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Shared interests in artistic innovation and the exaltation of nature underlie the works of art in this permanent collection for the
American Institute in Taiwan (AIT). A variety of media, including photography, painting, mixed media, sculpture, and calligraphy,

by artists from the United States and Taiwan collectively celebrate the cultural connections forged across the Pacific Ocean.

The collection features a new work by eminent calligrapher and scholar Master Fu Shen, which boldly interprets a well-known
quote by Confucian philosopher Hsun Tzu. Representing Taiwan’s rich history of calligraphy, Master Fu's Encouraging Learning

Jrom Hsun Tzu is a treasure that Al'T 1s honored and grateful to display.

The innovation and tradition that thrive in both countries are evident throughout the collection. In Ryan McGinness's monumental
mural Untitled (Portrait of Taiwan), the artist formulates a new visual lexicon by distilling popular imagery familiar to all walks
of life in contemporary Taiwan. Aboriginal patterns, indigenous patterns, signage, and imagery from Taiwanese culture emerge as
iconic symbols. Similarly, in Day Zoo, Lane Twitchell meticulously constructs and brilliantly colors a fresh perspective of animals
found in Taiper’s historic zoo. Deploying his own take on the ancient practice of paper cutting, a technique with a rich history in

Taiwan, Twitchell's work recalls Peaceable Kingdom, the series of historic American paintings by famed artist Edward Hicks.

Natural wonders celebrated in Leigh Wen’s vibrant paintings of various flora flourish in both the United States and Taiwan. Titled
Homage to Female Artists, the grouping portrays hibiscus, clematis, and lilies at an enlarged scale on canvases conforming to the
contours of the flowers themselves. In Possessing Numerous Peaks, Huang Zhiyang’s undulating sculptural abstraction of a mountain
range, the artist draws upon the calligraphy nstruction he received as a child and fuses it with shapes inspired by natural motifs

to create a contemporary landscape molded by familiar, yet unexpected, biomorphic forms.

Exquisite and lush flora dominate Ysabel LeMay’s monumental photographic montage of Taiwan’s celebrated Sun Moon Lake,
The Gateway. LeMay uses digital technology to painstakingly assemble the thousands of photographs she took during her travels
throughout Taiwan into a single-layered image reminiscent of the ancient art of landscape painting. Also inspired by this rich
painting tradition and nineteenth-century romanticism, Adam Sorensen’s triptych Gorge yields a luminous reimagining of Taiwan’s
famous Taroko National Park. Suling Wang offers an abstracted interpretation of the historic genre in The Singing River 2 through
gestural swooping forms that subtly reference trees, mountains, rocks, and other natural formations. Layering Eastern and Western

imagery and techniques, Wang's work exemplifies the cultural bridges present in the other works on view.

Breathing color, energy, and dialogue into the new American Institute in Taiwan, the art collection stands as a reminder of the

many and deep cultural ties between the United States and Taiwan.
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SHEN

FU SHEN

Calligraphy Master Fu Shen's Encouraging Learning from Hsun Tzu interprets a
passage from the third-century BCE Confucian philosopher Hsun Tzu:

“A journey of thousands of miles cannot be achieved except through the accu-
mulation of each single step, just as rivers and oceans cannot form without the

accumulation of small brooks and streams.”

Hsun Tzu’s quotation offers a metaphor for how the universe operates, advo-
cating for persistent and patient work in pursuit of greatness—little by little,
step by step. The calligraphy is signed by Master Fu Shen, who annotates his

signature with an epithet: “an old man of eighty-one.”

Master Fu Shen was born in Shanghai in 1957 during the second Sino-Japanese
War. While a teenager, his family moved to Taiwan, where he later received first
prizes in painting, calligraphy, and seal carving. A gifted artist, Master Fu also
demonstrated an aptitude for authenticating calligraphy and painting—a pas-
sion that set him on an academic path, as well as on a path to the United States.
After earning his doctorate at Princeton Universily, New Jersey, he established
himself as a leading scholar at Yale University, New [Haven, Connecticut, and
the Smithsonian Institution’s Freer and Sackler Galleries in Washington, D.C.
Following two decades of work and study in the United States, Master Fu re-
turned to Taipei, where he took on key roles at the University of Taiwan and

the National Palace Museum—again, as both scholar and artist.

