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JERI' BRAINARD

Expressive Color Il, 2015
Egg tempera, 10 34 x 14 in.
Courtesy of the artist and Kiechel Fine Art, Lincoln, Nebraska

Sac mau biéu cam I, 2015
Tranh son keo egg tempera, 27,3 x 35,6 cm
Muogn tir nghé sy va Phong tranh Kiechel Fine Art, Lincoln, Nebraska



ART IN
EMBASSIES

Established in 1963, the U.S. Department of State’s
office of Art in Embassies (AIE) plays a vital role in

our nation’s public diplomacy through a culturally
expansive mission, creating temporary and permanent
exhibitions, artist programming, and publications. The
Museum of Modern Art first envisioned this global
visual arts program a decade earlier. In the early 1960s,
President John F. Kennedy formalized it, naming the
program’s first director. Now with over 200 venues,
AlE curates temporary and permanent exhibitions for
the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide,
selecting and commissioning contemporary art from the
U.S. and the host countries. These exhibitions provide
international audiences with a sense of the quality,
scope, and diversity of both countries’ art and culture,
establishing AIE’s presence in more countries than any
other U.S. foundation or arts organization.

AlE’s exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally
experience the depth and breadth of our artistic
heritage and values, making what has been called

a “footprint that can be left where people have no
opportunity to see American art.”

NGHE THUAT TRONG
PAl SU QUAN

Dudc thanh lap nam 1963, Van phong Nghé thuat trong Dai Su
quan (AIE), thudc B Ngoai giao Hoa Ky, déng mét vai tro rat quan
trong trong cong tadc ngoai giao nhan dan clia Hoa Ky thong qua
mot s ménh van hod rong md, t6 chic cac cudc trién 1&m tam
thai va lau dai, céc chuong trinh nghé thuat va cac &n phdm. Bdo
tang Nghé thuat Hién dai [an dau tién néu ra y tudng vé chuong
trinh nghé thuat thi gidc toan cau nay mot thap ky trudc khi Tong
théng John F. Kennedy chinh thiic phé chuén vao dau nhiing nam
1960, va bd nhiém giam déc dau tién cho chuong trinh. Gio day
vdi trén 200 dia diém, AIE ¢d nhiém vu t6 chiic cac cudc trién 1am
tam thai va 1au dai tai cac khdng gian mang tinh khanh tiét & tat ca
cac toa dai st quan, lanh su quan, va khu nha & cla cac su quan
MY trén toan thé gidi, tuyén chon va thué muon céc téc pham
nghé thuat ducng dai clia My va céc nudc chi nha. Cac cubc
trién 18m nay 1a co hoi dé khan gid quéc t& cdm thu vé chét Iugdng,
quy mo va su da dang nghé thuat va van hoa clia cd My va nudc
chi nha, 1am cho AIE cé mat & cac nudc trén thé gidi nhiéu hon
bat cli t& chiic hay qu§ nghé thudt nao clia M.

Céc trién 18m AIE cho phép ngudi nudc ngoai, trong dé nhiéu
ngudi khong bao gid téi MY, dugc dich than trai nghiém dé sau
rong clia di san nghé thuat va cac gia tri van hoa clia ching ta,
tao ra cai dudc goi la “dau chan dé lai noi ma nhiéu ngudi khéng
¢06 ca hoi chiém ngudng nghé thuat My.”



INTRODUCTION

It is an incredible privilege to serve as the American
Ambassador to Vietnam. Over the past twenty-five
years, our two countries have built a partnership and
friendship that is truly extraordinary. Together, we
have worked to overcome our tragic past, so that
today, our countries and peoples are firmly focused
on the future, and on how we can advance a broad
range of common interests, from security and trade
to health and the environment.

Undergirding our bilateral relationship is a strong
web of people-to-people ties. My family is honored to
live in the U.S. Chief of Mission Residence in Hanoi,
where we host many guests, with the aim of further
strengthening those personal ties and friendships that
enable our bilateral relationship to thrive.

We are honored to share with our guests this Art in
Embassies exhibition. With the skilled assistance of
the State Department’s Office of Art in Embassies,
particularly Welmoed Laanstra, curator, and Tiffany
Williams, assistant curator, my wife Nami and |

have selected works that highlight three themes
important to me as U.S. Ambassador to Vietnam:
my home state of Nebraska, Viethnamese-American
artists, and Vietnam itself.

GICI THIEU

Théat Ia mot niém vinh du 16n lao khi dugc dam nhiém cuong
vi Dai sti Hoa Ky tai Viét Nam. Trong 25 nam qua, hai nudc
ching ta d& gay dung, vun ddp mét mai quan hé hap téc va
hifu nghi hét suc dac biét. Cung nhau, ching ta dé vuct qua
qué kh( dau thuong dé ngay hdm nay, hai quéc gia, hai dan
toc cé thé viing vang hudng ti tuong lai, hudng tdi thic day,
md réong pham vi linh vuc mang lai Igi ich chung, ti an ninh va
thuong mai, dén y té va méi trusng.

Nén tang clia moéi quan hé song phuong la mang 1udi viing
manh cdc mai lién hé gitia nhan dan hai nudc. Ching toi that
vinh hanh khi dudc séng trong Dinh thu Trudng Phai doan
Hoa Ky tai Ha Noi, nai ching téi dudc tiép dén nhiéu khach,
v3i muc tiéu khéng ngiing thic déy tinh hiiu nghi va nhiing
m&i lién hé nhan dan &y, giip cho quan hé song phuong phat
trién manh mé.

