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Jill Lear
Figure 1: 29°42' 23.80"N 96°33' 05.10"W, Columbus Oak IV Triptych, 2016 

harcoal, acrylic, watercolor, decorative papers (washi, mulberry, lokta), washi tape on paper on wood panels, 41 ¼ × 69 in.  
Courtesy of the artist, Hailey, Idaho
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ART IN EMBASSIES

Established in 1963, the U.S. Department of State’s office 
of Art in Embassies (AIE) plays a vital role in our nation’s 
public diplomacy through a culturally expansive mission, 
creating temporary and permanent exhibitions, artist 
programming, and publications. The Museum of Mod-
ern Art first envisioned this global visual arts program a 
decade earlier. In the early 1960s, President John F. Ken-
nedy formalized it, naming the program's first director. 
Now with over 200 venues, AIE curates temporary and 
permanent exhibitions for the representational spaces of 
all U.S. chanceries, consulates, and embassy residences 
worldwide, selecting and commissioning contemporary 
art from the U.S. and the host countries. These exhibi-
tions provide international audiences with a sense of the 
quality, scope, and diversity of both countries’ art and cul-
ture, establishing AIE’s presence in more countries than 
any other U.S. foundation or arts organization.

AIE’s exhibitions allow citizens, many of whom might 
never travel to the United States, to personally experience 
the depth and breadth of our artistic heritage and values, 
making what has been called a: ''footprint that can be left 
where people have no opportunity to see American art.''

https://art.state.gov/

https://art.state.gov/
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WELCOME

It took longer than I thought it would in selecting the 
artwork for the Residence. Not only did I want the art to 
create a welcoming environment for guests, but I also 
wanted it to reflect my personality and communicate a 
little about who I am.

There are certainly common themes that run through all 
the pieces – nature, time, and resiliency. This exhibition 
is also intentionally eclectic, reflecting the diversity you 
find in the United States. I chose some of the pieces 
simply because they are beautiful – for example, Carol 
Carter’s Koi and Banana Palms fill the room with vibrant 
colors. Whereas for other pieces, I chose them not 
only because of their visual appeal, but because of the 
artist’s stories. Jill Lear’s watercolor Tutti Frutti struck 
close to home because it was inspired by the physical 
and emotional constraints all of us experienced during 
the COVID-19 pandemic. Her other piece, the large 
Columbus Oak IV Triptych, features trees and branches 
passing seamlessly between the screens, signifying the 
importance of community and social connection. And 
then there are some pieces in the exhibition that help 
us slow down and contemplate, whether it’s Deborah 

Rubin’s reflective Trees at Lake or Ryan Reynolds’s 
almost three-dimensional oil, wax, and chalk meditation 
Oak. But I’d also like to highlight Jon Kerpel’s mixed-me-
dia recycled art, which are some of my favorite pieces. 
Not only are these a little whimsical, but in the case of 
the wise owl in Back to the Future, you’ll see that it is 
turning its back on us, not particularly impressed with 
our current efforts to solve the climate crisis.

In appreciation of our close United States-Taiwan ties, I 
also included a work by Taipei-based artist Leigh Wen. I 
am from Tampa, Florida, and her depiction of Taiwan’s 
Northeast Shores brought back vivid childhood memo-
ries of ocean landscapes.

I would like to thank Imtiaz Hafiz and Art in Embassies, 
the U.S. Department of State’s global visual arts pro-
gram, for their curatorial support in helping me imple-
ment my vision for this project. Without you, none of 
this would have been possible!

Director Sandra Oudkirk 

Taipei, Taiwan 
August 2022
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CAROL CARTER (born 1955)

Carol Carter specialized in watercolor for the first ten 
years of her artistic career. Described by the artist as 
“seductive, powerful, and strangely disquieting,” her 
large-scale paintings incorporate vibrant and saturated 
colors that are “confrontational in their intensity.”1 Her 
dazzling watercolors—like the palm leaves in Banana 
Palms and three fish in Koi—appear to light up within 
the surface of her works, as Carter “[directs] and [allows] 
the pigments to flow and settle into their brilliant final 
forms.”2

