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Emma Knight Hanover and Stafford, 2014
Oil on canvas, 27 4 x 37 Y2 in.
Courtesy of the artist, Richmond, Virginia

Emma Knight Hanover si Stafford, 2014
Ulei pe panzd, 69,2 x 95,3 cm
Amabilitatea artistului, Richmond, Virginia

SMMa HalT rannosep u Cmacbepopad, 2014
Macno Ha xosncme, 69,2 X 95,3 cM

Jlio6e3Ho npedocmasneHo asmopom,

PuumoHd, wimam BupoxcuHus



Art in Embassies

Established in 1963, the U.S. Department
of State’s office of Art in Embassies
(AIE) plays a vital role in our nation’s
public diplomacy through a culturally
expansive mission, creating temporary
and permanent exhibitions, artist
programming, and publications. The
Museum of Modern Art first envisioned
this global visual arts program in the
1950s and a decade later President John
F. Kennedy formalized it, naming the
program’s first director. Now with over
200 venues, AlE curates exhibitions

for the representational spaces of all
U.S. Ambassadors’ residences and

new embassies worldwide, selecting
and commissioning contemporary art
from the U.S. and the host countries.
These exhibitions provide international
audiences with a sense of the quality,
scope, and diversity of both countries’ art
and culture, establishing AIE's presence
in more countries than any other U.S.
foundation or arts organization.

AlE’s exhibitions allow foreign citizens,
many of whom might never travel to the
United States, to personally experience
the depth and breadth of our artistic
heritage and values, making what has
been called a “footprint that can be left
where people have no opportunity to see
American art.”

Arta in Ambasade

Fondat in 1963, programul Arta in Ambasa-
de al Departamentului de Stat SUA joaca

un rol vital in diplomatia publica a natiu-

nii noastre prin intermediul unei misiuni
expansive de comunicare culturald, crednd
expozitii temporare si permanente, progra-
me pentru artisti si publicatii. Muzeul de
Artd Modernd a intuit acest program global
al artelor vizuale 10 ani mai devreme. La
nceputul anilor 1960 presedintele John J.
Kennedy a oficializat programul, desemnand
primul director. Avand actualmente peste
200 de spatii, programul Arta in Ambasade
administreaza expozitii temporare si per-
manente pentru spatiile publice ale tuturor
cancelariilor, consulatelor si resedintelor
ambasadelor americane din toata lumea,
selectdnd si comandand artd contemporana
din Statele Unite si din tarile gazda. Aceste
expozitii ofera publicului international un
sens al calitatii, scopului si diversitatii artei

si a culturii ambelor tari, stabilind prezenta
programului Arta in Ambasade in mai multe
tari decat oricare alta fundatie sau organiza-
tie culturald americana.

Expozitiile programului Arta in Ambasade
oferad cetdtenilor straini, multi dintre care
s-ar putea s nu caldtoreasca vreodatd in
Statele Unite, sa facd personal cunostinta cu
profunzimea si varietatea patrimoniului si
valorilor noastre artistice, lasand dupa cum
se spune: ,0 amprenta acolo unde oamenii
nu au posibilitatea sa vada artd americana.”

UckyccTBo B MoconbcTBax

OcHoBaHHas B 1963 rogy, nporpamma VckyccTso

B Moconbcteax (MBIM) lNocynapcTBeHHOro
HenaptamenTa CLLA nrpaet BaxKHyto ponb B
06LECTBEHHON OAUMNIOMATMIM HaLLel CTpaHbl

yepes 06LINPHbIE KyNLTYPHbIE MUCCUIW, CO30aBaS
BPEMEHHbIE U NMOCTOSAHHbIE BbICTABKM, MPOrpamMMbl
AN XYOOXKHUKOB 1 nybnukaummn. Mysen
COBpPEMEHHOTO NCKYCCTBa BrepBsble paspaboTan
KOHUENLMIO 3TOW rMobanbHON NporpaMmmsl
BU3yanbHOro UCKYCCTBA AecaTuneTnem paree. B
Hadane 1960-x ropos., npesmaeHT [xoH @. KeHHeam
npuaan el opnumanbHbIA CTaTyC, Ha3HaYMB NMEPBOro
OMpeKTopa NporpaMmsl. Teneps, ¢ Hannynem
6ornee Yyem OBYXCOT MECT MPOBEEHNS BbICTABOK,
VIBIT KypupyeT BpemMeHHbIe 1 MOCTOSIHHbIE
BbICTABKW /18 pENPE3eHTaTUBHbIX MPOCTPAHCTB
Bcex kaHuenspuin CLLIA, KOHCYNbCTB M MOCONBbCKINX
pe3naeHLMI MO BCEMY MUPY, @ TaKXXe MpoBOANT
oTbop 1 3aKa3 cospemeHHoro nckyccrsa 8 CLLIA

M B MPUHUMAIOLMX CTpaHax. DTu BbICTaBKU OatOT
MEXOYHaPOAHOW ayAnTOpMIM YyBCTBO KauecTsa,
macwiTaba U pasHoobpasna UCKYCCTBA W KYNBTYpb
obeunx cTpaH, obecneumsas npucytcteme VBl 8
6onbLLIEM YMCe CTPaH, MO CPABHEHWIO C MOOLIM
OPYTUM aMEPUKAHCKUM POHIOM WUV OpraHmusaumen
MCKYCCTBA.

BbictaBkn MBI no3sonsitoT MHOCTpaHHbIM
rpaXkgaHam, MHOTME 13 KOTOPbIX BO3MOXHO HMKOTda
He nobbisatoT B CoeamHerHbix LLTaTax AMepnkn,
MINYHO UCMBITaTb MYOGUHY U LIMPOTY HaLLIEro
XY[,OXECTBEHHOMO HACNeams v LIEHHOCTEN, OCTaBNAS,
4TO Ha3bIBAETCA: «Cneqd Tam, rae Noan He UMeT
BO3MOXXHOCTM YBUOETb aMEPUKAHCKOE UCKYCCTBO.



Welcome

My wife Anny and | are thrilled to share
with you the beautiful exhibition of art

in our home, the American Ambassador’s
Residence in Chisinau. When we thought
about what kind of art to exhibit in our
Residence here in Chisinau, we decided

to feature artists that help tell our unique
American story. We chose works that
represent the wide variety of regions of
the United States my family called home
during my youth, as well as art that
reflects the places we've lived together

as a family. The paintings Past to Future
and Georgetown in Spring by artist Andrei
Kushnir, for example, remind us of
Washington, D.C.-area. Firesky and Untitled
(Rio Mar #1) by Sam Newton and Poinciana
Tree by Lem Newton, in contrast, are
evocative of America’s tropical subculture.
Paintings by Olivia Peguero echo the
Caribbean coasts while those by Emma
Knight take us through suburban Virginia.
This art represents a variety of people

and artistic traditions that, in the truest
expression of American idealism, inspire
one another. You will see these themes and
traditions in the collection of art on view
throughout the Residence.

