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Mark Alan Stamaty Mapk AnaH Cramatu Mapk AnaH Cramatu
Kyua xaértun, waxap maHsapacu, 2013 imn YnuuHas Xu3Hb, ropoAackon nensax, 2013

Yuzuknm 6ocma, 45 x 59,7 cm Y30p nureiiHodi rpaBuposku, 45 x 59,7 cm
Paccom TomoHuaaH Takaum kuanHraH, Hero-Mopk lpegocrasnero astopom, Huto-Nopk

Street Life, urban landscape, 2013
Line etching print, 17 " x 23 2 in.
Courtesy of the artist, New York, New York



Artin
Embassies

Established in 1963, the U.S. Department of State’s
office of Art in Embassies (AIE) plays a vital role in our
nation’s public diplomacy through a culturally expan-
sive mission, creating temporary and permanent
exhibitions, artist programming, and publications. The
Museum of Modern Art first envisioned this global visu-
al arts program a decade earlier. In the early 1960s,
President John F. Kennedy formalized it, naming the
program's first director. Now with over 200 venues,
AIE curates temporary and permanent exhibitions for
the representational spaces of all U.S. chanceries, con-
sulates, and embassy residences worldwide, selecting
and commissioning contemporary art from the U.S.
and the host countries. These exhibitions provide inter-
national audiences with a sense of the quality, scope,
and diversity of both countries” art and culture, estab-
lishing AIE’s presence in more countries than any other
U.S. foundation or arts organization.

AIE’s exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally
experience the depth and breadth of our artistic heri-
tage and values, making what has been called a “foot-
print that can be left where people have no opportuni-
ty to see American art.”

http://art.state.gov/

JnynxoHanapaa
caHbat

AKLWU [aBnat penapraMeHTUHUHT 1963 nnn Talwkun
aTMAraH INYMxoHaNapaa CaHbaT acapiapy HamMonnLImn
(9CAH) Gowkapmack MafaHUATUMU3HU KEHT MUKECaa
TaKAMM 3TULW MUCCUACH, MyBaKKaT Ba [ONMMWIA Kypras-
Manap, paccomnap yuyH Aactypnap Ty3ul Ba 4on 3Tu-
NAETraH Makonanap opkan MamnakaTUMU3HUHE XankK
ANNI0OMaTUACMAA MyXUM POMb YHAMOKAA. 3aMOHaBNiA
CaHbat My3ein YH iunya onguH ywoy rnoban su3yan
CaHbaT AaCTypUHU amanra OWNPHLLIHK pexanawTuprad
3an. XX acpHuHr 60-imnnapu 6owwmaa Mpe3naeHt XoH
®. KeHHeau AaCTYpHUHT WK AMPEKTOPWUHY TaiinHAaL
OpKanu, yHra pacmui Tyc 6epraH. byryHrv kynaa 200
naH optuk mansunnapaa ICAH pactypu AKLUHMHT
OyTyH fiyHEAArY BAKONATXOHA, KOHCYIXOHA Ba 3NYMXOHa
Kapoproxnapuaa Tawkun sTMaaguraH BakTMHYaNnK Ba
OOUMUIA Kypra3mnap YTKasunuWWHU Ha3opaT Kunaau
xamaa AKLL Ba Me36oH Mamnakatnapaary 3aMOHaBi
CaHbaT HaMyHanapuHN TaHnab onnb, HaMOWWLW 3Taau.
Ywoby kypradmanap Xankapo ayauTOpuaHW UKkana
MaM/aKaTHUHI CaHbaT Ba MaaHUATH cudati, MUKMECH
Ba paHrbapaHrurinaaH 6axpamars atagu xamaa AKL-
HWHI OOLLKA XamFapmack €ku CcaHbaT TallKunoTnaaH
kypa ICAH kynpok mamnakarnapaa GaonnaT Kypcatu-
WNHN TabMuHNab bepaau.

9CAH kypra3manapu Kywwma LLtatnapra cadap Kkuna
ONMaAMraH YeT 3NANK dykaponapra TacBUpHiA CaHbaT
MepoCuMI3 Ba KaApWSTIapUMKN3 TepaHAuri Ba KeHr
KAMPOBWHN LAxCaH XMC KWAULW xamaa “opamnap Ame-
pyKa CaHbaTHK KYPULL UMKOHWIA 3ra GyiMaraH xou-
napaa w3 konampuw” aeb atanraH Tagbupra wapout
TyFANPAAN.

http://art.state.gov/

AckycctBo B
[NoconbcTBax

OcHoBaHHbIM B 1963 rofy, NpoekT [0CynapCTBEHHOMO
nenaptamenta CLUA «Mckyccto B noconbctaax» (VBIM)
UrpaeT BaxHyld POb B OOLLECTBEHHOW AunnoMatuu
Halel CTpaHbl MNOCPEACTBOM LUMPOKOW  KY/bTypHOW
MUCCUK, MYTEM OPraHN3aLLN BDEMEHHbIX 1 NOCTOSAHHbIX
BbICTABOK, COCTaBMEHNS NPOrPaMM ANS XYA0KHWUKOB U
BbIMYCKOM MeyaTHbIX u3aaHuin. Mysel COBPEMEHHOrO
NCKYCCTBA BNEPBble NPEACTaBUA AaHHYIO rNOGanbHy0
nporpammy 1300pasnTenbHOro UCKYCCTBa AecaTb net
Ha3aa. B Hauane 1960-x rogos MpesuaeHt [IxoH O.
KeHHeau npupan el odpuumManbHblii cTatyc, Ha3Haune
NepBOro AMpeKTopa NporpamMmbl. Teneps, UMes B CBO-
ém pacnopsxeHun 6onee 200 mect ans npoeefeHns
meponpusaTiia, VIBIM kypupyet BpeMeHHble 1 NOCTOSIH-
Hble BbICTABKM B NMPELCTABUTENBCTBAX, KOHCYNbCTBAX U
noconbckmnx pesnaeHunax CLUA no scemy mupy, otbu-
pas W BbICTaBAAs 06pa3libl COBPEMEHHOMO MCKYCCTBA
CLA v npuHumatowmx cTpaH. Takne BbiCTaBkn Gop-
MWPYIOT Y MEX/YHapOAHOW ayauTopun npeactasnexue
0 KayecTBe, MacwTtabe u pPa3HOOOPasNK UCKYCCTBA W
KyNbTypbl 00enx CTpaH, TakuM 06pa3om, obecneynsas
MBI cTatyc camon 00NbLIOK MeXAyHAapOAHOW OpraHu-
3aUnu cpeau Bcex GOHAOB M OpraHM3aUnin NCKyCCTBa
CLUA.

