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Bj('jrn RUHQUiSt Unknowing, 1995
Oil on panel, 48 x 48 in. Courtesy of the artist, Kent, Connecticut

binopH PaHKBICT Hesidomicms, 1995
Onig, depeso, 121,9 x 121,9 cm. Jlo6'a3H0 HAOaHO Xy0oxHUKoM, KeHm, wmam KoHHeKmukym



Art in Embassies

Established in 1963, the U.S. Department of

State’s office of Art in Embassies (AIE) plays

a vital role in our nation’s public diplomacy
through a culturally expansive mission, creating temporary
and permanent exhibitions, artist programming, and
publications. The Museum of Modern Art first envisioned
this global visual arts program a decade earlier. In the early
1960s, President John F. Kennedy formalized it, naming
the program’s first director. Now with over 200 venues,
AIE curates temporary and permanent exhibitions for the
representational spaces of all U.S. chanceries, consulates,
and embassy residences worldwide, selecting and
commissioning contemporary art from the US. and the
host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diversity of
both countries’ art and culture, establishing AIE's presence
in more countries than any other U.S. foundation or arts
organization.

AlE's exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience
the depth and breadth of our artistic heritage and values,
making what has been called a “footprint that can be left
where people have no opportunity to see American art.”

MucTteuTBo B [loconbcTBax

3anoyatkoBaHa B 1963 pouji, nporpama [lepas-

Horo genaptameHnTy CLUA «MucTelTBo B NOCONb-

CTBax» BILIrpae BaXkNvBYy POb Y POMAACHKIN
AVNNOMATIT HaLOT 1epaBw 3aBAAKK CBOIV MICiT MOWMPEHHA
KYNBTYPW, AKa NOMAraE y CTBOPEHHI TYMYACOBMX i MOCTiN-
HUX BWCTaBOK, PO3POOAEeHHi Nporpam Ana XYAOXHWKIB i
MUCTelbKMX nybnikauiax. 3aaym i€l rnobanbHoi nporpamu
Bi3yanbHWX MUCTeLTB Oyn0 3anpornoHoBaHo My3eem cyyac-
HOro MMCTELTBA Lie 33 AeCATb POKIB A0 1T 3aCHyBaHHA. Ha
noyatky 1960-x Mpe3unaeHT JxoH O. KeHHeni Haaas it odi-
UIMHOrO CTaTyCy i NPW3HauWB 11 neplioro ampekTopa. HuHi
«MuCTeuTBO B NMOCONBCTBAX» BUCTYMAE KypaTOPOM MOHaA
200 TMYacoBKX i MOCTIMHNX BUCTABOK Y NPeaCTaBHULbKMX
NPUMILLEHHAX NOCONBCTB, KOHCYNbCTB i pe3uaeHuin CLUA y
CBITi, BiIOVPAE | 3aMOBNAE TBOPW Cy4acHOro MWCTeLTBa 3i
CLUA i kpaiH nepebyBaHHA NOCONLCTB. Taki BUCTABKYM [al0Th
YABNEHHA MIXXHAPOLHIN ayAUTOPIT NPO AKICTb, 3MICT | PO3Ma-
ITTA MUCTELTBA 1 KyNbTYPY LiMX Aep»as i 3ab6e3nedytoTb npu-
CYTHICTb Nporpamut «<MWCTeLTBO B MOCONBCTBAX» Y GiNbLUil
KINbKOCTI KpaiH, aHixX Oynb-AKol iHWOI MUCTeLbKOT OyHAaLil
un opranizauii CLUA.

BuctaBkn «MwucTeyTBa B NMOCONbCTBAaX» AAKOTb 3MOTY iHO-
3eMHUM rpOMaAHaM, 6arato 3 AKWX, MOXKAMBO, HIKOAW He
BinBinaoTb Cnonyyeni LLTatn, cknact ocobucTe BpaeHHs
npo rUBUHY i MacluTab HaLWol MUCTELbKOT CNaALLUHW | LiH-
HOCTel, TOBTO POBNATH Te, LU0 BU3HAUAETHCA CIIOBAMIL: «CTli,
AKNA MOXHA 3aNMWNTKL TaM, e NI0AN He MaloTb Harogm no-
6aunTV aMePHKaHCbKe MUCTELTBOY.



From Kent, Connecticut, to Ukraine

I returned to Ukraine in 2016 as Ambassador after serving
here as the Deputy Chief of Mission from 2001 to 2004. It has
been areal pleasure to reconnect with the wonderful people
of this country, to rediscover the familiar, and to understand
just how much Ukraine has changed. Returning after so
many years feels a little bit like going back to my hometown
in Kent, Connecticut, after a long diplomatic assignment. The
people and places we love grow and change while we are
away, but some eternal elements stay the same.

Just as so many Ukrainians here have welcomed me into their
homes, | am pleased to welcome you to my home, the U.S.
Ambassador’s Residence in Kyiv. | am also delighted to be
able to share with you the talent of a number of artists from
my hometown.

In many ways, this exhibition mirrors my own personal
journey. The strong nature theme reminds me of Kent, a town
that is nestled in the foot hills of the Berkshire Mountains and
alongside the Housatonic River, one of the main waterways
of the region. At the same time, a love of nature also connects
me with people all over the world. | imagine that all of us
carry an image or a memory of a childhood picnic, a walk
along a river with teenage friends, or that favorite hidden
forest spot that separates us for a time from the noise and
worries of our adult lives.

When my family first arrived as immigrants to the United
States, Kent was a sleepy, picturesque New England village
of about 2,000 people. Located in the northwest corner
of Connecticut, it was primarily known for its beautiful
scenery and its fine educational institutions, including the
Kent School, where my parents taught and where both my
brother and | attended high school.

