


Sunhee Kim Jung

Bat Baby

Qil on canvas, 20 x 20 in. (50,8 x 50,8 cm)
Courtesy of the artist, Crofton, Maryland
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Art in Embassies

Established in 1963, the U.S. Department of State’s office of Art in Embassies (AIE) plays a vital

role in our nation’s public diplomacy through a culturally expansive mission, creating temporary

and permanent exhibitions, artist programming, and publications. The Museum of Modern Art first

envisioned this global visual arts program a decade earlier. In the early 1960s, President John F.
Kennedy formalized it, naming the program’s first director. Now with over 200 venues, AIE curates temporary and
permanent exhibitions for the representational spaces of all U.S. chanceries, consulates, and embassy residences
worldwide, selecting and commissioning contemporary art from the U.S. and the host countries. These exhibitions
provide international audiences with a sense of the quality, scope, and diversity of both countries’ art and culture,
establishing AlE’s presence in more countries than any other U.S. foundation or arts organization.

AlE’s exhibitions allow foreign citizens, many of whom might never travel to the United States, to personally
experience the depth and breadth of our artistic heritage and values, making what has been called a: “footprint that
can be left where people have no opportunity to see American art.”
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Welcome to the American Ambassador’s Residence in Yangon, Myanmar. One of the honors of living in this home
is sharing American art from the Art in Embassies program with guests from around the world. This exhibition of
Asian-inspired American artists reflects our love for vibrant and multi-cultural Myanmar, harmonizing different
aesthetics and highlighting the lush green landscape around us.

Each artist represented here expertly melds artistic approaches from the United States and those from Asian
countries. One of the most striking pieces is Joanne William’s Shwedagon Door IV. This piece mixes the artist’s
contemporary American aesthetic with that of the golden landmark of Yangon, unifying as she says, “the diverse
elements of many cultures while maintaining the unigue presence of each.” Similarly, Thai American artist Nalyne
Lunati’s expansive Cave Symphony is simultaneously chaotic and cohesive. Each brush stroke reflects her profound
respect and appreciation for nature.

The works also erase the boundaries between us and the environment. Joan Burger Siem’s pair of compelling
surrealist paintings juxtaposes human creation with never-ending views. And anchoring the exhibition is Korean-oborn
American artist Sunhee Kim Jung whose rich colors show us that, no matter the challenge, the beauty of nature is
something we can go back to as a source of life and inspiration.

As Myanmar takes the crucial steps of harmonizing different perspectives and protecting the environment, | hope
this art inspires you in both professional and personal interactions to honor differences and work toward a common
cause. This exhibition reminds me that, although the melding of ideas can be chaotic and imperfect, it is very much
possible and the results can be beautiful.

Thank you to the artists for creating and lending their work to this exhibition, and to our guests for their presence.
Ambassador Scot Marciel

Yangon, Myanmar
December 2016
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Sunhee Kim Jung (born 1966)

“Plants and people are very much alike. We have the same essential needs: food, water, light and air. We are created.
We go throush a life cycle. We are very much connected. But there is no ugliness in plants. Then there is death.
Death is natural. There is no mourning in death of a plant but we mourn the death of human lives and one of the
images of death is the skeleton or bones. [A slkeleton is cold, empty and lifeless. It is an eerie image. But why
should it be? Why should death be scary? Death is a natural cycle of human life that our great maker created. | keep
life eternal by changing the image of bones as | marry it with plants. | take the fear associated with bones and create
the beauty of eternal life. The fetus is also used throughout many paintings as it represents the beginning of life, not
only in humans, but also in plants as we are connected.”

Sunhee Kim Jung received her Bachelor of Fine Arts degree from the Corcoran School of the Arts and Design
at George Washington University and received her Master of Fine Arts degree from American University, both in
Washington, D.C.

www.sunheekimjung.com
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(Cover) Bat Baby. Oil on canvas, 20 x 20 in. (50,8 x 50,8 cm). Courtesy of the artist, Crofton, Maryland
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A Spring March

Qil on linen

40 x30in.(101,6 x 76,2 cm)
Courtesy of the artist, Crofton,
Maryland
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Spider Baby (Red). Oil on canvas, 20 x 20 in. (50,8 x 50,8 cm). Courtesy of the artist, Crofton, Maryland
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Nalyne Lunati (born 1972)

Nalyne Lunati works with earthy and organic tones, inspired by prehistoric cave art. She uses the creative process to
express her concerns for environmental issues, such as global warming, deforestation, and habitat destruction. Lunati
paints with acrylic and acrylic medium on canvas stretched over panel, using additive and subtractive processes
that include stenciling, masking, and transfer printing techniques. Over the past fifteen years she has visited historical
and religious sites in countries around the world. The use of ornamental pattern is an element common to all of
these diverse cultures. The paintings, murals, and sacred monuments and architecture of these different places have
influenced Lunati’s palette and the complex patterning in her work. These elements provide an ideal vehicle for
exploring traditional formal elements such as color, design, shape, surface, and texture in an abstract context.

