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Marsh, Little River, 2011. Oil on canvas, 30 x 52 in. Courtesy of the artist, Kennebunkport, Maine
APelké, upelis, 2011. Aliejus — drobé, 76,2 x 132,1 cm. Suteiké teise naudotis autoré, Kenebunkportas, Meinas



Established in 1963, the U.S. Department of State’s
office of Art in Embassies (AIE) plays a vital role in
our nation’s public diplomacy through a culturally
expansive mission, creating temporary and perma-
nent exhibitions, artist programming, and publica-
tions. The Museum of Modern Art first envisioned
this global visual arts program a decade earlier. In the
early 1960s, President John F. Kennedy formalized it,
naming the program’s first director. Now with over
200 venues, AIE curates temporary and permanent
exhibitions for the representational spaces of all U.S.
chanceries, consulates, and embassy residences
worldwide, selecting and commissioning contem-
porary art from the U.S. and the host countries. These
exhibitions provide international audiences with
a sense of the quality, scope, and diversity of both
countries’art and culture, establishing AIE's presence
in more countries than any other U.S. foundation or
arts organization.

AlE's exhibitions allow foreign citizens, many of
whom might never travel to the United States, to
personally experience the depth and breadth of our
artistic heritage and values, making what has been
called a"footprint that can be left where people have
no opportunity to see American art”

1963 m. JAV valstybés departamentas jsteigé Meno
ambasadose biurq. Jo vaidmuo musy valstybés vieso-
joje diplomatijoje yra itin svarbus. Biuro misija — garsinti
JAV kultarg pasaulyje, ir tai jis vykdo organizuodamas
laikinas ir nuolatines parodas, kurdamas programas
menininkams ir publikuodamas leidinius. Panasiq glo-
balios vaizduojamyjy meny sklaidos idéjq desimtmeciu
anksciau puoseléjo Modernaus meno muziejus. Meno
ambasadose programq septintojo deSimtmecio pra-
dZioje patvirtino Prezidentas DZonas Kenedis. Jis ir tapo
pirmuoju $ios programos direktoriumi. Siuo metu biuro
kuruojamos  siuolaikiniy amerikieciy ir priimancios
Salies menininky kuriniy parodos eksponuojamos 200
skirtingy viety. Laikinos ir nuolatinés parodos repre-
zentaciniais tikslais eksponuojamos JAV ambasadose,
konsulatuose ir rezidencijose visame pasaulyje. Per sias
parodas siekiama parodyti tarptautinei bendruomenei
abiejy Saliy meno ir kultdros kokybe, apimtj ir jvairove.
Meno ambasadose biuro galimybés eksponuoti meno
karinius yra didesnés nei bet kurio kito JAV fondo ar
meno institucijos.

Meno ambasadose parodos suteikia galimybe zmo-
néms, kurie galbit niekuomet nesilankys JAV, asmenis-
kai patirti musy meno paveldo beivertybiy gyljir plotj i,
kaip kazkas yra pasakes ,Siekia palikti pédsakq ten, kur
Zmonés neturi galimybés pamatyti amerikieciy meno.”

http://art.state.gov/
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| am honored to welcome you to this exhibition of
American art from the U.S. State Department’s office
of Artin Embassies. The works shown here are linked
by artists and subjects that reflect the wild beauty
of the state of Maine, and the strong connection
between the people of Maine and their natural sur-
roundings. Maine is my heritage. The wilderness and
waters have been a constant in my life, welcoming
me home from every corner of the world.

One of the characteristics of Lithuanians | most
respect is their connection to place and reverence for
nature. In that sense, Lithuanians are similar to the
people of Maine. Perhaps that is one of the reasons
| feel so at home in Lithuania. Everywhere | go in
Lithuania, | am surrounded by natural beauty and |
see art — from landscapes and portraits to textiles,
glass, and woodwork. In selecting these works of art
for my Residence, | hope to share with visitors the
sense of a place and people that anchor my own
heritage, and much like Lithuanians, remain deeply
connected to the natural environment.

The exhibition includes eleven artworks by eleven
American artists. Their subjects range from a whimsi-
cal, day-dreaming lobster fisherman, to a traditional
Maine farmhouse snug in the deep snows and light
of a winter sunset, to the boats of a working fishing
village. All of them depict life in Maine as it has been
for hundreds of years and, in many places, remains
today.

I would like to thank everyone who worked to bring
together this exhibition, especially Art in Embassies
Curator Sarah Tanguy who worked very hard to
obtain these pieces during Maine’s busy summer
gallery and museum season. It is an honor to host
these artworks in my home and to share them with
you. | hope you will find beauty and inspiration in
them, as | do.