Boictaky MBI n03BONSAHOT MHOCTPAHHBIM FPaxaaHaM,
MHOTME M3 KOTOPbIX, BO3MOXHO, HUKOrAa He nocerar
CoeaunHénHble LLUTtaTbl, MMYHO NPOYYBCTBOBATL MyOM-
HY W LMPOTY HaWero XyAOXeCTBEHHOrO Hacneans 1
KYNIbTYPHbIX LIEHHOCTEN, «OCTaBUTb CBOW CNef TaM, rae
y NoAe HeT BO3MOXHOCTW HabMoaaTh amepukaHckoe
NCKYCCTBOY.

http://art.state.gov/



Introduction

As the U.S. Ambassador to Uzbekistan, I am proud to
share this exhibition of American art, which was made
possible by the U.S. Department of State’s Office of Art
in Embassies. The programming of this office seeks to
connect people all over the world through the visual
arts while sharing the rich cultural and natural diversity
of the United States. The American artists whose work
is displayed here speak with their own distinctive voic-
es; collectively, they represent a nation that embraces
artistic freedom and reveres creativity in all its forms.

With one exception, the artists featured in this exhi-
bition are women from my native city of Cleveland,
Ohio. Cleveland has a long and distinguished artistic
heritage: its Museum of Art is consistently ranked in
the top tier of American museums, as are its Symphony
Orchestra and Institute of Music, and it played a sig-
nificant role in the early development of that unique-
ly American musical form, rock-and-roll. Through this
exhibition, | am honored to share a small piece of my
hometown with the people of Uzbekistan.

Susan Danko’s paintings examine the power and
fragility of nature caught in a state of flux between
destruction and renewal, to raise awareness and
inspire greater respect for the environment that we
all share. Eve Stockton is known for her large-scale
woodcut prints inspired by close observation of nature
and an eclectic interest in science, drawing on her
background in architecture and art to produce a body
of dynamic, graphic images. Lynn Geesaman creates
large-scale, color photographs of parks and gardens,
using a unique printing technique that intensifies the
color and gives her photographs a soft, dreamlike
quality reflecting the emotional undercurrent connect-
ing her to each place.

[peancnosue

B kauectse [Mocna CoennHeHHbIx LLtatoB Amepuku s
FOPXYCb TEM, YTO MOTYy MOAENUTHCH 3TOW BbICTaBKOW
AMepUKaHCKOro UCKYCCTBA, KOTOpas CTana BO3MOXHOM
Gnarogapa opucy [ocynapCTBeHHOro AenaprameHTa
CLUA «MckycctBo B Moconbctsaxy. [laHHas nporpaMma
HanpaBneHa Ha T0, YT0Obl 0ObEANHNTL MOAe BO BCEM
MUpe C MOMOLLbIO M300Pa3NTENbHOTO WUCKYCCTBA, a
TaKXe NOAeNUTLCH OOraTbiM KyNbTYPHbIM 11 NPUPOLHBIM
pasHoobpasnem CoeanHeHHblx LLTatoB. Amepukan-
CKMe XYLOXHWUKY, Ybl paboTbl MpeacTaBneHbl 34ech,
rOBOPAT CBOMMM  COOCTBEHHBIMU  OTAMYNTENBHBIMY
ronocamu; B COBOKYMHOCTW OHW NPEACTaBASIOT HALMIO,
KOTOpast OXBATbIBAET Xy40XKECTBEHHYIO CBOOOAY 1 yBa-
KaeT TBOPYECTBO BO BCEX €r0 GOpMax.

33 O[IHWM UCKNIOYEHNEM BCE XYAOXHWKW, NPELCTaBNeH-
Hble Ha 3TON BbICTABKE, - XEHLLUMHBI 13 MOEro POAHOr0
ropoga Knuenenga, wrat Oraio. Knuenewa umeer
[aBHEEe W BbIAAIOLLEECH XyNOKECTBEHHOE Hacneaue:
ero My3sew 1ckyccTB MOCTOSHHO BXOANT B YACNO NyULUKX
amMepuKaHCcKux My3eeB, kak u ero CumdoHuueckni
OPKECTP W MHCTUTYT My3blkW. TO CbIFPano 3HaunTeNb-
HYI0 POMb B PaHHEM Pa3BUTUM YHUKANbHO aMepuKaH-
CKOW My3blKanbHOW $HOpMbl, POK-H-ponna. bnarogaps
3701 BbICTABKE AN MeHs 00NblUas YeCTb NOAENNTHCA
HEOO/MbLWMM KYCOYKOM MOEr0 POAHOr0 ropoAaa C Xute-
namn Y30ekncrara.

Kaptutbl Cbto3aH [laHKo N0Ka3blBatoT CUiy U XPYNKOCTb
NPUPOAbI, HAaXOAALENCH B COCTOSAHMN  WU3MEHeHUs
Mexzay pa3pyleHuem u 00HOBNEHWeM, YT00bl NOBbI-
CUTb OCBEOMIEHHOCTb U BHYLUMTb OO/bLUEE YBaXeHUe
K OKpyXaloLLlen cpefe, KOTOpYKD Mbl BCe pa3fensem.
EBa CTOKTOH M3BECTHa CBOMMU KPynHOMaCWTabHbIMM
rpaBlopaMn Ha fepese, BAOXHOBNEHHbIMI BHUMATENb-
HbIM HAONIOAEHNEM 33 NPUPOLAON U IKNEKTUYECKUM
WHTEPEeCOM K Hayke. Onupaschb Ha CBOW OMbIT B apxu-
TEKTYpe W NCKYCCTBE, OHa CO3AAET ANHAMWYHBIE rpadu-
yeckue 06pasbl.

