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ERIC NASH 76 with Two Palms, 2016. Oil on canvas, 38 x 60 in. Courtesy of the artist, Yucca Valley, California
EPIK NAZX 76 pe Ado Doivixeg, 2016. Addt ot kopfis, 96,5 x 152,4 ex. Evyevic) mapaywpnon tov kaddiréyvy, Tlovxa BiAet, Kahipdpvia



Established in 1963, the U.S. Department of State’s office of

Art in Embassies (AIE) plays a vital role in our nation’s public

diplomacy through a culturally expansive mission, creating

temporary and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art first envisioned this global
visual arts program a decade earlier. In the early 1960s, President John E
Kennedy formalized it, naming the program’ first director. Now with
over 200 venues, AIE curates temporary and permanent exhibitions for
the representational spaces of all U.S. chanceries, consulates, and embassy
residences worldwide, selecting and commissioning contemporary art from
the US. and the host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diversity of both countries’
art and culture, establishing ATE’s presence in more countries than any other
US. foundation or arts organization.

AIFE’s exhibitions allow foreign citizens, many of whom might never travel
to the United States, to personally experience the depth and breadth of our
artistic heritage and values, making what has been called a “footprint that
can be left where people have no opportunity to see American art”

https://art.state.gov

To turpa Téyvy omig Ipeafeies Tov Apepikavixot Yrovpyeiov Eéwtepixav,
mov 18pvOnke T0 1963, mai(er onpavTid péro oty Simdwpatio THG YWPAG poig
péoa amo e Sievpvpévy TOMTIOTIKY amooToAs, SlopyavavovTag mpoowpl-
VEG Ko povipeG eikaoTikeéS ebéoers, kaAireyvikd mpoypdupaTa Kot eSO0EL.
To Movoeio Movtépvag Téyvng eixe apyid opapuatiorel auTd TO TAYKOOHUIO
TIPOYPOUUR. EIKAOTIKWY TEYVWY pi Oekaetio mpty amd 0y SHLovpyia Tov.
g apyés Ti¢ dexaetiag Tov 60, o Ilpoedpos Tlov @. Kévevty Siapbppwoe
TEMKE TO TIpOYpappa kau Opioe Tov mpwTo Tov SrevBuvty. Zhuepa, T0 MPO-
ypoppa Téyvn otig Ipeofeieg empedeiton mpoowpivég kou povipes exbéoeis yiar
nepoa0Tepovs amé 200 ywpovs vmodoxris aTis mpeafeies, Ta mpokeveia ko Ti
npeaPevtixés katokies Twv H.ILA. ae 0AbkAnpo tov koo, eméyovrag Ka
avaBétovrag 11 Sypovpyia obyxpovwy épywv Téyvis amé Ti¢ H.ILA. kau 11
exdotote ywpes prhobeviag. Or exbéoeis avtés Sivovy Ty evkaupio oo Srefvés
KOO va YvwpiceL THY TOIOTHTA, TO £0POG, KAl THY TIOIKIAOUOPQIC: THG TEYVHG
ke Tov mohiTiopo? ke Twv SV ywpwv. Q¢ amoTédeaua, aVTO To TIPOYPApUN
éyer kabiepwlel oe mepioodTepes ywpes amd omolodnmote dANo apepiaviko
ibpvpa 7 mohimioTIKG 0pyaVIaUO.

Or exbéoeis Tov mpoyppparos Téxyvy ot Ilpeafeies emtpémovy aTovg
noditeg Eévwy ywpwy, moAdoi and Tovg omoiovs umopei va uny Tadidéyovy
noté otis Hvwpéves Iohieie, va fiwoovy mpoowmkd 1o fdBog kau Tov
TAOUTO THG TOMTIOTIKAG Pt KANPOVOuIsS Kou Twy aidv pag, SnuovpydyTag
éva «QIOTUTIWHA IOV YTopel v mapaeivel ekel ommov ot dvBpwror dev Eyovy
Kl evkaupio vao ép0ovv o€ EMAPY e THY GUEPIKAVIK] TEXVI».

https://art.state.gov



Introduction

My wife, Mary, and I are thrilled to share the remarkable art exhibition
we have been privileged to assemble through the State Department’s Art in
Embassies program. For more than fifty years, Art in Embassies has been
a meaningful part of our nations diplomacy, encouraging dialogue and
understanding through the visual arts.

Mary and I had a wonderful time selecting the works you see included in
this catalogue, which are on loan from galleries and the artists themselves.
We had the pleasure to work closely with the Art in Embassies curator, Sarah
Tanguy, and thoughtfully select artworks that would capture the imagination
of our Greek visitors.

When Mary and I first visited Greece, we were struck by the soft light and
bright colors of this beautiful country. It reminded us so much of the light
of our home in Southern California. That is why we decided to build our
exhibition of eighteen works of art by thirteen American and Greek artists
around the theme of “Illumination” At the heart stands the work 76 with
Two Palms by Eric Nash, an iconic pop-art image that captures the bright
blue skies and colorful tones of the city of Los Angeles and state of California.

Other works are reminiscent of Greek landscapes and scenery like
Carole Boller’s colorful beach umbrella in Waiting, or Marcia Burtt’s vibrant
Bougainvillea and Wave. America Martins Women in the Vineyard, bathed
in the warm sunlight, could easily be a scene from a Nemean winery. Light
and reflection also bring out a range of colors and strike different emotional
cords in the works of Peter Loftus and Jan Heaton.

One of our favorite works is Vanity by Harrison Halker Heinks, a VSA
photographer with autism. In writing about his art, Heinks says: “People
have a tendency to ignore me because I have a disability. One way I see
myself existing in this world is by capturing my reflection in everyday
scenarios.” Mary and I are very happy to host one of his reflection pieces in
this exhibition.

Another exceptional series we are moved and honored to welcome is the
Leaves series by Eric Rhein. These works are part of a memorial, and each
leaf pays tribute to the lives of people the artist knew and admired who died
of AIDS.

We also wanted to highlight different media, from paint to photography to
glass and wire, showcasing the many ways that artists can express themselves,
and are grateful to Mark Andrew Allen, Stephanie Cate, Luigia Martelloni,
and Gwen Samuels for loaning their work.

We are very proud to include artworks by talented Greek Fulbright alumni
who have provided their works to the Art Supports Education-Fulbright
Alumni Art Series organized by the Fulbright Foundation.

Lastly, we are particularly excited to include in our exhibition a large-scale
sculpture by world renowned artist Kostas Varotsos. This is the first time that
a sculpture will be placed in the garden of the Jefferson House, the Residence
of the U.S. Ambassador in Athens. The glass and iron installation, entitled
Horizon, brings to life the light and texture of the sea the sea that unites our
life in California with our life in Greece.

We are grateful to the wonderful artists and curators who contributed to
our Art in Embassies exhibition. We hope that it brings us all a little closer
together as individuals and as representatives of our two countries.

Ambassador Geoffrey Pyatt
Athens, February 2018



Eloaywyn

H 00lvyos pov, Maipn, ki ey yaupdpaorte idiitepa mov poipaléuacte padi
oag v Eeywpioty) cvAdoyi épywy mov eiyoue THY TPH v Syuiovpyroov-
(e o710 mAaioo Tov mpoypdyuatos Téyvy ot Ipeapeies Tov Apepikavixod
Yrovpyeiov EEwrepikwv. o mepioodtepa amd 50 ypévia, To mpoypappa Téyvy
otis Ipeapeies amotelei ovo100TIKG KOUUET! THG SIMAWHATIOG THG YWPAG HAG,
evBappivovtag Tov SikAoyo kau Ty apoifaia katavoney ki mpofdAlovrag
TIG EIKAOTIKEG TEYVEG.

H emoyi twv épywy mov meptauPavovrar otov katdAoyo avtd, Kot eivau
dibéonpa péoa amd éva avaTHUN Saveiouov amd ykadepi kKo Tovs i6100G TOVG
kaAiréyves, frav o ebaupetici) epmeipio yio Ty Maipy xi euévar. Eiyope tny
TUXN VO OUVEPYAOTOVUE OTEVE [e THY EMUEANTPIX TOV Tpoyplppatos Téyvy
orig Ipeafeies, Zapa Tavyxv, xou va emdébovue pe ppovtida épya mov Oa
eédyovy ) pavaoia Twy EM#Avwy emokentav pog.

Orav emokeptixaue mpaty gopd v EAM&Sa pe Ty a0lvyd pov, evivaw-
OIOOTAKQYE ATTO TO ATIAAD QWG Kol ToX VIOV YPWUATE QUTHS THG GHOPPHG
ywpas. Mag 00pioe ibiaitepa T0 pws THS matpidag pag, TG Notiag Kadigpop-
vi. II” avto 10 Adyo amopacioaye va Snuiovpyrgovye THY gvAdoyn pag
yopw and 1 Oéua ¢ «DwTaywying.»

H gvMoyr mepidapPaver Sexaoytw épya amd Sexatpeic Apepikavois kad-
Mréyves. Kevipucd podo éyer To épyo Tov Epix Nag «76 ks Avo Qoivikes,» pe
eufAnpatih) edva pop-art mov amotvndver 1o {WHPS UTAE TOV OUPAVOD Kait
Ta éviova yp@parta Tov Aog Aviledes Tre Kadipdpviag.

