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ART IN EMBASSIES

Established in 1963, the U.S. Department of State’s office of
Art in Embassies (AIE) plays a vital role in our nation’s public
diplomacy through a culturally expansive mission, creating
temporary and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art first envisioned
this global visual arts program in the 1950s and a decade
later President John F. Kennedy formalized it, naming the
program’s first director. Now with over 200 venues, AIE
curates exhibitions for the representational spaces of all U.S.
Ambassadors’ residences and new embassies worldwide,
selecting and commissioning contemporary art from the
U.S. and the host countries. These exhibitions provide inter-
national audiences with a sense of the quality, scope, and
diversity of both countries’ art and culture, establishing AIE’s
presence in more countries than any other U.S. foundation
or arts organization.

AlE’s exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally expe-
rience the depth and breadth of our artistic heritage and
values, making what has been called a “footprint that can be
left where people have no opportunity to see American art.”

ABD Disisleri Bakanligi’na bagli olarak 1963 yilinda kurulan
Buyukelgiliklerde SANAT (ART) ofisi, gegici ve daimi sergiler,
sanat programlarive yayinlar hazirlayarak, kiltlrel faaliyetler
araciligiyla ulusal kamu diplomasisi alaninda hayati bir rol
oynamaktadir. Modern Sanatlar Mizesi, kiiresel ¢aptaki bu
gorselsanat programiniilk kezonyil 6nce glindemine almisti.
1960’li yillarin basinda Baskan John F. Kennedy, programin
ilk direktorinl atayarak, bu fikri resmilestirdi. Glinimizde
iki ylzden’ den fazla mekanda calismalar yiriten ART, tim
dinyada yerlesik ABD elcilikleri, konsolosluklari ve biylkelci
konutlarinda ABD ve evsahibi lilkeye ait modern sanat eser-
lerinin yer aldig1 gegici ve daimi sergiler dlizenlemektedir. Bu
sergiler sayesinde ulkelerin sanatsal ve kilttrel zenginligi,
kalitesi ve kapsami uluslararasi ziyaretcilere sunulmaktadir.
ART programi diger Amerikan vakiflari veya sanat orgltlerine
kiyasla daha fazla sayida tlkede varlik gostermektedir.

Belki de higbir zaman ABD’ve gitmeyecek olan yabanci
vatandaslara Amerikan sanatsal mirasi ve degerleri hakkinda
kisisel bir deneyim firsati sunan ART sergileri, “Amerikan
sanatini gérme firsati olamayanlar icin birakilan bir ayak izi”
olarak adlandinlabilir.



WELCOME

It is an honor and privilege to open our home and share
these outstanding examples of art from the United States.
The art of diplomacy requires transcending preconceptions,
misunderstandings, or rigid patterns of thinking—and tran-
scendence is the theme of this exhibition.

Transcendentalism as a philosophical movement began
in the United States in the 1820s. While this exhibit does not
contain historic art, these works reflect the contemporary
spirit of that influential way of thinking. We are inspired by
transcendentalist figures like Ralph Waldo Emerson, pre-
scient critic of the countervailing pressures of society and
champion of individualism. You may be familiar with Henry
David Thoreau’s reflections on the simplicity of living in har-
mony with nature. Author Louisa May Alcott challenged soci-
etal norms regarding gender roles. The educator Elizabeth
Palmer Peabody opened the first English-language kinder-
garten in the U.S. and embraced the idea that children’s
play has intrinsic developmental and educational value. All
these seminal figures in American thought contributed to the
whole of what became the essence of American identity.

In some artworks, you may experience a sense of playful-
ness as the core material has been manipulated to transcend
itsoriginal state. In otherexamples, the representation seems

to burst out of a frame or expand beyond borders. One might
interpret some of the art to have transcendent colors or land-
scapes that transport the viewer to another place and time.
If you read the artists’ biographies, some individuals have
transcended personal challenges and overcome significant
obstacles to pursue their careers as artists.

The U.S. State Department Art in Embassies team has
our profound appreciation for connecting us with such
exceptional artists. Thanks to their efforts, there are several
artists with links to places we have considered “home” at
various times: in Missouri, Maryland, Virginia, and the District
of Columbia. Our diplomatic service requires our family to
move frequently, and we are grateful for having the artwork
tie to those places and friends. We are also grateful to have
talented and dedicated staff members at the U.S. Embassy
in Ankara to manage the administrative requirements and
catalog production.

We hope as you view this exhibition, you will experience
a sense of transcendence through your interaction with the
artworks and reflect on the unique “American way.”

Ambassador David M. Satterfield

Ankara, Turkey
July 2020



HOSGELDINIZ

Evimizin kapilarini agmak ve Amerika Birlesik Devletleri’n-
den gelen bu seckin sanat eserlerini sizlerle paylasmak bizim
icin blylk bir onur. Diplomasi sanati, 6n vargilari, yanlis
anlasmalari ya da kati disinme kaliplarini asmay! gerektirir.
Nitekim bu sanat koleksiyonunun temasi da “askinlik” olarak
belirlenmistir.

Transandantalizm (deneyisticilik/ askincilik) felsefi bir
hareket olarak 1820’lerde Amerika Birlesik Devletlerinde
baslamistir. Bu sergide tarihi bir sanat eseri bulunmasa da
eserler, o etkili distince bigiminin ¢agdas ruhunu yansit-
maktadir. Eserleri belirlerken, toplumun birbirine zit konum-
daki baskilarini elestiren, sezgileri glicl bir elestirmen ve
bireycilik savunucusu olan Emerson gibi transandantalist
kisilerden ilham aldik. Dogayla uyum icinde yasamanin ver-
digi sadelik hakkindaki distinceleriyle n plana gikan Henry
David Thoreau’nun adini duymussunuzdur. Yazar Louisa May
Alcott, toplumun, toplumsal cinsiyet rolleriyle ilgili normla-
rina meydan okumustur. Egitimci Elizabeth Palmer Peabody
ise, ABD'deki ilk Ingilizce egitim veren anaokulunu agmis ve
gocuklarin oynadigl oyunlarin ¢zi itibariyle gelisimsel ve
egitsel degeri oldugu gorusini benimsemistir. Amerikan
distincesindeki tim bu ufuk agici kisiler, Amerikan kimligi-
nin 6zline katki saglamislardir.

Bazi sanat eserlerinde, eserin ana malzemesi, orijinal halini
asacak sekilde manipule edildiginden, eser size bir eglence
hissi yasatabilir. Diger eserlerde ise, resimlerde temsil edilen
0ge adeta cerceveden tasip sinirlarin otesine ge¢cmektedir.

Bazi sanat eserlerinin de sinirlar asan nitelikte renklere ya
da izleyiciyi baska zaman ve mekéna gotiren doga manza-
ralarina sahip oldugu yorumu yapilabilir. Sanatcilarimizin
Ozgecmislerine baktiginizda, bazilarinin kisisel sikintilari
astigini ve sanatgi olarak kariyer yapmak icin ciddi engellerin
ustesinden geldiklerini gbreceksiniz.

Bizleri bu denli mistesna sanatcilarla bulusturduklari icin
ABD Disisleri Bakanligr'nin BlyUkelciliklerde Sanat programi
ekibine mutesekkiriz. Bu ekibin cabalari sayesinde sergide,
Missouri, Maryland, Virginia ve District of Columbia gibi
cesitli zamanlarda kendimize “mesken” olarak gordigimiz
yerlerle baglantili bircok sanatginin eserleri bulunuyor. Dip-
lomatlik gbrevimiz geregi ailelerimizle beraber sik sik tasin-
mamiz gerektigi icin bu sanat eserlerinin evimiz ve dostlari-
mizla bir bagi olmasi bizi cok mutlu ediyor. Bunun yani sira,
ABD’nin Ankara Blyukelciligi’nde, sergiicin idari gereklilikleri
yerine getiren ve bu katalogun hazirlanmasina destek olan
boylesi yetenekli ve kendini isine adamis calisma arkadasla-
rimiz oldugu icin de ayrica minnettariz.

Dileriz siz de koleksiyonumuzu gordugliniz zaman, sinir-
lart asma hissini eserle kurdugunuz etkilesim baglaminda
deneyimleyecek ve 6zglin “Amerikan usull” tzerine derinle-
mesine distinme imkani bulacaksiniz.

Biylikelci David M. Satterfield

Ankara, Tirkiye
Temmuz 2020



BENJAMIN ABRAMOWITZ @1917-2011)

“Art movements splintered into a thousand shards in the
1940s onward. Inits [sic] complexities, | created an individual
order, a body of work, of paintings, sculptures, and drawings,
evolving into the next century...”

Born in Brooklyn, New York, to Russian immigrants,
Benjamin Abramowitz had his first exhibition at the Brooklyn
Museum at age sixteen. After attending the National Academy
of Design, he joined the New York City Works Projects
Administration, where he became a senior printmaker and
painter under the name Ben Hoffman. In 1941, he moved
to Washington, D.C., and then Greenbelt, Maryland, which
became his home and studio until his last years in Rockville,
Maryland. Alithographer by day, by night he made art, taught
at the Washington Art Workshop, lectured, studied history
and philosophy, and learned seven languages.

