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Art in Embassies

Established in 1963, the U.S. Department of

State’s office of Art in Embassies (AIE) plays

a vital role in our nation’s public diplomacy

through a culturally expansive mission, creating
temporary and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art first
envisioned this global visual arts program a decade earlier.
In the early 1960s, President John F. Kennedy formalized
it, naming the program’s first director. Now with over 200
venues, AlE curates temporary and permanent exhibitions
for the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide, selecting
and commissioning contemporary art from the U.S. and
the host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diversity of
both countries'art and culture, establishing AIE's presence
in more countries than any other U.S. foundation or arts
organization.

AlE’s exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience
the depth and breadth of our artistic heritage and values,
making what has been called a: “footprint that can be left
where people have no opportunity to see American art.”
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Welcome

I am in awe of the unparalleled ability of artists to convey
not only shape, color, and depth, but far more importantly,
to produce a story, an emotion, a moment in time, space, or
faith, or a pride in cultural heritage and icons. In selecting
works for this exhibition, | sought artists and pieces that
focused on inspiration from the natural and cultural

world of my childhood in the U.S. state of Colorado. The
great American Southwest is featured here — a blend of
diverse topography, from the Sangre de Cristo range of the
Rocky Mountains, to the great high deserts, to the broad
agricultural valleys and expansive forests that form south
and southwest Colorado’s natural tableau. That diversity is
also matched by a cultural parallel, and we've focused on
cultural items that communicate my home state’s diverse
makeup, including its rich Native American and Hispanic
heritage. I'm proud also to feature the iconic works of two
renowned local Nepali and Tibetan master artists, and their
students, both with American heritage, who provide a
modern interpretation of ancient tradition.

Compelling art is that which produces a deep response. Birger
Sandzén’s Cedars in the Foothills was painted by this iconic
Middle America painter nearly a century ago in Manitou
Springs, Colorado, and is a work I've personally known and
admired for more than 35 years, when | first saw it as a young
university student at Bethany College. Both Harlan Donovan's
rustic 1972 work, and contemporary artist Sheila Dunn’s 2018
painting take an identical subject — the mountains that | called
home as a youth — and interpret that natural environment in
wildly different ways, both to great effect. Michael Kessler's
Revealed 6 evokes the great Aspen groves of stark white

bark that populate the mountain slopes across the state. Dan
Namingha's Hopi Montage and Tony Abeyta’s Infinite Wisdom
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evoke traditional Native American iconography familiar to
me from my earliest memories.

I'am thrilled to focus five works that bridge the cultural gap
between the United States and Nepal. Master artist Rabindra
Shakya's Bhairav mask will look familiar to local audiences,
and builds on a centuries-old local tradition of repoussé
metalworking; Maureen Drdak’s Burning World 3 evokes not
only a powerful response, but uses repoussé techniques
drawn from directly from Shakya's artistry. Master thangka
painter Urgen Dorje has shared his amazingly complex
Peaceful and Wrathful Mahayoga Deities Mandala, and I'm
thrilled to be able to show it alongside the contemporary
work of his student — and his son — American artist Tsherin
Sherpa, who takes his training as a traditional thangka
painter and radically reinterprets the form. Finally, Tom
Davis' Ceramic and Florida Rosewood pottery reflects great
complexity and the natural element. I'm proud also to note
that Mr. Davis, now a successful artist, lived and worked in
Nepal as a member of our U.S. Mission family a decade ago.

To all of the artists and galleries that have graciously
contributed their work to this exhibition, | am extremely
thankful.  would also like to extend my warmest thanks to the
Washington, D.C, based Art in Embassies team who pulled
this show together, especially Curator Sarah Tanguy. Her team,
also critical in the success of this exhibition, includes Danielle
Giampetro, Tabitha Brackens, Tori See, and Amanda Brooks.

I hope you enjoy this exhibition — and | hope the works
included here leave you with a feeling, an impression, or an
emotion that you carry along with you.