Encouraging Learning from Hsun Tzu is rendered on Xuan paper, a soft, finely
textured surface often used in Chinese painting and calligraphy. As Master Fu
applied the pigment, the ink did not bleed or spread. He uses Hsiang, or run-
ning script, a semicursive that reveals the calligrapher’s personal characteristics.
Swift and fluent, his style captures every movement of the brush—traces of his
elegant, expressive, and powerful hand. By varying the size of the characters,
the translucency and opaqueness of the ink, the broadness of a line, or delicacy
of a curve, the calligraphy becomes painterly and figurative. The ink records
every nuance of Master Fu's energetic movements, leaving a graphic record on

rice paper.
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Encouraging Learning from Hsun Tzu 2017

Ink on paper
75 x 197 34 in. (190 x 502 cm)

1] 1 #) % 2017

190 x 502 A4
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LANE TWITCHELL

Lane Twitchell's work often addresses specific American themes: his Mormon
upbringing in Utah, middle-class consumerism, and the U.S. suburb as it multi-
plies ever outward and westward. In Day Zoo, however, he found inspiration in

the Taipei Zoo—the largest in Asia, sprawling across four hundred acres.

Working in a five-foot by [ive-foot, square format, Twitchell's work resembles
a mandala, a spiritual symbol in Buddhism and Hinduism representing the uni-
verse. Circumscribed within the square, at the center point, is a circle. Address-
ing the notion of symmetry and balance, subtle differences between the left and
right halves force the eye to whirl around the composition. Some animal figures

are articulated, while their mirrored twins hide in the brush.

Twitchell pays homage to the Chinese paper-cutting tradition, a folk art that
dates back to the Han dynasty of the fourth century. Like the reoccurrence of
zodiac animals in jianzhi cuttings, Day Zoo is populated with wildlife native to
Taiwan and Asia. And as Chinese paper cuttings so often engage with sunlight,
hung in windows to illuminate the cutouts’ negative spaces, so does Day Zoo,

summoning light—the glare of the sun burning white at its center.

For this work, Twitchell used four quadrants of three-hundred-pound watercol-
or paper for the base, cutting each with a blade. e built up the composition
with eight to ten layers of cut paper, using a variety of Tyvek (polyethylene),
Yupo (polypropylene), bond, and rice papers. A combination of acrylic and ure-
thane paint was introduced sparingly, shaping the blue sky’s horizon and a jun-
gle-like abstraction of flora at the bottom. Twitchell’s challenge in Day Zoo was
to articulate the animals from cutouts—to communicate their physicality within
the confines of the medium. A leopard, then, does not have its spots painted
on; instead they are built in three-dimensional paper cuts with scrupulous pre-
cision. The work’s center is a stork, a symbol of good fortune, one of over 130
bird species found in the Taipei Zoo’s enormous aviary. It 1s flanked by leggy
flamingoes, with Formosan sika deer. A menagerie of orangutans, elephants, gi-
raffes, boars, butterflies, and pangolins crowd the canvas, while a (cosmic) turtle

underpins Twitchell’s mandala.

Twitchell earned his Bachelor of Fine Arts degree from the University of Utah
in Salt Lake City and his Master of Fine Arts degree from the School of Visual
Arts in New York.
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Day Zoo 2017

Pigment and wax on cut
material mounted to panel
60 %s x 60 %5 in.

(153.4 x 153.4cm)

H [H B9 [l 2017

RIS NRVIE RSN e )
1563.4 x 153.4 A%



WEN

5

LEIGH WEN

Although she lived in New York City for decades, Taiwan-born Leigh Wen
maintains a kinship with the natural world: water, fire, earth, and air. After
producing a series of monumental paintings devoted to these primary elements,
Wen introduced a new theme—flowers—adjunct to her main body of work.
These flowers were a homecoming symbol of sorts, the colorful blossoms of her
motherland, which she rediscovered after spending increasing periods of time
in Taipel preparing for a solo exhibition at the Museum of Contemporary Art.
Homage to Female Artists—five canvases installed in the American Institute in
Taiwan-—features flowers that bloom in both Taiwan and the United States. It
also reflects Wen’s observation that, since she left her homeland in 1983, women

artists have risen to great prominence and distinction.

