouV Ta emmodia
LETAEL OLAPOPETIKWY OTTTIKWY EowV. Kat

TL LEYAAUTEPO CUPBOAO TNG ALLEPIKAVIKNG
ETIPPONG OTNV TIAYKOOLA TTIOTT KOUATOUPQ
arto tov Andy Warhol, mou nepthapBavetal
OTN CUAAOYN IOV [E TNV PeTatoturtia Tou
«/ANoLAOUSLOY.

EllaoTe euyvwovEC OTOUG UTTEPOXOUG
KAAALITEXVEG, YKAAEPL KAl ETILEANTEC TTOU
ouveBaiav otn cuAhoyn pag Art in Embassies.
EAmtidoupe va amohavoeTte OAoL autn ™
OUANOYT 000 amoAaUOoAE e TN oUUYO LoV

OAya ™ dadikactia ermhoyng Twy epywv. Kat

eATTIdWw OTL Ta €pya auta Ba oag epumveloouV
va EETAOETE TNV TTOKIAOLOPPpIa auTou Tou
QAVTUTPOOoWTeVLOLV oL HvwpEveg MNoAlteleg kal
TIC KOWVEC a&leq LeTAlL TwV SUO XWPWV Hac.

Mpéopng George J. Tsunis

ABnva
Mdptioc 2023



Maurice H. Traubel (. 1820-1897)

Maurice H. Traubel (a.k.a. “Mauritz” or “Morris”)
was a lithographer active in nineteenth-century
Philadelphia. Traubel offered a variety of printing
services, including the production of maps,
sheet music covers, portraits, political cartoons,
trade cards, and stationery. Washington—Full
Madder Colors is a packing label featuring a full-
length portrait of Revolutionary War general and
American president George Washington. The
label was most likely printed for Washington
Mills, a textile factory based in Gloucester, New
Jersey. As Washington leans on his white horse,
he holds a letter that says “Washington victory
is ours. Paul James.

After emigrating from Germany in the 1840s,
Traubel was employed in Pennsylvania as a
lithographer. In 1853, he opened his own
company, M.H. Traubel & Co. when he

and several others purchased the existing
Lithographic Institute. Following his ten-

year imprisonment at the Eastern State
Penitentiary in Philadelphia for counterfeiting
government stamps, Traubel ran a new printing
establishment with his lithographer sons, Emilie
and Lothario. He is best known for his work,
The Triumph, an allegory depicting the Union’s
success over the Confederacy and “King
Cotton”

Maurice H. Traubel (1820-1897)

'VWoTog Kat wg Mopttd, o Moplc E. Tpouurteh
nrav évag Aboypdapog arnod t Ghadelpela
TTOU OPACTNELOTIOMBNKE KATA TOV HEKATO
evato altwva. O TpoUUTTEA EBIKEVTNKE O TIOANA
eldn ekTUMTWONG, CUTTEPIAAUBAVOLLEVNG TNG
TIAPAYWYNS XAPTWY, EEWPUAAWY TTIAPTITOUPWY,
TIOPTPETWY, TIOAITIKWY KIVOUUEVWY OXESIWV,
ETTOPIKWY KAPTWYV KAl YPAPIKNC UANC.
TUNMWUEVOC O€ €TIKETA YIA VPACLLATA,

10 £pyo Qudotyktov —Xe Qualka Madder
Xpwpata arelkovidel o oAOown amom tou
oTpATNyoL Tou Emavaotatikou MNoAguou kat
Apepikavou mpoedpou Toptd Oudaotyktov. H
€TIKETA OUOKeELOOlac NTav mBavotata yla To
Washington Mills, éva kKAwoTtolgpavtoupyeio
e €dpa to Nkhooeotep oto Nov Téepd. >
oluvBeon, o OUACLYKTOV AKOUUITA OTO AEUKO
TOU GAAOYO KAl KPATAEL £VA ETILOTOAOXAPTO TIOU
erypagetal «H vikn g Oudotyktov eival dikn
ag. Mol TCEugy.

MeTavaotevovtac artod T Ppavk@ouptn ¢
lepuaviag omv NevouABavia, o TpoUTTEA
EPYAOTNKE WC AMBOYPAPOC OTa TEAN TNG
dekaetiag tou 1840. To 1853 avolée ™ Ok Tou
etawpela, M.H. Traubel & Co., kat oynuatioav
LLLOL TUTTOYPAPLKY) ETALPEL e TOUC TEpLaVOUC
ABoypdpouc Evtouapvt 2vaurel, Tlwv O.
DivkAevTel kat Otovtop Alovxapvt. H etalpeia
elxe To ovopa Lithographic Institute. Metda ano
artouota 10 eTwv armd ToUg KATAAOYOUG TNG
TTOANC ™S DINASEAPELAG KAl TN PUAGKLOT) TOU
oto East State Penitentiary yia mhaoctoypapia
KQATIKWY YPALLATOONLWY, O TPOUTTEA
dUBULVE €va VEO TUTTIOYPAPELD |LLE TOUC YIOUG
Tou AlBoypapoug EpUA kat AoBdplo TpoUTTEA.
Elval yvwotog yia to €pyo tou, The Triumph,
ua aAAnyopla mou amelkovidel tov Bplaupo
™G Evwong enl Twv oKoTEWVWY SUVAUEWY

NG 2UvopooTovoiag Kal Tou «Baaolhid tou
BauBakiou.



(Maurice H. Traubel) Washington - Full Madder Colors, between 1830 and 1900
Archival digital print from black and white film negative of original engraving, 14 x 12 in.
Collection of Art in Embassies, Washington, D.C.; Courtesy of Library of Congress, LC-USZ62-51242

(Maurice H. Traubel) Ovaotyktov - e Guoikd Madder Xpwuata, petafy 1830 kat 1900
APXELOBETUEVO UM ELAKO XAPAKTIKO artd acTIpOUAUPO APVNTIKO (AU TTPWTOTUTING EuAoypapiag, 35,6 x 30,5 cm
YUMoy Art in Embassies, Qudaaotyktov, D.C., Euyevikn mapaxwpnon g BiBAoOnkng tou Koykpeoou, LC-USZ62-51242
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Ruth Cyril (1920-1985)

Ruth Cyril was an experimental printmaker,
designer, and painter. First influenced by English
abstract expressionist printmaker Stanley
William Hayter, her prints evolved and achieved
“sculptural depth by introducing techniques

she practiced in jewelry design.” When applying
elements of jewelry making to her plates, she
exposed some to “violent open-biting in the
acid bath and scratched stiff wire brushes to
create semi-abstract and atmospheric effects.”

Born Ruth Goldfarb, she changed her name to
Ruth Cyril after her formal schooling, signing
her artworks as such. Cyril studied in New York
at Atelier 17, the Art Students League, New
York University, and the New School for Social
Research. She traveled to France to hone her
printmaking skills at Paris printers, and with a
Fulbright grant, she attended the Sorbonne
Université's Institut d’Art et d’Archéologie,
Paris. She was a member of La Guilde de la
Gravure and the Society of American Graphic
Artists and was awarded a solo exhibition at the
Smithsonian Institute’s Division of Graphic Arts
in 1963.



Ruth Cyril (1920-1985)

H PouB ZipA Ntav pa EpapaTIKn XapaKkTpLa,
oxedlaoTtpla Kal {wypamoc TOU EIKOOTOU
awwva. Ta mpwTa £€pya TS NTAV ENMMPEACUEVA
a7tO TOV AYYAO aPNPENUEVO EEMPECIOVIOT)
XAPAKTN 2TavAel OuIALaL XOTep. ApyoTepa

Ol EKTUTTIWOELC TNG €eAXBNKaV Kal TTETLXAV
«YAUTTTIKO BAB0C elodyovTag TEXVIKES TTOU
AOKNOE OTO OXEOLAOUO KOOLMUATWV». OTav
eQApPLOle OTOLXELA KATAOKEUNG KOO UATWY
OTIC ABOYPAPIKES TIAGKES TNC, N SOUAELL

™C 2Zip\ dnoupyoUoe La TPLodLAoTATN
eVTUTIWON OTNV ETILPAVELA TOU QUANOU.
MepIKES armo TIC TTAAKEC TNG uTteotnoay «Blala
euBartTion o€ 0&U», EVW «EEUVE UE OKANPES
OUPMATIVEG BOUPTOEC YIa VA ONLLLOUPYNOEL ML
APENENUEVA KAl ATUOO@AIPIKA EQEY.

ApXIKA yVWwoTr wg PouB MkoOAvT@apurt, aAAate
TO Ovoud ™G o€ Poub 2{pI\ HeETA TO TEAOG
TWV OTIOVBWV TNC, UTTOYPAMPOVTAC £TOL TA
epya ™C. H Xip\ omovdaoe o Nea Yopkn
oto Atelier 17, tou Art Students League, oto
Maveruompuo ™c Neag Yopkng kat oto New
School for Social Research. > ouvexela,

Tov louvio Tou 1950, tatidepe ot faAAia

yla va BEATIWOEL TIG OEELOTNTEG TNG OTN
XAPOKTIKY TtapakoAouBwvtac pabnuarta oto
Paris Imprimeurs. Me unotpoolta Fulbright

10 1957-1958, onovudaoce oto Institut d’Art

et d’Archéologie ™ 2opBovvng. Mehog TG

La Guilde de la Gravure kat tng Etaipeiag
Auepikavwy Fpa@kwy KaANTexvwy,
TIAPOUOCIAOE LA ATOLKY €KBEON, YEYOVOQ
Wwaltepa TWNTIKO, 0To TuNa Fpa@kwy Texvwy
Tou IvoTtitoutou Smithsonian to 1963.

(Ruth Cyril) Lily Ponds, 1966
Lithograph, 32 % x 26 %in. Collection of Art in Embassies, Washington, D.C.; Gift of the Estate of Ruth Cyril

(Ruth Cyril) Ayvouleg pe Kpivoug, 1966
ABoypapla, 83,2 x 67,3 cm. Xuhhoyn Art in Embassies, Quaotyktov, D.C., Awpo KAnpodotmuatog Ruth Cyril
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Peter Fink (1907—-1994)

Photographer Peter Fink, a seeker of intriguing
objects, used art and culture as frequent themes
in his work. The bulk of his oeuvre features
black-and-white expressive portraits of workers
and street scenes in Japan, France, Portugal,
northern Africa, and the Middle East; surreal still
lives; and architecture, as seen in his Refractions
series. In his travels and observations, Fink
gathered inspiration for his work and captured
split-second, candid shots revealing life's
subtleties. “| am lucky enough to have lived
among beautiful things, people, and places in
my life. | never needed to possess them nor
could | afford to. But | wanted to translate what
| beheld. Thus the camera became my vision, my
recorder, my mind’s eye,” he said.