Kamowx ano o épya Qupiovv EMyvixd tomior ko aknvés - énws 1 mo-
Miypwun opnpéda Baddaons ato épyo «Iepuévovacy e Kdpod Mmédep,
ko 1 Cwnph «BovkayBiliar ko Kopar 1176 Mépoie Mrapt. O1 «Tvvaikes oo
Apméhr» e Apépica Méptiy mov kdBovrau Aovapéves 7o (eatd pws Tov
filiov B pmopovoay v Ppicioviar dveta oe éva owvomoeio 11 Nepéag. To
QWS KoL 01 VTAVAKAKOELS TOV avaberkviovy SINQOpETIKK XpWUNTE Kt 0Tal
épya Twv Iitep Abgrovg xkan T(av Xitow.

Eva ané T ayamnuéve pog épya eivau 1 «Matauodoiar Tov Xdpioov Xa-
Kkep Xduvke, evos pwToyppov pe avTioud mov avijker oty opdda Tov Very
Special Arts. Ipdpovrag yia o épyo Tov avagpéper: «Or avBpwmor éyovy THy
TaoN va pe ayvoovy emeidi Eyw puo avamypia. Evag tpémog mov fAénw Tov
EXVTO YOV VO UTIPYEL €O O AVTOV TOV KOOWO EIVOU V& RTIOTUTIWYW THY OVTAL-
vaxAaor pov oe kabnuepvés omiyués.» H Maipy ki ey eipaore moAv yopot-
pevor mov pirokevotpe éva amd T épya Tov 0T VALY s

AwgBavdpaore emions ovyxivion kau Tiuh mov gpido&evodue T aeipd Epywy
«@vAa» Tov Epik Pauv. Kébe éva amé avtd ta piAda amotiovy pdpo Tiuns oe
avBpamovs mov o kaAutéyvys yvapile kou Bavpale, kau o1 omoior éyaoay
(w1 Tovg and o AIDS.

211 ovAAoyi pag Oédayie emiong va: mapovaidoovpe SiopopeTIéG TEXVIKES
Kot péoc, amd 1 (wypagiky Ko T QWTOYpaQia Uéypl KATAOKEVES pe YUadi
Ko aUppa, PwTilovTag ToU SIPOPETIKOTS TPOTIOVS e TOUS 0T0iovS UTIopEL
v ekppacToty or KaAMiTéyveg.

Enione, Oéhape va prhodevijoovpe xau pepixovs eaipeticotc ENAnves kad-
Mréyves. Eipaote mepfipavor mov cupuetéyovy oty 6vAL0YH] pag Tadavtovyor
kaditéyves mov vmipéay vrdtpogor Tov Idpvpartos Fulbright, xau o1 omoior
Swpilovv épya Toug aTo mpdypappa «H Téyvn Zrnpiler thv Exnaidevon» mov
Sopyavaver To Topvua Fulbright.

Kleivovrag, eipaore idiaitepa yapoduevor mov éyovue oty ovAloyh pag éva
yAomrd eéwrepirot ywpov Tov SieBvas avayvwpiopévov kadhiréyvy Koora
Bapwroov. Avth eivas i mpath popd mov évar peyddov peyéBovs yAvmro Qo
TonofetnOei oTov Kijmo Tov Jefferson House, TH¢ emionung katokiag Tov Ilpe-
opevth twy HILA. otyy ABiva, ws pépos tns avAdoync Téxvy otis Ilpeapei-
&¢. H xataoxev and yvari ko aidnpo, pe titho «Opifovtag» {wvtaveder To
pws Kau TN vex THS Bddacoag - Tne Okdagoag mov evaver T {wh pag oty
Kahbpvia pe v {wnj pag oty Adijva.

Eipaore evyvapoves otovs kaAhitéyves kou empelntés mov ovvéPalay
oty ovAdoyh pas. EAnifovpe avth v pag géper mo kovid w dropa kou wg
XWOPES.

Hpéapns Tleppt Hduar

Abnva, Defpoviprog 2018
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“Job number one for me as an artist is to attempt to create art that reflects
the times that we live in. My work is about peeling back the veneer of the
commonplace. Each piece is conceptual, juxtaposing very different ideas to
create a provocative narrative on the consumer culture [of] today”

Based in Los Angeles, Mark Andrew Allen has gained international recog-
nition for his complex and layered mixed-media works, the culmination of
many years of painting, thinking, and experiencing. He blends urban street
art with his background of typography, mixed-media collage, and abstract
expressionism into each of his pop expressionist works.

Allen learned a lot very early on from his talented father, artist Harrison
Allen. He also holds a bachelor’s degree in commercial art from Texas State
University in San Marcos. He continued study at Parson’s School of Design
in New York City, where he had an apartment across the street from Andy
Warhol’s Factory (they met in 1982), and later at Art Center College of Design
in Pasadena, California. Allen has participated in gallery exhibitions around
the world and in several museum exhibitions including at such venues as
the Dallas Museum of Art, Texas; the Rock & Roll Hall of Fame Museum,
Cleveland, Ohio; and Experience Music Project, Seattle, Washington, among
others.

www.MarkAndrewAllen.com

Mapk Avtplouv AAAEV 1957

«H onpaviérepy Sovdeid yia epéva wg kaditéyvn eivau var emyeipeic va
Snuovpynoes Téxvy mov avtikatontpiler Tis emoxé mov {ovue. ZTo €pyo pov
npoonadw va amokaAvyw T PpiokeTal KATw and TNV EMPATH TOV KOWOTV-
mov. K&Be koppdtt eivar evvorodoyixd, avtimapadéter modd SivpopeTikés 1déeg
yio va SpiovpyHoeL Eve TpooKaTOPIKO APHYHUX CYETIKG pe THY KaTavadw-
iK1 KovAtoUpa [Tov] arjuepa.»

Eyovtag ws Baon Tov 0 Aog Aviedes, o Mapr Avipiov Addev éxer kepioer
S1edvr) avayvwpion yia T 60vOeTar kot modvertimeSa Epya TOV PIKTHG TEYVIKHG,
amotéeaua moAAWY eTdY (wypagixic, okéEYnS kau epmeipiwy. Ze kabéva amé
o pop eEmpediovioTird Epya TOV, avaLyvUel THY QOTIKE «TéYVH TOV SpOpov»
HE OTOLYEl ATIO THY TIPOYEVETTEPY EVAOXOANOT] TOV Ye THY TUTOYPAPIR, TO
KOAMG( ity Teyvikwy kot Tov anpruévo ekmpecioviopd.

O Alev éuabe moAd& amd veapn nhixia and Tov TaAavrolyo matépa
00, Tov KaAiTéyvy Xdpioov AMev. Eyer mruyio navemotnuiov 070 eumopio
Téyvi¢ amo 1o Texas State University oto Zav Mapxog. Zvvéyioe Tig omovdég
T0v 070 Parson’s School of Design th¢ Néag Yopkns, émov eiye éva Siopépiapie
amévavti amd To Factory tov Avrv Iovdpyod (ovvavthBnxay 1o 1982), xa
apyotepa oto Art Center College of Design tn¢ ITaoavtiva, othv Kahipopvia.
O AMev éxer ovppetdoyer o ekOéaeis oe ykadepi ae 0AdkAnpo Tov Kdapo Ka
ae Sidgopes exbéoeis povaeiwv - perakd dAAwv, oto Dallas Museum of Art oo
Tééws, o the Rock & Roll Hall of Fame Museum oto KAifedavt Tov Oyduo, xou
10 Experience Music Project oto Zi4t) 117G moliteiag 56 OvdatykTov.

www.MarkAndrewAllen.com

Sunset Stars and Stripes, 2016. Mixed media on wood panel, 36 x 36 in. Courtesy of the artist, Los Angeles, California
Aotépia ko Ipappés oto HhoPaoidepw, 2016. Mixti) Teyvixt] oe Ebdo, 91,4 x 91,4 ex. Evyevixi] napaywpron tov kadhiwéyvy, Aog Avileleg, Kahipopvia



Waiting, 2015. Oil on canvas, 25 x 40 in. Courtesy of the artist, Laguna Beach, California
Hepruévovtag, 2015. Addi o kapufd, 63,5 x 101,6 ex. Evyevikr napaywpnon 14 kadhiréyvidos, Aayxovva Mms, KaAipopvia



Carole Boller 1941

“My work tends to focus on Southern California culture, the entertain-
ment of man, the development of the use of leisure, vacation, beach time,
and how this playful use of our ocean environment ranges from peaceful to
bold adventure.

My influences are first and foremost everything I see, feel, and experience.
I love architecture, particularly art deco. The artists I most admire are John
Singer Sargent, Joaquin Sorolla, Donna Schuster, and Arthur Rider.

Art is best when it speaks to one’s imagination”

Carole Boller was born in Harvey, and grew up in South Holland, Illinois.
She earned a Bachelor of Arts degree, summa cum laude, from Calumet
College of St Joseph, Whiting, Indiana, and a Master of Fine Arts degree
from the Art Institute of Chicago, Illinois.

In addition to several public art installations and commissions, Boller has
participated in numerous exhibitions in California, Illinois, Indiana, and
New York. Her work can be found in many public and private collections
nationally and internationally. In addition to her own art, she regularly con-
ducts workshops and educational programming, as well as pursuing curato-
rial projects.

www.bollerart.com

KapoA MnioAep 1941

«To épyo pov Teiver va emkevipwverar otyv kovAtolpa TG NOTING
Kahbpviag, oty Siwoxédaon tov avBpwmov, oty avamrvéy ¢ yphions tov
eAevBepov ypovou, Twy Siakoma, Tov ypévov aTHY mapalia, ket GTOV TPOTO
pe Tov omoio awtH 1 mouyviwdns xpron Tov Baddooiov mepiPdAlovTos pag
pmopei va yiver amd idijovyn péypt Tolunpd mepimetelddn.

