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G. Russell Case

Nevada Farm, 2002

Qil on canvas, 36 x 48 in.

Courtesy of the Springville Museum of Art, Springville, Utah
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ART IN EMBASSIES

Established in 1963, the US. Department of

State’s office of Art in Embassies (AIE) plays a vital

role in our nation’s public diplomacy through a

culturally expansive mission, creating temporary and

permanent exhibitions, artist programming, and publications. The
Museum of Modern Art first envisioned this global visual arts
program a decade earlier. In the early 1960s, President John F.
Kennedy formalized it, naming the program’s first director. Now
with over 200 venues, AIE curates temporary and permanent
exhibitions for the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide, selecting and

commissioning contemporary art from the US. and the host
countries. These exhibitions provide international audiences with
a sense of the quality, scope, and diversity of both countries” art
and culture, establishing AIE's presence in more countries than
any other U.S. foundation or arts organization.

AIE's exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience the
depth and breadth of our artistic heritage and values, making
what has been called a “footprint that can be left where people
have no opportunity to see American art.”
https//art.state.gov/
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WELCOME

Brenda and | are pleased to welcome you to our home and
introduce to you our exhibition of thirteen original works of art,
most of which are by artists from our home state of Utah. The
theme of the exhibition is “Western Roots,” a reflection of our
deep connections to Utah that go back to the mid-19th century
when our pioneer ancestors first immigrated to Utah. Indeed,
some of the works date from the 1800s and are by some of
Utah’s mast prominent artists of that time.

Our parents and grandparents grew up in rural surroundings
much like those portrayed in G. Russell Case’s Nevada Farm,
LeConte Stewart's Moffett Home in Eden, Utah and John B.
Fairbanks’ A Summer Harvest in Utah County. The pioneer
experience is depicted in the portraits of Mary Ann Walsh Bridge
by Lorus Bishop Pratt, the farmer by Marie Hull and the bust of
Bill Keddington by Avard Fairbanks - who happens to be the son
of John B. Fairbanks. Southern Utah’s rugged natural beauty is
vividly captured in David Meikle's Rio Mesa and Linda Jo Curley
Christensen’s Rabbit Brush in Pine Valley, Utah. Nancy Vorm’s
abstract Strata reminds one of the colors of the Utah desert
sandstone. Brian Kershisnik's painting A Prayer of Finding reflects
the strong religious tradition that defines much of Utah history.

As we seek to strengthen the people-to-people ties between
the United States and Taiwan, we believe these depictions of
Utah landscapes and people can be a powerful message of
our shared human experience and values. In viewing these
beautiful works of art together, we hope you will gain a better
understanding of the environment and history of this part of
America that we call home.

We would like to express our sincere gratitude to the
Springville Museum of Art and especially its Director, Dr. Rita
Wright, for graciously lending us the majority of the pieces in
our exhibition. We would also like to thank Sarah Tanguy of the
State Department’s Art in Embassies program for her assistance
in arranging loans of additional pieces of the collection, and
Danielle Giampietro for expertly organizing the installation of
the exhibition.

William Brent Christensen
Director of the American Institute in Taiwan

Taipei
September 2019
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CARLOS JOHN ANDRESON (1904-1978)

Carlos John Andreson, of Midvale and Salt Lake City, was
a painter, illustrator, and Works Progress Administration (WPA)
artist. The WPA was an ambitious employment and infrastructure
program created by President Roosevelt in 1935, during the
bleakest years of the Great Depression. Born with the surname
Anderson, he changed the spelling of his last name to distinguish
himself early in his career. He studied at the University of Utah
in Salt Lake City, the Art Students League of New York in New
York City, and the Ecole des Beaux-Arts and Académie Julian,
both in Paris.

In the 1930s, Andreson received a commission to record
early life in Utah in twenty-four sketches. These renderings are
primarily of histarical buildings and are all still owned by the
State of Utah in their WPA Collection. The Metropolitan Museum
of Art, the National Museum of American Art, the Utah State Fine
Arts Collection, and the Springville Museum of Art have his work
as part of their collection.
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Fist Fight over a Woman, ca. 1939. Qil on board, 17 Y2 x 22 ' in. Courtesy of the Springville Museum of Art, Springville, Utah
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Afternoon Shower, 2004

Qil on canvas, 60 x 50 % in.
Courtesy of the Springville
Museum of Art, Springville, Utah
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BRUCE DANIEL BRAINARD (born 1962)

Landscape artist Bruce DBaniel Brainard grew up in a small
farming community in southeastern Idaho, near the Grand
Tetons. He earned his Bachelor of Fine Arts degree with an
emphasis in oil painting and his Master of Fine Arts degree
from Brigham Young University in Utah. He has had many solo
exhibitions and group exhibitions throughout the U.S.