Ambassador Anne Hall

Vilnius, January 2017



Man didelé garbé pristatyti jums JAV valstybés depar-
tamento Meno ambasadose biuro parengtq amerikie-
tisko meno parodq. Cia eksponuojamy meno kdriniy
autorius ir objektus jungia dvi pagrindinés temos:
Meino valstijos gamtos groZis ir stiprus rysys, siejantis
Meino gyventojus ir jy aplinkq. Meinas yra mano gim-
toji valstija. Cia buvau nuolat supama laukinio krasto-
vaizdzio ir vandens telkiniy, kurie iki siol mane traukia
sugrjztiis bet kurio pasaulio krasto.

Jauciu ypatingqg pagarbq vienam lietuviy budo
bruozui — jy prisiriSimui prie gimtyjy viety ir pagarbai
gamtai. Siuo atvilgiu lietuviai labai panasis | Meino
gyventojus. Galbat tai ir yra viena IS priezasciy, kodél
Lietuvoje jauciuosi kaip namuose. Kur benuvaziuociau,
esu apsupta gamtos groZio bei meno: peizaZy, portrety,
tekstiles, stiklo ir medzio dirbiniy. Savo rezidencijai pasi-
rinkusi batent siuos meno kdrinius vyliausi, jog mano
sveciai galés pajusti mano gimtgjj krastq ir Zmones,
kurie, panasiai kaip lietuviai, puoseléja artimq rysj su
gamta.

Parodq sudaro vienuolika meno kdriniy, nutapyty
vienuolikos skirtingy amerikieciy autoriy. Cia rasite
ir mgsly, uZzsisvajojusj omary gaudytojq, ir tradicine
Meino Ukininko trobele, jaukiai jsitaisiusiq sniego pus-
nyse, nutviekstq besileidziancios Ziemos saulés sviesos,
ir Salia judraus Zvejy kaimelio besiirstancias valteles.
Visi Sie paveikslai atspindi simtmecius nekintantj Meino
valstijos gyvenimgq, daugelyje viety tokj islikus; iki masy
dieny.

Noriu padeékoti visiems, prisidéjusiems prie Sios paro-
dos rengimo, ypac¢ Meno ambasadose kuratorei Sarai
Tanguy, kuriai teko didziulé uzduotis surinkti Siuos
meno karinius iS Meino galerijy bei muziejy intensyviu
vasaros sezonu. Man didelé garbé eksponuoti $iuos
meno kdrinius savo namuose bei turéti galimybe jais
pasidalinti su jumis. Tikiuosi, kad kartu su manimi juose
atrasite grozj ir jkvépimaq.

Ambasadoré Anne Hall

Vilnius, 2017 m. sausis






A life-long New Yorker, Gifford Beal took art classes as
a teenager and later studied for many summers with
William Merritt Chase (1849-1916), who had founded the
nation’s first summer art school in Shinnecock Hills, Long
Island, New York. After graduating from college, Beal stud-
ied at the Art Students League in New York City. Early in
his career he was recognized as an up-and-coming artist,
and in 1908 he was invited to be an associate member of
the National Academy of Design (New York City).

Beal’s early work was popular in subject matter—leisure
activities in idyllic settings—and in method—color and
light indicated by quick, impressionist brushstrokes.
Gradually, he adopted a broadly realistic style of muted
tones, strong brushstrokes, and simplified compositions
to depict life on the New England coast. By 1940 Beal
shifted to theater and circus scenes, and again used radi-
ant color and light.

Late in his career, Beal became more forceful and expres-
sive in his painting style. His subjects were drawn from life
in New York, and his travels. In 1950, Beal wrote, “l am too
old to do modern work. But I think | can at least keep it
fresh and young looking...”

http://www.phillipscollection.org/

Giffordas Bealas buvo grynakraujis niujorkietis. Paauglystéje lanké
dailés pamokas, véliau daugelj vasary praleido mokydamasis i§
Williambo Merritto Chaseo (1849-1916), pirmosios meno mokyklos
Amerikoje jkaréjo Sinekok Hilse, Long Ailende, Niujorko valstijoje.
Baiges koledzq Bealas studijavo Art Students League meno mokykloje
Niujorke. Anksti pripaZintas perspektyviu menininku, 1908 m. buvo
pakviestas prisijungti asocijuoto nario teisémis prie Nacionalinés
Niujorko dizaino akademijos (National Academy of Design).

Ankstyvoji Bealo kiryba buvo populiari dél savo tematikos — pra-
mogy idiliskoje aplinkoje — ir dél tapymo stilistikos — sparciais,
impresionistiniais Strichais tapomy spalvy ir sviesos. Palaipsniui jis
peréjo prie labiau realistinio vaizdavimo, pasizymincio prislopintais
tonais, placiais potépiais ir paprastesnémis kompozicijomis, vaiz-
duojanciomis Naujosios Anglijos pakrantés gyvenimq. Dar prie$
1940 m. Beal'as pakeité kryptj émesis tapyti teatro ir cirko scenas,
kurioms ir vél pasitelké ryskias spalvas bei sviesq.

