


Georgeana Ireland a perfect pay, 2016

Oil and mixed media on canvas, 48 x 48 in. Courtesy of the artist, Newport Beach, California

DZordziana Aierlenda Lieliska diena, 2016

Audekls, ella, jaukti materiali, 121,9 x 121,9 cm. Makslinieces depongjums, Naportbica, Kalifornijas pavalsts
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Art in
Embassies

Established in 1963, the U.S. Department of State's office
of Art in Embassies (AIE) plays a vital role in our nation'’s
public diplomacy through a culturally expansive mission,
creating temporary and permanent exhibitions, artist
programming, and publications. The Museum of Modern
Art first envisioned this global visual arts program a
decade earlier. In the early 1960s, President John F. Ken-
nedy formalized it, naming the program’s first director.
Now with over 200 venues, AlE curates temporary and
permanent exhibitions for the representational spaces of
all U.S. chanceries, consulates, and embassy residences
worldwide, selecting and commissioning contemporary
art from the U.S. and the host countries. These exhibi-
tions provide international audiences with a sense of the
quality, scope, and diversity of both countries’ art and
culture, establishing AIE's presence in more countries
than any other U.S. foundation or arts organization.

AIE's exhibitions allow citizens, many of whom might
never travel to the United States, to personally experi-
ence the depth and breadth of our artistic heritage and
values, making what has been called a “footprint that can
be left where people have no opportunity to see Ameri-
canart”

https://art.state.gov/

~Maksla
véstniecibas

ASV Valsts departamenta programmai “Maksla
véstniecbas”, kas dibinata 1963.gads, ir nozimiga loma
masu valsts publiskaja diplomatija. Sis plasas kultdras
misijas ietvaros tiek veidotas mainigas un pastavigas
izstades, makslinieku meistarklases un publikacijas.
Nujorkas Modernas makslas muzejam $ada globala
vizualas makslas programma bija padoma jau desmit
gadus ieprieks. 20. gadsimta seSdesmito gadu sakuma
prezidents Dzons F. Kenedijs to formalizéja, iecelot
programmas pirmo direktoru. Programmas “Maksla
véstniecbas” ietvaros tiek veidotas mainigas un
pastavigas izstades vairak neka 200 ASV véstniecibu,
konsulatu un oficialo rezidencu reprezentacijas telpas visa
pasaulé, atlasot un pasttot laikmetigas makslas darbus
ASV un uznéméjvalsts. Sis izstades starptautiskajai
publikai sniedz ieskatu abu valstu kultiiras un makslas
augstaja snieguma, vériena un dazadiba, un nodrosina
programmas klatbatni vairak valstis, salidzinot ar citiem
ASV fondiem vai makslas organizacijam.

=N

Programmas “Maksla véstniecibas” izstades sniedz
iespéju arvalstu iedzivotajiem, no kuriem daudzi varbat
nekad neaizcelos uz ASV, klatiené izbaudrt masu makslas
mantojuma un vértibu dzilumu un plasumu, tadéjadi
atstajot makslas “nospiedumu” ar vietas, kur cilvékiem
nav iespéjas redzét Amerikas maksilu.

https://art.state.gov/
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Welcome

In selecting our exhibition, my family and | sought pieces
by American artists that reflect the shared characteristics
of Latvia and the United States, especially the vitality of
Latvia's seasons and countryside. The textures, colors,
and compositions of the artwork balance one another,
creating a collective vibrancy. The more abstract pieces
hint of water, blue sky, land, and other elements. The
naturalistic paintings depict American and Latvian birch
forests, wild blueberries, and autumn changes—a coming
storm, a misty gray day, and rain against a windowpane.
In addition, the exhibition has two pieces acknowledging
Latvia's history of stained glass found in churches and in
Riga’s Art Nouveau buildings.

As you explore the artwork, we hope that you will
uncover new interpretations and perspectives.

We want to thank all of the artists who lent their pieces
for the exhibition, as well as the Art in Embassies team for
their work assembling the exhibition and producing this
catalog.

Ambassador John Carwile and Karin Hauschild

Riga, Latvia
March 2021

Laipni
ludzam

Veidojot 30 izstadi, mana gimene un es lkojamies

péc amerikanu makslinieku darbiem, kas atspogulo
Latvijas un Savienoto Valstu kopigas iezimes, it ipasi
Latvijas gadalaiku un lauku ainavas dzivigumu. Makslas
darbu tekstiras, krasas un kompozicijas lidzsvaro cita
citu, radot kopigu dinamiku. Abstraktakajos darbos
nojausama ddens, zilas debess, zemes un citu dabas
formu klatbdtne. Redlistiskas gleznas ataino Amerikas
un Latvijas bérzu birzis, mellenes un rudens parmainas -
tuvojosos vétru, miglaini peléku dienu un lietus lases uz
palodzes. Izstadé apskatami arT divi darbi, kas sasaucas ar
Latvijas vitrazas vésturi, ko var iepazit Latvijas baznicas
un Rigas jogendstila ekas.

