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Sunhee Kim Jung 
Bat Baby 
Oil on canvas, 20 x 20 in. (50,8 x 50,8 cm) 
Courtesy of the artist, Crofton, Maryland

qGef[D; uifrf *sHK 
vif;Edk@aygufav; 

ywWLpay:wGif qDaq;jzifh a&;qGJonf? 

20 x 20 vufr ( 50.8  x 50.8 pifwDrDwm) 

r,f&Dvef;jynfe,f/ ca&mhzfwef rS yef;csDtEkynm&Sif . cGifhjyKcsufjzifh wifjyonf? 
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jrefrmedkifiH

jrefrmedkifiH &efukefjrdK@&Sd tar&duef oHtrwfaetdrfrS=udKqdkygonf? Ttdrfav;wGifae&jcif;. *k%f,lzG,f&mwpfckrSm 

tar&duef tEkynmudk “Art in Embassy” tpDtpOfrSwpfqifh urBmw0Srf;u {nhfonfawmfrsm;ESifh twl 

rSsa0cHpm;edkifjcif;yifjzpfonf? tm&taiG@toufrsm;udk tajccH pdwful;xm;onfh tar&duef yef;csDtEkynm&Sifrsm;. 

jyyGJwGif ,Ofaus;r_aygif;pHkpkpnf; aexdkif&m jrefrmEdkifiHtay:xm;&Sdaom uGsEfkyfwdk@. jrwfEdk;r_rsm; 

xif[yfvsuf&Sdygonf?  uGsefkyfwdk@tm; 0ef;&Hvsuf&Sdonfh tpdrf;a&mif&_arSsmfcif;rsm;udk tom;ay;um rwlnDonfh tEkynmrsm;udk 

um&HnDatmifwifqufxm;ygonf? 

,ckudk,fpm;jyKwifqufonfh yef;csDtEkynm&Sifrsm;onf tar&duefEdkifiHrS tEkynmyHkpHrsm;ESihf tm&Swpfv$m;EdkifiHrsm;rS 

enf;pepfrsm;udk uGsrf;usifyg;eyfpGm aygif;pyfazmfusL;xm;ygonf? &ifoyf&_armp&mtaumif;qHk;wpfckrSm q&mr *sdKtef 0DvD,rf 

. a&$wd*HkwHcg; (4) yifjzpfonf?  yef;csDvuf&m&Sifonf tar&duef acwfjydKif okckrynmudk &efukef. a&$a&mif txifu& 

taqmuftOD; ESifh aygif;pyfwifjyxm;onf? olr.aygif;pyfr_ta=umif;udk  “rwlonfh,Ofaus;r_rsm;. uGJjym;onfhtpdwftydkfif;rsm;udk 

wpfckjcif;pD.t&omrysufapbJ csjyjcif;” [kqdkcJhonf? tvm;wlyif xdkif;tar&duef tEkynm&Sif evif;ef vlewD. “Orifaw;oGm;oHpOf” 

onfvnf; ysH@=uJjcif; ESihf aygif;pnf;jcif; ESpfrsdK;vHk;udk wjydKifwnf;cHpm;&aponf? pkwfcsufwdkif;onf olrtaeeSihf obm0w&m;tay: 

xm;&Sdonfh av;pm;or_ ESihf aus;Zl;w&m;udk ay:vGifaponf? 

Art in Embassies

Established in 1963, the U.S. Department of State’s office of Art in Embassies (AIE) plays a vital 
role in our nation’s public diplomacy through a culturally expansive mission, creating temporary 
and permanent exhibitions, artist programming, and publications. The Museum of Modern Art first 
envisioned this global visual arts program a decade earlier. In the early 1960s, President John F. 

Kennedy formalized it, naming the program’s first director. Now with over 200 venues, AIE curates temporary and 
permanent exhibitions for the representational spaces of all U.S. chanceries, consulates, and embassy residences 
worldwide, selecting and commissioning contemporary art from the U.S. and the host countries. These exhibitions 
provide international audiences with a sense of the quality, scope, and diversity of both countries’ art and culture, 
establishing AIE’s presence in more countries than any other U.S. foundation or arts organization.