Welcome

Eu si sotia mea Anny suntem Tncantati sd
Tmpartasim cu voi frumoasa expozitie de
arta din casa noastrd, Resedinta amba-
sadorului american la Chisindu. Cand
ne-am gandit ce fel de artd s expunem
in Resedinta noastra aici la Chisinau, am
decis sa apelam la pictori care ne ajutd sa
spunem povestea noastra unica america-
na. Am ales lucrari care reprezintd marea
varietate de regiuni ale Statelor Unite ale
Americii pe care familia mea le-a numit
acasa in perioada tineretii mele, precum

si arta care reflecta locurile unde am trait
Tmpreuna ca familie. Lucrdrile Trecut cdtre
viitor si Georgetown primdvara ale artistului
Andrei Kushnir, de exemplu, ne amintesc
de districtul Washington. Cerul in fldcdri

si Neintitulat (Rio Mar #1) de Sam New-
ton si Arborele Poinciana de Lem Newton,
n schimb, evocd subcultura tropicald a
Americii. Picturile Oliviei Peguero prezinta
coastele Caraibelor, in timp ce lucrarile
Emmei Knight ne transpun in Virginia
suburbana. Aceasta arta reprezinta o vari-
etate de oameni si traditii artistice care, in
cea mai adevarata expresie a idealismului
american, se inspira reciproc. Veti vedea
aceste teme si traditii in colectia de artd
expusd in ntreaga resedinta.

Welcome

A 1 Mosi )KeHa DHHM pafbl MOAENUTLCS C BaMU
npeKpacHOM BbICTABKOW UCKYCCTBA B HaLlem OMe,
pesnaeHumm nocna CLUA B KuwinHese. Korga

Mbl IyManu 0 TOM, KaKO€e NCKYCCTBO BbICTaBNATh

B Hallen pe3unaeHLnm 3aecs, B KullvHese, Mbl
peLwmnnm NpPeacTaBnTb XYOOXHNKOB, KOTOpble
MOMOTYT PacCKas3aTb Hally YHWKaNbHYO
aMepuKaHckyto nctopmio. Mol BbiGpanu paboTs,
KOTOpble NPeacTaBnsAtoT WMPOKUIA CNEKTP
pernorHos CoefnHeHHbIx LLITaToB, KOTOpbLIE

MOSl CeMbsl Ha3blBaNa OMOM B MOEW IOHOCTH, a
TaKXXe NPon3BeNeHMa NCKYCCTBA, OTpaXatoLime
MECTa, B KOTOPbIX Mbl XXMM BMECTE KaK CEMbS.
Hanpumep, kapTnHbl AHapesa KyuwHupa «[lpownoe
B OyayLiee» v «IKOpmKTayH BECHOM» HaNOMUHAIOT
Ham o BawwHrtoHe, okpyr Konymbusa. «Hebo B
orHe» v pabota 6e3 HassaHus (Pno Map N°1)
Coma HetotoHa u «depeso NyaHcrnaHa» Jlema
HbloToHa, HANPOTMB, HAMOMMUHAIOT O TPOMMNYECKON
cybkynsType Amepukn. Kaptursl Onunsmm

Merepo kKonupytoT Kapnbcekmne nobepexss, B To
BpeMs KaK KapTWHbI IMMbl HaT nepeHocsaT Hac

B NpUropoaHyto BupmxunHmio. 9To UCKYCCTBO
npencTaBnseT MHOXECTBO NOAEN N XYOOMKECTBEHHbIX
TpaguLUMii, KOTOPbIE B UCTUHHOM BbIpaXKeH K
aMepUKaHCKOro naeanvama BOOXHOBAAOT Opyr
opyra. Bel yBuouTe 3T Tembl 1 Tpaguummn B
KONMeKLMM Npon3BedeHnin MCKYCCTBA, KOTOpble
BbICTaBMEHb! B HAlLIEW pe3naeHLunu.



We are grateful to all eight artists who
have generously agreed to loan their works
for exhibition in Moldova. The effort and
expertise of the Art in Embassies (AIE)
staff, especially curator Braden Malnic,
contributed to the excellence of our
exhibition.

Art in Embassies brings fine art to
diplomatic missions around the world. The
works in this exhibition are on loan from
the artist or are works that are part of AlE's
small permanent collection. We have a
deep affinity for the works of art displayed
in our Residence, and we trust that you will
enjoy them too. We hope you will come

to know the United States a bit better
through them.

Ambassador Dereck J. Hogan
and Anny Hogan

Chisinau, Moldova
May 2020

Le suntem recunoscatori celor opt artisti
care au acceptat cu generozitate sa-si ofere
cu Tmprumut lucrarile pentru expunere in
Moldova. Efortul si expertiza personalului
programului Arta in Ambasade (AIE), in
special curatorul Braden Malnic, au contri-
buit la excelenta expozitiei noastre.

Arta in Ambasade aduce arta de calitate Tn
misiunile diplomatice din intreaga lume.
Lucrarile din aceasta expozitie sunt luate
cu Tmprumut de la artisti sau fac parte din
mica colectie permanenta a programului
AlE. Avem o afinitate profunda pentru
operele de artd afisate in Resedinta noastra
si avem incredere ca si domniile voastre va
veti bucura de ele. Sperdm cd veti cunoaste
putin mai bine Statele Unite prin interme-
diul lor.

Ambasadorul Dereck J. Hogan
si Anny Hogan
Chisindu, Moldova
Mai 2020

Mbi 6narogapHbl BCEM BOCbMU XYQOMKHUKAM,
KOTOpble Leapo COrnacuinch Of0MKMUTL CBOU
paboTbl Ons BbicTaBku B Mongose. Yeunus un
OMbIT COTPYOAHWKOB Nporpammsl VIckyccTeo B
MoconbcTeax, ocobeHHo KypaTopa bpageHa
ManHnka, BHecnv Bknag B ycriex Hallew BbICTaBKM.

[Mporpamma MckycctBo B [MoconbcTBax mpnuHoOCUT
1306pasnTeNbHOE NCKYCCTBO B AUMIOMaTUYECcKne
MICCUK MO BCEMY MUPY. PaboTbl 3TOM BbICTaBKK
OLOSKEHbBI Y XYAOXKHUKOB UMW ABASIOTCS

4acCTblo HEOOMNbLIOW MOCTOAHHOM KONNEeKLUN

3ToM Nporpammbl. Mbl ry6oKo NpuesasaHbl K
Npoun3BefeHUIM NCKYCCTBA, BbICTABNEHHbIM B
Hallen pe3naeHLm, U yBEpPEHbI, YTO BaM OHUN TOXe
noHpaBaTca. Mbl Hageemcs, 4TO MOCPeACTBOM 3TUX
paboT Bbl y3HaeTe HemHoro 6onbliue o CoeauHeHHbIX
LWTaTax.