Randy W. Berry, United States Ambassador

Kathmandu
September 2019

I AT “BIdT IS I T 37eTeh! “gAftre faven” of
TRARTIT STEAT 3R e TR TRET B, ST 7
T IS aRfEa B |

HYRT I ARSI I TUTeTeb! HPBldeh gep! BT T
TS ol TS IR T AT FHTar 7+ UTder Herrg Foft omier
B | AR NS Ids: 2Mepael TIR IRSPT “WRa” BT AG=sT
e GRfeetTs GuRf Ams, o 2raredtait g Yooy
YIGUAGAT TRARTP! STTHT ! B | 7O geidd! “affs acs
ol o HererRT Tfdfehan 3c=1 T8 | fd w1 THE THHT MBIBT
HATIE TI&l |msq¢|irqﬁﬁf€rgrc€rqﬁmqqaﬁv | AR
TSI U 31 Qrotal NTW:HTQMMWQI A Befrepfd
“RRTGeT T8 JATIGe HETNT SScief Huge” grieT o
B WWR%FM?W AR BeATER fE
2 fepT FHBTAN BeATgIcd RQhﬁmm?geﬁaﬂ?ﬁ
jéaﬂﬁsgqmmﬂjwﬁ Sf ;naﬁwﬁ%
B | 31T 2H $fia
TS TAIRET Ie1gs” 2%%@%@%%?%
TeerTs gfdfafrerd 78 | 31f@ciel Aol HeATPR M IR
ERB3ATE AUTCTHT 3R (AT TRAREBT Teb TerehT BUHT BT
TEHTeR! feIY = U13eT HelTS 7 @S |

I TSP (I PUTYdD TTHT BarTgpia AT TRISA
HrguT BATpR TAT TR geelTs H G u=yane fad ameg

| |13, arferged, STt R 311 7 gt et ¥ I

PRI INT TS U B v=raTe R e, SRt a9
Te2HITS ARG SABIHUR! B | IH TgPhereh] HBCTdTHT 378H,
yftresT fafe T 3t QelaT SFTE ST, ZTfie same, N
1, Y TS ORI §I8O |

HATS 37120 B qUTSewetTd a) Tgeher HTSel ars | T1d), gl
HHTILN TTRUET BeTTidel dUTSedeTs Geb %l TFH{d, BIY, aT
HIGHTERT W1 BISY STFEH 97 T8 TR fi W STIgTs ¥

93 WS 37 AT B |

JYCHR Q028



Tony Abeyta

Tony Abeyta is a Navajo artist working in mixed media
paintings. He is a graduate from New York University with

an honorary doctorate from the Institute of American Indian
Arts in Santa Fe. He was a recipient of the New Mexico
Governor’s Excellence in the Arts award, and recognized as a
Native treasure by the Museum of Indian Arts & Culture. His
artis included in the Smithsonian’s National Museum of the
American Indian, Washington, D.C.; Boston Fine Arts Museum,
Massachusetts; and the Heard Museum in Phoenix, Arizona,
as well as in many other public and private collections.

Abeyta’s primary focus has been on painting the emotional
experience he finds in the New Mexico landscape: “There
exists a rhythm in the land where | was born. | spend a lot

of time deciphering the light, the cascades of mesas into
canyons, the marriage between earth and sky and the

light as it constantly changes at whim, the intensity of rock
formations, and the sage and chamisa that accent this poetic
experience, unlike any where else | have seen. | am beckoned
to remember it and then to paint it

Infinite Wisdom is part of a 2015 print series, Contemporary
Native Images, resulting from a collaboration between the
U.S. Department of State’s Art in Embassies Program and the
Institute of American Indian Arts in Santa Fe, New Mexico.
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Tom Davis

“To throw the clay means to bend it between your finger
joints.”

