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Doerte Weber thisand That (detal), 2014

Structural weaving with novelty yarns and plastic wrappers from various newspapers, 150 x 48 x Tin.

Courtesy of the artist, San Antonio, Texas

Yn9gagnaudascuda doududeecuuln cax uciushavjuﬁwmﬁjs“ﬁ’mchw, 381 x 121,9 x 2,5 98ulio.
Gugauzegingazfuaan, gau weuinils, Wingo



Art in Embassies

Established in 1963, the U.S. Department of State's office of Art in Embassies (AIE) plays a vital
role in our nation’s public diplomacy through a culturally expansive mission, creating temporary
and permanent exhibitions, artist programming, and publications. The Museum of Modern
Art first envisioned this global visual arts program a decade earlier. In the early 1960s, President John
F. Kennedy formalized it, naming the program’s first director. Now with over 200 venues, AIE curates
temporary and permanent exhibitions for the representational spaces of all U.S. chanceries, consulates,
and embassy residences worldwide, selecting and commissioning contemporary art from the U.S. and
the host countries. These exhibitions provide international audiences with a sense of the quality, scope,
and diversity of both countries’ art and culture, establishing AlE's presence in more countries than any
other U.S. foundation or arts organization.

AlE's exhibitions allow foreign citizens, many of whom might never travel to the United States, to
personally experience the depth and breadth of our artistic heritage and values, making what has been
called a “footprint that can be left where people have no opportunity to see American art.”

Sasde Tugsnauyo
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Welcome

The United States is a dynamic country, home to many different cultures, a patchwork woven together to

create a unique nation. This year marks the fifteenth anniversary of our Art in Embassies exhibitions in the
Lao People’'s Democratic Republic. It is an honor to share pieces of America in my home with the people of
Laos, as we continue to foster friendship and partnership between our two countries.

Artis a universal language that requires no dictionaries, no translators. Art can be a deeply personal
experience, but at the same time a wholly communal one. When we reflect upon and appreciate art together,
we cross boundaries, build bridges, and come to understand one another. | have chosen to display an
exhibition of textiles and quilts because, much like the distinct and disparate patches that coalesce to form

a whole work, the United States is a summation, totaling much more than all its parts. When | look at these
quilts, Il am reminded of our national motto: E pluribus unum, out of many, one.

The piece | selected by Doerte Weber speaks to the traditional art of weaving in Laos. Using both natural
fibers and repurposed manmade materials, the artist highlights connections between people unknown to
each other, who, regardless, share a community by the very act of creating art. | am pleased to showcase
this work and the others in the current Art in Embassies exhibition as a reflection of the mosaics that are the
United States and the Lao PDR.

The artists represented here have generously loaned their works for display at the Ambassador’s Residence
for the duration of my time in Laos. | would like to extend my gratitude to the Art in Embassies program for
making this cultural exchange possible. | have received endless hospitality in this beautiful country and I am
excited to open my home to the Lao people to share this experience.

Ambassador Rena Bitter

Vientiane
August 2017

|2



Fudnsusy

SEMER0LSNI cﬁuUwcmowgfﬁﬁamumnma Lﬁwawaouaegoomwgmmccmnmg
JeSudegauiing momcmv:’gaceﬁnw Lzusa&mjLﬁUUMLmowgmucsnmanaaﬁLumv I8 euu auseu15
J 2sgimgmuaawg‘lnaamumo Zﬂ\(OUﬂ‘]UOﬂﬂﬁgﬂﬁﬂﬁﬂﬁ SUU 299. 2‘1wgmﬂs&m§3umom‘m
ya8a Gugaudasy emusmmcwacnw “chmUsa-nan mo‘cos{]uau tSevdineaws 39,
"anumguwmmom zu:mLsﬁmagaumcauaammaawwowu e ni‘:huasouzuoznam HaéM
ALYD19999290299WIN(SA.

aawgccuuwﬁmmm SodFatiu meg‘faao%mum Umejuummwﬂm SavUrguudedunay
aonmaencamag cmTuggwoJam AUV auauaousnwgewqam Qaruriivondadiu .
iHonausenioysar Sugudardesouriy, cwwwamsa‘tmewnamwgmcaoLch Wauug99800),
e ,uaamuLzﬁsnnzﬂ%agmcnawmﬁumgo 2%3mﬁ‘coamasnm%mgmcmgwugw