AIE’s exhibitions allow foreign citizens, many of whom might never travel to the United States, to personally 
experience the depth and breadth of our artistic heritage and values, making what has been called a: “footprint that 
can be left where people have no opportunity to see American art.”
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Welcome to the American Ambassador’s Residence in Yangon, Myanmar. One of the honors of living in this home  
is sharing American art from the Art in Embassies program with guests from around the world. This exhibition of 
Asian-inspired American artists reflects our love for vibrant and multi-cultural Myanmar, harmonizing different 
aesthetics and highlighting the lush green landscape around us.  
 
Each artist represented here expertly melds artistic approaches from the United States and those from Asian 
countries. One of the most striking pieces is Joanne William’s Shwedagon Door IV. This piece mixes the artist’s 
contemporary American aesthetic with that of the golden landmark of Yangon, unifying as she says, “the diverse 
elements of many cultures while maintaining the unique presence of each.” Similarly, Thai American artist Nalyne 
Lunati’s expansive Cave Symphony is simultaneously chaotic and cohesive. Each brush stroke reflects her profound 
respect and appreciation for nature. 

The works also erase the boundaries between us and the environment. Joan Burger Siem’s pair of compelling 
surrealist paintings juxtaposes human creation with never-ending views. And anchoring the exhibition is Korean-born 
American artist Sunhee Kim Jung whose rich colors show us that, no matter the challenge, the beauty of nature is 
something we can go back to as a source of life and inspiration. 

As Myanmar takes the crucial steps of harmonizing different perspectives and protecting the environment, I hope 
this art inspires you in both professional and personal interactions to honor differences and work toward a common 
cause. This exhibition reminds me that, although the melding of ideas can be chaotic and imperfect, it is very much 
possible and the results can be beautiful.  
 
Thank you to the artists for creating and lending their work to this exhibition, and to our guests for their presence. 

Ambassador Scot Marciel

Yangon, Myanmar 
December 2016

Welcome
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jrefrmedkifiH &efukefjrdK@&Sd tar&duef oHtrwfaetdrfrS=udKqdkygonf? Ttdrfav;wGifae&jcif;. *k%f,lzG,f&mwpfckrSm tar&duef 

tEkynmudk “Art in Embassy” tpDtpOfrSwpfqifh urBmw0Srf;u {nhfonfawmfrsm;ESifh twl rSsa0cHpm;edkifjcif;yifjzpfonf? 

tm&StaiG@toufrsm;udk tajccH pdwful;xm;onfh tar&duef yef;csDtEkynm&Sifrsm;. jyyGJwGif ,Ofaus;r_aygif;pHkpkpnf; aexdkif&m 

jrefrmEdkifiHtay:xm;&Sdaom uGsEfkyfwdk@. jrwfEdk;r_rsm; xif[yfvsuf&Sdygonf?  uGsefkyfwdk@tm; 0ef;&Hvsuf&Sdonfh tpdrf;a&mif&_

arSsmfcif;rsm;udk tom;ay;um rwlnDonfh tEkynmrsm;udk um&HnDatmifwifqufxm;ygonf? 

,ckudk,fpm;jyKwifqufonfh yef;csDtEkynm&Sifrsm;onf tar&duefEdkifiHrS tEkynmyHkpHrsm;ESihf tm&Swpfv$m;EdkifiHrsm;rS 

enf;pepfrsm;udk uGsrf;usifyg;eyfpGm aygif;pyfazmfusL;xm;ygonf? &ifoyf&_armp&mtaumif;qHk;wpfckrSm q&mr *sdKtef 0DvD,rf 

. a&$wd*HkwHcg; (4) yifjzpfonf?  yef;csDvuf&m&Sifonf tar&duef acwfjydKif okckrynmudk &efukef. a&$a&mif txifu& 

taqmuftOD; ESifh aygif;pyfwifjyxm;onf? olr.aygif;pyfr_ta=umif;udk  “rwlonfh,Ofaus;r_rsm;. uGJjym;onfhtpdwftydkfif;rsm;udk 

wpfckjcif;pD.t&omrysufapbJ csjyjcif;” [kqdkcJhonf? tvm;wlyif xdkif;tar&duef tEkynm&Sif evif;ef vlewD. “Orifaw;oGm;oHpOf” 

onfvnf; ysH@=uJjcif; ESihf aygif;pnf;jcif; ESpfrsdK;vHk;udk wjydKifwnf;cHpm;&aponf? pkwfcsufwdkif;onf olrtaeeSihf obm0w&m;tay: 

xm;&Sdonfh av;pm;or_ ESihf aus;Zl;w&m;udk ay:vGifaponf? 