Vélesniu laikotarpiu Bealo tapymo stilius jgavo daugiau jégos ir
ekspresijos. Objekty savo karybai jis ieSkodavo stebédamas niu-
jorkieciy gyvenimq ir keliaudamas. 1950 m. Bealas rase: ,Esu per
senas moderniai tapybai, taciau, manau, kad bent jau galiu tapyti
SvieZiai ir jaunatviskai ..."

http://www.phillipscollection.org/

Yards in Rockport, circa 1925. Oil on board, 20 x 24 in. Courtesy of Art in Embassies, Washington, D.C; Gift of Kraushaar Galleries, Inc., New York, New York
Rokporto kiemai, apie 1925 m. Aliejus — klijuoto medZio ploksté, 50,8 x 61 cm. Suteiké teise naudotis Meno ambasadose biuras Vasingtone, Kolumbijos apygarda,

ir Gift of Kraushaar Galleries Inc. galerija Niujorke, Niujorko valstija
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“Monhegan is a dazzling place with incredible, beautiful
light. It is such a remote and untouched island. | love to
paint the buildings on the island-the color and structure of
weathered buildings, the patterns of sunlight and shadow,
and the sharp contrast between a red roof, white clapboards,
and bright blue sky”

Kevin Beers studied art at State University of New York at
New Paltz with Monhegan artist Alex Minewski (1917-1979)
and at the Art Students League (New York City) with Robert
Angeloch (1922-2011). In the fall of 2014, Kevin Beers did
something he had long dreamed of doing—he packed up
his apartment in Park Slope, Brooklyn (New York), and moved
to Maine to be a full-time resident. Months later, Beers and
his wife Amy found their dream house—an antique white
farmhouse with a barn big enough for two studios.

The subjects of Beers's work range from his signature
Monhegan Island panoramas to landscapes and sparkling
winter scenes done on site in Rockland, to sunset views of
Pemagquid. He is also known for his truck and car paintings.

www.kbeers.com

,Moneganas yra akinanti vieta, apsviesta nuostabiai grazios
Sviesos. Tai atoki, nepaliesta sala. Man patinka tapyti salos
pastatus — dalanciy namy spalvas ir struktdrg, sviesos ir Seséliy
Zaismq bei rysky kontrastq tarp raudony stogy, baltai daZyty
lenty ir ryskiai mélyno dangaus.”

Kevin'as Beers'as tapymo meno mokeési is Monegano dailininko
Alexo Minewskio (1917-1979) Niujorko valstybiniame univer-
sitete Niu Paltse ir Roberto Angelocho (1922-2011) Niujorko
meno studenty sgjungoje (Art Students League). 20714 m.
rudenj Kevinas Beersas jgyvendino senq svajone ir is savo
buto Brukline, Niujorke, visam laikui iSsikrausté j Meing. Po kelis
menesius trukusiy paiesky menininkas su Zmona rado savo
svajoniy namq — senovinj baltq kaimo namgq su erdviu Ukiniu
priestatu, kuriame issiteko dvi dirbtuves.

Beerso darby tematika apima tiek jam budingas Monegano
salos panoramas, tiek Roklande tapytus peizazus ir zérincius
Ziemos vaizdus, tiek saulélydzius Pemakvido miestelyje. Jis taip
pat zinomas dél savo paveiksly, vaizduojanciy sunkvezimius ir
automobilius.

www.kbeers.com

Vaughn House. Oil, 9 x 12 in. Courtesy of the artist and Gleason Fine Art, Boothbay Harbor, Maine
Vaughn namas. Aliejus, 22,9 x 30,5 cm. Suteiké teise naudotis autorius ir Gleason Fine Art galerija, Butbei Harboras, Meinas
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“The coast is my favorite inspiration. The contrasts and ten-
sions along the water's edge, the movement and interaction
of water, land, and sky, between man-made and natural
objects catches my interest. The echo of people’s presence is
important, and | enjoy the lines and designs of small boats. ..
their sense of waiting and use, how they interact with the
light, reflections and space speak to my eyes, and for what will
become an interesting picture.

The quality of light makes Maine a special place, the long lin-
gering summer light is emotionally interesting, as in the fusing
of colors in the late afternoon or the way the setting sun will
light up tree tops or pick out boats on the water. Each season
shows a new face.

The main thing is to convey the quality of the light, seeing
in the landscape how color and light can carry that Ah-Hal
moment of discovery and emotion to the viewer.”

John Bowdren graduated from the School of Visual Arts in New
York City in 1982, and moved to Maine in 1992 after living in
New York City; Seattle, Washington; and Connecticut. His work
has been exhibited throughout the United States and Canada.

www.johnbowdren.com

Meégstamiausias mano jkvépimo Saltinis yra pakranté. Mano
démesj patraukia aplink vandens linijq esantys kontrastai ir
Zaismas, vandens judéjimas ir jo sqveika su Zeme ir dangumi,
santykis tarp Zmogaus sukurty ir gamtos objekty. Man svar-
bus Zmogaus buvimo pédsakai: man patinka nedideliy valte-
liy linijos ir struktdra. .. tas jausmas, kad jos laukia keleiviy —
valteliy sqveika su Sviesa, atspindZiais ir erdve — visa tai mano
akys fiksuoja ir pastebi busimo jdomaus paveikslo apmatus.