Knpuw cysu

Amepuka Kywma Uratnapu Snuncn cudatmpa MeH,
AKLL  [laBnat aenaptaMeHTUHWHT  "InuuxoHanapaa
caHbat" oducK opkanu ylowTtupunraH AMepuka CaHb-
ATVHUHT KYpra3macuHu cn3 OunaH Gaxam KypuLaaH
FOAT MaMHyHMaH. Ywoy aactyp OyTyH AyHénaru opam-
napHn Kywwma LtatnapHuHr 6o magaHnini Ba Tabuni
XUAMA-XUNAUTMHY GaxaM Kypuw OunaH Gup BakTAa
TACBUPWIA CaHbaT OpKanu GUPNALLTUPULIFA WHTUNALM.
By epaa acapnap HamoWULW 3TUNAAUITAH aMepUKannk
paccomnap y3ura xoC 0BO3M1apW OWNaH ranupuiLan;
XaMO0aBW paBuLAa ynap Oaanuuin SpKUHANKHY Kampab
ONajiMraH Ba VXOAHWHI Gapua WakNnapuHu ynyFnanan-
raH MUNATHU HAMOMULL STafMN.

Bup knwuaaH Tawkapw ywby Kypra3Maga KaTHalraH
fapua paccoMnap MEHUHT OHa LuaxpiM KnuenexaaaH
(Oraé wrat) 6ynraH aénnapamp. KnueneHa y3ok Ba
TaHMKAW Gaguuii Mepocra sra: yHUHr CaHbat My3ein,
WYHUHraeK, CUMOOHVK OpKecTpu Ba Mycuka UHCTUTYTU
Amepuka my3elinapy opacuaa toKopy NoFoHanapuaaH
XOW ONraH; Ba POK-H-PON Kabu AMEPUKAHUHT HOED My-
CUKMIA LWAKNMHUHT [aCTNa0KN PUBOXNAHMLLMAE MYXUM
pON yiHaraH. Ywoy kypraama opkanu y3 oHa LWaxpum-
HUHE KAUMK Oup 6ynarunn Y36eKUCTOH Xanku GunaH
GynwraHnMaaH daxpnaHamaH.

Cio3aH [1aHKOHWHI pacMaapy CYHWW Ba SHMUAAHWLW
ypracuaa 6ynraH xonataa TabuatHUHT KyapaTv Ba 3and-
JWTUHN KypcaTaau, aTpod-myxut Myxodasacy xakuaar
60xabapAuK Ba yHra OyNraH xypMaTMMU3HN OLMPHLLTa
parbatnanTpaan. EBa CTOKTOH Y3WHUHT KaTTa xaxmaa-
v éFoy Konunnapaa 60cuaraH rpastopa uwnapy ounan
TaHunraH. EBa TabuatHn amkkat OunaH kysatuw Ba
GaHra 3KNEKTUK KU3NKWLWAAH WNXOM ONraH. Apxutek-
Typa Ba CaHbar coxacuaary taxpnbacura acocnanuo, y
AVHAMUK rpaduK TacBMPNAPHN ApatraH. JIHH Tu3man,
PaHrHM Ky4anTupysun Ba GOTOCYpaTnapra IOMLWOK Ba
xaénuin cudathu Gepagu. JIMHH Y3uHu xap Gup xoura
GOFNaianraH XMCCMET OKUMMUHW aKC 3TTUPYBYN HOED



The only non-female, non-Clevelander in the exhibition
is Mark Alan Stamaty, a well-known cartoonist and chil-
dren’s writer and illustrator, who also happens to be a
relative. Ever since my teenage years, | have enjoyed
Mark’s hilarious and elaborately drawn graphic short
stories and satirical comic strips, and | wanted to share
his unique imagination with all my visitors in Tashkent.

All the art on these walls underscores the vibrant
diversity of America, a quality | believe to be one of our
greatest strengths as a nation. It is also a quality that
connects us with the people of Uzbekistan. In my trav-
els around this beautiful country, | have been struck
again and again by how many diverse influences have
shaped its present-day art and culture. By honoring
that diversity, both countries will continue to produce
art that speaks to our common humanity.

I 'am very fortunate to be able to “live” with this art
every day here in Tashkent. | hope you are as inspired
by the artists as | am. | extend my deepest gratitude to
the artists for their generosity in lending their works,
as well as to the Art in Embassies staff for helping me
select them. | also thank the staff of U.S. Embassy
Tashkent for their assistance in installation.

Daniel N. Rosenblum
Ambassador of the United States of America

Tashkent
February 2020

JIuHH Tu3MaH co3paer KpynHomaclTabHble UBETHbIE
dotorpadun NapkoB 1 CafoB, UCMNONB3YS YHUKANbHYIO
TEXHUKY Nedyaty, Kotopas yCUnWBaeT LBeT W npuaaet
ee Gotorpadmam markoe, CKa3ouHoe KauyecTBo, OTpa-
XaoLLEe 3MOLVOHANbHbIA NOTOK, COEAUHAOLNIA ee C
Kax/bIM MECTOM.

EANHCTBEHHBIA YYaCTHWK BbICTaBKM, HE ABNSIOLLMIACS
npeacTaBuTeNeM KEHCKOro Nona, W He ypoxeHell
KnneneHpa - Mapk AnaH CramaTtu, M3BECTHbIA Kapu-
KaTypuCT, AETCKMA NucaTteNb U UANKCTPATOP, KOTOPbIN
TaKXe ABNAETCA MOWM POACTBEHHMKOM. Euwe ¢ nog-
POCTKOBOTO BO3pacta @ Mno/iyvan ynoBONbCTBME OT
BeCe/bIX U TLWATebHO NPOPUCOBAHHDBIX rpaduyeckix
PACCKa30B W CaTUPUYECKINX KOMUKCOB Mapka, 1 § xoTen
NOAENUTLCS ero YHNKanbHbIM BOOOPaXeHem co BCeMu
MOWMU NOCETUTENAMN B TalLKeHTe.