Meés ceram, ka, apltkojot makslas darbus, jis atklasiet
jaunas interpretacijas un perspektivas.

M@és vélamies pateikties visiem maksliniekiem, kas
atvélgja savus darbus 3ai ekspozicijai, ka arT programmas
“Maksla véstniecibas” komandai par kolekcijas atlasi un s

kataloga izveidi.
Vestnieks Dzons Karvails un Karina Hoscailda
Riga
2021. gada Marta



Paula
Blackwell

“There is something mysterious and seductive about
creating encaustic art, be it the aroma of the beeswax,
the flame of the torch that melds each luminous layer,
or the various tools that chisel, shape and scrape my
paintings into existence..| have discovered that my
most interesting work happens when | use unconven-
tional tools and techniques, such as the rotary tracing
wheel from my grandmother’s sewing box. | love the
interest and detail these unusual tools create in my
work. My paintings are my attempt to capture light
and air, to create mystery and beauty and timelessness
within an atmospheric backdrop.”

A practitioner of the ancient technique of encaustic
(beeswax and pigment), Paula Blackwell has devel-
oped a reputation as a painter deftly able to evoke
emotion through her atmospheric works that existin a
balanced state between realism and process-oriented
expressionism. Her recent and ongoing series of small,
intimate, moody works exhibit a beautiful sense of
depth, subtle shifts of light, and atmospheric translu-
cent surfaces.

“My procedure in making encaustic paintings is to
begin with several layers of hot liquefied beeswax
combined with damar (tree) resin. | lightly fuse the wax
to the ground, usually a wood panel, with a torch. My
goal is to emulate an aged or rustic appearance with
each piece. | accomplish this by distressing multiple
layers with various instruments, beating the surface
with old keys, rocks, razor blades, etc. | then backfill
the marks with oil paint, scraping off the excess. | then
cover that surface with another layer of wax before the
actual image begins to develop,” Blackwell says.

Pola
Blekvela

“Enkaustiskas glezniecibas tehnika ir kaut kas noslépumains
un vilinoss, vai nu ta ir pati bisu vaska smarza, vai karsta
liesma, kas sakausé kopa katru jaunuzklato spoZo krasas
pigmentu kartu, vai varbit tie ir dazadie instrumenti, ar
kuru palidzibu es veidoju gleznu fakttras - gludas virsmas
kalot, gravéjot, veidojot un skrapéjot... Esmu atklajusi,

ka visinteresantakais darbs rodas bridi, kad keros pie
netradicionalu riku un panémienu izmanto3anas, pieméram,
reiz lietoju ritentti, kas glabajas manas vecmaminas stsanas
piederumu kastTté. Man patik 3adi iegGti originali virsmas
efekti. Darba procesa savas gleznas méginu "saglstit”
gaismu un gaisigumu, un ar 30 "atmosférisko” komponenti
panakt noslépuma, skaistuma, bezgalibas izjttu.”

Pola Blekvela, senas enkaustikas (bisu vaska un pigmenta
sakauséjuma) tehnikas lietpratéja, ir makslas pasaulé

atzita gleznotdja, kas, balansgjot starp realismu un
ekspresijas izpausmi procesa maksla, spéj prasmigi, ar savu
“atmosférisko” darbu starpniecibu, skatitaja raisit emocijas.
Viena no pédé&jiem vinas gleznu cikliem var vérot intimi

un garigi piesatinatus darbus, kuros valda skaista dziluma
izjuta, klusinatas gaismas mainigi atspidumi un caurspidigi
gaisigu virsmu iespaids.

“Veidojot gleznas enkaustikas tehnika, darbu iesaku ar
materiala sagatavosanu: karsto saskidrinato bisu vasku
sajaucu ar damarsvekiem. Vasku viegli piekauséju pamatnei,
parasti koka panelim. Radosa procesa gaita mans izvirzitais
meérkis ir atdarinat novecojusu vai rustikalu virsmu. Tas

tiek izdartts vairakus pamatnei uzklatos vaska slanus
apstradajot ar dazadiem instrumentiem -- sitot virsmu ar
vecam atslégam, akmeniem, grieZot ar Ziletém utt. Péc tam
jauniegtita virsma vélreiz tiek parklata ar ellas krasu, bet
liekais nokasrits nost. Un bridr, pirms vél paradas faktiskais
attéls, virsmu atkal parklaju ar jaunu vaska slani”, stasta
Blekvela.



#347,2019

Mixed media on wood panel, 24 x 24 in.