Meinas yra ypatinga vieta dél itin kokybisko apsvietimo. llgos,
Sviesios vasaros dienos sukelia jvairias emocijas: vélyvq popiete
spalvos susilieja, o saulei leidZiantis, sviesa nutvieskia medZiy

virsunes ir valtis vandenyje. Kiekvienas sezonas turi savo veidg.

Svarbiausia Zinoti, kaip perteikti sviesos kokybe, bei pamatyti
krastovaizdyje, kaip spalvos ir Sviesa gali atvesti iki to ,aha!”
atradimo momento ir emocijos.”

1982 metais John'as Bowdrenas baigé Niujorko vaizduoja-
muyjy meny mokyklg. Kurj laikq pagyvenes Niujorke, Sietle,
Vasingtone ir Konektikute 1992 m. jis persikélé j Meing. Jo
darbai placiai eksponuojami Jungtinése Amerikos Valstijose
ir Kanadoje.

www.johnbowdren.com

The Lookouts, 2007. Acrylic on canvas, 19% x 23%z in. Courtesy of Alan Chesney and Liza Nichols, Pownal, Maine
Stebétojai, 2007. Akrilas — drobé, 49,5 x 59,7 cm. Suteiké teise naudotis Alanas Chesney ir Liza Nichols, Pounalas, Meinas
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Born in Chicago, lllinois, Annie Darling studied fine art and
graphic design at the University of Oregon, Eugene, and at the
University of Southern Maine, Portland, where she graduated
with a degree in communication arts. She has enjoyed a career
as an artist, art director, and designer, and her paintings can
be found in public venues and private collections world-wide.

“Encaustic painting is an intensely physical, intellectual, and
spiritual pursuit. | paint on large wooden panels that require
me to move around them constantly in order to drip and
smooth the pigmented wax into place. As | move around the
work | am continually assessing the elements and their rela-
tionship to one another, making choices about color, adjusting
the heat of the iron to change the viscosity of the pigment,
and deciding where and when to add or remove wax.

| come from a family of artists and | have always seen artistic
expression as a natural way of and understanding the world.
| am influenced by my surroundings and the lines, forms,
shapes, shadows, and the rich textures in nature. With all my
senses engaged, the experience of the moment finds its way
into my thoughts and suffuses itself in the work”

www.anniedarlingart.com

Annie Darling gimeé Cikagoje, llinojaus valstijoje, studijavo
daile ir grafikos dizaing Oregono universitete JudZine ir komu-
nikacijos menq Piety Meino universitete Portlande. Jos veikla
apima ne tik tapybaq, ji taip pat yra meno direktoré ir dizainere.
Jos tapybos darby galima rasti viesosiose erdvése bei priva-
Ciose kolekcijose visame pasaulyje.

,Enkaustiné tapyba pareikalauja labai daug fiziniy, protiniy
ir dvasiniy jegy. AS tapau ant dideliy medzio ploksciy, aplink
kurias nuolat turiu judeti, kad galéciau reikiamoje vietoje
uZlasinti ar sulyginti spalvotq vaskq. Taip judédama aplinkui
nuolat vertinu atskirus elementus bei jy tarpusavio rysj, tikrinu
spalvas, requlivoju lygintuvo karstj tinkamam  pigmento
klampumui iSgauti, sprendZiu, kur ir kada pridéti ar nuimti
vaskq.

Esu kilusi is menininky Seimos, todél meniné israiska man
visuomet buvo naturali pasaulio priémimo basena. [kvépimo
semiuosi is savo aplinkos ir gamtos — jos linijy, formy, seseé-
liy ir turtingos teksturos. Pasitelkiu visus savo pojucius, kad
momentine patirtj perkel¢iau | minciy lygmenj, o véliau tai
i$silieja mano darbe.

www.anniedarlingart.com

One Fine Day, 2016. Encaustic and mixed media, 24 x 24 in. Courtesy of the artist, Cape Elizabeth, Maine
Vienq graziq dienq, 2016. Enkaustika ir misri technika, 61 x 61 cm. Suteiké teise naudotis autoré, Keip Elizabet, Meinas
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“For me, painting is a reaching out of expression by cap-
turing simplicity in the commonplace. Admittedly, my
paintings reflect an affection for our past; | try to keep my
work honest and thoughtful and thrive on the interaction
| receive from my collectors. Being technically skilled and
having a vision of the possibilities in every painting is a
life-long process and an artist’s gift.”