Mocon Oepek Ox. XoraH
1 DHHK XoraH

Kuwunes, Mondosa
Mati 2020



Ben Abril
(1923—1995)

Born in Los Angeles, California, Ben Abril
studied art throughout his childhood. He
served in the U.S. Air Force in southern
England, where the works of John
Constable and Thomas Gainsborough
inspired him to take up landscape
painting. After World War 11, he returned
to Los Angeles and studied at the
Glendale School of Allied Arts under Stan
Parkerhouse and Arthur Beaumont. Under
Beaumont's influence, he concentrated
on watercolors but later gravitated
towards oil as his primary medium. Abril
found strength in the expressive texture
he achieved by using a palette knife. He
continued to study fine art and later went
to study architecture while supporting his
wife and family working for the County
of Los Angeles as a cartographer and
architectural design consultant until he
retired to paint full time.

Ben Abril
(1923—1995)

Nascut la Los Angeles, California, Ben
Abril a studiat arta in copilarie. El a facut
serviciul militar in Fortele Aeriene ale SUA
n Anglia de sud, unde lucrarile lui John
Constable si Thomas Gainsborough |-au
inspirat sa picteze peisaje. Dupa cel de-al
Doilea Razboi Mondial, el a revenit la

Los Angeles si a studiat la Scoala de Arte
Plastice din Glendale sub indrumarea lui
Stan Parkerhouse si Arthur Beaumont.
Influentat de Beaumont, el s-a concentrat
asupra acuarelelor, dar ulterior a trecut la
ulei ca mediu primar. Abril a gasit puterea
Tn textura expresiva pe care a obtinut-o cu
ajutorul unui cutit de paleta. El a conti-
nuat sa studieze artele si ulterior a studiat
arhitectura, sustinandu-si in acelasi timp
sotia si familia ca angajat in calitate de
cartograf si consultant in design arhitectu-
ral in Districtul Los Angeles pana cand s-a
pensionat pentru a se putea ocupa exclusiv
de pictura.

Bex A6punsb
(1923-1995 rr.)

Poounca B Jloc-Anpxenece, KanndopHus, n sce
cBoe petcTto ben Abpunb M3ydan UCKyCcCTBO.

On cnyxun 8 BBC CLUA B to)xxHOW AHTINK, e
paboTbl OxxoHa KoHctebna n Tomaca lenHcbopo
BOOXHOBWIIM €ro 3aHATLCSA NMeN3aXXHOM XNBOMUCH!HO.
[Mocne BTopon mrnpoBon BoMHbI OH BepHyncs B Jloc-
AHIPKENEeC v y4nncs B LUKONE CMEXHbIX NCKYCCTB B
[menpenn nop pykosopcteom CTaHa Mapkepxays

n ApTtypa bomoHT. Nop BnunsiHnem BoOMOHT oH
COCPenoTOUMICS Ha akBapenu, HO No3xe nepeLlen
Ha MacnsiHble KpaCKu B Ka4eCcTBe CBOEro OCHOBHOMO
mMaTtepuana. AGpunb Hallen CUny B BbIpasnuTenbHOM
dhakType, KOTOPYHO OH JOCTUT C MOMOLLBIO
MacTuxmnHa. OH NPOJOMXKaN U3y4aTb MCKYCCTBO, a
3aTem Hauan usydaTb apxmMTeKTypy, obecrnednsas
CBOIO XKeHY 1 ceMblo, paboTas B okpyre JToc-
AH[Kenec B KauecTse KapTorpada v KOHCynsTaHTa
Nno apXMTEKTYPHOMY IM3aliHy, MOKa He yLlen Ha
MeHCUIO, UTOObI 3aHNMATBCA UCKITIOUYUTENBHO
XXMBOMMUCHIO.

California Mission, Santa Barbara (California; founded 1782-86, rebuilt c. 1812 and 1925), undated
Oil on canvas, 23 Y2 x 17 V2 in. Collection of Art in Embassies, Washington, D.C.; Gift of the artist

Misiunea din California, Santa Barbara (California; fondat in anii 1782-86, reconstruit in 1812 si 1925), nedatatd
Ulei pe pdnzd, 59,7 x 44,5 cm. Colectia programului Arta in Ambasade, Washington, D.C.; Donatie a artistului

KanudpopHulickas muccus, Cauma-bap6apa (KaaugopHus; ocHosaHa e 1782-86 20dax, nepecmpoeHa & 1812 u 1925 200ax), 6e3 dams!

Macno Ha xoncme, 59,7 X 44,5 cm. Konnekuyusi npoepammel Mickycecmeo 8 [Moconscmeax, BawiuHemon, okpye Koaymbus; [Modapok xydoxcHuka
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Walter Emerson Baum
(1884—1956)

During his long career, Walter Emerson
Baum worked in several mediums

and painted in various styles. Many

of his earlier works are impressionist
landscapes on the villages and cities of
the Pennsylvania Dutch. Baum'’s style of
painting changed later in life, taking on
modernist qualities similar to that of the
French post-impressionist painters. A
student of the Pennsylvania Academy of
the Fine Arts, he was a member of many
organizations, including the Philadelphia
Art Alliance and the Philadelphia Sketch
Club. He was also a member of the New
Hope Art Associates. Baum received many
awards for his oeuvre: the bronze medal
from the American Artists’ Exhibition

in Philadelphia, the Jennie Sesnan Gold
Medal from the Pennsylvania Academy,
and the Zabriskie Prize from the American
Watercolor Society, among others. His
work is included in public and private
collections across the country.

Walter Emerson Baum
(1884—1956)

De-a lungul carierei sale extinse, Walter
Emerson Baum a lucrat in cateva medii si a
pictat in diferite stiluri. Multe din lucrarile
sale timpurii sunt peisaje impresioniste

cu sate si orase din Pennsylvania Dutch.
Stilul de pictura al lui Baum s-a schim-
bat ulterior, preluand calitati moderniste
similare celor ale pictorilor francezi post-
impresionisti. Fiind student la Academia
de Arte din Pennsylvania, el era membru
al mai multor organizatii, inclusiv Alianta
de Arte din Philadelphia si Clubul Schitelor
din Philadelphia. De asemenea, el a fost
membru al Asociatiei Noii Sperante in
Artd. Baum a primit multe premii pen-

tru lucrdrile sale printre care: medalia de
bronz de la Expozitia Artistilor Americani
din Philadelphia, Medalia de Aur Jennie
Sesnan de la Academia din Pennsylvania si
Premiul Zabriskie de la Societatea Ame-
ricana a Acuarelelor. Lucrarile sale sunt
incluse Tn colectii publice si private din
toatd tara.

