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Gary Monroe

Bathing rope, 1986
Digital scan of the gelatin silver print on Epson exhibition fiber paper, 12 x 18 in.
Courtesy of the artist, Ormond Beach, Florida

Plaukimo grandiné, 1986
Skaitmeniné sidabro Zelatinos atspaudo kopija ant Epson parodinio popieriaus, 30,5 x 45,7 cm
Is fotografo kolekcijos, Ormond Bicas, Florida



Art in Embassies

Established in 1963, the U.S. Department of State’s office of Art in Embassies
(AIE) plays a vital role in our nation’s public diplomacy through a culturally
expansive mission, creating temporary and permanent exhibitions, artist
programming, and publications. The Museum of Modern Art first envisioned
this global visual arts program a decade earlier. In the early 1960s, President
John F. Kennedy formalized it, naming the program’s first director. Now with
over 200 venues, AIE curates temporary and permanent exhibitions for the
representational spaces of all U.S. chanceries, consulates, and embassy
residences worldwide, selecting and commissioning contemporary art from
the U.S. and the host countries. These exhibitions provide international audi-
ences with a sense of the quality, scope, and diversity of both countries’ art
and culture, establishing AIE’s presence in more countries than any other U.S.
foundation or arts organization.

AIE’s exhibitions allow citizens, many of whom might never travel to the
United States, to personally experience the depth and breadth of our artistic
heritage and values, making what has been called a “footprint that can be left
where people have no opportunity to see American art.”

https://art.state.gov/

1963 m. JAV valstybes departamentas jsteige Meno ambasadose biurg. Jo
vaidmuo musy valstybés vieSojoje diplomatijoje yra itin svarbus. Biuro misija
— garsinti JAV kultarg pasaulyje, ir tai jis vykdo organizuodamas laikinas ir
nuolatines parodas, kurdamas programas menininkams ir publikuodamas
leidinius. Panasig globalios vaizduojamyjy meny sklaidos idéjg desimtme-
Ciu anksCiau puoseléjo Modernaus meno muziejus. Meno ambasadose
programg septintojo desimtmecio pradZioje patvirtino Prezidentas DZonas
Kenedis. Jis ir tapo pirmuoju sios programos direktoriumi. Siuo metu biuro
kuruojamos siuolaikiniy amerikieciy ir priimancios salies menininky kariniy
parodos eksponuojamos 200 skirtingy viety. Laikinos ir nuolatines parodos
reprezentaciniais tikslais eksponuojamos JAV ambasadose, konsulatuose ir
rezidencijose visame pasaulyje. Per sias parodas siekiama parodyti tarptau-
tinei bendruomenei abiejy saliy meno ir kultiros kokybe, apimtj ir jvairove.

Meno ambasadose biuro galimybés eksponuoti meno karinius yra didesnés
nei bet kurio kito JAV fondo ar meno institucijos. Meno ambasadose parodos
suteikia galimybe Zmonéems, kurie galbdt niekuomet nesilankys JAV, asme-
niskai patirti masy meno paveldo bei vertybiy jvairove i, kaip kazkas yra
pasakes ,Siekia palikti pedsakq ten, kur Zmonés neturi galimybés pamatyti
amerikieCiy meno.”

https.//art.state.qov/
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Welcome

| am a proud Floridian. With this wonderful exhibition of art by artists from and
about Florida, | hope Lithuanians can glimpse the beauty and complexity of
the state my family first moved to in the 1880s. | grew up in a small town full
of lakes, swamps, alligators, and orange groves. It all seemed very normal
to me then, but the longer | have been away and the more | have traveled
as an American diplomat, the more | have grown to appreciate the special
landscape, nature, and culture of the place | still call home.

Florida has a rich art heritage, and a number of the most heralded American
artists from the past two centuries have had a connection to Florida. The
artists represented in this exhibition bring unique and contemporary perspec-
tives of a state transformed by rapid population growth, urbanization, and
stresses on the environment. They also give us a view of the state’s diverse
history, struggles, and people.

The resilient spirit of Florida artists is best represented by three works by
Alfred Hair, James Gibson, and Mary Ann Carroll, who were from a group of
African American artists known as the Highwaymen. Excluded from white-
owned galleries, the Highwaymen painters often sold their vibrant landscapes
on the side of the road. Their paintings are now highly valued by collectors

and displayed in top museums. Photographers Andy Sweet and Gary Monroe
captured a unique culture of Jewish retirees, many from Eastern Europe,
who spent their final years in deteriorating art deco hotels in Miami Beach.
Photojournalist Richard Bickel, landscape photographer Clyde Butcher, and
writer and painter David McCheyne Newell take us to an old Florida closely
linked to inland waterways and cypress swamps. Mark Messersmith and
Elizabeth Thompson show us nature under intense duress from human
encroachment. Zoe Charlton takes us joyfully to her grandmother’s farm in a
piece created especially for this exhibition, and Lilian Garcia-Roig travels with
us to a sun-drenched lily pond in the North Florida panhandle.

Many thanks to the artists and collectors who so generously lent their works
and to Art in Embassies, especially fellow Floridian and curator Braden
Malnic, who worked magic to make this happen.

Ambassador Robert Gilchrist

Vilnius, Lithuania
May 2022



Sveikinimo Zodis

DidZiuojuosi savo floridietiska kilme, tad viliuosi, jog si nuostabi i Floridos
kilusiy ir Floridg vaizduojanciy menininky darby paroda supazindins lietuvius
su sios valstijos, j kurig mano seima persikélé dar 1880-aisiais, groZiu ir jvai-
rove. UZaugau mazame miestelyje, kuriame gausu eZery, pelkiy, aligatoriy
ir apelsinmedziy giraiciy. Tuo metu visa tai man atrodé labai jprasta, taciau,
kuo ilgiau buvau iSvykes ir kuo daugiau keliavau kaip Amerikos diplomatas,
tuo labiau pradéjau vertinti ypatingq sios vietos, kurig vis dar vadinu namais,
krastovaizdj, gamtq ir kultdrg.

Floridai priklauso turtingas meno paveldas. Daug iskiliy pastaryjy dviejy
simtmeciy amerikieciy menininky turéjo vienokj ar kitokj sqlyti su sia valstija.
§ioje parodoje pristatomi menininkai per savo unikalig ir Siuolaikiskg prizme
Zvelgia j valstijg, transformuojamq spartaus gyventojy skaiciaus augimo,
urbanizacijos ir gamtai daromos Zalos. Jie taipogi leidzia mums pazvelgti j
Jvairialype valstijos istorijg, jos kovas ir Zmones.