Or emppoés pov eivay, mpwtov Kau kipiov, 0,1 PAénw, awoBavopar Ko
Brwvw. Ayamw v apyitextovid, 1iwg Tny art deco. Ot kA itéyves mov Oav-
pdlw mepracdepo eivau o Tov Zivyxep Zépt(evt, o Xoaxiv Zopdda, n Nréva
Xovotep kot 0 ApBovp Pauvrep.

H téyvy ayyiCer 1o Téleto oty pld ot paviaoio pag.»

H Kéapol Mmodep yevviiOnxe oo XdpPei kot peydAwae oto Ekovd Xodavt
Tov IMvoug. ITpe Bachelor of Arts pe v avataty Tiuntixy didkpion (summa
cum laude) ané to Calumet College of St Joseph tov Tovautivyx 56 vtidva,
Kou petantuyiaxo Titho omovdwy otic Kadés Téyves amd 1o Art Institute of
Chicago tov IMvés.

Ext6¢ amd 116 kadMTeyvikés eykaTaoTdoels mov éyer kKaver o SHUOOI0VG
XWpovs kau T1G avabéaels Epywy, 11 Mmodep éyer avppeTdoyer oe modvdpiBueg
exbéoeig oy Kahigdpvia, To IMvoig, Ty Ivridve ke 1 Néa Yopien. Epya g
nepidapfévovrar oe moAdé Snudoes ko 161wTikés ovAdoyés omic HILA. kou
oe dAAeg ywpes. ITépav THG TéEYVNG TG, Slopyaviver TRKTIKK epYaoTApIX Kot
EXTIUOEVTING TIpOYpappaTY, EVH aoyodeiTou Ko pe Tny empédein ekbéoew.

www.bollerart.com



Bougainvillea, Wave, 2010
Acrylic on canvas, 20 x 18 in.
Courtesy of the artist,

Santa Barbara, California

Bovkappilia, Kopa, 2010
AkpuAiko e kapPd

50,8 x 45,7 ex.

Evyevikn mapaywpnon

NG kaAhtéyvidog,

Zavta Mnappnapa, Kakipopvia




Marcia Burtt 1941

“Creating meaning from a random collection of natural objects requires
seeing in a sensual way while at the same time imposing structure. This
dance to create an object that holds a unique communication is the great joy
of being a painter”

Marcia Burtt earned a Bachelor of Arts degree from the University of
California, Berkeley, and a Master of Arts degree in art from the University
of Montana. Making the transition to landscape painting in the 1980s, she
continued to paint from life, carrying her easel and paints outdoors rather
than using photographic references. Currently, she resides on a ranch in
California’s central coast and is a founding member of two groups that paint
to protect California’s natural beauty.

Burtt’s paintings have been featured in numerous museum exhibitions
across the United States, most recently California Art Club Paints Malibu
at the Weisman Museum at Pepperdine. Her large commissioned paintings
hang in Houston, Texas, and Los Angeles, California. Recently she won
first place in the San Luis Obispo (California) plein-air festival and Artist’s
Choice in the Sedona (Arizona) plein-air event.

www.marciaburtt.com

«lia var Spovpyrioer kaveis voqpa amé o Toyaic ovAdoys Quotkwy avTi-
kewpévwy mpémer va fAémer pe aioBavid Tpémo Ko, TAVTOYpOVA, Vot eMIPAA-
Aet e Sopr). AuTég o x0pds yia TH Stuiovpyic evOG avTiKEEVOV TTOV EMIKOL-
vwvei pe povadiko tpdmo, eivau 1 peydAn yapd tov v gioa {wypdpos.»

H Mépoww Mnapt eivau mruyiovyos tov Iavemotnuiov Mmépihei
¢ Kadipdpviag ko xdtoyog petamrvyiaxol TiTAov omovdwv amd 7o
Havemotipio ¢ Movtava. Metd 0 01poei) ¢ 1pog v {wypagukt] Tomiov,
™ Sexaetio Tov 1980, ovvéyioe va {wypagiler avTAdvTas éumvevon and Tny
i 17 (wi, peTapépovrag 1o kafaréto K Tic umoyiés ¢ atny tmaubpo,
avti vo ypropomotel QwToypagucés avapopés. Avtiv Tnv mepiodo, katoukel
o€ éva pavtoo oty kevipikh axth s Kakipdpviag kou eivau 18putiké pélog
8o ouddwv mov (wypagpilovy yia va mpoaTatevgovy T0 YuoIKd KAALog TS
EUPUTEPHG TIEPIOXTS.

Hivaxes 6 Mnapt éyovy mapovoiaatei oe moAvapiOues exbéaeis oe pov-
el Twv Hvwpévwv Tohteidy, pe mo mpdopaty v ékbeon California Art
Club Paints Malibu o7o povaeio Weisman tov ITémepvraiv. To peydda atd
napayyeria épya s extifevian oto Xiovorov Tov Tééag xau oro Aog Avr(edes
oty Kahgbpvia. Ipoopdrws xépdioe v mpwty Oéon ato peatifdd {wypa-
QixG o avoryTé ywpo San Luis Obispo (Kahipdpvia) ko 1o Bpafeio Artist’s
Choice oo geanifié) Sedona Plein Air Festival (Api(6va).

www.marciaburtt.com




Europa 24, 2016. Acrylic on canvas mounted on panel, 48 x 62 in. Courtesy of the artist, Santa Monica, California
Evpamn 24, 2016. Axpvhixé oe kayfé mavw oe mavel, 121,9 x 157,5 ex. Evyevikn mapaywpnon tn¢ kadhréyvidog, Xdvra Movica, Kahipopvia




Stephanie Cate 1968

“T was born into a colorful family of writers, musicians, and artists. At
an early age I knew that expression and creativity would also be my path.
Coming from a family that relocated often, I found consistency and stability
in my internal artistic world..When I begin a piece I start with a general
mood or emotion I want to convey but the journey is of great interest to me
so L always give way to that and let the work take over and direct me. The end
result is always an unexpected discovery that I take joy in.

My hope is that the interconnectedness of the forms and the layered shad-
ows that emerge create an atmospheric landscape that the viewer can enjoy
getting lost in and make their own personal discoveries within them”

Stephanie Cate spent two years as an apprentice for a muralist in Santa
Monica, California, before earning a Bachelor of Arts degree in painting
from Massachusetts College of Art and Design in Boston. Surrounded by the
history and architecture of France during her childhood, she was impressed
by the grand decaying beauty of former centuries, an influence that can still
be seen in her art. After working for over a decade in a photographic-based
mixed-media process, Cate returned to her original love of pure abstraction
to reconnect further with freshness and liberation of texture, line, shape, and
color. Her work has been featured in numerous exhibitions throughout the
United States, and can be found in several prominent collections.

www.scatestudio.com

2TEdavi KELT 1968

«IevviOnia oe pia TOADYpwut OIKOYEVELR TUYYPAPEWY, HOVTIKWY Katt KA~
Mreyvav. Heepa amd puxphi 61 1 ékppaan kau 1y Snpiovpyikotnta Oa fray ko
0 O1xdg pov Spopos. Ipoepyduevn amé pia oikoyévera mov dAale guyvé om0
Katoukiog, fpioka oTaBepOTHTA KAl 100pPOTIIR OTOV EOWTEPIKO KAAMTEYVIKO
Kkoapo pov... Otav apyilw éva épyo, Sexiva e pa yevixn SikBeon 1 éva ovvai-
afnpa mov Bédw va petaddow, aAdd To Takids éyer ebmipeTid eviapépov i
eUva, OTIOTE APIVOUNL O€ AVTO KL &PHVW To EpYo va Tidper Tov EAeyyo Kal va
pe odnyfioer. To Teliké amotédeopa eivar mava o anpoouevy avakdivyn
mov amodapPave.

EAnilw 6 avth n SiaovvSeaudtya Twv popedv kau o1 moAveninedes oxi-
&oelg mov IPOKUITOVY SNIOVPYOTY EVa ATHOOQPAIPIKG TOTTIO, YéGEL OTO 0TI0L0
0 Oeariic umopei va amodapPaver va yaverar kar v k&ver Tig ducé Tov ava-
KaADyerg.»

H Srépavi Kéir pabitevoe yio §vo ypovia oto mAevpd evog Toyoypdpov
oty Zavta Movike, 56 Kahipopviag, mpwv néper Bachelor of Arts oty Zwypa-
oixh and o Massachusetts College of Art and Design t1¢ Bootwvng. Exovrag
TEpaael T bk THS YPOVIQ TIEPITPLYUPIOUEVH aid TH YaANIKY 1oTopia Kt
APYITEKTOVIKT, ETNPERTTKE EvTOVa amo TH peyadeiwdn mapaxudlovon opop-
PI& TV TIPOYOVUEVWY QudVwY, pic eTippor] oV pmopel vo Siakpiver kaveis
aKoun Ko ofjpepa oTHY TEXVH THG. APoD epYROTHKE YLor TIEPIOTOTEPO OTTO phicy
Oexaetior pe kTG TEYVIKEG MOV elyay wG Phon TH pwToypagia, 1y Kéir emé-
OTpEYE OTNY ApYIKH Xy&my THG Yiex THY kadap] AQaipeat] i Vo eTAVaoVY-
Oelei axoun mepioadtepo pe 4 ppeokdda kar T amerevBépwan THG VYA,
THG YPAUUHG, TOV OXAUATOS Kot Tov ypauatos. Epya 11 éyovv Adfet uépog oe
moAvapiBues exbéoeis amic Hyvwpéves Iohiteies kou mepidapPavovar oe S
POPEG TNUAVTIKES TVALOYES.

www.scatestudio.com







an Heaton 1947

Jan Heaton’s watercolors offer a personal viewpoint that celebrates nature
and abstractly reaches beyond the obvious. Heaton’s watercolors are inspired
by the structure, color, and pattern of elements in nature that are often over-
looked. Her work isolates details and exposes the viewer to an everyday object
or place seen from a new perspective. She incorporates her background in
calligraphy and design to create sensuous and tranquil organic forms.