Early subjects of his work ranged from social and politi-
cal chaos of the Depression, the tragedies of war, the poor,
myths and Old Testament images, and family portraits. He
later transitioned to rich abstractions and minimalist work
recognized now as Washington Color Field. In the 1970s,
his aesthetic expanded to black wall works and sculptures.
Abramowitz had solo exhibitions at the Baltimore Museum
of Art in Maryland and the Phillips Collection and Corcoran
Gallery of Art, both in Washington, D.C. His artwork is held
in collections of major museums, universities, and govern-
ment agencies across the United States, and his writings and
papers are in the Archives of American Art.

“Sanat hareketleri, 1940’lardan bu yana binlerce parca-
ya aynlmistir. Her ne kadar kendi iginde karmasik olsa da,
onlmuzdeki yuzyila dogru yavas yavas evrilen, bireysel bir
sistem; eser, resim, heykel ve cizimlerden olusan bir biinye
yarattim ben..”

New York’'un Brooklyn Bolgesi’nde diinyaya gelen ve Rus
bir go¢cmen ailenin gocugu olan Benjamin Abramowitz, ilk
sergisini on alti yasindayken Brooklyn Mizesi'nde agti. Ulu-
sal Tasarim Akademisi’ne girdikten sonra New York Eser
Proje idaresi’ne katilarak Ben Hoffman adiyla kidemli baski
resim sanatgisi ve ressam oldu. 1941 yilinda Washington, D.
Cye sonra da, Maryland Eyaleti’ne bagli Greenbelt kentine
tasindi. Abramowitz, Maryland Eyaleti’nin Rockville kentinde
daha sonra da dmriintin son yillarini gegirene kadar Green-
belt’te yasadi. Ayni zamanda tasbaski sanatcisi da olan Ab-
ramowitz, sanatla ugrasmasinin yani sira Washington Sanat
Atblyesi'nde 6gretmenlik yapty, tarih ve felsefe dersleri verdi
ve aldi ve yedi dil 6grendi.

Abramowitz’in ilk eserlerinde ele aldig konular arasinda
Buytk Buhranin yarattigi toplumsal ve siyasi kaos, sava-
sin neden oldugu trajediler, yoksul insanlar, mitler ve Eski
Ahit'teki hikayelerin resimleriyle aile portreleri yer almaktay-
di. Sonrasinda Abramowitz, Washington Renk Okulu olarak
bilinen zengin soyut sanat eserleriyle minimalist eserlere ge-
¢is yaptl. Estetik anlayisinin kapsami, 1970’lerde siyah duvar
eserleriyle heykel calismalarini da igine alacak sekilde genis-
ledi. Abramowitz’in Maryland'deki Baltimore Miizesi’nde ve
her ikisi de Washington D.C.de bulunan Phillips Koleksiyonu
ve Corcoran Sanat Galerisi’nde tek basina agtig| bireysel ser-
gileri bulunmaktadir. Abramowitz’in sanat eserleri, Amerika
Birlesik Devletleri’nin dnde gelen muzelerinde, Universitele-
rinde ve kamu kuruluslarinda; yazi ve makaleleriyse Ameri-
kan Sanat Arsivleri’nde bulunmaktadir.



Rampart, 1966
Acrylic on linen, 51 x 47 in. Courtesy of Susan A. Rosenbaum, Rockville, Maryland
Keten kumas Uzerine akrilik boya galismasi, 129,5 x 119,4 cm. Rockville, Maryland’den Susan A. Rosenbaum’un izniyle



CHRISTOPHER BAER (1962

“My paintings investigate transparency and opaqueness. |
primarily work in large format.

| recognize that ideas have a life of their own.

The repackaging and abstraction of familiar things chal-
lenges our views of history, identity, and aspirations.”

Christopher Baer is a contemporary artist and painter
working in large-format oil paint and mixed media on can-
vas. He holds a Bachelor of Arts degree from the Rhode Island
School of Design, Providence, and produces work between
his studio in his native Washington, D.C., and one in rural
Virginia. Baer developed three series of abstract paintings:
Palisades, White on White, and Line Theory, in addition to
experimenting with familiar subject matter in digital art and
monotypes. Grounded in the concept of shelter and home,
the title of the Palisades series references the neighborhood
in the farthest corner of Northwest Washington, D.C., where
Baer grew up roving the nearby wooded parks and back-
yards of low-slung bungalows dotting MacArthur Boulevard.
Inspired by the modern expressionist painters of the 1950s,
especially Richard Diebenkorn and Helen Frankenthaler, the
series explores how flat formalistic compositions can evoke
feelings of warmth for the viewer. Line arrangements create
a structure inspired by architectural drawings. His work has
been exhibited widely in both group and solo exhibitions.

“Resimlerimde saydamligi ve matligi kesfetmeye calisiyo-
rum. Genellikle buyik boy resim ¢alismasi yapiyorum.

Fikirlerin kendilerine ait bir hayati oldugu kanisindayim.

Tanidik seylerin yeniden paketlenmesi ve soyut bir hal
almasi, tarih, kimlik ve tutkulara dair distincelerimize kafa
tutuyor.”

Christopher Baer, blylk boy yagli boya ve tuval Uzerine
karisik teknik anlayisiyla calisan cagdas bir sanatgi ve res-
samdir. Lisans derecesini, Rhode Island’in Providence ken-
tinde bulunan Rhode Island Tasarim Okulu'ndan alan Baer,
eserlerini dogdugu yer olan Washington D.C. ile Virginia
kirsalindaki stidyolarinda yaratmaktadir. Dijital sanat ve
monotiplerde bildik konularla deneysel calismalarina ek ola-
rak, Baer, Palisades, White on White ve Line Theory adi altinda
Uc soyut resim serisi gelistirmistir. Siginak ve ev konseptine
dayali olan Palisades serisinin basligiyla, Baer’in yakinlardaki
agaclik alanlarda ve Mac Arthur Bulvari’nin etrafinda adeta
nokta nokta dizilen zemine yakin bungalov evlerinin arka
bahcelerinde basibos dolasarak blytidigu Kuzey Bati Was-
hington D.C.’nin en lcra kdsesindeki mahallelere gonderme
yapilmaktadir. Ozellikle Richard Diebenkorn ve Helen Fran-
kenthaler gibi 1950’lerin modern disavurumcu ressamlarin-
dan esinlendigi serilerde diiz ve sekilci bilesimlerin izleyicide
nasil sicaklik hissi uyandirdigini kesfetmeye calismaktadir.
Cizgi dlzenlemeleri, mimari ¢izimlerden esinlenilen bir yapi
yaratmaktadir. Baer’in eserleri gerek toplu sergilerde gerekse
bireysel sergilerde genis dlclide sergilenmektedir.



Palisades 068, 2015
Oil on canvas, 60 x 54 in. Courtesy of the artist and Addison/Ripley Fine Art, Washington, D.C.
Tuval Uzerine yagliboya, 152,4 x 137,2 cm. Sanatginin ve Addison/Ripley Fine Art, Washington, D.C.'nin izinleriyle



LISA K. BLATT

“The desert attracts me with its light, beauty, simplicity. |
stay for its complexity, contradictions, and secrets.

My explorations include camping on a live volcano in
Antarctica (the world’s largest desert), dodging gun-wielding
locals, and exploding bombs.

My interests include how perception is shaped by how and
what we see, media and cultural perspectives, and offering a
landscape-type experience.

My work examines how landscape may be defined by what
is not visible, what is memory, or what is trace.”

Raised in St. Louis, Missouri, Lisa K. Blatt feels more at
home in extreme landscapes, using the environment to
shape her stories: “My art explores the intersection between
the still and moving image, nature and culture, perception,
and how landscape may represent being and nonbeing,
presence and absence, infinity and finality.” Entrenched in
meaning and significance, her worksites provide the back-
ground for photography and video installations that have
been included in such international and domestic exhibi-
tions as Polar Extremes, a solo show at the Reykjavik Museum
of Photography, Iceland (2009); Proyecto Circo at the 8th
Havana Biennial in Havana, Cuba; the Shanghai Biennial,
Museum of Contemporary Art, Shanghai (2007); and the solo
show Night Light at Mills College Art Museum in Oakland,
California, (2006); among others. Blatt received her Master
of Fine Arts degree from the San Francisco Art Institute,
California, where she lives and works.

“Isig1, glizelligi, sadeligiyle ¢colbenicezbediyor. Karmasikligy,
celiskileri ve sirlar cekiyor beni.

Yaptigim kesifler arasinda (Dlnya’nin en blyik ¢6li olan)
Antarktika’da aktif bir yanardagin eteklerinde kamp yapmak,
silahliyerel halktan kacip kurtulmak ve bomba patlatmak yer
almaktadur.

ilgi duydugum alanlar arasindaysa, alginin neyi nasil gor-
digumuzle, medya ve kiltir perspektifleriyle ve doga man-
zaras! turleriyle ilgili deneyimlerimi paylasmak yer aliyor.