Nepalauziamg Floridos menininky dvasig geriausiai atspindi trys Alfred’o
Hair'o, James’o Gibson’o ir Mary Ann Carroll darbai. Sie menininkai priklauseé
afroamerikieciy menininky grupei, Zinomai kaip Highwaymen. Nepriimtij bal-
tyjy galerijas, Highwaymen dailininkai daZnai pardavinedavo savo ryskius
peizazus pakelése. Siandien Ju paveikslai yra itin vertinami kolekcionieriy

bei eksponuojami Zymiausiuose muziejuose. Fotografai Andy’is Sweet'as ir
Gary’is Monroe uZfiksavo unikalig Zydy pensininky, daugelis kuriy buvo kile
i$ Ryty Europos, paskutinius gyvenimo metus praleidusiy nykstanciuose art
deco stiliaus viesbuciuose Majamio paplidimyje, kultirg. FotoZurnalistas
Richard’as Bickel'is, peizazy fotografas Clyde’as Butcher’is ir rasytojas bei
dailininkas David’as McCheyne’as Newell’as nukelia mus j sengjg Floridg,
tankiai sujungtq vidaus vandens keliais ir kiparisy pelkemis. Mark’as Mes-
sersmith’as ir Elizabeth Thompson atvaizduoja gamtq, stipriai kenciancig nuo
Zmoniy savivalés. Zoe Charlton dZiaugsmingai atveria mums savo mociutés
ukj specialiai Siai parodai sukurtu kdriniu, o Lilian Garcia-Roig kartu su mumis
keliauja j saulés apsviestq vandens leljy tvenkinj Siaurés Floridoje.

NuosirdZiai dékoju menininkams ir kolekcionieriams, kurie taip dosniai sko-
lino savo darbus; taip pat, ,Meno ambasadose” programai ir ypa¢ mano
tévynainiui is Floridos, kuratoriui Braden ui Malnic ui, sukdrusiam sj stebuklg.

Ambasadorius Robertas Gilchristas

Vilnius, Lietuva
2022 m. gequzé



Richard Bickel

For more than twenty years, photojournalist Richard Bickel has chronicled the
unigue community of Apalachicola, Florida. In 1995, he flew to the Panhandle
on assignment for a national travel magazine and was immediately struck by
the area’s raw beauty and vitality, buoyed by a rich supply of oysters culti-
vated from the bay. His images show a diverse group of people whose daily
lives revolve around Apalachicola’s lakes, rivers, and creeks. Over the past
decade, he has also witnessed and documented the devastating impact of the
oyster industry’s collapse, an environmental disaster accelerated by drought
and water syphoning.! Through his photography, Bickel hopes to convey the
bay’s vital role in sustaining the region’s rich culture and economy.?

Bickel has published two books of his photography: The Last Great Bay:
Images of Apalachicola (2002) and Apalachicola River: An American Treasure
(2006). His career has taken him to more than eighty countries, and his work
has been published throughout the world, appearing in such international
publications as the Times of London and Die Zeit (Germany) and national
news sources including the New York Times, Newsweek, the Boston Globe,
and the Washington Post.

Daugiau nei dvidesimt mety fotoZurnalistas Richard’as Bickel’s fiksavo
Floridos valstjjos Apalacikolos mieste gyvenancios unikalios bendruomenés
gyvenimg. 1995 m. vieno nacionalinio kelioniy Zurnalo paskyrimu jis atke-
liavo j Panhandle regiong siaurés vakary Floridoje, kaipmat jj suZavejusj
savo laukiniu groziu, gyvybingumu bei jlankoje auginamy austriy gausa. Jo
darbuose atvaizduojami jvairis Zmonés ir jy kasdienybé Apalacikolos eZery,
upiy ir upeliy apsuptyje. Pastargjj desimtmetj jis taip pat stebéjo ir fiksavo
Zlungancios austriy pramonés sukeliamus niokojancius padarinius. §/q gam-
tos negandg pagreitino sausra ir vandens telkiniy drenaZas.! Fotografuoda-
mas Bickel'is tikisi perteikti, koks gyvybiskai svarbus yra jlankos vaidmuo
palaikant turtingg regiono kultdrg ir ekonomikg.?

Bickel’is isleido dvi savo fotografijy knygas: ,The Last Great Bay: Images
of Apalachicola® (2002 m.) ir ,Apalachicola River: An American Treasure®
(2006 m.). Kaip fotografas jis apkeliavo daugiau nei astuoniasdesimt saliy,
0 jo darbai placiai spausdinami visame pasaulyje tokiuose tarptautiniuose
leidiniuose, kaip ,The Times of London® ir ,Die Zeit* (Vokietija), bei JAV leidi-
niuose, tarp jy ,New York Times®, ,Newsweek", ,Boston Globe® jr ,Washing-
ton Post®.



Daybreak St. Vincent Island, 2003. Giclee print from film, 17 x 21in. Courtesy of Richard Bickel, Apalachicola, Florida
Dienai brékstant, Sv. Vincento sala, 2003. Giclée atspaudas is negatyvo, 43,2 x 53,3 cm. I fotografo kolekcijos, Apalacikola, Florida



Baptism at Camel Lake, 2008. Giclee print from film, 17 x 21in. Courtesy of the artist, Apalachicola, Florida
Krikstas prie Kupranugario ezero, 2008. Giclee atspaudas is negatyvo, 43,2 x 53,3 cm. Is fotografo kolekcijos, Apalacikola, Florida



Eastpoint Summer, 2003. Giclee print from film, 17 x 21in. Courtesy of the artist, Apalachicola, Florida
Vasara Istpointe, 2003. Giclée atspaudas i negatyvo, 43,2 x 53,3 cm. Is fotografo kolekcijos, Apalacikola, Florida




Saturday on Spring Creek, 2011. Giclee print from film, 17 x 21in. Courtesy of the artist, Apalachicola, Florida
Sestadienis Spring Kriko kaimelyje, 2011, Giclée atspaudas is negatyvo, 43,2 x 53,3 cm. I fotografo kolekcijos, Apalacikola, Florida




Derek Lolly, Oysterman, 2012. Giclee print from film, 17 x 21 in. Courtesy of Richard Bickel, Apalachicola, Florida
Austriy rinkéjas Derekas Lolly, 2012. Giclée atspaudas is negatyvo, 43,2 x 53,3 cm. Is fotografo kolekcijos, Apalacikola, Florida



Clyde Butcher (1942-)

With their monumental dimensions and astonishing clarity, Clyde Butcher’s
photographs transport viewers to Florida’s idyllic wetlands, coastal shores,
and mangroves. Originally trained as an architect, Butcher began photo-
graphing landscapes after viewing an Ansel Adams exhibition at Yosemite
National Park.® Over the years, his style and technique have evolved: after
experimenting with color photography, he now exclusively shoots in black and
white, preferring the medium’s textural and tonal range. To attain the detail
in his prints, Butcher carries a bulky large-scale camera through challenging
terrain, often wading deep into swamp water” to capture the most arresting
composition. Although Butcher is perhaps best known for his Everglades
photographs, he has shot extensively throughout Florida, the United States,
and internationally. In Blue Springs, he highlights the state park’s expansive
crystalline waters, gently grazed by wisps of Spanish moss. These warm
springs provide a home to herds of manatees every winter.

Butcher hopes to bring environmental issues to the forefront of public con-
sciousness.® He is the recipient of numerous awards, including the Ansel
Adams Conservation Award, an honor bestowed by the Sierra Club that
acknowledges both excellence in photography and contribution to public
awareness of the environment. His photographs have been widely shown in
public institutions and government agencies. In 2020, an exhibition entitled
America’s Everglades: Through the Lens of Clyde Butcher traveled to such
venues as the Butler Institute of American Art, Youngstown, Ohio; the Naples
Botanical Garden, Naples, Florida; and the Appleton Museum of Art, College
of Central Florida, Ocala. His work is included in the collections of the National
Park Service; the Wilding Museum of Art & Nature, Solvang, California; and
the Museum of Fine Arts, St. Petersburg, Florida.