Brainard believes in Pablo Picasso’s mantra that, “The
purpose of art is to express the great emations.” He says, “I have
found the greatest emations not necessarily to be the loud,
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the sentimental, or even the profane, but rather the quiet, the
authentic, and the sacred. | use the landscape to try and express
these emotions.”

Brainard creates landscapes metaphorically, using symbols
and archetypes. His work has also been characterized as ‘tonal
impressionist,” and he is a major figure in the Utah School of
tonalism with Ron Richmond, Michael Workman, and Steve
Adams. Brainard and his family live in Provo, Utah.
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G. RUSSELL CASE (born 1966)

Born in Brigham City, Utah, G. Russell Case always had
an affinity for the arts. As a youth his father, also an artist,
encouraged him in channeling his talent through watercolors
and helped him gain recognition in local galleries. For over a
decade, Case worked to perfect his talent. In his college years
at Utah State University in Logan, he transitioned from working
with watercolors to oil paints and continued his studies with the
intent to become an art professor. He graduated in 1990 and
dedicated himself full time to his artistic career.

Case’s sweeping, idealized versions of western landscapes
are compositions that combine the beauty of the natural world
with the rich imagination and originality of the artist's mind.
While there is an unmistakable honesty present in his painted
environments—stemming from his engagement with the land
painted directly from nature—viewers may be reminded of the
work by other great artists of the west, including the monumental
scale of Maynard Dixon and the unfiltered color and light of
Thomas Moran, yet his work is simple, pure, and fresh.
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Nevada Farm, 2002. Oil on canvas, 36 x 48 in. Courtesy of the Springville Museum of Art, Springville, Utah
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Rabbit Brush in the Pine Valley
Mountains, Utah, 2006

Qil on board, 48 x 36 in.

Courtesy of the Springville Museum of Art,
Springville, Utah
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LINDA JO WINN CURLEY CHRISTENSEN (born 1956)

Born in Boise, Idaho, Linda Jo Winn Curley Christensen is
an accomplished plein-air painter. She moved with her family
to Utah at the age of ten and studied under Paul Forester
whom she credits as @ major artistic influence. Other influential
instructors were Floyd Breinholt, Osral Allred, Harrison Groutage,
Jim Norton, and Ken Baxter.

Drawing first and foremost from human emotion, Christensen’s
artistic process is deeply intuitive, subtle, and spontaneous. Her
gestural figurative paintings result from her carefully transmitting
the weight and evasiveness of her subject’s private realm.
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Christensen invites viewers to observe the figure in intimate
personal surrounds, thus drawing viewers to contemplate the
subject’s inner, mental life. Immersed in the ingrained mations
of mundane activities, the subject is free to turn inwards, losing
one’s self in a stream-of-consciousness. For the artist, this
internal roaming is what brings us closer to ourselves: “There is
something magical in seeing the humanness in others. What |
see is that people come back to themselves; a check in. | think
they are coming back to their own source, their soul, their gift.”
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JOHN B. FAIRBANKS (1855-1940)

John B. Fairbanks was born in Payson, Utah. When he was
eighteen, Fairbanks began spending a great deal of time at
the studio of John Hafen, a well-known artist who had moved
to Payson. Initially, he watched the artist, until one day, Hafen
asked him to paint a picture and was impressed by the results.
Hafen, thereafter, became Fairbanks' mentor and friend and
remained so for the rest of his life.

Fairbanks worked for several years as a tonal impressionist,
often in conjunction with Hafen, painting landscapes of Utah
and drawing portraits of such notable state figures as George Q.
Cannon and Heber J. Grant. After years of study at the Académie
Julian in France, he returned to Utah to direct the painting of the
murals in the Salt Lake Latter Day Saints temple.
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A Summer Harvest, Utah County, 1895. Oil on canvas, 15 x 21 in. Courtesy of the Springville Museum of Art, Springville, Utah
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Old Bill Keddington, 1912

Bronze, 22 x 7 Va x 8 % in.

Courtesy of the Springville Museum of Art, Springville, Utah
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AVARD TENNYSON FAIRBANKS (1897-1987)

Avard Tennyson Fairbanks was born in Provo, Utah. His initial
instruction in art came from his father, John B. Fairbanks, who
was an art teacher at Brigham Young Academy and also from his
brother, J. Leo, who was a painter. A gifted sculptor, Fairbanks’s
first sculpture, A Rabbit in Clay, which he did at the age of
twelve, won first prize at the 1909 Utah State Fair.

In 1925 Fairbanks earned his Bachelor of Fine Arts degree
from Yale University, New Haven, Connecticut, and was awarded
a Guggenheim Fellowship to study art in Rome and Florence
the following year. He sculpted Mother and Child during that
period. He became a member of the faculty at the University of

Michigan's Institute of Fine Arts in Ann Arbor in 1929 and while
there, earned a Master of Fine Arts degree and later a Ph.D. in
anatomical science. In 1914, he became the youngest artist to be
admitted to the French Salon: he was seventeen.