Fink previously worked as a designer for the
Chicago firm V'Soke, then became an art
director in New York and Paris. He designed
showrooms and created presentations for
French luxury fashion house Lanvin and for the
Parisian couture label Lucien Lelong. From the
1950s onward, Fink traveled internationally
for fashion assignments and captured with his
camera “all the worlds he discovered along the
way.” His work is held in museums such as the
Metropolitan Museum of Art, New York, and
the Museum fir Moderne Kunst, Frankfurt,
Germany.

Peter Fink (1907—-1994)

O Auepikavog pwtoypapoc IMitep Ok, 10U
navta avaintoloe EEXWPLOTA avTIKEleva,
TOrmoBeTOUOE TNV TEXVN KAl TOV TIOALTIOMO WC
ouXVa Bepata oto £pyo Tou. To HEYAAUTEPO
LLEPOC TNC TTAPAYWYNG TOU TIEPLELXE
QOTIPOAUPA EKPPACTIKA TIOPTPETA EQYATWY
Kal oknveg 6popou otV larmwvia, ™ FfaAAia,
™V lNoptoyaAia, v A@pikn kal T Meon
AVATOAT), COUPEAALOTIKESG VEKPEC PUOELS, £pYQ
TIOU £XOUV OXEON € TNV APXLTEKTOVLKT), OTTWC
N oelpd tou Refractions. KaBe pepog mou
ETILOKETTOTAV KAl TAPATNPOVCE , NTAV YA TOV
Dk TINyN €UTTveuonC yia T SOUAELG TOU Kal
arnabavatile ToAunpeg \PELS o KAaouata
OEUTEPOAETITOU TTOU QITOKAAUTITAV TIG AETITEC
QITOXPWOELC TNC (wNC. «Elal apKeTa TUXEPOC

TIOL £XW (NOEL avapeoa 0€ OOPPA TTPAYATA,

avBpwroug kat pepn o wn pou. IMote
OEV XPELAOTNKE VA TA AITOKTNOW, OUTE ey
TNV TIOAUTEAELQ VA TO KAVW. AANG HBeAa va

LLETAPPAOW aUTA 10U elixa d¢t. Etol n kapepa
EYIVE TO OPALA [LOU, TO OPYAVO KATAYPAPNG, TO
LLATL TOU LUAAOU LLOUY.

Mponyoupeva, o vk EpYAOTNKE WG
oxedlaog yla TV etalpeia V'Soke tou

2 IKAYO KAl OTN OUVEXELQ EYLVE O KAAALTEXVIKOG
dlevBuvg ™ otn Neéa Yopkn kat to MNapiot
> xedlaoe ekBeolakoUg XwWPoug Kal dnLovpynoe
TIAPOUCLACELC VLA TOV YAAAIKO 0lKO LOdAG
Lanvin kat yla v naptdavikn etalpeia
parntTikng Lucien Lelong. Amo T dekaetia
Tou 1950 kat petd, o Owvk Tagideve mavtou
LLE AVABOETELC (PWTOYPAPNTEWY LOOAG Kal
QrToBaVvATIOE e TNV KAUEPA TOU OAOUC TOUCQ
ovadIkoUC KOOMOUG TTOU CUVAVTNOE OTNV
nopeta Tou. Epya tou umdpyouv oe e€exovTta
Louoeia ormwg To MNTPoToALTIKO Mouaoe(o
Texvng ™ Neag Yopkng kal To Museum

fur Moderne Kunst, Frankfurt am Main, o
lepuavia.



(Peter Fink) Statue of Liberty, undated
Photograph, 24 x 20 in. Collection of Art in Embassies, Washington, D.C.; Gift of The Tudor Publishing Company

(Peter Fink) AyaAua g EAeuBepiag, axpovordynTto
dwtoypapia, 61 x 50,8 cm. XuAhoyn Art in Embassies, Oudatyktov, D.C., Awpo Exkdotikou Oikou The Tudor

Attributed to Antoine Placide Gibert (1806—1875)

Antoine Placide Gibert specialized in genre
painting and portraiture. Published as a print by
American lithographer Philip Haas, Valley Forge,
1777 was potentially painted and drawn by
Gibert. “Gen. Washington & Lafayette visiting
the suffering Part of the Army” is printed
underneath the title, and this lithograph shows
just that: General George Washington and the
Marquis de Lafayette visiting an encampment of
American soldiers in Valley Forge, Pennsylvania,
during the American Revolutionary War. The
army lacked sufficient food and supplies at

this point, and soldiers constructed log cabins
and devised makeshift clothing and gear while
waiting for provisions.
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Little is known about Gibert. Born in Bordeaux,
he was educated at the School of the Beaux-
Arts, Paris, in 1828 and debuted his artwork at
the Paris Salon in 1831. Gibert painted portraits
of notable political figures such as American
Secretary of State Henry Clay and Kentucky
governor Charles A. Wickliffe.



Anodidetat otov Antoine Placide Gibert (1806—1875)

O TaA\ocC KaAATexvNg Avtouay NMAacivt
[KUUTTEP EOIKEVTNKE O OKNVEG LOTOPLKOU €idoug
Kal rtopTpaita. AnUoolevuevo we AlBoypagia
amnod tov Apepikavo ABoypapo Ot Xaag, To
BaleO ©optl 1777 {wypaploe Kal oxedlaoe o
(dlo¢ o Gibert—kaTw arto Tov TiTAo avagepel
«O otpammyoc OuACLYKTOV Kal O AAPAYLET
ETILOKETTTOVTAL TO TTAOXOV EPOG TOU 2TPATOUY.
H ouvBeon artelkovidel TNV KATAOKNVWoN
ALEPIKAVWY OTPATIWTWY 0T0 Barel Qoptl
™C NevouABavia ota xpovia TS ALEPLIKAVIKNG
Ertavaotaonc. > Sldpkela Tou xelwva 1777
- 1778, 0 Helpwtikog 2tpatoc (0 otpatog Twy
AeKATPLWV ATIOWKIWY) SEV ElXE ETTAPKT TPOPN
Kal rtpopn Beleg pe amoteeopa oxedov 2.000
avdpec va meBavouy armod dlAPopeC aoBEVELEC.
Meoa o€ TETOLEC KAKOUX(EC, KaTaokeLaoayV
EUNVEC KalTTivVEG Kal eTtlvonoay autooxedla
POUXA Kal EEOTTALOLO TTEPLLEVOVTAG TIG
npounBelec. O Mapknolog vie Aapaylet ano
eBeAOVING TAYUATAPYNG TTPONXON O SlOIKNTN
LLLAC LEPaPX(OC OTPATEVLATWY Kal TIEPAOE

TO MEYAANUTEPO EPOC ToU AekeufBpilou 1777
Kat Tou lavouapiov 1778 pe tov oTpatnyo

TloptC QuAoLYKTOoV Kal TOV OTPATO TOU OTO
XELUEPLVO KaTAAVA Tou Bahed Qoptl. O
Aa@aylet anmedelée ) otabepn Tou o
otov OUACLYKTOV KaTA TN SLAPKELA TNG
TIAPAOVIG TOU OTO OTPATOTESO, fonbwvTtag
Tov va avatrpedel v Conway Camball, Luwa
QITOTUXNEVN OTPATIWTIKOTIOALTIKY) CUVWHOTta
ILE OTOXO va avaykaoel Tov QudolykTov va
napadwaoel T dlolknon tou HtelpwTkou
>Ttpatou. Ta yeyovota oto Baiel Goptl
odNynoav otV TEAKN 2XUVONKN Zuppaxiag,
N orola oPUENAATNOE TN OTPATIWTLIKN
ouppaxia petaty Apeptkng kat faAAlag otig 6
DdeBpouapiov 1778.

Alya elval yvwota yla tov [kiumep. fevvnuevog
010 MmopvTo, ornoudace otn 2xoA Kaiwv
Texvwv Ttou lNaplotov to 1828 kal ekave to
VTETOUTO TOU OTO 2aAovL Tou [aplolou

10 1831. O Ikiumep {wypaploe MOPTPETA
AELOONUELWTWY TIOATIKWY TIPOCWITWY OTTWS TOU
Auepikavou YrmoupyoU EEwtepikwy Xevpl KAEL
Tou KuBepvn tou Kevtakt ToapAg A. TouikAwp,
Kal Tou TpwnV Apepikavou [Mpogdpou Twv
Koulvol Avtapc.

(Antoine Placide Gibert) Valley Forge, 1777
Lithograph, 27 % x 31 % in. Collection of Art in Embassies, Washington, D.C.

(Antoine Placide Gibert) Baiet ®optg, 1777
ABoypapia, 70,5 x 80,6 cm YuAloyn Art in Embassies, Oudotyktov, D.C.



Francoise Gilot (porn 1921)

Although widely known as the romantic partner
and muse of Pablo Picasso, Francoise Gilot was
an established artist when she met the then-
sixty-one-year-old Cubist pioneer in 1943. Gilot
has insisted that, despite their decade-long
relationship, she always maintained her artistic
independence: “In art subjectivity is everything;
| accepted what [he] did, but that did not mean |
wanted to do the same.” Throughout her career,
Gilot has worked with both the abstract and
figurative, developing a distinct language of
form that reveals an enduring preoccupation
with both the personal and universal forces

of nature, time, space, and mythology. A self-
defined “color painter,” Gilot liberally uses
vibrant hues to evoke emotion in her works.
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Gilot studied painting at the Académie Julian
and the Ecole des Beaux-Arts in Paris. In
1964, she penned a memair, Life With Picasso,
providing both an unsparing account of the
artist’s relationship and an intimate report of
the avant garde in Paris during and after the
German occupation. Over a million copies
were sold, and the book was reissued in 2016.
In 2010, she was made Officier de la Légion
d'Honneur, the highest honor awarded in the
arts by the French government. Her work can
be found in such public collections as the
Museum of Modern Art, New York; the Musée
d'Art Moderne, Paris; and the National Museum
of Women in the Arts, Washington, D.C.