0997 cagnwn gaclaseuey war FazdeioBuda wazon, JUCUUADIWKONNTY LAY

nanyae HSanasoucgasiu cwsmgcﬁumugwaazda "anuaauaouoymawomcﬁusm
zmgaucgo U099 WENI LY auaauewg“ﬁms msausouLsﬂamucnmnmgmmmma
mUaauaasmmmmmgwm zmsmm mnwﬂnaau LUBQﬂZUBL‘WLUﬂ wugﬂuaawmmgwumnm
§, JugouBeungausgyva zagzﬂwsmﬂmam da2duge9gaowanida: luaoaun NI LONn9g
17U aamucz‘iusuwgewqa

Sugaudarde HgaweRatogodonual Tos vy Tadm Sud, z‘h’uasmLﬁgﬁaws“ﬂumuﬁmcc&u
rwvuduibeggluan. dounautals Soseqiigsggiau famFuluriaegao way 9anS0ge
ozpmuLsﬂ‘tomgaumoawasgmuLef], unaasdacauuznm“ﬁmczmumgmwcaaumwowumaaﬁmmgwm
nogInity YoetdBnayacun, mmoelsoum‘tmz‘jumgo Tuagew eemﬂummsnsnmnmwaeg
f]fmaa)szjs FanuuafiofizagFu. awriiafaowdusd ey wugwaawwuu Ly 81Jj
cwsmmmgmcmg U‘in?mgmumwa FENIWVYO 89 srreuldidiu®y nwdsubrarsoud W
ALNDILNEI0DUENT €A VY 299.

UUO‘]Uﬂ&&%ﬁUBZﬂﬂm‘IB m‘tomamwiﬁﬁ guuSaoaw WST‘Q Tm@uwngwaaws cwsmm ;
Joom9aE609 gii@oudin nauenSnesdoneyo JLnEdnoawsna Tugag‘cawm Saws Iz INau
glu suY 292. eﬁwawqamccogamuaau% Vg tagnay Sarde Tuaasmmnoznaamso?mumn
LcanUJau ma90auSonzueria ey OSumwandu Usaumw&mamﬁumgm 2‘]ZU8E‘Q"I\EO5UT1°11JC’]81J5U
ehgsausau patounsyeo ﬂwﬂyTUUsgmomaoagwccmgu war Jnoawduldiy zn%@odwcssnwnasj
Sawwida (iediousulrgasuans vaBason wU9ty UrSunauaanasuded.

(ENSNOEAONEYO JLNLI0SILUENI nau V99 8ua Sod

& veaeugoy 2J93, J9na 2017

3



Alisa Banks | 1960

Alisa Banks received her Bachelor of Science degree from Oklahoma State University (Norman) and her
Master of Fine Arts degree from Texas Woman's University (Denton). Banks is a visual artist whose work
centers on issues concerning identity. She often incorporates fibers and found materials that in form reference
traditional crafts. Her work, which often relates to Louisiana culture, has been exhibited throughout the U.S.
and is held in several private and public collections.

Of her work Conjuring Home Banks said, “At the height of summer, my garden is a myriad of blooms
advancing and receding in the hot breezes. Conjuring Home links my garden to memories of my parents’ and
of collective family history, my grandparents’ and great grandparents’ gardens.”

N9 199 29899 «u9s Losuludenaogelosdo UsSuuad g9293nze9990 99N uamﬁmsm‘ta
am Tenm?sm (Deu) war JsSuatn meﬂmoan 9N Lenadneeala (inds LLUEJﬂ (coudi).
NI mg ccuga iWuduazdu mgmwsuwwdmnm ajmugwaagma cnuuau?amanumgm
vENNEaN®aOy. vI9INIzYsnou Evle cav eUsnenmgj znzuucmn‘iucsnmmusﬂgagjﬁna
.ULLUUOﬂLOUUﬂU%&UUB&ﬁU@ﬁﬂU wugﬂwmggaegmg umamJaasgm aoznsmaszm maaeﬂm
tofn mjmcmg?mﬂo FENEI02ULSNT (T aowmg‘mnnmuagau‘to iJuasy 00D 4w 299
NIV Yusﬂmagumg

wngﬁnasgmgnjonu Conjuring Home, mgmom Tuaamuamussum%musew dodiugazosn
‘tumgawm‘iuaouzsgmwmﬂ esnmsmugmwﬂﬂggogﬂu o Laumoagasumaauaussmeﬂ
Conjuring Home Lgeumaoueaamwaﬁmnuamuagm 293wnw €aT NIWADVALBIWEnS0anow
Wunazegasudo, difacuifa wae Yuanawae wae S0v2890VWEYOL SoUBaT."