Over the years, Kent's unique charm and proximity to New
York City attracted out of-town visitors, many of them artists,
many of whom decided to stay. Gradually, nine galleries
opened in this still-small town, giving art and Kent a vibrant
relationship that | wanted to share with you by exhibiting the
works of artists who have an association with Kent.

| have a personal relationship with many of the artists who
have lent their work for this exhibition. Some of them, such
as George-Ann Gowan, are friends of my family. Gowan
and my late father, a gifted green thumb, had a close bond
due to their shared love of gardening. Gowan created her
works Look Away and Fibonacci especially for this exhibi-
tion, since the sunflower has such a strong association with
Ukraine. The number of seeds in the head of a sunflower is
a Fibonacci number, and the spirals which the seed heads
form are mathematically based in Fibonacci geometry, like
the spirals of a shell.



Bjorn Runquist, a friend and colleague of my parents, presents
two powerful images of flowing water. The water is a view of
the Housatonic River from the house that | grew up in, which
is the house that Runquist and his family subsequently lived
in.

Mary Armstrong grew up in Kent and her oil painting Giotto’s
Blue Wave may have been inspired by the familiar views of
the Housatonic. The two paintings of waves and clouds by
Armstrong’s nephew, Chris Armstrong, also follow the nature
theme. While his paintings reflect the vastness and power
of the ocean, he also found inspiration in the waters near his
Kent home.

Eric Sloane is another artist featured in this exhibition. When
I was in third grade at Kent Center School, Sloane visited our
classroom. He introduced us in a personal way to the world of
art; it was a revelation and an inspiration that | still remember.
Sloane is known for his love of nature and interest in farming,
themes that are evident in the three works at the residence,
Sycamore, Maple Sugaring, and New England in February. This
closeness to the land is a theme of Ukrainian art as well.

Growing up in Kent was a wonderful experience in an idyllic
place, and | want to share that with our many friends who
visit the U.S. Residence in Kyiv. Through the Art in Embassies
program, the artists in this exhibition have made it possible
to convey the special qualities of my hometown.

I wish to thank all of the artists who graciously agreed to loan
their works for this exhibition, as well as the Connecticut
Commission on Culture and Tourism, the Sloane-Stanley
Museum, and the William Morrison Gallery. I also wish to ex-
press my gratitude to the exhibition curator, Sally Mansfield,
and her colleagues at the Art in Embassies program for their
advice, as well as their professionalism in organizing, ship-
ping, and documenting the exhibition.

I hope you enjoy the exhibition as much as I do.
Ambassador Marie L. Yovanovitch

Kyiv
May 2017



3 KeHTa, wrat KOHHEKTUKYT, B YKpaiHy

A nosepHynaca 8 YkpaiHy 8 2016 poui Ak lNocon, nicna Toro
AK nponpautoBana TyT 3acTynHvkom fonosm Micii 3 2001-ro
no 2004-in poku. (Tano CNpaBXHbOK HACOMNOMOK BiAHO-
BUTY 3B'A3KM 3 UyOBMM HAPOAOM L€l KpaiHW, 3rafaTh Bxe
3HalomMe 1 YCBIJOMUTY, HaCKinbku YKpaiHa 3miHunaca.
lNoBepHeHHs Yepe3 6araTo POKIB TPILIKK Haraaye Npuizg y
MOE piaHe MICTO KeHT, wrat KOHHEKTMKYT, nicna Tpueanoi
AMnioMaTyHol poboTu. [lopori Ham Nioau 11 yniobneHi micua
BMPOC/U i 3MIHWMIUCD 3a TOW Yac, Konu Hac TyT He Byno, ane
LeAKi BiUHi peyi NLLATbCA HE3MIHHUMMN.

Tak camo, AK fyxe 6arato yKpaiHUiB 3anpoLuyioTb MeHe o
cebe B rocTi, MEHI NPUEMHO 3aNPOCKTY BaC 1O MOTO AOMY —
pesunaeHuii Mocna CLUA B Kuesi. MeHi ay»e NpUeMHO No3Ha-
VIOMWUTI BAaC 3 TanaHOBUTUMM XYLOXHMKaMKU MOTO PigHOrO
micTa.

barato B YoMy LA BMCTaBKa BiAA3EPKaNOE MOKO BacHY
NOAOPOX. ACKPaBO BMpaXkeHa Tema NPUPOAMN Haragye MeHi
Npo KeHT — MICTO, fike NexnTb 6ing NigHiX KA bepKLLMPCbKMX
rip Ha beperax piuku XicaToHiK, OfHI€i 3 HANBAKAMBILLMX
BOAHWX apTepiit perioHy. Bogrouac mo6os [0 npupoan
€[JHAE MEHE 3 NIOLbMI 3 YCbOTO CBITY. MeHi 30a€TbeA, Lo BC
MU NPOHOCKMO MO KWTTIO 3rafiky NPO AUTAYMUI MIKHIK, NPO-
FYNAHKY B3LOBX PIUKM 3 APY3AMU-TIIANITKAMM Y/ MPUXOBAHY
Bif OUew NiCOBY MICLMHY, AKa BISAINAE HAC Ha AKUACH MOMEHT
BiZl FaMiPHOTO | TPUBOXHOIO AOPOC/IONO XUTTA.

Konumos poauHa Bneplue ak emirpaHT npubynay CnonyueHi
[Utatn, KeHT OyB COHHWMM ManboOBHUYMM Cenuuiem HoBoi
AHrnii, ne Mewkano npnbnmsHo 2000 nioaeit. PosTallosaHui
Y NIBHIYHO-3axXiAHIN YaCTVHI KOHHEKTUKYTY, BIH Hacamnepes
CNaBUBCA CBOIMW AUBOBVKHUMMW MeW3axamu i YyaoBUMK
OCBITHIMY 3aKnafiamK, 30Kpema KeHTCbKOIO LWKOAOI0, Ae MOT
6aTbKu BVKMafany, a Mv 3 6paTom HaBYanwch.