Lunati writes “my passion for painting combined with my educational background in political economy and
anthropology have led me to regard pattern as more than a formal convention. In my work, it is a visual metaphor for
the interconnectedness of different cultures, as well as between humans and the environment.”

www.nalynelunati.com
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Cave Symphony, 2005
Acrylic on canvas on panel
38x 76in. (96,5 x 193 cm)
Courtesy of the artist, Pleasanton, California
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Joan Burger Siem

“These paintings contain images of the natural physical world, and at the same time they are about something
else. They border on the surreal, being both familiar and strange at the same time. Light is also a theme, a light
source, both the physical light that supports life and spiritual light that guides us. How we filter the light colors our
perception, but the light source is not altered by this.”

Joan Burger Siem holds a Bachelor of Fine Arts degree and Master of Arts degree from Stanford University in
California, where she studied painting and printmaking under Nathan Olivera. For many years she lived and painted
abroad in Norway, Denmark, and Japan. She taught painting at South Jutland Art Academy in Denmark, and at the
University of Maryland in College Park. She now spends part of the year in Maine, and part in Houston, Texas. The
artist says that “[1]iving in different countries has taught me how easy it is for cultures to misunderstand each other —
and that art can bridge the gaps and bring people together.”

http://joanburgersiemart.com/

8555 093 8008

(@I?@q’ O? Sﬂm’) GO)?’) @oﬁpo:n’)omu’xl LBGIOGG)(;]OCU)ODII OOSU‘%OO@ ?’)O OROE 02D G)@’) Ggqom?o? G@DBG?@U}O\)II

S?U@(‘/’)SO:?O’) S/DCT)GO)O’L) GO’)OC@U)E}@’) U)OJ\I U)SZI?O)& ?OO €1C ? ODC\EC\?§ 89@080? G:?CD(DH S’DQ)C GGTDCS?U)’J
S?G@’)C %qﬁm@?(}]ll ’ﬂCOD§ﬁO? S’D(‘YRS’D@GO Uu) @Oﬂ@’;C\DC chcco@@oacx? 03].:?@0?08’9’) C\E (’7? 80%((?8 SQCCP QO3 @GOCY:)

CN c C _N\C c c (oo} c Co o c C c c Q N
@O@B’DQ}CSGQ’)CC\)@@(}]O}O{)II Q’DQDCSGq’)CO? ®®Q?O‘)90R(B§@:Q)@ZGOT?OD@@Z @@CGUA)O?G@’)C COG@:%C(]O)(DH WGOQ

’)

c I ° C Qo ox N (‘ c_C (N TN\ (S 9
S?COCZ@(D(?J’JZSCI’JG§€T)(DGOO? OOOJC\E(B(D?)O (D‘DO?U)‘D‘DC?OD GE’)CZC\)?’)@(}EOO(;]URZH

(%”89% OO’)C,)] 8(}38 ooé m(ﬁc@%z%zmﬁ:@é§(ﬁ§ (DU)%S(%%U)%)O%C\%? O%S@%S&%O@’)UE" c?g @UO’)CQDGO% qéﬁooe:oﬁ@o%&oaén

OReoaé Nathan Olivera odopc 0§ §8 printmaking o% v lavs) oo&)ﬁ z:;ooén G;?’C)\GO:I SO%&@OO 5¢ QIU‘%
%85:@{]9:028 e§o§8@ o§ eﬂmo Qo o% 66003 @oa@n 3@ QUCM%SC’% South Jutland Art Academy §§ College park %‘Dl

BOS?IC\)% U)O’)O\%C\%O)C ()§ QJO@’DODC@’) (BSHSOO@II OJ?S?C\RIC oReoaé 8%8 G320 c?(i% O)((;))SO(’Y% é‘§05 OR(DOO$ GGODOADS
O)@C?E®G§%COJ@II Oﬁ@(’)’) @OR&OB %SCGOD?’) G§C?C€10 OEJ%@OBC\%(‘/%CICD’)(D QOFE@@OB (Dé@('f{] ﬁmmeoRGma%qg
S?SUC EEIC ?’) m&ﬁ(\)&)’) G(D(? S’D(\g%L\)C\gOS OO)ODII ‘]GO@ 8’9%0@’)0’)60}’) S"DS (DE}’) [§’) §’) [§C GOO(')? 050073 % 26038 @

C\RGCQ(‘/?OO@QBO)KD(D@ O‘)@ @(DO\A)’J [=hieplen]]] (Y? S(?LS]OD@H

2}

)

http://joanburgersiemart.com/



Filtered Light Il

Acrylic on canvas

40 x 30in. (101,6 x 76,2 cm)
Courtesy of the artist, Houston, Texas
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The View

Acrylic on canvas

35x30in. (88,9 x 76,2 cm)
Courtesy of the artist, Houston, Texas
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Joanne Williams

“My art is about time, place, and memory. In my paintings | layer transparent washes over textured surfaces
embellished with metal leaf and pigments in a process that includes focused intention and spontaneous moments
of painterly chaos, then integrating the two into a balance where both remain present.”

Joanne Williams received her Master of Fine Arts degree in painting from the Corcoran School of the Arts and Design
at George Washington University in Washington, D.C.

www.joannewilliamspaintings.com
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www.joannewilliamspaintings.com



Shwedagon Door IV, 2015. Oil on canvas, 36 x 48 in. (91,4 x 121,9 cm). Courtesy of the artist, Branford, Connecticut
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