Calismalarimda doga manzarasinin, gdrinmeyenin ne
olduguyla, hafizanin ne olduguyla ya da izin ne olduguyla
bunlarin nasil tanimlanabilecegini inceliyorum.”

Missouri Eyaleti’nin St. Louis kentinde biylyen Lisa K.
Blatt, hikayelerini sekillendirmek icin cevreden yararlanarak
en ekstrem doga manzaralarinda bile kendisini daha bir
evinde hissetmektedir: “Sanatimda duragan olan ve hare-
ket halindeki resim arasindaki kesismeyi kesfetmeye; doga
manzarasinin var olmayi ve olmamayi, varligi ve yoklugu,
sonsuzlugu ve sonlu olmayi ne sekilde temsil ettigini anla-
maya calisiyorum.” Anlam ve manaya odaklandigi ve eser-
lerini yarattigi calisma ortami, izlanda’'da bulunan Reykjavik
Fotograf Miizesi’nde tek basina agtigl Polar Extremes gibi ulu-
sal ve uluslararasi sergilerde, Kiiba'nin baskenti Havana'da
dizenlenen 8. Havana Bienali’nde yer alan Proyecto Circo,
Sanhay Bienali, Cagdas Sanat Miizesi’ndeki (2007) sergilerle
Mills College Sanat Mizesi'ndeki “Gece Isiklan” isimli tek
basina actigl sergiyle (2006) diger bir cok sergide gordugu-
miz fotograf ve video enstalasyon (yerlestirme), calismala-
rinin arka planini olusturmaktadir. Blatt halen yasadigi ve
calistigl Kaliforniya'daki San Fransisco Sanat Enstitiisi’nde
Glzel Sanatlar alaninda yiksek lisans yapmistir.



clearest lake in the world, 2012
Video installation. Courtesy of the artist and Bruno David Gallery, St. Louis, Missouri
Video enstalasyon (yerlestirme) sanati. Sanatginin ve Missouri Eyaleti’ne bagli St. Louis kentinde bulunan Bruno David Galerisi’nin izniyle




GARY ROBERT

“While my Master of Fine Arts degree is in painting and
drawing, much of my graduate research dealt with concep-
tual art and the mechanisms artists might use to connect
with the art viewer. My artistic interests changed dramatically
overthe nineyears | taught... Possibly because | found myself
spending so much time in a basement office, my paintings
evolved into an exploration of light and atmosphere and
ideas associated with the landscape. | became particularly
interested in the landscape as experienced from the highway,
and features that suggested a demarcation between public
and private space. For many years, | have been interested in
the individual engaged by landscape and landscape as an
expression of solitude. My current paintings focus on absorb-
ing the phenomena of our environment into ourselves, how
we experience this as beauty and it’s transcending effect on
people.”

Born in Lamar, Missouri, Gary Robert Bowling turned to the
visual arts after intending to pursue architectural engineer-
ing. He earned a Master of Fine Arts degree at the University
of Arkansas, Fayetteville, and then took an art teaching posi-
tion at Westmar College, Le Mars, lowa, where he chaired the
art department for nine years. He credits an artist residency
at Yaddo in Saratoga Springs, New York, for giving his work
more focus and clarifying his interests in landscape painting.

BOWLING (1948-)

“Glzel Sanatlar alaninda yiiksek lisans yaparken, resim
ve cizime agirlik versem de, ylksek lisans arastirmalarimda
daha ziyade kavramsal sanat ve sanatgilarin sanat severlerle
baglanti kurmak icin bagvurdugu mekanizmalarla alakadar
oldum. Sanatsal ugraslarim ders verdigim dokuz yil boyun-
ca carpicl bir bicimde degisti... Bunun muhtemelen sebebi,
vaktimin cogunu bodrum kattaki bir ofiste gecirmemdir. Re-
simlerim, 1s18in, atmosferin ve doga manzarasiyla 6zdesle-
sen fikirlerin kesfine dogru evrildi. Otobandan gériilen doga
manzaraslyla ve kamusal alanla 6zel alan arasinda sinir gekil-
mesini ortaya koyan detaylar daha fazla ilgimi cekmeye bas-
ladi. Uzun yillardir, doga manzarasiyla i¢ ice olan bireyle ve
yalnizligin bir ifadesi olarak doga manzarasiyla ilgilenmekte-
yim. Yaptigim resimlerde, cevremizi 6zimsemeye ve igselles-
tirmeye, bu giizelligi ve onun insanlar tizerinde baskin olan
etkisini nasil deneyimledigimize odaklaniyorum”

Missouri’nin Lamar kentinde diinyaya gelen Gary Bowling,
yapl mihendisligi alaninda kariyer yapmaya niyetlendikten
sonra, gorsel sanatlara yonelmistir. Arkansas Universitesi'n-
den Guzel Sanatlar Yuksek Lisans derecesi alan Bowling,
sonrasinda Westmar College’de sanat 6gretmenligi yapmaya
baslamis ve dokuz yil boyunca sanat boluminin baskanligi-
ni ylrdtmastir. Bowling, calismalarina daha fazla odaklan-
mak ve doga manzarasini resmetme ugraslarina daha ¢ok
yogunlagsmak tzere New York’'un Saratoga Springs kentinde
bulunan Yaddo’'da kalarak sanatsal calismalar yapmistir.



Clouds Passing the Hay Meadow, 2014
Oil on canvas, 38 x 68 in. Courtesy of the artist and Hyde Gallery, Springfield, Missouri
Tuval Uzerine yagliboya, 96,5 x 172,7 cm. Sanatginin ve Hyde Gallery’nin izniyle, Springfield, Missouri



RICK BRAVEHEART

“Through my Native American (Tuscarora) heritage, | am
guided by the principles of walking gently upon the Earth
and honoring the land, its people, and creatures to help
maintain harmony in Nature. Where that harmony exists,
beauty flourishes.

Instead of seeking out subjects that catch my eye, | first ask
permission of Nature to photograph and then listen quietly
to the land. In time, something begins to whisper quietly
for my attention or touches my heart in ways my eyes alone
would never have seen. When this occurs, | often discover
that the camera has already made the photograph.”

Fine art landscape photographer Rick Braveheart earned
a Master of Social Work degree from Marywood College,
Scranton, Pennsylvania; a Bachelor of Arts degree and a
Bachelor of Social Work degree from the State University of
New York at Buffalo; and an associate’s degree in applied
science from Niagara County Community College, Sanborn,
New York. He grew up in Western New York state surrounded
by dramatic examples of nature, including Niagara Falls,
Lakes Erie and Ontario, old-growth forests, and extreme
winters. From there, he learned a deep appreciation for the
beauty, spirit, and power of nature. Braveheart’s experiences
allowed him to understand the interrelationship between
the elements. He strives to highlight both the beauty of these
lands and the environmental challenges they face.

“Bir Amerikan Yerlisi olarak Tuscarora Kabilesi’'nden aldigim
miras geregi, yerylziinde usul usul yirimeyi, dogadaki uyu-
mu korumalarina yardimci olmak igin toprag), insanlari ve ya-
ratilmis olan her seyi sereflendirmeyi ilke olarak benimsedim.
Bu uyumun oldugu yerde giizellikler de buytyup serpilir.

Gozlime takilan 6zneleri arayip bulmak yerine, éncelikle
fotograf ¢cekebilmek icin Doga'dan izin ister sonra da stiku-
netle topragin sesini dinlerim. Zamanla sessizce bir seyler
fisildar ve dikkatimi ¢eker ya da su gozlerimin asla géreme-
yecegi sekillerde yuregime dokunur. Bu oldugunda ¢ogu za-
man kameranin fotografi cektigini kesfederim.”

Doga manzarasi fotografcisi olan Rick Braveheart, yiiksek
lisansini Sosyal Hizmet alaninda Pennysylvania’nin Scranton
kentinde bulunan Marywood College’da, lisansini ise Buffalo
kentindeki New York Devlet Universitesi'nde Sosyal Hizmet
alaninda tamamlamistir. Braveheart’in New York Niagara Fal-
|s'taki Niagara Community College’tan aldigi bir de Sosyal Hiz-
met alaninda on lisans derecesi bulunmaktadir. Braveheart,
New York Eyaleti'nin batisinda Niagara selaleleri, Erie ve Onta-
rio Golleri, balta girmemis ormanlar ve ekstrem kis kosullarin-
da doganin carpici 6rnekleriyle cevrili bir ortamda blyimus-
tur. Braveheart, blyidigu bu ortamda doganin gizelligine,
ruhuna ve glicline derin bir hayranlik duymayi 6grenmistir.
Braveheart’in yasadigi deneyimler, dogayi olusturan unsurlar
arasindaki karsilikli iliskiyi anlamasini saglamistir. Bu diyar-
larin hem glizelliklerini hem de karsi karsiya olunan cevresel
sikintilari 6n plana ¢ikarmaya gayret etmektedir.