3 pokamm yHikanbHui wapm KeHTa i oro 6nam3bkicTe ao
Hblo-opKa cTanu npusabnioBatyi TYPUCTIB 3 IHWUX MICT, ¥
TOMY YUCNI XYAOXKHWKIB, 6arato 3 AKUX BUPILIMAW 3anuLiu-
TMCA TYT. [10CTYNOBO B LbOMY ¥ [OCIi MaNeHbKOMY MiCTeUKY
BIIKPUNOCA AEBATb ranepen, WO Hepo3pPWBHO MOEAHANO
noro 3 mucteuTsom. Obrpatoun ana Liel ekcno3uuii Tsopu
XYBOXKHWKIB, AKI MalOTb BIAHOWEHHA O KeHTa, A XOTiNna gatw
BaM 3MOTY BiguyTy Lo aTMocdepy.

A 0cobucTo 3HaMoma 3 baraTbma Xy[oKHUKaMK, AKI Hafanm
CBOI pobOoTH ANA i€l BUCTaBKW. [lexTo 3 HUX, Hanpuknag,
[Ixopmk-EHH  ToyeH, TOBApULYIOTb 3 MOEID  POAVHOW.
[Ixopak-EHH [oyeH Mana ApysKHi CTOCYHKM 3 MOIM NOKIAHIM
0aTbKOM, TaNaHOBWUTUM CafiBHUKOM, 3aBAAKM ixHilt Cnifb-
Hilt NI06OBI 4O BMPOLLYBaHHsA pocivH. MaHi foyeH Bubpana
poboty «DiboHauui» cneuianbHO ANA L€l BUCTaBKM, afke
COHAWHWK aCoLiETbCA 3 YKpaiHo. KinbKicTb 3epHAT y
roniBUi COHAWHMKA AopiBHIOE uncny QiboHaudi, a cnipani,
YTBOPEHi HaCiHHAM, MaTeMaTyHO 6a3yloTbCA Ha reomeTpii
(DiboHauui, Tak camo, AK cnipani MyLAi.



BiopH PaHKBICT, Apyr i Konera Moix 6aTbkiB, AEMOHCTPYE Ty T
[Ba NOTYXHi 300paxeHHs piukoBol Teuii. Ll kapTuHM — Kpae-
BMT, AKUI BIIKPMBAETHCA Ha PiuKy XiCaTOHIK 3 BikHa OYaVHKY,
[ie 4 BMPOCHa i B AKOMY MOTIM 1B PaHKBICT 3i CBOEIO CIMEI.

Mepi ApMCTPOHT BUpOCNa B KeHTi, i Ha CTBOPEHHA ONINHOI
po60TY «bnaknTHa xBUNa [PKOTTO» Ti, MOXAVBO, HAAUXHYNN
3HaVOMI New3axi HAaBKOMO Piukw XicaToHiIK. [1Bi KapTuHM nine-
MiHHVIKa APMCTPOHT, Kpica APMCTPOHr, i3 300paKeHHAM
XBWIIb | XMAP TeX NPUCBAYEHO TeMi NpUpoan. Xoua 3a3Buyan
oro poboTn BigobpaxaloTb BENNY | MOTYTHICTb OKeaHy, ane
BOAHOYAC BiH YepnaB HaTXHEHHSA | Y BOAHMX NpocTopax bina
CBOET JOMIBKM B KeHTi.

Y Ui ekcnosuuii npenctasneHo i pobotn Epika CroaHa.
Komn A BuMnacAa B TPeTbOMY Knaci KeHTCbKOI LuKomu,
CnoaH npuxoavB y Haw Knac. BiH gyxe ocobucTicHo ysiB
HaC y CBIT MWCTELTBa, | A AocCi Aobpe namATato Te BiguyTTA
OKPOBEHHSA | HaTXHeHHA. CloaH BifOMUIA CBOEID NtoOOB'10
[0 NPUPOAW W iHTepecom A0 CiNbCbKOro rocnofapcTBa,
1O OUEBUAHO 3 TPbOX MOr0 POOIT, NPeACTaBNEHNX Y pe3u-
JeHuii — «Cnkomopay, «KneHosuin cupon» i «Hosa AHMiA y
noToMy». Lo 6nm13bKiCTb 0 3emAi Tak Camo BifoOpaKeHo B
YKPaHCbKOMY MUCTEUTBI.

A xouy NoAINMTUCA 3 MOIMI YNCIEHHUMI OPY3AMK, AKI Bif-
BioyloTb pesmnaenuito Mocna CLA B Kuesi, cnoragamm npo
CBOE MPeKpacHe AUTUHCTBO, MPOBEAEHE B iAnniuHOMYy KeHTi.
Mporpama «MunCTeUTBO B MOCONBCTBAX» AANa 3MOTY XYAOX-
HUKaM, Yni poboTv NpeACTaBAEHO Ha Ll BUCTaBLY, nepeaaTh
CBOEPIOHICTb MOTO PIAHOTO MiCTa.

fl xouy NoAAKyBaTU BCiM XYLOXHUKAM, AKi No6'A3HO noro-
AWIUCb BUCTaBWTK CBOI POOOTM Y Lill eKCno3uLii, a Takox
Komiciiy cnpaBax KyneTypw # Typusmy Micta KeHt, My3eesi
CnoaHa-Crenni Ta lanepei Binbama MoppicoHa. A BMCNOB-
IO WMPY BAAYHICTb KypaTopoBi B1cTaBKM Canni MeHcding
Ta ii Koneram 3 nporpamu «MucTelTBO B MOCONBbCTBAX» 3a
iXHi MopaaK, a Takox 3a NpodeciiiHy opraHisallito, nepese-
3€HHA 1 BOKYMEHTalbHUIA CYNPOBIA €KCMO3uLiT.

A cnopisatocs, LWLO LA BUCTaBKa CNoA00aEeTbCA Bam Tak Camo,
AK NoJ0bAETHCA MEHI.

Mocon Mapi J1. NosaHoBsuy
Kuig
TpaseHe 2017 p.



Christopher Armstrong
(born 1967)

Chris Armstrong studied painting and art history in Florence,
ltaly, before receiving his Bachelor of Arts degree from
Bucknell University (Lewisburg, Pennsylvania). After gradu-
ation, he went on to receive his Master of Fine Arts degree
from New York University (New York City) and exhibited
at Washington Square East Galleries. Armstrong lives in
Gloucester, Massachusetts, and co-presides over North
Mountain Press, a fine arts publishing company specializing
in the work of his late father, American realist painter David
Armstrong.

