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Cover: Marcia DeCamp | Doormats (detail), undated
Art quilt, 49 x 67 in. (124,5 x 170.2 cm). Courtesy of the artist, Palmyra, New York
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Small Town House, undated
Watercolor, 26 ¥ x 32 % in. (67,3 x 81,9 cm)
Collection of Art in Embassies, Washington, D.C.; Gift of William Benton

Art in Embassies Exhibition
United States Embassy Addis Ababa

Farm Scene, 1927
Watercolor, 25 x 31 % in. (63,5 x 79,1 cm)
Collection of Art in Embassies, Washington, D.C.; Gift of William Benton

The unpopulated landscapes of Small Town
House and Farm Scene reveal a lesser-known

Reginald
Marsh

(1898—1954]

side of Reginald Marsh, who was known
primarily for his depictions of Coney Island
and the energy of New York City life—and
sometimes its irony.
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From the artist's minimalist series, this

Judith

| arzelere

quilt contrasts the dancing, random
vibration of the blue and green colors with
the bold, emphatic splinters of the black.

Cutting Into Spring, 2010

Strip pieced quilting, 62 x 59 in. (157,5 x 149,9 cm)
Courtesy of the artist, Westerly, Rhode Island
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Souls Collide, undated
Art quilt

39x40in. (99,1 x 101,6 cm)
Courtesy of the artist
Springfield, Pennsylvania

The Cornerstone Between
Heaven and Earth, undated
Art quilt

43 x 41 in. (1092 x 1041 cm)
Courtesy of the artist
Springfield, Pennsylvania
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Toni Kersey is a mixed-media
fiber artist developing a
creative language that fuses
African American quilt making
with visual rhythm, abstract
painting, dyeing, drawing,
beading, and embroidery.
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Marilyn Henrion combines folk art
and hand-needlework techniques

Marilyn
Henrion
(born 1932)

with modern technologies such
as digital photography and inkjet
printing to layer the past and
present in her mixed-media work.

Innerspace 2, undated
Pieced silks, cotton, and metallics hand tied, 41 x 48 in. (104,1 x 121,9 cm)
Courtesy of the artist, New York
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Nature’s Music 2, 1997

Appliqué, hand-dyed fabric, molas, ethnic fabric, grandmother’s scraps from 1934 unfinished quilt, silk,
machine quilted, 70 x 53 in. (177,8 x 134,6 cm). Courtesy of the artist, Hartford, Connecticut

Fd Johnetta Miller worn1945)

Ed Johnetta Miller is a fiber artist, quilter, teacher, and curator who makes creative
and colorful improvisational quilts from a wide array of fabrics and other materials.
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