Tom Davis took up pottery in South Korea where he was
stationed as a captain in the U.S. Air Force. His teacher was
potter Angelo Garzio who specialized in Raku ware, a type
of Japanese pottery customarily used in tea ceremony since
the 16th century. Raku means ‘enjoyment,‘comfort, or ‘ease’
and it is characterized by being hand-shaped rather than
just thrown. In Davis's practice, which he likens to alchemy,
he adds decorative touches by hand after the bowl has
been thrown on the wheel and rested. Then he finishes the
piece using the low-firing bisque process that starts with
under-glazing and an initial firing, and ends with glazing and
a second firing. The final work rests on a stand of his own
carving and design.

Davis graduated from the University of lowa, lowa City, and
joined the U.S. Air Force, serving assignments both in the U.S.
and overseas. Currently a resident of St. Petersburg, Florida,
he practices his pottery at a studio in the historic Morean
Center for Clay located in the city’s Warehouse Arts District.
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Joseph K. Dixon

In 1908 Joseph K. Dixon set out on his first trip to the
American West to record images of Native Americans. Like
most European Americans of that era, Dixon saw them as a
“vanishing race” - and his dream was to record them before
they disappeared. During his many subsequent photographic
trips and related activities over the next dozen years, he came
to realize that although their lifestyles and circumstances
were changing - as is true for all cultures — Native Americans
were not “vanishing." The experience changed him: he

went from being a recorder of traditional ways to being an
advocate for the future of these people.

In 1913 Dixon spearheaded a move to establish an American
Indian Memorial and urged a reconciliation between Native
groups and the Federal government; in 1915 he lobbied

for American citizenship for the original inhabitants of the
nation; and after World War |, he publicized the sacrifice of
Native American soldiers on the battlefields of Europe. Many
European Americans have traveled a similar path of coming
to know and respect Native Americans and their cultures,
but what makes Dixon’s contribution important is that he
recorded his journey of discovery with his camera. The 8,000
images in the Wanamaker Collection of Native American
Photographs depict Dixon's changing perceptions of Native
Americans and his appreciation of the diversity of Indian
cultures and the dignity of individual people.
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Urgen Dorje

Born in Ngyalam, Urgen Dorje currently lives and works in
Boudha, Kathmandu, Nepal. At the age of nine, he started
studying traditional thangka painting with his uncle Khepa
Lobsang. After three years of preliminary training, he
continued to study traditional thangka art and Buddhist
philosophy with five more teachers from Tibet, Bhutan, and
Nepal.

Over more than six decades of his art career, Dorje taught
thangka painting to many young artists including his son
Tsherin Sherpa. His works are held in collection by numerous
Buddhist teachers as well as western and eastern art
enthusiasts, including the ex-royal family of Nepal. His art
practice also includes painting dozens of Buddhist monastery
murals, which can be seen even today in both Nepal and
southern Tibet.
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Maureen Drdak

“Both ancient and contemporary practices converge

in my work; the works in my Burning World series are
transmutational ‘'worlds’ born of global warming, cultural
fragmentation, and social dislocation. They speak to the
mutability and conflagratory aspect of the phenomenal
world and the fugitive nature of existence--physically,
intellectually, and emotionally”

Though widely traveled, Maureen Drdak’s work practice
has focused upon Nepal since 2005. A graduate of the
Pennsylvania Academy of Fine Arts and the University of the
Arts, both in Philadelphia, Drdak was awarded a Fulbright
Fellowship to train under Newar repoussé master Rabindra
Shakya—grandson of the famed Kuber Singh Shakya. Her
resulting work represents the first synthesis of repoussé
and painting. The late Dr. Mary Slusser of the Smithsonian
Institution Arthur M. Sackler Gallery in Washington, D.C,,
judged her paintings “an inspired coupling...without
antecedents.” She continues to explore its expressive
potential in Ardens Mundi, a series of monumental tondi
depicting transmutational “worlds” born of the forces of
global warming.
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Sheila F.

“My latest body of work explores the integration and
disintegration of identity within the contexts of relationship,
gender, and culture. Through the constant process of
defining and re-defining my relationship with others |

have been able to confront (sometimes hesitantly and
sometimes boldly) my relationship to Self. This cycle of (dis)
integration is apparent in my technical approach toward the
work - the fractal brushstrokes of the figure extend into the
environment while traces of the environment always remain
present within the figure.