Water, Earth, Sky, 2017
Heat infused dye sublimation print on aluminum, 30 x 45 in. Courtesy of the artist, Columbus, Ohio
Aluminyum Uzerine i1si enfiize edilmis boya stiblimasyon baski, 76,2 x 114,3 cm. Sanatginin izniyle, Columbus, Ohio



JACOB BROWN (1992-)

“I can’t remember a time when | wasn’t involved in creat-
ing art. Being the youngest in a creative family, | was always
surrounded by the production of art and other projects. It
seems natural to me to create for the sake of creating. The
work | make is a direct reflection of my physical limitations
caused by my spastic cerebral palsy. Although my paintings
are flat objects, the subject is very much the technical narra-
tive of creating it with a handicap. In this way, each painting
becomes a totem of my own cerebral palsy.

My working process is directly affected by my having spas-
tic cerebral palsy. Starting with found grounds, | begin draw-
ing and building up the surface with line using oil sticks and
oil pastels. Drawing is at the core of my artistic process. This
disconnect between my mind and physical abilities gives
my drawings a unique calligraphy. | primarily use materials
found in my father’s workshop and my brother’s art studio.
These materials include ink, acrylics, oils, crayon, wood
stain, shellac, roofing tar, metal scraps, and metal leaf. The
work grows by adding to the surface until | find some sort of
harmony that is more than just the sum of my movements.”

A lifetime resident of Mars, Pennsylvania, Jacob Brown
has followed his family’s creative traditions. Nationally rec-
ognized for his work, he has participated in several group
and solo exhibitions and was selected as one of fifteen artists
for VSA's Emerging Artists exhibition, receiving the Award of
Excellence. VSA is a national organization dedicated to sup-
porting and enriching the lives of people living with disabil-
ities.

“Yasamim boyunca, sanatsal bir sey yaratmaya dahil olma-
digim bir dénem olmadi. Yaratici bir ailenin en geng ferdi ola-
rak, etrafimda hep sanat ve Uretilen diger eserler vardi. Yarat-
mak igin yaratmak dogal geliyor bana. Yaptigim is, yasadigim
beyin felcinden kaynakli fiziki kisitlamalarin dogrudan bir
yansimasl. Resimlerimde diiz nesneler yer alsa da isledigim
konu bir engelli olarak resim yapmanin teknik agidan anlati-
mi. Bu sekilde baktigimizda her resim, adeta yasadigim beyin
felcinin bir totemi aslinda.

Spastik serebral pasli (beyin felci), calisma slrecimi dog-
rudan etkiledi. Calismalarima temelden baslarim; yagli boya
kalemi ve pastel boya kalemi kullanarak ylzeyi bir hatla cize-
rek ve insa ederek ise koyulurum. Cizim, izledigim sanatsal
yolun merkezinde yer alir. Zihnimle fiziksel yetilerim arasin-
daki kopukluk, cizimlerimin essiz bir kaligrafiye dontismesini
saglar. Genellikle babamin atdlyesinde ve kardesimin sanat
stiidyosunda buldugum malzemeleri kullaniyorum. Bu mal-
zemeler arasinda murekkep, akrilik, yagli boya, boya kalemi,
ahsap leke, sellak, katran, hurda metal ve metal yaprak yer
aliyor. Calismam, hareketlerimin toplamindan daha fazlasi-
ni ifade eden bir uyuma ulasana kadar ylzeye ilave yaparak
devam ediyor”

Hayatinin tamamini Pennsylvania’nin Mars kentinde gegi-
ren Jacob Brown, ailesinin yaratici geleneklerinin pesinden
gitmis. Yaptigl calismalarla Ulke capinda taninan Brown, ¢ok
sayida grup ve bireysel sergilere katilmis ve VSA'nin Yeni Siv-
rilen Sanatgilar sergisinde yer alan onbes sanat¢i arasina gi-
rerek Ustiin Basari Odulu almistir. VSA, engelli insanlari des-
teklemeyi ve hayatlarini zenginlestirmeyi amaclayan ulusal
bir kurulustur.



Copper4, 2013
Mixed media (acrylics, oils, ink, tar, shellac, metal scraps, metal leaf), 24 x 48 in. Courtesy of the artist, Mars, Pennsylvania
Karisik malzeme (akrilik, yagli boya, murekkep, katran, sellak, hurda metal, metal yaprak), 61 x 121,9 cm. Sanatginin izniyle, Mars, Pennsylvania



TOM FRUIN (1974-)

“The roots of my artistic expression began upon my arrival
in New York City from California. | started exploring the con-
cept of community engagement, urban regeneration, and
development. | wanted to tell the authentic story of specific
communities and to create works of art that accurately
reflected each individual neighborhood. My earliest sculp-
tural installations had the appearance of large quilts or flags,
which were fabricated from the detritus of the communities
| was exploring... Since 2010, | have created a series called
ICONs ... monumental, public artworks that have become
beacons for the local communities.”

Tom Fruin earned a Bachelor of Arts degree from the
University of California, Santa Barbara. As his artistic practice
has evolved, so has his engagement: “l want to present a pro-
foundly optimistic message—that discarded elements once
seen as waste can be transformed into positive and progres-
sive symbols.” By repurposing everyday structures, he cre-
ates works that refocus attention back on the original. The
ICON series now comprises houses, water towers, windmills,
artistic signage, and other common and iconic structures, all
significant in scale. The artworks are fabricated from highly
colored acrylic and steel. During the day, they cast a colored
shadow and are lit from within by night. Each sculptural art-
work comprises individual elements fabricated from a variety
of materials and varying levels of technological sophistica-
tion. Fruin uses industrial grade, durable materials to solve
engineering challenges. His large-scale works have been
exhibited on multiple rooftops across New York City and in
public plazas across the world.

“Sanatsal anlatimimin kokleri, Kaliforniya'dan New Yorka
geldigim zamana kadar gider. Toplumsal diyalog, kentsel ye-
nilenme ve kalkinma gibi kavramlari kesfetmeye basladim.
Bazi topluluklarin kendilerine 6zgl hikayelerini anlatmayi ve
her mahalleyi dogru bicimde yansitan sanat calismalari ya-
ratmayi istedim. Yaptigim ilk heykel enstalasyonlarimda, kes-
fetmeye calistigim topluluklardan kalma ¢oziinmis organik
materyallerden Uretilen blylk yorgan ya da bayrak gortinti-
leri bulunmaktaydi.... 2010’dan bu yana, yerel topluluklara
isaret 15181 olan anitsal, kamusal sanat eserlerinden olusan
IKONlar adli bir seri yarattim”.

Tom Fruin, lisans egitimini Sanat alaninda Kaliforniya San-
ta Barbara Universitesi’nde tamamladi. Sanatsal pratigiyle
beraber sanatsal ugraslari da blylk bir degisim gosterdi: “Bir
zamanlar ¢cop misali atilmak Gzere bir kdseye birakilan seyle-
rin olumlu ve ilerici simgelere donusebilecegine dair tama-
miyla iyimser bir mesaj vermek istiyorum.” Sanatgi, her giin
karsilastigimiz yapilari baska biramag dogrultusunda kullan-
mak icin degistirerek, dikkati yeniden yapinin orijinal haline
ceken eserler yaratmaktadir. IKON serisi simdilerde, her biri
ciddi biytklukte olmak tizere evlerden, su kulelerinden, riiz-
gardegirmenlerinden, sanatsal levhalardan ve sikca rastladi-
gimiz ve sembol haline gelmis diger yapilardan olusmaktadir.
Sanat eserleri, oldukga renkli akrilik ve celikten Uretilmistir.
GUnduz vakti renkli bir golge yaratan eserler gece boyunca
daisik sagmaktadir. Her heykel, bir dizi malzemeden ve fark-
li diizeylerde teknolojik inceliklerden Uretilen unsurlardan
olusmaktadir. Fruin, karsilasilan mihendislik problemlerini
¢ozlme kavusturmak icin endUstriyel kullanima uygun nite-
liklere sahip, dayanikli malzemelerden yararlanmaktadir. Bu-
yUk Olgekli eserleri, New York’un ve dlinya ¢apinda plazalarin
catl katlarinda diizenlenen sergilerde sergilenmistir.



Forest House, 2019
Welded steel, salvaged acrylic, wire & LED light
13x9% x 9% in.

Courtesy of the artist, Brooklyn, New York
Kaynakli celik, hurda akrilik, tel & LED 151k
33x24,1x24,1cm
Sanatgr’nin izniyle, Brooklyn, New York

Hershey House, 2019
Welded steel, salvaged acrylic, wire & LED light
13x9% x 9% in.

Courtesy of the artist, Brooklyn, New York
Kaynakli celik, hurda akrilik, tel & LED 151k
33x24,1x24,1cm
Sanatgr’nin izniyle, Brooklyn, New York

Tropical House, 2019
Welded steel, salvaged acrylic, wire & LED light
13x9%x 9% in.

Courtesy of the artist, Brooklyn, New York
Kaynakli gelik, hurda akrilik, tel & LED 151k
33x24,1x24,1cm
Sanatgr’nin izniyle, Brooklyn, New York



CARLA GOLDBERG (1965-)

“Everrooted in childhood memory of water, my new series
of drawings based on the memory of sea foam on the edge of
a beach reminds me of summer retreats with my Dad’s family
on the Jersey Shore and winter treks with my Grandparents
to the California Coastline, Hawaii and other world ports.