4if;yef;csDrsm;onf uGsEfkyfwdk@vlom;rsm;ESihf obm0ywf0ef;usif t=um;&Sdaeonfh pnf;rsm;udk y,fzsufay;onf? *sHK;bm*g. qGJaqmifr_

jynfh0onfh tdyfrufqefqef yef;csDrsm;onfvnf; tqHk;r&Sdonfh &_arSsmfcif;rsm; ESihf vlom;rsm;. zefwD;r_udk E_dif;,SOfjyaeonf?  

Tyef;csDjyyGJwGif t"du vuf&m&Sifjzpfonfh   udk&D;,m;EdkifiHzGm; tar&duef tekynm&Sif qGef[D;uifrf*sHK . ta&mifjynfh0aom 

yef;csDum;rsm;u ajymjyaeonfrSm pdefac:r_rsm;rnfrSsyif&Sdaeygap obm0. tvSw&m;onf uGsefkyfwdk@tm;vHk;twGuf &Sifoefr_rsm; 

jrpfzsm;cH&m/ pdwful;pdwfoef;rsm; &Sifoef&mtjzpf tjrJwnf&Sdaernfomjzpfonf? 

jrefrmedkifiHonf rwlnDonfhtjrif&_axmifhrsm;udk [efcsufnDap&ef ESifh obm0ywf0ef;udk umuG,f&ef ta&;ygonfh 

ajcvSrf;rsm; vSrf;vsuf&Sdonfjzpf&m =uGa&mufolrsm; tm;vHk; ynm&yfydkif;qdkif&m wGifomru yk*~vduydkfif;qdkif&mrSmyg 

wlnDonfht&mwpfckudk&&Sdatmif twlwuG=udK;pm;jyD; rwlnDr_rsm;udk *k%fjyK&ef TtEkynmvufrsm;u 

pdwful;pdwfoef;rsm;ay;Edkifvdrfhrnf[k uGsekfyfarSsmfvifhrdygonf? tawG;tjrifrsm;udk aygif;pyfygu ysH@=uJjyD; rjynfhrpHkjzpfaeEdkifaomfvnf; 

aemufqHk;&v'fonf tvGefw&mrSvSyaeEdkifa=umif; Ttekynmvuf&mrsm;u uGsefkyftm; owday;vsuf&Sdygonf? 

TjyyGJjzpfajrmufap&ef  tEkynmrsm;udk zefwD;jyD; jyocGifhjyKcJh=uonfh yef;csdDvuf&m&Sifrsm;ESihf =uGa&mufcsD;jrSifh=uaom 

{nhfonfawmfrsm;udk aus;Zl;txl;wif&Sdygonf? 

oHtrwf paumhrmpD&,f

&efukef/ jrefrm 

(2016) ckESpf/ 'dZifbmv 

tzGihftrSmpum;
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qGef[D; uifrf *sHK (1966 ckESpfwGif arG;zGm;onf) 

“tyifawGeJ@ vlom;awG[m tvGefyJ wlnD=uw,f? uGsefrwdk@rSm tpm;taomuf/ a&/ tvif;a&mifeJ@ atmufpD*sifwdk@

udk r&Sdrjzpfvdktyfwmjcif; wlygw,f? tyifawGaum vlom;awGyg b0puf0ef;wpfck udk jzwfoef;&w,f? awmfawmfav;udk 

qufEG,faeygw,f? ‘gayrJh tyifawGrSm tusnf;wefr_awG awmhr&Sdbl;aygh?  jyD;awmh tyifa&m vlom;omawGrSmyg 

aojcif;w&m;qdkwm&Sdw,f? aojcif;qdkwm obm0wpfckyg? tyifawG aooGm;=uwJhtcg idka=uG;=uwmawGr&Sdayr,fh 

vlom;awGaoqHk;&ifawmh uGsefrwdk@awG idka=uG;=uw,f/ aojcif;w&m;&J@ yHk&dyfawGxJuwpfck[m t&dk;pk ‘grSr[kwf t&dk;awGyJayg? 