Chung toi vinh du gidi thiéu tdi nhiing vi khach quy cac tac
pham trién 1am “Nghé thuat & Dai st quan” (Art in Embassies).
Vi su hd trd tai tinh clia Van phong Nghé thuat trong Dai su
quén (AIE) thudc B6 Ngoai giao Hoa Ky, dac biét la gidm tuyén
Welmoed Laanstra va phé gidm tuyén Tiffany Williams, t6i va
phu nhan Nami d& Iua chon dudc nhiing tdc phdm tiéu biéu
cho ba chi diém quan trong déi vdi t6i trén cuong vi 1a Dai

st Hoa Ky tai Viét Nam: qué huong t6i - Tiéu bang Nebraska,
nhiing nghé sy My g&c Viét, va dat nudc Viét Nam.



We are honored to display works that depict scenes
of the life and culture of Nebraska and the Midwest.
Many of these pieces, by Nebraskan artists, capture
the beauty of my home state. We are also proud

to display pieces by three Vietnamese-American
artists who represent the talent and skill of the more
than two million Viethamese-Americans who have
made such an important contribution to our great
country and to strengthening our partnership with
Vietnam. Finally, we are also pleased to present a
number of photos that illustrate the stunning beauty
of Vietnam and its people.

We are profoundly grateful to all the artists and
galleries who loaned their work to this exhibition,
to the amazing Art in Embassies staff who helped
make this possible, and to our team at the Embassy
who supported this project, particularly Michael
Warfield, Supervisory General Services Officer.

Ambassador Dan Kritenbrink
Hanoi
December 2019

Chiing t6i han hanh trung bay cac tac pham thé hién canh
tuong cudc séng va van hod clia Nebraska va ving Midwest
(Trung Tay). Phan I6n nhiing tdc phdm nay, dén tif cac nghé
sy Nebraska, khdc hoa vé dep clia tiéu bang qué huong toi.
Chiing t6i cling tu hao dudc trung bay tdc phdm cla ba nghé
s§ My g6c Viét dai dién cho tai nang va su khéo Iéo clia hon
hai triéu ngudi My géc Viét - nhiing ngudi d& mang lai déng
gép quan trong cho dat nudc Vi dai clia chiing t6i, cling nhu
cho su nghiép thic ddy quan hé hop tdc véi Viét Nam. Cudi
cling, chiing téi cling that vui miing gidi thiéu mét s6 buc anh
thé hién vé dep &n tudng clia chinh dat nudc va ngudi dan
Viét Nam.

Chiing t6i biét on sau sac déi vdi tat ca cac nghé sy va
phong trung bay nghé thuat da cho muon céc téc phdm cla
ho cho cudc trién 18m nay, téi d6i ngll cén bd tuyét voi clia
Van phong Nghé thuat trong Dai st quan da gilup ching toi
hién thuc hoa chuong trinh nay, va téi nhom cong su clia
chuing t6i tai Dai st quan Hoa Ky da ho trg thuc hién du én,
dac biét la Michael Warfield - Trudng Phong Téng hap.

Dai st Dan Kritenbrink
Ha Noi
Thang12/2019



BO BARTLETT 1955

Bo Bartlett is an American realist with a modernist
vision. His paintings are well within the tradition of
American realism as defined by artists such as Thomas
Eakins and Andrew Wyeth. Like these artists, Bartlett
looks at America’s heart—its land and its people—and
describes the beauty he finds in everyday life. His
paintings celebrate the underlying epic nature of the
commonplace and the personal significance of the
extraordinary.

Bartlett was educated at the Pennsylvania Academy of
the Fine Arts (Philadelphia), where realist principles must
be grasped before modernist ventures are encouraged.
He pushes the boundaries of the realist tradition with
his multilayered imagery. Life, death, passage, memory,
and confrontation coexist easily in his world. Family

and friends are the cast of characters that appear in his
dreamlike narrative works. Although the scenes depict
his childhood home in Georgia, his island summer home
in Maine, his home in Pennsylvania, or the surroundings
of his studio and residence in Washington state, they
represent a deeper, mythical concept of the archetypal,
universal home.

Bo Bartlett la mdt nghé sy theo trudng phai thuc té vdi
tdm nhin duy tan. Cac tac phdm clia 6ng, theo danh

gia clia nhiing nghé sy nhu Thomas Eakins va Andrew
Wyeth, tuan theo truyén théng cla trudng phai thuc té
MYy. Cling nhu hai nghé sy nay, Bartlett nhin vao trai tim
clia nudc My - manh dat va con ngudi ndi day - va mo ta
vé dep ma 6ng tim thay trong cudc séng thudng nhat.
Tranh cla 6ng ca ngadi ban chéat st thi tiém an cla nhiing
diéu binh di va y nghia chi thé con ngudi trong nhiing
diéu phi thudng.

Bartlett da theo hoc tai Hoc vién My thuat Pennsylvania,
Philadelphia, noi nguyén tac thuc té phai dugc nam
viing trudc khi khuyén khich nhiing y tudng duy tan.
Ong day ranh gidi clia truyén théng thuc té vdi hinh

anh da I8p clia minh. Su séng, cai chét, dong ddi, ky Uc
va su déi dau cuing ton tai dé dang trong thé gidi clia
6ng. Gia dinh va ban bé 1a nhiing nhan vat xuat hién
trong céc tdc phdm mang tinh tu su huyén do cla éng.
Mac du cadnh quan m6 td mién déat tudi tho clia 6ng &
Georgia, hon dao nghi duéng mua he ¢ Maine, ngoi nha
3 Pennsylvania, hay van vat xung quanh xudng tranh va
nha riéng 6 Bang Washington, tat ca déu thé hién mot
khai niém huyén bi va sdu sac hon vé moét ngdi nha hinh
mau mang tinh phd quat.