Courtesy of the artist, Oregon City, Oregon,

and Portland Art Museum Rental Sales Gallery, Oregon

#347,2019

Koks, jaukti materiali, 61 x 61 cm

Makslinieces un Portlendas Makslas muzeja galerijas
depongjums, Portlenda, Oregonas pavalsts

Gravity, 2013

Encaustic on wood panel, 32 x 36 in.
Courtesy of the artist, Oregon City, Oregon,
and Addington Gallery, Chicago, lllinois

Gravitacija, 2013

Koks, enkaustika, 81,3 x 91,4 cm
Makslinieces un Adingtona galerijas
deponéjums, Cikaga, llinoisas pavalsts



Donna
Bruni

“As a contemporary painter with deep roots in landscape,
| am interested in places we are drawn to in our lives and
stories that belong to these places,” said Donna Bruni. As
a painter known for creating atmospheric paintings with
broad, richly layered planes of color, Bruni's compositions
are based on form and the flux of urban and natural
environments. Influenced by travel, geography, and
cultural traditions in Central America, Europe, and coastal
regions of the United States, her paintings investigate the
ideology of home and a sense of place. Daily observation
of light, air, water, wind, earth, sky, seasons, and life cycles
become contextual elements for meditative works on
canvas. The process involves applying and mixing oil
pigment directly on canvas with a palette knife, building
layers, then scraping off or brushing out areas between
those paint layers.

Born in New Jersey and raised in Yardley, Pennsylvania,
Bruni began her career as a graphic designer in New
York. She received her Bachelor of Arts degree from the
University of Minnesota, Minneapolis, where she studied
the link between creativity and healing. She works as a
curator for the University of Minnesota, Physicians Mill
City Clinic gallery. Her paintings are held in public and
private collections throughout the United States.

Donna
Bruni

“Esmu misdienu gleznotaja un izjatu dzilu saikni ar
dabas ainavu. Mani interesé tas geografiskas atrasanas
vietas, kuras kadreiz esam bijusi un kuras mums vienmeér
gribas atgriezties no jauna, ka arT stasti, kas saistas

ar 5im vietam,” saka Donna Bruni. Vina ir maksliniece,
kura atpazistama ar savam “atmosfériska” rakstura
gleznam, un strada ar plasiem krasu laukumiem un
daudzslanainam krasainam plakném, kompoziciju pamata
izmantojot formu un fiksgjot urbanas vides un dabas
mainigas attiecibas. Atgriezoties majas péc celojumiem
Centralamerika, Eiropa un ASV piekrastes regionos,
geografisko iespaidu un kultras tradiciju ietekmé top
gleznas, kuras tiek pétita majas ideologija un vietas
izjita. Gaismas, gaisa, Gdens, véja, zemes, debess,
gadalaiku un dzives ciklu ikdienas vérojumi k|Gst par
konteksta elementiem meditativiem darbiem uz audekla.
Gleznojot ellas pigments tiek uzklats un sajaukts tiesi uz
audekla, tad, izmantojot paletes nazi, tiek veidoti krasu
slani, gleznas virsma atseviskas vietas tiek izskrapéta vai
ar otu tiek izslaucita starpslanu krasa.

Bruni, kas dzimusi NOdZersija un uzaugusi Jardlija,
Pensilvanijas pavalsti, grafikes karjeru uzsaka Nujorka.
Minesotas Universitaté, Mineapolg, par pétniecisko darbu
makslas terapija vina ieguvusi Makslas bakalaura gradu.
Vina ir Minesotas Universitates Mills City Clinic galerijas
kuratore. Makslinieces gleznas atrodas publiskas un
privatas kolekcijas visa ASV teritorija.



Blue Space series 2, 2017. Qil on canvas, 30 x 30 in. Courtesy of the artist, Minneapolis, Minnesota
No sérijas “Zila telpa” 2, 2017. Audekls, ella, 76,2 x 76,2 cm. Makslinieces deponéjums, Mineapolisa, Minesotas pavalsts




Georgeana
Ireland

“Itis my vision to paint the mysteries of the sub-
conscious and elements of the sublime. Now in my
thirtieth year as an artist, | count the last ten years a
‘new beginning’ and a period of tremendous growth.
Travel to forty countries to study the greatest works
of art has refined my eyes and artistic vision. My art
finds its roots in abstract expressionism, roman-
ticism, and automatism. In this era of uncertainty
and unrest, | am creating a language of beauty and
peace. | seek to share the [quiet] place and create a
bridge between emotion and art.”