Jspidingy dydZiy, stebétinai ryskios Clyde’o Butcher’io fotografijos nukelia
Zigrovus j idiliskas Floridos pelkes, vandenyno pakrantes ir mangroviy sqgZa-
lynus. Architekto iSsilavinimg turintis Butcher’is pradéjo fotografuoti peizazus
apsilankes Ansel’io Adams’o parodoje Josemicio nacionaliniame parke.’
Bégant metams jo stilius ir technika keitési: po eksperimenty su spalvota
fotografija jis apsistojo isskirtinai ties baltai juoda fotografija, pirmenybe
teikdamas tekstdros ir tony diapazonui. Savo darbuose norédamas atkreipti
demesj j detales, Butcher’is naudoja masyvy, didelio formato fotoaparatg,
kurj nesiojasi klaidziodamas po sunkiai jveikiamas vietoves, daZnai bris-
damas giliai per pelkétg vandenj, ieskodamas jspadingiausiy kompozicijy.
Nors Butcher’is turbit geriausiai Zinomas dél Everglades draustinyje daryty
nuotrauky, jis taip pat daug fotografuoja kitose Floridos vietovese bei kitose
salyse. Savo karinyje ,Blue Springs* jis atvaizduoja valstybiniame parke pla-
Ciai nusidriekusius kristolo skaidrumo vandenis, svelniai kedenamus kedeni-
niy tilandsijy. Sivose vandenyse tekancios siltosios versmes kiekvieng Zziemg
priglaudZia barius lamantiny.

Butcher’is tikisi, jog pades visuomenei tapti labiau sgmoninga sprendZziant
aplinkosaugos problemas.® Jis yra gaves daugybe apdovanojimy, tarp
Ju Sierra Club klubo jsteigtg Ansel Adams Conservation Award apdovano-
jimg, jvertinantj ne vien fotografy meistriskumg, bet ir indélj j visuomenés
svietimg aplinkosaugos klausimais. Jo nuotraukos placiai eksponuojamos
valstybinése institucijose bei vyriausybinése agentdrose. 2020 m. jo paroda
pavadinimu ,America’s Everglades: Through the Lens of Clyde Butcher®
apkeliavo tokias erdves, kaip Butler Institute of American Art, Jangstounas,
Ohajo valstija; Naples Botanical Garden, Neapolis, Florida; Appleton Museum
of Art, College of Central Florida, Okala. Jo darbai jtraukti j National Park
Service; Wilding Museum of Art & Nature, Solvangas, Kalifornija; ir Museum
of Fine Arts, Sent Pitersbergas, Florida, kolekcijas.



Blue Springs 1, Orange City, FL, 2015
UltraChrome K3 ink and prints on archival Harman Hahnemiihle paper, 18 x 38 in. Courtesy of the artist, Venice, Florida

Valstybinis parkas Blu Springsas 1, OrindZ Sitis, Florida, 2015
Epson UltraChrome K3 rasalas ir atspaudai ant archyvinio Harman Hahnemiihle popieriaus, 45,7 x 96,5 cm. IS fotografo kolekcijos, Venisas, Florida



Mary Ann Carroll (1940-2019)

As the only female Highwaymen painter, Mary Ann Carroll faced additional
social and economic hurdles on her journey to become a professional artist.
Pragmatically recalling her struggle to support her family while developing her
artistic career, she said, “| have never seen it as a man’s world or a woman’s
world. What | saw was survival.”® Born to a family of sharecroppers in Georgia,
Carroll developed an early propensity for drawing in school. At sixteen, she
learned to paint from founding Highwayman artist Harold Newton, who
showed her how to mix colors and build frames. Like the other Highwaymen,
a group of African American artists celebrated for their distinctive paintings
of Florida’s natural environment, Carroll sold her art from the trunk of her car,
crossing the state in her Buick despite the potential for violence or discrimina-
tion. Of the Highwaymen, Carroll’s landscapes are noteworthy for their vibrant
colors and crisp details.” In this untitled work, a bright tangerine sky illuminates
the composition while herons stand in the shade of undulating trees.

Carroll’s work is in the collections of the National Museum of African American
History and Culture, Washington, D.C, and the Florida Department of State,
Tallahassee. In 2011, she was an honored guest at the annual First Lady’s
Luncheon in Washington, D.C., where she presented one of her paintings to
Michelle Obama, a remarkable testament to the artist’s perseverance and
talent.

Vienintelé Highwaymen tapytojy gretose buvusi moteris Mary Ann Carroll,
norédama tapti profesionalia menininke, turéjo jveikti papildomas socialines
ir ekonomines kliatis. Prisimindama sunkumus, su kuriais susiddré bandy-
dama pasirdpinti savo Seimos finansine gerove ir tuo paciu metu siekti meni-
ninkeés karjeros, ji buvo pragmatiskai tiesmuka: ,,as niekuomet to netraktavau
kaip vyry ar motery pasaulio, as tik bandZiau isgyventi“® Carroll gimeé Zemés
dalininky seimoje DZordzijos valstijoje. Jos polinkis menui atsiskleidé ankst,
dar mokantis mokykloje. Piesti ismoko Sesiolikos s vieno is Highwaymen
Jjkaréjy, menininko Harold’o Newton’o, kuris pamokeé jg maisyti spalvas ir
konstruoti rémus. Kaip ir kiti Highwaymen grupei priklause menininkai afro-
amerikieCiai, kuriy darbai yra itin vertinami dél isskirtinio Floridos laukinés
gamtos atvaizdavimo, Carroll pardavinédavo savo paveikslus tiesiai is auto-
mobilio bagazinés. Savo ,biuiku* ji apvaziavo visq valstijg, nepaisydama nei
gresianciy pavojy, nei diskriminacijos. IS kity Highwaymen menininky darby
Carroll krastovaizdZiai issiskiria ryskiomis spalvomis ir detalumu.” Siame
karinyje be pavadinimo ryskios mandariny spalvos dangus apsviecia kom-
pozicijg, atvaizduojanciq linguojanciy medziy pavésyje stovincius garnius.

Carroll darby galima rasti National Museum of African American History and
Culture muziejaus Vasingtone ir Floridos valstijos departamento Talahasyje
kolekcijose. 2011 m. ji, kaip garbés viesnia, buvo pakviesta j kasmetinius
Pirmosios ponios pietus Vasingtone, kur pristaté vieng is savo paveiksly
Michelle Obama’i. Tai buvo nuostabus menininkes atkaklumo ir talento jver-
tinimas.



Untitled, 1978. Oil on board, 30 x 36 in. Courtesy of Antony Hayton, Ottawa, Ontario, Canada
Be pavadinimo, 1978. Lenta, aligjiniai dazai, 76,2 x 91,4 cm. Is Antony Haytono kolekcijos, Otava, Ontarijas, Kanada

®



Zoé Charlton (1973-)

In Climate and Culture was designed as an original site-specific installation,
inspired by elements of Zoé Charlton’s practice and the Ambassador’s con-
nection to Florida. Charlton explores themes of race, identity, and gender
through her densely textured, large-scale collages. To express the complexi-
ties and nuances of these issues, she uses a range of media and styles, from
playful stickers to delicately rendered paintings.®

With /n Climate and Culture, Charlton employs a deeply personal reoccurring
motif from her oeuvre: her grandmother Everlena’s Tallahassee home, where
the artist and her family gathered for generations. Featured are depictions
of local vegetation and wildlife, such as Northern Mockingbirds and Florida
Scrub-Jays, the state’s only endemic bird. These profuse scenes of nature
are an homage to Charlton’s grandmother, who owned her home and the
surrounding land during an era when Black women were frequently barred
from purchasing property.® Charlton reconstructed the house’s design from
memory after the property was sold for redevelopment!® Her reassem-
blage represents a poignant reflection on family heritage, loss, and—more
obliquely—displacement and gentrification.”

