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Erin Gregory Bay Day. Acrylic on canvas, 36 x 36 in. Courtesy of the artist, Columbus, Georgia
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Artin Embassies

Established in 1963, the U.S. Department of State’s office of Art in

Embassies (AIE) plays a vital role in our nation’s public diplomacy

through a culturally expansive mission, creating temporary and
permanent exhibitions, artist programming, and publications. The Museum of
Modern Art first envisioned this global visual arts program a decade earlier.
In the early 1960s, President John F. Kennedy formalized it, naming the
program's first director. Now with over 200 venues, AlE curates temporary and
permanent exhibitions for the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide, selecting and commissioning
contemporary art from the U.S. and the host countries. These exhibitions
provide international audiences with a sense of the quality, scope, and diversity
of both countries” art and culture, establishing AIE’s presence in more countries
than any other U.S. foundation or arts organization.

AlE’s exhibitions allow foreign citizens, many of whom might never travel to the
United States, to personally experience the depth and breadth of our artistic
heritage and values, making what has been called a: “footprint that can be left
where people have no opportunity to see American art.”
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Introduction

One of my greatest pleasures representing the

United States here in the Kingdom of Bahrain is the
opportunity to learn about Bahraini history and culture
and to promote a deeper understanding between

our two countries. The Bahraini people have opened
their hearts to me and my family, generously sharing
their culture and traditions. Now, my family and | are
privileged to share a touch of our American heritage
through this exhibition of art in this beautiful residence
that | now call home.

Each work of art, along with the story of the artist who
created it, resonates with me personally. Erin Gregory,
Julia Cart, Mia Merlin, and Ann Watcher are all talented
artists from the Southern region of the United States.
Through a variety of media and colors, they have
captured the imagination in a way that only art can.
Whether it is through photography that celebrates

the swampy backcountry near Charleston, or through
paintings that captures the color and layered history of
an old Southern home and barn, the luminous intensity
of southern sunlight on a beach road, or simply a

vase of flowers, these women try to make visible, as
artist Mia Merlin puts it, the “hidden tenderness to
things.” Showcasing their work here is my small way of
honoring my Southern roots and the incredible women
who tell our story.

| hope you enjoy this exhibition and are as inspired by
the artists as | am. | extend my deepest gratitude to
the artists for sharing these beautiful works of art with
us and to Art in Embassies for making this exhibition
possible.

Ambassador William Roebuck

Bahrain, November 2016
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Julia Cart

Julia Cart is a self taught photographer who studied
art and French literature at the University of North
Carolina at Greensboro; theater arts at Goddard
College in Plainfield, Vermont; and mime, movement,
and theatre at L'Ecole Jacques LeCoq in Paris,
France. Cart served as a Peace Corps Volunteer in
Senegal, West Africa. Her interest in large format
photography began when she first attended Zone VI
workshops in Putney, Vermont, in 1989. She returned
each summer through 1992. Her teacher and
mentor was Fred Picker, a protégé of Ansel Adams.

In 1989, she began her photographic journey

in historic preservation and documentation,
concentrating on the Sea Islands, back roads, and
small towns of South Carolina. Working with grants
from the South Carolina Arts Commission, she taught
numerous workshops and exhibited in the midlands
and upstate. Her early childhood in Charleston and
her Peace Corps experience in West Africa inspired
and fueled her interest in visually documenting the
Gullah and their cultural influence in the Lowcountry.

Cart works exclusively in black and white, large
format photography. In her darkroom she develops
and prints her work using both contemporary and
antigue processes. Her work is in corporate and
private collections both in the U.S. and abroad,
including the Gibbes Museum, Charleston, South
Carolina, and the American Embassy in Sierra Leone,
West Africa.
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Julia Cart Land #1 (Botany Island Swamp)
Black and White archival pigment photographic prints, 31 % x 26 % in.
Courtesy of the artist, Charleston, South Carolina
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Julia Cart Land #11 (Avenue of Oaks, Dixie Plantation)
Diptych, black and white archival pigment prints, 17 % x 28 % in. each
Courtesy of the artist, Charleston, South Carolina
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Erin Gregory

