


MARY BABCOCK
1° 55’ 30” N (Self Portrait as Atoll) detail, 2017
Handwoven from salvaged fishing nets and lines collected across the Pacific, terrestrial, celestial and aquatic
maps and deep sea fishing line, 68 x 96 x 3 in. (172,7 x 243,8 x 7,6 cm). Courtesy of the artist, Honolulu, Hawaii
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ART IN EMBASSIES

Established in 1963, the U.S. Department of
State’s office of Art in Embassies (AIE) plays a vital
role in our nation’s public diplomacy through a
culturally expansive mission, creating temporary
and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art
first envisioned this global visual arts program a
decade earlier. In the early 1960s, President John
F. Kennedy formalized it, naming the program’s
first director. Now with over 200 venues, AlE
curates temporary and permanent exhibitions for
the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide,
selecting and commissioning contemporary
art from the U.S. and the host countries. These

exhibitions provide international audiences with
a sense of the quality, scope, and diversity of
both countries” art and culture, establishing AIE’s
presence in more countries than any other U.S.
foundation or arts organization.

AlE’s exhibitions allow foreign citizens, many of
whom might never travel to the United States, to
personally experience the depth and breadth of
our artistic heritage and values, making what has
been called a “footprint that can be left where
people have no opportunity to see American art”

https://art.state.gov/




TEXNH 2T TTPE2BEIE2

To mpoypappa «TEXNH otc Mpeofeiec» tou
Yroupyeiov EEwTepikwy Twv HIMA Eekivnos TO
1963 kal ladpauatiCel oNUAvTIKOTATO POAO OTn
SIMAWHATIA TNG XWPAC HAG HEOW HIAG eLPElag
TTOAITIOTIKNG QIMOOTOANG oTnV omola TrepAapBd-
VOVTAL TIPOOWPIVEG KAl HOVILEG EKOEOEIG, KO-
TEXVIKA TIPOYPAUUATA, Kal €KSOOEIC. To apXIKO
OpaUa yia To eV AOyw TIAYKOCUIO TIPOYPApa
EIKAOTIKWY TEXVWV EIXE COMNPOEL pa SekasTia
vwpltepa améd to Movoeio ZOyxpovng Texvne. To
TTPOYPAUHA TEAKA EEKivnoE emonpa oTIC APXEG
e Sekastiac Tou ‘60 amd Tov Mpoedpo Tlov .
KévevTi, 0 omoloc S10pIoe Kal ToV TTPWTO SlELBL-
VTN TOL. TAPEPQ, OTO TIAQICIO TOL TIPOYPAUHATOG
«TEXNH otic MpeoPeiec» Slopyavuwvovtal mpo-
OWPIVECG KAl POVILEG EKBEOEIC OE TIEPICOOTEPECS
an6 200 TPEoPEIEC, TIPOEEVEIQ KAl TIPEOREVTIKEG
KATOIKIEG TwV HIA 08 OAOKANPO TOV KOOHO, HE
TNV EMAOYN KAl TNV TTAPAYYENA £PYWV OLYXPOVNG
TEXVNG amo TIG HIMA kal Tic xwpeg gpogeviac. Ot
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£V AOYW EKOECEIC TTPOOPEPOLY OTO SIEBVEC KOO
TNV ELKAIPIA VA YWWPLOEL TNV TIOIOTNTA, TO EVPOC,
Kal TNV TTOKINOPOP®IA TOL TIOAITIOHOL KAl NG
TEXVNG KAl TWV 800 XWPWVY, KABIEPUWVOVTAC ETOL
NV TIapouacia tou Tpoypauuatog «TEXNH otig
MpeoBelec» O TIEPIOCOTEPEC XWPEC Ard OTIOL0-
BATIOTE AAMO AUEPIKAVIKO (BPLHA 1 KAANTEXVIKO
0PYQVIoHO.

