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Curt Walters

Through the Ages, undated. Giclee print, 36 x 36 in. (91,4 x 91,4 cm). Courtesy of the artist, Sedona, Arizona
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Art in Embassies

Established in 1963, the U.S. Department of State’s office of Art in Embassies (AIE) plays a vital role in

our nation’s public diplomacy through a culturally expansive mission, creating temporary and permanent
exhibitions, artist programming, and publications. The Museum of Modern Art first envisioned this global
visual arts program a decade earlier. In the early 1960s, President John F. Kennedy formalized it, naming the
program’s first director. Now with over 200 venues, AIE curates temporary and permanent exhibitions for the
representational spaces of all U.S. chanceries, consulates, and embassy residences worldwide, selecting and
commissioning contemporary art from the U.S. and the host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diversity of both countries” art and culture, establishing AIE’s
presence in more countries than any other U.S. foundation or arts organization.

AIE’s exhibitions allow citizens, many of whom might never travel to the United States, to personally experience
the depth and breadth of our artistic heritage and values, making what has been called a “footprint that can be
left where people have no opportunity to see American art.”
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Welcome

Welcome to the American Ambassador’s Residence in Yangon. It is an honor to represent the United States

as Ambassador to Myanmar and to be able to showcase the work of American artists in this home. Born and
raised in Arizona, a state best known for the world-famous Grand Canyon, | chose paintings evoking the desert
landscapes that | have always found uniquely beautiful and meaningful. The other paintings selected in this
exhibition capture the different urban and rural areas of the United States. Together, these works illustrate
specific aspects of the American experience and demonstrate some of the geographic and architectural diversity
of the United States.

John Cogan’s Evening at Hopi Point captures an expansive view of the Grand Canyon from scenic Hermit Road.
Patricia Gould’s Meandering Through the Canyon depicts the Colorado River flowing through Marble Canyon in
northern Arizona. Lindy Swinney’s Desert Sunset evokes the glowing sky over a desert populated by Saguaros.
Curt Walters’s Through the Ages portrays golden clouds over the sandstone buttes of Monument Valley in
Navajo County, Arizona. Turning to other parts of the United States, James Wolford’s Friendship House offers a
strong sense of place in rural New England. Nick Savides’s Chelsea at Sunset depicts an urban landscape in the
Chelsea neighborhood of New York City. Andrew Woodward’s Union Memory celebrates a classic landmark in
Boston, evoking nostalgia for America’s earlier days.

| thank the gifted artists who created these works and generously allowed me to showcase them in Yangon.

I am also grateful to Art in Embassies staff for their hard work and dedication in creating this exhibition and
catalog. As you discover the exhibition, | hope you, too, are inspired by the beauty of my home state and other
unique elements of the United States.

Ambassador Thomas L. Vajda

Yangon, Myanmar
July 2022
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John D. Cogan

Painter John D. Cogan’s naturalistic landscapes capture the unique splendor of the American Southwest. To
bring the region’s brilliant colors and transient light effects to life, he balances thin layers of underpainting with
thick finishes of rich acrylic pigments. Explaining his decision to pursue art after earning advanced degrees in
physics, Cogan said, “The majesty of the mountains and the depths and beauty of the canyons...inspired me.”
One of his hundreds of paintings of the Grand Canyon, Evening at Hopi Point captures an expansive view of the
canyon from scenic Hermit Road.?

Cogan is a mainstay of the National Park Service’s Arts in the Parks program, having exhibited and served as
artist-in-residence at Grand Canyon National Park, Arizona, and Zion National Park, Utah. His work is also in
the permanent collections of such institutions as the James Museum of Western and Wildlife Art, St. Petersburg,
Florida; San Juan College, Farmington, New Mexico; and Eastern New Mexico University, Portales.
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Figure 1: Evening at Hopi Point, 2018. Acrylic on canvas, 40 x 30 in. (101,6 x 76,2 cm). Courtesy of the artist, Farmington, New Mexico
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Patricia C. Gould

“I'm drawn to a few subjects in nature that | find perpetually intriguing, and my voice is whispering a tribute
to the incredible beauty in both the subtle and violent forces of nature, only touched by the hand of humans
on rare occasions. | hope to draw the viewers into these scenes to share the exhilaration | feel and to cherish
the wonders of the place we call home.”® Meandering Through the Canyon depicts the Colorado River flowing
through Marble Canyon in northern Arizona.*

Painter, photographer, and fiber artist Patricia C. Gould draws inspiration from her extensive travels throughout
the world. She received a Bachelor of Arts degree in art history from the State University of New York at New
Paltz. Her art has been exhibited around the United States and internationally, and the State of New Mexico
purchased and installed ten of Gould’s landscapes as part of the Art in Public Places Program at various sites
around the state.
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Figure 2: Meandering Through the Canyon, 2017
Acrylic on canvas, 36 x 24 in. (91,4 x 61 cm). Courtesy of the artist, Albuquerque, New Mexico
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Nick Savides