Bce MCKYCCTBO Ha 3TWX CTEHax NOAYEepKMBAET SpKoe
pa3Hoobpasue AMeprku, KauecTBO, KOTOPOE A CYNTAKO
ABNAETCH OAHOM U3 HALUMX CaMbIX CUNbHBIX CTOPOH Kak
Hauuu. 310 TakKe KauyecTBo, KOTOPOe CBA3bIBAET HAC C
Hapoaom Y30ekucraHa. Bo Bpems Monx nyTtewectsui
no 370N MPEKPaCHOW CTpaHe MEeHd CHOBA W CHOBA
nopaxano, Kak MHOro pa3Ho00pa3HbIX BANSHNIA Chop-
MWUPOBANO ee COBPEMEHHOe WCKYCCTBO W KyNbTypy.
YBaxas 370 pa3Hoobpa3ne, 06e cTpaHbl OyayT Npoaon-
aTb CO3AaBaTb UCKYCCTBO, KOTOPOE rOBOPUT O Hallen
00LLEN YENOBEYHOCTH.

MHe oueHb NMoBe3/0, YTO f KUBY» C 3TVM UCKYCCTBOM
KX[bI ieHb 30ech, B TalkeHTe. S HagerCh, YTO Bbl
TaKXe BOOXHOB/EHbI XYAOXHWKAMU, Kak W 1. q Bblpa-
Xalo CBOK MyOOoKyto 61aroaapHoOCTb XyaoXKHUKaM 3a
WX WeapocTb B NPeAOCTaBAeHU CBOWX paloT, a Takxe
COTPyAHMKaM nporpammbl «Ackyccto B MoconbcrBax»
3a VX NOMOLLLb Npu BbIGOPE KapThH. S Takxke bnarogapto
cotpyanukos Moconbctea CLUA 3a nx nomollb B ycTa-
HOBKE KapTuH.

[>Huen H. Po3eH6ntom
Mocon CoeanHérHbIx LLITaToB AMepuky

TawkeHt
®espans 2020 1.

6ocma ycnybaaH donganaHnd KeHr MUkEcaa napknap
Ba OOFNapHM, paHru GOToCypaTnapuHu apataan.

Kypraamapa aén GynmaraH Ba KnusneHanuk Oynma-
raH AroOHa UWTMPOKYM - TaHWKIWN Kapukatypa ycrach,
6onanap €3yBuncu Ba paccom Mapk Anan Cramatn. Y
MEHWHI KapuHAoWwwM. MeH ycnupuHaurumaaH Gepu
MapKHUHT KYBHOK Ba MOXMPOHA Yn3nnraH rpaduk xu-
KOSNapn Ba CaTMpUK KOMeausnapuaaH 3aBknaHamaH
Ba TowkeHTaarn 6apya MeXMOHNAP OUAaH YHUHT HOED
TaCaBBYpPNAPUHN Baxam KYPULLHI XOXN1apanM.

Yw6y nesopnapaaru 6apya CaHbaT acapnapu Awme-
PUKAHUHT XUNMa-XUAUTUHA SKKON HaMOEH 31aan, Oy
OVM3HWHT MUANAT CUdATUAA SHT Ky4au TOMOHNAPUMN3-
[1aH BMPY SKAHAMMNTa MILOHAMaH. By G13HM Y36eKnCToH
Xankn Ounax GOFNAANIaH Xycycuar xamaup. Y3oe-
KUCTOH Gynnab cadapnap YOFWMAA, YHUHT 3aMOHaBWN
CaHbaT Ba MAfAHWUATUHW LIAKNAAHTUPIaH TYpan Xun
TabCUPNAp MEHN Takpop Ba TaKpop Xaupatra CONam.
YWOy XNAMa-XUIMKHW XypMaT KU OPKau, kkana
Mamnakar xam OM3HWHT YMYMUHCOHWIA KaapusTiapu-
MM3ra MOC CaHbaTHM ApaTuLLaa AaBOM STagunap.

MeH xap KyHu TowkeHTaa ywoy caHbaT OunaH «awabd
TYpraHuMAaaH» xyaa OaxTMépmaH. Ymua KunamaHkm,
CU3 XaM MeH kabu yLwby paccomnapaaH UAxoMnaHacus.
MeH paccomnapra y3 acapnapu 6unaH 6u3Hu Gaxpa-
MaH[, KMAraHAMKNapKU YuyH xamaa “InumxoHanapaaru
caHbaT” AacTypu XoAMMNapura MeHra acapiapHu TaH-
nawgaa épaam 6epraHn yuyH Yykyp MUHHATAOPAMK Gun-
avpaman. WyHnHroek, AKLL 3nyuxoHack xogumnapura
TAWKWANA MWNapaa Epaam KypcatraHnnmknapu yuyH y3
MWHHATAOPYNAMTIMHN OUAAMPaMaH.

Danunen H. PozeH6niom
Amepuka Kywma LUtatnapn dnuncu

ToukeHT
®esparnb, 2020 .



Susan

Danko
(born 1961)

Susan Danko has been creating and exhibit-
ing her artwork since receiving a Bachelor of
Fine Arts degree in painting from the Cleveland
Institute of Artin Ohio. As a student, she received
honors including the Joseph McCullough painting
award and the Ellen Battell Stoeckel painting fel-
lowship from Yale University. Danko is a Ohio Arts
Council Individual Excellence Award recipient,
and she was awarded the Fine Arts Work Center/
OAC collaborative residency in Provincetown,
Massachusetts.

Danko has shown her work in solo, group, and
invitational exhibitions at a variety of venues,
including the Cleveland Botanical Gardens (Ohio),
the Butler Museum of American Art (Youngstown,
Ohio), and the Rockford Art Museum (lllinois). Her
paintings have been included in prominent pub-
lic and private art collections, including those of
the Cleveland Clinic, the Ohio Arts Council, and
Cleveland State University.

Cio3aH
[aHKo

(1961 nunoa TyFUAraH)

Cto3aH [laHko Oraé wratuaaru Knuenena Canbat
VHCTUTYTMAA TacBMpWI CaHbaT Gakanaspu YHBO-
HWHW OnraHnaaH Oepn Y3 acapnapyHn ApPaTMOKAa
Ba HamomuL aTMoKAa. Tanaba cudatnaa y Xosed
MaKKyNMOHUHT PaccOMAnK Mykodotu Ba Weiin
yHuBEpcuTeTUHMHT dnneH batrenn Crokken pac-
COMMK  CTUNEHAUACK CUHTapU  MyKODOTNapHM
onan. laHko Oraé wratnaarv 6aannii KeHrallHUHL
«llJaxcuin Mykammannvk» Mykodotura ca3oBop
6ynn6, yHra Maccauycetc WwratuHUHI MpoBanToH
waxpuaa xxovnawraH TacBUMpWiA CaHbaT MapKkasm
PE3UAEHTN YHBOHN OepuraH.