Marieluise Hutchinson, a self-taught artist from Yarmouth
Port, Massachusetts, and Cushing, Maine, paints sub-
jects of the “road less travelled” The distinct seasons of
New England, as well as its character present an endless
source of inspiration. A deep respect and sensitivity
for the commonplace is evident as she creates a visual
record of vanishing homesteads, fields, and farmlands of
rural America. Hutchinson is a Copley Artist at the Copley
Society of Boston and a Master Artist at the Cape Cod
Art Association, both in Massachusetts. Her work is also
in the permanent collection at the Cahoon Museum of
American Art (Barnstable, Massachusetts) and the Cape
Cod Museum of Art (Dennis, Massachusetts).

www.marieluisehutchinson.com

JJapydama siekiu iseiti uz saviraiskos riby ir uZfiksuoti paprastumaq
Iprastose vietose. Tiesa, mano paveikslai atspindi mano Zavéjimgqsi
praeitimi. Stengiuosi savo darbuose biti sqZininga ir atidi, semiuosi
daug jkvépimo is bendravimo su Zmonémis, kurie mano darbus
kolekcionuoja. Techninio meistriskumo bei sugebéjimo  kiekvie-
name kurinyje pamatyti galimybes mokomasi visq gyvenimag, o tai
yra duota menininkui

Marieluise Hutchinson — savamokslé tapytoja is Jarmut Porto,
Masaciusetso valstijos, ir Kusingo, Meino valstijos, tapo tema
Jkelias, kuriuo maZai kas keliauja” Ryskas Naujosios Anglijos mety
laikai ir iSskirtinis Sios vietoveés charakteris yra nuolatiniai jos jkve-
pimo Saltiniai. Jos darbuose atsispindi gili pagarba ir jautrumas
kasdieniam gyvenimui, juose vaizduojamos nykstancios sodybos,
laukai ir Amerikos kaimo vaizdai. M. Hutchinson yra Bostono Koplio
draugijos (Copley Society of Boston) ir Keip Kodo meno draugijos
(Cape Cod Art Association) naré. Abi sios draugijos yra jsisteigusios
Masaciusetse. Jos darbai taip pat priklauso Cahoon Amerikos meno
muziejaus (Cahoon Museum of American Art) ir Keip Kodo meno
muziejaus (Cape Cod Museum of Art) Masaciusetse nuolatinéms
kolekcijoms.

www.marieluisehutchinson.com

Blanket of Snow, 2013. il on panel, 8 x 36 in. Courtesy of the artist and Bayview Gallery, Brunswick, Maine
Sniego apklotas, 2013. Aliejus — medZio ploksté, 20,3 x 91,4 cm. Suteiké teise naudotis autoré ir Bayview galerija, Brunsvikas, Meinas






William Irvine has exhibited his work throughout
the US. and Great Britain. An established Maine and
American master, he is known for his seascapes, as well
as enchanting figurative paintings and still lifes.

In his book William Irvine: A Painter’s Journey, author and
art critic Carl Little says: “Born and raised in Troon, a small
coastal village in Scotland, Irvine was captivated by art
as a boy, and by the time he was fourteen, Irvine knew
painting would be his life’s pursuit. He was introduced
to modern art through the collection of whiskey mag-
nate Johnnie Walker. After graduating from the Glasgow
School of Art and serving in the Scottish army, Irvine
came of artistic age in London where he was a part of a
lively avant-garde scene. Moving to down east Maine in
1968 proved a turning point: Harbors, islands and boats,
the sea and the sky, inspired bold work that combined
Irvine’s abstract instincts with new pictorial concepts
based on the landscape!

Art historian and critic Daniel Kany notes in William
Irvine: Ebb and Flo:".. Irvine can create dense surfaces
featuring a slow and luxurious materiality that fuels the
elemental intensity of the underlying geometric forms
and overall composition.”

Williamo Irvineo darbai placiai eksponuojami Jungtinése
Amerikos Valstijose ir DidZiojoje Britanijoje. Jis laikomas iskiliu
Meino ir visos Amerikos menininku, Zinomu dél savo jaros pei-
zazy, uZburianciy metaforisky paveiksly bei ramaus gyvenimo
atvaizdavimo.

Rasytojas ir kritikas Carl'as Little'as knygoje ,William'as Irvine‘as:
tapytojo kelias " raso: ,Gimes ir auges mazame Truno pakrantés
kaimelyje Skotijoje, dar bidamas vaikas Irvinas Zavéjosi menu,
o sulaukes keturiolikos jau Zinojo, kad savo gyvenimq pasves
tapybai. Jo paZintis su moderniuoju menu prasidéjo isvydus
viskio magnatui Johnnie'ui Walker'ui priklausiusiq meno
kolekcijq. Baiges Glazgo meny mokyklq ir tarybq Skotijos
kariuomenéje Irvinas kaip menininkas brendo Londone, kur
buvo jsiliejes j aktyvy, avangardinj gyvenimo budq. Karybinis
lazis jvyko 1968 m., jam persikélus gyventi j Meing, — uostai,
salos ir laivai, jara ir dangus jkvépé jj tapyti drqgsiai, jo darbuose
susiliejo abstraktis menininko instinktai ir naujos vaizdingos
koncepcijos, kylancios is gamtovaizdzio.