Firefly, 1993. Giclee print on canvas, 35 x 46 in. Courtesy of the Bo Bartlett Studio, Columbus, Georgia
Pom dém, 1993. In giclee trén canvas, 88,9 x 116,8 cm. Mugn tu Xudng tranh Bo Bartlett Studio, Columbus, Georgia



JERI BRAINARD

Jeri Brainard’s interest in art is more about color,

line, and form than subject, which can be seen in her
generous use of rich colors. Working full time as an
artist, Brainard regularly exhibits in regional, national,
and international shows and has won numerous awards
for her achievements. For nineteen years, she has
worked as a facilitator for Artists on the Edge, an arts
program for persons with an intellectual disability in
Lincoln, Nebraska.

“My work evolves throughout the painting process
using my imagination and movement of paint. Capturing
dominant forms or distinctive color, line, and emotions
in an abstracted or realistic composition. | believe art is
telling stories across generations and feeding the spirit,”
she says.

On the cover

Pam mé nghé thuat clia Jeri Brainard hudng nhiéu dén
mau sac, dudng nét va hinh thé hon 1a chl thé, thé hién
qua viéc ¢6 da s dung phong phu cdc mau sac dam
da. La hoa sy chuyén nghiép, Brainard thuong xuyén
trién 1&m tranh & tdm khu vuc, quéc gia va quoc té, va
da nhan dudc nhiéu giadi thudng cho nhiing thanh tuu
clGa minh. Trong 19 ndm, c6 d& lam ¢ van cho “Artists on
the Edge,” mét chuong trinh nghé thuat danh cho nhiing
ngudi khuyét tat tri tué & Lincoln, Nebraska.

“Tac pham clia t&i phét trién dan theo qué trinh st dung
tri tudng tuong va su di chuyén bt vé clia toi. Nadm bat
nhiing hinh thai ndi tréi hodc mau sac, dudng nét va cam
xUc dac biét trong mot td hop triiu tugng hodc hién thuc.
Toi tin rang nghé thuat Ia viéc ké nhiing cAu chuyén qua
nhiéu thé hé va nudi dudng tinh than,” nif nghé sy chia sé.

Expressive Color Il, 2015. Egg tempera, 10 % x 14 in. Courtesy of the artist and Kiechel Fine Art, Lincoln, Nebraska
Sac mau biéu cam Il, 2015. Tranh son keo egg tempera, 27.3 x 35,6 cm. Muon tir nghé sy v& Phong tranh Kiechel Fine Art, Lincoln, Nebraska



Great Plains at Dusk, 2003
Acrylic, 1% x 22 in.
Courtesy of the artist and Kiechel Fine Art, Lincoln, Nebraska

Hoang hon trén thao nguyén bao la, 2003
Tranh acrylic, 29,2 x 55,9 cm
Mugn tur nghé sy va Phong tranh Kiechel Fine Art, Lincoln, Nebraska



TRAN NHAT DETIENNE 1962

Tran Nhat Detienne was born in Vietnam and

has been a U.S. citizen since the mid 1990s. She
graduated from the University of Fine Arts, in Ho Chi
Minh City, Vietnam, and now lives in Indianapolis,
Indiana, as an independent artist specializing in
urushi painting and sculpture. Inclination to Believe
is the first urushi sculpture Detienne made with
extruded polystyrene. The work blends traditional
Vietnamese and Japanese lacquer techniques with
a modern, abstract yet organic sensibility. Although
nearly weightless, its quasi metallic surface gives it
a weighty substance. The sculpture’s contemplative
look never ceases to rouse new insights. “I am
interested in human feeling—what is the relation
between us as humans?” she said when discussing
her practice. “My work is about the inner world of us
instead of the outer”

Detienne’s work has been shown in the Indiana
State Museum, the Renwick Gallery of the
Smithsonian American Art Museum, and the
National Museum of Women in the Arts, among
others. In addition to the United States, she has
exhibited throughout Europe and Asia in many solo
and group exhibitions.

Tran Nhat Detienne sinh ra tai Viét Nam va trg thanh céng
dan Hoa Ky tir gilta nhiing nam 1990. Ba t6t nghiép Dai hoc
MY thuat, Thanh phé HO Chi Minh, Viét Nam, hién sinh séng
tai Indianapolis, Indiana, va la mét nghé sy doc 1ap chuyén
vé diéu khac va héi hoa urushi. “Inclination to Believe” 13 téc
pham diéu khac urushi dau tién Detienne sang tac vdi vat
liéu x8p extruded polystyrene. Tac pham la su pha trén gitia
k{ thuat son mai truyén théng Viét Nam va Nhat Ban vai cam
gidc hién dai, triu tuong nhung cling rat tu nhién. DU gan
nhu phi trong lugng, nhung bé mat énh kim cho tdc pham
mot cdm gidc viing chac. V& ngoai trdm mac clia tédc pham
khong nging khai ggi nhiing luéng suy nghi mai. “Téi quan
tdm dén cam xuc con ngudi - méi lién hé gilta con ngudi
ching ta vdi nhau la gi?” ba chia sé khi trao ddi vé cach lam
clUa minh. “Tac phdm cla t6i phan &nh thé gidi bén trong cla
chung ta, thay vi thuc tai bén ngoai.”

Tac pham clia Detienne d& dudc trung bay tai Bdo tang Bang
Indiana, Phong tranh Renwick Gallery clia Bao tang Nghé
thuat My Smithsonian, va Bdo tang Quéc gia vé Phu nif trong
Nghé Thuat. Ngoai Hoa Ky, ba cling tham gia nhiéu trién 1&m
nhom va ca nhan & Chau Au va Chau A.