After graduating with a Master of Fine Arts degree from 
Washington University, St. Louis, Carter taught art and 
watercolor at universities and private seminars. Previ-
ously an artist-in-residence at Everglades National Park, 
Florida, Carter has received many accolades, includ-
ing the Woman in the Arts Recognition Award by the 
Daughters of the American Revolution. Her work has 
been exhibited at the Florida Watercolor Society and the 
Booth Western Art Museum, Cartersville, Georgia.
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Figure 2: Banana Palms, 2012 
Diptych; watercolor on paper, 36 x 48 in.  
Courtesy of the artist, St. Louis, Missouri

Figure 3: Koi, 2021 
Watercolor on paper, 29 ¾ x 37 in. 
Courtesy of the artist, St. Louis, Missouri
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JON KERPEL (born 1950)

Jon Kerpel’s mixed-media assemblages pay homage to animals 
and their relationship to the environment. According to Kerpel, 
these creatures are the “essence of a natural world now going 
through one of the severest upheavals and transitions in mod-
ern history…no matter what nation, race, religion or culture, our 
survival depends on our environment and the creatures that 
inhabit our land, sea, and air.” The two pieces here “represent two 
different thoughts that lead back to the same place.” Back to the 
Future recycles the title of the 1985 science-fiction film and por-
trays an owl “turning its back on the state of our environment.” 
Angel of the Waters, inspired by a famous fountain in New York, 
reflects on the significance of water—the most valuable yet mis-
treated resource on the planet.3 

After graduating from the School of Visual Arts, New York, Kerpel 
attended a workshop at Arcosanti, a town in Arizona that applies 
the principles of “arcology,” a combination of architecture and 
ecology that offers an alternative to urban sprawl.4 His artistic 
experience there led him to move permanently from New York 
to Arizona. Kerpel later settled in the San Francisco Bay area and 
concentrated on recycled objects, showcasing them in exhibitions 
themed around climate change and other environmental con-
cerns. His assemblages have been displayed around California, 
namely the Peninsula Museum of Art, San Bruno; Gallery 555 at 
the Oakland Museum; and the Triton Museum of Art, Santa Clara.  
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Figure 4: Angel of the Waters, 2021 
Mixed media assemblage; cloisonné bowl, brass medallion,  
glass and plastic beads, wood, fabric, 73 × 25 ½ × 3 ½ in.  
Courtesy of the artist, Alameda, California

Figure 5: Back to the Future, 2013 
Mixed media assemblage; brass owl figurine, brass basket,  

glass lampshade, beads, table top, 32 × 32 × 7 ¾ in. 
Courtesy of the artist, Alameda, California
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JILL LEAR (born 1964)

Jill Lear’s primary subjects are thriving urban trees that give 
back to the community, not only with their environmental 
benefits, but by “strengthening social connections.”5 Part 
of her Urban Sprawl: Trees in Cities series, Columbus Oak 
IV Triptych features a magnificent tree with sprawling 
branches that reach out as if to embrace their environ-
ment.6 The washi, mulberry, and lokta decorative papers 
reflect light and movement, as well as positive forms and 
negative spaces. A depiction of birds in flight, Tutti Frutti is 
from a series inspired by the physical and emotional con-
straints experienced during the Covid-19 pandemic. The 
birds are cut from watercolor paper, lined with washi paper 
in different colors, and then combined to convey a sense 
of flight, movement, freedom and peace, Lear has said.7  

Formally trained at the New York Studio School, Lear 
studied at the Southern Methodist University, Dallas, and 
the Chambre Syndicale de la Haute Couture, Paris. Her fel-
lowships and residencies include the Drawing Center, New 
York, and the Vermont Studio Center, Johnson. Her work is 
part of the permanent collections of One World Trade Cen-
ter, New York; the Wright University Art Museum, Dayton, 
Ohio; and the Philip Isles Collection, New York.   
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Figure 6: Tutti Frutti, 2021 
Cut watercolor paper with a mix of 
mulberry, lokta, and washi paper,  
31 × 34 ¾ in.  
Courtesy of the artist, Hailey, Idaho

[On the cover]
 

29°42' 23.80"N 96°33' 05.10"W, 
Columbus Oak IV Triptych, 2016 

Charcoal, acrylic, watercolor, 
decorative papers (washi, mulberry, 

lokta), washi tape on paper on 
wood panels, 41 ¼ × 69 in.  