Fairbanks always researched his intended subjects to find
background information that allowed him to include accurate
details. For example, Fairbanks studied historical details of
Abraham Lincoln's life as well as the president's life mask in
order to portray him accurately. He also designed the iconic Ram
symbol for Dodge Motor Company.
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Apricots, c. 1885

QOil on canvas, 14 x 8 in.

Courtesy of the Springville Museum
of Art, Springville, Utah
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JAMES TAYLOR HARWOOD (1860-1940)

James Taylor Harwood was born in Lehi, Utah, into an arts-
oriented family. As a youth he sketched and later studied art with
Utah artists George M. Ottinger and Danguart A. Weggeland. In
1888, at their urging, Harwood became one of the first Utah-
born artists to study art in Paris, France, and was the first Utahan
to participate in the prestigious Paris Salon in 1892. In 1904,
having returned to the United States, he taught art in the local
Salt Lake City high schools and to paint in his studio.
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From 1907 to 1910, Harwood's work changed from tightly
controlled academic realism paintings similar to the seventeenth-
century Dutch barogue and became more oriented toward
tonalism and impressionism. In 1923, he became the head of
the art department at the University of Utah in Salt Lake City.
Harwood retired from the University of Utah in 1931 to have mare
time to paint and spend with his family. Over the next nine years,
Harwood's art became recognized for its pointillist style. As an
artist, he is known for charming genre paintings in addition to
prints and watercolors.
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The Mississippi Farmer, ca. 1940
Gil on canvas, 30 x 25 % in.

Courtesy of the Springville Museum of
Art, Springville, Utah
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MARIE ATKINSON HULL (1890-1980)

Born in Summit, Marie Atkinson Hull was one of Mississippi’s
most beloved and prolific artists and teachers, exhibiting in
shows and garnering accolades, prizes, and awards across the
country.

In the 1920s, Hull's stylistic personality emerged. The
gestation protracted because her artistic education (at
prestigious institutions such as the Pennsylvania Academy of
the Fine Arts, the Colorado Springs Fine Arts Center, and the Art
Students League in New York) had been episodic—interrupted
by other personal and professional pursuits—and multivalent,
influenced by the contradictory forces of traditional academic
training and the avant-garde strategies of European modernism.

A handful of small, but highly accomplished floral still lifes and
landscapes, executed in the vibrant divisionist technique of neo-
impressionism, survived from this period.

During the depressed 1930s, Hull turned to painting the
black and white tenant farmers and sharecroppers of the rural
South and regarded these paintings immensely in her work,
remarking: "They were, | think, among the finest things I've ever
done, but | was doing them for quality, not for sentimental
appeal." By the 1940s and 1950s, her interest shifted towards
abstract design, and Hull experimented with various mediums,
including casein. Her work was often nonobjective—rendered in
Hull's trademark bold color and lush brushwork.
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A Prayer of Finding, 2011
Oil on masonite, 24 x 20 in.
Courtesy of the artist and David
Ericson Fine Art, Salt Lake City,
Utah
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BRIAN KERSHISNIK (born 1962)

Brian Kershisnik's paintings are deeply personal narratives
about the human condition. He states, “Through art we can
come to feel and understand and love more completely—we
become more human.. | firmly believe that when a painting
succeeds, | have not created it, but rather participated in it. |
paint because | love, and because | love to paint. The better |
become at both, the more readily accessed and identified is this
grace, and the better will be my contribution.”

The youngest of a family of sons, Kershisnik divided his
childhood between his dad’s overseas assignments as a petro-
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leum geologist and summers spent with cousins in Rock Springs,
Wyoming. Though he drew often to entertain himself, it was at
the University of Utah (Salt Lake City) that his interests shifted
after taking classes in architecture and ceramics.

Kershisnik studied ceramics at Brigham Young University
(Provo) and then architecture at the University of Utah, though
painting was the focus of his professional career. Among his
influences for his dream-like paintings, he cites Marc Chagall,
Edgar Degas, Giotto, Paul Klee, and Amedeo Modigliani, and the
artists that worked in the Lascaux caves.
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DAVID MEIKLE (born 1969)

Although David Meikle studied graphic design and illustration
at the University of Utah (Salt Lake City), earning a Bachelor of
Fine Arts degree and a Master of Fine Arts degree, he is a ‘paint-
er-handler.” His stylized compositions of western landscapes are
reminiscent of the works by Maynard DBixon for their rich pigmen-
tation and design. He is primarily interested in understanding
form as it affected by light and atmaosphere.