“...Ultimately, | remain endlessly curious of a painting’s
ability to communicate independently from any figurative
framework as energy broken down into color, texture, and
movement.”

Born and raised in the foothills of northern Colorado, Sheila
Dunn currently lives and works in Bend, Oregon. She received
a Bachelor of Fine Arts degree in painting with a minor in art
history from Colorado State University. Her love for creating -
and belief in its absolute cultural significance — was solidified
while studying abroad in Castiglion Fiorentino, Italy.

Best known for her large, vibrant figure paintings, Dunn’s
work explores the fluid relationship between figure and
environment: how each continuously informs and affects
the other. At the heart of this exploration lies the notion that
we both form - and are formed by - all we have seen and
experienced.

Dunn
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Sushe Felix

“l wish to instill in my work a sense of joy along with a feeling
of mystery and playfulness and hope it brings the same to
those who view it”

Sushe Felix combines her ongoing interest in the American
regionalist and modernist art movements from the 1930s
and 40s with her desire to find new and different ways to
depict the rhythms of life and the natural flow of motion
found in nature. Ultimately each painting becomes a unique
experience to create and an expression which Felix feels is
not only beautiful, but something which also allows for an
intelligent communiacation with the viewer.

Although the work is very abstract, Felix thinks of it as being
symbolic of the natural world. In each piece, she strives

to achieve an orderly composition of both geometric and
organic form. As a native of Colorado, Felix feels her work
expresses the brilliant color, dramatic forms and shapes, and
the intense lights and darks of the American Southwest.
Working in acrylic, she likes to add different types of texture
and various hand-painted papers and foils to selected areas
to attract light and add visual interest. Movement is achieved
by repeating forms, shapes, and differing directions of line.
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Jane Guthridge

“Moving from the Midwest to the abundant sunlight and
dramatic vistas of Colorado has inspired my work. | have
always been interested in looking closely at nature and

find that the vast areas of wilderness in the West allow for

a deeper pondering and contemplation of the ethereal
qualities of the natural world—the rich colors of the land,
the shapes of plants, the patterns of dappled light through
trees. | abstract and reconfigure these patterns to convey
the underlying rhythms and harmonies of our environment,
creating a space that is somewhere between the real and the
imagined.

“l employ complex layers of color and light to create the
sensation of deep space, using a variety of materials that
bend, refract, obscure and reveal, diffusing light in various
ways. As the light changes throughout the day, the work will
change as well. | think this constant change is a metaphor for
life."

Jane Guthridge earned a Bachelor of Arts degree from Kent
State University in Ohio and has participated exhibited in
solo and group exhibitions at the Cape Cod Museum of Art,
Massachusetts; the Hunterdon Art Museum, Clinton, New
Jersey; and the Center for Visual Arts, among others. In 2018,
she was honored as the Artist of Recognition by the Colorado
Business Committee for the Arts, and represented the United
States in the International Biennale of Contemporary Art in
Florence, Italy, in 2003 and 2005.
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Michael Kessler

“I've been a painter-of-the-forest all of my life. As a young
teen | walked the woods with sketchbook in hand drawing
trees and branches in the sunlight. During the 45 years that
I've been painting since then I've developed a complex
painting process that involves layering transparent and
translucent veils of color over carefully textured surfaces.
The structure of the forest continues to provide me with
interesting compositions in which to employ my layering
process... | continually discover new combinations of
possibilities within these parameters and I'm sure | won't
exhaust the infinite potential of the forest paintings anytime
soon.’