My series of Seafoam Sculptural Drawings pulls directly
from these childhood memories. | meticulously hand draw
hundreds of thousands of pinpoint-sized polka dots in mul-
tilayered lines of looping white ink on acrylic panels. The
drawings are done on both sides of the panel which adds
the feeling of greater depth to the pieces. It’s akin to looking
deep into the water. Each drawing develops over the course
of weeks, intuitively and purely from memory. Drawing
becomes sculpture as light passes through the artwork and
becomes part of the experience. The delicate, lacy seafoam
drawings act as a synaptic matrix holding a dreamy memory
suspended in ethereal light and shadow.”

Mixed media artist Carla Goldberg grew up in Palm
Springs, California, in a retirement condo with her grandpar-
ents. Encouraged by her grandmother, she applied herself to
making art and later earned a Master of Fine Arts degree from
Maryland Institute College of Art, Baltimore.

The recipient of several honors, Goldberg has shown
extensively in group and solo exhibitions nationally and
internationally in galleries, universities, and museums. She
lives with her family in New York’s Hudson Valley.

“En sevdigim ¢ocukluk anilarimdan bazilari arasinda, her
sene babamin ailesiyle beraber Jersey Sahili'ne kapanmak;
blyikbabamla ve blylkannemle Kaliforniya sahili seridi
boyunca seyahat etmek ve gemiye atlayip dinyanin dort bir
kosesindeki limanlari onlarla dolasmak yer aliyor.

Seafoam Sculptural Drawings adli serim de, dogrudan bu
gocukluk anilarindan kaynaklaniyor. Akrilik panolar tzerine
beyaz mirekkeple serpistirilen cok katmanli beyaz cizgilerin
icine igne ucu blyUkliginde yizbinlerce puantiye giziyorum
elimle, blyuk bir titizlikle. Cizimlerimi panonun her iki tarafi-
na da yapiyorum. Bu da eserlere daha bir derinlik hissi kati-
yor. Tipki suya derinlemesine bakar gibi. Her cizim, sezgiyle
ve tamamen hafizanin bir yansimasi olarak haftalarca stren
bir calisma sonucunda cikiyor ortaya. Isik, sanat eserine nifuz
ettiginde ¢izim de bir heykel sekline burlinlyor ve yasanilan
deneyimin bir parcasi halini aliyor. O zarif ve dantelimsi de-
niz kopugl cizimleri, semavi isik ve gdlge icinde askida kalan
hayali bir bellegi tutan sinaptik matris gorevi goriiyor adeta”

Karmasik medya sanatgisi Carla Goldberg, biyik anne
ve biylk babasinin Kaliforniya’nin Palm Springs kentinde-
ki emekli evinde blyidu. Blylk annesinin tesvikiyle sanata
yoneldi, ardindan da Glizel Sanatlar alanindaki yiiksek lisans
derecesini Baltimore Maryland Institute College of Art’tan ald..

Bir cok 6dilin sahibi olan Goldberg, eserlerini gerek top-
lu sergilerde gerekse kendi actig| sergilerle lilke capinda ve
uluslararasi alanda galerilerde, Universite ve mizelerde ser-
gileme imkani buldu. Goldberg, ailesiyle birlikte New York’ta-
ki Hudson Valley'de yasiyor.



Seafoam Sculptural Drawing “ Starboard” I-IV, 2018
Ink, enamel, and resin on acrylic panel, 48 x 60 in. each of 4. Courtesy of the artist, Beacon, New York
Akrilik pano tzerine mirekkep, emaye boya ve regine, 121,9 x 152,4 cm, each of 4. Sanatci’nin izniyle, Beacon, New York



SUSAN GOLDMAN (1958—)

“[The] first shiftin my work occurred after | gave birth to my
own daughters and after travels to the Mediterranean region.
| was very intent on dealing with the theme as [sic] a woman
as a vessel.

These vessels are metaphorsforlife ... The pure, rich colors
and clearly modeled forms reflected the music and richness
of these ancient universal female ancestors.”

Susan Goldman is a founding director of the Printmaking
Legacy Project, a nonprofit dedicated to the documentation,
preservation, and conservation of printmaking practice and
history. In 2019, she curated Forward Press: 21st American
Printmaking, the Project’s premier national exhibition, at
Katzen Center for the Arts, Washington, D.C. She is also a
founding director of Lily Press, and in 2006, realized her first
collaborative projects, co-publishing with Elizabeth Catlett
and most recently with Sam Gilliam, Sylvia Snowden, Keiko
Hara, Mira Hecht, and Renee Stout.

Goldman received her Bachelor of Fine Arts degree from
Indiana University, Bloomington, and her Master of Fine Arts
degree from Arizona State University, Tempe. After moving
to Washington, D.C., she taught printmaking at universities
throughout the area and was Master Printer and Program
Director at Pyramid Atlantic.

Goldman received a National Endowment for the Arts
grant in 2011. Her works have been shown nationally and
internationally, including at the Havana Biennale, Cuba, and
the Jerusalem Biennale, Israel. They can also be found in
private and public collections worldwide.
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“Eserlerimdeki ilk degisimi, kizlanimi dogurduktan ve Ak-
deniz bolgesine yaptigim seyahatlerin ardindan yasadim.
Kadinin, salt cocuk doguran bir canlidan ibaret goriilmesiyle
yakindan ilgilendim. Bu kaplar, hayata dair mecazi bir nitelik
tastyor ... Saf, zengin renkler ve net bir kaliba sahip formlar,
bu kadim evrensel disi atalarimizin muzigini ve zenginligini
yansitiyor.”

Susan Goldman, kar amaci giitmeyen ve baski resim uygu-
lamasi ve tarihinin belgelenmesi ve korunmasini amaglayan
Printmaking Legacy Project’in (Baski Resim Miras Projesi) ku-
rucu direktoridir. Goldman, 2019°'da Proje’nin Washington
D.C/deki Katzen Sanat Merkezi'nde gerceklestirilen ulusal
sergi promiyeri olan Forward Press: 21st American Printma-
king’in (leri Baski: 21. Yuizyll Amerikan Baski Resimi) kirator-
[GgUnd yarittd. Goldman, Lily Press’in de kurucu direktor-
[Ggund yapmaktadir ve 2006'da Elizabeth Catlett’le birlikte
yUrittigl baski calismalariyla birlikte ilk ortak projelerini
gerceklestirmistir. Goldman, son zamanlarda da Sam Gilli-
am, Sylvia Snowden, Keiko Hara, Mira Hecht, ve Renee Stout
ile ortak calismalar yapmistir.

Goldman, Glzel Sanatlar alanindaki lisans egitimini Blo-
mington'daki Indiana Universitesi’nde Guzel Sanatlar yiiksek
lisans egitimini ise Tempe'de bulunan Arizona Devlet Univer-
sitesi’nde tamamlamistir. Washington, D.Clye tasindiktan
sonraysa Washington D.C. bolgesindeki Universitelerde baski
resim dersleri vermis ve Pyramid Atlantic’te Bas Baski Resim
Ustasi ve Program Direktori olarak gorev yapmistir.

Goldman, 2011 yilinda sanat ¢alismalari igin Ulusal Sanat
Vakf’'ndan hibe almistir. Eserleri gerek (lke icinde gerekse
Kiiba Havana Bienali ve israil Kudis Bienali de dahil olmak
Uzere uluslararasi ortamda sergilenmistir. Eserleri, diinya
capinda ozel koleksiyonlarda ve kamu koleksiyonlarinda da
bulunabilmektedir.



Magenta Vases, 2007
Monotype, 24 x 24 in. Courtesy of the artist, Rockville, Maryland
Moonotip, 61 x 61 cm. Sanat¢i’nin izniyle, Rockville, Maryland
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Patterned Vases, 2007
Monotype, 24 x 24 in. Courtesy of the artist, Rockville, Maryland
Monotip, 61 x 61 cm. Sanatci’'nin izniyle, Rockville, Maryland



ELLEN HILL (1960-)

“I create mixed media paintings by assembling panels and
fragments of carved, painted, and inked wood to produce
richly textured artworks that reflect my strong respect for
nature. | work with wood because it has a warmth and his-
tory that it carries with it, and | like that it comes out of the
ground and has textural and tactile energy. The repetition in
my process is an expressive act for me, expressive of feelings
| have about the constancy of natural cycles and the joy and
comfort I find in them.

In creating my work, | respond to the physical materials
involved, making use of different media for their individual
strengths and their combined expressive power. Typically,
this involves building layers of mark making, painting, and
carving images that resonate with me emotionally, and com-
bining them over time in the studio.”