www.alisabanks.com

Conjuring Home, 2011

Cottons, synthetics, silk, linen, thread, acrylic, machine and hand-sewn,
48 x50 in. Courtesy of the artist, Dallas, Texas

tae, sueldyeay, gatw, Ga85u, Fuoaebo, Fuledywar, Eeginuasndursonoul
121,9 x 127 cm Gugaugegindazdu, 0w, WHnss






Sue Benner | 1955

While pursuing a degree in molecular biology and a master's degree in biomedical illustration, Sue Benner
created her vision of the microscopic universe in painted and quilted textile constructions. “Science is the lens
through which | view and interpret the structure and organization of my world, from the subatomic to the
cosmos. In particular, my degrees in biomedical science account for the abstracted exploration of microscopic
themes in my work. | see a direct connection between the incremental concept of the patchwork quilt and
cellular units of biology.” Her early work propelled her to become a studio artist in 1980, working primarily in
the medium which later became known as the art quilt.

“Collecting and recycling women's fashion has been a part of my studio practice for over twenty years.
The recurring popularity of animal skin prints, to which | am deeply attracted, both amuses and disturbs
me. This fascination seems a basic instinct—to clothe ourselves in these patterns as decoration, protection,
and camouflage.” Benner is an innovator in her field, creating original dyed and painted fabrics, which she
combines with recycled textiles to form fields of structured pattern, vivid beauty, and riotous variation.
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Specimen #2 Sampler, 2011

Dye and paint on silk, cotton and found fabrics:
fused collage, monoprinted, machine quilted, 52 x 79 in.
Courtesy of the artist, Dallas, Texas

gsuararvIndgiiodatay, Gadaeuasdausutuioudy,
ngudonBaniu, fﬁumucuja, eiogniduane, 132,1 x 200,7 cm
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Renée Brainard Gentz | 1955

Renée Brainard Gentz was born in Albuguergue, New Mexico, and grew up in California. She received her art
degree from San Jose State University and has done post-graduate work at the University of New Mexico
(Albuguerque). Gentz dyes and paints all her fabric, working with cotton and silk. She then transforms her
fabric into vibrant fiber constructions and collages that have been described as “pure visual joy”.

“I am fascinated by the tonal value of color, rough versus smooth, structure versus chaos. Some of my work
emphasizes one of these different approaches while some integrates these ideas. My designs are never
predetermined, they develop as | go. | work in a deliberate and thoughtful [manner] until the design problem
resolves in a sudden insight.

My goal as an artist is to communicate emotions in a non-verbal, non-objective way by using color and
color combinations. | love that a connection between myself and another can happen regardless of time or
distance.”

'
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Prismatic, 2006

Hand-dyed cotton and silks, quilted with rayon threads, 22 x 35 in.
Courtesy of the artist, Albuguerque, New Mexico

gacae g gatw Hgeuaositanostwdymas, 559 x 88,9 cm
o o o e aa o s )
Gu9uze9ingazly, 990i0niEf, Joxundin (Albuquerque, New Mexico)
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Carol Cassidy

Carol Cassidy's Lao Textiles workshop, studio, and gallery creates woven art. Specializing in 100 percent hand-
woven silk, Cassidy and the forty Lao artisans she employs produce exquisitely crafted wall hangings, scarves,
shawls and custom furnishing fabrics. Cassidy’s pieces are displayed in galleries and museums throughout
the United States, including the Textile Museum in Washington, D.C,, the Philadelphia Museum of Art,
Pennsylvania, and The Museum at the Fashion Institute of Technology in New York City.

A weaver since she was seventeen years old, Cassidy, a Woodbury, Connecticut native, arrived in Vientiane

in 1989 as a textile expert working for the United Nations Development Program. In Laos she discovered a
“weaver's paradise”: a country with a rich history of weaving and an elaborate vocabulary of design motifs. A
year later, Cassidy started Lao Textiles, among the first commercial weaving workshops in Laos.