Born in Hanover, Pennsylvania, Michael Kessler received

a Bachelor of Fine Arts degree from Kutztown University,
Pennsylvania. He currently lives and works in Santa Fe, New
Mexico. The artist likens the gestural freedom in his works
to a kind of painterly “tai chi” - a visible expression of a line
of energy - and imbues his structural motifs with a sense of
play and buoyancy. Like the yin and yang, the organic and
geometric elements in his paintings speak of integration.
Nature provides the inspiration for his work, including
memories of the woods on his family farm and of ocean
beaches.
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Karen Leblond

“My work for the past decade has been Raku, Terra Sigilatta,
Vapor Fuming with metallic chlorides and recently highly
burnished porcelain clay fired in the Navajo tradition with
horsehair imbedded in the surface. My influence in pottery
was always Oriental and Raku lends itself well to that. In my
forty plus years as a professional potter | have done and still
do everything from functional porcelain pieces, dinner sets,
a variety of Raku creations and tea bowls that are pleasing

to the eye and touch possessing a peaceful inner glow. Also
enjoyable to me is the construction of large wall pieces that
are low relief and depict the beautiful rugged outdoors of the
West in color and texture as well as pieces created to capture
the beauty and intensity of our magnificent Dark Skies and
their effect on the Sangre de Cristo Mountains of Colorado,
home to Blue Moon Pottery Ranch”

Having no formal art education other than individual classes
at Art Institute of Chicago as a youth, then Community
College classes, and a short stint at University of Colorado,
Karen LeBlond was always trying to find her niche. She took
pottery classes at the City Lab in Boulder, Colorado, with
artist Betty Woodman and eventually became a member of
the Boulder Potters Guild.
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Dan Namingha

Dan Namingha has been showing professionally as an artist
for over forty years. His works command unwavering respect
for the earth and spirit of his ancestry, the beautiful heritage
that is the heart of his creativity. He is constantly drawn to
his roots so deeply embedded in ceremony yet allows us
only a guarded glimpse of his sacred traditions; the spirit
messengers, the kachinas representing blessings, ancestors
and cloud people, all of these forming the interim of visage
between the physical and the spirit world.

Drawing and paintings was a natural part of Namingha’s Hopi
childhood. It gave him a way to express his strong feelings
about culture and the environment leading to a path of
creative freedom. He feels that change and evolution are a
continuum; socially, politically, and spiritually and that the
future of our planet and membership of the human race
must be monitored to insure survival in the spirit of cultural
and technology diversity.

Hopi Montage is part of a 2015 print series, Contemporary
Native Images, resulting from a collaboration between the
U.S. Department of State’s Art in Embassies Program and the
Institute of American Indian Arts in Santa Fe, New Mexico.
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Birger Sandzén

Birger Sandzén was born in Blidsberg, Sweden. At the age
of twenty-three, after having read a book by Dr. Carl Aaron
Swensson, the founder of Bethany College, Sandzén went
to Lindsborg, Kansas, to join the Bethany College faculty,
intending to make a two or three years’ sojourn in the United
States and Mexico. Sandzén liked his new home so much
that, except for two trips to Mexico and three to Europe, he
remained in the United States the rest of his life. In the early
years, he taught French, Swedish, German, and Spanish,
while assisting in the art department and the vocal music
department, and became the principal art teacher in 1899.
In addition to teaching at Bethany, he served as a guest art
instructor at several institutions.

As a professional artist, Sandzén exhibited extensively,
including two shows at the Babcock Galleries in New York
City. About these exhibitions, art critic Payton Boswell

once wrote, “He surpasses all expectations - by vigor of

his technique, the rightness of his compositions, and the
gorgeousness of his color schemes that burn as brightly as
the face of those many-hued lands. But that his nature is not
averse to portraying less dramatic features of the West is
evident in Moonlight and The Old Homestead, the melancholy
atmosphere being as much a part of it as the brilliant
sunshine!”
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Lloyd Schermer

Lloyd Schermer served in the United States Navy during
World War Il. After graduating from Amherst College, he
earned a Masters of Business Administration from Harvard
University, Cambridge, Massachusetts.