Ol ekBgoelc Tou Tpoypappatoc «TEXNH ot
MPEoPElEC» TIPOOPEPOLY OTOLC TIONTEC GAWV
XWPWY, TTOAOL armd TOLC OTIoIoLE EVEEXETAL Va
LNV EMOKEPOOLY TTOTE TIG HVwpéveC MoATelee, TN
SuvatoTnTa va Poovy To BABOC Kal To EVPOG
NG KAANTEXVIKNC LAG KANPOVOLIAC KAl TWV AEIWV
HAC, apnvovTac £T0L «Eva AMOTUMWHA O HEPN
OmoL ol AvBpwriol 8ev Exouv TN uvaToTNTA vVa
£0pB0LV O EMAPN HE TNV AUEPIKAVIKN TEXVNY.

https://art.state.gov/




BUYUKELCILIKLERDE SANAT

ABD Disisleri Bakanligi'na bagl olarak 1963 yilinda
kurulan Blyukelciliklerde Sanat (AIE) ofisi, gecici
ve daimi sergiler, sanat¢i programlar ve yayinlar
hazirlayarak, kultlrel faaliyetler araciigiyla halki-
mizin ulusal kamu diplomasisi alaninda hayati bir
rol oynamaktadir. Modern Sanat Muzesi, kuresel
captaki bu gorsel sanat programini ilk kez on yil
once gundemine almisti. 1960l yillanin basinda
Baskan John F. Kennedy, programin ilk direkto-
rund atayarak, bu fikri resmilestirdi. GUnumuzde
iki yuzden fazla mekanda calismalar yurtten AlE,
tum dunyadaki ABD elcilikleri, konsolosluklari ve
buytkelci konutlarinda ABD ve ev sahibi Ulkeye
ait modern sanat eserlerinin yer aldigi gecici ve
daimi sergiler duzenlemektedir. Bu sergiler ulus-
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lararasi kitlelere her iki Ulkenin sanatsal ve kultu-
rel zenginligini, kalitesini, kapsamini ve cesitliligini
aktararak AIE programinin diger Amerikan vakif-
lar veya sanat orgutlerine gore cok daha fazla
sayida Ulkede olmasini saglamaktadir.

Belki de hicbir zaman Amerika Birlesik Devlet-
leri’ne gitme firsati bulamayacak olan yabanci
vatandaslara Amerika'nin sanatsal mirasi ve
degerlerinin derinligi ve enginligi hakkinda kisi-
sel bir deneyim yasama firsati sunan AlE sergileri,
‘Amerikan sanatini gorme firsati bulamayanlar igin
olusturulan bir ayak izi” olarak adlandirilabilir.

https://art.state.gov/




WELCOME

For nearly 60 years the Art in Embassies program
has allowed people to experience the depth and
breadth of America’s artistic heritage and values.
My husband and | are honored to be part of this
tradition every time we host guests in our home.

| chose each of the pieces in this exhibition
under the theme Oceans and Seas. The oceans
and seas comprise more than 70 percent of our
planet. Just like art can connect us, so do these
great waterways serve as a bridge to bring peo-
ple together, through trade or travel, the tides or
the simple humility one can feel standing on the
shore and drinking in the beauty and sound of
the waves.

The experience | brought with me to Cyprus is
also reflected in this theme. In my time leading
the State Department’s Bureau of Oceans and
International Environmental and Scientific Affairs,
| came to understand the importance of careful
stewardship of our oceans and seas, and the vital
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role they play in our economies and livelihoods.
| also came to appreciate their natural beauty
which inspires us all, every day, particularly on this
picturesque island.

| feel very fortunate to live here in the Eastern
Mediterranean. This special place has been home
to a vibrant exchange of cultures over the millen-
nia. | am grateful to have the opportunity to build
bridges between our peoples and cultures, and
to share my passion for the sea through art as we
open our home to our Cypriot friends.

Thank you to all of the artists whose unique works
| am fortunate to be able to display, and to the
Art in Embassies curators whose work helps
me share Oceans and Seas with the people of
Cyprus. Enjoy the exhibition!