[laHKO Y3UHMHT Waxcuidi acapnaputin Knuenewa
6otaHnka 6ofn (Oraé wratn), bytnep Amepuka
caHbaT my3ein (HrctayH, Oraé wratm) Ba Pok-
dopa caHbaT Mmy3eidn (MnanmHonc) kabu Typan
KOWNapaa fkka, rypyx Ba €nuk kKypraManapaa
HaMOWWLL  3TraH. YHWHr  pacmnapy  TaHWUKAM
KamoaT Ba WaxCuii caHbaT Tynanamaapura, Xym-
napaH KnueneHa knuHukacu, Oraé wwratmparm
baaunit keHraw Ba KnuBnexn wWrati yH1BepcuTe-
TIra KUPUTUATEH.

Cblo3aH

[aHKo
(1961r.p.)

Coto3aH [laHko co3faBana U BbiCTaBnsna CBOU
paboTbl C Tex Nop, Kak Nonyyuna creneHb Oaka-
NaBpa 1300pasnUTeNbHbIX CKYCCTB B XWUBONUCK B
KnnBneHackom nHCTuTyTe uckyccts B Oraiio. by-
Ayun CTYLEHTKOW, OHa NOAyYuna Harpagbl, B TOM
uncne npemumio uckyccts xosepa MakKannoy u
cnenanio 3nnen Batrenn Ltokkens ot Menb-
CKOro yHusepcuTeTa. [JaHko ABASETCH Naypeatom
Harpagbl «3a BbIAAIOWMECS WHAMBUAYANbHbIE
poctmxenus» Coeta NO fienam UCKYCCTB LUTaTa
Oraiio, u et GbINO NPUCYXAEHO NpU3BaHWe Co-
BMEeCTHOr0 pe3uaenTa LieHTpa n3o6pa3sutentHbix
nckyccts B [MpoBuHCTayHe, Wrat Maccavycerc.

[laHko nemoHcTpupoBana cBow paboTbl Ha as-
TOPCKUX, FPYNNOBbIX M 3aKPbITbIX BbICTABKaxX B
pa3MUHbIX MecTax, Bkouyas KnueneHackuin 6o-
TaHuyecknin cag (Oraino), My3el ameprnkaHckoro
nckyccrea batnepa (AurcrayH, Orano) u Mysein
nckyccts  Pokdopaa (MnnuHoic). E€  kapTuHbl
OblIN BK/IOYEHDBI B U3BECTHbIE FOCYAAPCTBEHHbIE
W YaCTHble KOANEKLUMM NPON3BEAEHN UCKYCCTBA,
B TOM uucne B KnneneHackoi knnHuke, Cogete
nckyccte Oraiio v [0CyaapCTBEHHOM yHUBEPCHTE-
Te KnueneHaa.



Growth 2, 2019 KOkcanuw 2, 2019 iun Bo3ssbiweHue 2, 2019
Akua monotype, 22 Y x 29 % in. Aksapen moHotunu, 56,5 x 75,6 cm Monotunus, aksapens, 56,5 x 75,6 cm
Courtesy of the artist, Paccom TOMOHUAQH TAKAUM KUIMHIOH, lpeaocrasneHo aBTopom,
Cleveland, Ohio Knusnexa, Oraé wratm Knusnexa, wrat Oraiio




Terrestrial Growth 3, 2013 Ep tokcanuwm 3, 2013 iinn 3emHoe Bo3BbiweHune 3, 2013
Akua monotype, 30 x 22 % in. Aksapen moHotunu, 76,2 x 56,5 cm Motorunus, aksapens, 76,2 x 56,5 cm
Courtesy of the artist, Paccom TOMOHUAGH TAKANUM KWSIMHIGH, lpenocrasneHo asTopom,
Cleveland, Ohio Knusnexa, Oraé wratn Knusnena, wrat Oraiio




Landscape with Lace, 2012
Acrylic on canvas, 12 x 12 in.
Courtesy of the artist, Cleveland, Ohio

Typnun nensax, 2012 iiun
Akpun, xonct, 30,5 x 30,5 cm
Paccom ToMOHUAAH TaKAUM KUanHraH, Knuenexs, Oraé wratm

MNensax B Kpyxesax, 2012
Axpun, xonct, 30,5 x 30,5 cm
lMpeaocrasnerHo aBtopom, Knnsnena, wrar Oraio

Red Landscape, Distant Lake, 2012
Acrylic on canvas, 42 x 42 in.
Courtesy of the artist, Cleveland, Ohio

Ku3un mansapa, ﬁupomaru kyn, 2012 iivn
Akpun, xonct, 106,7 x 106,7 cm
Paccom ToMOHUAQH TaKAUM KunHraH, Knnenexa, Oraé wratm

KpacHbiit Neitzax, anékoe 03epo, 2012
Akpun, xonct, 106,7 x 106,7 cm
lMpeaocrasnerHo aBtopom, Knusneng, wrar Oraiio



Terrestrial Growth 3, 2013 Ep tokcanuwm 3, 2013 iiun 3emHoe Bo3BblweHne 3, 2013

Akua monotype, 30 x 22 Y in. AkBapen moHotunu, 76,2 x 56,5 cm Monorunus, aksapens, 76,2 x 56,5 cm
Courtesy of the artist, Paccom TOMOHUAAH TAKAUM KUMHIGH, lpeaocrasneHo aBTopom,
Cleveland, Ohio Knusnerp, Oraé wratm Knusnenga, wrar Oraio



Terrestrial Growth 3, 2013
Akua monotype, 30 x 22 % in.
Courtesy of the artist, Cleveland, Ohio

Ep tokcanuwm 3, 2013 iinn

Aksapen moHotunu, 76,2 x 56,5 cm
Paccom TOMOHUAGH TAKAUM KUIMHIQH,
Knusnerp, Oraé wratm

3emHoe Bo3BblweHue 3, 2013
Mororunus, aksapens, 76,2 x 56,5 cm
lpeaocrasnero asropom, Knnsnena,
wrar Oravio



Mark Alan

Stamaty
(born 1947)

Mark Alan Stamaty is an acclaimed cartoonist
and illustrator. In the late 1970s, Stamaty’s pan-
oramic centerfold cartoons of Greenwich Village
and Times Square for the Village Voice attracted
widespread attention and were sold by the Voice
as posters. He then created a series of comic
strips for that paper, including MacDoodle St.