As a newspaper publisher in Montana, Schermer was
surrounded by the very material that would thirty years later
become his extraordinary sculptures and monotypes. His
newspaper was printed using hot metal typeset technology;
methods that evolved from the manual technique of placing
wooden or metal letters by hand, into page forms, aligned,
inked, then printed. It became one of the first in the U.S.

to change to offset lithography, which uses photographic
typesetting that is subsequently placed into page forms.
This is then transferred to an offset/lithographic plate and
printed onto the paper. Faster and less expensive, it was not
long before this technology spread to the entire newspaper
industry. Simultaneously, millions of blocks of wood type,
many hand carved, others a century old, became obsolete.
Seen as useless, virtually all of this material was discarded
and destroyed. Fortunately, Schermer saw the beauty in
these little gems. In 1993, he started taking courses in
painting and drawing and then got the idea to turn his own
private cache of wood types into sculptures.
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Rabindra Shakya

Rabindra Shakya is recognized as a Nepalese master of the
art of repoussé. Meaning “pushed again”in French, repoussé
refers to a metalworking technique in which a malleable
metal is shaped by hammering from the reverse side to
create a design in low relief. The practice in Nepal dates back
to at least the seventh century and has been passed down
ever since, generation to generation. One of the most famous
families to continue this practice is of Rudra Raj Shakya of
Mahabuddha, Ukubahah, Patan—he is the father of Rabindra
Shakya whose work is featured in this exhibition. Shakya is
both a traditional practitioner and a teacher and collaborator.
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Tsherin Sherpa

“My works are not thangka, they portray my personal take on
today'’s society and politics, the feeling of being out of place
everywhere, whether as an ethnic minority in Nepal, or an
oriental man in the West”

Born in Kathmandu, Nepal, Tsherin Sherpa currently works
and resides in Oakland, California. When he was twelve years
old, he began studying traditional Tibetan thangka painting
with his father, Master Urgen Dorje, a renowned thangka
artist from Ngyalam, Tibet. After studying computer science
and Mandarin in Taiwan, he returned to Nepal, where he
collaborated with his father on several important projects,
including thangka and monastery mural paintings. In 1998,
Sherpa immigrated to California; here, he began to explore
his own style - reimagining traditional tantric motifs,
symbols, colors and gestures, which he placed in resolutely
contemporary compositions. By employing mass culture’s
ubiquitous noise, Tsherin imports these representations

into a heightened dialogue where deities, icons, and global
affairs can renegotiate into a mirror-like transmutation, while
exploring his identity, personal diasporic experience as well
as the dichotomy found where sacred and secular culture
collide.

Sherpa’s works are held in public and private collections
including Victoria and Albert Museum, London; Queensland
Art Gallery of Modern Art, Brisbane; and the Asian Art
Museum of San Francisco, among others.
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Graceann Warn

“I paint and | construct. Both my paintings and assemblages
use the metaphor of excavation. My formal education in
landscape architecture and classical archaeology provides
structure to artistic flights of fancy that always seem to
revolve around some form of revelation: The attempt to
unearth an object or solve a mystery. Uncovering/Covering.
Leaving a Trace, a Vestige, a Palimpsest...

“I most often begin with a word, phrase, or a scientific or
mathematical concept in my head. | have lists of these things
on my studio wall or in sketchbooks. | am constantly listening
and reading, looking for the spark from my engagement
with a word or two. | imagine what this word looks like, what
mood it evokes for me, and begin by laying down color

onto a substrate to start the painting process...lt is rare

that | know exactly what a piece will look like before | begin
therefore it’s a very active, conscious process that evolves
over the time | am working!”

