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JOSEPH A. CORCORAN

Reaching (detail), 2012
fRREmELE, 20124

Neon, glass, and fiber tube, 90 x 70 x 30 in. (228,6 x 177,8 x 76,2 cm)
Courtesy of the artist, Baltimore, Maryland
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ART IN EMBASSIES

Established in 1963, the U.S. Department of State’s
office of Art in Embassies (AIE) plays a vital role in
our nation’s public diplomacy through a culturally
expansive mission, creating temporary and
permanent exhibitions, artist programming, and publications.
The Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1960s, President
John F. Kennedy formalized it, naming the program's first
director. Now with over 200 venues, AlE curates temporary
and permanent exhibitions for the representational spaces
of all U.S. chanceries, consulates, and embassy residences
worldwide, selecting and commissioning contemporary art
from the U.S. and the host countries. These exhibitions provide
international audiences with a sense of the quality, scope, and
diversity of both countries’ art and culture, establishing AIE’s
presence in more countries than any other U.S. foundation or
arts organization.

AIE’s exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience the
depth and breadth of our artistic heritage and values, making
what has been called a “footprint that can be left where people
have no opportunity to see American art.”
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WELCOME

The art on display in our Residence in Beijing is both
beautiful and significant. The exhibition represents artists
from across the United States who use a variety of media and
characterize the diverse creativity of the American people. From
the expert technique seen in Washingtonian Dale Chihuly’s glass
sculpture and the meticulous prints by lowan Amy N. Worthen to
the extensive research behind New Yorker Valentina DuBasky’s
giant canvases, the exhibition shows great skill and complexity.
Also featured are Cindy Pease Roe, Tomas Lasansky, Joseph
Corcoran, Roberta Williams, and Barbara Webster whose work
reflect the possibilities of bold colors, brilliant brush strokes,
inventive shapes, and contrasting textures. We are proud to
share these works of art with the people of China.

Mrs. Branstad and | would like to thank the team from the
Art in Embassies program for sharing its expertise during the
selection process. And we are truly grateful to the lenders, who
understand the importance of sharing American art abroad;
because of their generosity, we have a meaningful collection
that enlivens the space and makes the Residence feel like
home.

Ambassador Terry Branstad
Beijing, China
February 2019
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DALE CHIHULY
(born 1941)

The glass work of Dale Chihuly has its roots in abstract
expressionism. Following the lead of abstract expressionists
who used ceramics, wood, and metal sculpture as a medium
of expression, Chihuly experimented with creating sculptural
forms in glass. Born in Tacoma, Washington, Chihuly studied
at the University of Wisconsin (Madison) and the Rhode
Island School of Design (Providence). He received a Fulbright
Fellowship in 1968 and was the first American glassblower
to work on the island of Murano, ltaly. In 1971 he established
the Pilchuck Glass School in Seattle, Washington, to help train
the next generation of glass artists. Chihuly's work exhibits
influences from his boyhood memories of nature, including
the sea and his mother's garden. The sculptural quality of his
works, and his playful use of bright colors and original forms,
has made him one of the most celebrated glass artisans in the
United States.

DALE CHIHULY
(AT 19414F)
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Gold Fiddleheads, 1989

EWRF, 19895

Glass, 13 x 16 x 9 in. (33 x 40,6 x 22,9 cm)
Collection of Art in Embassies, Washington,
D.C.; Gift of Irvin ]. Borowsky

www.chihuly.com






JOSEPH A. CORCORAN
(born 1976)

“My work is about things that are alive from an atomic to
a macro level. | am interested in the patterns in the natural

world and where those patterns go awry and become chaotic.

My goal is to have the sculpture be interacting within itself,
its surroundings, and with the viewer to become part of the
experience of a specific place.”

Joseph A. Corcoran is a graduate of the U.S. Naval
Academy and studied at the Rhode Island School of Design
(Providence). In 2004, he started blowing glass and was
soon exhibiting throughout the Washington, D.C., area. Since
then he has exhibited his work nationally including solo and
selected group shows. He also has been commissioned to do
many outdoor and indoor pieces for both public and private
collections. Corcoran lives and works in Baltimore, Maryland,
where he runs his private glass studio.