Homage to Female Artists comprises three hibiscus, a clematis, and a daylily.
Roughly five feet in diameter each, these enormous paintings are irregularly
shaped. Each canvas is cut to its unique outline, then stretched and folded
on wooden boards, with adhesive to glue down the linen. A laborious process,
every inch of canvas is stapled to create a tight curve. Once the form 1s built,
Wen begins with a base color on its surface, then adds a darker color on top.
She uses a stylus to carve out the lighter shade—delining lines and producing
three-dimensionality from two. These paintings are executed entirely in oil, but

Wen'’s larger practice includes printmaking, engraving, and ceramics.

Wen's oeuvre blends the ancient philosophies of Taiwan with the modern no-
tions of the United States. Her work 1s widely celebrated in Asia and North
America and examples may be found in private and public collections around
the world. She earned her Bachelor of Fine Arts degree from Washington State
University in Pullman, and her Master of Arts and Master of Fine Arts degrees
from the University at Albany, State University of New York. She is the recipi-

ent of numerous grants and awards, including the New York Foundation for the

Arts Fellowship and the Helena Rubinstein Fellowship.
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Homage to Female Artists 2015-2018

Qil on linen
Dimensions variable
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MCGINNESS

RYAN MCGINNESS

A copious explosion of color and shape, Untitled (Portrait of Taiwan) showcases
the potency and appeal of Ryan McGinness’s artistic practice. Layers of geomet-
ric shapes, patterns, and vibrant hues provoke the viewer into a contemplative
dialogue with the work. Bold and complex, Untitled (Portrait of Taiwan) dazzles
from a distance. Up close, the picture grows ever more puzzling. Who and what
are these shapes and figures? Which images burst into the foreground first?
Which forms simmer in the background? The paintings pack a punch, but their
brilliance unfolds with meditation—graphic imagery expanding into a baroque

labyrinth of semiotics.

To prepare for Untitled (Portrait of Taiwan), McGinness assembled an index of
icons representing Taiwan. He studied the island and its history, selecting one
hundred “things” that speak to the culture: buildings, currency, flora and fauna,
and other modes of expression ranging from embroidery to metalwork. These
elements are rendered as pictographs or ideographs—similar to Chinese charac-
ters, but taking the form of everyday icons. Visually, his drawings resemble pub-
lic signs or even corporate logos. But as the viewer considers what each symbol
might represent, a dynamic depiction of Taiwan emerges. McGinness blends old
and new, high and low, and moves across populations, with special attention
paid to the visual cultures of indigenous groups such as the Atayal, Yami, and
Paiwan. In his kaleidoscopic tapestry, bubble tea brushes against rite-of-passage
facial tattoos; a Shinto shrine built during Japanese rule sits next to a modern
skyscraper; and a clay divination pot adorned with snakes encounters a Taipel
sidewalk tile. The uniformity of the abstract iconography belies the complexity
of Taiwan’s society: its native traditions, its landscape, and its present-day way
of life. Although McGinness’s formal training as a graphic designer informs his

approach, the resulting work is wholly personal.

McGinness’s skate-punk aesthetic developed during his youth in Virginia Beach.
He studied fine art at Carnegie Mellon University in Pittsburgh, later working
in the Andy Warhol Museum. McGinness’s work can be found in public and

private collections such as the Metropolitan Museum of Art and Museum of

Modern Art in New York, Museum of Contemporary Design in San Diego, and
Cranbrook Art Museum in Bloomfield Hills, Michigan.
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Untitled (Portrait of Taiwan) 2017

Acrylic on linen
84 x 60 in. (213,4 x 152,4 cm)
Each of six
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WANG

SULING WANG

The second in a series of twelve paintings, Suling Wang executed The Singing River 2
in a studio adjacent to her family home on the outskirts of Taichung City. Set in a rural
area surrounded by farms, the vibrations of the natural world fill her studio-home—the
call of the night heron in spring and the shrill drone of cicadas in summer, with new
sounds arriving each season. Her canvas reverberates the pitch and silence of the envi-
ronment, as well as the passing of time. Wang's work considers how viewers experience

sensorial landscape and how they remember time and space.

Wang's upbringing in Taiwan and her family’s folk customs influence her approach to
painting. For example, Wang’s mother would pray to the sky, shatter a ceramic bowl,
and then bury the shards in the garden, performing this ritual to bring good luck and a
peaceful mind. Similarly, in her artistic practice, Wang shatters forms into abstraction,
piecing them back together to yield a clearer conception of hersell as an artist. Her work
on The Singing River 2 began by placing the canvas on the studio floor, working [reely
and spontaneously. She then positioned the painting upright and defined forms, repeat-
ing this process to create layers and introduce a sense ol space. A sizable undertaking,
the project took nine months and prompted Wang to extend her studio to accommodate

the painting. Almost thirty feet wide, it 1s her largest work to date.

