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Jeane Umbreit, Pyramid, 1999

Gelatin silver print, hand colored,
photograph, 13 % x 10 Yz in.
Courtesy of the artist and David Lusk Gallery,
Memphis, Tennessee
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The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend
of art, diplomacy, and culture. Regardless of the me-
dium, style, or subject matter, art transcends barriers of
language and provides the means for the program to
promote dialogue through the international language
of art that leads to mutual respect and understanding
between diverse cultures.

Modestly conceived in 1964, ART has evolved into a
sophisticated pragram that curates exhibitions, manag-
ing and exhibiting more than 3,500 original works of
loaned art by U.S. citizens. The work is displayed in the
public rooms of some 180 U.S. embassy residences and
diplomatic missions worldwide. These exhibitions, with
their diverse themes and content, represent one of the
most important principles of our demaocracy: freedom

of expression. The art is a great source of pride to U.S.
ambassadors, assisting them in multi-functional outreach
to the host country’s educational, cultural, business, and
diplomatic communities.

Works of art exhibited through the program encompass
a variety of media and styles, ranging from eighteenth
century colonial portraiture to contemporary multi-
media installations. They are obtained through

the generosity of lending sources that include U.S.
museums, galleries, artists, institutions, corporations,
and private collections. In viewing the exhibitions,

the thousands of guests who visit U.S. embassy
residences each year have the opportunity to learn
about our nation - its history, customs, values, and
aspirations - by experiencing firsthand the international
lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this in-
ternational effort to present the artistic accomplishments
of the people of the United States. We invite you to visit
the ART web site, http://aiep.state.gov.
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Ahmed Shawky's poem, Oh Nile, made famous in song by the
legendary Om Kalthoum (c. 1904-1975), captures our wonder of
rivers. As sources of life, beauty, and art, rivers like the Nile inspire
us to create and think, to trade and travel beyond our own borders,
and to seek connections to our natural world and each other.
Sometimes they also give us comfort. The famous nineteenth-
century American writer and traveler to Egypt, Mark Twain, noted
how the Nile and its verdant valley “gladden the eye.”

| grew up along the Mississippi River, and know first-hand how
culture, economy, and history are shaped by the currents of a great
waterway. As you visit the American ambassador’s residence, my
home, you will find artwork from the U.S. Department of State’s
ART in Embassies Program that illustrates the great diversity of life
and activity on and along “the Nile of the New World,” or what the
Chippewa Indians call the “Maesi-sipu” - the river of many fish. The
3,700 kilometer-long Mississippi flows through the center of the
United States. For centuries, it has inspired artists and adventurers
from Minnesota to Louisiana with its beauty, size, and quiet
strength. The classic American song Ol" Man River (music by Jerome
Kern, lyrics by Oscar Hammerstein Il) from the musical Show Boat
captures this spirit perfectly: “It must know something. It dont say
nothing. It just keeps rolling along.”

| am honored to share this exhibition of art that reflects life on the
Mississippi River with you. Thank you for visiting my home.

Margaret Scobey
Ambassador

Cairo
December, 2008
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Claude Black (oorn 1949)

“Iridescent Silt is one of five paintings that make up the these marshes. | had been living here for several years,
thirteen-panel suite, Journey Home. Exploring the 2,340- annually traveling old US highways back to a cabin in
mile path of the Mississippi River from its source in the the north woods of my home state, Minnesota, when it
lake region of northern Minnesota to its vast, marshy dawned on me that the river and | shared a journey.”
delta in southeast Louisiana, the suite was painted - (Claude Black

in a fishing camp built on pilings over the water of
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Claude Black &IdL aglS

Iridescent Silt (Journey Home Suite), 2001
Acrylic on canvas mounted on acrylic sheet, Diptych: each 80 % x 23 % in. Courtesy of the artist, Bay St. Louis, Mississippi
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James D. Butler

“Baton Rouge, Louisiana, is one of the chief ports of
the United States, although it is eighty miles northwest
of New Orleans. Traveling from this point south, one is
continually confronted by the paradox of such things as
cows and horses grazing on levees with ocean-going
tankers behind them, chemical and petroleum plants
lining the river's edge, and the beautiful light and
landscape of the South contrasted with the industrial
blight built into it. | was struck by Man’s optimistic
attempt to live and deal with this on a daily basis.

The images of this triptych came from on, under, and
near the Route 190 Bridge just north of the towering
state capitol of Baton Rouge. The triptych is my response
to my feelings when traveling through this area.”

- James D. Butler

The large-scale panoramas of James Butler introduce the
viewer to the rolling landscapes of rural America. These
welcoming hilltop vistas possess regional charm and
unfold into gentle, storybook scenes. They can be found
in over 150 public and private collections, including the
Metropolitan Museum of Art and the Whitney Museum

of Art, both in New York City; the Art Institute of Chicago,
Ilinois; the Philadelphia Museum of Art, Pennsylvania;
and the Butler Institute of American Art, Youngstown,
Ohio, among others.