t&dk;pkqdkwm at;pufjyD;/ Avmjzpfw,f? toufrJhw,f? wu,fudk ajcmufjcm;p&m yHk&dyfyg? ‘gayrJh bma=umifh ajcmufjcm;p&m 

jzpf&rSmvJ/ aojcif;w&m;qdkwmbma=umifh a=umufp&maumif;oifhwmvJ? aojcif;w&m;qdkwm uGsefrwdk@&J@ zefqif;&Sif 

zefwD;xm;ay;wJh obm0usus b0puf0ef;wpfckyJjzpfw,f? uGsefr 'drSm t&dk;pkyHk&dyfawGudk tyifawGeJ@ aygif;pyfay;vkdufjyD;awmh 

b0qdkwmudk xm0& &Sifoefr_ tjzpfcsjyxm;w,f? a=umuf&G@Hr_udk t&dk;awGeJ@ pyfqufazmfjywmudk ,ljyD;awmhrS xm0& &Sifoefr_

qdkwJh tvSw&m;udk zefwD;xm;w,f? uGsefryef;csdDawGrSm oaE<om;yHkawGudk oHk;xm;w,f? ta=umif;u vlom;eJ@ tyifawGu 

pyfqufaeawmh oaE<om;qdkwm vlom;awGtwGufomru tyiftwGufyg b0tpjyKjcif;qdkwmudk azmfn$ef;aeygw,f? 

qGef[D uifrf *sHK onf *smh*sf0g&SifwefwuUodkvf/ aumfudk&efyef;csdDtEkynmESihf 'dZdkif;oifwef;ausmif;rS tEkynmbGJ@udk &&SdcJhonf? xdk@jyif 

0g&Sifwef'DpD&Sd tar&duefwuUodkvfrS yef;csDtEkynmr[mbGJ@udk &&SdcJhygonf? 

www.sunheekimjung.com 

Sunhee Kim Jung (born 1966)

“Plants and people are very much alike. We have the same essential needs: food, water, light and air. We are created. 
We go through a life cycle. We are very much connected. But there is no ugliness in plants. Then there is death. 
Death is natural. There is no mourning in death of a plant but we mourn the death of human lives and one of the 
images of death is the skeleton or bones. [A s]keleton is cold, empty and lifeless. It is an eerie image. But why 
should it be? Why should death be scary? Death is a natural cycle of human life that our great maker created. I keep 
life eternal by changing the image of bones as I marry it with plants. I take the fear associated with bones and create 
the beauty of eternal life. The fetus is also used throughout many paintings as it represents the beginning of life, not 
only in humans, but also in plants as we are connected.”

Sunhee Kim Jung received her Bachelor of Fine Arts degree from the Corcoran School of the Arts and Design 
at George Washington University and received her Master of Fine Arts degree from American University, both in 
Washington, D.C. 

www.sunheekimjung.com 
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Red Leaves, 2005. Oil on canvas, 42 x 64 in. (106,7 x 162,6 cm). Courtesy of the artist, Crofton, Maryland

teDa&mifopf&Gufrsm; (2005) ywWLpay:wGif qDaq;jzifh a&;qGJonf? 42 x 54 vufr ( 106.7  x 162.6 pifwDrDwm) 

r,f&Dvef;jynfe,f/ ca&mhzfwef rS yef;csDtEkynm&Sif . cGifhjyKcsufjzifh wifjyonf? 

(Cover) Bat Baby. Oil on canvas, 20 x 20 in. (50,8 x 50,8 cm). Courtesy of the artist, Crofton, Maryland

(rsufESmzHk;) vif;Edk@aygufav; ywWLpay:wGif qDaq;jzifh a&;qGJonf? 20 x 20 vufr ( 50.8  x 50.8 pifwDrDwm) 

r,f&Dvef;jynfe,f/ ca&mhzfwef rS yef;csDtEkynm&Sif . cGifhjyKcsufjzifh wifjyonf? 
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A Spring March
Oil on linen
40 x 30 in. (101,6 x 76,2 cm)
Courtesy of the artist, Crofton, 
Maryland

aEGOD;. rwfv wpfv 

vDeifpay:wGif qDaq;jzifh a&;qGJonf?