JOSEPH A. CORCORAN
(AF19764)
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Reaching, 2012
f@Em.L, 20124

Neon, glass, and fiber tube
90 x 70 x 30 in.

(228,6 x 177,8 x 76,2 cm)
Courtesy of the artist,
Baltimore, Maryland



VALENTINA DUBASKY
(born 1951)

“The large- and medium-sized paintings of totemic horses,
bison, stags, and birds have been inspired by my travels
along the Silk Routes in China, India, Central and Southeast
Asia where | researched Buddhist cave paintings and ancient
art to prepare for my own ‘modern-day, cave-wall paintings.”
Painted with oil paint on canvas, or mixed-media on plaster,
the abstracted images are juxtaposed with petroglyphs and
symbols. In the large-scale paintings of the birds of the Silk
Routes, images appear and fade within layers of ‘strata-like’
paint that suggest different states of ‘being-there,” Referring to
a variety of habitats, the paintings suggest a natural ecosystem
in which all life is interdependent.

In the paintings of horses, bison, and stags, | explore the
correspondences between ancient art and the contemporary
imagination. The image is balanced on the edge of abstraction
and can be read as animal, landscape, still life, or abstraction.
The subconscious and imaginative processes express a
spontaneous visual vocabulary, enhanced by a dialogue with
the concerns of contemporary art.”

VALENTINA DUBASKY
(ZETF19514)
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Herons, Warblers and Reed Grass, 2017
. EMAEE, 20178

Oil on canvas, 50 x 66 in. (127 x 167,6 cm). Courtesy of the artist, New York, New York



Riverbirds, Fossils, and Reeds, 2005
AL LAEFEE, 20054

Oil on canvas

75 x 66 in. (190,5 x 167,6 cm)

Courtesy of the artist, New York, New York




Yellow Crane and Moon, 2017
HEBMAR, 20174

Oil on canvas

72 x 60 in. (182,9 x 152,4 cm)

Courtesy of the artist, New York, New York




TOMAS LASANSKY
(born 1957)

Tomas Lasansky is the youngest member in a family of
well-known Midwest artisans. Mauricio Lasansky, his father,
was influential and included on lists of the most important
printmakers of the twentieth century. “My father’s an artist.
My brother’s an artist. My sister’s an artist,” he said. “Basically,
| always knew what | wanted to do.” Through his painting,
Lasansky explores iconography. His enthusiasm for American
history and the significant figures of the nation’s past, such as
President Abraham Lincoln, Sitting Bull, Einstein, and others,
are staples of his work.

“I've been truly inspired by our greatest leaders, artists,
and thinkers. However, I'll never be able to forgo the use of live
models completely. The model is the muse that breaths new life
into my work,” he said. For the last eight years Lasansky subject
matter has focused on Native Americans of the southwestern
United States. A well-trained draftsman, completed drawings,
paintings, and prints cover the walls of his gallery and studio in
lowa City, where he lives and works.

TOMAS LASANSKY
(AETF19574)
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George Washington, 2017

iR - R, 20174
Acrylic on linen
48 x 55in. (121,9 x 139,7 cm)
Courtesy of Ann and Mike Richards
Private Collection



CINDY PEASE ROE
(born 1959)

Cindy Pease Roe’s paintings and sculptures are inspired by
her deep, immovable kinship with the sea. A lifetime of living
both on and next to the water has given her the gift to express
its serenity, its history, its function, and its vulnerability. She
works in a variety of media to capture the depth of her subject.
Roe deftly paints historic and often endangered working
waterfronts. She mixes encaustic wax and organic matter in
her land and seascapes. Most recently, she has garnered the
interest of art lovers and environmentalists alike by collecting
plastic flotsam she finds along the shoreline and transforming it
into thought-provoking and visually exciting sculpture.