Inclination to Believe, 2004
Ceramic, lacquer, 24 x 14 x 8 in.
Courtesy of the artist,
Indianapolis, Indiana

Khuynh huéng niém tin, 2004
G6ém son mai
61x356x203cm

Muon tir nghé sy,

Indianapolis, Indiana



LOES HEERINK 1989

Known for the series Merchants in Motion, Dutch
photographer Loes Heerink uses her lens to focus

on the human condition. These photographs from

the series highlight the beauty of Vietnamese street
vendors from an aerial viewpoint. Every day, thousands
of vendors, often female migrant workers, descend on
the Vietnamese capital Hanoi with their goods-laden
bicycles. They make the trip from the countryside to the
city to sell fruits, flowers, food, and a whole variety of
other goods. Perched high on a pedestrian bridge or
other overpass, Heerink captured the merchants from
above, eliminating the usual distractions coming from
the street. The resulting images are mesmerizing and
colorful works of art, shapes, colors, and textures drawn
on a gray canvas—the street. “I believe street vendors
in Hanoi create little pieces of art every day,” she said. “|
want people to see the beauty and hopefully appreciate
the vendors a little bit more.” Heerink lived in Hanoi from
2012 to 2015.

Pudc biét dén véi bd anh Nhiing nha budn di dong,
nhiép anh gia ngudi Ha Lan Loes Heerink st dung éng
kinh cGa minh dé tap trung vao trang thai clia con ngudi.
Nhiing buc anh nay lam ndi bat vé dep clia nhitng ngudi
ban hang rong Viét Nam vdi géc nhin ti trén cao. Mi
ngay, hang ngan ngudi ban hang, thudng la nhiing lao
déng nif ngoai tinh, dé vao thl d6 Ha Nai trén nhiing
chiéc xe dap chd day hang. Ho dén thanh phé ti néng
thén dé ban trai cdy, hoa, thuc phdm va nhiéu loai hang
hda khac. Bung trén mét cdy cau bd hanh hodc cau
vUuat, Heerink da chop dugc canh cdc nha budn tu trén
cao, loai bd nhiing canh vat gay nhiéu thudng cd trén
dudng phd. Hinh anh thu dudc 1a nhiing tac phdm nghé
thuat ddy mé hoac va sac mau: hinh dang, mau sac va
hoa tiét dudc vé trén mot nén canvas xam (mat dusdng).
“Téi tin rang nhifng ngudi ban hang rong & Ha Noi tao
ra nhiing tdc phdm nghé thuat nhd mdi ngay,” cd ndi.
T6i mudn moi ngudi nhin thdy vé dep va hy vong sé coi
trong hon mot chut nhifng ngudi ban hang rong. Heerink
da séng & Ha Noi ti nam 2012 dén 2015.



Untitled (Vendors of Vietnam), 2015-2017
Inkjet print on chromoluxe, 15 % x 23 % in.
Courtesy of the artist, Enschede, The Netherlands

Khong dé (Nhiing ngudi ban hang rong Viét Nam), 2015-2017
In phun trén chromoluxe, 40 x 60 cm
Mugn tur nghé si, Enschede, Ha Lan

Untitled (Vendors of Vietnam), 2015-2017
Inkjet print on chromoluxe, 15 % x 23 % in.
Courtesy of the artist, Enschede, The Netherlands

Khong dé (Nhiing ngudi ban hang rong Viét Nam), 2015-2017
In phun trén chromoluxe, 40 x 60 cm
Mugn tir nghé si, Enschede, Ha Lan




HAL HOLOUN 1939

Trained in abstract art, Hal Holoun’s shift to landscape
painting was prompted by his captivation with the
interplay between earth and sky. Holoun’s practice is
influenced by the rich tradition of American landscape
artists, the painterly foundations of twentieth-century
abstractionists, and a deep understanding of the
elemental forces of nature, which he was exposed to as
a child. In finding the balance among those influences,
he creates landscapes that reach beyond simple
realism. Many of his works take place at either dawn
or dusk when the colors are the most intense, and the
earth and sky appear the most dramatic. “My paintings
are based on landscape experiences ... and what
inspired the painting,” he said.

Holoun has been painting Nebraska landscapes since
1981. His work has been included in numerous group
and invitational exhibitions at such institutions as the
Tucson Art Museum (Arizona) and the Museum of
Nebraska Art (Kearney). He earned a bachelor’'s degree
in art and education from Hastings College (Nebraska)
and a master’s degree in painting from the University of
Wyoming (Laramie).

Pudc dao tao vé nghé thudt triiu tuong, su chuyén
hudng sang vé tranh phong canh cla Hal Holoun xuét
phat tl niém dam mé clia éng déi vdi su giao thoa gilia
dat va trai. Tranh cla Holoun chiu anh hudng bdi truyén
théng dadm da cla céc nghé si phong canh MY, bdi nén
tdng hoi hoa triiu tuong clia thé ky 20, va bdi mét hiéu
biét sdu sac vé stc manh clia cadc nhan t6 thién nhién
ma 6ng da trai nghiém khi con nho. Khi tim kiém su
can bang gilta nhitng anh hudng dd, éng tao ra nhiing
phong canh vugct ra ngoai thé loai thuc té don gian.
Nhiéu tdc phdm cla éng dudc vé& vao Itc binh minh
hodc hoang hén khi mau sac ruc rd nhét, khi dat va

troi hién ra &n tugng nhat. “Tranh clia toi dugc dua trén
nhiing trdi nghiém phong canh... va nhiing gi da truyén
cam hing cho bdc tranh,” 6ng néi.