Information supplied by the artist and
www.toryfolliard.com
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Baton Rouge, 1995-1998

Qil on panel; Triptych: 13 x 30 in,; 20 x 15 in,; 13 x 30 in.

Courtesy of the artist and Tory Folliard Gallery, Milwaukee, Wisconsin
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Sandra Russell Clark (oorn 1949)

A native of New Orleans, Sandra Russell Clark began
her photographic career in 1978. Her work has ap-
peared in many noted magazines including Vogue,

Elle, Mirabella, The Traveler and American Artist, and
can be found in the collections of the Museum of Fine
Arts in Houston, Texas; the Memphis Brooks Museum,
Tennessee; and the Guild Hall Museum in East Hampton,
New York. She has participated in numerous exhibitions
throughout the United States, including those at such
venues as the Mississippi Museum of Art, Jackson; the
New Orleans Museum of Art, Louisiana; and the William
Benton Museum of Art, Storrs, Connecticut, as well as in
Germany, Portugal, and Brazil.

The American South has been an ongoing muse for
Clark, as seen in such series as Gardens of Reflection,
Elysium, and In Search of Eden. These photographic

series document the Gulf Coast's verdant landscapes,
formal gardens, and aboveground cemeteries. Elysium
was inspired by an extended trip to Venice, ltaly, in
1993 and 1994, when the artist became fascinated by
the great cemetery island of San Michele. Back in New
Orleans, Clark realized to her surprise that no book
existed on New Orleans' cemeteries. She embarked

on the project, using infrared film to capture their
sometimes opulent, sometimes downtrodden beauty.
According to one writer, her images “seduce the viewer
with their unabashed beauty and ignite feelings of
melancholy, loss, and optimism.”

www.andrewsmithgallery.com/
exhibitions/sandrarussellclark/cutadrift/
and www.sandrarussellclark.com
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Sandra Russell Clark  &JAS ol Lhasbaw

Elysium, A Gathering of Souls,
New Orleans Cemeteries: Greenwood, 1995-1997

Archival pigment print, 15 x 22 in.
Courtesy of the artist, Bay St. Louis, Mississippi
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Elysium, A Gathering of Souls,
New Orleans Cemeteries: Lafayette, 1995-1997

Archival pigment print, 22 x 15 in.
Courtesy of the artist, Bay St. Louis, Mississippi
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Simon Gunning (born 1956)

“There are large elements of abstraction in my art. |

use things in the landscape as excuses to let go and
express. When a boat or something is reflected in water,
it opens up a lot of corridors for expression, another way
of loaking at things.

I'm just attracted to the industrial decay, the menace of
the swamp - no, not the menace, but the deep soulful-
ness.. The fallen down little shacks, the life and death,
the destruction and the rejuvenation.”

- Simon Gunning

A resident of New QOrleans, Simon Gunning paints

urban vistas of the Mississippi River and nature scenes
of Louisiana’s wetlands that are tinged with romantic
empathy. Combining en plein air with studio practice,

he conjures the gritty atmosphere and majestic presence
of his subjects with hyper-realistic detail. His works have
appeared in numerous solo and group exhibitions in the
United States and abroad, including at the Philbrook
Museum of Art, Tulsa, Oklahoma; the John and Mabel
Ringling Museum of Art, Sarasota, Florida; and the
Davenport Museum of Art, lowa; and can be found in the
collection of the New Orleans Museum of Art, Louisiana,
among many others,

www.simongunning.com
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Bayou Coquille, 1996
Giclée print, 23 x 34 in. Courtesy of the artist, New Orleans, Louisiana
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Workboats in Winter (Harvey Canal), 2003
Giclée print, 35 x 24 in. Courtesy of the artist, New Orleans, Louisiana
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Matthew Hasty (born 1969)

Born and raised on the bluffs of the Mississippi River,
Matthew Hasty has always been fascinated by the
tranquil beauty of the River. Prominent landscape and
marine painters such as J.M. Turner, lvan Aviazovsky, and
Arkhip Kuinji are some of his influences. At the Ringling
School of Art and Design in Sarasota, Florida, he began
developing his technique and learned how to create
works that evoke the artist’s connection to his subject.
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Following a brief but frustrating foray into the art world
of New York City, Hasty returned to his birthplace of
Memphis, Tennessee, where he continues to create
hauntingly beautiful landscapes. Collectors in the United
States, Europe, and Asia have acquired his work.