Ellen Hill spent much of her childhood exploring the for-
ests and fields of north Georgia. Her elegant abstractions in
wood and paint reflect her deep appreciation of nature. Her
artworks have been shown throughout the United States
and abroad. She has had solo exhibitions at the Academy Art
Museum, Easton, and Steven Scott Gallery, Baltimore, both in
Maryland, and her works can be found in public and private
collections including the National Museum of Women in the
Arts and the D.C. Commission for the Arts and Humanities,
both in Washington, D.C. Hill received her Master of Fine Arts
degree from the University of North Carolina, Chapel Hill.
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“Dogaya duydugum blyik sayglyl yansitan zengin dokulu
sanat eserlerini tretmek amaciyla ahsap oyma, ahsap boya
ve mirekkepli ahsaptan yapilmis panolarla parcalar bir ara-
ya getirerek karmasik medya resimlerimi yarattim. Sicaklig| ve
icinde tasidig) tarihten dolay ahsapla galismayr seviyorum.
Ahsabin, zeminden cikmasi ve dokusal ve dokunsal enerjisi
olmasi hosuma gidiyor. Uyguladigim yontemde gorilen tek-
rar, benim icin kendimi ifade etme bicimi; dogal donglerin
sabitligi ve bu dogal donglilerde buldugum nese ve huzura
dairduygularimin disa vurumu adeta. “...zengin dokulu sanat
eserleri, dogaya duydugum saygyi yansitiyor. Ahsap Uzerin-
de calismamin sebebi, ahsapta bir sicaklik ve ahsabin bera-
berinde tasidig) bir ge¢cmisi olmasl. Bir seyin toprak kaynakli
olmasi, bir dokusunun ve insanin dokunarak algilayabileceg;
bir enerjisinin olmasi hosuma gidiyor. Uyguladigim yontem-
deki tekrar unsuru, kendimi ifade etmemi sagliyor, dogal don-
gllerin sabitligi ve bu dogal déngiilerde buldugum nese ve
konfor, duygularimi dékmemi sagliyor etrafa.

Eserimi yaratirken, fiziksel materyallerin tek baslarina ta-
sidiklart glicle, bir araya gelerek sergiledikleri disa vurumcu
glcle ilgili olarak farkli medyalardan yararlanip bu fiziksel
materyallere tepki gosteriyorum. Bu da duygusal manada
bende yanki uyandiran karalama, resim ve oymacilik kat-
manlariniinsa etmemiz ve bunlari da zaman iginde stiidyoda
bir araya getirmemiz anlamina geliyor.”

Ellen Hill'in cocuklugunun énemli bir bolimi Kuzey Geor-
gia’nin ormanlarinda ve tarlalarinda gecti. Hill'in ahsap ve bo-
yaya olan zarif soyutlamalari, dogaya duyulan derin hayran-
g1 yansitmaktadir. Hill'in sanatsal eserleri, Amerika Birlesik
Devletleri’nde ve yurtdisinda sergilenmektedir. Hill, her ikisi
de Maryland Eyaleti'nde yer alan Easton'daki Academy Art
Museum ile Baltimore’daki Steven Scott Galerisi’nde bireysel
sergiler agmistir. Eserleri, her ikisi de Washington D.C.de bulu-
nan Ulusal Kadin Sanat Mizesi ile Washington D.C. Sanat ve
Beseri Bilimler Komisyonu gibi kamu ve 6zel koleksiyonlarda
bulunmaktadir. Hill, Glizel Sanatlar ytksek lisans derecesini,
Chapell Hill Kuzey Karolina Universitesi'nden almistir.



Sea Level I-1V, 2018
Acrylic and carved birch on panel, 11 x 9% in.
Courtesy of the artist and Steven Scott Gallery, Baltimore, Maryland
Akrilik ve pano Uzerine hus agaci oymasi, 27,9 x 241 cm
Sanatg’nin ve Maryland Eyaleti’nin Baltimore kentindeki Steven Scott Sanat Galerisi’nin izniyle
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BARBARA JANUSZKIEWICZ (1954—)

“I am a Washington-based artist, interested in the
Washington Color School and this city’s history with jazz.

When asked about myself and artwork, | say it is all about
color.

My present work is a concentration on color, completely
stepping away from all narrative content. My visual interpre-
tation employs very large acrylic color fields that meld and
overlap in translucent layers. Evoking the rhythm and flow of
sound and drawing from the luminosity of the brilliant white
paper or canvas, the work’s overall effect is tactile fusions of
paint. Perhaps it was a need to bring music back into my life
that | found this connection.

| believe that the arts enrich humanity, and it is necessary
not just to do excellent art, but to give back, to educate, to
nourish, and to sustain an environment that encourages the
creative vision in all of us.”

Barbara Januszkiewicz trained under the Chinese Master
Mun Quan at Jacksonville University, Florida. Inspired by
the stain paintings of Helen Frankenthaler and Morris Lewis,
she worked closely with Paul Reed, the last of the original
Washington Color School artists. Her artwork has appeared in
Washington, D.C., institutions including the Phillips Collection,
Corcoran Gallery of Art, and the Hirshhorn Museum and
Sculpture Garden, among other venues.
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“Washington-bazli bir sanatgryim, Washington Renk Oku-
luyla bu sehrin caz tarihi ilgimi cekiyor. Ne vakit kendimle
ve sanat eserlerimle ilgili olarak bana soru sorulsa, sorulan
sorularin timdine varsa yoksa renk diye cevap veriyorum.”

Yaptigim bu calisma, her tir hikaye anlatimindan biti-
nlyle uzaklasip sadece renge konsantre oldugum bir calisma.
Gorsel yorumumu yaparken, yari saydam tabakalarda birbi-
rine karisan ve Ust Uste binen son derece genis akrilik renk
alanlarindan vyararlaniyorum. Sesin ritmini ve akisini hare-
kete gecirdigim ve parlak beyaz kagidin ya da tuvalin isil 1sll
parildamasindan yararlandigim bu eserin yarattigi genel etki,
boyalarin i¢ ice gecmisliginin dokunarak algilanabilmesidir.
Belki miuzige hayatimda yeniden yer agmam gerektigi igin
kurdum bu baglantiy!.

Sanatin insanligi zenginlestirdigine inaniyorum. Harika bir
sanat yapmaniz gerekmez, hepimizde var olan yaratici viz-
yonu cesaretlendiren ortami geri vermek, egitmek, beslemek
ve kalici kilmaktir gerekli olan.”

Barbara Januszkiewicz, Florida’daki Jacsonville Uni-
versitesi'/nde Cinli Usta Mun Quan'dan egitim aldi. Helen
Frankenhaler ve Morris Lewis’in kimyasal maddeyle koyu-
lastirarak boyama teknigiyle yaptigl eserlerden esinlenen
Januszkiewicz, Washington Renk Okulu’nun ilk kusak
sanatgilarinin sonuncusu olan Paul Reed ile yakin ¢alismis-
tir. Sanat eserleri, diger sergi yerlerinin yani sira Washington
D.C.de Phillips Koleksiyonu, Corcoran Sanat Galerisi, Hirsh-
horn Miizesi ve Sculpture Garden'da sergilenmektedir.



I’ll Follow the Sun, 2019
Acrylic on metal with resin, 48 x 40 in. Courtesy of the artist
Regineyle metal tizerine akrilik boya, 121,9 x 101,6 cm. Sanatgr’'nin izniyle
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MADALYN MARCUS (1954-)

| want the viewer to get close, to come up to the surface
andtakeitin, and back up and look again. | want the viewer’s
sense of physical space, and even their sense of mortality, to
be affected, in order to allow an authentic act of seeing and
experiencing.

What most interests me is the fluidity of time and how
the present moment can be expressed within the formal
structure of a painting. Because, simply put, right there on
the canvas is where my thought and my materials reach
their deepest level of engagement with the natural rhythms
around us, and the energies of the body.

Maybe the best way to view a painting is to know nothing
about the artist. Yet on occasion, an anecdote might reveal
something interesting about how a willful change in routine
can direct a painter to areas where logic is suspended, and
she is open to new possibilities. The past twelve years have
been for me an intensely secluded time in the studio, where,
working on the journal entries and works on paper, finally
resulted in Traveling Light.”

Madalyn Marcus earned a Bachelor of Fine Arts degree
with a concentration in Japanese and Korean ceramics, from
Kansas City Art Institute, Missouri, and a Master of Fine Arts
degree in painting and drawing from American University,
Washington, D.C. The recipient of a Commission on the
Arts and Humanities Fellowship, she has exhibited her work
nationally as well asin Europe.
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“Resimler, dille ifade edilemeyen siirsel mekanlar yaratiyor.

Sergiye gelen izleyicinin eserlere yaklasmasini, ylzeye
¢ikip tekrar derinlere yonelmesini, sonra geri adim atip esere
yeniden bakmasini istiyorum. izleyicinin gercek anlamda
eserlere bakmasi ve eserleri deneyimlemesini saglamak igin,
seyircinin fiziksel mekan hissinin ve hatta olim hislerinin
eserden etkilenmesini istiyorum.

En fazla ilgimi geken sey, zamanin akip gitmesi ve iginde
bulundugumuz anin resmin bigimsel yapisi icinde nasil ifade
edilebilecegi. Clink, basitce sdylemek gerekirse, kafamdaki
distince ve elimdeki malzemeler, doganin bizi saran ritim-
leriyle ve bedenin yaydigi enerjilerle ulasabilecegi en derin
bulusmayi tuval tzerinde gerceklestiriyor.