Francoise Gilot (€Tog yévvnong 1921)

H ®pavooudl Ziho, mou oTig 26 NogpBpiou
2022 exAeloe ta 101 xpovia, eival pia falAida
{WYPAPOC Kal XapAaKTNG 7TouU oxeTi(eTal e ™
2 XOAN Tou Naplooy, pa opdada amod [aAAoug
KAl LETAVAOTES KAAALTEXVEC TTOU (wypaploaV
oto [Maplol KaTd To TPWTO OO TOU £IKOOTOU
awwva. Av Kal NTav eVPEWC YVWoT WS Lovoa
Kal epwievn tou IMaprtho Mikaoo yia deka
XPOVLIa, N ZINO xapake T Sk TS mopela

WC AVEEAPTNTN, KABLEPWLEVT) KAAANTEXVLIOAL.
[MPOTILWVTAC TIG OPYAVIKEC (POPLEC ATTO TIG
EVTOVEC YWVieg Tou [MikAoo, oL TtivaKeg NG
EVOWLATWYOULV €Va «TOALNPO, LOVTEPVIOTIKO
OPALA LLE EEAPETIKA KOPEDLEVES XPWILATIKES
OXEOELC Kal SOUNEVEC OUVOETELSy. To £pYO
™S ZINO TIOKIAAEL aTTO TO AVarapaoTATIKO
KAl TO a@NYNUATIKO €WC TO APNPNUEVO,
aAvVadeIKVUOVTAG KUBLOTIKA KAl (POPLOTIKA
oTolxela. Me v kaplepa ¢ oty £RdounN
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dekaeTia ™S, «N EeEXWPLOTY) YAWOOA TNC LOPPNC
KQL TOU XPWHATOS AITOKAAUTTTEL [ULal Slapkn
EVAOYOANON TOOO IE TIC TIPOOWTTIKEC OO0 KAl
TIC OULTTAVTIKES OUVALELS TNC pUONG, TOU
XPOVOU, TOU XWPEOU Kal ¢ Luboioyiagy.

[EVVNEVN OE LA LEYANOAOTIKY OLKOYEVELQ OTO
Neuilly-sur-Seine, n ZINO arto@acios o€ NAlKia
TIEVTE ETWV VA aoxoAnBel pe ) dwypapikn). Ty
kaBodrnynoe o faAAo-OUyypog 0OUPEAALOTNC
KaAATeEXVNS Evpe Potoa kat fye Tnv mpw
™S HEYAAN €kBeon oTo lMNapiol to 1943.

To 2010, n KaAATEXVNC £YIve ASLWIATIKOG

™G Aeyewvag ™ Tiung, Aappavovtag g
UPNAGTEPN TLUN TNG YAAALIKNC KUBEPVNONG yla
TIC TEXVEC. To €py0 TG ZINO TtephapBavetal
OTIC OUANOYEG Tou EBvikou Mouoeiou uvalkwy
otig Texveg, Ouaotyktov, D.C., To Mouoelo
[Nik&oo, oto MNapiot; kal To Movoeio Movtepvag
Texvng ot Nea Yopkn.



(Francoise Gilot) Birds in the Forest, 1974
Lithograph, 23 % x 20 in. Collection of Art in Embassies, Washington, D.C.; Gift of Mr. and Mrs. Philip Berman

(Francoise Gilot) Moukd ato Adgog, 1974
Aoypaplia, 66 x 50,8 k. >uA\oyN Art in Embassies, Qudotyktov, D.C., Awpo kupiou kal kuptag Philip Berman
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Jarvis Grant

For over twenty-five years, Jarvis Grant has
practiced commercial and fine art photography
and garnered experience in arts education,
journalism, and digital multimedia. “Each
photograph | make is a portrait, no matter the
actual subject...Each image whether a contrived
fantasy or a moment discovered, is framed

by light, color, and the radiance of renewed
memories. When viewing a final print, | want
to fall into it. When that happens, | sense

the viewer will be able to re-kindle their own
dreams, too,” Grant says.
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Grant is a freelance photographer, digital
imaging designer and consultant, and arts
educator who provides photographic,
illustration, design and educational imaging
solutions to corporations, public service
organizations, and advertising agencies.

He was an assistant professor at Howard
University, Washington, D.C., and a visual
arts instructor at the Duke Ellington School
of the Arts, Washington, D.C. His work has
been exhibited at the Smithsonian Anacostia
Museum, the Howard University Gallery of Art,
and the Katzen Center Museum at American
University—all in Washington, D.C.



Jarvis Grant

[ eploooTEPA QIO EKOOL TTIEVTE XPOVLA, O
TodpBig MKpavTt aoyOAE(TAL UE TNV EUTTOPLKN
KAl €IKAOTIKT (pWTOYPA@ia 0TNV JIEPLOXY TNG
OQudotyktov, D,C. kal €xel amokmoeL eelpia
OTOUG TOLELC TNC KAAALTEXVIKNC ekTtaldevong,
™G dSNUOooLoYpaAPIiag Kal TwV WnNQLAKWY
noAupeowv. O Tkpavt cuvoidel To mabog
TOU YLla TN pwTtoypapia wg eing: «Kabe
pwToypagia mou Kavw elval éva MopTeETO,
QveEaPTNTA Ao TO TIPAYHATIKO Bepa... Kabe
EIKOVQ, E(Te TTPOKELTAL VLA ETIVONLEVT (pavTacia
elte yla Vv artotumwon [Lag OTyungc,
TIAQUOLWVETAL ATTO TO PWCE, TO XPWHA Kal TN
AQLUN TWV avavewpevwy avapvnoewy. Katda
TNV TIPOPBOAN LULAC TEAIKNG EKTUTTIWONC, BEAW
va Bublotw oe avmyv. Otav cupPel auto,
aloBavopal otL o Beamc Ba elval oe Beon va
Eavaviwoel Kal Ta SIKA ToU OVELPQ».

O lkpavT elval avetaptnTtog puwToyPAPOC,
OXedLAOTNC Kal CUUPBOUAOC PNPLAKNC
QUITELKOVIONC KAl EKTTAUOEVTIKOG TEXVWY TTOU
TiapexeLl AVOELC pwToypapiag, lkovoypaenong,
OXEOLAOOU Kal EKTTALOEUTIKNC QUTEIKOVIONC OE
eTalpEleg, opyaviopoUg dNUociwy LM PETLWY
Kall SLanULOTIKEG eTalpeiec. Htav emikoupog
kaBnynmg oto lNavermomuo Howard,
Qudotyktov, D.C. kat eKTaldeUTNC EKAOTIKWY
Texvwy oto Duke Ellington School of the Arts,
Ouadotyktov, D.C. Exel ekBeoel €pya ToL OTO
Smithsonian Anacostia Museum, To Howard
University Gallery of Art kat to Katzen Center
Museum oto Auepkaviko MNavermotuo—oAa
Bplokovtatl omv Oudactyktov, D.C.

(Jarvis Grant) Pillars of the Nation, undated
Photograph, 23 % x 30 % in. Collection of Art in Embassies, Washington, D.C.

(Jarvis Grant) MuAwveg Tou EOVOUC, axpovoAdYNTO
Qurtoypapia, 59,1 x 76,8 cm. Zulhoyn Art in Embassies, Quaotyktov, D.C.
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Petra Haas (born 1947)

Petra Haas concentrates her work specifically
on theorem still-life paintings. Theorem painting
is an early nineteenth-century technique

made on cotton velveteen, silk, or watercolor
paper using stencils. Once the composition

has been stenciled, the artist carefully applies
paint for depth and tone. Haas adds a quirky,
modern twist to this traditional method with
contemporary imagery, not only painting
flowers, bowls of cherries, and fruit baskets but
also brand names like Miracle Whip and Scott
toilet tissue. The Great American Diet, which
depicts a slice of chocolate cake and Diet Coke,
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is elegantly humorous and skillfully blends old
and new. Having time for experimentation, Haas
explained, has made all the difference in her
work: “I truly feel that | haven’t painted my best
piece yet...That's how your art keeps growing.

It stays alive this way because you're always
looking for new ideas and new directions.”

Haas lives and works in the township of Olney
in Berks County, Pennsylvania. A member

of the Pennsylvania Guild Craftsmen, she
taught courses in craft at the Mercer Museum,
Doylestown.

Petra Haas (€Tog yévvnong 1947)

H Apepikavida Aaikn kaAAtexwng MNetpa

XAag eTKEVIPWVEL TN OOUVAELA TNC LOIKA OE
THVAKES VEKPNC UONC LLE TN XPTON OTEVOIAG.
H {wypapikn autn elval Lia TEXVIKY TwV
APXWV TOU OEKATOU EVATOU AlwvVa TTOU

vivetal oe BapBakepod BeAOVOO, LETAEL

XapTt akovapeAac. MOAIC TO OTEVOIA e

NV oLvVOeoN elval £ToLO, N KAAATEXVNG
TIPOOOETEL TIPOOEKTIKA XPWHA OE «kaBe onpelo
e BaBoc kat tovwony. H Xaag gépvel uia
LOLOLLOPPN, LOVTEPVA AVATPOTT O€ AUTNV TNV
apadoolakr) HEBOOO e OUYXPOVEC EIKOVEG,
1oL dev armelkovidouv LovVo Aouloudla, LIToA
LLE KEPAOLA Kal KaAaBla @poUTwy, AAAG Kal
ETIWVU A TIPOLOVTA, OTIWG TO VIPECIVYK OOAATAG
Miracle Whip kat to xaptt uyelag Scott. H
MeydAn Auepikavikn Alauta, n ortola armelkovidet
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QITAWC LA (PETAL KELK OOKOAATAG Kal o Koka
KoAa dlalmg, etval eva kopd XIoUUOPLOTIKO
TIAPAdELY A TIOU ATTOdEIKVUEL TIWE QUTN N
TIaAloV TUTToU dladikaola e Ta OTEVOING UToPEl
Va LETAUOPPWOEL EVA VEO KopATL Exovtag To
XPOVO Kal TNV eukalpla va melpapatioTel e my
TEXVN TNC, N Xaag e&nyel: «[Mpaypatikd viwbw
OTL dev exw (WYPaPloeL AKOMA TO KAAUTEPO
LLOU KOUUATL... EToL ) TéEXVN 0oL ouvexilel va
eteNlooetal Mapapevel {wvtavn e autov ToV
TPOTO ylaTt mavta avaldnTag VEEG IOEEC KAl VEEC
KaTeLBUVOELCY.

H Xdaag CeL kal epyadetal otov oMo OAvL oy

kKounTela Mrepkg T MNevouABavia. Mehog Tou
Pennyslvania Guild Craftsmen, dida&e pabnuata
¥elpotexviac oto Mercer Museum, Doylestown.
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(Petra Haas) The Great American Diet, c. 1998
Pigment on velveteen, 26 % x 36 % in. Courtesy of the artist, Fleetwood, Pennsylvania

(Petra Haas) H MeydAn Apepwavikn Aiauta, niepimou 1998
XpwaoTikh og BeroUdo, 66,7 x 92,4 cm. Euyevikn) mapaxwpnon TS KAAATexvIdog, OAityouvt, MevouhBavia
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Mildred Hayward (1899-1967)

Painter Mildred Hayward was renowned for her
realistic renderings of flowers. Rich in color and
delicately contoured, her still lifes demonstrate
her knowledge of the botanical properties and
individuality of each flora species. “Although the
lavishness of her color combinations is one of
her striking characteristics, Mildred Hayward’s
feeling for form and composition is so strong
that even in black and white her pictures can
move hearts,” one critic said. Hayward was
deeply spiritual and endeavored to use her
paintings to help others, as she believed she
‘was given the power to paint them by the
guiding hand of spirit.
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A member of the Society of the Four Arts and
the National Arts Club, Hayward was also a
noted poet who wrote Christ Appears, Light
Breaking Through, and Miracle at Sea. During
her lifetime, the artist held special exhibitions
at the Korean Embassy in Washington,
D.C.—which marked the opening of the
American-Korean Foundation in 1952—and

at the Indian consulate in New York for the
educational benefit of Ahmednager College,
India. In 1953, the Italian-American Association
of Sicily, Inc. showcased her paintings “as a
means of implementing programs of education
and cultural exchanges between Sicily and the
United States.” Hayward lived and painted in
New York and Palm Beach, Florida, with her
husband and patron of the arts, John Balcom
Hayward, who supplied her with botanical
details of floral specimens.