Holoun d& vé phong canh Nebraska tu nam 1981. Tac
phadm cla éng da dudc trung bay tai nhiéu trién 1am
nhom va trién 1dm theo I6i mai cla cac t6 chic nhu Bao
tang Nghé thuat Tucson (Arizona) va Bao tang Nghé
thuat Nebraska (Kearney). Ong da cé bang clf nhan
nghé thuat va gido duc tai Dai hoc Hastings (Nebraska)
va bang thac si hoi hoa ti Dai hoc Wyoming (Laramie).



S

Echo, 2017. Giclee on canvas, 35 x 48 in. Courtesy of the artist and Kiechel Fine Art, Lincoln, Nebraska

Tiéng vong, 2017. In phun giclee trén nén canvas, 88,9 x 1219 cm
Mugn tr nghé sy va Phong tranh Kiechel Fine Art, Lincoln, Nebraska



KEITH JACOBSHAGEN 1941

Keith Jacobshagen has painted the light

and scenery of the Midwest for nearly thirty-
three years. For most of that time, he has
concentrated his attention on the plains around
Lincoln, Nebraska. While his paintings examine
the topographical and geological characteristics
of the landscape, they also use the genre to
symbolize and explore the artist’s relationships,
memories, and conversations. By combining
intimate reflections with a deep understanding
and respect for nature, Jacobshagen celebrates
landscape in @ manner reminiscent of the early
Dutch masters. Through their trademark low
horizons and wide, dominant skies, his paintings
elicit a variety of emotions inspired by the
Midwestern countryside.

Raised in Wichita, Kansas, Jacobshagen
graduated from the Kansas City Art Institute
(Missouri) and received his Master of Fine Arts
degree from the University of Kansas (Lawrence).
His work has received high acclaim from many
museums, galleries, and private collections in the
United States and was featured on CBS’s Sunday
Morning with Charles Osgood.

Keith Jacobshagen da vé anh sdng va phong
canh vung Trung Tay Midwest qua gan 33 nam.
Trong phan I8n thai gian dod, éng tap trung vao
vung thao nguyén quanh Lincoln, Nebraska.
Trong khi cac burc tranh clia 6ng mo ta cac

dac diém dia hinh va dia chat clia phong canh,
chung cling dua trén dac diém nay dé thé hién
va kham phd cac mai quan hé, ky Uic va cudc tro
chuyén clia nghé si. Bang céch két hop nhiing
suy nght riéng tu vai su hiéu biét sAu sac va tén
trong thién nhién, Jacobshagen ton vinh phong
canh theo cach gai nhd dén nhiing bac thay
dau tién clia Ha Lan. Vi dusng chan trai thap
va bau trdi rong mé mang tinh thuong hiéu, cac
buic tranh clia 6ng gdi ra nhiéu cam xuc khac
nhau I8y cam hiing ti vung néng thén mién
Trung Tay.

Ldn 1én & Wichita, Kansas, Jacobshagen t6t
nghiép Vién Nghé thuat Thanh ph6 Kansas
(Missouri) va nhan bang Thac st M§ thuét cla
Pai hoc Kansas & Lawrence. Tac pham cla 6ng
da nhan dudc danh giad cao tai nhiéu bao tang,
phong trung bay va bo suu tdp ca nhan ¢ Hoa
Ky, va dudc gidi thiéu trén chuong trinh “Sang
ChU nhat véi Charles Osgood” trén kénh CBS.




Naming the Days, 2017. Giclee on canvas, 30 x 80 in. (76,2 x 203,2 cm)
Courtesy of the artist and Kiechel Fine Art, Lincoln, Nebraska

Pat tén cho ngay, 2017. In phun giclee trén nén canvas, 30 x 80 inch (76,2 x 203,2 cm)
Mugn tir nghé sy va Phong tranh Kiechel Fine Art, Lincoln, Nebraska



TIMOTHY KLUNDER 1965

Timothy Klunder, who is interested in the inherent
beauty of nature and the working relationship between
humans and the environment, depicts images that
contain a mixture of handmade and natural motifs
focusing on agrarian subjects. His work is in the

canon of the Western European tradition, including
seventeenth-century Dutch luminaries and nineteenth-
century English masters. He also finds inspiration in
the Hudson River School of late-nineteenth-century
American painters.

“| use a variety of sources to formulate my paintings,

including photographs, small drawings, and watercolors.

Memory fragments play a vital role in their creation.”

Klunder, a student of Keith Jacobshagen, also featured
in this exhibition, received a Bachelor of Fine Arts
degree from the University of Wisconsin (Stevens Point)
and a Master of Fine Arts degree from the University of
Nebraska (Lincoln). His work is included in many public
and private collections throughout the United States.

Timothy Klunder quan td&m dén vé dep vén co cla thién
nhién va mai quan hé cong viéc gilta con ngudi va moi
trudng, mo ta nhiing hinh anh két hap gitia cac mo tip
th( cdng va tu nhién tap trung vao céc chi dé trong trot.
Tac phadm cla 6ng theo chudn muc clia truyén théng
Tay Au. M6t s6 anh hudng nay dén ti céc danh nhan
clia Ha Lan thé ky 17 va cac bac thay ngudi Anh thé ky
19. Ong cling tim cam hting tir Trudng phai Séng Hudson
cla cac hoa st My cudi thé ky 19.