In the 1990s, he was the political cartoonist for
Time, and later, he produced the monthly comic
strip Boox for the New York Times Book Review.
His cartoons, illustrations, covers, and comics
reporting have appeared in the New Yorker,
Harper’s, and many other magazines and news-
papers. His honors include two Gold Medals and
two Silver Medals from the Society of lllustrators;
the Premio Satira Politica Forte dei Marmi award
from the Museum of Satire and Caricature in
Forte dei Marmi, Italy; a Page One Award from
the Newspaper Guild of New York; and the
Augustus Saint-Gaudens alumni career award
from the Cooper Union.

Mapk AnaH
Cramatu

(1947 annpa TyFnaran)

Mapk AnaH Cramat TaHWKAM MyNTUNAMKATOP
Ba paccomanp. 1970-AnnnapHuHr  oxupnapuaa
CramatuHuHr - TpuHBny - Bunnagx  Ba  Talimc
cKBepaa «Bunnapx Boiicy noinxacy yuyH Takaum
KWNWHIAH MynThUAMNapK Katra SuTnOopHN xano
Knnam Ba «Bomc» razeracu TOMOHMAAH Nnakatap
cndatnaa cotungn. KenH y ywoy rasera yuyH 6up
KaTop KyNrMAN KOMUKCNAP ApaTan, Wy XymnaaaH
«Mak[yan Cr.» KOMUKCUHM XaM.

1990-Annnapaa y «TalMy»HUHT CUECUIA KapuKaTy-
pauncn GynraH, KenuHuanuk xap o Times New
York Book Review yuyH «byyKc» OMIMK KOMUKCHI
UNKapPAN. YHUHT MyNTGUAMAAPH, pacMaapu, Myko-
BaNapy Ba KOMUKCNAPW XakMAark penopraxnap
Hbio-Mopkepaa, Xapnepga Ba 6owka kynnabd
XypHan Ba raseranapaa nango Oynau. YHuHR
MykodoTnapn opacuaa nkkuta OnTvH Meaan Ba
WnntocTpatopnap XKaMUSTUHUHT UKKUTE  KYMyL
vmepann  6op; ®dopre-ge-Mapmu  waxpuaaru
Catvpa Ba Kapukatypa My3eiunpan [lpemuo
Catupa MMonutuka ®opte-ge Mapmu mykodoTy;
Hbio-Mopk rasera rungmacuHmHr "Page One"
Mykopotin; Ba Kynep WttndokmpaH Ayryctyc
Cant-TayneHc butupysurnapn MykodoTu.

Mapk AnaH

CramaTtu
(1947 r.p.)

Mapk AnaH CTamaTn — W3BECTHbIA MyNbTUNANKE-
TOP M uAntocTpatop. B koHue 1970-x rogoB naHo-
paMHble MynbTUNANKaUMM «CTamaTs 0 epeBHe
[pnHBUY 1 Taumc-ckep ans «fonoca [epesHn»
npuBneknn Bceoblee BHUMaHMe 1 Gbian Npoaa-
Hbl ra3eToi «Voice» B KayecTBe nnakaTtoB. 3aTem
OH CO3AaNn Ceputo KOMUKCOB NS 3TOW raseThl, B
TOM yncne u MacDoodle St.

B 1990-x rogax oH Obln NONUTUYECKUM KapuKary-
puctom ang «Time», a No3xe OH BbINyCTUA exe-
MECAYHbIA KOMUKC «BOOX» Ans KHXKHOMO 0630pa
New York Times. Ero mynstounbmbl, nanoctpa-
UnK, 06NOXKM U OTYETHI O KOMUKCAX Oblan ony-
GnvkoBaHbl B xypHanax «New Yorkers, «Harper’s»
W BO MHOIUX [PYrWX xypHanax u rasetax. Ero
Harpaapl BK/IOYAOT ABE 30/10Tble Meaanu 1 ABe
cepebpsHble meganu ot O6wecTBa WANKDCTPa-
TOpOB; Harpagy «Premio Satira Politica Forte dei
Marmi» ot My3es catupbl 1 Kapukatypbl ®opre
pen Mapmu, Utanus; Harpaga nydwein ctpanuubl
o1 Hbto-Mopkekoit Tunbaum Taser; u KapbepHan
Harpaga BbinyckHukoB Asrycta Cen-fopgeHa ot
Coto3a Kynepos.



Street Life, urban landscape, 2013 Kyua xaérn, waxap maHsapacu, 2013 iiun YnnuHan )u3Hb, ropoackon nensax, 2013
Line etching print, 17 "is x 23 Y2 in. Yuzukm 6ocma, 45 x 59,7 cm Y30p nmHediHodi rpasupoBku, 45 x 59,7 cm
Courtesy of the artist, New York, New York Paccom TOMOHUAQH TAKAUM KWTMHIQH, Hbio-ﬁopk lpesocrasneHo aBTopom, Hbfo-ﬁopk




Eve
Stockton

(born 1959)

Eve Stockton grew up in rural Ohio and now
lives in Alexandria, Virginia. She is known for
her large-scale woodcut prints inspired by close
observation of nature and an eclectic interest
in science. Stockton received degrees in archi-
tecture with @ minor in fine arts from Princeton
University (New Jersey) and Yale University (New
Haven, Connecticut) and worked as a registered
architect.

She has used her background in architecture and
art to engage the variables of printmaking and
to produce a body of dynamic, graphic images.
Her prints are nature and science-based and
have been exhibited at the National Academy of
Science in Washington, D.C., in addition to her
regular exhibitions in the Connecticut, New York,
and Washington, D.C., areas. She has had solo
shows in Ireland and Nova Scotia. Stockton is an
active member of the Center for Contemporary
Printmaking and the Silvermine Guild Arts Center.