Lao Textiles is located in a refurbished French colonial mansion three blocks from the Mekong River in
downtown Vientiane. There, Cassidy blends her own artistry with ancient local techniques and traditions

to create contemporary woven art. The team of predominantly female weavers uses hybrid looms, which
Cassidy designed herself, to produce intricate brocade, ikat, and tapestry textiles. The hand-crafted pieces
are labors of love. Wall hangings often take four months to complete; on the most complex designs only two
centimeters are woven per day.

www.laotextiles.com

[10



Carol Cassidy
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Carol Cassidy

Right page:
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Totem | Naga (Ban Keune), 2010

Woven silk, 84 V4 x 28 /2 in.
Courtesy of the artist, Vientiane, Laos

o datoucia, 214 x 72,4 20
Sololoy InFasdy, VEasUYRIDJIT, YLN0RID

>

Totem Il Naga (Ban Keune), 2013

Woven silk, 73 % x 21in.
Courtesy of the artist, Vientiane, Laos

o datuucia, 187 x 77,5 gu
Selietoy INSazdy, VEasUYDIR I, U090

Xieng Khouang 5-design, undated

Woven silk, 73 V2 x 30 V2 in.
Courtesy of the artist, Vientiane, Laos

datoycia, 187 x 77,5 g0
Sololoy InFasdy, VEOSUYDIDJIT, Y00
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Catherine Kleeman | 1948

Catherine Kleeman is a self-taught artist who began working in fiber art in 1993. Kleeman'’s focus through
her work is texture created by the combined use of thread, fabric, and batting. This interest in texture led
the artist to move away from commercial fabrics in 2000 and begin to fashion her own. Kleeman allows the
process of making her quilts guide her toward the finished work.

She has been a five-time recipient of the Maryland State Individual Artist's Award. Her work has been
exhibited internationally and is in many private and public collections including Syracuse University (New
York), the Level Playing Field Institute (Oakland, California), and the D.C. Commission on Arts and Humanities
(Washington).

w0ty aSuuu Li:lunmawmn‘cogmaﬂansananugﬂuaumUasoaaTmLsg mw‘mcaumjwugﬂw
mwamwaaoommmc.?\m“lmnuLcm81993 canawznuamu?omouaej NIV TR ccumwem
Laf)‘tosmsmaiﬁosmeaauUazmnmnTamy g0 war 1wdo. aoomvswgoaﬂueegwam‘mnso
sz;wuznmﬂmnaamom‘fwﬁ 2000 waw mcaummi‘jnmueemwuLcwawoosﬁmmmeg Ko iau
‘maos‘fmeuuoumnmg mnaﬁuaayuvmnmanaowLanusymmmmsumomLafmn esgmu“ﬁmms
cﬁwwuaomkumaugw.

mﬁwsg‘msumaau (the Maryland State Individual Artist’'s Award) ?maf)oome
wnawasgmw‘(omﬁmgavtmg Tucofisafu Uz ‘coaﬂf)g)azm;03(;'1ﬁuagnﬂummﬁyuewaoumﬂaauun
annan LenaSnzeata Syracuse University znuoven ey the Level Playing Field Instltute
miemnau, oWy war Faungau the D.C. Commission on Arts and Humanities #id8961.
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Burntwoods, 2004
Art quilt, 62 x 64 V2 in. Courtesy of the artist, Ruxton, Maryland

ooooo

Bugauee9ingdazdu, Ruxton, Maryland
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Terry Waldron | 1945

Terry Waldron stumbled upon quilt-making through the suggestion of a friend. A proud teacher of art and
English, she became a dedicated student of the craft and it quickly became one of her favorite things. After
teaching, Waldron says, “My second favorite thing is to give talks about my quilts, telling the truth about the
triumphs and the disasters that I've experienced in each of my pieces and revealing the crazy ideas that came
to me to fix each problem.”

“Each piece is born from intense looking, especially looking at the small things that most people ignore or
unintentionally squash under their feet. Nearly all the answers are right in front of our eyes and right outside
our doors in Nature. Don't just look straight ahead all the time. Look UP and look DOWN... way DOWN at the
little things that surround you. That's where inspiration actually comes from... well, at least it does for me.”

Terry Waldron ‘manwumumgwngwaaswczngcaum?oaugLsnmnmmmzmesawcwsn
oasaowwmwu%%mmﬁn aasumﬂgmnaaaw €aE WIIg9Hio, mgn‘mm‘uu U9
l;ijnunammmznuLGGEmnuamemf]mnau caf]?ojogma‘tomamLﬁnagwgmmaunm:jomg‘co

29. venulioaannavdosiou, Waldron naaoa: agmmwswwnmao segagmcﬁuauouaeguu
Lcuumn‘touuaamsmonu wngﬂnaawscmgcﬂumesgeﬂwsmm;saj [($51 mmmzasgﬂgmozﬁuamu
gaS0 uax meﬂmyj)s)‘mauan znmwgmﬂoda&uwuw?nmumgLcma&swng-m Woudigdn lodhiu iy
noaus0Sulgznau mmgtmcaﬂm l;wsmml;cﬁ‘c?.ammﬂmgf]