Courtesy of the artist, Hailey, Idaho
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RYAN REYNOLDS (born 1974)

Ryan Reynolds is primarily a landscape artist whose 
work evokes the elements of time and the presence of 
place. “The basis for my work is a direct connection to a 
sense of place. I return for months, to the same place, 
working on paintings and drawings,” he says.8 Painted 
over a summer season, Oaks was developed through an 
accumulation of observations. With thick layers of paint, 
Reynolds depicts the tactility of rough bark, leaves, and 
scrubby weeds, evoking the volume and weight of the 
ancient tree against the still water. A grid of red chalk 
lines visibly shows the artist’s process of translating 
three-dimensional perceptions to the flat painted sur-
face.9

Reynolds earned a Bachelor of Arts degree from the 
University of California, Santa Cruz, and a Master of Fine 
Arts degree from the University of California, Berkeley. 
He currently teaches studio art at Santa Clara Univer-
sity, California. His work is in the collections of St. Mary’s 
College Museum of Art, Moraga, California, and the 
Bakersfield Museum of Art, California.10  
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Figure 7: Oaks, 2011. Oil, wax, and chalk on panel, 24 × 48 in. Courtesy of the artist, San Jose, California
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DEBORAH RUBIN (born 1948)

Known for her hyperrealist paintings of flora and fauna, 
boats, and street scenes, Deborah Rubin paints in water-
color, gouache, and oil. Full of light and careful detail, 
her large-scale photorealistic works focus on momen-
tary experiences in nature. Rubin fills her canvases with 
“multitudinous patterns of leaves, flowers, twigs, and 
berries as they respond to the pristine light of dappled 
forest clearings.”11

Rubin received a Bachelor of Fine Arts degree from the 
University of Illinois, Urbana-Champaign. A member of 
the New England Watercolor Society, National Associa-
tion of Women Artists, and Watercolor USA Honor Soci-
ety, she was an artist-in-residence at Acadia National 
Park, Maine, and resident for the Helene Wurlitzer 
Foundation of New Mexico. Her paintings have been 
exhibited at the Brattleboro Museum, Vermont; the 
National Academy of Design, New York; and the Spring-
field Museum of Fine Arts, Massachusetts.12 
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Figure 8: Trees at Lake, 2016 
Varnished watercolor on 
paper, mounted on board, 
43 × 43 ½ in. Courtesy 
of the artist, Amherst, 
Massachusetts
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LEIGH WEN (born 1959)

Leigh Wen utilizes color to increase the emotional range 
and lyricism of her works. Inspired by her childhood 
memories of weekend trips in Taiwan, Northeast Shores 
represents the light to dark blue hues from the ocean. 
Wen produces flowing, individual lines across the can-
vas using a stylus, creating depths and swells onto the 
painted surface. “Something of the self is lost in the 
resulting tangle and then regained, only to be lost again. 
Simplicity and harmony exist within the chaos of the 
world,” Wen says.13

Wen earned a Bachelor of Fine Arts degree from Wash-
ington State University, Pullman, and a Master of Fine 
Arts degree from the State University of New York, 
Albany. She has served as a cultural ambassador during 
U.S. presidential administrations from Clinton to Biden, 
and she has been awarded the New York Foundation for 
the Arts fellowship and grants by the Pollock-Krasner 
Foundation. Her paintings are in the permanent collec-
tions of the Albany Institute of History & Art, New York, 
and One World Trade Center, New York.14 
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Figure 9: Northeast Shores, 2022. Oil on linen, 39 ½ x 76 in. Courtesy of the artist, Taipei, Taiwan



Page 18 of 20

ENDNOTES
1 Carol Carter, email to the author, October 1, 2021.
2 “Carol Carter,” Sirona Fine Art, accessed February 22, 2022, http://www.sironafineart.com/sirona/artists/carol-carter/.
3 Jon Kerpel, email to the author, October 4, 2021.
4 “Welcome to Arcosanti,” Arcosanti, accessed February 23, 2022, https://www.arcosanti.org/.
5 Jill Lear, email to the author, September 23, 2021. 
6 Jill Lear.
7 Jill Lear Works,” Saatchi Art, accessed March 1, 2022, https://www.saatchiart.com/art/Collage-Tutti-Frutti/708939/8282530/view.
8 “Ryan M. Reynolds - Artist Statements,” Artzone 461 Gallery, accessed March 1, 2022, artzone461.com/reynolds/ryan-s.html.
9 Ryan Reynolds, email to the author, August 16, 202
10 “CV,” Ryan Reynolds, accessed October 28, 2021, https://reynoldsryan.com/news.html.
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