Erin Fitzhugh Gregory, originally from the Mobile/ In Gregory's fifteen-plus years of painting, she has
Fairhope, Alabama, area, has lived in Columbus, had numerous solo shows, has participated in many
Georgia, since 2002. Painting five days a week group exhibitions, and has received numerous

for almost two decades has helped Gregory hone awards. For many years, Gregory has done

her painting style. Her focus has always been commissioned work and taught workshops, but for
on emphasizing contrast and variety within the now she is putting all of her efforts into creating the
composition while vividly capturing the light and most authentic work she can.

color of her subject, whether it is in a still life, a

landscape, a figurative piece, or the occasional www.efgart.com

abstract.

She knew from an early age that
she would be an artist. Upon
graduating from Auburn University
(Alabama) with a Bachelor of Fine
Arts degree in painting in 2000, the
reality of being a full time painter
was intimidating. After her first solo
show at the Lyon's Share Gallery

in Fairhope, Alabama, in 2001, she
realized that painting could become
her career.

Bay Day
Acrylic on canvas, 36 x 36 in.
Courtesy of the artist, Columbus, Georgia
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Surprise Party
Acrylic on canvas, 36 x 36 in.
Courtesy of the artist, Columbus, Georgia
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Mia Merlin

“The process of painting allows me to appreciate the
world and to experience its complexity and mystery.
Painting is about creating illusion and our personal
relationship with vision and memory. There is a hidden
tenderness to things that | am drawn to and try to
make visible in my paintings.

In my most recent work | focus on scenes in my
neighborhood and home as a way of noticing the
beauty in everyday moments, and in the impermanent,
flickering nature of things. | am highly influenced by the
post impressionist fascination with light, revealing the
painting process and capturing emotional atmosphere.”

Mia Merlin was born in 1970 in Atlanta, Georgia,

and lives and works there currently. She received

her Bachelor of Arts degree in psychology and
religion in 1992 from Hampshire College in Amherst,
Massachusetts, and her Master of Fine Arts degree
from Georgia State University, Atlanta, in 2003. Her
work has been exhibited in many solo and group
shows in galleries and museums in the Southeast.
Currently she teaches drawing and painting at Georgia
State University, Spelman College, and Kennesaw State
University, all in Atlanta.

www.afriend.com/miamerlin/about.html
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Interior (Self Portrait). Oil on wood, 42 x 48 in. Courtesy of the artist, Atlanta, Georgia
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Ann Watcher

“Creating a visual experience is my inspiration for
painting. | do not like to classify myself as a painter of
nature or of people, but rather, a painter of color and
expression. It is not only subject matter that intrigues
me but the play of shapes and colors and light against
one another whether an old house or a velvet hat.
When painting flowers, | enjoy exploring texture, value
and movement across the canvas, trying to share my
passion for flowers not only for what they look like

but also for how they make you feel. When painting
figures, | try to capture the individuality of the subject
| am painting and explore the push and pull of the
figure as it relates to the environment. | strive to put
modern touches of different colors around the canvas
to express what | feel and see.

Composition on the canvas is just as interesting to me
as depicting subject matter. An active composition can
reach out to a viewer just as much as subject matter.
Often | will blend elements of realism and abstraction
to create a dynamic composition. | will often look for
areas in which | can use geometric touches, like a
pattern of shadows beneath the eaves of an old barn
or the ovals and triangles that when painted just right,
give the impression of a boat or a sail”

Ann Watcher studied drawing and painting at the New
York Studio School (New York City), had an internship in
the Department of Prints and Drawings at the Corcoran
Museum of Art (Washington, D.C.), and received her
Bachelor of Fine Arts degree from the University of
South Carolina, Columbia. She has exhibited widely

in the United States and lives and works in Matthews,
North Carolina.

http://annwatcher.com
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Heart of an Old House
Oil on canvas, 36 x 48 in.
Courtesy of the artist, Matthews, North Carolina
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Ann Watcher Time for Apple Pie. Oil on canvas, 24 x 48 in. Courtesy of the artist, Matthews, North Carolina
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