Born in Detroit, Michigan, she calls Laguna Beach, California, and
Austin, Texas, home. She has participated in several exhibitions in Atlanta,
Georgia; Austin, Houston, Johnson City, and San Antonio, all in Texas;
Boston, Massachusetts; Marble Falls, Santa Barbara, and San Francisco,
all in California; and London, England. Heaton is a faculty member of the
Contemporary Austin Art School, and a Signature Member of the National
Watercolor Society.

www.janheaton.com

av XNTov 1947

Or véaroypagies g Tlav XiiTov exgpdlovy pia mpoowmIK OTLTIKY TTOV
YL0pTaleL TH QUON Ko EXTEVETAL, PE TPOTIO APHPHUEVO, TIEPAY TWV 0piWY TOV
npogavots. Ot véatoypagies TnG eumvéovtar amd T4 dout, To ypwu Kat T
potiPo aTotyeiwv THG PUOKG OV oVYVE TEPvOVY amapathpyTa. To épyo THS
amopovaver Aemrouépetes kat exféter Tov Oeats) ot éva kabnuepvo avtikeipevo
1 om0 18wuévo amd pa véa omrtiki] ywvia. H kadlitéyvis evowpatwver oTa
épya THG OTOLYEIX ATIO THY TIPOYEVETTEPY EVATXOANOT] THG e THY KaAtypagia
Ko 10 design yix va Sjuiovpyei auoOnoaxés Ko yadivies opyavikés pOpues.

Tevvnuévy ato Nuitpbir tov Miorykay, Oewpei omiti T06 To Aayrovva Mmirg
116 Kahipdpvias xar o Oy Tov Tééag. Exer ovppetdoyer oe exbéoeis atny
Atdévra ¢ T¢ptQa, oo Oamy, 10 Xiovarov, To T{évoov Zitt kau 10 Zav
Avtéwio Tov Téag, oty Bootwvn Tng Magayovoétng, ato Mapumd ®odg, 1
Zavra Mrdpunapa kau 10 Zav Gpavaioko ¢ Kahipdpvias, énws ko 070
Aovdivo otnv Ayyria. H Xijrov 8i8doxer a1y ayody Contemporary Austin Art
School ket eivau pédog ¢ National Watercolor Society.

www.janheaton.com

Veridian 4, 2013. Watercolor on paper, 20 x 20 in. Courtesy of the artist, Austin, Texas

Bepivriav 4, 2013. Yoatoypagia oe yapti, 50,8 x 50,8 ex. Evyevix] mapaywpnon s kadhiréyvidog, Ootry, Téag



Vanity, 2015. Inkjet print, 25 % x 35 % in. Courtesy of the artist, Edina, Minnesota
Matarodoia, 2015. Extonwon Inkjet ((ixAé), 65,7 x 89,2 ex. Evyevixi) mapaywpnon tov kaAdiréxvy, Evtiva, Miveoota



“T have autism and I see the world very differently than most. I notice the
smallest details that most people ignore - people have a tendency to ignore
me because I have a disability. One way I see myself existing in this world is
by capturing my reflection in everyday scenarios. Because my autism can be
a barrier for me to relate to the ‘normal’ world, when I capture my reflection
in a window, the glass acts as a barrier to whatever is behind the window. In
my artwork, the thing behind the reflection is my representation of the nor-
mal world and I am caught in another plane that runs parallel to the world in
which everyone else lives. By capturing my image in this ‘in between’ state,
I'm re-inventing myself in a way that the outside world cannot ignore me
anymore. By looking at my work, I am present in their world. Being present
is what motivates me to create.”

Harrison Heinks graduated from Edina High School in Edina, Minnesota,
in spring 2017, and creates his art at Upside Right Studios.

http://harrisonheinks.com/

«Eyw avtiopo xou BAénw Tov K000 TOAD StaepopeTird omb TOVG TTEPLOTOTE-
povs. Ipocdéyw kau TiG mapapikpés Aemropépeies mov ot mepioaoTepor dvlpw-
7oL &xyvoovv — ot &vBpwmot Eyovy THY TROH v e ayvooly emeldh) Exw pia avor-
mpia. Eva tpémog mov PAénw Tov eavTo pov v vmdpyer péoa ot auT6Y TOV
KOOWO iV v AmOTUTIVW THY AVTAVEKAXOY oV O KaONUepIvES OTIyUES.
Emeid) o avmiopds pov pmopei var pe epmodiCer va ouvdedw pe tov «kavovikoy
Kkoapo, dtav cuAdaufdvew Ty aviavikdaoh pov oe éva TCdut, To yvadi Aei-
Tovpyel oav eumodio yia 0,7t PpiokeTa miow amd To mapdBupo. 1o kaAdite-
VKO €pyo pov, avto mov PpiokeTau iow amd THY aviavixdaoy eivas 1 duci)
[0V XVATIAPAOTAOH TOV KavovikoD KOOV Kot eyw Ppiokopot atypdlwTog oe
évac dAAo eninedo mov kiveiton mapdAnda pe Tov Kdapo omov {ovv GAor o1
dAor dvBpwmor. ZvAdauPavovtag Ty eikova pov oe avthv THY ‘evlidueoy’
KatdoTaoy, avampoodiopi{w Tov equté pov pe TéTotov Tpdmo MoV 0 ebwTeEp:-
KOG KOOU0G v pnv pmopei mAéov va pe ayvoel. Koirdlovrag i dovAeid pov,
elpau mapwy ooy Koauo Tovs. To var eipas Tapwy eivau ekeivo mov pe wOel var
Snprovpy@.»

O Xdpioov Xduvis amogoitnoe a6 To Aiketo Edina High School tv¢ Evtiva
otn Mivegdra, v dvoin Tov 2017, kou Sypovpyel Ty téyvy TV 0Tt GTOV-
vrio Upside Right.

http://harrisonheinks.com/




North Coast with Wildflowers, 2011. Oil on canvas, 44 x 64 in. Courtesy of the artist, Santa Cruz, California

Bopeiw Axrhj pe Ayprodovdovde, 2011. Add: oe xopfé, 111,8 x 162,6 ex. Evyeviks) mapaywpron Tov kaAhréyvy, Savra Kpov(, Kadipdpvia




Peter M. Loftus 1948

“It is the light that invigorates and compels me to paint. I sometimes won-
der if light and atmosphere are more vital to our sense of place than the phys-
ical character of the land. Conditions of light engender a scene with wholly
different color ranges which, in turn, strike different emotional chords,
evoking a variety of moods. Faithfully representing the light is at the heart
of my paintings.

I love the paradox of making an illusion of light, space, and atmosphere
out of paint on a flat canvas surface. To make an illusion that looks almost
photographic from a distance, but dissolves into mysterious paint surfaces
upon close inspection is what I delight in. Seen up close, the surface of my
big paintings reveals a final product made up of multiple layers of color that
still show through in places. This can offer insights to the decision making
process my picture making entails. I juxtapose transparent, translucent, and
opaque passages to enhance this effect”

Born in Washington, D.C., Peter Loftus holds a Bachelor of Arts degree
from the Maryland Institute College of Art in Baltimore, and a Master of
Fine Arts degree from the University of Pennsylvania, where he was a stu-
dent of Neil Welliver. In the late 1970s, he moved to California in search
of the ideal light for his plein-air watercolor and gouache works. Later, he
turned to oil paintings using the same techniques he developed for his water-
colors and doing more work from photographs.

www.peterloftus.net

«Avto mov pe avalwoyovel ko pe wlel va {wypagilw eivar 10 Puwg.
AvapwTiéuon pepikés popés av 1o pws kot 1 atpdopaipa eivar {wTikdepns
onuaciag yio Ty aiobnon Tov ywpov mov Exovue o’ 6,11 1 il 1 QUOIKY
vmdotaoy Tov Témov. O ovvlikes Tov PWTOG SHpIOVPYOVY Ever OKNVIKD phe
evTed s Siaqpopetiés maAéTes ypwudTwy o1 omoies, ye TH OEPE TOVG, AyYi-
(ovv Siapopetikés ovvauaOnuatikés yopdés, mpoxadwvrag notkites Siubéoers.
H moth) avanapdoracy tov gwtés Ppioretar otny kapdit Twv épywy pov.

Ayanw o mapkdobo ¢ Snuovpyiag pag yevdaiotnons gwtds, ywpov
Kt QTUOOPAIPAS YPHOHOTIOIDVTAS PO Tavw ot Evay emimedo koufd. H
Snuovpyia piag Yyevdaiobnong, mov paivetat oxedov PWTOYPAPIKY A0 Ao~
otaot, aAdd amoovvtifetar oe PVOTHPIOSELS EMIPAVELES YPWUATOS OTAY THY
TAPATHPEL KAVEIG Ard KOVTA, eivau eKeivo Tov e evyapioTel mepioadTepo. Amo
KOVTQ, 1] em@aveln Twv pueyadwy épywv pov amokaAvmtel éva Teld mpoidy
oTIXypuévo amd moAdamdés oTpaces ypwuatos mov baxodovfoiv va eivau
opatés e kamoa onpeia. To yeyovos avtd amokalimter ge kamoo faud
Siaduacio Ay amopdoewy mov ovvendyetau 1 Sypovpyia Twv Epywv pov.
Avrimapabétw Sivpavy, nubiagavy) xar adiupavy mephouata i v evi-
oyvow xvThY THY aiotnon.»