Georgeana Ireland, a self-taught, southern
California artist specializing in large-scale, lyrical
abstract art, began exhibiting in galleries at age
nineteen. Ireland'’s greatest influence was a period
of intense travel around the world, where she
spent many hours in museums taking notes and
“dissecting” the art with her eyes. A noted colorist,
she paints with thick impasto layers in oil and
acrylic, adding diamond dust, twenty-four karat
gold leaf, and holographic pigments to create a
dreamlike narrative. She is also known for several
of her collaborations: In 2015, the Museum of Latin
American Art in Long Beach, California, selected
Ireland and Vladimir Cora to paint Tres Graces Long
Beach as a live performance. They started with a
blank canvas, and as neither of the artists spoke
the other's language, they created a painting

using the language of paint. In September of 2016,
Ireland joined Pierre H. Matisse (grandson of Henri
Matisse) and Lisa Palombo to create the large-scale
painting Liberty and Love. The work was unveiled at
Matisse's solo show at the Albin Polasek Museum
and Sculpture Gardens in Winter Park, Florida.

DZordziana
Aierlenda

“Gleznas vélos atspogulot zemapzinas noslépumus un cildena
btibu. Gleznieciba stradaju jau trisdesmit gadus, bet pédgjo
desmitgadi uzskatu par “jaunu sakumu” un ievérojamas
izaugsmes laiku. Esmu apcelojusi Cetrdesmit valstis, pétot
izcilakos pasaules makslas darbus, un tas manu uztveri ir padarijis
daudz asaku, art mans makslinieciskais redzéjums ir pilnveidojies.
ledvesmu savai makslai sme|os abstraktaja ekspresionisma,
romantisma un sava zemapzina. Saja nenoteiktibas pilnaja un
nemierigaja laikmeta es méginu runat skaistuma un miera
valoda. Es cen3os dalities ar mierpilnu esibas [sic] izjitu un tiecos
uzcelt tiltu, kas spétu vienot emocijas un makslu.”

Dzordziana Aierlenda, autodidakte, Dienvidkalifornija dzivojosa
maksliniece, liriski abstraktas makslas iedvesmota, strada ar
lielformata makslas darbiem. Pirmos rado3os darbus makslas
galerijas vina saka izstadit devinpadsmit gadu vecuma.
Visspécigak Aierlendas dzivi ietekméja intensivs pasaules
apcelojumu periods, kad garas stundas tika pavaditas muzejos,
rakstot piezimes un ar acim “secgjot” makslas darbus. Biidama
izcila koloriste, vina glezno ar bieziem impasto ellas un akrila
slaniem, kam pievieno dimanta putek|us, divdesmit Cetru

karatu zelta lapinas un holografiskus pigmentus, un tadejadi
top gleznas, kas izvérsas sapniem radnieciga stastijuma. Vina

ir darbojusies art vairakos sadarbibas projektos: 2015. gada
Latinamerikas Makslas muzejs Longbica, Kalifornija, izvélgjas
divus maksliniekus: Aierlendu un Vladimiru Koru kopigai
performancei - gleznas "“Tris gracijas Longbica" [Tres Graces Long
Beach] realizacijai. Vini saka darbu ar neapgleznotu audeklu, un,
ta ka neviens no maksliniekiem neprata otra valodu, sinergija -
komunicgjot tikai ar krasu palidzibu, tika radrta T glezna. 2016.
gada septembrT Aierlenda pievienojas maksliniekiem — Pjéram H.
Matisam (Anrf Matisa mazdéls) un Lisai Palombo, lai sadarbiba ar
viniem raditu lielformata gleznu "Briviba un milestiba” [Liberty
and Love]. Darba atklasana notika Matisa personalizstadé Albina
Polaseka muzeja un Skulptdru darzos Vinterparka, Florida.



A Perfect Day, 2016. Oil and mixed media on canvas, 48 x 48 in. Courtesy of the artist, Newport Beach, California
Lieliska diena, 2016. Audekls, ella, jaukti materiali, 121,9 x 121,9 cm. Makslinieces deponé&jums, Niportbica, Kalifornijas pavalsts




Kim
Karelson

“Artis important because it connects us to others and
ourselves. Artists also feel a connection to the artists
that lived and worked before this time. The work of the
masters becomes a foundation and inspiration for those
of us working today. On some level, each of us seeks to
add to the narrative of art history and cultural continuity.
| want to display art in public and private environments
that encourage the viewer to stop for a moment and
consider the essence of our world and our lives here and
to feel energetically renewed.”

Kim Karelson has been painting professionally for over
twenty years. Her work shifts between realism and
abstraction, oil and acrylic, surprise and method. The
drive to capture “the world and its life energies” informs
Karelson's practice, which is an exploration of the earth,
cities, organic matter, music, and emotions. Through her
work, she seeks to lose herself in the painting process
and hopes the resulting canvases will pull the viewer into
a dreamlike moment. Karelson honed her skills at the
University of Georgia, Atlanta, receiving a Bachelor of Fine
Arts degree in drawing and painting. She also studied at
the Spruill Center for the Arts and Callanwolde Fine Art
Center, both in Georgia. Her work is held in public and
private collections throughout the United States.
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Kima
Karelsona

“Maksla ir svariga, jo ta mis vieno un |auj izprast

pasiem sevi. Makslinieki jat garigu saikni art ar makslas
meistariem, kuri dzivoja un stradaja vél pirms viniem.
Vecmeistaru darbs k|Gst par pamatu un iedvesmu
mGsdienas stradajosajiem. Zinama méra katrs no

mums censas papildinat makslas véstures un kultdras
nepartraukto stastijumu. Mana vélme ir radrt makslu
publiskaja un privataja telpa - tadu makslu, kas mudinatu
skatitaju uz bridi apstaties un apdomat mdsu pasaules un
ikviena esibas bitibu Seit uz zemes, un k|Gt energétiski
atjaunotam.”