www.thebrickgallery.com

\\sI_QA \sI_,Q
J o~

b aay gl l;g_l @Lg_ll JLmJL, W Lasls u|59
o Jio pusginall Lgi¥ly dsndall el guile
)49-]@-' [ u""""95 Jﬂe uim—"e)'d—q‘ olisly yirs ]
L] oo ¥lacl gl S Lgad g Jipgls
fq_”_c 9y uﬁ sbileo A 919 .4C50g 09 uL.aJ‘ O liige



Matthew Hasty _swlagiila

Moon Over Cottonfield, 2007

Qil on canvas, 30 x 40 in.
Courtesy of the artist, Memphis, Tennessee, and The Brick Gallery, Clarksdale, Mississippi

Y 76,2 x 101,6 s UJ‘C Ay 5\_7-9_‘



Melanie Spillman (born 1972)

“My intentions as an artist are to create paintings that
celebrate my southern heritage and Memphis’ finest

natural attraction, the Mississippi River. This body of work

features paintings created with mud from the Mississippi
River combined with powdered earth pigments.

My decision to use mud as a medium came after years
of working with traditional oil paints. | started to ques-
tion the chemicals used in oil paints and decided that
| wanted to work with a medium that is more environ-
mentally friendly. | also began to think about ancient
artworks like the cave paintings of Lascaux (France).

They too were created with mud and natural earth
pigments and even after 30,000 years, they are still
rich with vibrant color and graphic elements.

For me, mud is the original paint. It is sustainable,
renewable and responsible.”

Melanie Spillman received her Bachelor of Arts from
the University of Tennessee, Knoxville in 1997, and her
Master of Fine Arts from the University of Memphis,
Tennessee in 2003.
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Melanie Spillman jleliw 53a

If you want me to stay, 2007

Mississippi River mud and powder pigment on wood
24 x 24 in.
Courtesy of the artist, Memphis, Tennessee
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Spring, 2007

Mississippi River mud and powder pigment on wood
24 x 24 in,
Courtesy of the artist, Memphis, Tennessee
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Twin (born 1975)

Barn in 1975 in Memphis, Tennesseeg, identical twins
Jerry and Terry Lynn have been painting together
collaboratively since they were old enough to hold

a crayon. Now the distinctive characteristics of two
personalities are interwoven in paintings that appear
to be the work of a single artist. Their decision

to sign their paintings with the singular “Twin”
speaks to the intimacy of their collaboration.

Jerry and Terry Lynn usually work side by side building
up layers of paint and collage until an image emerges.
The work is based on stories told to them by their

grandparents and relatives and from their own experi-
ences growing up in the South. Rhythms, legacy, power,
motherland, history, church, religion, and antebellum are
all words that describe the paintings in their Southern
Secrets series, which includes the warks Autumn, The
River Cried, and Gathering Il.

Both artists received their degrees from the University of
Memphis, Tennessee, Jerry Lynn in 1999 with a Bachelor
of Arts degree in Business Administration, and Terry Lynn
in 2001 with a Bachelor of Arts degree in Fine Arts,
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Heaven's Journey, 2008

Acrylic on canvas, 60 x 60 in.
Courtesy of the artists and David Lusk Gallery,
Memphis, Tennessee
@ 1524 X 1524 . jolad Sle el S



La Casa de los Blues, 2008

QOil on canvas, 48 x 60 in.
Courtesy of the artists and David Lusk Gallery,
Memphis, Tennessee
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Jeane Umbreit (born 1953)

Of her photography Jeane Umbreit writes; “as simultane-
ously spectator and creator, | witness and capture the
perspective, moment, or subject which makes the real
surreal.” In the flowing lines of the cityscape of Peabody,
Rooftop the viewer can see what Umbreit describes

“in realizing a photograph, | search for a meaning ..to
connect with it a deep and personal level of conscious-
ness.” In Pyramid, she pays homage to the city's Egyptian
namesake, Memphis.

Umbreit was born in 1953 in Minneapolis, Minnesota.
Currently, she lives and works in Memphis, Tennessee.
In 1988 she was commissioned to create works for the
Memphis/Shelby County Room of the Public Library
Building in Memphis. Her works are in public collec-
tions, including the Arkansas Arts Center, Little Rock;
the Bibliotheque Nationale, Paris, France; the Cincinnati
Museum of Art, Ohio; the Memphis Brooks Museum

of Art, Tennessee; the New Orleans Museum of Art,
Louisiana; the Santa Barbara Museum of Art, California;
and the Southeast Museum of Photography, Daytona
Beach, Florida.
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Jeane Umbreit x;\_v“)_g_ogg‘g_g);

Pyramid, 1999

Gelatin silver print, hand colored,
photograph, 13 % x 10 Yz in.

Courtesy of the artist and David Lusk Gallery,
Memphis, Tennessee
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Peabody, Rooftop, 1988
Gelatin silver print, hand colored,
phatograph, 26 x 26 in.
Courtesy of First Tennessee Bank,
Memphis, Tennessee
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