Raised in New Jersey, Graceann Warn graduated with a
degree in landscape architecture. Later, while pursuing a
master’s degree in landscape architecture at the University
of Michigan in Lansing and working as a landscape architect,
she made the decision to devote her life to making art. She
has been a full time studio artist since with work exhibited
and collected nationally and internationally.
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Tony Abeyta

Infinite Wisdom | 2075

Hand painted multi photo plate lithograph
3634x29in.(93,3x73,7cm)

Courtesy of Art in Embassies, Washington, D.C,, and

the Institute of American Indian Arts, Santa Fe, New Mexico
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Tom Davis

Untitled | 2017

Ceramic and Florida Rosewood

5x10in. diameter (12.7 x 25.4 cm diameter)
Courtesy of a private collection
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Joseph K. Dixon

Bird All Over the Ground | 7908

Archival pigment copy print from original photograph
30x38in. (76,2 x96,5cm)

Courtesy of Artin Embassies, Washington, D.C,
Courtesy of the Mathers Museum of World Cultures,
Indiana University, Bloomington, Indiana
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Harlan Donovan
Sangre de Christo | 1972
Oilon Canvas

18x8in. (45,7 x20,3cm)
Courtesy of a private collection
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Urgen Dorje

Peaceful and Wrathful Mahayoga
deities’ Mandala | 7988

Ground mineral pigment, gold on cotton and silk brocade

44 ¥%5x30%in. (113x77,5¢cm)
Courtesy of the artist, Kathmandu, Nepal
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Maureen Drdak

Burning World 3 | 2073

Acrylic, mineral particles, 24K gold and copper
repoussé elements on wood panel

16 x 16in. (40,6 x 40,6 cm)

Courtesy of the artist and Siddhartha Art Gallery,
Kathmandu, Nepal
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Sheila F. Dunn

Sangre de Cristo | 2078

Oilon canvas
30x48in.(76,2x121,9cm)
Courtesy of the artist, Bend, Oregon
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Sushe Felix

Lunar Lake |2078

Acrylic on panel
36x72in.(91,4x1829cm)

Courtesy of the artist, Lakewood, Colorado
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Jane Guthridge

The Space Between 19 | 2075
Encaustic

Triptych: 40x 42 in. (101,6 x 106,7 cm)
Courtesy of the artist, Denver, Colorado
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Michael Kessler

Revealed 6 2078

Acrylic on panel

55x77in.(139,7x 1956 .cm)

Courtesy of the artist and Ann Korologos Gallery,
Basalt, Colorado
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Karen LeBlond

Burnished Porcelain Clay, Horsehair
Fired Round Effect | 2018

Porcelain vase

6x7Vain. diameter (152 x 19,1 cm diameter)
Courtesy of the artist, Westcliffe, Colorado
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Karen LeBlond

White Crackle Footed Masked Round Vase | 2018

Porcelain vase
7x6Vax6Yin. (17.8x16,5x16,5¢cm)
Courtesy of the artist, Westcliffe, Colorado
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Dan Namingha

Hopi Montage |2075

Hand printed multi photo plate lithograph
3634x29in.(93,3x73,7cm)

Courtesy of Art in Embassies, Washington, D.C,;

In collaboration with the Institute of American Indian Arts,

Santa Fe, New Mexico
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Birger Sandzén

Cedars in the Foothills | 7922

Oilon canvas

26 x36in. (66 x 91,4cm)

Courtesy of the Greenough Collection, Birger Sandzén
Memorial Gallery, Lindsborg, Kansas
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Lloyd Schermer

Small Aspenfield 2 | 2076

Antique wood type

18x25x2 ¥2in. (45,7 x 63,5 x 6,4 cm)

Courtesy of the artist and Ann Korologos Gallery,
Basalt, Colorado
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Rabindra Shakya

Bhairav mask | 2077

Fire gold-plated copper sheet, moon stone, acrylic, and poster color
12x10in. (30,5 x 25,4 cm)

Courtesy of the artist, Thaina, Mahabuddha, Patan, Nepal
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Tsherin Sherpa

Untitled | 2078

Gold leat, acrylic and ink on canvas
52x59in.(132,1x149,9cm)

Courtesy of the artist and Rossi and Raossi Gallery
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Graceann Warn

Deep | 2016

Encaustic on board

31x61in.(78,7 x 154,9 cm)

Courtesy of the artist, Ann Arbor, Michigan
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