Kima Karelsona profesionalai gleznosanai veltijusi
vairak neka divdesmit gadus. Vinas dailrade svarstas
starp realismu un abstrakciju, ellas un akrila glezniecibu,
parsteiguma momentu un metodiskumu. Karelsonas
darbos vérojama vélme iemiesot “pasauli un tas
dzivibas energijas” -- ta ir pasaules, pilsétu, organisko
vielu, mizikas un emociju izpéte. Vina censas “izkust”
glezniecdbas procesa ceriba, ka gala rezultats makslas
darba veidola skatTtaju spés uz mirkli ievest sapnu
pasaulé. Karelsona savas makslinieciskas prasmes
pilnveidoja DZordZijas Universitaté, Atlantd, ieglstot
télotajas makslas bakalaura gradu zimésana un
glezniedba. Vina studéja arT Spruila Makslas centra un
Kalanvoldes Télotajmakslas centrd, abi DZordzija. Vinas
darbi atrodas publiskas un privatas kolekcijas visa ASV
teritorija.



Around the World and Back, 2020. Acrylic on canvas, 48 x 60 in. Courtesy of the artist, Atlanta, Georgia
Apkart pasaulei un atpakal, 2020. Audekls, akrils, 121,9 x 152,4 cm. Makslinieces deponéjums, Atlanta, DZordzijas pavalsts




Pamela
O'Brien

“If I can evoke a feeling or trigger a memory, it lights me
up! How | felt at a given moment is what stays with me
and what | challenge myself to recreate in my paintings...
Being an artist allows me to express my perceptions of
the world in ways that words fail to accomplish and to
share those expressions with others in meaningful and
interesting ways...Once many years ago, | woke up from
a dream with these words lingering in my mind, and they
have never left me. | knew exactly what they meant, and
they have become a part of my artistic mission to tran-
scend time, which is, after all, a manmade construct: ‘All
that was, remembering, is.”

Pamela O'Brien has been a compulsive creator since
childhood, when her love of color, drawing, writing,

and other modes of self-expression began. O'Brien has
traveled extensively, and in all places, she has sought out
artistic expression in a variety of forms, including archi-
tecture, visual and performing arts, food, and jewelry,
among others. After earning a master's degree in social
work from Tulane University, New Orleans, O'Brien lived
in Santa Fe and Taos, New Mexico, where she explored
the customs and art of the various Native American
cultures and incorporated art therapy in her treatment for
adolescent patients.

After returning to her native New Orleans, she worked

as a therapist, using art as a form of self-expression.

On August 29, 2015, the tenth anniversary of Hurricane
Katrina, O'Brien began a series of paintings to express
feelings she could not adequately convey in words. These
would be the first paintings to be included in a gallery
exhibit. She later moved to Indianapolis and continues to
study art and cultivate her career as an artist.
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Pamela
O'Braiena

“Mani iedvesmo tas, ja es spéju radrt sajitas vai atmodinat
atminu! Kada konkréta briza sajta ir atmina palieko3a, un
to tiecos atspogulot savas gleznas. Makslinieces statuss
un prasme izmantot dazadus makslas panémienus

lauj man ne tikai demonstrét savu personigo pasaules
uztveri, kas vardos nav aprakstama, bet ar dod iespéju
jégpilnos un interesantos veidos daltties ar to... Reiz, pirms
daudziem gadiem, es pamodos no sapna, kura dzirdgju
vardus, kas palika man prata, un kurus nekad neesmu
aizmirsusi. Es nemaldigi zinaju, kas ar tiem domats, un

tie ir kluvusi par dalu no manas makslinieciskas misijas

-- parkapt laika robeZzas, kas galu gala ir tikai cilveka
veidota konstrukcija. Sie vardi bija: “Viss, kas bija ieprieks,
atceroties, ir"

Kop3 pasas bérnibas, kad vina pirmoreiz iemiléja krasas,
Zimésanu, rakstisanu un citus pasizpausmes veidus,
Pamela O'Braiena ir bijusi nemierigs raditajas gars.
O'Braiena ir daudz celojusi, un it visur vina ir lakojusies
péc dazadiem makslinieciskas izteiksmes veidiem, tostarp
art arhitektdra, vizualaja un skatuves maksla, pavarmaksla
un juveliermaksla. PE&c magistra grada socialaja darba
iegOSanas Tulanas universitaté Ndorleana, O'Braiena
dzivoja Santafé un Taosa, Nimeksika, kur vina pétija
dazadu Amerikas pamatiedzivotaju kultOru ierazas un
makslu, izmantojot makslas terapiju darba ar pusaudziem.