YonTtep DmepcoH baym
(1884-1956 rr.)

Ha npoTa»eHun cBOe MHOTONETHEN Kapbepsbl
Yontep SmepcoH baym paboTtan B HECKONbKMX
06nacTax U Nucan KapTUHbl B pasHbIx cTunsax. Muorue
13 ero paHHMx paboT - 3TO UMMPECCUOHNCTCKME
nen3axun C ronNNaHaCKUMK LePEBHAMMN 1 TOPOLAMM
[MeHcunbBaHMN. Mo3nHee, cTUNb XnBonucK bayma
N3MEHWNCS, NPUOBPETA MOLEPHUCTCKME YepTbl,
CXOXKME C TEMU, YTO ObINN NMPUCYLLIM PPaHLY3CKIMM
XYLOXHUKAM-TIOCTUMIPeCcCMoHnCcTam. byyun
cTyneHTom [eHcMNbBaHCKOM akaneMumm N3saLLHbIX
NCKYCCTB, OH SBNSNCS YNIEHOM MHOTMMX OpraHm3aL i,
B ToM uncne Punanenbdruinckoro XyaoxKecTBeHHOro
anbaHca n Punapensduitckoro knyba sckmnza. OH
TakKe BXoLMN B XyLOXeCTBEHHYO accoLMaLmio
«HoBas Hapexpna». 3a cBon paboTsl baym nonyumn
MHOXeCTBO Harpap; 6pOH30BYO Mefalb Ha BbICTaBKe
aMepUKaHCKMX xygoxHnKos B Qunapenbdmn,
3onoTyto mepans xennn CecHaH B [leHcnnbBaHCKOM
aKagemun, npemunio 3abprckn oT AMEPUKAHCKOTO
obLlecTBa akBapenncTos u opyrue. Ero paboTs!
BKI/ItOYEHb| B FOCYAAPCTBEHHbIE 1 YaCTHbIe KONNneKLnm
no BCel CTpaHe.

City Scene with 5 Figures, undated

Oil on canvas, 34 x 42 Vs in. Collection of Art in Embassies, Washington, D.C.; Gift of Mr. and Mrs. Philip Berman

Scend urband cu 5 figuri, nedatatd

Ulei pe panzd, 86,4 x 107,35 cm. Colectia programului Arta in Ambasade, Washington, D.C.; Cadou al dlui si al dnei Philip Berman

lopodckasi cueHa c 5 puzypamu, 6e3 damel

Macno Ha xoncme, 86,4 x 107,3 cm. Koanekyust npoepammel Vickyccmeo e lNoconscmaax, BawunzmoH, okpyz Konymbusi; lModapok mucmepa u muccuc @uaun bepman






Emma Knight
(born 1970

“The act of painting has been explored
and mastered by so many artists that some
like to proclaim, ‘Painting is dead!” The
idea that nothing new, mind-blowing, or
trendsetting can be achieved with paint
frees me to explore the only thing that |
can do uniquely with paint, my mark. Every
painting | start is a challenge to myself.
I've studied art, but find | use intuition
much more than calculation. Which rules
| choose to follow or break, each solution
to each problem | cause leads to an image
that only | would make. Sometimes
success seems to originate from mistakes
and accidents. In trying to solve these
problems, a new idea will arrive... Having
returned to Richmond, Virginia, after
many years away, | have been focusing on
landscapes that feature scenes from my
hometown. | usually mix the paint right
onto the canvas. | work from photographs,
but | never stick to reality... | enjoy the
process of presenting the image while
infusing it with an otherworldliness by
manipulating line, shape, texture, color.”

On the cover:

Emma Knight
(nascuta in 1970)

LActul pictarii a fost explorat si manuit

de atatia artisti incat unora le place sa
declare ,Pictura a murit!” Ideea ca prin
picturd nu poate fi obtinut nimic nou,
naucitor sau inovator ma determina sa
explorez unicul lucru pe care 7l pot face
exclusiv cu vopseaua - urma mea. Fiecare
picturd pe care o incep este o provocare
pentru mine. Eu am studiat arta, dar
constientizez ca folosesc intuitia mult mai
mult decat calculul. Regulile pe care aleg
sa le urmez sau sa le incalc, fiecare solutie
la problemele pe care le cauzez duce

la 0 imagine pe care doar eu as crea-o.
Uneori, succesul pare sa rezulte din greseli
si accidente. In incercarea de a solutiona
aceste probleme, apare o idee noua... Dupa
ce m-am intors in Richmond, Virginia,
dupa multi ani de viatd in alte parti, m-am
concentrat asupra peisajelor cu scene din
orasul meu natal. De obicei, eu amestec
vopseaua direct pe panza. Lucrez in baza
fotografiilor, dar niciodatd nu ramén
fidela realitatii... Mie imi place procesul
prezentarii imaginii impregnand-o cu

o0 alta lume prin manipularea liniilor,
formelor, texturii si culorilor.”

Hanover and Stafford, 2014 .Oil on canvas, 27 V4 x 37 V2 in. Courtesy of the artist, Richmond, Virginia
Hanover si Stafford, 2014. Ulei pe panzd, 69,2 x 95,5 cm. Amabilitatea artistului, Richmond, Virginia
FanHoeep u Cmadpcpopd, 2014. Macsio Ha xoncme, 69,2 x 95,3 cm. JTiobesHo npedocmasneHo asmopom, Puumord, wimam BupdsicuHus

Imma Haur
(rop, poxxpeHuns 1970)

«AKT KNBOMMCK MN3y4ancs 1 0CBAUBANCS MHOTVMM
XYLOXKHUKAMU, MO3TOMY HEKOTOPbIM HPaBUTCS
nposo3rnawaTth: «XnBonuck ymepnal» Vpes o Tom,
YTO C MOMOLLILIO KPACKN HEeMb3st 4OCTUYb HUYEro
HOBOTO, MOTPSCAOLLLETO UMM 33[3I0LLLETO TEHAEHLMIO,
LAeT MHe cBobOay MCCNenoBaTh eQMHCTBEHHOE, YTO
A MOTy CilenaTb UCKNIOUYNTENbHO KPACKOM — MON
cnen. Kaxpgas KapTuHa, KOTOPYIO S HaYMHA0 MWCaT,
- 3TO BbI30B camo cebe. S n3ydyana UCKYCCTBO, HO