Tevvyuévog oty Ovdotyxtov, o Iitep AdpTous éyer mrvyio Bachelor of Arts
amd 1o Maryland Institute College of Art T1¢ BaAtiuopns kou petantuyioké
Titho omovdwv o1ic Kadés Téyves anmd to Ilavemothuio 16 IevoABavia,
omov vrfpe pabytic Tov Ny TovéhPep. Zra Té\n ¢ Sexaetiog Tov 1970,
petaxopioe oty Kadipdpvia avalnrdvrag 1o ibavikd gws yia va {wypagiles
e avoyto xwpo (en plein air) Tic véatoypagies Kot vépoxouuLoypapies Tov
(gouache). Apyotepa, atpdgnke oty {wypagiksi pe A&dL, yprowomoivTas Tig
i01eg Texvirés mov avémtuée yia 116 voaTOypaPies TOv Kot SovdevovTag mepio-
00TEPO YE PWTOYPAQPIE.

www.peterloftus.net



Walt Disney Concert Hall, 2005
Photograph mounted on aluminum
36x27in.

Courtesy of the artist,

Santa Monica, California

Zvvavhiaxo Kévipo Tovolr Nriovev,
2005

Dwroypagia mdvw oe adovuivio

91,4 x 68,6 ¢x.

Evyeviki mapaywpnon g
kaAiréyvidog, Zavra Movika,
Kahipopvia



Luigia Martelloni received her Master of Fine Arts degree from the presti-
gious Academia di Belle Arti di Roma, Italy. Here, she developed her unique
visual aesthetic, which, rooted in the modern avant-garde, is largely ascribed
by detachment from convention. Influenced by the direct experience of
Arte Povera, her oeuvre is inspired by artistic freedoms liberated by Marcel
Duchamp’s readymades, pioneered by the juxtaposed imagery of Max Ernst
and framed by the literary and psychological rhetoric surrounding the surre-
alist movement. Her artistic practice thus developed a focus on uncovering
hidden layers of truth, exploring dimensions of collective unconscious and
subjective interpretation.

Enlisting material as her narrator, Martelloni captures the ephemeral and
affixes the transient into enduring works which transcend artistic subjectiv-
ity and find new meaning within a spectator. Aiming to achieve intimate rec-
iprocity between artist and viewer, she focuses on process and tactility, and is
increasingly concerned with the relationship between object and space, and
the richness of perceptual experience.

Martelloni’s work has been exhibited across the United States and Europe.
Furthered by her postgraduate training in film and photography, her multi-
dimensional oeuvre encompasses performance, still images and video, and
creative collaborations with Francis Ford Coppola, Dean Tavoularis, and
Luigi Comencini among many others, and reflects a roster of acclaimed the-
ater productions and documentary films.

www.luigiamartelloni.com

H AovitCia Mapteddvi eiva kdToxos petantuyiakod Tithov omovdwy oTig
Kakég Téyves ané v gnuiopévy Academia di Belle Arti di Roma otnv Iradia.
Exei, avéntvle ) povadiy) emaoniky auolntiy) e, n omoia, €yovtag Tig
piles ¢ oty abyypovy mpwromopia, yapaktypiletan o peyddo Pabud amo
pia amoatactonoinon ano Ti oupPdaoeis. Enpeacuévo amd v Arte Povera
(Drwyn Téyvy), 10 épyo TG eumvéeTar amo 116 kA ireyvié eAevfepieg mov
elonyayay o étoiua avrikeiueva (readymades) Tov Mapoéd Nrvady, ot avti-
napabdéaeis edvawy Tov Mak Epvort, ki i gidodoyiksi keu yuyoloyixsi pyto-
piki T0v KWAUATOG TOL veppeaAiopod. ¢ ex ToUTOV, 1 KaAdiTeyvikn Tpa-
KTIKY] THG emKeVTpwOnKe OTHY amokdAvyn Kpvppévay oTpwudTwy aAnbeog,
oty ekepevvnon Twv Siaatdoewy Tov auAdoyikod aouveidyTov Kt oTHY UTTO-
KELUEVIKT] EpUnVeia.

Xpnowomowwvrag 7o vAiké g€ péAo apnynth, § Mapteddv arypadwrifer To
epruepo kat atabepomotei To mapodikd o€ épya pe Sidprela mov vmepPaivovy
Y KaAdiTeyviky) vmokeuevikoTHTY Kou Ppioovy kavolpyio vonue evog
Tov Beats). Zroyevovtag atny emitevén wag Pabids apoifaiétnrag aviueo
o1ov kaAMiTéyvy kau Tov Oexty, emkevipwveTal 0Ty Sibikaoia KL THY a@f
Kot XOYOAEiTOL ONO Katt TIEPIOTOTEPO e TH OYETH AVTIKEWUEVO KUl XWDPOV Kl
10V TAOUTO THG AVTIANTTIKHG epmepiog.

Epya th6 MapTedovi extiBevtou omic Hvwuéves Ilodreieg ka othv Evpwmn.
Metd 116 peTanTuyIAKéG OMOVIES THS GTOV KIVIUXTOYPAPO KAl TH QWTOYpRPia,
10 MOAVSIGaTATO épy0 THG TEpidapPiver performance, axivyTeS eiKOVES Kal
Bivreo, kabas kau Sypovpyikés ouvepyaaies pe Tovs Ppavais Popyt Kémola,
Nrw TaBovAépis ko Aovit(i Kopevaivi, petad dAwv. HepilapPave: emions
évay pakpt katdAoyo amd Siakexpipéves OeaTpikés mapaywyés ko Tauvies
VTOKIUAVTED.

www.luigiamartelloni.com




Women in the Vineyard, 2015. Oil and acrylic on canvas, 50 x 66 in. Courtesy of the artist and Elizabeth Gordon Gallery, Santa Barbara, California

Tvvaixeg oto Apméds, 2015. A&dt kou axpudixo oe kapfPd, 127 x 167,6 €x.
Evyevix) mapaywpnon tn¢ kaditéyvidog ket v Elizabeth Gordon Gallery, Zavra Mndpunapa, Kahipdpvia



“The artist’s duty is to make his or her art, to do it any way he or she can,
small or large scale. When you do what you love most, it is like a small light
of hope for other hearts; it creates encouragement. It creates a community, a
tribe of others who dare to dream.”

America Martin is an internationally known painter and sculptor whose
Colombian heritage deeply penetrates her aesthetic approach. Her art’s mag-
netic pull is authentic, generated by both her ability to express a unique ges-
ture that speaks to a universal truth and her exceptional skill at rendering
that truth via the human form. She pulls from the stylistic lessons of the clas-
sics and its derivations in indigenous subject matter, while redefining what it
is to combine abstract and indigenous motifs.

Martin’s art encapsulates a sense of enthusiasm and hope, with people as
her dominant subject. They are large in size and seem to burst out of the limits
of each canvas or sculpture. Within this pulsating interplay of color, texture,
line, and shapes, her signature expression is always manifest. Throughout
the 1990s, she apprenticed with Vernon Wilson, professor of painting and
drawing, Art Center College of Design, Pasadena, California, and later, she
studied at the School of the Museum of Fine Arts, Boston, Massachusetts.
The recipient of several artist residencies, she has shown extensively in solo
and group exhibitions throughout the United States.

americamartin.com and elizabethgordongllery.com

«Kabixov Tov kaAditéyvy eivau va k&ver THY TEYVH TOV, VA THY KAVEL ye
OT010V TPOTIO UTIOpE, OF pikpt] 1 peydAn rhipara. Otay kavels avto mov aya-
i epLoooTepo o omidfmote kAo, eivar oav pa Aoy edmibag i dddeg
kapbiéc- onuovpyei evlkppuven. Anuiovpyei o kowotnTe, pie puAY avBpw-
Wy 0V TOAUOUY vor ovelpedovTaL.»

H Apépixa Mépriv eivau pior S1eBvaids yvwort) {wypdgos kau yAvmtpia, 1
kodouPravyy kAnpovoud ¢ omoiag Siamepva Pabik v aioOnTixs mpo-
aéyyion tng. H payvimixsy €My mov aokel n téyvyy ¢ elvau avBevtin] xou
amoppéel T000 amd THY IKavOTHTY THG Vo ekPpaler pioe povadixt] yeipovopia
70V avagépeTal g€ P oiKovpueviKy adfleia, 600 ko amd Ty eéoupeTi) poe-
otpia TG v amodider avthy Ty adilewn péoa amd Ty avBpwmvy popeH.
Ennpedletan oe peyddo Babuo and ta vpodoyikd Siddypara twv xAagikdy,
aA& kou amd Oépata mov ovvdéovTau pe v KodouPiavh kKAnpovourd T,
eva emavaxafopier 1 onuaiver va auvvdlers apnpnuéva kou vix potifa.