40 x 30 vufr ( 101.6  x 76.2 

pifwDrDwm) 

r,f&Dvef;jynfe,f/ ca&mhzfwef rS 

yef;csDtEkynm&Sif . cGifhjyKcsufjzifh 

wifjyonf? 



• 7 •

Spider Baby (Red). Oil on canvas, 20 x 20 in. (50,8 x 50,8 cm). Courtesy of the artist, Crofton, Maryland

yifhulaygufav; (teD)  ywWLpay:wGif qDaq;jzifh a&;qGJonf? 20 x 20 vufr ( 50.8  x 50.8 pifwDrDwm) 

r,f&Dvef;jynfe,f/ ca&mhzfwef rS yef;csDtEkynm&Sif . cGifhjyKcsufjzifh wifjyonf? 
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Nalyne Lunati (born 1972)

Nalyne Lunati works with earthy and organic tones, inspired by prehistoric cave art. She uses the creative process to 
express her concerns for environmental issues, such as global warming, deforestation, and habitat destruction. Lunati 
paints with acrylic and acrylic medium on canvas stretched over panel, using additive and subtractive processes 
that include stenciling, masking, and transfer printing techniques. Over the past fifteen years she has visited historical 
and religious sites in countries around the world. The use of ornamental pattern is an element common to all of 
these diverse cultures. The paintings, murals, and sacred monuments and architecture of these different places have 
influenced Lunati’s palette and the complex patterning in her work. These elements provide an ideal vehicle for 
exploring traditional formal elements such as color, design, shape, surface, and texture in an abstract context. 

Lunati writes “my passion for painting combined with my educational background in political economy and 
anthropology have led me to regard pattern as more than a formal convention. In my work, it is a visual metaphor for 
the interconnectedness of different cultures, as well as between humans and the environment.”

www.nalynelunati.com

evif;ef vlewD (1972 ckESpfwGif arG;zGm;onf) 

evif;ef vlewD onf ordkif;rwdkifrDumv Orifaq;a&;tEkynmrS pdwful;pdwfoef;rsm;ay: tajccHonfh ajrom; ESihf 

ZD0obm0ta&miftaoG;rsm;udk toHk;jyKjyD; yef;csDum;rsm;a&;qGJonf? urBm=uD;ylaEG;vmr_/ opfawmjyKef;wD;r__ ESihfhf pm;usufae&mrsm; 

zsufqD;cH&r_ tp&Sdonfh obm0ywf0ef;usifqdkif&m ylyefaomursm; udk olr. zefwD;r_tqifhqifhjzifh xkwfazmfjyoonf? 

olronf  ysOfcsyfay:wGif qGJqef@xm;onfh ywWLp ay:wGif Stenciling, masking ESihf transfer printing enf;vrf;rsm;udk toHk;jyKjyD; 

tc&,fvpfaq;jzihf vdktyfovdktwdk;tavsmhjyKvkyfjcif;jzihf yef;csDum;rsm;udk a&;qGJxm;onf? olronf jyD;cJhonfh (15) ESpfvHk;vHk; 

urBmwpf0Srf;&Sd ordkif;0if bmoma&;taqmuftOD;rsm;udk vSnfhvnfoGm;a&mufcJhonf? rwluGJjym; onf@ ,Ofaus;r_rsm;tm;vHk;wGif 

vufawG@ususwlnDaeonfh tEkynmpdwful;pdwfoef;rSm tvSqifonfh yHko¿efrsm; toHk;jyKjcif;yifjzpfonf? ae&mtESH@tjym;&Sd 

yef;csDum;rsm;/ eH&Huyfaq;yef;csDrsm;/ bmoma&;qdkif&m txGËftjrwfAdrmef=uD;rsm; ESihf Adokumvuf&mrsm; onf olr. aq;pyfr_

yHkpH ESihf qef;jym;eufeJonfh yHkazmfr_rsm;twGuf rsm;pGmvGrf;rdk;EdkifcJhonf? 4if;pdwful;pdwfoef;rsm;onf  ta&mif/ 'dZdkif;yHkpH/ yHko¿ef/ 

rsufESmjyif ESihf jc,fr_ef;r_yHkpH tp&Sdonfh pdwWZyef;csdDxHk;pHtvdkuf yg0ifr_rsm;udk xkwfazmfjyo&mwGif pHjyenf;vrf;tjzpf&SdaecJhonf? 

vlewDu Todk@a&;om;cJhonf? 
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Cave Symphony, 2005
Acrylic on canvas on panel
38 x 76 in. (96,5 x 193 cm)

Courtesy of the artist, Pleasanton, California

Orifaw;oGm;oHpOf (2005) 

ysOfcsyfay:&Sd ywWLpay:wGif tc&,fvpfjzifh a&;qGJonf? 