Mildred Hayward (1899-1967)

H Auepikavida (wypdpoc MiAvtpevt
XELYOUOPVT NTAV YWWOTN VLA TIC PEAAOTIKES
artodooelg og optpalta e AovAoudia, Tou
QAITEIKOVI(OLV TIC «LLUOTIKIOTIKEC KOl QUWVLEG
OLOTNTEC TOUC. [MAOUCLEG 08 XPWILAL KAl LLE
AETTTO TEPLYPALLUA, Ol VEKPEC (PUOELC TNG
XeyouopvT OXL LOVO aItedelay TIC YVWOELS TNG
OTIC BOTAVIKEG IOLOTNTEG KAL TNV ATOWIKOTNTA
KaBe eldoug YAwpldag, aA A aaAwTIoaV TNV
euBpauoToTNTa KAl TV Puxr) Toug. Av Kat Ta
Aouloudla Eebwpladouy kal papalvovral oe
TIPAYLLATIKO XPOVO, Ta TTIOPTPETA TNC ouvexilouv
Va LEVOUV WC avapvnoelc. H Xetyouvopvt
ipooTtabnoe va «BonBNoel TOV KOOUO» LECW
NG TEXVNC TNG KAl EVIWOE OTL «TNC SOBNKE N
duvaun va {wypaploet e To KaBodyNTIKO XEPL
TOU TIVEULATOG.

Evag Kpltikog TEXVNG TO oLVOPLOE WC

e «Movo pia yuvaika pe evalobnola,
EKAETTTUOLLEVO YOUOTO Kat Babla dlaloBbnon,
TIOU €XEL LEAETNOEL TN pUON LE TTAB0C Kal
TarteElVOTNTA, Ba Wtopoloe va avTIAngOel
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TO XpWHA Kat TNV ouola Twv AOUAOUSIWV

OMWES AUTN N ATAPAAAN {wYPAPOCy. MENOC
™C Etalpelac Twv Teoodpwy Texvwy Kal TG
EOvikng Acoxng Texvwy, n XELyouopvt Ntav
ertlonc yvwom momTpla mou eypage ta H
Eupdvion tou Xpiotou, To Qwg [Mepvaet Amo
Meoa, kat Oavua ot Oalaocoa. > dlapkKeLa
™S NG ™G, N KAAANTEXVNC TIPAYLLATOTOMOoE
el0IKEC ekBeoelc oty INpeofeia ™ Kopeag
otV Oudotyktov, D.C. - mou onuatodomoe Ta
eykalvia Tou ALEPIKAVOKOPEATIKOU 1&pUaTog
T0 1952 - kat o710 IVOIKO [Mpotevelo ot Nea
Yopkn yila v urtoopEn tou KoAeyiou
Ahmednager ¢ Ivdilac. To 1953, ot rtivakeg g
TIAPOLCLACTNKAY 0NV ITahoauepikavikn Evwon
YIKEAOG, «WG ECO LAOTIOMNONG TTPOYPAUATWY
exmtaldeuong Kal TTOATIOTIKWY AVTOAALYWVY
LETalL 2ikeAlag kat Hvwuevwy MoATelwv».

H Xetyouvopvt enoe kal {wypdaple ot Nea
Yopkn kat oto Mo Mg e OAopvta pe
Tov oUUYO TNG KAl TIPOOTATN TWV TEXVWY, TV
MTTAAKOLL XELyOUOpPVT, 0 OTT0l0¢ TTavTa TV
epodlade e akptpr) detypata AoUAOUSLWV.

(Mildred Hayward) Clustered Chrysanthemums, undated
Qil on canvas, 30 % x 38 in. Courtesy of Chauncy J. Blair, Bowie, Maryland

(Mildred Hayward) Magepéva XpuoavBepa, axpovohdynto
AadL oe kaupa, 77,5 x 96,5 cm Euyevikn napaxwpenon Chauncy J. Blair, Mrtdiout, Mépihavt
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John Heliker (1909-2000)

John Heliker painted traditional landscapes,
portraiture, and still life in his semi-abstract
compositions. Inspired by European artistic
traditions, Heliker rendered scenes that were
considered “studies in the almost-seen, the
not-quite comprehended. They bewitch with
their powers of suggestion.” During the mid-
1950s, his work became softer and more
improvisational with “quick, stabbing brush
works and bits of drawn line.” In his interior
settings, such as Girl with Cat, his figures are
set with blurred faces, highlighting the subjects’
anonymity and allowing the viewer to question
the sitters’ identity as well as themselves.
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Heliker attended the Art Students League,

New York. After dropping out of high schoal,

he sketched Old Master paintings at the
Metropolitan Museum of Art and met Armenian
American abstract expressionist Arshile Gorky,
who introduced him to French impressionism.
A founding member of the New York Studio
School and recipient of the Prix de Rome,
Heliker taught art at Columbia University, New
York, for twenty-seven years.

John Heliker (1909—2000)

O Tlwv Xehkep (wypaploe mapadootakd
Tortla, ToPTPETA KAl VEKPY (pUON OTIC NLLL-
apNnPENUEVEC ouvBeoelg Tou. [MepvwvTtag

QIO TNV AVATTAPAOTAON LEXPL OXEDOV TNV
QAPAlpEON KAl UE EUPAOT O EVA EUPWTTAIKO
OTUA {WYPAPIKNG, 0 XEAIKEP ATTEOWOE OKNVEG
TIoU BewpnNONKaAV «LLEAETEC OTO OXESOV

0pATO, TO OXL APKETA KATAVONTO» KAl TTOU
«LLaYEVOLV [UE OOQ UTTOVOOUV». 2TA UECA TNG
dekaetiac tou 1950, n SOUAELA TOU TIPE LA
NITIOTEPN LLOPPY KAL EVLVE TILO AUTOOXEOLAOTIKN
XPNOLULOTIOWVTAS «YPTYOPEC, KOPTEC TUVEALEG
Kat txvn armod YPAUUES». 2TOUC TIVOKES TOU HE
TOUC €E0WTEPLIKOUC XWPOUC, OTIWS To KoplTot

e ™ [dta, oL pryoupeC Tou TomoBeTouvTal

o€ eva YaAalorpaolvo OVTO e BoAd
TIPOOWTTA, LTTOYPALUIlOVTAC TNV AVWVULLIA TWV
UTTOKELLLEVWY KAl ETIITPETOVTACG OTOV Beatr) va
AUPLORNTMOEL TNV TAUTOTNTA TOUG Kal ToV (Olo
TOUC TOV £QUTO.
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O XeAlkep omnoudaoe oto Art Students League,
ot Néa Yopkn, armo 1o 1927 €wc 10 1929.
‘Exovtac eykataleipel to AUKELO, oUxvale OoTo
MntporoAtikd Mouoeio Texvng kal okitoape
£0YA HEYAAWY (WYPAPWY. ZUVAVTNOE TOV
APHEVO-ALLEPIKAVO APNENIEVO EEMTPECLIOVIOT
ApOIA TKOpYKL, 0 07T0{0¢ TOU YVWPLOE TO £0YO
TWV [AAAWV ITTPECIOVIOTWY OTTWG Tou KAWVT
Move kal Tou MwA Zelav. [6puTikd PEAOC ToU
New York Studio School kal armodektng tou
BpaBelou Prix de Rome to 1948 otnyv Itakia,
0 XeAlkep didake texvN oto MNavermothuo
Columbia ¢ Néacg Yopknc emti eikoot ertd
¥povia. Ol TTPWTEC TOU ATOWUKES EKOETELQ
nipaypatoromBnkav oty Maynard Walker
Gallery, mou apyotepa ocuvdEONKe e TNV
Kraushaar Galleries, o Néa Yopkn, orou
TIPAYLATOTIOMOE SEKAOKTW EKOETELC UEXPL TO
1995.



(John Heliker) Girl with Cat, 1982
Oil on canvas, 22 x 18 in.
Collection of Art in Embassies, Washington, D.C.; Gift of Kraushaar Galleries, Inc., New York, New York

(John Heliker) Kopitot pe Marta, 1982
NAadL og kaupd, 55,9 x 45,7 cm
YUAoyn Art in Embassies, Oudaotyktov, D.C, Awpo Twv lkakept Kraushaar, Inc., Néa Yopkn, Néa Yopkn
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Robert Indiana (1928—2018)

Widely popular for his sculpture, abstract
painting, and pop art, Robert Indiana was a
“self-proclaimed American painter of signs”
whose work examines American identity,
personal history, and the power of abstraction.
While living and operating his studio in the
Manhattan neighborhood of Coenties Slip, he
scavenged for discarded materials in abandoned
warehouses to create his assemblages. His
discovery of nineteenth-century brass stencils
led to the “incorporation of brightly colored
numbers and short emotionally charged words
into [his work] and became the basis of his new
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painterly vocabulary.” Eternal Hexagon and Love,
both icons of modern art, feature hard-edged
color variations and stacked letters with political
and social messages.

Born Robert Clark in Indiana, the artist was
encouraged by his first-grade teacher to pursue
art. After three years in the United States Air
Force, Indiana studied at the Art Institute of
Chicago; the Skowhegan School of Painting,
New York; and the Edinburgh College of Art,
Scotland. In 2013, Indiana had his first New
York retrospective in twenty-five years at the
Whitney Museum of American Art.