S MOHMMALO, YTO MCMONb3YIO MHTYULMIO ropasno
valle, yem pacyeT. Kakum 6bl npasunam s He
xoTena Obl CNefoBaTh UAK HAPYLLATh, KaXX4o0e
pelleHne Npobembl, KOTOPYHO 8 CO30at0, NPUBOAUT
K 06pa3y, KOTOpbIN Morna Obl CO30aTb TONLKO H.
MHoraa ycrnex KaXeTcs pesynsTaToM OlWwmnboK 1
cnydanHocTen. B nonbiTke pewnTs 3T npobnems,
nossnaeTcs Hoeas uaes... BepHysuincs 8 Puumonp,
wTaT BupoxunHmns, nocne 0onrmx NeT oTcyTCcTemns, s
CTana ynenstb ocoboe BHUMaHWe nei3axam CBOero
ponHoro ropona. ObbIYHO S CMELMBatO KPacKy
npaMo Ha xoncte. A paboTato ¢ dpoTorpadpusmu,

HO BCerfa faneka oT peanbHoCTL... 1 HacnaXxaatocs
NPOLIECCOM MPeAcTaBNeHms N306paKeHIs, B TO e
BpPEMS, HAMONHAS €ro ApPYrMM MUPOM, MaHUNYNMPYS
nunHuen, PopmMon, TEKCTYPOW, LIBETOM.»



Agecroft Hall Herb Garden, 2018. Oil on canvas, 24 x 30 in. Courtesy of the artist, Richmond, Virginia
Grddina de plante a conacului Agecroft Hall, 2018. Ulei pe pdnzd, 61 x 76,2 cm. Amabilitatea artistului, Richmond, Virginia
Cad ocobHsika Adxcekpocpm Xonn, 2018 2.. Macsio Ha xoncme, 61 x 76,2 cm. JTio6esHo npedocmasseHo asmopom, PutimoHd, wmam Bupdxcurus



Andrei Kushnir
(born 1947)

Andrei Kushnir grew up in Scott,
Mississippi, and Chicago, Illinois. Interested
in art, he was a cartoonist for the Chicago
lllini, a student newspaper of the University
of lllinois. After experimenting with
various media, he started painting in

oils and quickly discovered the joys of
painting landscapes outdoors, en plein air.
Self-taught, he took lessons with artists
Michael Francis at the Art League in
Alexandria, Virginia, and Michele Taylor in
Washington, D.C.

Kushnir developed a naturalistic, realist
style and paints in every type of weather,
focusing on the American landscape. He
has painted along the shores of Maine,
New York, Cape Hatteras, and Florida’s
Gulf Coast, as well as in the Western U.S.
states, particularly Colorado, New Mexico,
and Arizona, as well as in New Zealand,
Italy, and Holland.

Andrei Kushnir
(nascut in 1947)

Andrei Kushnir a crescut in orasele Scott,
Mississippi si Chicago, lllinois. Interesat
de arte, el a fost un desenator de benzi
animate pentru Chicago /llini, un ziar al
studentilor Universitatii din lllinois. Dupa
ce a experimentat cu diverse medii, el a
Tnceput sd picteze in uleiuri si a descoperit
rapid placerea pictarii peisajelor in natura,
in aer liber. Fiind un autodidact, el a luat
lectii de la artistii Michael Francis de la
Liga Artelor din Alexandria, Virginia, si
Michele Taylor din Washington, D.C.

Kushnir a dezvoltat un stil naturalist

si realist si picteaza Tn orice anotimp,
axandu-se pe peisajul american. El a
pictat pe malurile oraselor Maine, New
York, Cape Hatteras si Coasta Golfului din
Florida, precum si in statele de vest din
SUA, n special, Colorado, New Mexico

si Arizona, precum si in Noua Zeelanda,
Italia si Olanda.

Anppen KywiHunp
(rop, poxxpeHuns 1947)

Anppen KywHup Bbipoc B CkoTTe, WTaT Muccucunnu,
n Yukaro, wrat VinnuHonc. YBnekasacb MCKYCCTBOM,
oH paboTan KapuKkaTypucTom ans «4unkarckom
MnnuHW», cTyneHyeckom rasetsl MinnuHomnckoro
yHUBEpCUTETA. DKCNEPUMEHTUPYS C PA3NUYHbBIMM
TEXHMKAMK U MaTepuanamu, OH Havan nucaTb
Macnom 1 BbICTPO OTKPbLIN Ans cebs Mup
Men3aXXHOW KUBOMUCK MO[ OTKPbITbIM HEOOM.
Byayun xyno)HWKOM-CaMOy4 KoM, OH Bpan ypoKu y
xynoxHukos Mankna QpaHcnc B XynoKecTBeHHOM
Jlure B AnekcaHgpuu, wtaT Bupoxunng, u Muwens
Teinop 8 BawwuHrtoHe, okpyr Konymbus.

KywHup paspaboTan HaTypanucTU4eckmni,
peanucTUYeCcKnin CTUNbL 1 NuweT B ntoboe Bpems
rofa, OPUEHTUPYSCb HA aMepUKaHCK1i nensax. OH
nu1can KapTuHbl Ha Geperax MaiiHa, Heto-Mopka,
Mblca XaTTepac v nobepexbax MexkcrkaHcKoro
3anuea Bo Propuae, a TakKe B 3anafHbIX WTaTax
CLUA, B yacTHocTM B Konopapno, Heto-Mekcnko n
ApunsoHe, a Takxe B Hosown 3enanonu, tannm n
[onnangunu.



Georgetown in Spring, undated. Oil on panel, 14 x 17 in. Courtesy of the artist, Potomac, Maryland
Georgetown primdvara, nedatatd. Ulei pe panou, 35,6 x 43,2 cm. Amabilitatea artistului, Potomac, Maryland
HxcopdrxcmayH eecHoli, 6e3 damsl. Macso Ha nanenu, 35,6 x 43,2 cm. JTiobesHo npedocmasneqo asmopom, [Nomomak, MapuseHd



Shenandoah Valley Farmhouse, undated. Oil on panel, 14 x 17 in. Courtesy of the artist, Potomac, Maryland
Casa de fermd din Shenandoah Valley, nedatata. Ulei pe panou, 35,6 x 43,2 cm. Amabilitatea artistului, Potomac, Maryland
Cenbckuli dom e doauHe LLlenandoa, 6e3 damel. Macao Ha navenu, 35,6 x 43,2 cm. Jllo6esHo npedocmasseHo asmopom, [Tomomak, MapuseHo
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Past to Future, undated
Oil on panel, 16 x 20 in.
Courtesy of the artist, Potomac, Maryland

Trecut catre viitor, nedatatd
Ulei pe panou, 40,6 x 50,8 cm
Amabilitatea artistului, Potomac, Maryland