Péc atgriesanas dzimtaja NGorleana vina stradaja par
terapeiti, izmantojot makslu ka pasizpausmes veidu.
2015. gada 29. augusta, viesulvétras Katrina desmitaja
gadadiena, O'Braiena uzsaka gleznu ciklu, ar domu paust
jatas, kas nav ietérpjamas vardos. Tas bija pirmas gleznas,
kas tika ieklautas galerijas izstadé. Vélak vina parcélas

uz Indianapolisu, un Sobrid turpina studét makslu un
pilnveidot savu makslinieces karjeru.



Shimmer, 2018
Acrylic on canvas, 12 x 12 in.
Courtesy of the artist, Indianapolis, Indiana

Mirdzums, 2018

Audekls, akrils, 30,5 x 30,5 cm
Makslinieces deponéjums, Indianapolisa,
Indianas pavalsts

Peace (Part 3 of the Katrina Series), 2015
Acrylic on canvas, 12 x 12 in.
Courtesy of the artist, Indianapolis, Indiana

Miers (3. dala no sérijas “Katrina™), 2015
Audekls, akrils, 30,5 x 30,5 cm
Makslinieces deponéjums, Indianapolisa,
Indianas pavalsts




Donald Vincent
Rainville

“I liken my paintings to abstract orchestrations of visual
music, much like jazz is unlike formalized concepts of
music. My paintings are invented as they proceed, and
as each portion of the composition comes forward on a
moment by moment basis, the components are random
and abstract, yet pre-consciously orchestrated—the

growth of a living forest works in much the same way."

Donald Vincent Rainville, known for his use of action
painting technigues, takes inspiration from infinite forms
of wild landscapes to create dynamic and expressive
depictions of nature. After studying forestry at the Essex
Technical Institute of Agriculture in Massachusetts, he
worked in high-end antique and art restoration. The con-
sistent nature of such a refined process allowed him to
hone his skills as a colorist and experiment with diverse

materials, which would later help shape his work.

Influenced by the “drip technique” of Jackson Pollock,
Rainville forgoes using brushes in his work, preferring a
more direct manipulation of the paint. He employs house
oils, torn shapes of lightweight cardboard, and, at times,
live plant material to apply paint to achieve random

and spontaneous effects and “be literally 'in’ the work.”
His primary focus is on “treescapes” and the nev-
er-ending inspiration provided by forests. Jazz and tree
epigenetics—or the adaptive capacity of trees to envi-
ronmental changes—influence his more abstract works.
Rainville exhibits throughout New England and has been
shown at the Cahoon Museum in Cape Cod, Massachu-
setts, and the Currier Museum of Art in Manchester, New
Hampshire.

1

Donalds Vinsents
Reinvils

“Savas gleznas es salidzinu ar abstraktiem vizualas
mzikas orkestréjumiem, tas ir ka dZezs, kas atskiras no
formalizétam mtizikas koncepcijam. Gleznas veidojas
neatkarigi no manis, procesa; atseviskam kompozicijas
dalam ik pa bridim “uzpeldot” prieksplana, to fragmenti
ir nejausi un abstrakti, un tomeér, ta ir manis apzinata
iepriek3&ja kompozicijas organizacija - tapat notiek meza
augsana.”

Donalds Vinsents Reinvils - maksla pazistams ar darbibas
glezniecibas metozu izmantosanu, ir smélis iedvesmu
bezgaligajas savvalas ainavas, kas rezultéjas dinamiskos
un izteiksmigos dabas attélojumos. P&c mezsaimniecibas
studijam Eseksas Lauksaimniecibas tehniskaja instit(ita
Masacisetsa vins stradaja |loti vertigu antiko prieksmetu
un makslas darbu restauracijas joma. Tur apgltas
smalkas profesionalas iemanas |ava vinam pilnveidot
savu kolorista prasmi un eksperimentét ar dazadiem
materialiem, kas vélak sekméja vina glezniecibas talako
attistibu.

Dzeksona Polloka “§lakstisanas panémiena” ietekméts,
Reinvils atsakas no otam, dodot prieksroku tiesakai
manipulacijai ar krasam. Vins izmanto pasgatavotas ellas,
sapléstas plana kartona formas un dazreiz dzivus augus,
lai uzklatu krasu, lai panaktu nejausu un spontanu efektu
un burtiski “dzivotu" sava makslas darba. Lielakoties ving
pievérsies ainavam ar koku attélojumu, un jit nemainigu
iedvesmu, ko vinam dava mezs. Vina abstraktaka rakstura
darbi radusies dZzeza mtzikas un koku epigenétikas

jeb koku pielagosanas spéjas vides izmainam ietekmeé.
Reinvils savus darbus eksponé visa Jaunanglijas regiona,
un tie ir izradrti Kahtna muzeja Keipkoda, Masaclisetss,
ka arT Kurjera makslas muzeja Mancestra, NOhempsira.