Armstrong is known especially for his paintings of the ocean
as organic and enlivened landscapes, ranging from elegantly
serene to voraciously dynamic. He maintains a deep connec-
tion to the sea, traveling extensively to explore the global
ocean landscape and living on the shore, always steeped in
the American realist tradition first introduced to him at an
early age by his father.
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Kpictopep ApMCTpOHT
(Hap.y 1967)

Kpic APDMCTPOHT BMBYaB XMBOMWC Ta ICTOPIO MUCTELTB Y
OnopeHuii (Itanis), nepen TMM AK ofepKas CTyniHb Oaka-
naBpa MuUCTeUTB B YyHiBepcuteTi bakHenna (Jlesicoypr,
wTart lMeHcunbBaHia). 3roaom BiH 3400yB CTyniHb MaricTpa
MucTelTs  Hblo-Mopkebkoro  yHisepcnteTy  (Hblo-Vlopk) |
NoYaB BWCTaBAATU CBOI poboTn y CXiAHil ranepei Ha nnoLi
BawmHrToHa y Hblo-Mopky. ApMCTpoHr xuBe y [noyecTep,
wrat MaccauyceTc, i € OAHWM i3 OUINbHUKIB MUCTELbKOT
BMAABHMYOI KomnaHii «HopT MayHTiH pec», wo cneuianisy-
€TbCA Ha Nybnikauil TBOPIB 1Oro MOKiMHOro 6atbka, amepu-
KaHCbKOrO XyOXHWKa-peanicTa [lesina ApMCTpOHra.

APMCTPOHT  0COONMBO  3HaHWIA  CBOIMM  300pAKEHHAMM
OKEaHy, NOr0 OpraHiyHmX i XBaByX Nen3axis — BiJ eneraHT-
HO-HE3BOPYLLIHWX [10 OYpXIUBO-AMHAMIYHUX. BiH nigTpumye
rBOKNIA 330K 3 MOpeM, 0araTo NOAOPOXKYE 1 XMBe Ha
bepesi, AOCIAXKYI0UM NaHALWADT CBITOBOTO OKeaHy, BipHMIA
AMEpPUKaHCBKIN peaniCTUUHIN Tpaauuil, AKY Le B paHHbOMY
BiLli NepeiHAB Bif CBOro 6aTbKa.



Galateia #3, 2010

Oil on canvas, 40 x 50 in.

Courtesy of the artist and Morrison Gallery,
Kent, Connecticut

Tanames #3, 2010

Onig, nonomHo, 101,6 x 127 cm

Jlio6a3H0 HA0aHo XyooxHuUKoM | [anepeeto
MoppicoHa, KeHm, wmam KoHrekmukym

Sleeper

Oil on canvas, 40 x 32 in.

Courtesy of the artist and Morrison Gallery,
Kent, Connecticut

Yei cHi

Onis, nonomo, 101,6 x 81,3 cm

Jlio6'a3H0 HadaHo xydoxHukom i fanepeeto MoppicoHa,
Kernm, wmam KoHHekmukym
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Mary Armstrong
(born 1948)

Mary Armstrong received her Bachelor of Fine Arts degree
from Boston University, School of Visual Arts in 1972, and
her Master of Education degree from Lesley College in
Cambridge in 1976 (both in Massachusetts). The following
year Armstrong attended the Skowhegan School of Painting
and Sculpture, Maine. Her work appears in the collections of
the DeCordova Museum and Sculpture Park, Massachusetts;
and Readers’ Digest Corporation and Chemical Bank, both in
New York.

“l am alone in the studio, solitary but not isolated. | am very
interested in what is happening outside the walls of that
space. Particularly how we are altering our relationship to the
earth. | have some anxiety about this.

I want to create the illusion of a vast and endless space that
is full of incident and light. And | am always interested in
exploring how our assumptions about imagery in painting
prejudice our expectation of how those paintings are made.
As the image lures the viewer into making assumptions
about what is being presented, the surface invites intimacy
by physically disrupting that surface. | seek to undermine
the illusion of space by scraping and sanding and removing
material. It is a constant struggle to reconcile the physical and
metaphysical (solid mass and atmosphere) and to establish a
dynamic visual space where they will exist together.”
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Mepi ApMCTpOHT
(Hap.y 1948)

Mepi APMCTPOHT OTpuMana CTyniHb GakanaBpa MUCTeLTs
y LKkoni Bi3yanbHKx MUCTELTB BOCTOHCHKOTO yHiBEpCUTETY
B 1972 pouj, a CTyniHb MaricTpa ocBiTM — y Konepxi Jlecni
B Kembpuaxi B 1976 poui (0braBa 3aknagun po3TalioBaHo
y wrati MaccauyceTc). HacTynHoro poky ApMCTPOHT Bif-
Bigysana Lkony xwBonucy ta ckynbntypu y CkayxiraHi,
wrat MeH. li pobotv BxoaATb 40 cknagy 3i6paHb Myseio
[eKopposa i TMapky ckynbnTyp (Maccauycetc);, a Takox
konekuiin Kopnopauii «Pigepc manaxects i Kemikan-6aHky
(06bupgi yctarosn y Hoio-Mopky).

«fl cama B CTyfii, yCamiTHeHa, ane He i301boBaHa. MeHe
Aye LikaBUTb Te, L0 BiAOYBAETbCA 33 CTiHAMK LbOro Npu-
MillleHHA. 30KpeMa Te, AK MU 3MIHIOEMO Hallle CTaBAeHHA A0
3emi. MeHe Lie NeBHOK MipOto HEMOKOITb.