Mpownoe e 6ydywee, 6e3 damoi
Macno Ha naHenu, 40,6 x 50,8 cm
Jlio6esHo npedocmasseHo asmopom, lomomak, MapuneHd

Potomac at Little Falls, undated
Oil on linen, 14 V2 x 17 V2 in.
Courtesy of the artist, Potomac, Maryland

Potomac la Cascadele Mici, nedatatd
Ulei pe in, 36,8 X 44,5 cm
Amabilitatea artistului, Potomac, Maryland

Momomak e ManeHbKux eéodonadax, 6e3 dams|
Macno Ha napycuHe, 36,8 X 44,5 cM
Jlio6esHo npedocmasseHo asmopom, [Nomomak, MapuneHo




Lem Newton

The Florida Highwaymen are a group

of African American, mostly self-taught
artists who emerged in Fort Pierce, Florida,
in the mid-1950s. During a time of racial
intolerance, segregation, and prejudice,
they broke against convention and the
norm by creating bold, vivid, and vibrant
landscapes of Florida. Denied access to
galleries they took to the road to sell their
art to businesses, individuals, and tourists.
As they now reach their late seventies

and eighties, some of the surviving

artists continue to paint. Their colorful
impressionistic landscapes captured a
Florida now lost to time. Some have called
them America’s unknown twentieth-
century art movement.

Raised in Tifton, Georgia, Lemuel ‘Lem’
Newton was the youngest of the three

Newton brothers among the Highwaymen.

He began painting as a teenager in the
late 1960s, after moving to Fort Pierce,
where his brother Harold Newton worked
as an artist. Newton and fellow-artist
Willie Daniels honed their skills under the
guidance of Alfred Hair, preparing Upson
boards. Like his brothers, he cared about
the quality of his paintings. Confident with
a brush and a palette knife, Newton made
work that looked impressionistic, as if he
were capturing a vibrant moment in time.

Lem Newton

Highwaymen din Florida constituie un
grup de afro-americani, in mare parte
artisti autodidacti, care a aparut in Fort
Pierce, Florida, la mijlocul anilor 1950.
Intr-o perioads de intolerant rasia-

|3, segregare si prejudecati, ei au spart
conventiile si normele creand peisaje
Tndraznete, vii si vibrante ale statului Flori-
da. Deoarece accesul la galerii le era oprit,
ei au iesit In strada sa-si vanda creatiile
companiilor, localnicilor si turistilor. Tn
prezent, avand cate 70, 80 de ani, unii din
pictorii, care mai sunt Tn viatd, continua sa
picteze. Peisajele lor impresioniste in care
abunda culorile au imortalizat un stat
Florida, care acum este pierdut in timp.
Unii i-au numit miscarea artistica necu-
noscuta a Americii secolului XX

Lemuel ,Lem” Newton a crescut in Tifton,
Georgia si era cel mai mic din cei trei frati
Newton din randul artistilor Highway-
men. A Tnceput sa picteze in adolescenta
la sfarsitul anilor 1960, dupa ce s-a mutat
la Fort Pierce, unde fratele sdu Harold
Newton lucra ca artist. Newton si colegul
sau de breasla Willie Daniels si-au cizelat
competentele sub indrumarea lui Alfred
Hair, pregatind planse Upson. La fel ca

si fratii sai, el era interesat de calitatea
picturilor sale. Confident cu o pensuld si un
cutit de paletd, Newton a realizat lucrari,
care pareau impresioniste ca si cum ar fi
reflectat un moment vibrant in timp.

Jlem HbloTOH

dnopuackme xyqoxHUKK ¢ 6oNbLION Oporu
(Highwaymen) - 3To rpynna acdpoameprikaHLes,

B OCHOBHOM XY[,0XXHUWUKOB-CaMOYyU1€eK, KOTOopble
noasunuce 8 Qopt-NMupce, wrat Gnopuaa, B
cepenuHe 1950-x rogos. Bo BpemeHa pacoson
HEeTEepPNUMOCTU, Ccerperaumm 1 npeapaccynkos

OHW HapYLNAK Tpagmummn 1 NpaBuna, co3as
CMenble, ApKMUE 1 XKMBble nensaxu wrata Prnopuaa.
MocKonbKy OOCTYN B ranepen Ans Hux Obin 3aKpbIT,
OHM BbILLNMW Ha YULbI, C UENbio NpoasaTb CBOK
TBOPEHMNS KOMMAHWAM, YaCTHBIM NNLAM WU TYPUCTAM.
B HacTosLee Bpems, KOrOa MM YXKe 3a CeEMbOECsT-
BOCEMbECAT, HEKOTOPbIE 13 XYAOMHNKOB, KOTOpbIe
eLLe XWBbl, MPOAOMKAIOT 3aHMMATLCSA XKIMBOMUCHIO.
VX KpacoUHble MMNPECCUOHNCTUYECKIME MeN3am
3anedatnenv @Gnopuay, HbiHE yTpaueHHYIo BO
BpemeHu. HekoTopble Mpo3Banu nx HEM3BECTHbLIM
XY[OXECTBEHHbIM ABMXeHnemM AMeprKn ABafLATOro
BeKa.

Boipocwnin 8 TudptoHe, wrat Dxopmuns,

Nemioanb «JTem» HbloTOH 6b11 CaMbIM MAAALLVM

13 Tpex bpaTbeB HbIOTOHOB Cpeam XymoKHUKOB C
6onbwon goporv. OH Hauan NMcaTh KapTUHbI eLLle
NOAPOCTKOM B KOHLLE 1960-X, MOCNe nepeesna B
®opTt-Mupc, roe ero 6paT Maponsa HetoToH paboTan
XYIOKHUKOM. HbIOTOH 1 ero Konnera-xymoxHuK
Bunnu OaHnanc oTTaumBanu cBoe MacTepcTBo

nom, pyKkosoacteoM Anbdpena Xalpa, rotoss

nockn AncoHa. Kak 1 ero 6patbs, ero BONHOBANO
KauyecTBO CBOMX KapTUH. YBepeHHO paboTas KMCTbIo
M MacTUxmMHoM, HbloToH co3nasan ceov paboTsl,
KOTOPbIE BbITALENN UMMPECCUOHUCTCKM, ByaTo Obl
OH OTparkas XXWBOW MOMEHT BO BPEMEHMW.



Poinciana Tree, undated. Oil on Masonite, 24 x 36 in. Courtesy of Antony Hayton, Ottawa, Ontario, Canada
Arborele Poinciana, nedatatd. Ulei pe carton, 61 x 91,4 cm. Amabilitatea lui Antony Hayton, Ottawa, Ontario, Canada
[Hepeso MyaHcuaHa, 6e3 damel. Macao Ha kKapmoHe, 61 x 91,4 cm. JTiobesHo npedocmasneHo IHmoHu XelimoH, Ommasa, Ohmapuo, KaHada



Sam Newton
(born 1948)

Early in his career, Sam Newton decided
to use professional artist’s supplies, such
as canvas, rather than the Upson board
that many Highwaymen were using.