EBa
CTOKTOH

(1959 nnnpa TyFunrax)

EBa CrokToH Oraé wratmaa ynrFanraH Ba x03up
BupxuHNS  WTATUHKHT  AnekcaHapust  Waxpuaa
qwanan. Y 1abuatHu ankkat GunaH Kysatuw Ba
(haHra sKNEeKTNK KU3NKNALWAAH NXOMNAHWO, Y3n-
HUHI KaTTa xaxmaary érod koaunnapnoa 6ocnb
unkapunraH wwnapu OunaH mawxyp. CTOKTOH
MpUHCTOH yHMBepcuTeTH (Hbto-Xepcu wraty) Ba
Neiin yuusepcutetn (Hbio-XeiiBeH, KoHHeKTIKyT)
TACBUPUI CaHbaT OyinYa KylMMya MyTaxacCuc-
JMK Ba apxutektypa Oyiuya wamun papaxara
ara 6ynub, aMnnomra sra apxutekTop cudatnaa
MwnaraH.

Y apxuTekTypa Ba caHbaT coxacuaary Ouanum-
napuaaH 60cnb UMKapULWHWHT Y3rapyBuYaH Typ-
napu GunaH LWyFyNNaHWW Ba AWHAMUK rpaduk
TACBMAPNAPHL ApaTULL YYyH GoiaanaHraH. YHWUHT
acapnapv Tabuatra Ba ¢aHra acocnaHraH 6ynuo,
BawwmHrroHaarn Munauin Gannap akagemuacuaa,
KoHHekTkyT, Hblo-Mopk Ba  BawuHrtoHparu
Kypra3manapuaa MyHTasam Hamonnw 3tunraH. Y
Vpnanauns Ba AHrm Ckotusaa HaMoWLWNapUHY Tak-
anm 3traH. CTOKTOH 3aMoHaBuin 6016 unKapuL
mapkasu Ba CuneepmMaiH MMnans caHbaT Mapka-
3WHWHT Gaon ab3oCh.

EBa

CTOKTOH
(poa. 1959)

EBa CrOKTOH BbIPOCNA B CENbCKOW MECTHOCTU
B Oraio n ceiiuyac npoxuBaeT B AnekcaHapuu,
wTat Bupmxuuna. OHa M3BECTHA CBOWMW Kpyn-
HbIMW FpaBlOpaMi Ha [iepeBe, BAOXHOBNEHHbIMY
BHUMaTeNbHbIM HAONOAEHVEM 338 NPUPOAOA 1
IKNEKTUYECKUM WMHTEPECOM K Hayke. CTOKTOH
noayuynna cTeneHb No apxXUTekType C AONOHM-
TeNbHOW cneunanu3auneir B chepe n306pasu-
TENbHOTO MCKYCCTBA OT [TPMHCTOHCKOrO YHWUBEp-
cuteta (Hoto-Axepcn) n Aenbckoro yHnsepcutera
(Hbto-XenBeH, KoHHekTukyT) 1 pabotana aunno-
MWUPOBAHHBIM aPXMTEKTOPOM.

OHa ncnonb3oBana CBOW OMbIT B apXUTEKTYpe U
NCKYCCTBE, YTOObI 33eNCTBOBATL NEPEMEHHbIe
HaHeCeHNs y30pOB W CO3AaTb AMHAMUYHbIE rpa-
Gudeckue n3obpaxeHns. EE rpaslopbl OCHOBaHbI
Ha Npupoze v Hayke 1 Obin BbICTaBNEHb! B Hauw-
OHa/IbHOW akafeMun Hayk B BalWHITOHe, OKpyr
Konymbus, B BONONHEHNE K €€ PerynspHbiM Bbl-
cTaBkam B KoHHekTukyTe, Hbio-Mopk, v BawmHr-
TOHe, okpyr Konymbus. Y Hee Gbinu nokasbl 8 p-
navaum n Hosow LWotnanann. CTOKTOH ABnaeTca
AKTUBHbBIM YNeHOM LleHTpa COBpPEMEHHOM rpasu-
POBKY 1 LIeHTpa 1cKycCTB runbaun CUABEPMUH.



Bloom-var, 32, 2008
Woodcut, Edition 1/1, 39 x 39 in.
Courtesy of the artist, Alexandria, Virginia

Bnym-sap, 32, 2008 ivn

Erou rpastopacu, 1/1 Hawp, 99,1 x 99,1 cm
Paccom TOMOHUAQH TAKAUM KUAMHIQH,
Bupxunns, Anekcanapms

Bbaym-Bap, 32, 2008

Keunorpagus, suinyck 11, 99,1x 99,1 cm
lpegocrasneHo asTopom,
AnekcaHapus, Bupmxurns

Bloom-var, 36, 2009
Woodcut, Edition /11, 39 x 39 in.
Courtesy of the artist, Alexandria, Virginia

Bnym-sap, 36, 2009 iinn
Eroy rpasropacu, 1/11 Hawp, 99,1 x 99,1 cm
Paccom TOMOHUAQH TAKAUM KWIMHIQH,
AnekcaHapus, BupxmHus

Baym-Bap, 36, 2009
Keunorpagus, suinyck 111, 99,1 x 99,1 cm
lpegocrasneHo asTopom,
AnekcaHapus, BupaxnHns

Bloom II, 2011
Woodcut, Edition 1/3, 39 x 39 in.
Courtesy of the artist, Alexandria, Virginia

Tynnaw I, 2011 inn

Erou rpasropacu, 13 Hawp, 99,1x 99,1 cm
Paccom TOMOHUAAH TAKAUM KWMHIOH,
AnekcaHapus, Bupxurus

Lisetenue Il, 2071

Kcunorpagus, Beinyck 1/3, 99,1x 99,1 cm
lpesocrasneHo aBTopom,
AnekcaHapus, BupaxmnHns



Lynn
GeeSaman
(born 1938)

Lynn Geesaman creates large-scale, color
photographs of public parks and formal gar-
dens throughout the United States and Europe.
Exploring the artificial nature of these cultivated
landscapes, Geesaman’s highly aestheticized
images emphasize geometry and form over
subject matter. The tension between abstraction
and representation is present in much of her
work and is achieved partly through her specific
printing technique. This process intensifies the
color and gives her photographs a soft, almost
out-of-focus, quality, which evokes the early pic-
torialist photographers. Through these dreamlike
presentations, the artist taps into the emotional
undercurrent that connects her to each of the
places she photographs, offsetting the initial,
highly formal look of the work.