H téyvy ¢ MépTv eumepiéyer pio aioOnon evBovaiaopod kou edmido, €yo-
vrag ws kupiapyo Béua ¢ Tous avBpwmovs. AvBpwmovs peyddovs oe péye-
Bo, mov pordlovy va Eepedyovy and ta bpia Tov kapfd 1 Tov ylumrod. Méow
oe auTAY THY TAAAGpEVH aAAndemiGpacy xpwuatos, VYRS, YPouuG KL oxy-
PATWY, TO YapakTHpLOTIKO UOG THG eivau avTa éxdnro. Kaf oAy Ty Sidprera
116 Oexaetiog Tov 1990, pabitevoe ato mAevpd Tov Bépvov Tovideov, kaby-
ynti {wypaguiis kot oxediov, oto Art Center College of Design tn¢ Ilaoavtiva
oty Kahipopvia, xar apyotepa omovdace ato School of the Museum of Fine
Arts 6 Bootavng, oty Maoayovoéry. Exovras ovupetdoyer oe didpopa
npoypépparta piloleviag kalhireyvav (artist residencies), éyer mapovadoe:
épya ThG o€ MOANEG aTopikéS Ko opaducés exbéoels mavtov otic Hywpéveg
IToMiteiec.

americamartin.com xo elizabethgordongllery.com




76 with Two Palms, 2016. Oil on canvas, 38 x 60 in. Courtesy of the artist, Yucca Valley, California
76 pe Ado Doivikes, 2016. Add: oe kapPs, 96,5 x 152,4 ek. Evyevis mapaywpnon Tov kaAdiréyvy, Iiovka Bédet, KaAipdpvia




Eric Nash is a lifelong artist from a U.S. Army and farming family, who
graduated with a bachelor’s degree in fine arts from the University of Illinois
at Urbana-Champaign. He began his painting career in Chicago, while also
working as an art director in advertising. This experience cemented his
interest in universal and iconic imagery. Cinematography, American pop art,
and realism were and continue to be important influences.

Drawn to California and its legendary landscape and creative energy, he
relocated to Los Angeles in 2000. His first studio was in Hollywood followed
by Venice Beach and his current studio is in the Mojave Desert town of Yucca
Valley, California, near Joshua Tree National Park. He has had numerous
solo gallery shows and has recently been featured in museum shows at ven-
ues such as the Tucson Museum of Art (Arizona) and the Laguna Museum
of Art, Riverside Art Museum and Palm Springs Museum of Art, all in
California.

www.ericnashart.com

‘Epik Nac 1963

O Epuix Nag eivar kaAuéyvng 6Ay Tov 4 {wi. Tlpoepydpevos amé pic otxo-
yévein Apepikavoy oTpaTiwTik®Y Ko xypotwy, éyer mrvyio Kadav Teyvav
ané 1o Havemotipo Tov IMvois. Eexivioe Ty kapiépa Tov ws {wypdpos aTo
Zidyo, evd epyalétay mapdinda ws kaAdireyvikds SievBuvtiig aTov ywpo
™6 Staprpong. H eumeipio awti] evioyvoe 1o evdiapépov Tov yiax Tnv otkov-
pevikh kou euPAnpatiy) ecovonotia. H kivnpatoypagio, n auepicaviks pop
art, kau 0 peakiopds frav ko ebakolovfovy va eivan onUaVTIKES EMIPPOES.

Tontevuévos amd v Kahipdpvia, To BpvAikd Tormio ket Tty Snpovpyixi tqs
evépyeia, uetaxduioe ato Aog Avi(eres To 2000. To mpwro Tov GTOVVTIO HTAV
oto X6Mvyovvt, axolovfnoe y Haparia Bévic kau ofjpepa Ppioketas otny
kwpomodn Novka Badei otnv Epnuo Moydpi tne Kahipdpviag, kovtd oo
EOviko Idpxo T(ooova Tpi. Exer ato evepynmiko Tov modvapiBues atopikés
ex0éaeig ae yradepi, evw mpoopdtws Elafe uépog kau oe exbéceis povoeiwy,
o€ ywpovs 6mws to Tucson Museum of Art (Apilova) kau Tt poveeio Laguna
Museum of Art, Riverside Art Museum xou Palm Springs Museum of Art oty
Kaigopvia.

www.ericnashart.com







Max Pollak (1886 - 1970

Born in Prague, Czech Republic, Max Pollak, moved with his family to
Vienna, Austria, when he was six months old. At sixteen, he entered the
Vienna Academy of Art, and studied painting and printmaking under
William Unger and Ferdinand Schmutzer. In 1912, he traveled to Italy,
France, and Holland to study and paint. During the First World War, he was
appointed painter of the Austrian Army.

He immigrated to the United States in 1927, living for a time on the East
Coast where he traveled about and produced an amazing series of color
aquatints of New York, Cincinnati, and Detroit. In 1938, Pollak and his wife,
Friedl, moved to San Francisco, California. Pollak produced beautiful views
of San Francisco, the Golden Gate Bridge, and Sausalito.

A member of the Chicago Society of Etchers and the California Society
of Etchers, Pollak was equally facile working in drypoint, aquatint, and
soft ground etching, including drypoint portraiture. His graphic oeuvre of
over 500 prints garnered numerous awards. His work was exhibited at the
Golden Gate International Exposition in 1939, and can be found in such
prestigious collections as the Metropolitan Museum of Art and the New York
Public Library, both in New York; the Smithsonian American Art Museum,
Washington, D.C.; and the British Museum, London.

www.annexgalleries.com

Maé lNMoAak (1886 - 1970

Tevvquévog oty Hpdya ¢ Toeyiog, o Ma€ TIoAak petakéuioe pe hv otko-
yéveid Tov oty Biévvy, atnv Avertpia, o€ nhuio €& punvav. Aexaéls ety eioh-
X0 oty Akadnuia Teyvav ¢ Biévvng kau omotdace (wypagixs ko yapa-
ki) vd Tovg Toviliay Avykep ko Qévrvavt Spovtlep. To 1912, takideye
oty Iradie, T TedMia kau v OMavia yi v omovdéoer ko v {wypagi-
oet. Katd 0 Sidpreia Tov Ipdrov Haykoopiov ITodépov, Siopiothre {wypd-
9og 10V AvoTpiakot Z1patod.

Metavéorevoe otic Hvwuéves Iodteieg 1o 1927 kou £(yoe yiox piat mepiodo
otny Avatohixksy Akt omov Tadideye kou Snuolpynoe pia exTANKTIKY OEpd
ané éyypwpes okvypagies ¢ Néag Yopns, Tov Zvorvdt ket Tov NTITpoLT.
To 1938, o IIdAax ko 11 a0y Tov, PpvTA, petaxdpiaay ato Xav Gpavaiowo
¢ Kahipdpviag. O ITodax maphyaye mavépoppes eikéves Tov Zay Gpavaioko,
116 yépupag Golden Gate Bridge kot Tov Zooga)ito.

Mérog twv evwoewv Chicago Society of Etchers kau California Society of
Etchers, o IToAax dovAeve pe v iBior evyépeia Ty Enpnp yapadn/Perovoypa-
pla (drypoint), Tqv Tovikr o§vypagia (aquatint) ke i yadxoypagio pada-
ko @ovTov (soft ground etching), ovumepidapPavouévs e Snuiovpyiag
mopTpéTwy pe THY TEXVIKY THG Pelovoypagiag. To ypagioTiké épyo Tov, TO
omolo mepilapPaver mepioadtepes amd 500 exTvmwoels, TnOnKke pe TOAV-
p1Bua Bpapeia. To épyo Tov mapovardotnke oty Sielvi ékBean Golden Gate To
1939 ko épya Tov Ppiokovial ofjpepa ae onpavTiKés cUALOYEG OTWS aAVTEG TOV
Mntpomohitikod Movaeiov Téxvys kau tne Anpodoias Bifriobhxng the Néag
Yopxns, Tov Smithsonian American Art Museum otnv OvdotykTov ket TV
Bpetavikov Movoeiov ato Aovdivo.

www.annexgalleries.com

Washington, Lincoln Memorial, circa 1945. Color etching and aquatint, 26% x 25% in.

Courtesy of Art in Embassies, Washington, D.C.

Ovédowyxrov, Mvqueio Aivioly, yipw ato 1945. Eyypwun yalkoypagia xau obvypagia, 66,7 x 64,8 ex.

Evyevix) mapaywpyon tov mpoypduuaros Téyvy otig Ipeofeies, Ovaoryxtoy, ILK.



Top Row, left to right:

Endvw oeipd, and apiotepk mpog deéid:
Cleo the Anthropologist (Cleo Odzer,
1950-2001)/ K)Aio 0 AvBpwmodéyog
(KAio Ot(ep, 1950-2001)

Charming Richard (Richard Edward
“Dick” Poindexter, 1942-1987)/
Tonyrevtiké Piroapyt (Pitoapyt
‘Evrovapty «Ntik» [lowtetep, 1942-1987)
Barefoot Larry — Childhood Friend
(Larry Hiller, 1961-1993)/ZvnéAvtog
Adpv - Taubikog Pidog (Adpv Xidep,
1961-1993)

Bottom Row, left to right:
Kato oepd, and apiotepd npog Sedid:
Blue-Eyed Roland (Roland Waden,
1956-1995)/ InAawvopdtrs Podavt
(Pédavt Tovévvrey, 1956-1995)
Bruce the Star Catcher (Bruce
Mailman, 1939-1994)/ Mnpoug,

; 0 Kvvnyds twv Aotepiwy (Mmpoug

*, Méidpay, 1939-1994)
Beautiful Santiago (Jaime “Santiago”
Closa - death, 1988)/ Ouopgog
Savridyko (TCéu «ZavTidyko» KAo(
- Bavav 10 1988)

Leaves - Installation of Six (From Leaves, an AIDS memorial), 1996-2016
Wire and paper, each 16 x 13 in. Courtesy of the artist, New York, New York

DA« - Eyxardoraon EE Epywy (Ané T oeipd ®OANa, 9opo Ting ota Odpata tov AIDS), 1996-2016
Zopua kou yopti, kaBéva, 40,6 x 33 ex. Evyevikr napaywpnon tov kaAdiréyve, Néa Yopxr, Néa Yopkn



Eric Rhein 1961

Eric Rhein’s work chronicles his life experience and travels, both
geographic and mystic; his childhood in the Appalachian Mountains
and New YorK’s Hudson Valley; and his nearly three decades living
with HIV.