Charlton earned a Master of Fine Arts degree from the University of Texas,
Austin, and a Bachelor of Fine Arts degree from Florida State University,
Tallahassee. Her work has been included in national and international group
exhibitions and is held in public collections such as the Crystal Bridges
Museum of American Art, Bentonville, Arkansas; the Birmingham Museum
of Art, Alabama; the Studio Museum in Harlem, New York; and the Phillips
Collection, Washington, D.C. Currently an associate professor at American
University in Washington, D.C., Charlton is also affiliated with the Maryland
State Arts Council, the Washington Project for the Arts, and ‘sindikit,’ a collab-
orative art initiative based in Baltimore, Maryland.

Instaliacija ,In Climate and Culture® buvo sukurta kaip originalus, konkreciam
objektui skirtas karinys, jkveptas Zoé Charlton praktikos elementy bei amba-
sadoriaus rysio su Florida. Charlton tyrinéja rasés, tapatybés ir lyties temas,
kurdama tankios teksturos, masyvius koliazus. Norédama isreiksti minéty
probleminiy temy sudétingumaq ir niuansus, ji naudoja jvairias israiskos prie-
mones ir stilius — nuo Zaismingy lipduky iki subtiliai iSpildyty paveiksly.®

Kdrinyje ,In Climate and Culture* Charlton naudoja labai asmeniskg, atsikar-
tojanti savo kirybos motyvg — savo mociutés Everlen’os namus Talahasyje,
kuriuose is kartos j kartg mégdavo susiburti visa menininkés Seima. Jos
teminiai paveikslai atvaizduoja vietos augmenifjq ir laukine gyvanijg, pvz.,
amerikinius mégdziotojus ar vienintelius endeminius valstjjos paukscius —
floridinius krdmininius kekstus. Siais turtingais gamtos vaizdais menininke
pagerbia savo mociute, kuriai priklausé ir namas, ir Zemés sklypas dar tais
laikais, kuomet juodaodéms moterims daznai badavo uZdrausta turéti nuo-
savybés.® Charlton is atminties atkdré namo vaizdg, nes Zemes sklypas buvo
parduotas ir pertvarkytas.” Jos bandymas atkurti senelés namg — tai lyg gaili
refleksija apie seimos palikimg ir praradimus bei, daug platesne prasme,
apie zmoniy perkélimg ir gentrifikacijg.”

Charlton jgijo dailés magistro laipsnj Teksaso universitete Ostine ir dailés
bakalauro laipsnj Floridos valstijos universitete Talahasyje. Jos darbai buvo
jtraukti j nacionalines ir tarptautines grupines parodas ir saugomi vieSose
kolekcijose, pvz., Crystal Bridges Museum of American Art muziejuje Benton-
vilyje, Arkanzase; Birmingham Museum of Art muziejuje Alabamoje; Studio
Museum muziejuje Harleme, Niujorke; ir Phillips Collection Vasingtone. Siuo
metu Charlton désto Vasingtono Amerikos universitete ir bendradarbiauja su
Maryland State Arts Council, Washington Project for the Arts bei ‘sindikit” —
Baltimoréje, Merilende, jsikarusia meno bendradarbiavimo iniciatyva.



In Climate and Culture (Compromise series), 2020
Collaged paper, vinyl, glitter, and gouache on paper
75 x 64 in.

Courtesy of the artist, Baltimore, Maryland

Klimate ir kulturoje is serijos Kompromisas, 2020
Popierius, koliaZinis popierius, vinilas, kljjai, guasas
190,5 x 162,6 cm

Is menininkés kolekcijos, Baltimoré, Merilandas



Lilian Garcia-Roig (1966-)

Lilian Garcia-Roig’s works feature large-scale, on-site painting installations
of dense landscapes that overwhelm the viewer’s perceptual senses. Each
painting is created over the course of the day in an intense wet-on-wet cumu-
lative manner that underscores the complex nature of trying to capture the
ever-changing experience of being in that specific location. Her works are
as much about the materiality of the paint and the physicality of the painting
process as they are about mixing and mashing the illusionist possibilities of
painting with its true abstract nature. Garcia-Roig’s on-site, nature-themed
works could be interpreted as negotiations of the complex propositions of a
sense of place and belonging, which influence the construction of personal
identity. Ubiquitous to her practice and life are reconciliation, improvisation,
and hybridization.

She has shown at the Chopo University Museum, Mexico City; the Americas
Society Gallery, New York; the National Museum of Women in the Arts,
Washington D.C.; and the Art Museum of the Americas, Washington, D.C.
She has also exhibited extensively in many museums throughout the south,
especially in Texas and Florida. She earned a Master of Fine Arts degree
from the University of Pennsylvania, Philadelphia, and a Bachelor of Fine
Arts degree from Southern Methodist University, Dallas. Currently, she is a
professor at Florida State University, Tallahassee, where she serves as chair
of the Department of Art. Major awards include a Joan Mitchell Foundation
Award in painting, a Mid-America Arts Alliance/NEA Fellowship Award in
painting, a State of Florida Individual Artist Fellowship Award in painting, and
a Kimbrough Award from the Dallas Museum of Art.

Lilian Garcia-Roig tapo masyvius, konkreCiai vietovei pritaikytus peizaZus—
instaliacijas, pribloskiancias augaly tankmés vaizdais. Visi jos paveikslai
uzbaigiami per vieng dieng, tapomi intensyviais strichais, naudojant alla
prima technikg, tokiu budu pabréZiant, kaip sudétinga uzfiksuoti nuolat
besikeicianti buvimo konkrecioje vietoje potyri. Jos darbams biidingas tiek
dazy medziagiskumas ir tapybos proceso fiziskumas, tiek iliuzionistiniy
tapybos galimybiy sumaisymas su tikrgja, abstrakcigja tapybos prigimtimi.
Garcia-Roig vietoje tapyti peizazai gali bti interpretuojami kaip dviejy kom-
pleksisky sqvoky — vietos ir priklausymo pajautimo — derybos, darancios
Jtakg asmens tapatybés konstravimui. Jos darbq ir gyvenimq apibadinantys
Zodziai buty sutaikinimas, improvizacija ir hibridizacija.

Garcia-Roig darbai buvo eksponuojami Chopo universiteto muziejuje
Meksike, Americas Society Gallery galerijoje Niujorke; National Museum
of Women in the Arts muziejuje Vasingtone; Art Museum of the Americas
muziejuje Vasingtone. Be to, jos darbai buvo placiai eksponuojami daugelyje
muziejy Amerikos pietryCiy valstijose, ypac Teksase ir Floridoje. Ji yra jgijusi
vaizduojamyjy meny magistro laipsnj Pensilvanijos universitete Filadelfijoje
ir vaizduojamyjy meny bakalauro lajpsnj Southern Methodist universitete
Dalase. Siuo metu ji désto Floridos valstijos universitete Talahase bei vado-
vauja universiteto meny katedrai. Ji yra gavusi nemazai apdovanojimy, tarp
Jju Joan Mitchell Foundation Award apdovanojimg, Mid-America Arts Alliance/
NEA Fellowship Award apdovanojimg, State of Florida Individual Artist Fel-
lowship Award apdovanojimg bei Dallas Museum of Art jsteigtg Kimbrough
Award apdovanojimg.