Robert Indiana (1928—2018)

O (wypapoc, YAUTING Kat ypapiotac Pourmept
IVTIGvVa TIApalEVEL LA arto TIG Kopupaleg
LOPPEC TNG ALLEPLIKAVIKNC TEXVNC TNG OeKaETIag
Tou 1960. Euputata yvwoTtog Yo TNV TEXVN TNG
OUVAPLOAOYNONG, TN (WYPAPLKN E TIC OKANPEC
QUXLLES KAl TNV TIOTT aPT, O IVTIAva Ntav evag
«QUTOQTTOKAAOUILEVOCG ALLEPLIKAVOC {WYPAPOC
TWV onNPElwv» oL TO €pyo Tou e€eTdlel TNV
QLLEPLKAVIKY) TAUTOTNTA, TNV TIPOCWTTIKY LloTopla
Kat ™ duvapn g apaipeonc. Evw ovoe kat
doUAeve oto otouvTio Tou oto Coentes Slip

oto Mavxatay, OUpwVeE €YKATANEAELUEVEC
QITOONKES Yia vVa BPEL TTETALLEVA UAIKA TTOU Ta
XPNOLLOTToOVOE Yl Va SIAOPPWOEL TA YAUTTTA
Tou. H avakd v LrmpoUTdivwy OTEVOIA

TOU OEKATOU £VATOU alwVa ToV 0dNynaoe va
EVOWUATWOEL «TTOAUXPWHOUS aplBoUg Kat
OUVTOUES CLUVALOBNUATIKA (POPTIOUEVES AEEELC
OTa YAUTTTA KaBwe Kat Toug Tiivakee Tour. To
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Eéwtepikd E&dywvo katn Aydrm, kat ta dUo
EIKOVEC TNC LOVTEPVAC TEXVNG KAl «Bdaom Tou
VEOU TOU {WYpaPIkoL AeELAOYIoL», TTEPLEXOLV
XPWHATIKES TIAPAANAYES Kal oTolBayueva
YPAUATA TIOU TIAPQTTEUTTOUV O TIOALTIKAL KAl
KOWWVIKA pnvupata.

ApXIKA YVWwoTog we Pourept Khapk oto Niou
KAaoA ™ IvTiava, mapotpuvonke amo tov
SAOKAAO TOU OTNV NTPWIN TAEN TOU ANUOTIKOU
va aoxoAnBel pe ™ dwypapkn. YoTtepa amno
Tpla xpovia oy lNMoAeuikn Agpormopla Twv
Hvwpevwy MoAtewwy, o Ivtiava omoudaoce
oTo lvoTItouTo TéXVNG TOU ZIKAYO, OTN 2XOAN
Zwypapkng Skowhegan, otn Nea Yopkn kal
oto Edinburg College of Art, ot >kwtia. To
2013, o lvtiava eixe TV mpwIn Tou avadpouLKn
€kBeom, LETA Ao elkool TTEVTE Xpovia, OTo
Whitney Museum ¢ Neag Yopknc.

(Robert Indiana) Eternal Hexagon, 1964
Silkscreen, 17 % x 16 in. Collection of Art in Embassies, Washington, D.C.; Gift of Mr. and Mrs. Philip Berman

(Robert Indiana) Ewtepwd EEaywvo, 1964
Metagoturtia, 44,5 x 40,6 cm. ZuA\oyn Art in Embassies, Oudaotyktov, D.C., Awpo kupiou kat kupiag Phillip Berman

37



(Robert Indiana) Love
Lithograph, 37 x 32 in. Collection of Art in Embassies, Washington, D.C.

(Robert Indiana) Ayéarm

ABoypaopia, 94 x 81,3 cm. Zulhoyn Art in Embassies, Oudaaotyktov, D.C.

38

Roy Lichtenstein (1923-1997)

Roy Lichtenstein was an innovative twentieth-
century painter, printmaker, and sculptor who
facilitated the pop art movement. His fully
achieved, imaginative paintings originated
from comic strips and cartoons that imitated
the newspaper printing process. Lichtenstein
decorated each figure with his trademark
Benday dots—a minute patterning from
commercial engraving—to create texture and
color gradations in works like Reverie and
Shipboard Girl. The artist “gravitated towards
what he would characterize as the ‘dumbest’
or ‘worst’ visual item he could find and then
went on to alter or improve it” Hence, the
“‘paraphrasing of despised images became a
paramount feature of Lichtenstein’s art.”
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Influenced by museum and concert trips with
his family in New York, Lichtenstein as a child
played the clarinet and piano, while developing
his drawing and painting skills. After serving

in the infantry sketching battle scenes during
World War |l, he graduated with Bachelor of
Fine Arts and Master of Arts degrees from Ohio
State University, Columbus. By the 1960s, he
had made more than 5,000 paintings, prints,
drawings, sculptures, murals, and other works.
He shifted towards abstract art in the 1970s,
expanding his color palette and exploring other
mediums like polychromatic ceramic, aluminum,
serigraphs, and mural installations.



Roy Lichtenstein (1923-1997)

O Pol Alytevotaiv NTav €vag KawvoTopog
{WYPAPOC, XaPAKTNC KAl YAUTTING TOU €IKOOTOU
QALWVA TIOU SLIEUKOAUVE TNV ehevon ¢ ot
ApT. Ol armoOAUTA TTETUXNIEVOL, EVPEAVTAOTOL
Tivakeg Tou Eemdnoav armd KOWIKS Kal
KvoUeVa oxedla TTou pouvTay T dladikaoia
EKTUTTWONCG TWV £PNLEPIOWY. TormoBeTwvTag TIC
€ apnENUEVO eovTo, o AlxtevoTalv peyebuve
TIC PLYOUPEC TOU £XOVTAC OAV ONUa KatateBey
TIC KOUKK{OeC Benday - €va moAU ikpo poTifo,
SAVELD AITO TN XAPAKTIKY) TIOU XPNOLLOTTOLETAL
OTO EUTTOPLO - YIa VA SNULOUPYNOEL
dlaBabioelg LENC Kal XPWIATOC O £pya
onwcg to OvelportoAnon kat Kopitot oe lNAolo.

O KAANTEXYNG «TTPOXWPNOE TTPOS AUTO TTOU

Ba xapakmplle we to TTo Xald' 1 XepoTePO’
OTTTIKO OTOLXE(O TTIOU ItopoUoE va BPEL Kal

0TI OUVEXELQ APXLOE VA TO TPOTOTIOLEL 1 val

TO BeATIwVE. Q¢ €K TOUTOU, 1 «TTAPAPEAON
TIEPLPPOVNLLEVWV EIKOVWV EYIVE EVA TTPWTAPXIKO
XAPAKINPLOTIKO TNC TEXVNG TOU AlTevoTdivs.
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Ermpeaopévog amo enokePELC o Houoela

Kall OUVAUALEG e TNV OLKOYEVELA TOu 01N Nea
Yopkn, o Aixtevotalv wg ratdt ematle KAAPLVETO
KAl TILAVO Kal AVETTTUEE TIC HeELOTNTEC TOU OTO
oxedlo Kal TN dwypapikr). AQoU UNMPETNoE
OTOV OTPATO OKITOAPOVTAC OKNVEC AXNG KATa
™ dlapkela tou B' Maykoopiou MoAguov,
arnogoitoe e nTuxio KaAwv Texvwy kat
Master of Arts ano to State University tou
Oxato. Mexpt ) dekaetia tou 1960, To

£PYO TOU TIEPLEAGBaVE TIEPLOCOTEPOUC ATTO
5.000 mivakeg, XapakTikd, oxedla, YAUTTTA,
TOoXOYPAWMIES Kal AAAa epuepa. >IN dekasTia
Tou 1970 oTpd@nKe TPOC TNV APNPENEVN
TEXVN, ETTEKTEVOVTAC TN XPWLATIKT) TOU
TIAAETA Kal EEEPEUVWVTAC AANA LEOCTA OTTWG
TIOAUXPWHATIKA KEPALKA, AAOUUIVLO,
OELPOYPAPLeEC Kal TolKoypapled.

(Roy Lichtenstein) Reverie, 1965
Offset lithograph, 35 % x 30 % in. Collection of Art in Embassies, Washington, D.C.; Gift of Phillip Morris Companies, Inc.

(Roy Lichtenstein) OvelportoAnom, 1965
ABoypapia 6@oeT, 89,5 x 76,8 cm. YuAhoyn Art in Embassies, Qudotyktov, D.C., Awpo Phillip Morris, A.E.
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(Roy Lichtenstein) Sunrise, 1965
Offset lithograph, 27 % x 32 5/8 in. Collection of Art in Embassies, Washington, D.C.; Gift of Mr. and Mrs. Philip Berman

(Roy Lichtenstein) Avatohn HAiou, 1965

(Roy Lichtenstein) Shipboard Girl, 1965. Offset lithograph, 36 % x 28 % in. ABoypapia 6¢oeT, 70,5 x 82,8 cm. Zurhoyr) Art in Embassies, Quaaotyktov, D.C., Awpo kuptou kat kuplag Phillip Berman
Collection of Art in Embassies, Washington, D.C.; Gift of The Leo Castelli Gallery, New York, New York

(Roy Lichtenstein) Kopitot ag Mhoio, 1965. ABoypapia 6@oeT, 93,3 x 73 cm
YUA\oyN Art in Embassies, Qudotyktov, D.C., Awpo g Mkalept The Leo Castelli, Néa Yopkn, Néa Yopkn
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Frederick Hale McDuff (1931—2011)

Frederick Hale McDuff was a self-taught painter
inspired by leisure scenes found in French
impressionist works. McDuff analyzed the
chemical makeup of paints used by those artists
and modified contemporary, store-bought ol
paints to resemble the materials available during
the period. His representational paintings,

with light-filled unrestrained brushwork, depict
figures in Victorian clothing and introduce the
viewer to “a world devoid of harshness, a serene
place of gracious living.”
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McDuff was born in Birmingham, Alabama, and
studied painting at the Art Students League,
New York, on the G.I. Bill. He eventually moved
to Washington, D.C,, to further his art career
and showcase his work.

Frederick Hale McDuff (1931-2011)

O Opevtepik XEN Makvtap NTav £vag
auToddakToC {wWypAPOC 1OV EUTTVEVOTNKE
QITO OKNVES avalpuxNg Ormwe TIC ATTEKOVIOAV
ol TaAAoL (utpeotovioTeg. O Makvtag aveAuoe
N XNLKY) oUoTaom TwV XPWHATWY TTI0U
XPNOLLOTIOIOUOAY AUTOL Ol KAAAITEXVEC Kal
TPOTOTI0NOE TIC AAOLITOYLES TTOU UTIAPXOUV
OTnV ayopd oNUEPA WOTE VA oLalouy e
€KEVO TO UAIKO TT0U NTaV OLaBECIUO ekelvn TV
neplodo. Ol avarmapaoTaTikol Tivakeg tou,

LLE QTTEPLOPLOTEC TILVEALEG YELLATES (PWC TTOU
artelkovi(ouv @LyoUpeg e BIKToplava pouxa,
ELOAYOLV TOV BeaTy) O€ «evaV KOO0 XWPIQ
OKANPOTNTA, VAV YOANVLIO TOTIO EUYEVIKNG
{wnoy.
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O Makvtag yevwnonke oto MepLyXapl TG
ANaurtapa kat ortoudaoce (wypagikn oto Art
Students League, ot Néa Yopkn, e tn BonBela
Tou Nopooyediou G.I. (ELOIKEC TTAPOXEC YLa TOUG
BETEPAVOUC TOU TIOAELOU). TEAIKA UETAKOLLLOE
otnv Oudotyktov, D.C., yia va mpowbBnoeL tTnv
KAAALTEXVIKY) TOU KApLEPA KAl VA TTAPOUCLATEL
N SOUVAELA TOU OTIC apxeg TC dekaeTiag Tou
1970.