A xouy CTBOPUTM iN1103it0 HEOCAKHOTO | He3KIHEUHOrO Npo-
CTOPY, CMOBHEHOIO BMMN3aJKOBOCTEN i CBITIA. | MEHi 3aBXau
LiKaBO LOCNIAXKYBATU, AK HaLLi YABNEHHA WOLO MUCTELbKOT
00Pa3HOCTI LUKOAATD HaLLi OLiHLi TOro, AK 3p06eHo Li kap-
TUHW. Tofi AK 06pa3 CMoKyLIAE MsfadYa pooMTY NpunyLLEeHHs
WoAo 300paxeHoro, MOBEPXHA 3anpollye A0 OAM3bKOCT
WAAXOM Qi3NYHOrO PYMHYBaHHA i€l MoBepxHi. fl nparHy
3pYWHYBaTV iMI03il0 MPOCTOPY, PO3APAMYIYM, NOCKUMaUM
nickom i nepemillytoun matepian. Lle nocTiiiHa 6opoTbOa,
CNPAMOBAHA Ha NMPUMUPEHHA Gi3MYHOrO 1 MeTadisnyHoro
(TBepaoi Macu 1 atmocdepu) i Ha CTBOPEHHSA AMHAMIUHOIO
Bi3yanbHOro NPOCTOPY, B AKOMY BOHW ICHYBaTUMYTb Pa30M».



Giotto’s Blue Wave. Oil and wax on panel, 24 x 24 in. Courtesy of the artist and Cross Mackenzie Gallery, Washington, D.C.
bnakumua xeuna [lxommo. Onis i sick, depeso, 61 x 61 cm. Jlo6a3Ho HadaHo xyooxHuueto ma [anepecto Kpocc Maker3i, BawuHemon, okpye Komymbia
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George-Ann Gowan
(born 1948)

George-Ann DeVilbiss Gowan was born in Corpus Christi,
Texas. Her initial art training was at the College of William
and Mary (Williamsburg, Virginia), from which she graduated
magna cum laude with a degree in fine art. In Connecticut,
her residence since 1970, she pursued further studies with
watercolorist Edgar Whitney and egg tempera artist Richard
Carroll, and has worked extensively with Russian artist Yuri
Vaschenko with since 1995.

Gowan has worked primarily in egg tempera and graphite,
but recently her focus has turned to bricolage. She has
been a featured artist and won numerous awards; several
of her works are included in Charles Ewing’s book, The New
Scratchboard, Clay- Surface Techniques for Today's Arts (Watson
Guptill, 2001). The artist lives and works in Kent, Connecticut.
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Nxopax-ExH ToyeH
(Hap.y 1948)

[xopmx-Exn [leBinGicc Toyer Hapogmnack y Kopryc KpicTi,
wrat Texac. Ii nouaTkoBe MUCTELbKE HABYAHHSA MPOXOANIIO Y
Konemi Binbama 11 Mepi (Binbamcbypr, wrat BipriHis), Akuii
BOHa 3aKiHuyuma 3 Bif3HaKolo i CTyneHem Yy ranysi obpa3o-
TBOPYOro MUCTeUTBa. B KOHHeKTWKyTI, ie BoHa xuge 3 1970
poKy, [xopmx-EHH npomoBxuna CBOI MUCTeUbKI CTyail 3
akBapenictom Earapom BiTHI Ta MaicTpoMm y TexHiui A€YHOI
Temnepw Puuapaom Kepponnom, a 3 1995 poky 6arato npa-
LloBana 3 poCincbKUmM XyaoxH1Kom KOpiem BatyeHkom.

foyeH nepeBaxHO ManioBana B TEXHILi AEYHOI Temnepw i
OniBLA, ane BiAHeAaBHa nodana 3aimaTUcA OGpikonaxem.
Binoma xynoxHuus, BOHa 3400yna umcieHHi Haropoau 3a
CBOIO TBOPUICTb; KiflbKa i1 pObIT BKMIOUEHO Y KHUXKY Yapnb3a
EgiHra «HoBa fowka AnAa NpoapAnyBaHHA (ckpeTubopa) i
MIMHAHA MOBEPXHA AK TeXHiUHi 3aCo0M CyuacHOTO MUCTe-
uTBa» (BrAaBHMUTBO «Watson Guptilly, 2001). wBe i npautoe
B KeHTi, lTaT KOHHEKTHKYT.



Things Unknown
Mixed media, 20 x 16 % x 9 % in. Courtesy of the artist, Kent, Connecticut

Hesioomi peyi
3miwaHa mexrika, 50,8 x 41,3 x 24,8 cm. JTo6'a3Ho HA0aHo xyooxHuuero, KeHm, KoHHekmukym
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Enter. Mixed media, 28 Y5 x 19 x 3 in. Courtesy of the artist, Kent, Connecticut
Yaitiou. 3viwaxa mexika, 72,4 x 48,3 x 7,6 cm. Jlo6'a3H0 Ha0aHo xyooxHuuero, KeHm, KoHHekmukym
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Look Away, 2016
Pencil on paper, 22 x 20 in.
Courtesy of the artist, Kent, Connecticut

BidsepHucs, 2016
Onigeyp, nanip, 55,9 x 50,8 cm
Jlio6'a3H0 HadaHo xydoxHuueto, KeHm, KoHHekmukym

Fibonacci, 2016

Pencil on paper, watch crystals, pollen,

dried flower petal, and seed, 16 x 10 in.

Courtesy of the artist, Kent, Connecticut

®i6boHayyi, 2016
Onigeyb, nanip, 200UHHUKOBI CKeTbUSA, NUJTOK,

BUCYWIEHI NeIIOCMKU K8imis, HAciHHA, 40,6 x 25,4 cm
Jlio6'a3H0 HadaHo xydoxHuyeio, KeHm, KoHHekmukym

St A
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Dennis Hartley
(born 1948)

Lifelong painter Dennis Hartley was born and raised in
Southern California, eventually moving to the Northwest
in 1977. Over the last thirty years, he has worn the hats of
architect, designer, and builder. He received his degree in
architecture from Arizona State University (Tempe) in 1972,
and has been a registered architect since 1976. Early in his
architectural career, he lived and worked in Paris, France,
and Lausanne, Switzerland. His work as a furniture designer
has been represented by major galleries and showrooms
from coast to coast, as well as exhibited at the International
Furniture Fair in New York City. In 1998 he put aside other
professional pursuits in order to paint full time.