Geesaman was born in Cleveland, Ohio, and grad-
uated from Wellesley College (Massachusetts)
with a degree in physics. She has won numerous
grants and awards including the Bush Foundation
Artist Fellowship and the National Endowment for
the Arts Regional Visual Arts Fellowship Award
for the Midwest. Her work is represented in the
collections of the Whitney Museum of American
Art, New York; the Philadelphia Museum of Art;
the Art Institute of Chicago; the Museum of Fine
Arts, Houston; and the Bibliotheque Nationale de
Paris.

JINHH
M3maH

(1938 nunpa TyFuaraH)

JWwHH Twaman Kywwma LWratnap Ba JBponaaa
xamoat O0fnapn KeHr MUKECAM paHrn GoTo-
cypatnapuHu  apatagn. Ywoly MagaHun nada-
WAGTNAPHUHT CyHBUIA TAOMATUHW YpraHap 3KaH,
[M3MaHHMHT  HWXOSTA@  3CTeTUK  TacBMpAapu
reomerpus Ba MaB3yra ouA Waknnapra Ypry
Gepaaun. AGCTpakuns Ba HamoWWW ypracuaaru
3MAANAT YHWUHT KYNruHa MWnapuaa yypaiau Ba
KNCMaH y3ura xoc 00CUO YnKapuLL TEXHUKACK
opkanu apuwwmnagn. Ywoy kapaéH paHrHun
AHada KyyalTupagu Ba YHWHr (oTocypatnapura
IOMLLOK, Aesapan 3bTMO0PHM Xanb KnamMananraH,
cndat 6epaan, by 3ca FHMM NUKTOPEanuCT cypat-
KalnapHu acnatagu. Ywoy 3pTakCUMOH TacaBByp
OPKaNW, paccoM cypatra OMHraH MackaHnapHu
xap 6upy GunaH yHu 60FNab TypyBYN 3MOTCHOHAN
OKUMHM KyNnanam.

[uaman Oraé wratuHUHr KnueneHa waxpuaa
TyFUAraH Ba Yennecnu konnexuHu (Maccauycel,
wratn) GrsmkKa MyTaxaccucanru Gynuuya TyratraH.
Y kynnab rpaHT Ba Mykodotiapra ca3oBop Oyi-
raH, Wy katopaa byw xamrapmacy paccomnapu
cTuneHanack sa Ypra Fap6 yuyH Tacenpuii caHbat
MUHTaKaBWiA ~ CTUNEHANACH  MyKODOTU.  YHUHT
nwnapn Hoto-Mopkaaru YutHu Avepuka caHbar
My3elin konnekunanapnaa, Hoto-Mopk; Gunagen-
Gua caHbaT My3enu; Ynkaro caHbar UHCTUTYTY;
XtoctoHaary TacBupuin caHbat My3eiiu; Ba Mapmk-
HWHT MANUIA KyTYOXOHACKAA HAMOWNL STUNMAH.

JINHH

M3maH
(1938 r.p.)

JIMHH Tn3maH co3aaeT KpynHoMacwTabHble LBET-
Hble GoTorpadum 06LWECTBEHHbIX NAPKOB W Opu-
UManbHbIX CaAoB Nno Bcer Tepputopnn CoeanHen-
Hbix LLTatoB 1 EBponbl. V13yyas nckyCcCTBEHHYIO
npupoay 3Tux NaHAWadToB, BbICOKO 3CTETUYHbIE
n306paxeHns MM3MaH NOAYEPKNBAIOT FEOMETPUIO
n Gopmy npeamerta. HanpsxeHHOCTb Mexay ab-
CTpakuMen W NpeacTaBneHnemM NpPUCYTCTBYeT BO
MHOMMX e€ pabotax 1 OCTUraeTcs YacTuyHo Ona-
roaaps eé 0coboi TeXHUKe nevaTu. ITOT npouecc
YCUAUBAET LBET U NPUAAET €€ GoTorpaduam mar-
KOe, NoYTK BHEQOKYCHOE KauyecTBO, KOTOPOE Ha-
NOMWHAET paHHUX GOTOrpadoB-NUKTOPEaUCTOB.
MoCpeacTBOM 3TUX CKa30YHbIX NPEACTaBNEHU
XYAOXHWK MCNONb3YET IMOLMOHANbHbIN NOTOK, KO-
TOPbIA CBA3BIBAET XYAOXHNKA C Kax[bIM 13 MECT,
KoTopble OHa doTorpadupyet, KOMNEHCMpys nep-
BOHa4a/lbHbli, 04eHb GOPMaNbHbIA BIA PaboTbl.

[uamaH poamnacb B Knuenenge, wrat Oraiio,
OKOHUMNa Konnemx Yanncav (wrat Maccauycerc)
W nonyuyuna crenedb no ¢umsnke. OHa Bbirpa-
Na MHOXECTBO FPaHTOB M Harpaf, B TOM uucne
CTUneHanio XynoxHukoB ®oHaa bywa v Haumo-
HaNbHYID MPEMWMIO CTUNEHAaMU 1306pasuTeNbHO-
ro uckycctea ana CpepHero 3anaga. E€ paborbl
npeacTaBneHbl B Konnekuusax Myses amepukaH-
CKOrO MCKYCCTBA YuTHU, Hbio-AopK; XynoxecTsen-
HOM My3ee Ounagenbdum; XyaoxeCTBEHHOM
WHCTUTYTEe Ynkaro; Mysee 13006pa3nTeNbHbIX MC-
KyCCTB B XblOCTOHE; 1 HaumoHanbHon 6ubnnoteke
Mapuxa.



Bernheim Arboretum, Kentucky, 2008
Chromogenic print, Edition 1/15, 28 x 28 in.

Courtesy of the artist and Yancey Richardson Gallery,
New York, New York

Bernheim Arboretum, Kentykkn, 2008 itun
Xpomorer 6ocma, 1/15 Hawp, 711 x 711 cm
Paccom Ba EHcn PuyapacoH [anepesicu TOoMOHMAAH
TaKaUM Knankra, Hoo-Viopk
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Bernheim Arboretum, Kentykkun, 2008
XpomoreHHas ne4arts, Bbinyck /15, 711x 711 cm
lpeaocTaBneHo XyAOXHUKOM U ranepeei

SHcy PryapacoH, Horo-Wopk
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