Wang’s large-scale paintings feature bold, gestural brushstrokes that suggest natural
forms. Dynamic, flowing contours flesh out roiling water and a changeable sky—their
rhythms articulated with color. Wang i1s familiar with the principles of Ghinese landscape
painting, as well as the theory and techniques of abstract expressionism. Further, as a
student in London, she had a unique opportunity to follow “in Turner’s footsteps.” She
traveled around Switzerland, painting the same mountainous vistas as J. M. W. Turner.
In The Singing River 2, the viewers may catch glimpses of Turner’s light and the energy
of his landscapes. But there 1s also the influence of Chinese calligraphy, its mark-making
and gestural qualities. Wang draws on both Eastern and Western aesthetics, extracting
particular elements and reinterpreting them on her canvas. She welcomes participants to
wander into her picture plane and, like ancient Chinese scholars or European romantics

contemplating mountains and rivers, to lose themselves.

Wang lives in Taiwan and the United Kingdom, earning her Bachelor of Arts degree at
Central Saint Martins and her Master of Arts degree from the Royal College of Art,
both in London. Much of her work addresses the conflict of living abroad and themes of

distance and location. Her work may be found in public collections such as the Museum

of Gontemporary Art in Los Angeles, the Solomon R. Guggenheim Museum in New York,
and the Utah Museum of Fine Arts in Salt Lake City.
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The Singing River 2 2017

Oil and acrylic on canvas
76 x 354 %46 in. (193 x 900 cm)
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HUANG ZHIYANG

Many art critics have assessed Huang Zhiyang’s work as an interpretation of
American abstract expressionism through Chinese techniques. Indeed, the art-
ist lived in New York for several years and studied traditional ink painting at
Taiper Chinese Culture University, Taiwan. His familiarity with Western and
Eastern idioms 1s traced onto his biography. But Huang describes his practice as
“body writing”—fundamentally different from the work of Jackson Pollock, for
example. The Taipei-born artist asserts that even if resulting forms may appear
similar, Asian and American approaches are foundationally distinct, just as cal-

ligraphy is discrete from painting.

Huang’s oeuvre 1s imbued with Daoist, Buddhist, and neo-Confucianist thought.
Iis studied reverence for nature can be seen in his choice of media. Working
across drawing, painting, sculpture, and installation, he employs mineral pig-
ments, stone, and bamboo to present his organic visions. In his Possessing Nu-
merous Peaks series, abstracted landscape formations carved from marble and
white granite are reworked at human scale, foregrounding man’s relationship
with nature. Works from this series assume a variety of shapes and holistical-
ly present an ecological microcosm: sometimes appearing to be a magnificent
mountain or dragon, and other times, a lowly fungus or mollusk. Huang captures
the life force in all things living and inanimate, and invites the audience to in-
teract with his sculptural expressions. Viewers may sit, lean, and climb on the

works, actively engaging with and observing their surroundings.

Huang has exhibited his work at the 1995 Biennial of Venice, 1994 Taipei Bi-
ennial of Contemporary Art, and dozens of solo shows in Beijing, Hong Kong,

Shanghai, Taipei, New York, and Aachen. Examples of his work may be found in

public and private collections across Asia and Europe.
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Possessing Numerous Peaks 2012
White granite

25 %16 x 78 %4 x 39 ¥s in.
(65 x 200 x 100 cm)
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YSABEL LEMAY

“Taiwan’s marvelous diversity of flora, fauna, and ecosystems—marble moun-
tains, wetlands and coral reels, plant and animal life—alforded me an abun-

dance of inspiration.

The people on Taiwan have taken great care to preserve the natural riches of
their island, reserving seventy percent of what is not a vast territory for un-
inhabited, protected natural spaces. Celebrating nature is the essence of my

practice, so | honor their commitment and wise decisions.”

For The Gateway, Ysabel LeMay took more than ten thousand photographs
while traveling across Taiwan. Moved by the majesty of the natural environ-
ment, LeMay explored its many protected lands and national parks, reflecting
on the quiet spaces of an island with over twenty-three million people. She
selected Sun Moon Lake—the largest body of water in Taiwan, renowned for
its beauty—as her starting point. Moving north, south, east, and west, LeMay
traveled throughout the coral reefs of Kenting National Park, black sand beach-
es of Taitung, hot springs in Hualien County, and marble mountains of Taroko
National Park. In Dulan, she studied the crafts of indigenous people, and in
Taichung, she studied the city’s contemporary arts scene. Traversing climates
and engaging a range ol wildlife, The Gateway stitches together thousands of

images with technical skill and painterly instinct.