Cumulative Nature: Water Lilies Two Flowers,
St. Marks Wildlife Preserve, Florida, 2016

Qil on canvas, 30 x 24 in.

Courtesy of the artist, Tallahassee, Florida

Auganti gamta: vandens lelijy du Ziedai,

Sv. Morkaus gamtos rezervatas, Florida, 2016
Drobé, aliejiniai dazai, 76,2 x 61 cm

IS menininkés kolekcijos, Talahasis, Florida



James Gibson (1938-2017)

James Gibson is widely acknowledged as one of the founding members
of the Highwaymen, a group of African American artists who were denied
access to whites-only galleries and sold their vibrant landscapes directly
to tourists and businesses, often from the trunks of their cars. Seventeen-
year-old Gibson began taking painting lessons from local artist A. E. “Bean”
Backus when he was invited by his friend Alfred Hair (see page 20). Gibson
and the other Highwaymen were motivated by the possibility of earning a
living making art instead of picking oranges, one of the few jobs available
to African Americans in Florida. Soon, Gibson was creating and selling doz-
ens of works a day, often loading the paintings still wet into his trunk before
taking to the road. Gibson was an astute businessman, devising methods to
make his works more appealing to potential buyers. For example, he called
carpet and furniture factories to see what colors were fashionable at the
moment in homes and offices, then incorporated those hues into his work?
As Gibson matured as an artist, his colors became more varied and detailing
more precise. He enjoyed great success as a painter, counting entertainers
and elected officials among his clientele. His work is in the collection of the
National African American Museum of History and Culture in Washington, D.C.

James’as Gibson’as yra Zinomas kaip vienas is Highwaymen — afroameri-
kieCiy menininky grupés, kuriai buvo uZdrausta patekti j vien baltaodziams
skirtas galerijas, — jkdréjy. Sie menininkai savo ryskius peizazus pardavinéjo
turistams ir jmonéms daznai tiesiai is savo automobiliy bagaZiniy. Septynio-
likmetis Gibson’as pradéjo lankyti tapybos pamokas pas vietos menininkg
A. E. ,Bean” Backus’g, ir tuo metu sulaukée kvietimo is savo draugo Alfred’o
Hair'o (zr. 20 psl.). Gibson’g ir kitus Highwaymen grupei priklausiusius
menininkus motyvavo galimybé uZsidirbti pragyvenimui kuriant meng, o ne
renkant apelsinus (vienas i$ nedaugelio afroamerikieciams prieinamy uzsi-
émimy Floridoje). Netrukus Gibson’as pradeéjo kurti ir pardavinéti desimtis
darby per dieng. Daznai dar Slapius paveiksius jis pakraudavo j bagazing ir
leisdavosi j kelig. Gibson’as buvo sumanus verslininkas, sugalvodaves, kaip
savo darbus padaryti patrauklesnius potencialiems pirkéjams. Pavyzdziui,
Jis teiraudavosi kilimy ir baldy gamykly, kokiomis spalvomis tuo metu buvo
madinga dekoruoti namus ir biurus, o véliau tuos atspalvius inkorporuodavo
J savo darbus.? Bresdamas kaip menininkas, jis pradeéjo naudoti jvairesnes
spalvas ir daugiau démesio skirti detaléms. Kaip tapytojas jis sulauké didelio
pasisekimo ir tarp savo klienty turéjes tiek pramogy pasaulio atstovy, tiek ir
renkamy valstybés tarnautojy. Jo darby galima rasti National African Ameri-
can Museum of History and Culture muziejuje Vasingtone.



The Red Sky Devil Palms, undated. Oil on Upson board, 32 x 24 % in. Courtesy of Antony Hayton, Ottawa, Canada
Degancio dangaus sétono palmés, be datos. Upson lenta, aligjiniai dazai, 81,3 x 62,9 cm. Is Antony Haytono kolekcijos, Otava, Ontarijas, Kanada
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Alfred Hair (1941-1970)

Alfred Hair’s entrepreneurial spirit and artistic ingenuity made him the natural
leader of the Highwaymen, a group of twenty-six African American landscape
artists who sold their works door-to-door and from their car trunks along
the coastal roads of a segregated Florida. As a youth, Hair’s high school art
teacher recognized his budding talent and introduced him to A.E. Backus, a
white landscape painter who welcomed the young talent as a student. While
Hair valued Backus’s training and friendship, he rejected his advice to paint
slowly and deliberately. Instead, he used one color at a time and applied it
across numerous canvases in quick succession, sometimes creating twenty
unique landscapes in one session.” The resulting works were paintings with
quick, gestural brushwork that minimized descriptive detail and emphasized
mood and atmosphere He also encouraged his friends to adopt his method-
ology and practices, paving the way for numerous young African Americans
in Fort Pierce, Florida, to pursue careers in painting. Although his life was cut
tragically short, his legacy stands as a pioneering artist and mentor. Hair’s
work has been widely exhibited since his death, and three of his paintings
are held in the collection of the National Museum of African American History
and Culture in Washington, D.C.

Alfred’o Hair'o verslumas ir meninis isradingumas padaré jj natdraliu High-
waymen — dvidesimt sesis afroamerikiecius peizazistus vienijancios grupés,
pardavinéjusios savo darbus nuo dury iki dury ir is automobiliy bagaZiniy
segreguotos Floridos pakrantés keliuose, — lyderiu. Dar ankstyvoje jaunys-
téje Hair'o vidurinés mokyklos dailés mokytojas uzciuopé jo besiskleidzian-
Cius gabumus ir supazindino jj su A. E. Backus u, baltaodZiu peizazy tapytoju,
kuris jaungjj talentg prieme mokytis pas save. Nors Hair’as vertino Backus’o
pamokas ir draugyste, fis nepaklausé jo patarimo piesti létai ir apgalvotai.
Vietoj to, jis vienu metu imdavo vieng spalvg ir greitais mostais tepdavo jg
ant daugybes drobiy paeiliui, kartais per vieng seansq sukurdamas iki dvi-
desimties unikaliy peizazy.® To rezultatas buvo greitais potepiais tapyti, abs-
traktds, nuotaikg ir atmosferg akcentuojantys paveiksiai® Be to, jis ragino
savo draugus perimti jo technikq ir praktikq, taip atverdamas kelig daugeliui
jauny afroamerikieciy Fort Pyrse, Floridoje, siekti tapytojy karjeros. Nors jo
gyvenimas buvo tragiskai anksti nutrauktas, jis prisimenamas kaip novatoris-
kas menininkas ir mentorius. Po mirties Hair’o darbai placiai eksponuojami, o
trys jo paveikslai saugomi National Museum of African American History and
Culture muziejaus kolekcijoje Vasingtone.