“Téi st dung nhiéu ngudn khdc nhau dé tao ra cac bc
tranh clia minh, bao gdm cac buc anh, ban vé nho, va
mau nudc. Cadc manh ghép ky lc co vai tro quan trong
trong sang tac cla toi”

Klunder, mét hoc tro clia Keith Jacobshagen la nghé sy
cling dudc gidi thiéu tai trién 18m nay, da nhan bang CU
nhan My thuat clia Bai hoc Wisconsin (Stevens Point) va
bang Thac st My thuat clia Dai hoc Nebraska (Lincoln).
Tac phém clia 6ng dudc dua vao nhiéu bd suu tap cong
cdng va cé nhan trén khap Hoa Ky.

Red Barn #2, 2002. Acrylic on paper, 13 x 14 in. Courtesy of the artist and Gallery 72, Omaha, Nebraska
Nha kho dé s& 2, 2002. Acrylic trén gidy, 33 x 35,6 cm. Mugn ti nghé sy va Ph.ng trung bay 72, Omaha, Nebraska






LANA MILLER 1952

Lana Miller received her Master of Arts degree from

the University of Nebraska (Lincoln), with an emphasis

in painting and drawing. In her final year of graduate,
studies, she received the Francis William Vreeland
Award for Excellence in graduate study in the visual arts.
She taught art and design classes as a visiting lecturer
and assistant professor for fourteen years before
moving to Lincoln, Nebraska.

Miller's compositions, which are carefully crafted with ink
and colored pencil, explore the meeting point of reality
and abstract inspired by the environment. “| always
seem to look to landscape—to reference nature—for a
kind of sensibility and calm in the greater chaos,” she
said. “l am drawn to, and comforted by the pastoral, yet
find equal inspiration in the serendipitous patterns and
funk of the urban landscape.”

Lana Miller nhan bang Thac si Nghé thuét tai Dai hoc
Nebraska (Lincoln), chuyén vé héi hoa va v&. Vao nam
cudi clia chuong trinh sau dai hoc, ba d& nhan giai
thudng Francis William Vreeland vi thanh tuu xuat sac
trong nghién ctiu vé nghé thuét thi gidac. Ba da day céc
I6p nghé thuat va thiét ké trong vai tro thinh giang va tro
ly gido su trong 14 nam trudc khi chuyén dén Lincoln,
Nebraska.

Pudc ché tac can than bang muc va chi mau, tdc phdm
cla Miller khdm phd diém giao thoa cla thuc tai va triu
tuong 18y cdm hing ti méi trusng. “Toi dudng nhu ludn
hudng dén phong canh - dén thién nhién - dé cé dudc
su nhay cam va diém finh trong nhiing hén dén 16n hon,”
ba néi. “Toi bi 16i cudn va thay dé chiu bdi phong canh
doéng qué, nhung cling tim thdy cdm hiing tuong tu trong
céc hinh mau ngau nhién va su rén rang clia cdnh quan
do thi”



F11, 2012

Ink and colored pencil, 5 ¥4 x 4 % in.
Courtesy of the artist and Kiechel Fine Art,
Lincoln, Nebraska

F11, 2012

Tranh muc va chi mau, 13,3 x 12,1cm
Muon tir nghé sy va Phong tranh
Kiechel Fine Art, Lincoln, Nebraska

F7,2012

Ink and colored pencil, 4 ¥ x 4 in.
Courtesy of the artist and Kiechel Fine
Art, Lincoln, Nebraska

F7, 2012

Tranh muc va chi mau, 10,8 x 10,2 cm
Muon tir nghé sy va Phong tranh Kiechel
Fine Art, Lincoln, Nebraska



DEBORAH J. MURPHY

Deborah J. Murphy is known as a landscape painter
working primarily with acrylics. Her recent works have
shifted towards architectural subjects as she has
developed a keen interest in the effects of light and
shadow on architecture. Murphy describes her practice,
“..as an artist, | am not a mere casual observer... My
work is an effort to capture the pastoral quality of the
Midwestern landscape with its delicate and elusive
beauty, but also to put forth a dramatic appeal... [that]
deals not with nostalgia as one may consider at first
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glance, but with the recognition of warmth, security, and
longing.”

A Nebraska native, Murphy is a member of the Nebraska
Women’s Caucus for Art and received her Bachelor of
Arts degree from Kearney State College. She relocated
to Omaha after college and has taught at the University
of Nebraska and the Metropolitan Community College
since then.



Deborah J. Murphy dudc biét dén nhu mot hoa st vé
tranh phong canh lam viéc chl yéu vdi chéat liéu acrylics.
Cdc tac pham gan day cla ba dudc chuyén hudng sang
cac chl dé kién tric khi ba hinh thanh m&i quan tdm sau
sac dén céc hiéu Ung cla anh sédng va bong téi déi voi
kién tric. Murphy mé td nghé clia minh: “. 1a mét nghé
si, t&i khéng chi quan sat don thuan.. Cong viéc cla toi
la c& gang ghi lai tinh chat déng qué clia phong canh
vung Trung Tay véi vé dep tinh t& va khé ndm bat, ma
con ¢6 gang thé hién su hap dan day an tugng.. khéng

Land Patterns, Near Lincoln, 2016

Acrylic on canvas, 17 x 72 in.

Courtesy of the artist and Kiechel Fine Art,
Lincoln, Nebraska

M$ hinh dat, gén Lincoln, 2016

Acrylic trén vai canvas, 43,2 x 182,9 cm
Muon tir nghé sy va Phong tranh
Kiechel Fine Art, Lincoln, Nebraska

lién quan dén su hoai niém nhu ngudi ta cé thé nhan
dinh tir cai nhin dau tién, ma 1a viéc nhan ra su 4m ap,
binh yén va khao khat.”