Meikle states in the Utah Art, Utah Artists: 150 Year Survey, “|
am particularly interested in the vastness of the space here and
the massive scale of the mountains and sky. Utah has wonderful

light and | love to see the interaction.. with the colors and
moods of the atmosphere. | feel most satisfied as an artist when
| am portraying something [with which] | feel a connection.”

Born, raised, and now living in Salt Lake City, Meikle’s work
has been included in salons and publications and won prizes
across Utah. Meikle created the images for the “Welcome to
Utah” billboards found at all major entry points to the state.
His paintings are included in the permanent collections of the
Springville Museum of Art and Salt Lake County, as well as many
private and corporate collections.
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Rio Mesa, 2011. Oil on board, 9 x 12 in. Courtesy of the artist, Salt Lake City, Utah
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Pioneer Portrait of

Mary Ann Walsh Bridge, 1880s

Gil on canvas, 25 x 20 in.

Courtesy of the Springville Museum of Art,

Springville, Utah
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LORUS BISHOP PRATT (1855-1923)

Lorus Bishop Pratt was the son of Orson Pratt, an early
member of The Church of Jesus Christ of Latter-day Saints (LDS)
who became one of its leading theologians. He studied art at the
University of Deseret in Salt Lake City, Utah, with Dan Weggeland
and George M. Ottinger. On their encouragement, Pratt traveled
to New York and Philadelphia for further study. A Philadelphia
exposition of American and European Art ignited his desire to
travel to Europe and study.
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After initial trips to Europe, he joined John Hafen, J.B. Fair-
banks, and Edwin Evans in Paris, studying art at the Académie
Julian learning the French style and technique of tonal natu-
ralism that would later enrich their mural work. Pratt, unlike his
contemporaries, painted mostly rural scenes, often including fig-
ures and farm animals. His work reflected his academic training
under Albert-Gabriel Rigolot, a landscape artist who worked in
the tradition of Gustave Corot. His depictions of workers of the
soil known as his harvest genre continued to be Pratt's most
significant subject matter into the twentieth century.
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October at the Moffet Home, Eden, Utah, 1931. Oil on board, 24 x 29 % in. Courtesy of the Springville Museum of Art, Springville, Utah
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LECONTE STEWART (1891-1990)

Born in Glenwood, Utah, LeConte Stewart created images of
his hame state and the West. His depiction of farms, deserts,
and urban landscapes captured a region and an era. Influenced
by John Carlson, Maynard Dixon, and Edward Hopper, Stewart
is considered a valued and an important voice in this period
of American art. Stewart spent much of his early life in the
shadows of the iconic natural splendors of southern Utah. But it
was small- town life in Davis County and the surrounding farms
and urban landscapes that captured his imagination. Though he
studied with @ number of important American artists, such as
Edwin Evans, John F. Carlson, and Walter Goltz, he internalized
the technique and philosophy of John Carlson. He later passed
this on to his students while he was chair of the art department
at the University of Utah (Salt Lake City).

Stewart’s paintings of 1930s emphasized single structures,
up-close views of stark, ‘unbeautiful’ and seemingly empty
homes, along with mechanized forms, sometimes viewed from
oblique angles, and devoid of human participation. His response
to the American scene or regionalist movement of the 1930s —
an aesthetic dominated both by a concern for the recognition of
American’s heartland as providing the most indigenous source
for cultural recognition, combined with the social realist reaction
to the emptiness and desolation of the economic depression.
Stewart’s contributions to art of the West spanned seventy-five
years and resulted in the creation of thousands of artworks.
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Strata, 2017

Encaustic and mixed media on panel, 24 x 18 x 2 in.
Courtesy of the artist, Salt Lake City, Utah
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NANCY VORM (1952)

“My art creates a visual history by manipulating different ma-
terials through the act of layering, obscuring, and exposing the
surface. | discover and rediscover intriguing imperfections that
emerge from the process itself, whether | paint on a conventional
canvas or explore other media. My work arises out of a rudimen-
tary curiosity and impulse. There is no specific narrative. | simply
respond to the visual changes that occur through the relationship
of the varied elements and colors that | use in my work.

The focus of my work is based on observing the imperfections
found in nature and my surroundings. Embracing this beauty of
imperfection is the underlying influence of my work,” says Nancy
Vorm.,

Vorm, an Indiana native, was originally a weaver before
relocating to Utah and returning to school where she received her
bachelor's degree in painting and drawing from the University of
Utah (Salt Lake City). Vorm’s past weaving explorations still inform
her ongoing artistic development today. Her work is a continual
exploration of layers and textures warking with various media
and techniques. Vorm'’s exploration of surface and materials also
led her to discover an affinity for encaustic-painting with melted
beeswax, which has opened up new channels of expression.
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