Ambassador Judith Garber
Cyprus
August 2019



KANQ2 HPOATE

Ma oxedov 60 xpovia To MPOypappa Texvn oTIC
MPeoPEileC XEl EMTPEPEL OTOV KOOHO Va BIWOEL
TO BAEBOC Kal TO VPOC TNC KAANTEXVIKNG KANPO-
VOHLAC Kal Twv aElwv TN Apepiknc. Eivat tiun ya
10 oLTLYO HOL KAl YIA HEVA VA YIVOUAOTE HEPOG
auTAG NS MaPAdoong KABE (POPA TTOL (PNOEE-
VOUE ETTIOKETTTEG OTO OTTTL PAC.

EméAeEa TO KABE £va amo Ta KOUATIA OE auTh TN
£kBeon pe Bpa Qkeavol kal Oaracoed. Ot wKea-
VOl Kal ol BAACOoEC amoTe oLV TTAVW aro To 70%
TOL TAQVATN HAC. OMwWE akPIBWC N TEXVN UMOPEL
VA LAC OLVOEEL, £TOL KAl ALTEC Ol HEYAAEC LEATI-
VEC 0801 XPNOLEVLOLY WC YEPLEA YIA VA PEPVOLY
TOLC AVBPWIOLC PACl, HECW TOL EUTTIOPIOL M TWV
TAEIBLY, TWV TTAAPPOIWY 1 TAC ATTANG LYPAOCIAG
oL O KABEVAC PTTOPEL va aloBaveel OTav OTEKE-
Tal OTNV AKTA KAl armoAapBAVEL TNV OpOPPLA KAl
TOV X0 TWV KUHATWV.

H eureipia mou epepa padi pov otnv Kompo avti-
KATOTTTPICETAL KAl OE ALTO TO Bgua. Kata t Sidp-
KEWO TNC ONTElag HoL WE EMKEPAANG Tov pa-
PeioL Qkeavwy Kat AlEBVWwY MePIBAMOVTIKWY Kal
Emotnuovikwy YToBEoewy Tou Yroupysiov EEw-
TEPIKWY, KATAAABA TN ONpacia te TPOOEKTIKAG
BIAXEIPIONC TWV WKEAVWV Kal TWV BAAACOWY HaAG
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Kal TOL CWTIKOL POAOL TTOL BIASEANATICOLY OTIC
OIKOVOIEC [AC Kal TOLG TOpoue Lwnc. Epada va
EKTILW ETIONG TN PLOIKA TOLE OHOPPLA TTOL HAG
SUMVEEL ONOLC, KABNUEPWVA, EI8IKA O ALTO TO
OHLOPPO VNoal.

AcBavopal ToAL TuXEPN TIOL Cw £6wW TNV Avarto-
A Meooyelo. AUTOG O 181AITEPOC TOTTOC (PINOEE-
VEL pia Zwvtavr avtaAayn TTOATIopwWY S1a HECOL
TWV XAETIV. Elaal ELYVWHWV TTIOL EXW TNV EVKAL-
pla va 0IKOSOUNOW YEPLPEG LETAEL TWV AQWV KAl
TWV TIOAITIOHWY HAG KAl VA HOIPAcTW TO TIA80G
LoD YA TN BAACCOA HECW TNG TEXVNG KABWC avol-
YOULE TO OTTITL HAC 0TOLE KUTTPIOLE PIAOLE HAC.

Euxaplotw OAOLC TOLC KAATEXVEG TWV OTTolWV
TA HOVASIKA £pYa ElAL TUXEPT TTOL UITOPW VA ETTL-
8elEw, KABWC Kal TOLG EMUEANTEC TOL TIPOYPALL-
patoc «Téxvn otic MpeoBeleg,y N SOLASIA TwV
OTIoIWV HE BONBNOE VA HOoIPAoTW TOLE QKEAVOUG
Kal TIC ©AAA0oECG e Tov Aad Tne Kompou. Aro-
AaLOTE TNV £kBeon!