Meno istorikas ir kritikas Danielis Kany savo knygoje ,Willia-
mas Irvinas: pakilimai ir nuosmukiai” (William Irvine: Ebb
and Flow) pastebi: ,Irvinas moka nutapyti tirstq pavirsiy,
pasizymintj létu, prabangiu medziagiskumu, kuris paZadina
stichiskqg pamatiniy geometriniy formy ir visos kompozicijos
intensyvumgq.”

Evening Harbor. Oil on canvas, 48 x 48 in. Courtesy of the artist and Courthouse Gallery Fine Art, Ellsworth, Maine
Vakaras uoste. Aliejus — drobé, 121,9 x 121,9 cm. Suteikeé teise naudotis autorius ir Courthouse Gallery Fine Art galerija, Elsvortas, Meinas
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“My hope is to create an atmosphere that invites the viewer
to move from the particulars of the external, physical world
to a mental space that is at once more personal, emotional,
mystical, and perhaps spiritual.”

Born in Brooklyn, New York, Michael H. Lewis received his
Master of Fine Arts degree in painting from State University
of New York at New Paltz and a Master of Arts degree in
painting from Michigan State University, East Lansing. Lewis
teaches in the art department at the University of Maine,
Orono, and serves as Acting Associate Dean of the College
of Arts and Sciences. He regularly exhibits at Aucocisco
Gallery in Portland, Maine. His works are included in the
collection of the Fogg Art Museum, Harvard University
(Cambridge, Massachusetts); the Albertina Museum,
Vienna, Austria; the Portland Museum of Art, Maine; and
Colby College Museum of Art, Waterville, Maine; among
others.

,Noriu sukurtitokiq atmosferq, kuri kviesty Zidrovq perkelti demes;
nuo isoreés detaliy ir fizinio pasaulio j mintyse esanciq erdve, kuri
yra labiau asmeniska, labiau emociné, mistiné ir galbut net dva-
siné”

Michael'as H. Lewisas gimé Brukline, Niujorko valstijoje. Jis turi
du magistro laipsnius: Niujorko valstybiniame universitete jgijo
dailés magistro laipsnj, o Micigano valstybiniame universitete
jgijo tapybos magistro laipsnj. Siuo metu Lewisas désto Meino
universiteto Meny fakultete bei laikinai eina asocijuoto dekano
pareigas Meny ir mokslo koledZe. Jo darbai requliariai ekspo-
nuojami Aucocisco galerijoje Portlande. Jie taip pat yra jtraukti
j meno kolekcijas Harvardo universiteto Fogg Art Museum
muziejuje Kembridze, Masaciusetso valstijoje; Albertina Museum
muziejuje Vienoje, Austrijoje; Portlando meno muziejuje, Meino
valstijoje; Colby College Museum of Art muziejuje Vatervilyje,
Meino valstijoje, bei kitur.

Flight out of Egypt, 1981. Oil based turpentine wash on paper, 29 x 26 in. Courtesy of Dr. and Mrs. Bradford Hall, Orono, Maine
Skrydis is Egipto, 1981. Aliejus ir terpentinas — popierius , 73,7 x 66 cm. Suteiké teise naudotis dr. Bradford'as Hallas ir ponia Hall, Oronas, Meinas
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“The earthisan extravagantand terrible beauty. | amfascinated
by the shift of seasons. The shift of a cloud. Tensions between
light and shadow. The endless and incomprehensibly slow
collisions of the earth's crust. The fickleness of water. Painting is
my way of appreciating these subtle and magnificent realities.”

Born in Minneapolis, Minnesota, Thomas Paquette earned a
Bachelor of Fine Arts degree in painting from Bemidji State
University, Minnesota (1985) and a Master of Fine Arts degree
in painting from the Southern lllinois University, Edwardsville
(1988). After spending ten years in Portland, Maine, Paquette
relocated in 2001 to northwestern Pennsylvania, on the edge
of the Allegheny Forest, building a studio with abundant nat-
ural light. He draws inspiration from the natural world of his
immediate surrounding, and from his distant travels, includ-
ing long drives around North America and various sojourns
in Europe. The recipient of several awards, commissions, and
artist residencies, he has participated in numerous exhibitions
at art galleries and museums throughout the U.S. as well as
in St. Petersburg, Athens, Rome, Vienna, Santiago, and Taipei.

www.thomaspaquette.com

,Zemés groZis yra ekstravagantiskas ir kartu bauginantis.
Mane Zavi sezony kaita, debesy kaita, Sviesos ir seséliy Zais-
mas, nuolatinis ir nejmanomai létas Zemeés plutos irimas,
vandens nepastovumas. Tapydamas as isreiskiu savo pasige-
réjimq Siais subtiliais ir didingais procesais.”