Hartley's media include both acrylic and oil on canvas. His
work often straddles the line between representational and
abstract, incorporating ideas from ancient Chinese painting
as well as from Western modernist movements of the twen-
tieth century. He explains: “My most fundamental influence
continues to be ideas inherent in Taoist and later Buddhist
philosophy and reflected in ancient Chinese painting: dual-
ity/non-duality, depiction of time and space, and the iconog-
raphy of what is historically called ‘man and nature.”

14 Dennis Hartley | lenHic fapti

[eHHic [apTni
(Hap.y 1948)

XYBOXHVK 3a MOKMKaHHAM, [eHHic faptni Hapoamsca i
Bupic y iBaeHHin KanidopHii, a B 1977 poui nepecenvscs
Ha MiBHIYHMI 3axia. [POTArOM OCTaHHIX TPUAUATU POKIB BiH
NpaLioBaB apxiTeKTOPOM, AW3aliHepom | OyAiBENbHUKOM.
OTprMaB CTyNiHb 3 apxiTeKTypw B [lepaBHOMY YHiBEPCU-
TeTi ApisoHun (Temne) y 1972 poui, a niueHsilo apxiTektopa
— y 1976 poui. Ha nouatky CBO€I apXiTeKTypHOI Kap'epu
B i npautosa y Mapwxi (DpaHuis) i Jlosanni (LLsenuapis).
Moro pobotn sk ausainHepa mebnis 6yno npeactasaeHo B
HaMbINbLUMX ranepeax i AeMOHCTPAUiHUX 3anax Bia y3be-
pexKa 10 y3bepexxa, a TakoK Ha MixxHapoaHomMy mebne-
BOMY ApMapky y Hbio-Mopky. B 1998 pouji BiH Bigiiiluos Big
iHLIWX NPOdECiHMX 3aHATb, W06 NOBHICTIO NPUCBATUTY Cebe
XKIBOMUCY.

[apTni Mantoe B OCHOBHOMY aKpUIOBUMM 1 ORiHUMM dap-
6amu Ha NONOTHI. Y CBOIX poboTax BiH YaCTO PO3MMBAE MEXY
MIX peanbHUM | abCTPaKTHWUM, MOEAHYOUM iaei AaBHbOMO
KUTACbKOrO XMBOMUCY | MOAEPHICTCHKMX pyxiB 3axody XX
cToniTTA. BiH noscHioe: «Hanbinblue Ha MeHe 11 Aoci BNnBa-
10Tb ifl€l, BNACTVBI AA0CHKI Ta Ni3Hil OynancTChKin Gpinocodii
7 BinobpaxeHi B [aBHbOMY KWUTAWCbKOMY XWMBOMUCI: Aya-
ni3M/He-Ayaniam, onuc Yacy i NpocTopy Ta ikoHorpadia Toro,
1|0 ICTOPUYHO HA3MBAETLCA "MOAMHA | NPpUPOaa”.



Barn with Moon Il

Oil on canvas

37x28in.

Courtesy of the artist and
Morrison Gallery, Kent,
Connecticut

Xuxa G micayw Il

Onis Ha nonomHi
94x71,1cm

JIo6'93H0 HadaHo
XYOOXHUKOM i [anepeeto
MoppicoHa, KeHm, wmam
KoHHekmukym
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Charles W. Reyburn

(born 1954)

Charles W. Reyburn paints outdoors standing at a French
easel with oil paints or watercolors. His paintings are primar-
ily done on location — the environment around New London,
Kent, and Waterford in Connecticut — most times finished
within a few hours. Reyburn writes of his paintings, “There is
constant challenge of manipulating the palette of color and if
I'am successful (and lucky) that day, all may enjoy the finished
product at a glance.”

Reyburn was a student teacher of art at the American
International School in Vienna, Austria, from 1973 to 1974,
and received his Bachelor of Fine Arts degree in painting in
1978 from the Rhode Island School of Design, Providence. His
work is in the permanent collection of the Lyman Allyn Art
Museum, New London, Connecticut, among other public
and private collections.

16 Charles W. Reyburn | Yapnb3 B. PeitbepH

Yapnb3 B. PenbepH

(Hap.y 1954)

Yapnb3 B. PeiibepH manioe Ha nnexepi, ctoaum 6ina dpaH-
Ly3bKOro MombbepTta 3 OniliHAMKM abo  akBapenbHUMU
dapbamu. BiH cTBOpioe CBOI poboTH 31e6inbLIOro 3 HaTypu
— e okonuui Heto-JloHaoHa, KeHTa i Botepdopaa B wrari
KOHHEKTMKYT — i B OCHOBHOMY 3aBepLuye ix MPOTATOM Kislb-
KOX rofuH. PeibepH nutie npo ceoi KapTuHK: «Lie NocCTiiHWi
BVK/IMK — MAHIMy/II0BATW NaiTPOIO KOMbOPIB, ane Konu MeHi
Lie BAAETLCA (i WACTUTL) AKOTOCh AHA, TO BC MOXYTb Haco-
NOLKYBATWCA rOTOBMM BUTBOPOM OAPa3Y».

PeiibepH 6yB BMKNaAauyeM-NpPaKTMKAHTOM MUCTELTBA B
AMepUKaHCbKINMiXXHapoAaHil wkoniy BinHi (ABCTpin) 31973-ro
no 1974-i pik i oTprMaB CTyNiHb 6aKanaspa 3 XMBONKCY Yy
LWkoni an3anHy Poa-Annengy, MposigeHc, y 1978 poui. Noro
poboTK 30epiraloTbCa Yy NOCTIHOMY 3i0paHHi Xya0XHbOro
My3eto JlaiimaHa AnneHa y Hoto-JIOHAOHI, WTaT KOHHEKTUKYT,
Ta B iHWMX NY6AIYHMX | NPUBATHUX KONEKLAX.



The Connecticut Shoreline —

Ferry Headed to Long Island

Oil on canvas board, 9x 12 in.