MpgoBelpa Judith Garber
Korpog
Alyouvotog 2019



HOSGELDINIZ

Yaklasik 60 yildir Buyukelciliklerdeki Sanat prog-
rami, insanlarin Amerika’nin sanatsal mirasini ve
degerlerini derinlemesine ve kapsaml sekilde
deneyimlemelerine olanak saglamisti. Kocam
ve ben misafirlerimizi evimizde agirladigimiz her
zaman bu gelenegin bir parcasi olmaktan onur
duyuyoruz.

Bu sergideki eserlerin her birini Okyanuslar ve
Denizler temasi altinda sectim. Okyanuslar ve
denizler gezegenimizin ylzde 70’inden fazlasini
olusturmaktadir. Tipki sanatin bizi baglayabilecedi
gibi, bu blUyuk su yollarl da, gerek ticaret veya
seyahat, gerekse gelgitler veya sahilde dururken
dalgalarin gizelligi ve sesinin keyfini cikarirken
sade bir tevazu sayesinde insanlari biraraya getir-
mek icin bir kopru gorevi gorebilmektedir.

Kibris’a getirdigim deneyimim de bu temaya yan-
simaktadir. Disisleri Bakanhgrnin Okyanuslar ve
Uluslararasi Cevresel ve Bilimsel isler Biirosu'na
onderlik ederken, okyanus ve denizlerimizin dik-
katli bir sekilde idare edilmesinin dnemini, ekono-
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milerimizde ve gecim kaynaklarimizda oynadik-
lari hayati rolt anladim. Ayrica her gun, dzellikle
bu resimsi adanin, hepimize ilham veren dogal
guzelliklerini takdir etmekteyim.

Dogu Akdeniz’'de yasadigim igin kendimi cok
sansl hissediyorum. Bu ozel yer, binlerce yildir
kdlttrlerin canl bir alisverisine ev sahipligi yap-
mistir. insanlanimiz ve kiltirlerimiz arasinda koprii
kurma firsati buldugum igin ve evimizi Kibrish
dostlarimiza acarken sanat araciligiyla denize
olan tutkumu paylasabildigim icin minnettarim.

Essiz eserlerini sergileyebilme olanagi buldugum
tim sanatcilara, ve Okyanuslar ve Denizler’i Kibris
insanlaryla paylasmama yardimci olan Blyukel-
ciliklerdeki Sanat kuratorlerine tesekktr ederim.
Serginin tadini ¢cikarmaniz dilegiyle!

Buyukelgi Judith Garber
Kibris
Agustos 2019



MARY BABCOCK | 1962

Mary Babcock is a visual and performance
artist deeply interested in the intersection
of art, contemplation, and social activism.
Mending is a central theme in her work, both
as an actual reparative action, and as a met-
aphor for personal, social, and environmen-
tal change. Her work is driven by a need to
understand, critique, and speak about her
culture, and is rooted in the desire to bridge
two prevailing paradigms for art-making: art
as beauty and art as social criticism.

Babcock obtained her Master of Fine Arts
degree from the University of Arizona in

Tucson with a specialization in fiber, her
Bachelor of Fine Arts degree in painting from
the University of Oregon in Eugene, and her
PhD in psychology from the University of
Pennsylvania in Philadelphia. A professor,
she currently chairs the Graduate Program in
the Department of Art and Art History at the
University of Hawai’i at Manoa. Babcock’s
installation, fiber, and mixed media work
has been exhibited regionally, nationally
and internationally, including Korea, Japan,
Canada, France, Hungary, and the Ukraine
and is in multiple public and private collec-
tions.

1° 55’ 30” N (Self Portrait as Atoll), 2017. Handwoven from salvaged fishing nets and
lines collected across the Pacific, terrestrial, celestial and aquatic maps and deep sea fishing line,
68 x 96 x 3in. (172,7 x 243,8 x 7,6 cm). Courtesy of the artist, Honolulu, Hawaii






JARRETT BURCH | 195/

Jarrett Burch is a self-taught chromatic ab-
stractionist painter originally from the foot-
hills of north Georgia now living in North
Carolina. He is affiliated with Raleigh’s Visual
Art Exchange and the Durham Art Guild
and his work has been shown in exhibitions
across North Carolina. His painting can be
inspired by many things: a piece of music,
for example, or the work of artists such as

Norman Lewis, Joan Mitchell, and Frank
Bowling. The idea then evolves directly
on canvas as work proceeds, and usually
undergoes several cycles of “creation and
destruction” before the artist is fully com-
fortable with the result. Burch uses vibrant
colors and fluid tonal shifts in rendering his
canvases.