Royal Poinciana, undated. Oil on Upson board, 30 x 60 in. Courtesy of Antony Hayton, Ottawa, Ontario, Canada
Karaliskasis ugniamedis, be datos. Upson lenta, aliejiniai daZai, 76,2 x 152,4 cm. Is Antony Haytono kolekcijos, Otava, Ontarijas, Kanada
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Mark Messersmith (1955-)

In his sculptural canvases and installation, Mark Messersmith envisions apoc-
alyptic, interspecies battles unfolding within Florida’s ever-shrinking wilder-
ness. When Messersmith moved to the Panhandle region in the mid-1980s, he
was immediately struck by a tense coexistence of the lush natural world and
the onslaught of rapid property development. To illustrate this struggle, the
artist paints densely arranged vignettes in high-keyed colors, with dizzying
perspectives and brilliant light effects. In Story Without a Name, fish, herons,
and alligators vie to devour each other in the swampy habitat while a logging
truck barrels down the highway in the background, threatening their future
survival. In addition to the elaborately carved frame and predella boxes, or
traditional altarpieces, that extend beyond the canvas’s edge, Messersmith
attached fishing wire, bait, and a life-sized wooden crutch in front of the
painting, enhancing the chaos of the composition. Each assemblage is a riot
of color and imagery that invites the viewer to explore and decipher its many
components.”®

Messersmith has taught painting and drawing at Florida State University,
Tallahassee, since 1985. His work is included in museum collections such
as the Amarillo Museum of Art, Texas; the Appleton Museum of Art, Ocala,
Florida; the Asheville Art Museum, North Carolina; the Figge Art Museum,
Davenport, lowa; the Huntsville Museum of Art, Alabama; and the Orlando
Museum of Art, Florida. He is the recipient of numerous awards, including
a Joan Mitchell Painting Award and two Regional Fellowship Awards for
Emerging Visual Artists from the National Endowment for the Arts/Southern
Arts Federation.

Savo skulptdriskose drobése ir instaliacijose Mark’as Messersmith’as atvaiz-
duoja apokaliptines, tarprisines kovas nykstanciose Floridos dziunglese. Kai
devintojo desimtmecio viduryje Messersmith’as persikéle j Panhandle regi-
ong siaurés vakary Floridoje, jis buvo priblokstas tarp veslios laukinés gam-
tos ir sparcios urbanizacijos tvyrancios jtampos. Norédamas atvaizduoti sig
kovg, menininkas tapo ryskias, tankiai sudéliotas vinjetes su svaiginanciomis
perspektyvomis ir ryskiais sviesos efektais.” Paveiksle ,Above and Below*
pelkéje gyvenancios zZuvys, garniai ir aligatoriai bando praryti vieni kitus, o
fone greitkeliu skriejantis miskaveZis grasina jy visy islikimui. Be jmantriai
iSraizyto remo ir predella déZuciy, kitaip tariant, tradiciniy baznyciy altorius
apipavidalinanciy ir drobe jréminanciy elementy, Messersmith’as priesais
paveiksig dargi pritvirtino meskerés valg, masalg ir natiralaus dydzio medinj
ramentq, taip jnesdamas dar daugiau chaoso j bendrg kompozicijg. Kiekvie-
nas montazas — tai maistingas spalvy ir vaizdy derinys, kvieciantis Zidrovg
[stirti ir issifruoti daugybe jo komponenty.”

Messersmith’as nuo 1985 m. desteé tapybq ir piesimg Floridos valstijos univer-
sitete Talahase. Jo darbai yra jtraukti j daugelio muziejy kolekcijas, tarp jy
Amarillo Museum of Art Teksase; Appleton Museum of Art Okaloje, Floridoje;
Asheville Art Museum Siaurés Karolinoje; Figge Art Museum Davenporte,
Ajovoje,; Huntsville Museum of Art Alabamoje, ir Orlando Museum of Art Flori-
doje. Jis yra apdovanotas daugybe apdovanojimy, tarp jy Joan Mitchell Pain-
ting Award tapybos apdovanojimu ir dviem National Endowment for the Arts/
Southern Arts Federation jsteigtais Regional Fellowship Awards for Emerging
Visual Artists apdovanojimais.



Above and Below, 2019
Two-sided, acrylic on carved wood and mixed media, 14 x 46 x 7 in.
Courtesy of the artist, Tallahassee, Florida

Virsuje ir apacioje, 2019
Abejose pusése — medis, akriliniai daZai, raizinys, misri technika, 35,6 x 116,8 x 17.8 cm
Is menininko kolekcijos, Talahasis, Florida

Story Without a Name, 2013
Qil on canvas with carved wooden top parts and mixed media predella box on bottom, 65 x 82 in.
Courtesy of the artist, Tallahassee, Florida

Istorija be pavadinimo, 2013
Drobé, aliejiniai dazai, medis, raizinys (virsuje), misri technika (apacioje), 165,1x 208,3 cm
IS menininko kolekcijos, Talahasis, Florida



Gary Monroe (1951-)

“Miami’s South Beach was a remarkable community when | photographed
there, from 1977-1986...It was where Jewish people came to be together in
their later years. In its way, it was a sacred place. These were the Jewish
of the ‘Greatest Generation, Holocaust survivors among them, refugees
from the cold northeast, working-class retirees. The Art Deco [restoration]
movement...and economic development caused the demise of the old-world
traditions before attrition would have taken its toll. The lifestyle vanished as
if it had never happened.””

Along with his friend Andy Sweet (see page 30), Gary Monroe established
the South Beach Photographic Project to document the area’s elderly Jewish
community. Since then, he has photographed throughout the world and his
home state of Florida. Monroe received a Master of Fine Arts degree from
the University of Colorado at Boulder. He has been awarded grants from the
National Endowment for the Arts, the Florida Department of State’s Division of
Cultural Affairs, the Florida Humanities Council, and the Fulbright Foundation.
His books include The Last Resort: Jewish South Beach, 1977-1986; Florida
Dreams; Life in South Beach; Miami Beach; and Haiti. He is also the author
of numerous books about Florida self-taught and vernacular arts, including
The Highwaymen: Florida’s African American Landscape Painters and Silver
Springs: The Underwater Photography of Bruce Mozert.

LU0 metu, kai 19771986 m. fotografuodavau Majamio pietiniame papld-
dimyje, jo apylinkése gyveno jstabi bendruomené... Cia praleisti paskutiniy
savo gyvenimo dieny buvo susibdrusi Zydy bendruomené. Tam tikra prasme,
tai buvo sventa vieta. Tarp jy buvo ,DidZiosios kartos“ atstovy, Holokaustg
isgyvenusiyjy, pabégéliy is Saltyjy siaurés ryty, pensinio amziaus sulaukusiy
darbininky klasés atstovy. Art Deco (atsinaujinimo) judéjimas... ir ekonominis
vystymasis leme senojo pasaulio tradicijy Zlugimg, nesulaukus natdralaus jy
nunykimo. Senasis gyvenimo bidas isnyko taip, tarsi jo niekuomet nebdty
buve”

Kartu su savo draugu Andy Sweet'u (zr. 30 psl.), Gary’is Monroe jkiré South
Beach Photographic Project projektq, skirtqg dokumentuoti tose apylinkése
gyvenanciy senyvo amziaus Zydy bendruomenés gyvenimg. Nuo to laiko jis
yra padares fotografijy visame pasaulyje bei savo gimtojoje Floridos valsti-
Jjoje. Monroe jgijo dailés magistro laipsnj Kolorado universitete Boulderyje.
Jam buvo skirtos stipendijos is Nacionalinio meno fondo, Floridos valstijos
departamento Kultaros reikaly skyriaus, Floridos humanitariniy moksly tary-
bos ir Fulbright fondo. Jis yra isleides knygas: ,The Last Resort: Jewish South
Beach, 1977-1986°, ,Florida Dreams*®, ,Life in South Beach®, ,Miami Beach* ir
LHaiti“. Jis taip pat yra daugelio knygy apie Floridos savamokslius ir liaudies
menininkus autorius, tarp ju ,The Highwaymen: Florida’s African American
Landscape Painters® ir,Silver Springs: The Underwater Photography of Bruce
Mozert®,



Lummus Park, 1977

Digital scan of the gelatin silver print on Epson
exhibition fiber paper, 12 x 18 in.