La ngudi gbc Nebraska, Murphy 1a thanh vién cla Hoi
Phu nft Nghé thuat Nebraska va nhan bang CU nhan
Nghé thuét clia Trudng Cao dang Bang Kearney. Co
chuyén dén Omaha sau khi t&t nghiép dai hoc va da
gidng day tai Dai hoc Nebraska va Cao Bang Cong
déng Metropolitan ké tir do.

2



CHRISTINE NGUYEN 1977

The work of Christine Nguyen seeks answers to
questions through the use of photographic processes.
Choosing to fix light on a page and illuminate a specific
moment, Nguyen’s elaborate imagined worlds conflate
inner and outer landscapes, the heavens and ocean, the
macro and micro, time with space. By combining digital
photography with a nineteenth-century blueprinting
process called cyanotype, stalks of California native
plants are superimposed over a deep-blue backdrop
that evokes the starry cosmos.

Nguyen says, “My work draws upon the imagery

of science, but it is not limited to technologies of

the present. ... | have been developing a personal
cosmology in which commonalities among species,
forms, and environment become visible and expressive,
suggesting past narratives and possible futures. ...
There are no waste materials in these worlds: vision is
a renewable resource.”

Nguyen lives in Los Angeles, California. She received
her Bachelor of Fine Arts degree from California State
University (Long Beach) and Master of Fine Arts degree
from the University of California, Irvine. Her work has
been included in solo and group exhibitions in the
United States and around the world.
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Coéng viéc clia Christine Nguyen la tim kiém cau tra 16
cho céc cau hoi théng qua qua trinh chup anh. Chon
cach slra chiéu séng cé dinh trén mét trang va mot
khodnh khac cu thé, nhiing thé gidi tudng tugng céng
phu clia Nguyen két hgp canh quan bén trong va bén
ngoai, trdi va bién, vi mé va vi mé, thai gian véi khéng
gian. Bang céch két hdp nhiép anh k¥ thuat sé véi quy
trinh hoa hinh clia thé ky 19 mang tén cyanotype, nhiing
nhanh cay ban dia clia California dugc dat chéng 1én
trén phéng nén xanh thdm gai [én vii tru day sao.

Nguyen noi: “Céng viéc clia toi dua trén hinh anh cta
khoa hoc, nhung né khéng gidi han trong cac cong
nghé cla hién tai... T6i da phat trién mét v tru quan cé
nhan trong do su tuong déng gilia cdc ching loai, hinh
thiic va méi truong tré nén hiiu hinh va biéu cdm, gdi ra
nhiing cdu chuyén trong qua khi va tuong lai tiém tang...
Khong ¢ vat liéu phé thai trong thé gidi nay: tam nhin 13
mot ngudn tai nguyén coé thé téi tao.”

Nguyen séng & Los Angeles, California. C6 da nhan
bang Cl nhan My thuat clia Bai hoc Bang California
(Long Beach) va bang Thac si My thut clia Dai hoc
California, Irvine. Tac phdm cla cé da dugdc dua vao trién
Iam cd nhan va nhém tai Hoa Ky va trén toan thé gidi.



Untitled (California Native Plants 1-12), 2016
Ink, salt, on paper, 32 x 34 ¥4 in. Courtesy of the artist and Baik Art, Los Angeles, California

Khéng dé (Thuc vat ban dia California 1-12), 2016
Muc, mudi, trén gidy, 81,3 x 87,6 cm. Mugn tir nghé sy va Phong tranh Baik Art, Los Angeles, California
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TRONG GIA NGUYEN

There is always more than meets the eye in the practice
of conceptual, multidisciplinary provocateur Trong Gia
Nguyen. What appears whimsical may turn tragi-comical
upon closer inspection. Humor and optical illusions—
taken to the extreme—instill a sense of uneasiness and
incomprehension in viewers, belying dynamics of power
structures in relation to modern situations from those in
politics to the art world.

Meant to create a discussion with the viewer, Nguyen
has said, “I believe in a certain kind of treading
intellectual labor, and I've always said | like to make the
viewer work for it. My projects provide an easy entry
point of recognizable objects, but from there it's a small
journey that the artwork and viewer hopefully take
together. A dialogue ensues and an equal ‘give-and-
take’ relationship is demanded from both. At its best, art
worth experiencing should challenge and take things to
task.”

Nguyen exhibits in the United States and abroad and
has held several artist residencies in New York and
Florida. He divides his time between Brooklyn, New
York, and Ho Chi Minh City, Vietnam.

2%

Ludn c6 nhiéu hon nhiing gi mét thay trong thuic tién
sdng tac clia ngucsi nghé sy ludn thach thic cac khai
niém, da nganh Trong Gia Nguyen. Nhiing gi cé vé that
thudng cé thé tréd nén bi-hai dudi géc nhin can canh hon.
Hai hudc va do anh thi gidc da dudc dua dén mic cuc
doan, 1am cho ngudi xem bi béi r&i va khé hiéu, da che
dau su tuong tac cla cac cau tric quyén luc lién quan
dén céac dién bién hién dai tir chinh tri d&n thé gidi nghé
thuat.

V&i dung y tao ra mét cudc thao luan véi ngusi xem,
Nguyen ndi: “Téi tin vao mét loai lao dong tri tué nhat
dinh, va téi van luén néi rang téi thich lam cho ngudi
xem phai déng néo. Cac du an cla toi cung cap mot
diém vao dé dang 1a céc déi tuong dé nhan ra, nhung
tUr diém dd 13 mét hanh trinh nhd ma céc tdc phdm nghé
thudt va ngudi xem hy vong sé thuc hién cung nhau.
Tiép sau la mét cude dbi thoai va doi hdi mét méi quan
hé ‘cho-nhan’ binh dang gilta hai phia. O trang thai t6t
nhat, nghé thuat déng dé trai nghiém khi dua moi thit
vao thir thach.”