Xanthus, 2018

Acrylic on canvas, 40 x 30 in. (101,6 x 76,2 cm). Courtesy of the artist, Durham, North Carolina

{10}



{mn



SYLVIA CAREWE | 1914-198

One of the most common subjects in the
semi-abstract paintings of Sylvia Carewe
was New York City depicted at night. Her
works are in the permanent collections of
the Metropolitan Museum of Art, the Modern
Museum of Art, and the Whitney Museum
and she studied at Columbia University
and the New School for Social Research,
all in New York. She was a prolific abstract

artist, producing tapestry designs; making
felt banners; working in traditional artistic
media such as watercolor, oil, lithograph,
and pastel; and creating collage reliefs and
what she termed “blown paintings”—assem-
blages overlaid with spray paint. The child
of Russian immigrants, Carewe lived and
worked in New York City.

Sea, Sky Masts I

Pastel, 27 2 x 32 %2 in. (69,9 x 82,6 cm). Courtesy of Art in Embassies, Washington, D.C.; Gift of John Walker
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KATHRYN FRUND

Kathryn Frund’s paintings and assemblages
pose questions about the complex rela-
tionships between nature and our consum-
er-driven world. She explores the themes
of stewardship, damage, fluidity, and con-
trol. Her work relies heavily on the use of
post-consumer waste with a focus on plastic
and synthetic matter. The motivation for the
work centers on the concern for the growing
quantities of plastic in the ocean and how
art can play a role in developing images of
awareness, resilience, and hope.

Frund was a fellow at the MacDowell Colony
in Peterborough, New Hampshire, as well
as at the Virginia Center for the Creative
Arts in Amherst and Woodstock School of
Art in New York. She has had numerous
solo shows in Boston and Philadelphia. Her
work has been included in group exhibi-
tions at the Art Forum Ute Barth, Zurich; the
Butler Institute of American Art, Youngstown,
Ohio; and the College of William and Mary,
Williamsburg, Virginia, among others. Frund
received her Bachelor of Fine Arts degree
from the Cleveland Institute of Art in Ohio
and did additional coursework at the School
of Visual Arts in New York City.

A Responsive Dance, 2014

Acrylic on canvas, 36 x 40 in. (91,4 x 101,6 cm). Courtesy of the artist, New Haven, Connecticut
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VIRGINIA GREENLEAF KOCH

Virginia Greenleaf Koch’s subjects range
from farm animals to rural landscape and flo-
ral display. Greenleaf grew up in Old Lyme,
Connecticut, where as a child she rode her
pony down the country roads. Her unique
palette of color renders her art softened,
as though behind a veil of grayed light. The
tonal quality of her art relaxes the eye and
sheds a late day or early morning quiet point
in time impression.

Her art training includes Yale University (New
Haven, Connecticut), Art Students League
(New York, New York), and American Uni-
versity (Washington, D.C.), as well as studies
with artists Robert Brackman, Ivan Olinsky,
Robert Gates, and Gene Davis. Her work has
appeared in exhibitions across the American
Northeast including institutions such as the
Phillips Collection in Washington, D.C.

Untitled #13. Acrylic on canvas, 47 %2 x 56 3 in. (120,7 x 1441 cm)
Courtesy of Art in Embassies, Washington, D.C.; Gift of Virginia Greenleaf Koch
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ANNE NEELY | 1946

“My parents fostered in me and my siblings
an abiding love for nature, its tangible mani-
festations of sky, sea, and land as well as its
intimations of the unseen, the infinite, and its
invitation to imagine.