Bir resme bakmanin belkide en iyi yolu, sanatci hakkinda
hicbir sey bilmemektir. Ancak, yeri geldikge insanin rutinin-
deki kasith bir degisime iliskin bir anekdotun nasil olup da
ressami mantigin askiya alindigi noktalara yonlendirdigi ve
ressamin yeni firsatlara agik olduguna dair ilging bir seyleri
gozler oniine sermesi gerekir. Geride kalan on iki yil, dergi-
lerde yer alan galismalarla kagit tzerinde kalan eserleri ince-
leme imkani buldugum stiidyoma kapandim ve sonugcta da
ortaya Traveling Light adli eser ¢ikt1”

Madalyn Marcus, Japon ve Kore seramigine odaklandig
Glzel Sanatlar alanindaki lisans derecesini Missouri'deki
Kansas Sehir Sanat Enstitiisi’'nden; Giizel Sanatlar alaninda
yUksek lisans derecesini ise resim ve ¢izim alanindaki calis-
malariyla Washington D.C/deki Amerikan Universitesi'nden
aldi. Sanat ve Beseri Bilimler Komisyonu’ndan burs alan
Marcus, calismalarini hem tlke diizeyinde hem de Avrupa'da
sergileme imkani bulmustur.



Traveling Light 14,2013
Oil and alkyd resin on linen, 72 x 86 in. Courtesy of the artist, Washington, D.C.
Yagliboya ve keten kumas lzerine alkid regine, 182,9 x 218,4 cm.Sanatgr'nin izniyle, Washington, D.C.

27



RACHEL MILLER (1962-)

“Mezuzah: (Lit. ‘doorpost’): A small parchment scroll upon
which the Hebrew words of the Shema are handwritten by a
scribe. Mezuzah scrolls are rolled up and affixed to the door-
posts of Jewish homes, designating the home as Jewish and
reminding those who live there of their connection to G-d
and their heritage.

These three objects are meant to be cases to hold the
Shema scroll. The cases are not specifically ritual items, but
vessels in which to hold the holy text. | build these cases to
reflect the place they would be used, the home. The brown-
stone, the cottage, and the castle are represented in this
piece. They are not specific places but ways to think of the
places we live. | want to point out that the center mezuzah
includes a small door which, when opened, reveals the
Hebrew word ‘Shema, which translates into hear or listen.
This is the name of the prayer Jews would put into the case.
[ think that is also reminds us to be tolerant and listen to oth-
ers’s concerns and beliefs.

| create solid silver cases from silver metal clay. This clay
was created in Japan in 1990 and is fine silver particles of
silver combined with an organic binder. | form the clay into
slabs and hand build the pieces. The textures are also orig-
inal designs. The piece is then fired in a kiln and turns into
a solid silver piece, which is 99.9% pure. Then | polish and
patina it. Precious silver metal clay is made from recycled
silver from old films and scrap filings.”

Rachel Miller earned a bachelor’s degree in painting and
an associate’s degree in applied arts-fashion design before
gaining a PMC certification. The recipients of several awards,
she has participated in exhibitions throughout the United
States.
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“Mezuza: (kelime anlamiyla ‘kapi dikmesi’): Uzerinde
Shema’dan alinan ve el yazisiyla ibranice kelimelerin yazili
bulundugu kicik parsémen tomaridir. Ev sakinlerinin
Musevi oldugunu gostermek ve ev sakinlerine Musevilerin
Tanr’yla baglanti kurma ve kiltlrel miraslarini hatirlatan
Mezuza parsomenleri, Musevilerin oturdugu evlerin girisin-
deki pervazda yer alan kutulara katlanip konulur.

Bu (¢ nesne, Shema parsémeninin kiliflardir. Kiliflar, bil-
hassa ritlel amacli olarak dustinilmemistir; daha ziyade
kutsal metinlerin icinde bulundugu bir mahfaza gibi disu-
nilmuslerdir. Bu kiliflari, kullanilacaklari yer olan evi yan-
sitmak amaciyla yaptim. Bu eserde kahverengi kumtasini,
kir evi ve kale gortinUyor. Bunlar, bizlerin yasadig| yerlerden
ziyade yasadigimizi dustindigimiz yerler. Bunlar, aslinda
belli mekanlar degil, yasadigimiz mekanlari distinmemizi
saglayan yollar. Ortada yer alan mezuzanin icinde, acildi-
ginda Ibranice bir kelime olan, duy ya da isit anlamindaki
‘Shema’ kelimesinin ortaya ciktigl kiigtik bir kapi yer aliyor.
iste, Musevilerin kilifa koyacaklari duanin adi da bu. Bu, hos-
gorili olmanin ve baskalarinin dislncelerini ve inanglarini
dinlemenin gerekliligini hatirlatiyor bize.

GUmUs metal kilden som glimus kilif yaratiyorum. Bu Kkil,
1990’da Japonya'da yaratilmis olup, organik baglayiciyla bir-
lesen ince gimus parcaciklardan olusuyor. Kilden ince pla-
kalar yapiyorum ve parcalari elimde insa ediyorum. Bunlar,
orijinal tasarimlar. Sonra elimdeki parcayi, firinda yakiyorum
ve %99.9 oraninda saf olan som glimis parcaya dénisuyor.
Sonra bu pargayr boyuyor ve patinaliyorum. Kiymetli gimus
metal kil, eski filmlerle hurdaya ayrilmis térpllerin geri donu-
simdyle Uretiliyor.”

Rachel Miller, PMC sertifikasi almadan once lisans egiti-
mini, resim alaninda Glizel Sanatlar Bolim{’nden on lisans
derecesini ise uygulamali sanat-moda tasarimi alanlarinda
tamamladi. Cok sayida 6dilin de sahibi olan Miller, Amerika
Birlesik Devletleri'nde bircok sergide yer aldu.
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Three Mezuzot, 2014
Fine Silver, wood, and fabric, 10 x 8 x 134 in. Courtesy of the artist, St. Louis, Missouri
ince glimis, ahsap ve kumas, 25,4 x 20,3 x 4,4 cm. Sanatgr'nin izniyle, St. Louis, Missouri
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NANCY SAUSSER (1958-)

“I am interested in exploring an inner sense of place and
how this becomes part of an individual’s orientation in the
world. While these works are essentially landscape-based,
they are abstracted to the point where they can also speak
through the more elemental language of form.

| refer to the components that comprise the natural world
to understand how the outer world leaves an imprint on the
interior space each of us carries with us from place to place.
The dynamic conversation between the organic and the geo-
metric is also a subject for exploration.”

Nancy Sausser is an artist, writer, and curator living and
working in Washington, D.C. She earned a Master of Fine
Arts degree in sculpture from the University of Washington,
Seattle, and a Bachelor of Arts degree in studio art from
Kenyon College, Ohio. She has exhibited her work most
recently in solo shows at International Art and Artists at
Hillyer, Brentwood Arts Exchange, Greater Reston Arts Center,
Montpelier Arts Center, and Glenview Mansion Gallery, all in
the greater Washington, D.C.-area. Sausser was invited to par-
ticipate in the 2018 Foggy Bottom Biennial outdoor sculpture
exhibition in Washington, D.C. She is the exhibitions director
at McLean Project for the Arts in McLean, Virginia.
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“Mekanin iginde yer alan seziyi kesfetmek ve bu sezinin,
nasil olup da bireyin diinyaya uyum saglama sirecinin bir
parcasi oldugunu anlamaya calisiyorum. Her ne kadar bu
calismalar, esasen doga manzarasina dayali olsa da, doganin
gliciinU daha bir yansitan bicime ait o dili konusabildikleri
noktada soyut bir nitelik kazaniyor.

Her birimizin bir yerden digerine tasidigl, dis dinyanin ig
mekan Uzerinde nasil bir etki biraktigini anlamak icin dogal
diinyayi olusturan bilesenlere atifta bulunmaktayim. Organik
ve geometrik olanin arasindaki dinamik iletisim, ciktigim
kesfin konusunu olusturuyor.”

Nancy Sausser, Washington, D.C. ‘de yasayan ve calisan
bir sanatcl, yazar ve kirator. Seattle'daki Washington Uni-
versitesi Glizel Sanatlar Bolumi’nde heykel alaninda ylksek
lisans calismasi yapan Sausser, lisansini ise Ohio Kenyon
College’da stiidyo sanat alaninda gerceklestirmistir. Sausser,
hepsi blyik Washington D.C. bolgesinde olmak tzere Hill-
yer’'de Uluslararasi Sanat ve Sanatcilar organizasyonunda,
Brentwood Arts Exchange, Greater Reston Sanat Merkezi,
Montpelier Sanat Merkezi ve Glenview Mansion Galerisi’nde
bireyselsergileracti. Sausser, 2018 yilinda Washington D.C.de
Foggy Bottom Bienali kapsaminda gerceklesen acik hava
heykel sergisine davet edilmistir. Sausser, Virginia McLean'da
McLean Sanat Projesi sergi direktorligind ylritmektedir.