Arriving in New York City in 1980, eighteen-year-old Rhein
became a part of the vital East Village arts scene, a unique commu-
nity which permanently altered the city’s cultural and creative land-
scape—and which was in turn deeply altered by the AIDS crisis.

Rheins first New York works, butterfly puppets constructed for
George Balanchine, sparked a lasting interest in the use of linear ele-
ments—a formal theme that recurs in his work. After his diagnosis
in 1987, Rhein began exploring themes of vulnerability, resilience,
and transcendence. In 1996, the year protease inhibitors restored his
physical vitality, he began his ongoing series, Leaves, which honors
the lives of over 250 men and women he knew who died of complica-
tions from AIDS. Leaves continues to evolve and be shown interna-
tionally. Art historian and AIDS activist Robert Atkins wrote, “Art has
always played a role in coming to terms with collective tragedy, and
the role of an artist has frequently been to bear witness. Surely an art
of memory like Eric Rheins can help harmonize our views by suggest-
ing that honoring the past is one way to live more fully in the present”

Rhein’s considered and intuitive use of repurposed objects is a hall-
mark of his art, employing materials as varied as wire, pages from
vintage scientific journals and literature, hardware, jewelry, crystals,
and other found objects. For Rhein, the act of giving cast-offs a new
life mirrors the artist’s own spiritual path, as well as his evolving rela-
tionship with HIV.

Rhein received his Bachelor and Master of Fine Arts degrees from
the School of Visual Arts, New York City. International exhibitions
include the Victoria and Albert Museum, London; Pera Museum,
Istanbul; 21er Haus Museum of Contemporary Art, Vienna; the
Addison Gallery of American Art, Andover, Massachusetts; and the
Smithsonian, Washington, D.C.

www.ericrhein.com

‘Epik Pdaiv 1961

To épyo Tov Epix Pouv kataypdger 116 eumeipies xau o 1adidiex 6 {wifs Tov, 1600
YEWYPAPIKE 000 Ko PUOTIKIOTIKG- Tt Toudikdt xpovier Tov ota AmaAdeyier Opn xext THY
Koihdda Xévroov onv Iohiteia Tng Néag Yopxrs, kafwg ko Tig ayedov Tpeis SexaeTieg
nov (et pe Tov 16 Tov HIV.

Dravovrag oy Néa Yopkn, 1o 1980, 0 Sexaoxtéypovos Pauv éytve pédog Thg yepdrrs
{wvtévio kaditeyvixiic oknvi Tov East Village, piag povadikiic xowdthrag 1 omoia
dMake dior mavTds To moAiTioTiKd Kou Srpiovpy1Kk ToTio THG TOANS ~ Ko ) ool pE T
oepd g ennpedotnke fadiTata and tnv emdnuio Tov AIDS.

To mpartat épya Tov Pou oty Néa Yopx, ot paprovétes metadovdeg mov kataokeooe
yie Tov TCopt( Mradavaiv, mupodotroay To evOiapépoy Tov i TH XPHoN YPoppIKdY
oTowyeiwy - éva Tummid Bépa oV emavépyetai 010 €pyo Tov. Metd 11 Sidyvwan) Tov wg
popéa HIV 70 1987, 0 Pduv épyioe va ebepevvd Oépara bmwg n tpwtétnTa, 1 avBextid-
T Kout 1] vEépPacar). To 1996, T ypovI& TOV piok VEX PAPUAKEVTIKY aywyl] eTavépepe
™ owpaTikh Tov Svvapn, exivijoe 11 eipd AL, évar épyo mov auveyileTan péypr
onuepa kau T0 omoio Tl T1¢ {wés TEPIITOTEPWY amd 250 avipdy Kot YUVaIK®Y TTOV
yvapile kou mébavay and emmdoxés Tov AIDS. To épyo @vAa guveyiler va e€edivoeTou
Ko va mapovad(etan SieBvas. O 1atopids Téyvng kau axtifiotric tov AIDS Poumept
Ative éypaye: «H téyvn énoule mévra onpuavrikd podo oty cupgidiwon pe T guAdo-
yict] Tpoywdics ket 0 porog Tov kaAMTEYVY HTay CUYVA ekeivog TOV pdpTUpX [THS TPAt-
ywdiog]. Onwadhmote po TéEXvY puviuns, omws Tov Epuc Pau, pmopei v foyOioer any
EVAPUOVION TV XTIOYEWY [ag, VTTodelkvUoVTaG 0TI TO Vo TioUpe To Taperdov eiva
évag Tpbmog va (joovpe mAnpéatepa oo TAPGY.»

Zhuo korateBéy THG TEYVHG Tov Phuv eiva 1 pedeTnuévy ko Stouadyiy yprion avi-
Kewévwy mov éyovv adder yprion, vhikdv T600 TotIAdpopwy boo To aUpua, oerides
a6 Ml emoTHpoVIKG reptodind ks Aoyoteyvikd Bifdia, vAikd kaTaorevwy, Kooun-
pato, kptotadda ko dAAe evpeBévta avtixeipeve. Tio Tov Pdwy, 1 Téyvey Tov vax Oivelg
e kouvovpy (whj o ik avTikeipeva avTikatontpiler THY TVEVUATIKY TOPEix TOU
iBiov Tov kaAiTéyvey, kabaws kau TV ebehaabuevn axéon Tov pe Tov 16 HIV.

O Péuv éyer mruyio kou petantuyiaxo titho omovdwv omic KaAés Téyves amo to School
of Visual Arts ¢ Néag Yopxng. Xrig Suelveis exbéoeis Tov avpmepidayavovras e pov-
oeia Victoria and Albert Museum tov Aovéivov, Pera Museum t1¢ Kwvotavtivotmolc,
21er Haus Museum of Contemporary Art tng Biévvy, Addison Gallery of American Art
100 Avtofep 11 Maoayovoétys keu Smithsonian tng OvdotykTov.

www.ericrhein.com



Classical, 2012

Mixed media
28x17x2in.
Courtesy of the artist,
Los Angeles, California

Klaoouo, 2012

Mt Teyvikn

71,1 x 43,2 x 5,1 ¢x.

Evyevix) mapaywpron tns kaddiréyvidog,
Aog Avi(edeg, Kaipdpvia
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Gwen Samuels (1951

“My work is about transformation and turning one thing into another to
create a new visual experience.

My practice combines photography and my background in textile design.
Viewing close-up images appear in repetition and change by stepping back
where patterns merge supporting the work as a whole object”

Gwen Samuels is a Los Angeles-based artist and maintains a studio in
Santa Monica, California. Originally from New York, she attended Syracuse
University, where she earned a Bachelor of Fine Arts degree in textile design.
Her work has been represented in numerous solo and group exhibitions both
nationally and internationally.

In 2016, Samuels showed her work in a four-person show at the Platt -
Borstein Gallery at American Jewish University in Los Angeles, and had
work in the traveling show California Dreaming that began in Tuscany, Italy,
(December 2014) and then traveled to the Oceanside Museum of Art culmi-
nating at the Riverside Art Museum in July 2015, both in California.

Also in 2016 Samuels had a solo show of thirty pieces at the National Council
of Jewish Women in Los Angeles, titled Looking Back, Moving Forward, and was
juried into the highly competitive International Show Fiberart International
2016 shown at Pittsburg Center of the Arts in Pennsylvania.

www.gwensamuels.com

[TKOLEV 2AUOUVEAC (1951

«To épyo pov éyer va KAver pe TH UETAUOPPWON KoL TH UETATPOTH EVOG
TIPAYUATOS O€ KATL KAAO e 0TOX0 TH OnpLovpYia pI0G VEXS OTITIKAG EUTIEIPIOLG.

Zra épya pov ouvdvdlw T pwToypapia e THY eumepia pov amd To oxédio
vodauaros. Kovtivé eixoves eppavifoviar oe emavadnyy ko aAddlovv drav
amopakpvveoas, kabws Ta poTifa auyywvevovTaL VIOOTHPI(OVTAS TO £pYo WG
éva 0AdrAnpo avtikeiuevo.»

H Tovév Zdpovels eivas pioc kaAiréyvig pe é8pa To Aog Avr(edes, i omoia
éyer otovvtio oty Zavra Movika 16 Kahipdpviag. Ilpoepyouevn amd 4
Néa Yopky, omovdaoe oto Ilavemotipio Syracuse, am’ 00V amoQoiTyoe e
Bachelor of Fine Arts oto Zyédio Ypdouarog (textile design). Exer oo evep-
ynTid 116 moAvdpiBues atopés kau opadiés exbéaeis, 00 otic HITA 600
Ko O1edvac.