CINDY PEASE ROE
(ZET1959%)
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Heaven and Earth: Transcendence, 2004
R5ih: Bk, 20045

Encaustic, soil, and gold on a wooden panel
62 Y x 37 Y in. (158,8 x 94,6 cm)

Courtesy of the artist, Greenport, New York

www.cindypeaseroe.com







BARBARA WEBSTER
(born 1945)

“My quilts are historical documents. They can contain
photographs, historical documents, and even paintings. In
addition to being a pictorial historical record of a time and
place, they also contain metaphorical symbolism. The symbolic
layers combined with the photographs create a powerful
visual document that also happens to be art. Because the art
is presented in the non-threatening guise of the warm and
familiar quilt, people are able to readily respond to it.

| try to use traditional quilt blocks when | can to honor the
heritage of my community and the tradition of quilting. But |
love taking this wonderful tradition and applying twenty-first-
century technology to it, thereby bringing the tradition into
modern times.

| believe that artists have an important role to play in
society. As a rule, artists are visionaries and have the ability
to see things differently, to envision possibilities that can shift
perceptions and sometimes even solve problems.”

BARBARA WEBSTER
(AT 19454)
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Rhododendron in the Snow
(remade), 2017

SHhpitEsTE (FiE) , 20178
Fiber

63 x 58 in. (160 x 147,3 cm)
Courtesy of the artist,

New Market, Tennessee
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ROBERTA WILLIAMS
(born 1960)

Roberta Williams received her Bachelor of Arts degree in
art from the University of lowa (lowa City). After several years as
a graphic designer, she turned towards painting. The exposure
gained from a painting/mural class in Italy, owning a decorative
painting business, and training with a master landscape
pastel artist, has helped shaped Williams’s art. Her extensive
experience and skill level allow her to produce a variety of
subject matter and painting styles in various media, including
fresco-like religious paintings, realistic lowa landscapes in
pastel, playful watercolor batiks, and many classic decorative
finishes.

ROBERTA WILLIAMS
(ZEF19604F )
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Happy Tree on Harvest Preserve Farm, 2012

FIREHRIFRERZH, 20124

Pastel
15 % x 11 % in. (39,3 x 29,2 cm)
Courtesy of the artist, Spirit Lake, Iowa




AMY N. WORTHEN
(born 1946)

For almost fifty years, Amy N. Worthen has dedicated
herself to the art of printmaking, as both a maker and curator.
Her engravings, often architectural in content, combine humor,
history, and a dedication to expressing the full effect of the
printmaking medium. All of her compositions are rendered in
fine line detail using an intaglio engraving burin, a technique
she learned as a graduate student at the University of lowa
(lowa City), studying under Mauricio Lasansky and others.

Worthen’s prints often reflect her two homes, lowa and
Venice, Italy. Her series of seventeen prints accurately and
whimsically depicting the ornate interior of the lowa State
Capitol Building has become emblematic of her art inspired
by lowa. In Venice, she examined the many small and intimate
passageways or sotoportego that connect the city which
was published in a limited edition book. Both series are
illustrative of her affection for her two homes, along with her
exemplary skill in depicting architectural space and perspective.
Internationally known, she exhibits around the world, her
prints are in many public and private museum collections.

AMY N. WORTHEN
(AT 19464F)
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Grand Stairway with Four Skeletons, 1978
K%t LRy M B 8%, 19784

Engraving

25 % x 22 % in. (65,7 x 58 cm)

Courtesy of the artist and Olson-Larsen Galleries,
West Des Moines, Iowa
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State Capitol, 1977
MIEKIE, 19774

Etching, 20 % x 25 % in. (53 x 65,7 cm). Courtesy of the artist and Olson-Larsen Galleries, West Des Moines, lowa
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Terrace Hill with Bengal Tiger and Raccoons, 1979
R L E Ry AN R AR AR, 19794

Engraving

25 % x 22 % in. (63,8 x 56,8 cm)

Courtesy of the artist and Olson-Larsen Galleries,

West Des Moines, Iowa
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Terrace Hill with Peacock, 2008
B L ERFLEE, 20084
Engraving

22 % x 25 % in. (56,8 x 63,8 cm)
Courtesy of the artist and Olson-Larsen
Galleries, West Des Moines, Iowa
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