Courtesy of the artist, Waterford, Connecticut

bepezoea ninis 8 KonHekmukymi - [lapomHa
nepenpasa 0o Jlonr-Aiinendy

Onis, nonomo Ha dowi, 22,9 x 30,5 cm

Jl06'93H0 HAOAHO XyYOOKHUKOM,

Bomepgopd, wmam KorHekmukym

New Forsythia, Pleasure Beach,
Waterford, Connecticut

Oilon canvas, 36 x 48 in.

Courtesy of the artist,

Waterford, Connecticut

Hoea ¢pop3uyis, Mnexe biy,
Bomepdopo, KonHekmukym
Onig, nonomHo, 91,4 x 121,9 cm
Jli06'33H0 HAOAHO XYOOKHUKOM,
Bomepgpopd, wmam KoHHekmukym

Charles W. Reyburn | Yapnb3 B. PeitbepH 17



Bjorn Runquist
(born 1948)

Bjorn Runquist was born in Stockholm, Sweden, grew up in
New York, and spent his high school years in France, before
returning to the United States for college. Upon completion
of college he moved to London, England, where he received a
Master’s degree from Kings College, University of London. He
later returned to the U.S. and makes his home in Connecticut
with summers spent in Clark Island, Maine. He has work in the
permanent collection of the Farnsworth Museum, Rockland,
Maine, and has exhibited widely in venues including the
Connecticut Biennial at the Bruce Museum in Greenwich,
the Center for Maine Contemporary Art in Rockport, and the
Allan Stone Gallery in New York City.

“I love the physical, sensual, nature of paint as a means for
exploring how we look at ordinary things. For me it is very
much a process of ‘making’ in response to that looking. After
ten years of abstract work, drawing from images that are
largely ‘imagined,’ the return to landscape painting finds me
typically drawn repeatedly to images of what is most familiar
around us. | choose these images because | have found that
within the commonplace there is really often ‘all the wonder
one needs.’ These river paintings, part of an extended study
of water reflections, arose from my [twenty] years of living
on the banks of the Housatonic River in Connecticut where
it joins the Macedonia Brook. Where two rivers join is said to
be a holy place. | think any place that one learns to see and
love is a holy place.”

18 Bjorn Runquist | biiopH PaHksicT

binopH PaHKBICT
(Hap.y 1948)

briopH PanksicT Hapoamsca y Ctokronbmi, Wselis, Bupic y
Hbto-Vopky, npoBie wKinbHi pokn y Oparuii, a Togi nosep-
HyBca y CnonyyeHi WTaT anAa HaBuyaHHA B Konegxi. licna
3aKiHYeHHA koneaxy nepeixas y JIOHAOH, AHriA, fe oTpu-
MaB CTyniHb MaricTpa B KiHr3-konemxi JIOHAOHCHKOrO YHi-
BepcuTeTy. Vloro 6atbko NoBepHyBCa 8 AMEPUKY il OCeNnBCA
B KOHHEKTVKYTI, MPOBOAAUM NITHI MICALI Ha OCTPOBI Knapk
y wrati MeH. oro KapTiHU eKCMOHYyIOTbCA Y MOCTIMHIl
konekuii My3seto GapHcaopTa, PokneHg, lwrat MeH, i WMpoko
BMCTaBNAIOTLCA, 30KpeMa Ha KOHHEKTUKYTCbKOMY bieHHane
y My3ei bpioca B IpiHBiui, B LieHTpi cyuacHoro muctelTsa
wraty MeH y PoknopTi Ta B lanepei AnaHa CtoyHa B Hblo-
Mopky.

«f nobnio GiznuHy, uyTTEBY HaTypy dapbu AK 3aci6 mocni-
IKEHHA HALIOro MOrnALy Ha 3BMYalHI pevi. na meHe ue
6arato B YOMy MpoLEeC «CTBOPEHHA» Y BIANOBIAb Ha LiEN
nornag. flicna gecat pokis poboTh abCcTpakTHOI, Konu
A ManiosaB 34ebinblIoro yaBHI 00pa3u, NOBEPHEHHA A0
NEeV3aKHOr0 XMBOMUCY CMOHYKAE MEHe, AK MPaBuno, no
Kinbka pa3iB ManioBaTk 3HalMoMi BCiM Ham peyi. A B1ubuparo
Ui 0bpa3u ToMmy, L0 BUABKB: Came B 3BUYANHUX PeYax YacTo
KputoTbCA “yCi AMBa, AKUX NoguHa noTpebye”. Li 306pa-
XEHHA PIUKK, AK YacCTMHA PO3LIMPEHMX CNOCTepexeHb 3a
CTUXIEI0 BOAW, HAPOAMANCA 3 MOIX [ABaALATK] POKIB KUTTA
Ha beperax piuku XycaToHiK y KOHHEeKTUKYTi, Tam, e BOHa
3'€HYETHCA 3 piukoto MakefioHia Bpyk. KaxyTb, Lo Miclle, ae
3'€HYI0TbCA ABI PiUKY, — CBATE. MeHi 30a€Tbcs, Wo byab-Ake
MicLe, Ae JIOAMHA BUMTBCA OaunTy i MobuT, — CBATE.
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Persephone, 1998 £ _?'E_'J-‘_'-
Oil on panel
48 x48in.

Courtesy of the artist, Kent, Connecticut

Mepceghona, 1998

Onis, Oepeso

1219x 1219 cm

JI06'53H0 HA0AHO XyYOOKHUKOM,
KeHm, wmam KoHHekmukym

Unknowing, 1995

Oil on panel

48 x48in.

Courtesy of the artist, Kent, Connecticut

Hegidomicms, 1995

Onig, depego

121,9x 1219 cm

JI06'53H0 HAOAHO XYOOKHUKOM,
KeHm, wmam KoHHekmukym
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Eric Sloane
(1905-1985)

Eric Sloane was born Everard Jean Hinrichs in New York.
Early on, he took up an interest in art, learning to hand
paint letters and signs from his neighbor. After a falling
out with his family, Sloane ran away at age fourteen to
become an itinerant sign painter. He worked his way
across America, painting signs on barns, buildings, and
stores.