He paints slowly, taking his time to

study nature to create realistic, quality
paintings that captured the land, skies,
and waters of Florida. Rich details and
colors are reflected in his carefully crafted
compositions.

Considered a ‘defiant Highwayman,
Newton does not self-identify as a member
of the group but wishes to be recognized
as an individual artist. He explains since
the two originators of the Highwaymen,
Alfred Hair and Harold Newton, died
before the group’s naming and widespread
recognition (exhibitions, articles, and

the Florida Artists Hall of Fame award),

he does not agree with calling the
Highwaymen a collective. Although he
disagrees with the label, Newton's work
closely aligns with the style of his brothers
(Harold and Lemuel); and because he
painted with other core members of

the Highwaymen — Willie Daniels and
Livingston Roberts — it is important

to include him as part of this Florida
landscape tradition.

Sam Newton
(nascut in 1948)

La inceputul carierei sale Sam Newton
a decis sa foloseasca rechizite de pictura
profesionale precum pénza n locul
plansei Upson pe care o foloseau multi
artisti Highwaymen. El picteaza lent,
studiind fara graba natura pentru a
crea picturi realiste si calitative, care
prezinta pamantul, cerul si apele din
Florida. Detaliile si culorile bogate sunt
reflectate in compozitiile sale realizate cu
scrupulozitate.

Considerat un ,Highwayman sfidator”,
Newton nu se auto-identificd ca membru
al grupului, ci doreste sa fie recunoscut ca
pictor individual. El explica ca, deoarece
cei doi initiatori ai grupului Highwaymen,
Alfred Hair si Harold Newton, au mu-

rit Tnainte de acordarea unui nume si
recunoasterea grupului (expozitii, articole
si premiul Salii de Glorie a Artistilor din
Florida), el nu este de acord sa-i numeasca
pe Highwaymen un colectiv. Chiar daca
nu este de acord cu denumirea, lucrarile
lui Newton se aliniaza la stilul fratilor sai
(Harold si Lemuel); si deoarece el picta cu
alti membri de baza ai Highwaymen —
Willie Daniels si Livingston Roberts — este
important de a-I include Tn aceasta traditie
de pictare a peisajelor din Florida.

Csm HbloToH
(rop, poxxpeHuns 1948)

B Hauane csoen kapbepbl, Coam HbtoTOH pelinn
MCMONb30BaTh MPOdECCUOHANbHbIE MHCTPYMEHTbI
XYIOXHUWKA, TAKME KaK XONCT, a He OCKYy AMCoHa,
KOTOPYIO MCMOMNb30BaNN MHOMME XYOOKHUKN

¢ 6onbwon goporn. OH NULET MeONeHHO,
OCHOBATENbHO M3ydas NPUPOMY, YTOObI CO30aBaThb
peanncTnyHble, Ka4eCTBEeHHbIE KapTUHbI,
nsobpaxatoLime 3emnto, Hebo 1 soabl Pnopums.
BoraTble geTanv u LBeTa oTpa)KeHbl B €ro
TLWIATENbHO CO3AAHHbIX KOMMO3NLMAX.

CumnTanch «aep3kum XygoKHUKOM C 6ONbLION
poporn», HeoToH He naeHTudununpyet cebs

KaK YneH rpynnbl, U Xo4eT, 4Tobbl ero npusHanm
OTLENbHbIM XyAOXHMKOM. OH 06bACHSAET 3T0

TEM, UTO, MOCKONbKY ABa CO3AATENSA rpynmbl
«Highwaymen», Anbdpen Xaip v laponsg HetoToH,
yMepnu 1o TOro, KaK rpynna nofy4una HassaHue

W LUMPOKOE NpM3HaHWe (BbICTABKM, CTaTbW 1
Harpaga 3ana cnasbl XygoxHkos Onopuabl), oH He
cornaceH c Tem, 4tobsi «Highwaymens HasbiBanu
KONNeKTUBOM. XOTS OH U He COrNaceH C Ha3BaHUEM,
paboTbl HbloTOHA TECHO CBA3aHbI CO CTUNEM €0
6paTbes (laponbaa v Jlemtoans); U NOCKONbKY OH
nuncan BMeCTe C APYTMMMN OCHOBHbIMY YHaCTHUKAMM
rpynnel ¢ 6onblion goporu - Bunnu OanHnencom un
JTnsuHrctoHom PobepTcom - BaXHO BKIOUNTL €ro B
3Ty TpaLMLUMio NensaxHon xusonuncn Onopuisl.



Firesky, undated
Oil on Upson board, 24 x 30 in.
Courtesy of Antony Hayton, Ottawa, Ontario, Canada

Cerul in fldcdri, nedatatd
Ulei pe placd fibrolemnoasd, 61x 76,2 cm
Amabilitatea lui Antony Hayton, Ottawa, Ontario, Canada

Hebo e ozHe, 6e3 dambi
Macsno Ha kapmoHe YncoH, 61X 76,2 cm
Jlio6esHo npedocmassieHo IHmoHu XetimoH, Ommasa, OHmapuo, Kanada

Untitled (Rio Mar #1)
Oil on Masonite, 25 /s x 28 3/4 in.
Courtesy of Antony Hayton, Ottawa, Ontario, Canada

Neintitulat (Rio Mar #1)
Ulei pe carton, 63,8 x 73 cm
Amabilitatea lui Antony Hayton, Ottawa, Ontario, Canada

be3 HassaHus (Puo Map N°1)
Macno Ha kapmoHe, 63,8 X 73 cm
Jlio6esHo npedocmasneHo IHmoHu XetimoH, Ommaea, OHmapuo, KaHada




Alex Packham Alex Packham Anexc Makxam
(born 1914) (nascut in 1914) (rop, poxxpeHuns 1914)

Harbor at Sunset, undated. Graphic, 24 x 29 ¥z in. Collection of Art in Embassies, Washington, D.C.; Gift of Mr. and Mrs. William A. Nitze
Port la apus de soare, nedatat. Graficd, 61 x 74,9 cm. Colectia programului Arta in Ambasade, Washington, D.C,; Cadou al dlui si al dnei William A. Nitze
FasaHb Ha 3akame, 6e3 damel. [pagpuka, 61 x 74,9 cm. Koanekyus npoepammel Mickyccmeo e Moconscmeax, Bawurzmot, okpyz Koaymbus; Modapok mucmepa u muccuc Buassm A. Humuywe



Olivia Peguero

Painting most of the year in the
Dominican Republic, Florida, and the UK.,
Olivia Peguero is known for producing

all of her studies and the majority of

her finished pieces en plein air. Unlike
other Dominican artists, she creates

her paintings using oil, traditionally a
European style that takes over two years to
complete. Her flowers rich with symbolism
depict the stages of life from birth to
adolescence, adulthood to old age, and
finally death.