Thomas Paquetteas gimé Mineapolyje, Minesotos vals-
tijoje. 1985 m. jgijo tapybos bakalauro laipsnj BemidZio
valstybiniame universitete Minesotos valstijoje, 0 1988 m.
apsigyné tapybos magistro laipsnj Piety llinojaus universitete
Edvardsvilyje. Po desimties mety, praleisty Portlande, Meino
valstijoje, 2001 m. Paquetteas persikélé | Siaurés vakary
Pensilvanijos dalj ir pasistaté dirbtuves su daug natdralios
sviesos Allegheny misko pasonéje. Tapytojas jkvépimo
semiasi is jj supancios aplinkos ir tolimy kelioniy, tarp jy —
ilgy pasivazingjimy Siaurés Amerikos keliais bei viesnagiy
Europoje. Jis yra gaves keletq apdovanojimy ir premijy, daly-
vaves menininky rezidentdrose bei daugelyje parody meno
galerijose ir muziejuose visose Jungtinése Amerikos Valstijose,
taip pat Sankt Peterburge, Aténuose, Romoje, Vienoje,
Santjage ir Taipéjuje.

www.thomaspaquette.com

Between Voyages, 2012. Oil on linen, 36 x 48 in. Courtesy of the artist, Warren, Pennsylvania
Tarp kelioniy, 2012. Aliejus — drobé, 91,4 x 121,9 cm. Suteiké teise naudotis autorius, Vorenas, Pensilvanija
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“In the broadest sense, my work addresses the human con-
dition as it relates to the experience of being, existence, the
passage of time, and mortality. More specifically, | am inter-
ested in exploring a dialogue between the physical and inter-
nal landscape. The Maine coast and the tidal marshes nearby
are a major source of inspiration. Working from memory and
intuition to convey atmospheric perspective and timelessness
in nature, | hope to evoke the feeling of being present in the
landscape by communicating the quality of light and color,
the feel of the wind and vastness of space!”

Growing up just outside of Washington, D.C., Deborah Randall
enjoyed nature and the museums on the National Mall. Randall
earned a Master of Fine Arts degree in painting in 1993 from
Savannah College of Art and Design (Georgia) after receiving a
Bachelor of Fine Arts degree from California College of the Arts,
Oakland. She was a professor for eighteen years before open-
ing the Deborah Randall Fine Art gallery in Kennebunk, Maine,
and has taught at numerous colleges and universities along
the East Coast. The recipient of several grants and awards, she
has exhibited across the U.S. in solo and group exhibitions, and
in London and Germany.

,Platiausia prasme mano darbai apeliuoja j zmogaus bikle
santykyje su butimi, egzistencija, laiko tékme ir mirtingumu.
Tiksliau, man jdomu tyrinéti dialogq tarp fizinio ir vidujinio
pasaulio. Meino pakranté ir salimais nusidriekusios potvyniy
suformuotos pelkés man yra didZiausi jkvépimo saltiniai.
Tapydama is atminties ir intuicijos bandau perteikti atmos-
feros perspektyvq ir gamtos amzinumaq. Pasitelkdama Sviesq
ir spalvas, véjo pojatj ir erdveés platybe tikiuosi sukelti jausmg,
jog patys esate peizaZe.

Deborah Randall augo netoli Vasingtono, Kolumbijos apy-
gardos. Jai patiko biti gamtoje bei lankytis Nacionalinéje alé-
joje esanciuose muziejuose. 1993 m. ji jgijo tapybos magistro
laipsnj Savanos meny ir dizaino koledZe DZordZijos valstijoje,
pries tai apsiginusi vaizduojamyjy meny bakalauro laipsnj
Kalifornijos meny koledZe Oklande. Pries atidarydama savo
vardo galerijq Kenebunke, Meine, 18 mety désté jvairiuose
koledzuose ir universitetuose rytinéje JAV pakrantéje. Ji yra
gavusi keletq apdovanojimy ir stipendijy, viena ir kartu su
kitais menininkais rengusi parodas JAV, Londone ir Vokietijoje.

Marsh, Little River, 2011. Oil on canvas, 30 x 52 in. Courtesy of the artist, Kennebunkport, Maine
APelké, upelis, 2011. Aliejus — drobé, 76,2 x 132,1 cm. Suteiké teise naudotis autoré, Kenebunkportas, Meinas
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Bill Schmidt has been a professional landscape painter
for more than twenty years after a multi-faceted career
as a nuclear engineer, consultant, and president of a
training firm. In developing his own style of American
impressionism, he was strongly influenced by Cape Ann,
Massachusetts, painters as well as French impressionists
Claude Monet, Camille Pissarro, and Alfred Sisley and
American impressionists William Merritt Chase, Willard L.
Metcalf, Childe Hassam, and Theodore Robinson. Schmidt
was fortunate early on to study with several superb out-
door landscape painters who carried on the tradition of the
New England school.