(Frederick Hale McDuff) Deep Blue Sea, undated (Frederick Hale McDuff) Resting
Qil on canvas, 25 % x 30 in. Collection of Art in Embassies, Washington, D.C.; Gift of The Venable Neslage Galleries

Qil on canvas, 55 x 43 in. Collection of Art in Embassies, Washington, D.C.; Gift of The Venable Neslage Galleries
(Frederick Hale McDuff) Ba8wa laAadia @aracoa, axpovoldynto (Frederick Hale McDuff) Avérauia

AL og kaufa, 64,8 x 76,2 cm. Yuhhoyn Art in Embassies, Ouaatyktov, D.C., Awpo twv lkahept The Venable Neslage A&SL og kKapBa, 139,7 x 109,2 cm. Sulhoyn) Art in Embassies, Oudotyktov, D.C., Awpo twv Mkakepl The Venable Neslage
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Lowell Nesbitt (1933-1993)

Painter and printmaker Lowell Nesbitt rendered
his abstract and realist works in a personal
style. He is most well-known for a series of
over 400 monumental floral images set against
monochromatic and patterned backgrounds,
isolated in space and captured up close to

fill the canvas. Additionally, he crafted studio
interiors, clothing articles—seen in Panama Hat—
and fruit and vegetable pairings in his works.
Although he was labeled as a photorealist,
Nesbitt protested the classification, citing his
bold work as loosely painted, interpretively
distorted, and ambiguous.
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Nesbitt earned a Bachelor of Fine Arts degree
at Temple University, Philadelphia, and attended
the Royal College of Art, London, where he
learned stained glass and etching. He decided to
pursue art full-time while working as a security
guard at the Phillips Collection, Washington,
D.C. During his career, Nesbitt was the official
artist for the Apollo 9 and Apollo 13 space
flights. Public collections that hold his work
include the Museum of Modern Art, New York;
the Philadelphia Museum of Art, Pennsylvania;
and the Baltimore Museum of Art.

Lowell Nesbitt (1933-1993)

O ALEpIKaVOC {WYPAPOC KAl XapAaKTNG
A6oue\ NEOUTTIT ATESWOE TA aAPnPENEVA

Kall PEAALOTIKA £PYQL TOU LE (PUXEDEAIKO Kal
TIPOOWTTIKO UPOC. H avayvwpLlouevn oelpd TOU
e TTavw arto 400 UvnELWOELS ATTEIKOVIOELS
AOULAOUSIWY o€ Kivnon ToroBeTouvTal O
(POVTO LOVOXPWHO 1) O (POVTO LE MOTIRa,
QUTOLOVWVOVTAL OTOV XWPO Kal peyebuvovTal
yla va yeploouv Tov kaupd. Emuticoy,
ONLLoVPYNOE CLYKEKPLUEVN Bepatoloyla

OTO €pYQ TOU, dSNAAOT E0WTEPIKOUC XWPOUG
OTOUVTLO, £(6n evduoNng — OTWC Ta PAETOULE
oTo £pyo Kamero MNavaud - kaBwg kat (evuyn
PPOUTWV Kal AaXaVvIKWy. AV Kal ouxva
opadomnmomBnkKe W PWTOPEAALOTNG, O
NeoWTt avtidpoloe Og auTn TNV TAgvVOuUNon,
KaBwg TO TOALNPO £pYO TOU elval xahapd
{WYPAPIOUEVO, EPLNVEUTIKA TIAPAOPPWILLEVO
Kal SLPOPOUEVO.

49

O Néoprut anekmmoe ntuxio Kalwv Texvwv
arto to Temple University tTng @QadeApelag
kal poitnoe oto Royal College of Art Tou
Aovodivou, O1ou uabe TV TEXVN Tou BITPO Kal
XAPOAKTLIKY). Elxe TnV €umvevon va aoyxoAnBetl
LLE TNV TEXVN HE TIAN PN AITacXOANoN VW
epyadotav wg @UAAKaS otn cuAAoyn Phillips
otV Oudotyktov, D.C. Katd T ddpkela g
KAAALTEXVIKNG TOU Kaplepag, o NEOUTTIT NTav

0 ETONHOC KAAALTEXVNG VLA TIC OLOOTNUKES
nmoelg Apollo 9 kat Apollo 13. Ot dnuooteg
OUANOYEG ToU Bplokovtal oto Mouoeio
Movtepvacg Texyng otn Nea Yopkn, To Mouoeio
Texvng M Gaderpelac oy MevoulBavia
kal To Mouoe(o Tng BaAtiwopng oto Mépaavr,
OTTOU €KAVE KAl TNV TIPWTN TOU ATOLLKY €kBeoN
T0 1958.



(Lowell Nesbitt) Panama Hat, 1975
Silkscreen, 35 % x 35 % in. Collection of Art in Embassies, Washington, D.C.; Gift of Pace Editions

(Lowell Nesbitt) Kamélo Mavapa, 1975
Meta&oturtia, ZuANoy™, 89,5 x 89,5 cm. ZuAAoyn) in Embassies, Qudaotyktov, D.C., Awpo Ekdooelg Pace
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Platon (born 1968)

Portrait and documentary photographer
Platon Antinou, commonly known as Platon,
is a self-described “communicator and
storyteller.” Using his Hasselblad camera with
a 120-millimeter lens, Platon captures world
leaders and everyday people up close and
personal. Presenting them without judgment,
he quickly establishes a connection with his
subjects, encouraging viewer interpretation. “It's
the content and the story you're trying to tell.
Photographers can get blinded by the science
and forget that the whole point of taking a
picture is to tell a story. The greatest photos
in history are often not the most technically
proficient, but the ones that have something
that moves us into action. That'’s the power of
photography,” Platon said.
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Born in London and raised in Greece, Platon
received a Bachelor of Arts degree in graphic
design from Central Saint Martins, London, and
a Master of Fine Arts degree in photography
and fine art at the Royal College of Art, London.
After working for British Vogue and the political
magazine George for several years, he became
the New Yorker's staff photographer and
continues to shoot magazine covers for TIME.
Platon is the founder of The People’s Portfolio,
a nonprofit foundation that celebrates emerging
human rights leaders and international civil
rights and encourages the public to fight for
social justice.



Platon (€Tog yévvnong 1968)

O dlaoNog GWTOYPAPOC TIOPTPALTWY Kal
Tekpunplwong MNMAGTwy Avtivou, yvwoToc armAd
wc «MAaTwv», elval, 0mwg o dlog mepLypapel
TOV €QUTO TOU, «ETIKOWWVIOKOG KAl a@NnynNTS».
XONOLLOTIOLWVTAG TN PWTOYPAPLIKY NXavn
Hasselblad pe @akd 120 xtAtooTtwy, o MNAaTwv
arnaBavatidel Ta mPOowWa TWV NYETWY TOU
KOOOU Kal TWV KABNUEPIVWY aVOPpWITWY Tt
KOVTA Kal TTpoowrtika. [Napouatadlovtag ta
Xwplc kplon, dnuoupyel ypnyopa Lia ouvdeon
LLE TAL BEUATA TOU KAl ETITPETEL OTOV Bea

va EpUNVeELOEL Kal va del TIG (Oleg TIC PUXECS
Toug. «Elval To meplexdevo kat n lotopia ou
nipoortabelq va relc. Ot pwToypapol topel va
TUPAWBOUV artd TNV TEXVIKN Kal Va EEXAC0oLV
OTL TO OAO vONUa TS ANYNGS HLag pwtoypapiag
elval va melg pa otopia. Ot kaAUTepeg
pwTtoypapleg oV Wotopla ouyva dev elval

OL TTLO TEXVIKA APTIEC, AAAA QUTEG TTOU £XOUV
KATL TTOU LAG KAVEL va Spaooule. Autn elval n
duvaun e pwtoypapiagy.
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fevvnuevog oto Aovoivo Kal LEYAAWUEVOC OTa
EANNVIKG VoL, o MNMAatwy eAafe to rtuyio
Bachelor of Arts ot ypaplotikn ano to Central
Saint Martins tou Aovdivou, kat Master of Fine
Arts o pwTtoypapla Kal TG KAAEG TEXVES ATTO
1o Royal College of Art Tou Aovdivou. Apou
EPYAOTNKE YL APKETA XPOVLIA YIa TN PPETAVIKN
Vogue Kal OTn CUVEXELQ OTO TTOALTIKO TTEPLOSIKO
George, £ylve 0 WTOYpPaPOC Tou The New
Yorker kat ouvexilel va @wTtoypapilel eEWPUANa
neplodikwy yia to TIME. O MAatwy elvat o
OputNC Tou The People's Portfolio, evog un
KEPOOOKOTIKOU 1OPUIATOC TTOU aVadEIKVUEL
VEOUC NYETEC TWV AVOPWTTIVWY SIKAUWUATWY
Kall evOappUVEL TO KOWVO VA AYWVIOTEL yla TV
KOWWVIKT dlkaloouvn.

(Platon) Flower Girl, 2005
120mm film photograph, 40 x 40 in. Courtesy of Studio Platon, New York, New York

(Platon) Kopitot twv Aoulouduwy, 2005
Owrtoypapia oe @A 120 phéTp, 101,6 x 101,6 cm. Euyevikn mapaxwpenon Studio Platon, Néa Yopkn, Néa Yopkn

53



Robert Rauschenberg (1925—2008)

Considered the “forerunner of essentially
every postwar movement since Abstract
Expressionism,” Robert Rauschenberg was

a painter, sculptor, and graphic artist who
revolutionized American art in the 1950s and
1960s. Rauschenberg’s work represents a
constant dialogue “between the handmade
and the readymade, and between the gestural
brushstroke and the mechanically reproduced
image.” Throughout his six-decade career, his
art incorporated technology, choreography,
performance, and multimedia. Created using
an Iris printer to generate digital color prints of
his photographs, silkscreen works like Domicile
‘allowed for the high-resolution images and
luminous hues in his large-scale works on
paper.’
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Rauschenberg studied at the Kansas City

Art Institute, Missouri, and Académie Julian,
Paris, before attending Black Mountain
College, Asheville, North Carolina. Later, he
moved to New York City, where he gained
exposure to abstract expressionism and began
incorporating open brushwork in his paintings.
Rauschenberg’s notable Combine series broke
down traditional barriers between painting and
sculpture by combining discarded, ordinary
objects—like patchwork quilts or automobile
tires—and placing them in artistic contexts.
His solo exhibition at the Jewish Museum,
New York, and the International Grand Prize
at the Venice Biennale established his artistic
reputation for years to come.