38 x 76 vufr ( 96.5  x 193 pifwDrDwm) 

u,fvDzdk;eD;,m;jynfe,f/ yv,fqefwef &Sd yef;csDtEkynm&Sif. cGifhjyKcsufjzifh wifjyonf? 

“uGsefr&J@ yef;csDynmudkcspfjrwfEdk;r_[m uGsefr&J@  EdkifiHa&;pD;yGm;aA'/ rEk\aA' ynma&;aemufcHeJ@ aygif;pyfvdkufwJhtcg 

omrmefvkyf&dk;vkyfpOfxufydkjyD; yHko¿efydkif;qdkif&m tav;xm;jc,fr_ef;jzpfoGm;w,f? uGsefryef;csDum;awGrSmqdk&if rwlnDwJh ,Ofaus;r_

awG=um;/ vlom;eJ@obm0ywf0ef;usif=um;u odrfarG@wJh qufEG,fr_awGudk puQKtm&Hkwifpm;jyoxm;ygw,f?”

www.nalynelunati.com
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*sdKtef bm*g pD,rf 

“uGsefr&J@D yef;csDum;awGrSm j'yf&Sdobm0urBm&J@ yHk&dyfawGyg0ifw,f? wcsdefwnf;rSmyJ olwdk@[m wjcm;t&mwckudk ajymjyae=uw,f? 

tdyfrufqefwJh t&mawGudk abmifcwfjyxm;w,f? wcsdefwnf;rSmyJ &if;ESD;ovdkvdkeJ@ tjrifqef;aew,f? tvif;a&mifqdkwm 

ta=umif;t&mwpfckyg? &Sifoefr_udk tultnDay;wJh  j'yf&Sdtvif;a&mifvJjzpfovdk uGsefrwdk@tm;vHk;udk pdwfydkif;qdkif&m vrf;jyaywJh 

j'yfrJhtvif;a&mifvJjzpfygw,f?   tvif;a&mifudk ppfxkwfcH,lyHkenf;vrf;ay:rlwnfjyD; tjrifawGudkajymif;vJapEdkifygw,f? ‘gayrJh 

tvif;jrpfzsm;cH&mae&muawmh b,fvdkyHkpHeJ@yJ ppfxkwfppfxkwf ajymif;vJrSmr[kwfygbl;?” 

*sdKtef bm*g pD,rf onf u,fvDzdk;eD;,m;jynfe,f&Sd pwef;zdk@'fwuUodkvfrS yef;csdDtekynmbGJ@ ESihf r[mbGJ@udk &&Sdxm;oljzpfygonf? 

olronf  Nathan Olivera xHwGif yef;csdD ESihf printmaking udk avhvm oif,l cJhonf? aemfa0;/ 'ÿef;rwf ESihf *syef 

EdkifiHrsm;wGif aexdkifjyD; yef;csdDum;rsm;udk a&;om;cJhonf? 'def;rwfEdkifiH&Sd South Jutland Art Academy ESihf College park &Sd 

r,f&Dvef;wuUodkvfwGif yef;csDynmoif=um; ydk@cscJhonf? ,ckqdkvSsif olronf rdef; a'o ESihf wuUqufjynfe,f [lpwef a'owGif 

wpfvSnhfpDaexkdifonf? olru “rwlnDwJh EkdifiHawGrSm aexdkif&if; uGsefrodvdkuf&wmu rwlnDwJh ,Ofaus;r_uvmolawGqdk&if 

tcsif;csif; em;vnfr_vGJoGm;apzdk@ tvGefyJvG,fulygw,f? ‘gayrJh tEkynmuawmh tJh'D uGJjym;jcm;em;jcif;awGudk wHwm;xdk;ay;jyD; 

vlawGudkwpfpkwpfpnf;wnf;jzpfoGm;apw,f?” [k qdkygonf? 

http://joanburgersiemart.com/

Joan Burger Siem

“These paintings contain images of the natural physical world, and at the same time they are about something 
else. They border on the surreal, being both familiar and strange at the same time. Light is also a theme, a light 
source, both the physical light that supports life and spiritual light that guides us. How we filter the light colors our 
perception, but the light source is not altered by this.” 