Born in Las Salinas, Barahona Province,
Peguero grew up in the small towns

of Miches, El Seibo Province, in the
Dominican Republic. Strongly influenced
by the Dutch Masters style, Peguero’s art
present themes related to the Dominican
landscapes and her Caribbean heritage.
Today, many people associate her work
as tropical, but much of Peguero artistic
practice and training focuses on mastering
traditional architectural, botanical,

and landscape methods with her early
paintings often completed in and around
the Lake District in England.

Peguero received a bachelor’s degree in
studio painting from Florida Atlantic
University, Florida, a bachelor’s degree in
management information systems from
Mercy College, New York, and a master's
degree in business administration from
Nova Southeastern University, Florida.

Olivia Peguero

Pictand cea mai mare parte a anului in
Republica Dominicana, Florida si Marea
Britanie, Olivia Peguero este cunoscuta
pentru realizarea tuturor studiilor si a
majoritatii lucrarilor sale in aer liber. Spre
deosebire de alti pictori dominicani, ea isi
creeaza picturile cu ajutorul uleiului, un stil
traditional european, care dureaza peste
doi ani. Florile sale bogate in simbolism
prezinta etapele vietii de la nastere pana la
adolescenta, maturitate, varsta avansata si,
n fine, moarte.

Nascuta la Las Salinas, Provincia Barahona,
Peguero a crescut in oraselele Miches,
Provincia El Seibo, Republica Dominicana.
Puternic influentata de stilul Maestrilor
olandezi, arta lui Peguero prezintd teme ce
tin de peisajele dominicane si mostenirea
sa caraibeand. In prezent, multi considera
ca lucrarile sale sunt tropicale, dar o mare
parte din practica artistica si instruirea lui
Peguero se axeaza pe stapanirea metodelor
traditionale si arhitecturale, botanice si de
peisaj cu picturile sale timpurii realizate,
adesea, in Lake District din Anglia si Tn
Tmprejurimile acesteia.

Peguero a obtinut o diploma de licenta n
pictura de studio la Universitatea Florida
Atlantic, Florida, o diploma de licenta in

sisteme informationale de management

la Mercy College, New York, si o diploma
de magistru n administrarea afacerilor la
Universitatea Nova Southeastern, Florida.

Onueus lNerepo

3aHMMaACh XNBOMUCHLIO BOMbLLIYIO 4acTb rofa B
HOomunnnkarckon Pecnybnuke, Gnopuae n Bennko-
6puTaHun, Onnewns MNerepo M3BeCTHa Tem, YTo 3a-
HUMAETCS NOArOTOBKOW BCEX CBOMX MCCNENOBaHNN U
6oNbLNHCTBA CBOMX paboT Mof OTKPbLITHIM HEOOM.
B oTnunume oT apyrnx OMUHUKAHCKUX XYO0XKHNKOB,
OHa CO30aeT CBOM KapTUHbI MACIOM — B TPagMLUMOH-
HO eBPOMENCKOM CTUNE, Ha CO3[aHMNe KOTOPbIX YXO-
ot Gonee aByx net. Ee 6oraTble CUMBONMKON LIBETHI
M306paXatoT 3Tarnbl XKU3HW OT POXKAEHUA [0 KOHOCTU,
OT 3penocTu 10 CTapOCTU U, HAKOHEL, 10 CMepPTH.
Poaousluuck B JTac-CanunHace, nposuHuma bapaxoHa,
[Nerepo Bbipocna B ManeHbKnx ropogkax Muyec,
nposuHLMa Inb-Celnbo, B [JoMUHUKaHCKOMN
Pecnybnuke. Mof cUNbHbIM BIMAHMEM CTUNSA
ronnaHaCcKMx MacTepoBs, MCKyccTBO [lerepo
npencTaBnseT TeMbl, CBA3aHHbIE C JOMUHUKAHCKNUMU
nensaxamu v ee kKapnbckum Hacnegmem. B
HacTosLLee BpeMs, MHOTUE CHUTAIOT ee paboThl
TPOMUYECKMMU, HO BOMbLLIAS YACTb XYLOKECTBEHHOM
npakTnKn n obyderus lMerepo cocpenoTodeHa

Ha OCBOEHUM TPAOULMOHHBIX aPXUTEKTYPHbIX,
6OTaHMYECKMNX N NaHOLWAadTHbIX METOLOB C ee
PAaHHUMMN KapTUHAMMW, 4aCTO BbIMOMHEHHbIMU B
O3epHoM Kpae AHIMUK 1 B €r0 OKPeCTHOCTSIX.

Merepo nonyuuna creneHs bakanaspa B

obnactu ctyaunHomn xusonucu 8o Gropuaockom
ATnaHTu4eckom yHusepcuTeTe, wtaT Propuaa,
cTeneHs 6akanaspa B 06MacTn MHEPOPMaLMOHHbIX
cvcTem ynpasnenus 8 Konnemxe Munocepaus,
wTaT Heto-Mopk, v cTeneHs marnctpa B obnacty
0enoBoro agMmMHNCTpupoBaHus B KOro-BoctouHom
yHuBepcuTete Hosa, wrat Onopuaa.



Olivia Peguero Olivia Peguero Onusua MNerepo

The Emerald Hills of Quisqueya, 2003. Oil on Belgian linen over board, 37 % x 31 % in. Courtesy of the artist, Deerfield Beach, Florida
Colinele de smarald din Quisqueya, 2003. Ulei pe in belgian peste carton, 95,9 x 80,6 cm. Amabilitatea artistului, Deerfield Beach, Florida
UsympyadHeie xoamel Kuckeliu, 2003. Macao Ha 6eaveulickol napycuHe, 95,9 x 80,6 cm. JTiobesHo npedocmasseHo asmopom, Ldupgpund buy, aopuda
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Costa Esmeralda Collection #1 - The Cow on the Beach, 2017
Oil on Canvas over board, 41x 35 in.
Courtesy of the artist, Deerfield Beach, Florida

Colectia #1 Costa Esmeralda - Vaca pe plajd, 2017
Ulei pe panza peste carton, 104,1x 88,9 cm
Amabilitatea artistului, Deerfield Beach, Florida

Koanekyus N°1 Kocma 3cmepanvda - Kopoea Ha nasiice, 2017
Macno Ha xoncme, 104,1x 88,9 cm
Jlio6esHo npedocmasseHo asmopom, [Jupcpund buu, @aopuda
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