Robert Rauschenberg (1925—2008)

OeWPOVEVOC WG O «TTIPOSPOLLOC OUCLAOTIKA
KAOE UETATTOAEUIKOU KIVALATOC artd TIG
apxec Tou Apnpnrevou E¢rpeoioviopol», o
Poumept Pdouoevurmepyk Nitav (wypagog,
YAUTTING Kal ypagplotag 1mou £pepe
ETTAVAOTAON OTNV ALEPIKAVIKN TEXVN TIG
dekaetiec Tou 1950 kal Tou 1960. To €pyo
ToU PdouoeviITEPYK QVTUTPOOWITEVEL VAV
ouvex” OLAAOYO «UETAEY TOU XELPOTIOMTOU
KOl TOU TIPOKATAOKEUATEVOU, KAl LETAEY
NG XELPOTIOMNTNG TIVEALAG KAL TNG UNXAVIKA
AVarapayopeVng elkovacy. Kata T dlapkela
TNC KAPLEPAC TOU £EL OEKAETLWY, 1) TEXVN TOU
EVOWUATWOE TNV TEXVOAOYIa, TNV Yopoypapia
Kal TNV TIEPPOPUAVCS, KABWCS Kal UAIKA TTOU
extelvovTal og OAA TA PECA. XPNOULOTIOLWVTAS
evayv ekTuTtwT Iris ya ™ dnpiovpyia
UN@LAKWY EYXPWHWY EKTUTTWOEWY TWV
(PWTOYPAPLWY TOU OE UETAYEVECTEPA £PYA
Letatoturtiac onwg to Domicile «armoTurtwvel
EIKOVEC UPNANIC avAAUONC KAl (PWTELWVEG
QIOXPWOELG O€ €pYA TOU HEYAANG KAlLaKag
TUTTWUEVA OE XaPT.
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O Pdouoevumepyk omoudaoe oTo IvoTitouTto
Texvng tou Kavoac it oto Miloupt, Kal

otV Akadnuia TlouAlay, oto [Maplol, mpoTtou
potmoel oto Black Mountain College oto
AoBI\ ¢ Bopetag KapoAivag, umo tov
[epavo Kabnyntm Kal KAAALITEXVN a@nPNILEVNC
TEXVNC Z0Cep ANurtepc. Otav HETAKOULOE 0N
Nea Yopkn 1o 1949, €ywve yWwoTOC Yla TOV
APNPNHEVO EETPECIOVIONO TOU Kal ApXLoE va
EVOWUATWVEL EAEVOEPEC KAl XAAAPEC TIVEALEC
oTouc Ttivakeg Tou. To 1954, o Paouoevurtepyk
dNLloLpyNoE ToV TPWTo Tou Ttivaka Combine.
AuTN N oelpd Kateppue ta mapadootakd
EUTTOOLA LETAEY (WYPAPIKNG Kal YAUTTTIKNC
ouvduadovTac METAMEVA, CUVNBLoUEVA
avTikelpeva -onwg namiwpata patchwork 1
EAAOTIKA AUTOKIVATWYV- KAl TOTTIOBETWVTAS TA
OTO TTAQUOL0 TNC TEXVNG. H TTPWTN TOU ATOLLKN
ekBeon oto ERpaikd Mouoeio g Neag Yopkng
Kat to Atebveg Meyalo Bpafeio tou 1963

otn Mrevaie ¢ Bevetiag kabiepwoav v
KAAALTEXVIKY) TOU (PN VLA TaA ETTOLEVA XPOVIAL.



Jacques Reich (1852-1923)

Etcher and illustrator Jacques Reich was Reich studied in Budapest, Hungary, before
famous for his realistic portraits of America’s immigrating to the United States to study at
founding fathers and presidents, notably George the National Academy of Design, New York,
Washington, Benjamin Franklin, Abraham and the Pennsylvania Academy of Fine Arts,
Lincoln, and Theodore Roosevelt. Reich was an Philadelphia. He established a studio in New
artist for Scribner’s Cyclopedia of Painters and York and lived in New Dorp, Staten Island, until
Paintings and made over 2,000 portraits for his death.
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b Appleton’s Cyclopedia of American Biography.
I' ’ Later, he specialized in etchings on copper and
' published approximately fourteen portraits of
4 English authors and artists, with a series of
\ . g :

twenty-five Famous Americans.

(Robert Rauschenberg) Statue of Liberty, undated
Lithograph, 39 % x 28 % in. Collection of Art in Embassies, Washington, D.C.; Gift of Evelyn Farland

(Robert Rauschenberg) Ayaua tg EAeuBepiag, axpovordynto
ABoypaola, 99,7 x 73 cm. Zul\oyn) Art in Embassies, Quaatyktov, D.C., Awpo g Evelyn Farland
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Jacques Reich (1852-1923)

O Ouyypoapepkavog Xapaktng Kal
ELKOVOYPAPOC Zak Paw avayvwplomkKe yla ta
PEAALOTIKA TTOPTPETA TWV OPUTIKWY NYETWV
Kal TWV TIPOESPWY TNC AUEPIKNG, 1OIWS TWV
TloptC Oudotyktov, Mréevtlapy OpavkALy,
ABpadu AlvkoAv kat Olovtop PoulBeAt. O Py
ntav evag amod toug kKaittexveg e Cyclopedia
of Painters and Paintings Tou ekd0TIKOU oikou
Scribner kat ekave navw arto 2.000 noptpeta
via v Cyclopedia of American Biography

Tou Appleton. NUpw o dekaetia Tou 1890,
LETQMONOE O€ XAPOAKTIKA [UE XAAKO Kal
dnooievoe mepimou dekaATECTEPA TTOPTPETA
AVYAWV CUYYPAPEWY Kal KAAATEXVWY, Ladl e
LA O€lpd €lKoOoL TTEVTE ALAON WY AUEPIKAVWV.
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O Pdawx onovdaoe apyikd ot Boudameom kau
OTIN OUVEXELQ LETAVAOTEVOE OTIC HVWLEVEC
[MoAlteleg To 1873 yia va omouddoel otnv
EBvikn Akadnuia 2xedlou g Neag Yopkng
kat otV Akadnuia Kaiwv Texvwy g
MevouABavia otn Gadéreeta. Kata m
dlapkela Twv Tagdlwy tou oto [Maplot, eytve
AN TwV SLAoN WY [AANWY PEAALOTWY
{wypapwV MoLIALOU-AVTOAP MTTOUPYKEPW, Kal
ZoCep Nikohd Pourmep-Ohepu. O Pawy dpuoe
eva otouvTio ot Nea Yopkn yupw oto 1885
kal e(noe oto NioU Ntport tou Ytdtev ANavT
LEXPL TO BAvVaATO TOoU.

(Jacques Reich) Benjamin Franklin
Engraving, 29 x 23 % in. Collection of Art in Embassies, Washington, D.C.; Gift of Oswald D. Reich

(Jacques Reich) Benjamin Franklin
“uloypapla, 73,7 x 59,1 cm. Zuloyn Art in Embassies, Oudotyktov, D.C., Awpo tou Oswald D. Reich
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(Jacques Reich) George Washington, 1903 copyright
Engraving, 29 x 23 % in. Collection of Art in Embassies, Washington, D.C.; Gift of Oswald D. Reich

(Jacques Reich) George Washington, mveupatir katoxUpwon 1903
“uhoypapla, 73,7 x 59,1 cm. ZuA\oyn Art in Embassies, Qudaotyktov, D.C., Awpo tou Oswald D. Reich
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Eugéne Vail (1857—-1934)

Painter Eugene Vail was celebrated for his
impressionistic village and winter sports scenes.
The artist utilized vigorous brushwork and
uniform, short rectangular strokes to augment
the motion within his images. Initially painting
in the tradition of the academic French Salon,
Vail shifted to a looser and freer approach and
lightened his palette after observing the autumn
colors in Venice.
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Vail later studied at the Art Students League,
New York, and the Ecole des Beaux-Arts, Paris.
He pursued an independent art career at
Pont-Aven and Concarneau, both in Brittany,
France, where he began painting peasants and
fishermen. A member of the Society of American
Artists in Paris, Vail was made a Chevalier of the
Legion of Honor in 1894.



Eugene Vail (1857-1934)

O TaA\oapepikavoc (wypapog MNoutdlv BE O BeW\ apyotepa onovdaoe oto Art Students
NTAV ELPANLATIKOC YIa TOUC TIVAKEC TOU JUE Ta League, ot Néa Yopkn, kat otnv Ecole des
Toria o8 XwPLA Kal TIG OKNVES ATTO XELLEPLVEC Beaux-Arts, oto Naplol. AkohoUbnoe ua
AOANTIKEC HPAOTNPLOTNTES TIC OTTOlEC ATTEdIOE QVEEAPTNTN KAAALTEXVIKT 0Tadlodpopia oTo

O€ WTPECLOVIOTIKO OTUA. O KAAATEXYNG MovT-ABev kal oto Kovkapvw, TornoBeoieg
XPNOWLOTIOLOVOE EVTOVO TIVEAD SNLLLOUPYWVTAG otn Bpetavn ¢ faAAiag omou dpyxloe va

ILE OLLOLOOPPES, OUVTOMES OPOOYWVLES (wypapilel aypoteg kal Papddeq. MeAoC ™G
TUVEALEC VLA VAL «QITOOWOEL UL TTPAYATIKOTNTA Etaipeiac Apepikavwy Kaihitexvwy oto MNaplat,
VEUATN HE Kivnon» oTouc Tiivakeg Tou. ApxIKa 0 BEW €ywve Immdm g ™c Aeyewvag Tc Tiung to
(wypapllovtag oLPWVA e TNV TTapadoon 1894,

TOU akadnuaikol YaAAIKOU caAovioy, o BE

TEAIKA EKAVE TILO AVAAQPPN TNV TTOAETA

TOU - EUTTVEUCEVOG O€ UEYANO Babuo armo

Ta Xpwpata ot Bevetia to ¢pBivonwpo - kat

oTadloKA (WyPAPLOE O XAAAPO, EAEUOEPO OTUA.