Autumn’s Gate, 2010. Oil on board, 44 x 48 in. Courtesy of the artist, Camden, Maine
Rudens varti, 2010. Koks, ella, 121,9 x 121,9 cm. Makslinieka depongjums, Kemdena, Menas pavalsts




Morning Blue, 2017. Oil on board, 17 x 44 in. Courtesy of the artist, Camden, Maine
Rita zilgme, 2017. Koks, ella, 43,18 x 111,76 cm. Makslinieka depongjums, Kemdena, Menas pavalsts
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Vivaldi Summer, 2008. Qil on board, 32 x 48 in. Courtesy of the artist, Camden, Maine
Vivaldi vasara, 2008. Koks, ella, 81,28 x 121,92 cm. Makslinieka depongjums, Kemdena, Menas pavalsts

m



Chrys
Riviere-Blalock

“Although my work addresses what is perceived visually,
the aim is to embrace the seen and the unseen. The flat
surface of a painting can become a portal that trans-
ports the viewer to the space the artist is experiencing,
remembering, or imagining at the time of the creating...|
believe art is understood beyond conscious experience.
By limiting the amount of visual information given to the
viewer, the viewer subconsciously fills in the blanks’ and
experiences the actual space themselves, transcending
traditional perceptions of mono-chronic time, of ‘here’
and ‘there’ My process of painting is simple: seeing and
responding. What | see is exhilarating...vast space, a
robust and wondrously alive landscape that is simultane-
ously as delicate and fragile as each spring’s new leaf. The
transience of this physical environment becomes a mirror
for an inner reality, a metaphor for the awareness of
human mortality coexisting with the exuberance of life.”

Chrys Riviere-Blalock studied at Meredith College,
Raleigh, North Carolina; Parsons School of Design, New
York; and Appalachian State University, Boone, North
Carolina. She served as an art educator for over twen-
ty-five years, an exhibition juror, and a visiting artist
lecturer at colleges in North and South Carolina. Riv-
iere-Blalock is a two-time recipient of the North Carolina
Regional Artist Project Grant from the Charlotte Mecklen-
burg Arts and Science Council. Her work was selected for
a solo exhibit on view at the Hearst Tower Plaza during
the 2012 Democratic National Convention, and has been
shown at Artists Space and the Prince Street Gallery

in New York, among others. Artist residencies include
Mountain Gateway Museum in North Carolina and the
Hambidge Center for the Creative Arts and Sciences in
Georgia, where she had a fellowship.
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Krisa
Rivjéra-Blaloka

“Lai gan mana maksla attiecas uz vizualo realitati,

tomeér Tstais mérkis ir aptvert abus - gan redzamo,

gan neredzamo. Gleznas plakne var k|Gt par portaluy,

kas skatrtaju nogada makslinieka darba procesa radita
estbas, atminu vai jebkura citd iedomata telpa... Uzskatu,
ka makslu més uztveram arpus apzinatas pieredzes,
intuitivi. lerobeZojot sniegtas vizualas informacijas
daudzumu, skatitajs pats neapzinati “aizpilda tuksas
vietas” un sak dzivot gleznas faktiskaja telpa, parkapjot
tradicionala monohroniska laika izjitas robezas, vietas
kategoriju “Seit” un “tur” uztveri. "Mana gleznieciba

nav neka sarezgrta: tikai — ieraudzrt un atbildét. Tas, ko
redzu, uzmundrina ... pla3a telpa, robusta un brinumaini
dzlva ainava, kas vienlaikus ir tikpat smalka un trausla

ka ik pavasari plaukusT jauna lapina. Sis fiziskas vides
Tslaicigums klGst par spoguli ieksgjai realitatei, par cilveku
mirstibas apzinasanas metaforu, kas pastav [ldzas dzives
parpilnibai.’

Krisa Rivjera-Blaloka studéjusi Meredita koledza Roli,
Ziemelkaroling, art Parsona Dizaina skola Nujorka un
Apalacu Valsts universitaté Bina, Ziemelkarolina. Vairak
neka divdesmit piecus gadus vina bija makslas pedagoge,
izstazu zOrijas locekle un maksliniece-vieslektore
Ziemelkarolinas un Dienvidkarolinas koledZas. Rivjera-
Blaloka divreiz sanémusi Ziemelkarolinas regionala
makslinieka projekta stipendiju, kuru izsludinaja Sarlotes
Méklenburgas Makslas un zinatnes padome. Vinas
darbs tika izvéléts personalizstadei, kas 2012. gada

ASV Demokratu partijas nacionala konventa laika bija
apskatama Hérsta torna telpas, ka ari, cita starpa, tas bija
izstadrts Artists Space un Prince Street galerija Nujorka.
Maksliniece stradajusi rezidencés Mountain Gateway
muzeja Ziemelkarolina un ka stipendiate HembidZas
Radosas makslas un zinatnes centra DZordzija.