Moving Forward/Staying Put, 2009
Glazed terra cotta, 72 x 14Y4 x 34 in. (top); 4Va x 19 x 4 in. (middle); 6% x 2172 x 5 in. (bottom). Courtesy of the artist, Bethesda, Maryland
Sirli pismis toprak (terra cotta), 19,1 x 36,2 x 8,3 cm (top); 10,8 x 48,3 x 10,2 cm (middle); 15,9 x 54,6 x 12,7 cm (bottom). Sanatcr’nin izniyle, Bethesda, Maryland

31



FRANCES VALESCO (1941

“I had known | wanted to be an artist since | was five years
old when | took scissors to make paper dolls out of the ads
in the Los Angeles Times. | was hooked, not realizing that
art-making would become my go-to place for the rest of my
life. It is in this space where | find myself completely pres-
ent with the materials and that sacred moment when | am
turningimagination into art. Itis my way of processing strong
emotions, then putting it [sic] in a safe container to express
a deeper meaning.

While painting was my first medium as an adult artist,
printmaking satisfies two needs for me. | can make multiples;
that means | can have animage and give it away at the same
time, often to many people. | can also use the print matrix
like an armature on a sculpture. .. to build variations. It then
becomes an idea incubator. Of course, some of my art prac-
tice is purely social. Murals are a way of building community
and interacting with society. It's my small way to give back.”

Frances Valesco earned a Bachelor of Fine Arts degree from
the University of California at Los Angeles and a Master of Arts
degree from California State University, Long Beach. She has
exhibited nationally and internationally in museums, galler-
ies, and cultural centers. Her work is also in the collections of
several prestigious museums. A frequent art instructor and
panelist, Valesco has written articles on technology and the
art-making experience for Leonardo.
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“Los Angeles Times'da yer alan reklamlardan kagit bebek
yapmak icin elime makasl aldigim zamandan yani bes yasim-
dan bu yana hep sanat¢i olmayi istemisimdir. Ta o donem-
den sanata baglandim. O zamanlar tabii, sanatin, hayatimin
geriye kalan kisminda temel ugrasim olacagini bilemezdim.
iste bulundugum bu mekanda kendimi tamamen elimdeki
malzemelerle ve hayal gliciint sanata donustirdigim o kut-
sal anla buluyorum. Benim tarzim, giiclt duygulari islemden
gecirip, daha derin bir anlam ifade etmek tizere bu duygulari
glvenli bir yere kapatmak.

Resim yapmak, yetiskin bir sanatci olarak bagvurdugumiilk
yol oldu, baski resimse benim iki ihtiyacimi karsiliyor. Elim-
dekini ¢ogaltabiliyorum; yani elimde bir imge oluyor ve ayni
zamanda bu imgeyi ¢ok sayida insanla paylasabiliyorum.
Varyasyonlar olusturmak i¢in baski matrisini heykel tizerinde
armatir gibi kullanabilirim... Bu daha sonra bir fikir inkiiba-
torline donlslr. Tabii ki, sanatsal uygulamalarimin bazilari
tamamen toplumsal nitelikli. Duvar resimleri, toplumu insa
etmek ve toplumla etkilesim icinde bulunmanin bir yoludur.
Elimdekini topluma geri vermenin ufak bir yolu.”

Frances Valesco, Glzel Sanatlar alanindaki lisans derece-
sini Los Angeles’teki Kaliforniya Universitesi'nden; yiksek
lisans derecesini ise Long Beach'te bulunan Kaliforniya Dev-
let Universitesi’nden almistir. Valesco, tilke icinde ve ulusla-
rarasi Olcekte muzelerde, galerilerde ve kiiltir merkezlerinde
sergiler agcmistir. Calismalart ayni zamanda cok sayida
prestijli miizede yer alan koleksiyonlarda da bulunmaktadir.
Sanat egitmeni ve panelist de olan Valesco Leonardo’ya tek-
noloji ve sanat deneyimleri hakkinda makaleler de yazmistir.



Air and Space #6, 2019
(based on a 1990 painting)
Giclée, 36 x 44 in. Courtesy of the artist, Alameda, California
(1990 yilina ait bir resime dayali)
Giclée, 91,4 x 111,8 cm. Sanatgr’'nin izniyle, Alameda, Kaliforniya
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KAY WALKINGSTICK (1935-)

“Wampanoag Coast, Variation I/ depicts the Atlantic Ocean
crashing onto the rocky beach of Jamestown Island, Rhode
Island, which faces Narragansett Bay on the north and west
and the ocean on the southeast. Aquidneck Island, with the
city of Newport, is to the northeast.

Painted in the lower left of the painting is a pattern based
on one woven into a basket of the Narragansett Indians.
Three tribes inhabited these coastal lands—the Wampanoag,
the Narragansett, and the Pequot. They fished and gathered
the local shellfish here and ate that bountiful harvest. The
Wampanoag Coast painting is a tribute to these early inhabi-
tants. This seacoast is their Heartland, their land of the heart.
It serves as a reminder of who first lived here but also how
sacred this land remains”

Kay WalkingStick focuses on the American landscape
and its metaphorical significance not only to Indigenous
Americans but also to all citizenry. For her, the landscape sus-
tains us physically and spiritually and is our beautiful corner
of the cosmos. The varied rendering of the landscape is the
thread that weaves together the many painterly directions
her art has taken. WalkingStick earned a Bachelor of Fine
Arts degree from Beaver College (now Arcadia University),
Glenside, Pennsylvania, and a Master of Fine Arts degree
from Pratt Institute, Brooklyn, New York. A member of the
Cherokee Nation of Oklahoma, she is a professor of art at
Cornell University, Ithaca, New York.

The recipient of several awards, WalkingStick has had
numerous solo museum exhibitions, including a travel-
ing show that premiered at the National Museum of the
American Indian, Smithsonian Institution, Washington, D.C.,
as well as group exhibitions throughout the United States,
Canada, Germany, Italy, and South America.

34

“Wampanoag Coast, Variation II'ta, kuzey ve batida Narra-
gansett Korfezi’ne glineydogudaysa okyanusa bakan Rhode
Island’taki Jamestown Adasi’nin taslik sahillerine siddetle
vuran Atlantik Okyanusu resmedilmektedir. Newport ken-
tiyle Aquidneck Island da kuzeydoguda kalmaktadir.

Resmin sol alt kdsesinde Narrangansett yerlilerinin sepe-
tine orlld bir stisleme bulunuyor. Bu kiyillarda Wampanoag,
Narragansett ve Pequot kabileleri yasamaktaydi. Bu (g
kabile, yasadiklari bolgenin kiyilarinda bulduklar kabuklu
deniz Urlnlerini toplamakta ve bol miktardaki bu hasadi
yemekteydi. Wampanoag Coast adli resim, bolgenin erken
doénemdeki bu sakinleri anisina yapilmistir. Bu deniz kiyisi,
s6z konusu g yerli kabilenin merkezi konumundayd. Bolge-
nin ilk sakinlerinin kim oldugunu ve bu topraklarin halen ne
kadar kutsal oldugunu da bize hatirlatiyor.”

Kay WalkingStick, Amerika'daki doga manzaralarina ve bu
manzaralarin gerek Amerikan Yerlileri gerekse ttim vatandaglar
icin ifade ettigi mecazi anlama odaklanmaktadir. WalkingSti-
cke gbre, doga manzaralari, hem fiziksel hem de ruhsal agidan
hayata tutunmamizi saglamakta olup, evrenin en glizel kdse-
sini olusturmaktadir. Doga manzaralarinin farkli sekillerde gor-
sel olarak yorumlanmasi, WalkingStick'in sanatinin yoneldig;
resimsel yonleri bir doku misali bir arada tutan ipliktir. Walkin-
gStick, lisans egitimini (simdiki adiyla Arcadia Universitesi ola-
rak bilinen) Pennsylvania’nin Glenside kentindeki Beaver Col-
lege'da tamamlarken, Glzel Sanatlar alanindaki yiiksek lisans
egitimini ise New York Brooklyn Pratt Enstitiisi’nde tamam-
lamistir. Oklahomada yasayan Cherokee Kabilesi mensubu
olan WalkingsStick, halen New York Eyaketi’nin Ithaca kentinde
bulunan Cornell Universitesi’nde profesorlilk yapmaktadir.

Gok sayida odil sahibi olan WalkingStick, Amerika Birlesik
Devletleri, Kanada, Almanya, Italya ve Giiney Amerika'da ger-
ceklestirdigi cok sayidaki toplu serginin yani sira Washington
D.C.deki Smithsonian Enstitisti’'nde bulunan Ulusal Amerikan
Yerlileri MUzesi’nde promiyerini yapan bir yolculuk sergisi de
dail olmak Uzere ¢ok sayida bireysel sergi diizenlemistir.



Wampanoag Coast, Variation I, 2018
Oil on wood panel. Diptych: 40 x 80 in.
Courtesy of the artist, Easton, Pennsylvania
Ahsap pano lzerine yagli boya. Diptych: 101,6 x 203.2 cm
Sanatcr'nin izniyle, Easton, Pennsylvania
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