To 2016, n Xauovels mapovaiaoe 11 Sovdeld T0¢ o€ pia opadiks éxbeon
mov guppeTeiyay Téo0epIS KaAMITEYVES oty ykalepi Platt — Borstein Gallery
010 American Jewish University tov Aog Avi(ele, ko ovppeteiye pe épya
¢ oty mepiodetovan ékbeon California Dreaming mov Eexivioe and iy
Toaxdvy ¢ Fradiag Tov AckéuPpio tov 2014, taideye uéypr o Oceanside
Museum of Art s Kahigopviag xau odokAnpwOnxe oto Riverside Art
Museum, emion¢ otnv Kahipdpvia, Tov IodAio Tov 2015.

Emiong 1o 2016, 1 Zdpovels mapovoiaoe pic aropixt] éxfeon pe TpidvTa
épya oro National Council of Jewish Women tov Aog Aviledes, pe Titho
Looking Back, Moving Forward, xa: ovppeteiye otnv kpitics) emtpont] ¢
biitepa avtaywviotikh SieBvois ékbeong Fiberart International 2016 mov
Siopyavwdyie oto Pittsburg Center of the Arts tn¢ Ievaid féavia.

www.gwensamuels.com







Costas Varotsos (1955

In Costas Varotsos' work, space, time, and matter are valued together and
function in a parallel way as constituents of a sculptural language, which
brings into focus the appearance of the work as an experience lived in its very
reality, instead of delivering an autonomous object, defined by the internal
relation between matter, form, and concept.

For his glass sculptures, Varotsos uses fragile and transparent material as
a “space vessel’, which allows the light to pass through it creating permeable
forms that function like visual filters through which one is able to see the
work not only in the space it occupies, but also in relation to its surrounding
environment. The motion of the form is ensured by the stratification of the
material, by means of one layer of glass covering the other, in the same way
as a succeeding moment in time follows a preceding one. This alternation
to the layers of the material breaks the sculpture’s defined form and coun-
teracts to its limits in relation to space while the light, which has the ability
to transform the appearance of the material, increases the perception of a
dynamic aesthetic experience. This also reveals both the artistic and archi-
tectural structure of Varotsos™ thought by highlighting a relationship that
comes into being solely on the premises of the need for a sculptural work
that lives through its space and at the same time gives life to it.

Varotsos was born in Athens, Greece. He graduated from the Rome School
of Fine Arts, Italy, and the School of Architecture, Pescara, Italy. He received
a Fulbright Artist Fellowship in 1990 and continued his work in New York.
He is now a Professor of the Polytechnic School of Aristotle University of
Thessaloniki, Greece, at the School of Architecture. In 2004, he received the
Honorary title of Cavaliere dellOrdine della Stella Solidarieta Italiana by the
President of the Italian Republic. He has received numerous awards for his
work in the U.S,, Italy, Switzerland, and elsewhere. In 2017, Varotsos received
the prestigious Medal of Commander of the Order of Merit by the President
of the Greek Republic.

Www.varotsos.com

KwoTtac BapwTtoocg (1955

210 €pyo Tov Kwata Bapwtaov ywpog, ypovos ke VA auvvmodoyiovra ko
ovAermoupyoty we «ovaTaTIKG» pinG YAUITIKHG YAwooag mov emBupei TeAikd
V& OTIOTUTIWOEL THY EUPAVION TOV €pYov wG picr eumelpicr Prwpévy péoa oty
TIPAYUATIKOTHTA THG, TP vor TapaSWOEL EVa AUTOVOUO avTiKeipevo mov kaBo-
pileran amo 7o «e1dixd Phpocy Twy eowTEPIKWY TYéTEWY VANS, Plppa Ko 16éag.

Zra. yvdhve ylumtd tov, o Bapawrtoos avrilapfaverar avté to evfpav-
070 Kout Sipavo vAKO WG éva «doyeio xwPOV», To OTT0i0 APHVEL TO PWS VX TO
Samepvd, aynuatiovrag pdpues Siamepatés mov AeiTovpyoly Tpomo TIvd wg
omtikd giltpa, empémovrag va Ot Kaveis To épyo 1o yWpo mov KaTadayPi-
vel, aMda kau o€ Baoiki cuvagpela pe avtév mov To mepidder. H kivion thg
popuag efaopariletar pe 0 SiwoTpwUdTWoN TOV VAIKOY, e TOV TPOTO TTOV
10 éva pUALO yvaAiov émetar Tov &Adov, akpiBw Omws 1 emdpevy xpovik
oTiypt) akodovOei Thv mponyoluevy. AvtH  evaldayn 0TS 6TpWOES TOV VAL-
xov Siworé v kabopiopévy popua Tov yAumtov kau elovdeTepdver Tar dpic
THG O€ OYEON e TO YWPO, EVW TO PWG, TTOV EYeL THY KAVOTHTA Vol UeTafdA et
™y 6yn ¢ VAN, Siver Tov T0vo ping Suvapuxns aobnTixhs epmeipiag. Eivau
QUTH 1 EUTELPI TIOV ATIOKAAVTITEL TAVTOYPOVA THY EIKAOTIKH K& OPYITEKTO-
i) Soun axéyns Tov Bapwtoov, ot pia éxppaoy ovvBetiki, fdon yix THY
vmap&n ¢ omoiag Sev amotedel mapd 1 avdyry yrax éve yAumTikG pyo mov var
(&1 amd o ywpo Tov ke TaVTéYpOvE var Tov Siver (wi.

O Bapwroog yevvibnke oty Aiva. Anogoityoe and v Xyolj Kalwv
Teyvav th6 Poung, kau amo v Apyitektovixt] ZyoAs) e Heokdpag otny Irakia.
Elafe vrotpogia and 10 Topvpa Fulbright to 1990 kou epydotnke oty Néa
Yopxy. Eivau xafnynthc oto HoAvteyveio Tov Apiototedeiov Tlavemoartyuiov
Oeaoarovikng. To 2004 é\afe Tov TiunTid titho Cavaliere dell Ordine della
Stella Solidarieta Italiana amé tov Ilpdedpo 116 Irakikns Anpokpartiag. ‘Exe
Aé&Ber moALd Ppafeia yiex To €pyo Tov omic HILA., v Fradie, Ty EAPetior ot
aAot. To 2017, édafe To Hapéonpo Tov Takibpyn Tov Toeyuaros i Tiuric amé
Tov Ipdedpo s EMyvikng Anpokpatiag.

WWW.Varotsos.com

Horizon, 1998. Iron and glass, 78 % x 787 % x 3 % in. Courtesy of the artist, Athens, Greece
Opilovtag, 1998. Zidnpo kau yvaki, 200 x 2000 x 8 ex. Me Thv evyeviks) mapaywpnon Tov kadiréyvn, ABva, EALdda



he Fulbright Program

Fulbright is the premier educational and cultural exchange program in the
world. The Fulbright Foundation in Greece was established in 1948, and is
the oldest Fulbright Program in Europe. Since its inception it has awarded
scholarships to close to 5,500 Greek and American students, scholars, artists,
and teachers, and has offered free advising services for studies in the United
States to thousands of individuals. The Art Supports Education - Fulbright
Alumni Art Series is a grassroots initiative to help raise funds for the Fulbright
Scholarship Program and promote the work of Greek and U.S. Fulbright
artist alumni. In recognition of the fundamental role of education, Fulbright
artist alumni create limited editions of works of art which they donate for
sale in support of the Fulbright Scholarship Program in Greece. The Art
in Embassies exhibition at the U.S. Ambassador’s residence in Athens will
include a periodic, rotating display of artworks from this Fulbright Alumni
Art series.

www.fulbright.gr

o 16pvua Fulbright

To Fulbright eivau To onuavticdTepo mpoypappe eKTaIGEVTIKWY Kot TTOAL-
ToTIKdY avtaAdaywy otov kéopo. To Topvua Fulbright oty EAAdda 16p0-
ke to 1948 xau eivar 1o madaudtepo Ipbypoypua Fulbright otyy Evpamy.
Ao 1o 1948, 10 Topvpa éxer yopnyrioe: vmotpogies ot mepimov 5.500 EAAnves
Kot ApepIKavols oiTyTEG, TAVETIOTHUIKOUS, KaAMTEYveS Kou exmaudevTi-
KoV, Kot Exer IPoo@éper Swpedy oVUPOVAEVTIKEG VTIHPETIES Yt TTIOVSES OTIG
Hvwpéves Molteies oe yihiddes modites. H mpwroPovdia «H Téyvy Zrnpiles
v Exnaidevon - Fulbright Alumni Art Series» eivau pio Spdon yio v evi-
aYVOY TOV TIPOYpAppaTOS VIoTPOPIWY TOv I0pUuatog Fulbright xau v mpo-
wBnon tov épyov EAMjvwy kau Apepixavay vmotpogwy kadditeyvoy tov
I8ptuarog. Avayvwpilovias tov Oepelidrdy poro ¢ exmaibevans, kaAli-
1éyves mov vmrjpéav vOTPOPO! SypIovPYOTV TIEPIOPIOUEVES EKOOTEIS Epywy
éxvng mov dwpiovv mpog TWANGY Yix THY EVIGYUOT TOV TIPOYPAUUATOS
vmotpouwy Tov I6pouaros Fulbright otnv EAA&Sa. H éxfeon Téxvy omig
Hpeofeiec oy katowio Tov IlpéaPy Twy H.ILA. oty Abiva O mepidoy-
Baver o mepiodunct], kvhibpevn mapovaiaoy épywy Téxvng 070 TARiOI0 AVTHS
M MpwToPovAiag.

www.fulbright.gr
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