Courtesy of the artist, Ormond Beach, Florida

Lumuso parkas, 1977

Skaitmenine sidabro Zelatinos atspaudo kopija
ant Epson parodinio popieriaus, 30,5 x 45,7 cm
Is fotografo kolekcijos, Ormond Bicas, Florida

Exercise Group, 1978

Digital scan of the gelatin silver print on Epson
exhibition fiber paper, 12 x 18 in.

Courtesy of the artist, Ormond Beach, Florida

Besimankstinanciyjy grupé, 1978
Skaitmeniné sidabro Zelatinos atspaudo kopija
ant Epson parodinio popieriaus, 30,5 x 45,7 cm
Is fotografo kolekcijos, Ormond Bicas, Florida



Bathing rope, 1986. Digital scan of the gelatin silver print on Epson exhibition fiber paper, 12 x 18 in. Courtesy of the artist, Ormond Beach, Florida

Plaukimo grandiné, 1986. Skaitmeniné sidabro Zelatinos atspaudo kopija ant Epson parodinio popieriaus, 30,5 x 45,7 cm. Is fotografo kolekcijos, Ormond Bicas, Florida

®



Man in His Room at the An Nell Hotel, 1984. Digital scan of the gelatin silver print on Epson exhibition fiber paper, 12 x 18 in. Courtesy of the artist, Ormond Beach, Florida
Vyras ,An-Nell“ viesbucio kambaryje, 1984. Skaitmenine sidabro Zelatinos atspaudo kopija ant Epson parodinio popieriaus, 30,5 x 45,7 cm. IS fotografo kolekcijos, Ormond Bicas, Florida
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David McCheyne Newell (1898-1986)

David McCheyne Newell was an author, illustrator, naturalist, and journalist
whose career was shaped by his passion for outdoor sports and travel. Born
in Chicago, Newell moved to Leesburg, Florida, with his family at the age of
twelve. As a young man, he sought out remote and dangerous expeditions,
starting with a project for the U.S. Biological Survey for which he hunted pred-
atory animals in Arizona. In 1930, he embarked on an eight-month exploration
of Brazil's jungles, where he used the relatively new medium of radio to send
live reports of his findings to the New York Times’s wireless station.”®

Gesso painting Florida Panther in Cypress Swamp may have been executed
during one of Newell’s frequent trips to the Everglades. A keen wildlife
observer, Newell emphasizes the elegant curve of the panther’s spine as
it wades through the swamp. When not traveling, Newell called Leesburg
home. He served as editor of Field & Stream magazine, a publication that
features advice about fishing, hunting, and other outdoor activities in the
United States. He also authored several books, including Cougar & Cowboys,
American Animals, and The Fishing and Hunting Answer Book. Although
Newell was an enthusiastic hunter, he also believed in the importance of
preserving the state’s natural habitats, serving as the first chairman of the
Florida Conservation Council in 1933

David’as McCheyne Newell’as buvo rasytojas, iliustratorius, gamtininkas
ir Zurnalistas, kurio karjerg suformavo jo aistra lauko sportui ir kelionéms.
Newell’'as gimé Cikagoje, bidamas dvylikos mety su Seima persikélé j Lys-
bergq Floridos valstijoje. Jaunystéje jis buvo aistringas pavojingy ekspedicijy
atokiose vietovése dalyvis, kuriy pirmoji buvo kartu su JAV biology tarnyba
medziojant plésriuosius gyvinus Arizonoje. 1930 m. jis leidosi j astuonis
ménesius trukusig tiriamgjg ekspedicijg Brazilijos dZiunglése, kur pasinau-
dojo santykinai nauju isradimu — radiju, siysdamas tiesiogines transliacijas
apie savo atradimus j ,New York Times* belaide stotj”®

,Gesso” technika nutapytas paveikslas ,Florida Panther in Cypress Swamp*®
galéjo biti sukurtas per vieng is dazny Newell’o apsilankymy Everglades
draustinyje. Akylas laukinés gamtos stebétojas pabréZia po pelke braidzio-
jancios panteros elegantiskg stuburo islinkimg. Po savo kelioniy Newell’as
grizdavo j Lysbergq, kurj laike savo namais. Jis dirbo Zurnalo ,Field and
Stream* — leidinio, kuriame pateikiami patarimai apie Zvejybg, medZziokle
ir kitg veiklg gamtoje Jungtinése Amerikos Valstijose, — redaktoriumi. Jis
taip pat parasé keletg knygy, jskaitant ,Cougar and Cowboys*, ,American
Animals® ir ,The Fishing and Hunting Answer Book". Nors Newell’as buvo
entuziastingas medziotojas, jis taip pat buvo jsitikines, jog svarbu issaugoti
nataralias valstijos buveines. 1933 m. jis tapo pirmuoju Floridos gamtosaugos
tarybos pirmininku.”



Florida Panther in Cypress Swamp, undated
Gesso on board, 35 % x 42 V2 in.

Courtesy of Donald Gilchrist and Lynne Klauer,
Greensboro, North Carolina

Floridos pantera kiparisy pelkéje, be datos
Gruntuota lenta, 90,2 x 108 cm

IS Donaldo Gilchristo ir Lynne Klauer kolekcifos,
Grinsboras, Siaurés Karolina




Andy Sweet (1953-1982)

Andy Sweet’s brightly hued, dynamic photographs honor a rich but often
overlooked period of south Florida’s cultural heritage.”® After earning a
Master of Fine Arts degree from the University of Colorado at Boulder, Sweet
returned to his hometown of Miami Beach, where he would live and work
for the rest of his short life. With longtime friend Gary Monroe (see page
24), he established the South Beach Photographic Project to document the
area’s elderly Jewish community comprised primarily of New York transplants
and Holocaust survivors. Sweet embraced the creative possibilities of color
imagery while adopting a snapshot aesthetic, taking seemingly unmediated
(though carefully composed) photographs of his subjects. Over the course
of five years, Sweet created a vibrant body of work that is life-affirming, ten-
der, and joyous. In 2019, the Jewish Museum of Florida-Florida International
University, Miami Beach, held the first museum exhibition of Sweet’s photog-
raphy. Entitled Shtetl in the Sun, Andy Sweet’s South Beach 1977-1980, the
exhibition premiered in conjunction with an eponymous book published by
Letter16 Press.