Joan Burger Siem holds a Bachelor of Fine Arts degree and Master of Arts degree from Stanford University in 
California, where she studied painting and printmaking under Nathan Olivera. For many years she lived and painted 
abroad in Norway, Denmark, and Japan. She taught painting at South Jutland Art Academy in Denmark, and at the 
University of Maryland in College Park. She now spends part of the year in Maine, and part in Houston, Texas. The 
artist says that “[l]iving in different countries has taught me how easy it is for cultures to misunderstand each other – 
and that art can bridge the gaps and bring people together.”

http://joanburgersiemart.com/
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Filtered Light ll
Acrylic on canvas

40 x 30 in. (101,6 x 76,2 cm)
Courtesy of the artist, Houston, Texas

ppfxkwfcH,lxm;onfh tvif;a&mif (2) 

ywWLpay:wGif tc&,fvpfjzifha&;qGJonf? 

40 x 30 vufr ( 101.6  x 76.2 pifwDrDwm) 

wuUqufjynfe,f/ [,lpfwef rS yef;csDtEkynm&Sif. 

cGifhjyKcsufjzifh wifjyonf? 

The View
Acrylic on canvas
35 x 30 in. (88,9 x 76,2 cm)
Courtesy of the artist, Houston, Texas

&_arSsmfcif; 

ywWLpay:wGif tc&,fvpfjzifh a&;qGJonf? 

35 x 30 vufr ( 88.9  x 76.2 pifwDrDwm) 

wuUqufjynfe,f/ [,lpfwef rS yef;csDtEkynm&Sif. 

cGifhjyKcsufjzifh wifjyonf? 
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Joanne Williams

“My art is about time, place, and memory. In my paintings I layer transparent washes over textured surfaces 
embellished with metal leaf and pigments in a process that includes focused intention and spontaneous moments 
of painterly chaos, then integrating the two into a balance where both remain present.”

Joanne Williams received her Master of Fine Arts degree in painting from the Corcoran School of the Arts and Design 
at George Washington University in Washington, D.C. 

www.joannewilliamspaintings.com 

*sdKtef; 0DvD,rfpf

“uGsefr&J@ yef;csDum;awG[m tcsdef/ ae&m eJ@ trSwf&p&mawG ta=umif; azmfusL;ygw,f? uGsefra&;wJh yef;csDawGrSmqdk&if 

owÎKt&Gufuav;awG qdk;aq;av;awGeJ@ rGrf;rHjyD; yHko¾meftrsdK;rsdK; &SdwJh rsufESmjyif ay:rSm xGif;azmufjrifEdkifwJh 

yHkpHudk wpfv$mtkyfjyD;qGJxm;ygw,f? tEkynmqefqef z&dkz&J'DZdkif;av; awGudk jywfom;wJh&nf&G,fcsufrsdK; eJ@ 

qufwdkufqufwdkufqGJwmrsdK;yg0ifw,f? jyD;awmh ESpfrsdK;vHk;udk jrifom avmufwJh rSsajctajctaersdK;rSm tJ'DESpfrsdK;udk 

aygif;pyfvdkufygw,f?” 

*sdKtef 0DvD,rf onf 0g&Sifwef'DpD&Sd a*smh*sf 0g&SifwefwuUodkvf 'dZdkif;ESifh tEkynmausmif;rS yef;csdDtekynmr[mbGJ@udk &,lcJhonf? 

www.joannewilliamspaintings.com 
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Shwedagon Door IV, 2015. Oil on canvas, 36 x 48 in. (91,4 x 121,9 cm). Courtesy of the artist, Branford, Connecticut 

a&$wd*Hk wHcg; (4) (2015) ywWLpay:wGif qDaq;jzifh a&;qGJonf?  36 x 48 vufr ( 91.4  x 121.9 pifwDrDwm) 

uGefewDuwfjynfe,f/ b&efzdk@'f&Sd tEkynm&Sif. cGihfjyKcsufjzihf wifjyonf? 
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