Schmidt has been a plein air painter since his earliest les-
sons in Massachusetts decades ago. He paints outdoors in
all seasons, doing all but his largest paintings on location:
“Painting on site can best capture the vibrancy and effects
of color, light, and shadow in a scene” Whether at home
or abroad, marines and water-related scenes are his favor-
ites, but he also enjoys painting the countryside and street
scenes: ‘I like nature, but also nature touched by people!”

www.billschmidt.net

Billas Schmidt as profesionaliai pradéjo tapyti peizazus pries 30
mety. Pries tai jo profesinis kelias apémé kelias gana skirtingas
sritis — jis dirbo branduolinés energetikos inZinieriumi, konsul-
tantu ir mokymy jmonés direktoriumi. Kurdamas savo individu-
aly amerikietisko impresionizmo tapymo stiliy, jis buvo stipriai
veikiamas dailininky is Keip Ano, Masaciusetso valstijos, pran-
ctizy impresionisty Klodo Moné, Kamilio Pisaro ir Alfredo Sislio,
taip pat amerikieciy impresionisty Viliamo Merito Ceiso, Viljardo
Metkalfo, Caildo Hasamo ir Teodoro Robinsono. Schmidt ui
nusisypsojo laimé mokytis is keleto nuostabiy peizaZo meistry,
tesianciy Naujosios Anglijos tapybos mokyklos tradicijas.

Nuo pat savo pirmyjy pamoky pries kelis desSimtmecius
Masaciusetse, B. Schmidtas yra aktyvus plenery dalyvis. Jis tapo
lauke bet kuriuo mety laiku, tik prie didZiyjy savo paveiksly dar-
buodamasis studijoje: ,Tapant vietoje galima geriausiai pagauti
spalvy, sviesos ir seséliy gyvybingumq ir jspudj.” Kur bebaty,
gimtinéje ar uzsienyje, jo labiausiai pamégti tapyti vaizdai yra
jarair vandens telkiniai, taciau jam patinka tapyti ir kaimo vaiz-
dus bei gatvés gyvenimq: ,Man patinka gamta, bet patinka ir
Zmogaus veikla joje.

www.billschmidt.net

Cook’s Lobster House, Bailey Island, 2009. Oil on canvas, 16 x 24 in. Courtesy of the artist, Rockville, Maryland
,Cook’s Lobster House’; Beilio sala, 2009. Aliejus — drobé, 40,6 x 61 cm. Suteiké teise naudotis autorius, Rokvilis, Merilendas
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“| concern myself with the effects of human purpose upon our
landscape; and despite the fact that my intent is to validate
the value and effect of such effort, you will find few human
figures in my paintings. | am engaged by the utilitarian and
purposeful nature of human effort: the creation of fields,
woodlands, buildings, boats, etc. by which our enterprise
is furthered and along the way seen to be worthy and
beautiful in its own right. Geometries we have carved out of
and created upon our landscapes are alive with linear and
functional beauty, but also, and too often, with a haunting
desecration. This creative activity has produced abstract forms
that have become integrated into our world — purposefully.
Hence, you will find in my work abstractions of our evolving
landscape and from our evolving landscape, evoked in the
hope of making manifest some of what I have spoken about
— all with an eye to the simplification of those ideas and their
codification onto an understandable and readable surface,
i.e, the canvas.

By contrast and intensity, with subtlety and with devise, | try
to achieve visual effects reflecting my experience!

http://paulstoneart.com/

,Mane domina Zmogaus poveikis gamtai. Ir visgi, nepaisant
to, kad mano tikslas yra jvertinti Zmoniy pastangas bei
parodyti to naudq, mano paveiksluose sutiksite tik vienq kitq
Zmogy. Man jdomus praktinis, naudq teikiantis Zmogaus
pastangy aspektas: lauky ir misky uZséjimas, pastatai, lavai
irpan. — tai, kaip masy dirbamos Zemeés ir uZimami plotai ple-
Ciasi, ir tuo paciu tame atrasti savaiminj objekty grozj ir verte.
Plotai, kuriuos mes iSraiZéme ir sukdréme savo krastovaizdyje,
yra gyvi savo linijiniu ir funkciniu groZiu, taciau, vélgi, per daug
daZnai tai darome kartu baisiai isniekindami masy Zzeme. Per
$j kurybinj veiksmq kuriu abstrakcias formas, kurios integruo-
Jjasijmasy pasaulj, ir ne be prieZasties. Taigi mano darbe rasite
musy besikeiciancio gamtovaizdzio abstrakcijas, kurios turéty
perteikti tai, apie kq kalbéjau anksciau, — Sias idéjas supapras-
tinant ir uZkoduojant j suprantamq ir jskaitomq pagrindg, t.
y. drobe.

Naudodama kontrastq ir intensyvumag, subtiliai ir apgalvotai
stengiuosi isgauti vizualinj efektq, kuris atspindéty mano

patirtj.”

http://paulstoneart.com/

Pastel Rain, 2011. Oil on canvas, 24 x 24 in. Courtesy of the artist and Bayview Gallery, Brunswick and Camden, Maine
Pastelinis lietus, 2011. Aliejus — drobé, 61 x 61 cm. Suteiké teise naudotis autorius ir Bayview Gallery galerija, Brunsvikas ir Kamdenas, Meinas
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