Ryskiy atspalviy, dinamiskos Andy Sweet’o nuotraukos pagerbia turtingg,
taciau daZnai pamirstg piety Floridos kultiros paveldo laikotarpj.?’ Kolorado
universitete Boulderyje jgijes dailes magistro laipsnj, Sweet’as grizo j gimtqgjj
Majami ByCq, kur dirbo ir nugyveno likusj neilgg savo gyvenimg. Su ilgameciu
draugu Gary’iu Monroe (zr. 24 psl.) jis jkdré South Beach Photographic Project
projektq, skirtg dokumentuoti pagyvenusiy vietos Zydy bendruomeneés, dau-
giausiai sudarytos is persikéléliy is Niujorko ir Holokaustg isgyvenusiy Zmo-
niy, gyvenimg. Sweet’as isnaudojo kirybines spalvoty fotografijy galimybes,
perimdamas momentiniy nuotrauky estetikg ir darydamas is paZiuros nesu-
rezisuotas (nors, is tiesy, kruopsciai sukomponuotas) savo subjekty nuotrau-
kas. Per penkerius metus Sweet as sukire nemazai jaudinanciy darby, kurie
tryksta optimizmu, yra jautrds ir dZiaugsmingi. 2019 m. Jewish Museum of
Florida-Florida International University muziejuje Majami Byce buvo surengta
pirmoji Sweet’o fotografijy paroda. Parodos, pavadinimu ,Shtetl in the Sun,
Andy Sweet’s South Beach 1977-1980%, premjera jvyko kartu su to paties
pavadinimo knygos, kurig isleido ,Letter16 Press®, pristatymu.



Pier South of Fifth Street, Miami Beach, Florida, 1978 Woman in Velour, Miami Beach, Florida, 1978

Archival pigment print, 12 x 12 in. Archival pigment print, 12 x 12 in.
Courtesy of Andy Sweet Photo Legacy, Miami, Florida Courtesy of Andy Sweet Photo Legacy, Miami, Florida
Penktosios gatveés pietiné prieplauka, Majami Bicas, Florida, 1978 Moteris su velitro drabuziu, Majomi Bicas, Florida, 1978
Archyvinis atspaudas, 30,5 x 30,5 cm Archyvinis atspaudas, 30,5 x 30,5 cm
Is fotografo kirybinio palikimo kolekcijos, Majamis, Florida Is fotografo kirybinio palikimo kolekcijos, Majamis, Florida



Leslie Hotel, Miami Beach, Florida, 1978. Archival pigment print, 12 x 12 in. Courtesy of Andy Sweet Photo Legacy, Miami, Florida

Leslie“ viesbutis, Majami Bicas, Florida, 1978. Archyvinis atspaudas, 30,5 x 30,5 cm. IS fotografo kirybinio palikimo kolekcijos, Majamis, Florida
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Woman in Pool, Miami Beach, Florida, 1978. Archival pigment print, 12 x 12 in. Courtesy of Andy Sweet Photo Legacy, Miami, Florida

Moteris baseine, Majami Bicas, Florida, 1978. Archyvinis atspaudas, 30,5 x 30,5 cm. IS fotografo kdrybinio palikimo kolekcijos, Majamis, Florida
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Elizabeth Thompson (1954-)

Elizabeth Thompson’s paintings are informed by the character, identity, and
emotions of specific locations, from the streets of Paris to the mangroves
of Florida. Her careful observation of nature is reflected in the meticulously
detailed, realist technique that she has refined throughout her career?
Although she has painted views from across the world, she is perhaps best
known for her depictions of the Everglades, a preserve she has documented
for nearly two decades. While some of her paintings portray verdant, pris-
tine views of the wetlands, in a recent series entitled Modern Interventions,
Thompson intersperses signs of industry amongst the vegetation, creating
jarring, somewhat surreal tableaux. In All Aboard, a steel passenger train
eclipses the horizon, its wheels submerged in the marsh. The trompe ['oeil
vines in the direct foreground seem to emerge from the composition, compli-
cating the division between illusion and reality. Unnerved by the accelerating
pace of climate change and environmental disasters, Thompson hopes that
her paintings spark a sense of appreciation for the Everglades and a desire
to help preserve its fragile, unique ecosystem.?

Thompson earned her Bachelor of Arts degree from Mount Holyoke College
in South Hadley, Massachusetts, and a Master of Fine Arts degree from the
Pratt Institute in New York. She also studied painting at the Ecole des Beaux-
Arts in Paris. In 2006, she was invited by the National Park Service to be its
Artist in Residence in the Everglades. Her work has been shown extensively
in solo and group exhibitions, and she was the subject of a major retrospec-
tive at the Coral Springs Museum of Art, Florida, in 2019. Her work is in private
and public collections, including the McKay Art Museum, San Antonio, Texas,
and the Museum of Modern Art, Rio de Janeiro.

Elizabeth Thompson paveiksiai yra jkvépti konkreciy vietoviy savitumo,
tapatumo ir keliamy emocijy — nuo Paryziaus gatviy iki Floridos mangroviy.
Jos atidumas gamtai atsispindi kruopsSciai detalioje, realistinéje technikoje,
kuriq ji istobulino per ilgus darbo metus.?' Nors yra tapiusi jvairiose pasaulio
salyse, visgi bene geriausiaiji yra Zinoma dél savo paveiksly, atvaizduojanciy
Everglades pelkes. Siame draustinyje ji tapé beveik du desimtmecius. Nors
kai kurie jos paveikslai atvaizduoja Zaliuojancius, nepaliestus slapzemiy
vaizdus, neseniai isleistoje serijoje ,Modern Interventions* Thompson tarp
augmenijos jterpia uZzuominy ir apie pramone, kurdama siurpg keliancius,
kiek siurrealistinius paveiksius. Paveiksle ,All Aboard“ horizontg uztemdo
keleivinis plieno traukinys, kurio ratai panire j pelke. Atrodo, kad i§ kompozi-
cijos tiesiaij pirmq plang isnyra trompe I'oeil technika tapyti vijokliai, trindami
skirtj tarp iliuzijos ir tikrovés. Nesibaimindama spartéjancios klimato kaitos
ar gamtiniy katastrofy, Thompson tikisi, kad jos paveikslai paskatins zmo-
nes jvertinti Everglades pelkynus bei paragins issaugoti sig trapiq ir unikalig
ekosistemq.?

Thompson jgijo meny bakalauro laipsnj Mount Holyoke College koledze
Piety Hadlyje, Masacusetso valstijoje, ir dailés magistro laipsnj Pratt Institute
institute Niujorke. Ji taip pat studijavo tapybg Ecole des Beaux-Arts meny
mokykloje Paryziuje. 2006 m. Nacionalinio parko tarnyba jg pakvieté tapti
reziduojancia menininke Everglades draustinyje. Jos darbai buvo placiai
eksponuojami personalinése ir grupinése parodose, o 2019 m. Coral Springs
Museum of Art muziejuje Floridoje jos garbei buvo surengta plati jos darby
retrospektyva. Jos darby yra privaciose ir viesosiose kolekcijose, tarp juy
McKay Art Museum muziejuje San Antonijuje, Teksase, ir Museum of Modern
Art muziejuje Rio de Zaneire.



All Aboard, 2017. Oil on Canvas, 46 x 58 in. Courtesy of the artist, New York, New York
Visi keliauja, 2017. Drobé, aliejiniai dazai, 116,8 x 147.3 cm. Is menininkés kolekcijos, Niujorkas
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