Nick Savides paints urban scenes and architecture, landscapes, and portraits based on places he has lived and
people he has known. Inspired by light and the drama it can create, each painting captures a time and place,
making the moment eternal.® For Chelsea at Sunset, Savides was struck by the sun lighting the building across
from the Apple store on Ninth Avenue and Fourteenth Street in Chelsea, New York, so he took a photo and
brought it home to his Brooklyn studio to paint.®

Savides studied fine art at Brandeis University in Waltham, Massachusetts. Since his first solo show in 1980, he
has exhibited extensively throughout the American Northeast and in Canada. His work is included in numerous
private and public collections.
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Figure 3: Chelsea at Sunset, 2019. Oil on linen, 18 x 24 (45,7 x 61 cm). Courtesy of the artist, Brooklyn, New York, and UGallery
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Lindy Swinney

“As a newcomer to the desert Southwest, | fell in love with the expansive skies, colors, and open spaces of
Arizona. | had just relocated from New York State, and this kind of landscape was completely foreign to me. |
was captivated by the sunsets, mountains, and stormy skies. ‘Desert Sunset’ came from a place of love for this
formidable but beautiful place. In it, | tried to capture the glowing sky over the desert as it slowly melts down
into [a] soft velvety night. | believe that all artistic endeavors are at least partially autobiographical, but it is my
hope that the viewer sees my work through the lens of their own experience and that it provides them meaning
and enjoyment.”’

Lindy Swinney has exhibited in multiple solo and group shows throughout the American Southwest, and her
artwork is held in a number of private collections.
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Figure 4: Desert Sunset, 2010. Oil on canvas, 24 x 48 in. (61 x 121,9 cm). Courtesy of the artist, Phoenix, Arizona
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Curt Walters

Painter Curt Walters is known for his immersive landscapes of the American Southwest, in particular the
Grand Canyon. His style varies depending on where he works, from realist paintings executed in his studio

to highly textured, impressionistic canvases created outdoors.® Through the Ages depicts golden clouds over
the sandstone buttes of Monument Valley in Navajo County, Arizona. Walters amplifies the rolling hills in the
foreground, creating a bold, undulating effect that contrasts with the gentle light above.

Walters was born and raised in New Mexico, where he developed an eye for dramatic landscapes.® In 2016, he
was honored with a retrospective at the Museum of Northern Arizona, Flagstaff. His work can be found in the
collections of such museums as the Autry National Center of the American West, Los Angeles; the Eiteljorg
Museum of American Indians and Western Art, Indianapolis; and the Gilcrease Museum of the Americas, Tulsa,
Oklahoma. In addition to his Southwestern landscapes, he has also painted during his extensive travels across
the country and abroad.
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Figure 5: Through the Ages, undated. Giclee print, 36 x 36 in. (91,4 x 91,4 cm). Courtesy of the artist, Sedona, Arizona
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James Wolford

Landscape painter James Wolford focuses on marine, architectural, and urban subjects. As a contemporary
realist, Wolford seeks to capture the subtleties and intensities of light, whether on the face of a city building or
a rural landscape. Although his paintings evoke a strong sense of place, Wolford chooses his subjects primarily
for their formal qualities, often focusing on subjects considered mundane and emphasizing their inherent
beauty.™

Wolford studied at the Kansas City Art Institute, and he furthered his education at Boston University’s School of
Fine Arts, where he completed his Master of Fine Arts degree. He spent time in Colorado pursuing his desire to
paint scenes of the modern West, later relocated to the coast of Maine, and now lives in Boston.
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Figure 6: Friendship House, 2012. Oil on canvas, 30 x 42 in. (76,2 x 106,7 cm). Courtesy of the artist, Foxborough, Massachusetts
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Andrew Woodward

Andrew Woodward's city scenes and landscapes emanate light and shadow interwoven within rhythms of
time, color, contrast, and depth. Both intimate and vast, the paintings are portraits of architecture and nature,
archetypes of an ever-evolving world." Focused mainly on New York, Denver, and Boston, his paintings convey
his fondness for places he once lived through his keen eye for details, pulling forward that which rushed
commuters and tourists may miss.”? Union Memory celebrates a classic landmark of Boston’s culinary story,
evoking nostalgia for America’s early days. By featuring modern skyscrapers and a couple from a bygone era
strolling on cobblestones, it blurs the lines of time and creates a dialog between the city’s past, present, and
future.®

A native of Colorado, Woodward received his bachelor’s degree from Kenyon College in Ohio. He was awarded
a grant from the Sustainable Arts Foundation, and his works are represented in numerous private collections
across the country.
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Figure 7: Union Memory, 2019. Acrylic on canvas, 30 x 30 in. (76,2 x 76,2 cm). Courtesy of the artist, Denver, Colorado
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