(Eugéne Vail) The Tree at the Village Carlotta, c. 1901
Qil on canvas, 37 % x 45 in. Collection of Art in Embassies, Washington, D.C.; Gift of an anonymous donor

(Eugéne Vail) To Aévtpo ato Xwptd KapAdta, rmepimou 1901
AadL og kapPa, 95,3 x 114,3 cm. XuAhoyn Art in Embassies, Awpo avwvupou dwpnTtn
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Andy Warhol (1928—1987)

Arguably a legend in the pop art movement,
Andy Warhol produced experimental works that
observed cultural trends and American post-war
advertising, while challenging traditional notions
of fine art and creativity. Warhol is iconic for

his whimsical, multi-colored iconography of
consumer brands such as Campbell's soup,
flowers, and portraits of American celebrities
Marilyn Monroe and Elizabeth Taylor. In his
photo-silkscreens, he repeatedly printed a grainy
black image on a colorful canvas, sometimes
organizing the work in a series of rows, grids,

or pairs and replicated it through an assembly
line system. Although he famously reported to
ARTNews in 1963 that “the reason I'm painting
this way is that | want to be a machine,” every
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canvas that Warhol silkscreened or printed was
one-of-a-kind, resulting from creative decisions
related to composition, color, and format.

A native of Pittsburgh, young Warhol would
paint and draw with the art supplies gifted by
his mother and attended free art classes at the
Carnegie Museum of Art. After graduating with
a degree in pictorial design from the Carnegie
Technical Institute (now Carnegie Mellon
University), he moved to New York City for
commercial design, illustrating for firms and
clientele like Vogue, Tiffany & Company, and
Columbia Records before achieving artistic
fame. After his death, Warhol’s estate became
the Andy Warhol Foundation, with the museum
in Pittsburgh dedicated to him in 1994.

Andy Warhol (1928—1987)

AvauplofnmTa o Kopu@alog NyETNC OTO Kivnua
NG TTOTT APT OTN SLAPKELA TOU EIKOOTOU alwva,
0 AvTU [OUOPXOA TTAPTYAYE TTERAUATIKA LLECQ
TTIOU TIApATNEOUoQAV TIG TIOATIOTIKEG TATELS KAl
™V AUEPIKAVIKT) LETATTOAELLKY) SLAPT)ULOT Kal Ol
OTT0lEC aupLoRMIMOoaV TIG TaPadOCLAKES EVVOLEG
TWV KAAWY TEXVWY Kal TNC SNULOUPYIKOTNTAG.

O TouoOPYOA elval TTEPLOCOTEPO YVWOTOG

yia TV IOLOTUTTN, TIOAUXPWN ElKOVOYpapia
KATAVAAWTIKWY ELTTOPIKWY ONUATWY, OTWS Ta
KouTtakla ¢ courtag Campbell, Ta AovAoudla
Kal TA TTOPTPETA SIAONUWY AUEPIKAVIOWYV
nBomolwy orwe N Mepty Movpo katn
EACaprted Teop. 2TIC TEXVIKES PWTO-
Letaotumiag Tou, TUTTWVE EMAVEINNLLEVA LA
KOKKWON Lavpn EKOVA O VAV TTOAUXPWO
KaBA, LEPIKEC (POPEC OPYAVWVOVTAC TO EPYO
O€ A OElpd a0 OELPEC, TTAEYHaTa 1) (eVyn Kal
AVaTTaPAYOVTAG TO LEOW €VOG CUOTNLATOC
VYPAULLKNC oUVAPOAOYNoNG. Av kal To 1963
avepepe avnyupika oto ARTNews otL «o
AOYOC 1ou (wypa@llw e auTov ToV TPOTTO Elval
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OTL BEAW va Yivw pnyxavny, KaBe kauBag Tou
[OUOPXOA lte o€ petatoturtia elte og ekTUTIWON
NTav Lovadikog oTo e(60¢ TOU WS armoTEAECA
ONLLLOUPYIKWY QITOMATEWY TTOU OxeTilovTal e
™V oUvBeoN, TO XPWUA KAl TNV LOop®N.

Kdatotkog Tou lMMitounoupyk g NevouABavia,

0 veapoc louopxo lwypaplle kat oxedlale
TOKTIKA XPNOULOTIOLWVTAC TA UALKA TEXVNS KAl
(WYPAPLIKNC TTOU TOU eixe dwploel n unTepa

TOU Kal TtapakolouBouaoe dwpeayv pabnuata
TEXVNC 0To Mouaoeio Texvng Carnegie. Meta
TNV artopoit o) Tou amo to Texviko 1dpuua
Carnegie (twpa MNavermompuio Carnegie Mellon),
petakouoe ot Nea Yopkn yla va acxoAnBel e
TO EWTTOPIKO OXESLO, OTIOU TIPLY TNV Avod0 TNC
KAAALTEXVIKNG TOU (PNUNC EIKOVOYPAPOUTE YIa
eTalpeleg kal meAdateg onwe n Vogue, n Tiffany

& Company kat n Columbia Records. Meta tov
Bavato tou, n meplovcia Tou [oudpPXOA yLve
The Andy Warhol Foundation, pe to opwvupo
ouvoeio oto lMNTouToupyK va Tou agplepwyveTtal
10 1994.



(Andy Warhol) Flowers, 1970. Screenprint, 36 % x 37 in. Collection of Art in Embassies, Washington, D.C.; (Andy Warhol) Flowers (Black and White), 1974. Screenprint on Arches, 47 % x 34 in. Collection of Art in Embassies,

Gift of the Foundation for Art and Preservation in Embassies, Washington, D.C. Washington, D.C.; Courtesy of the Foundation for Art and Preservation in Embassies, Washington, D.C.
(Andy Warhol) Aouhoudia, 1970. Metafoturia, 93,3 x 94 cm. Suhhoyn Art in Embassies, Oudotyktov, D.C.; (Andy Warhol) Aouhotdia (Maupéaompa), 1974. Metafoturia oe xapti Arches, 121,3 x 86,4 cm
Awpo Tou 16puuatog Texvng oe lMNpeofeteg, Oudatyktoy, D.C. YUAMoyn Art in Embassies, Oudotyktov, D.C., Evyevikn nmapaxwpenon Idpuuatog Téxvng oe Mpeafeieg, Oudotyktov, D.C.
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(Andy Warhol) After the Party, 1979
Silkscreen, 28 %2 x 37 in. Collection of Art in Embassies, Washington, D.C.; Gift of Bob Colacello

(Andy Warhol) Meta to Naptt, 1979
Meta&oturtia, 72,4 x 94 cm. Xuloyn Art in Embassies, Oudotyktov, D.C., Awpo Tou Bob Colacello
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Anonymous

New York - Welcome to the land of freedom - An
ocean steamer passing the Statue of Liberty: Scene
on the steerage deck / from a sketch by a staff
artist is from a wood engraving made by an
unknown staff artist of Frank Leslie’s lllustrated
Newspaper, or Leslie’s Weekly. Here, people
onboard the steamer Germanic stand on the
steerage deck with the Statue of Liberty in New
York City in the background—possibly their first
encounter with the United States.
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From 1855 to 1922, Frank Leslie’s lllustrated
Newspaper operated as an illustrated literary
and news publication. It earned a successful
readership due to its nonpartisan yet
sensational coverage of American current
events, including John Brown'’s raid on Harper’s
Ferry, the Spanish-American War, and World
War |. Founded by British American engraver
and publisher Frank Leslie, the weekly
publication first illustrated woodcuts and
daguerreotypes before featuring photography.
Notable American artist Norman Rockwell
worked for the magazine.



AVWVUUOU KAAALTEXVN

To €pyo Nea Yopkn - KaAwe npBate o

Xwpao e eAeuBeplac - ATomAolo wkeavou
niapartAéel To AyaAua e EAeuBeplac: Zknvn
Qo N YEQUPA TAONYNONG / OXeSL0 KAAATEXVN
elval La Euhoypagia mou oxedlaotkKe

QIO EVAV KAAALTEXVN TOU TIPOCWTITKOU TNG
Ewkovoypapnuévnc Epnuepidac tou Qpavk Ao,
TTOU ApYOTEPA UETOVOULATTNKE O€ Leslie's
Weekly. Arntelkovidel T B€a Tng Balaooag

arto To ATponAolo «Germanic» - To ornolo
kaBeAkoTNKe oTIg 28 OKtwfplov 1886 -
KaBwg mepvael artd To Ayaila g EAsuBeplag
otn Nea Yopkn petagepovtac Evpwrnaloug
LLETAVAOTEG OTIC Hvwpeveg MNoAttelec.
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Ao 1o 1855 ewg 1o 1922, n Etkovoypagnuevn
Epnuepida ®pavk NEoAl Aettolpynoe we [a
£KOOON E PIAOAOYIKO UALKO, €LONOELS Kal
elkovoypapnon. Kepdlos peyain pepida tou
QVAYVWOTIKOU KOWVOU [E TNV AKOULLATIOTN
OAAA EVTUTIWOLAKY) KAAUN TWV ETTKALPWV
YEYOVOTWY, OTIWE TNC €TIOPONG TOU

Tlwv Mnpdouv oto Harper's Ferry, tou
AlEepikavo-lomavikoU MNoAgpou kat tou A
[Maykoopiou MNoAépou. Me pwTto €kdOTN TOV
Bpetavo-apepkavo xapakmm Opavk A€ol N
eBdopadlala aut epnueplida NTav N mpwt
ILE UAIKO TTOU TTOPELXE EIKOVOYPAPNOELS KAl
Kelpeva ouvodeuopeva armo Euhoypapieg

Kall SAYKEPOTUTTLES TPV TN XPN oM TNG
PWTOYPAPLAC. 2NUaAVTIKOL ElKOVOYPAQOL
£QYAOTNKAV VLA TO TIEPLOOIKO, OTIWG Ol
Auepkavol KaANTeExveC ANUtePT Mrtepkyxaoul
kat Noppav PokyoueA.
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(Anonymous) New York - Welcome to the land of freedom - An ocean steamer passing the Statue of Liberty:
Scene on the steerage deck / from a sketch by a staff artist, Created 1887; reprinted 2014
Digital reproduction of a wood engraving, mounted on Dibond, 20 x 24 in.
Collection of Art in Embassies, Washington, D.C.; Library of Congress Prints and Photographs Division, Washington, D.C.

(AVWVULOU KAAALTEXVN) Néa Yopkn - Kalwg npdate otn xwpa tng eAeuBepiag -
Atuomholo wkeavoL naparAést to Ayalpa tng EAeuBepiag: knvn amo m yepupa mAonynong / oxES1o KAAALTEXVN,
£10G dnuoupylag 1887, avatuniwbnke 2014
Wnoakn avamapaywyn uhoypagiac oe xaptt Dibond, 50,8 x 61 cm
2UANoyN Art in Embassies, Ouaotyktov, D.C., BiBAloBnkn tou Koykpgoou,
Tunua wtoypagwy kal Xapaktikwy, Qudaotyktov, D.C.
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