“I found painting to be the most compelling
way to continue my connection to nature
and delve more deeply into the unseen...
Because it is very important for me to ‘won-
der’ as | paint, | approach painting by asking
questions, just as a scientist does, and it is
through my investigation of these questions
that a painting is built. With one curiosity lay-

ered on top of another, my paintings begin
to come to life. | start by pouring paint on a
canvas to make a base and further define
a structure. As | paint | find that each piece
gives me a thread to follow for the next paint-
ing, and gradually a body of work emerges.”

Anne Neely is a painter and printmaker who
spends her time between Boston, Massa-
chusetts, and Jonesport, Maine. Her work
is found in the collections of the Hammer
Museum, Los Angeles, California; the Brook-
lyn Museum, New York; and the National Gal-
lery of Art, Washington, D.C., among others.

Tidal, 2010

Qil on linen, 24 x 32 in. (61 x 81,3 cm). Courtesy of the artist, Dorchester, Massachusetts
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MARGOT NIMIROSKI

“My childhood was spent in Kansas and
lllinois but | have lived in Connecticut and
boated on Long Island Sound for most of my
adult life.

“My paintings are my personal vision of the
water. Sometimes it's wild and rolling...other
times it's gentle and still, but it's always beau-
tiful and full of surprises! | never set out to be
a painter of seascapes, but as | look back
upon my paintings of the past twenty years...
the waves are always there. Sometimes my
studio seems like an island...my own ‘private
beach’ surrounded by my waves.”

Artist Margot Nimiroski lives and works in
Branford, Connecticut. She studied at Mont-
clair State College in Upper Montclair, New
Jersey, and Southern Connecticut State Col-
lege in New Haven. Her art has been shown
in galleries across the northeast United
States and is included in the public collec-
tion of the American Craft Museum in New
York.

Breaking Clouds ... After the Storm, 2018

Acrylic on canvas, 51 X 51in. (129,5 X 129,5 cm). Courtesy of the artist, Branford, Connecticut
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RHONDA SMITH | 195]

Rhonda Smith, an artist living in Boston, Mas-
sachusetts, was educated at St. Lawrence
University, Canton, New York; the School of
the Museum of Fine Arts, Boston; and the
Cooperativa Mosaicisti, Ravenna, ltaly. She
has shown her work in the United States
and abroad. She currently works in oils and
drawing media.

Her latest images are based on the change-
ability of water; within these she explores the
nature of structure and system, and also the
alluring qualities of water which have fasci-

nated humans forever. The complex and del-
icate drawings start with a very simple map
of lines. As she begins to relate the lines
she looks for which new ornaments might
appear, employing them to the fullest possi-
ble extent. Any one drawing may expend a
dozen or more pencils.

In her paintings, Rhonda employs color
dynamics to push that intricate relationship
of lines and shapes. Each painting can take
months to complete as she follows a pro-
cess of layers of thinking.

Lands Moving, 201

Oil and pencil on wood panel, 36 x 36 in. (91,4 x 91,4 cm). Courtesy of the artist, Boston, Massachusetts
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SUZANNE YURDIN

“'m interested in translating the environ-
ment, be it water, earth, or air. As an abstract
artist, the real work for me is how to convey
a message through paint. My emphasis is on
communicating a sense of place within the
landscape. It can be city architecture or an
active street scene, vast landscapes or how
light creates a show on the water. | want to
present an idea or trigger a memory rather
than define a specific place.

“In 2019 my work explores aspects of cli-
mate change and ... nature’s very divergent
characteristics: the serene and active, pictur-
esque and disintegrating, quiet and volatile.

Some works offer an atmospheric perspec-
tive, as if seeing the land from above after a
violent storm, a glacier melt, or the aftermath
of destructive wildfires.”

Finding freedom in abstraction, art has
inspired painter and mixed media artist
Suzanne Yurdin since she first started comb-
ing through her parents’ art books as a child.
Today, the Virginia-based artist captures a
fresh and modern approach in her colorful,
designed works. The architectural under-
pinnings of her earlier works are more pro-
nounced, capturing the joy of artistic creation
and the power of a strong line.

Tempest, 2019

Mixed media on canvas, 37 x 37 in. (94 x 94 cm). Courtesy of the artist, Falls Church, Virginia
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