LcmaswwgﬂnnnmoanmmnmugsmummgcswgLewg, Tovmcw%ccunmugenmagcangnsv
Jgmagdiy Tuigaw uay SotiwoniBafud 1 oF9 1adod9BaLs. Fesvynadansutiusfioatindes
ucoaai wanunﬂmwmmwamsﬂ Toyascwwcwu UTUTanmwamwﬂwsn Umamn%wf]‘tu‘iu
mozmgq]amamasmcam aouB9ii9Inanig LAy OWL... canjag‘wnuagcangueejmﬂssueﬂg
wonyau. Jusmardiivazey gsoduoaula... daguiey ncso?msamﬂgjf]ogmauaowvmemaueﬂ
Wel3a.”

http://terrywaldron.com

If | Ran the Zoo, 2001

Cotton fabrics, including Scandinavian cottons, cotton batting, cotton thread, metallic thread
58 x 40 in. Courtesy of the artist, Anaheim, California

eIactae, mclwmtmuomoy muaﬂﬁfj aom?auﬁumau dooFyaaz, Tanzdy@as,

147,3 x 101,6 £98ubo. Guyaugegindazdu, eauassy, mawmy (Anaheim, California)
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This and That, 2014

Structural weaving with novelty yarns and plastic

wrappers from various newspapers, 150 x 48 x Tin.

Courtesy of the artist, San Antonio, Texas

. Yn9Fagnaudaseiuga douFudaetuuln tax
uvgaggiuinangiofionage, 381 x 1219 x 2,5 F9fiulio.
Guganaeyingasduaan, gau weuliodls, ingo

“Bast fibers from native agave plants, rusty heddles which couldn't be used, and plastic bags from our
newspapers are materials | use to create my work.

Plastic bags from newspapers symbolize a connection to global events as much as to local happenings in
our community. These bags are given to me by a vast network of people of whom | know only a few. Even
though the people who will see the installation will never meet the people who provided the materials, they
are creating a community. One part would not be possible without the other. | hope people will connect

emotionally to my work and believe in our continued humanity which shows that we have more in common
than what separates us.”

Doerte Weber is a structural weaver who uses modern materials to construct weavings in traditional patterns.
Weber has been featured in exhibitions at a variety of institutions including St. Mary's College Museum of

Art, Morago, California; Blue Star Art Museum, San Antonio, Texas; and Hill Country Arts Foundation, Ingram,
Texas.

www.doerteweber.com
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“guluvandionestiuy Agave, Usgusivugudaguiniafiy uar swiilu@egciaga Hidaauaovals
‘toccao,Lcuné’oaaqﬁﬁnﬁﬂm‘iacz‘u"emgé’a’ngwasg2ﬂwsﬁﬂ&um.
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ﬁgmgcﬁﬂgj@ﬂnwgaﬁucﬁné’pma‘o’n?nmncé’su?yjl;momndﬂgﬂmﬁaiam ngaouﬁgcmomn{'ﬁcﬁogn
Tugudunestiveeguanda@yojoriy. fogag@altagniiwiveulngaweia mnddeziudundag
20‘#3583&951];1?{7?@%] fn’eﬂzg\aﬁoﬁgfé'v‘:jﬁwﬁz:}]sgo&oLi’ﬁﬂﬁu.l iﬁgcwga“ﬁc‘gﬁajgé’mﬁ’gnjaé%yi’)‘tfniﬁngfﬁaa
wegwaacﬂmnmy woni@ariaagaa9gududigguu. coylutunzaosiu way FUDLO. 29weida
nF9onaeighuitlgeadudaiuiuojngawaeszawsiia uar JaoanBeuinludaduuzyoesswoni8a
89 as|;|;oﬁzﬁci‘ﬁndﬂﬁmmaé’)gmmydﬂjz‘ﬁéwé’ﬁn naen0g9 R conwonSaeenaanTu.”

Doerte Weber (dutinciacgia susvulaggng filgdosvqiitivas lwlunaudaceauswnaggnadi
HeAaundydu. Gugauaeg Weber 1ofin@ecelugamuongsenog was (0fnyauSUImMMINNIY
L5 L% o OO >3 Q y Qo o > o OO > Q
r00VR0LdY hldonsdiugazUs St. Mary’s College, Morago, Soaa3tule; hiifionsdiudazuy

Blue Star, San Antonio, 30(fing®; waz Yyuiiidazde Hill Country Arts, Ingram, J0ings.
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