LeMay visited temples as well, including those that surround Sun Moon Lake.
Symbols of strength and protection, painted and carved dragons repeat as archi-
tectural elements on roofs, railings, doors, windows, and pillars—and especially
on temple gates. In The Gateway, a ligurative dragon of sorts crosses LeMay's
landscape. A multicolored animation of the island’s energy, the figure is com-
posed from local flora. With photographs captured from the four corners of

Taiwan, LeMay sulfuses her tableau with the island’s “breath of life.”

LeMay lives and works in Austin, Texas. She studied painting at the Emily Carr
University of Art + Design in Vancouver, British Columbia and later adopted

photography into her practice.
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The Gateway 2017

Color digital print mounted
on aluminum

156 x 585 in.

(396 x 1486 cm)
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ADAM SORENSEN

For over a decade, Adam Sorensen has devoted his practice to the landscape as
his subject. In this pursuit, he zeroes in on three geographic elements: air, land,
and water. Formerly a student of sculpture, woodworking, and glassblowing,
now Sorensen focuses on painting, working exclusively in oil. But the restric-
tions end here. Sorensen’s works are at once Edenic and post-apocalyptic, a

celebration of the sublimity of nature and a synthetic fantasy.

Sorensen’s inspiration for this work was the Taroko Gorge in Taiwan. A geo-
graphic wonder, its twelve-mile canyon was carved by the powerful Liwu River,
metamorphosing from ocean sediment to limestone to marble. He used the
Taroko Gorge as a reference point for specific compositional elements, while
drawing similarities to the lay of the Pacific Northwest, where he lives and
works. In his own words, it is “of no particular place, but of both places.”
Throughout his oeuvre, Sorensen borrows facets of European romanticism
and the “floating world” of Japanese printmaking, including the work of nine-
teenth-century artist Caspar David Friedrich and Edo-period masters Hiroshige
and Hokusal, respectively. In Gorge, the glowing rock formations echo the layers
of rounded mountains often found in Chinese landscape paintings—in shape, if

not in the color palette.

For this work, Sorensen drew extensively before turning to painting. He graphed
the composition onto hardy Bristol paper (as opposed to his usual linen or can-
vas) and transferred it with colored pencils. Gorge was divided into a triptych,
atypical for the artist, and underpainted in oil. From this point, the work con-
tinued to change from the original drawing, detail by detail—eroding, changing,
shifting subtly as it came into form. Sorensen returned to his typical method
of painting from top to bottom and back to front, bringing the air (or sky) to
its final surface, enforcing the valleys of the terrain, before jumping from rock
to rock, and ultimately turning to the coastline. The stylized, reflective water

ripples with lighter hues, and waterfalls connect land to water.

Sorensen earned a Bachelor of Fine Arts degree in sculpture from Alfred Uni-
versity in New York and a post-baccalaureate certificate in painting from the
Studio Arts College International in Florence, Italy. His work may be found in
collections such as the Boise Art Museum, Idaho; Portland Art Museum, Ore-

gon; and Tacoma Art Museum, Washington.
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ART IN EMBASSIES

ART COLLEGTION of the
AMERICAN INSTITUTE IN TAIWAN

Art in Embassies

Established in 1963, the U.S. Department of State’s office of Art in Embassies
(AIE) plays a vital role in our nation’s public diplomacy through a culturally
expansive mission, creating temporary and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1960s, President John F. Kennedy
formalized it, naming the program's first director. Now with over 200 venues,
AIE curates temporary and permanent exhibitions for the representational spaces
of all U.S. chanceries, consulates, and embassy residences worldwide, selecting
and commissioning contemporary art from the U.S. and the host countries. These
exhibitions provide international audiences with a sense of the quality, scope, and
diversity of both countries’ art and culture, establishing AIE’s presence in more

countries than any other U.S. foundation or arts organization.

AIE’s exhibitions enable foreign citizens, many of whom might never travel to
the United States, to personally experience the depth and breadth of our artistic
heritage and values, making what has been called a "footprint that can be left

where people have no opportunity to see American art.’
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