Skval-regn, 2006. Oil on canvas, 19 x 27 in. Courtesy of the artist,vShery, North Carolina
Lietusgaze, 2006. Audekls, ella, 48,3 x 68,6 cm. Makslinieka depongjums, Selbija, Ziemelkarolinas pavalsts




Justin
Tyner

“More than any other medium, stained glass connects
us to the cosmos by bringing the sun into it through

the prism of an artist's mind. My connection to the
psychedelic experience, combined with a poetic vision is
helping me expand my experience and understanding
of sculptural stained glass. Using a different approach to
get to the enlightenment that traditional [stained-glass]
windows evoke, the color and vibrancy of the glass is on
display along with psychedelic and kaleidoscopic imagery.
The transformative nature of light shining through glass
can encourage contemplation and creative thought.
These themes contain the potential to transform and
reveal alternative ways to delve into self-reflection.
Creativity is at the forefront to explore and advance the
confines of this age-old craft.”

Justin Tyner grew up in a rural mountain town in Pennsyl-
vania, where his love of nature took root and encouraged
his artistic interests. He studied visual arts and graphic
design at the Art Institute of Philadelphia, and in 2000,
the medium of stained glass found him and became his
principal method of expression. Tyner's work has been
exhibited in galleries and museums throughout Philadel-
phia, most recently at the Philadelphia Magic Gardens,
the Philadelphia International Airport, the Rincliffe Gallery
at Drexel University, and the National Liberty Museum.
He was awarded an artist in residence at the Chateau
d'Orgeveaux in the Champagne-Arden region of France,
where he further explored stained glass as street art and
sculpture.
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DZastins
Tainers

“Vitrazas vairak neka jebkurs cits makslas medijs

vieno ms ar kosmosu; caur makslinieka prata prizmu
telpa iespid saule. Psihodéliska pieredze apvienojuma

ar poétisko redz&jumu palidz man paplasinat iegto
zinaSanu robeZas un izpratni par skulpturalo vitrazu.
Stradajot ar gaismu, atsakoties no vitrazas logu
darinasanas tehnikas senajam tradicijam, izmantoju
stikla krasu un tas spilgtumu, ka ari psihodéliskus un
kaleidoskopiskus attélus. Caur sadu stiklu spido3a gaisma
ir citada -- ta spéj veicinat kontemplaciju un radosas
domas attistibu. Attéli ir mainigi, atklajas alternativi veidi,
ka iedzilinaties pasrefleksija. Prieksplana ir makslinieka
radogais gars, kas kalpo izpétei un spéj paplasinat st
muzsena amata robezas.”

Dzastins Tainers uzauga kalnaina lauku pilséta
Pensilvanijas pavalsti, kur aizsakas vina milestiba pret
dabu un attistijas vina makslinieciskas intereses. Vina
studijas vizualas makslas un grafiska dizaina joma
noritgja Filadelfijas Makslas institita. 2000. gada vins
aizravas ar vitrazu makslu, kas kluva par vina galveno
izteiksmes veidu. Tainera darbi ir izstadtti Filadelfijas
galerijas un muzejos, pavisam nesen Filadelfijas Magic
Gardens galerija, Filadelfijas Starptautiskaja lidost,
Dreksela Universitates Rainklifa galerija (Rincliffe Gallery)
un Nacionalaja Brivibas muzeja. Vinam tika pieskirta
mabkslinieka rezidences stipendija Chateau d'Orgeveaux
Francijas Sampanas-Ardénas regiona, kur vins turpinaja
pétit vitrazu ielu makslas un skulptdru konteksta.



Breathe and Seek Light, 2017

Antique stained glass, custom LED light Panel,
and custom wood frame, 26 x 26 in.

Courtesy of the artist, Philadelphia,
Pennsylvania

Elpo un meklé gaismu, 2017

Sena vitraza, LED panelis un koka ramis
izgatavoti pec pasutijuma, 66 x 66 cm
Makslinieka depongjums, Filadelfija,
Pensilvanijas pavalsts

The Vision Garden, 2017

Antique stained glass, custom LED light panel,
and custom wood frame, 26 x 26 in.

Courtesy of the artist, Philadelphia,
Pennsylvania

Redzes darzs, 2017

Sena vitraza, LED panelis un koka ramis
izgatavoti pec pasutijuma, 66 x 66 cm
Makslinieka depongjums, Filadelfija,
Pensilvanijas pavalsts
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