Nguyen tham gia trién 18m & Hoa Ky va nudc ngoai, va
da t6 chiic mét s& chuong trinh nghé st luu trd & New
York va Florida. Anh phén chia thdi gian gilta Brooklyn,
New York va Thanh ph& H6 Chi Minh, Viét Nam.



Bruno, 2016

Acrylic on wood, 53 ¥ x 46 Y2 in.
Courtesy of the artist and Galerie
Quynh Contemporary Art, Ho Chi
Minh City, Vietnam

Bruno, 2016

Acrylic trén go, 134,9 x 1181 cm
Mugn tor nghé sy va

Phong tranh Galerie Quynh
Contemporary Art, Thanh phé HO
Chi'Minh, Viét Nam
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REHAHN 1979

Réhahn, a fine art photographer and documentarian, is
best known for his work in Vietnam, Cuba, and India.
Traveling the globe connecting with its abundant
cultures is a source of inspiration for him and how he
finds his portrait subjects. “Every detail counts,” says
Réhahn. “A great portrait isn’t only about technique but
more about the stories they can tell. That comes from
the colors of a person’s costume, their wrinkles, their
eyes.”

He strives to capture his subjects in their most ‘natural
and random moments,” so viewers can envision the
story behind the person. Although Hboi An, Vietnam, is
Réhahn’s base, he spends much of his time motorbiking
across remote parts of the country taking photos of

the landscape and its people. Réhahn has met forty-
nine tribes in his mission to bring to light all fifty-four of
Vietnam’s existing ethnic groups.

2

Réhahn la mdt nhiép anh gia my thuat va tu liéu gia, ndi
ti€ng vdi cong viéc clia minh tai Viét Nam, Cuba va An
6. Du lich khap thé gidi két néi véi cdc nén van hda
phong phu 1a nguén cam hiing déi véi anh va vai cach
anh tim thay céc nguyén mau chan dung clia minh. “Mdi
chi tiét déu co gid tri,” Réhahn ndi. “Mét buic chan dung
tuyét vai khéng chi 1a vé kY thudt ma con vé nhiing cau
chuyén chiing cd thé ké. Diéu dé xuat phat ti mau sac
trang phuc clia mot ngudi, nhiting nép nhan, hay déi mat
clia ho.”

Anh ¢ gdng nam bat cdc déi tugng clia minh trong
nh(ing khodnh khac tu nhién va ngau nhién nhét clia
ho, dé ngudi xem c6 thé hinh dung ra cdu chuyén dang
sau moét con ngusi. Mac du Hoi An, Viét Nam, la noi lam
viéc chinh clia Réhahn, anh van danh nhiéu thai gian di
xe mdy qua cac vling xa x6i clia dat nuéc dé chup anh
phong canh va con ngudi. Réhahn da gap 49 dan toc
thiéu sé trong st ménh clia minh dé dua ra énh séng
gidi thiéu tat ca 54 nhom dan toc Viét Nam hién co.



Tradition, 2015

Digital Printing on HD metallic paper,
23 % x 35 Zs in.

Courtesy of the artist and Rehahn
Photography, Paris, France

Truyén théng, 2015

In ky thudt sé trén gidy kim loai HD,
60 x 90 cm

Mugn t nghé sy va Phong

tranh Rehahn Photography, Paris, Phd’

Hidden Smile, 2011

Digital Printing on HD metallic paper,
23 % x 35 Zs in.

Courtesy of the artist and Rehahn
Photography, Paris, France

Nu cudi an gidu, 2011

In ky thudt s6 trén gidy kim loai HD,

60 x 90 cm

Mugn t nghé sy va Phong

tranh Rehahn Photography, Paris, Phdp
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GENE RONCKA

Gene Roncka is a painter who focuses on historic
architecture and the beauty of Nebraska landscapes
and homes. His distinct style of subtle, soft-muted colors
transports viewers into his richly painted canvases.
Roncka describes his work as “capturing a moment in
time that all of us have experienced, either in fact or
fiction.” The son of a graphics printer, he learned to paint
while attending the University of Nebraska (Omaha),
where he pursued a degree in fine arts after his military
service. His studies took him to California College of the
Arts (Oakland) and the Art Institute of Chicago (lllinois).
Roncka and Ambassador Kritenbrink share the same
hometown of Ashland, Nebraska.

28

Gene Roncka la mot hoa ST tap trung vao kién tric lich
sl va vé dep clia phong canh va nha & Nebraska. Phong
cach khac biét clia anh la mau sac tinh t&, diu dang
hudng ngudi xem dén nhiing buc tranh canvas phong
phu. Roncka mé ta céng viéc clia minh la “nam bat mot
khodnh khac ma tat cd ching ta da trdi qua, trén thuc té
hodc la hu cdu.” La con trai clia mot tha in do hoa, anh
da hoc vé khi theo hoc tai Bai hoc Nebraska (Omaha),
noi anh d& cé bang my thuét sau khi phuc vu trong
quan déi. Nhitng nghién ctiu clia anh d dua anh dén
Cao dang Nghé thuét California (Oakland) va Vién Nghé
thuat Chicago (lllinois). Roncka va Dai s Kritenbrink cé
clng qué huong Ashland, Nebraska.

Friends, 2016
Oil on canvas, 32 x 28 in.
Courtesy of the artist and Mary Roncka, Ashland, Nebraska

Ban be, 2016
Dd&u trén vdi canvas, 81,3 x 711¢cm
Mugn tir nghé sy va Phong tranh Mary Roncka, Ashland, Nebraska
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