In the 1930s Sloane started painting clouds and the sky,
themes that would be central to his work for the rest of
his life. Some of his first clients included aviation pio-
neers who flew from Roosevelt Field, Long Island, many
of whom insisted that he paint the identifying marking
on their planes. Among his early clients was Amelia
Earhart, who bought his first cloud painting. Said to be
the finest cloud painter of his generation, Sloane created
his largest cloud painting to grace an entire wall of the
Smithsonian Air and Space Museum in Washington, D.C.

Sloane is estimated to have created nearly 15,000
paintings, mostly oil on masonite; he painted every day.
Having become fascinated by the early American settlers
while restoring a Connecticut farmhouse, he became
“Mr. Americana” and penned volumes on topics ranging
from the weather to preserving architecture to early
American tools to a scholarly volume on old growth
timber in New England. Sloane died at the age of eighty,
shortly before the release of his last book. He is buried in
Kent, Connecticut, at the site of the Eric Sloane Museum.

20 Eric Sloane | Epik CnoaH

Epik CnoaH
(1905-1985)

Epik CnoaH (cnpasxHe im'a EBepapa MaH [iHpiuc) Hapoamsca y
Hbto-Vopky. BiH BUABIB IHTEPEC 4O MUCTELTBA 3 PAHHBOTO BIKY,
HaBYalYMCb BUMNCYBATY By PYKM NiTEPU i 3HaKK Y CBOTO CyCia.
Y Bili YoTWpHaALATK pokiB CnoaH NOCBapWBCA 3i CBOEID CIMEID
i BTIK 3 JoMY, W06 CTaT! MaHAPIBHUM XYAOXKHUKOM | MastoBaTy
BMBICKM. BiH MogopoXyBaB AMEPVKOI i MaoBaB BMBICKM Ha
capasx, OyaiBnAx i KpaMHULAX.

Y 1930-i poku CnioaH noyas MasoBaTh Xmapu i Hebo, i Lie CTano
LeHTPabHOK TeMOI0 MOro POBIT YNPOAOBXK YCbOro MUTTA.
Cepep Moro nepLuvx KnieHTiB Gynu nioHepw asiauii, Aki nitanm
3 aeponopty Pyssenst Qing Ha JloHr-AlineHai i Hanonaranu,
Wob BiH MantoBas iaeHTUIKALINHI 3HaKK Ha iXHix niTakax. [lo
HUX Hanexana n Amenia Eprapgr, Kotpa Kynuna 1oro nepuiy
KapTuHy 3 xmapamu. CNoaH BM3HaHMI AK HAKPaLWMIA Yy CBOEMY
NOKOMIHHI XYLOXHWK, O ManioBaB xmapw. BiH CTBOpWB CBOW
HaMbINbLy KapTUHY 3 XMapamu, Wo6 NPUKPAcUTX Uiy CTiHy
CMITCOHIBCbKOrO My3elto aBiallii Ta KOCMOHABTUKM Y BalMHITOHI,
okpyr Konymbis.

CnoaH cTBopyB NprbnmnaHo 15 000 pobiT, 3Ae0iNbLIOro ONiNHUMY
Gapbamyt Ha MaA3oHITI; BIH MantoBas LLOAHA. 3aXONMBLLMCG iCTO-
PIEI0 PAHHIX AMEPUKAHCbKIX NOCENEHLB Mif YaC PeCcTaBpyBaHHs
depmepcbkoro GyanHKy B KOHHEKTVKYTI, BiH CTaB «MiCTepOM
AMepuKaHa» 1 Hanmncas TOMK TBOPIB Ha PI3HOMAHITHI Temn — Npo
norogy, Npo 30epexxeHHsA apXiTeKTYpH, NPO PaHHi aMepPHKaHCbKi
3HapAAAA BUPOOHULITBA, @ TAKOX HAyKOBE [JOCHIIKEHHHS Mpo
He3anmMaHi nick Hosoi Anrnii. CnoaH nomep y Bili BiciMaecATH
POKIB, HEBLOB3i MiCA BUXOAY 0T OCTaHHbOT KHXKKWL. [10X0BaHMI
y KeHTi, Wwrat KoHHeKTVKYT, Ha TepuTopii My3eto Epika CnoaHa.



New England in February
Oilon canvas, 21 Y2 x 36 in.
Courtesy of the Connecticut Offices of Culture and Tourism, Eric Sloane Museum, Kent, Connecticut

Hoea AHznia y nlomomy
Onis, nonomo, 54,6 x 91,4 cm
Jlio6'a3Ho Hadako Biodinom kynemypu i mypusmy KoHHekmukymy, Myseem Epika CnoaHa, Kenm, KoHHexkmukym
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Sycamore. Ink sketch, 7 x 11 in. Courtesy of the Connecticut Offices of Culture and Tourism, Eric Sloane Museum, Kent, Connecticut
Cukomopa. Ecki3 yopHunom, 17,8 x 27,9 cm. Jlo6'a3Ho Hadako Biddinom kynemypu i mypuamy KoHHekmukymy, My3el Epika CnoaHa, KeHm, KoHHekmukym
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Maple Sugaring

Ink sketch, 11 Yax 7 in.
Courtesy of the Connecticut
Offices of Culture and Tourism,
Eric Sloane Museum, Kent,
Connecticut

Knerosuti cupon

Ecki3 wopHunom, 28,6 x 17,8 cm
Jlo6'a3H0 HadaHo Biodinom
Ky/lemypu [ mypusmy
Korrekmukymy, My3eem Epika
Cnoara, KeHm, KoHHekmukym

MAPLE :’?J%Flm’a
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Missy Stevens
(born 1952)

“My thread paintings have their source in my relationship
with the spirits of nature, in my conversations with all that
is depicted in each piece, and my own inner conversations. |
find my connection with the natural world to be very lively,
informative, and a huge resource. When | am in nature, it is
like being with someone. It is a source of guidance, informa-
tion, delight, and rest. Many of the pieces are storytelling in
some way, and deal with an inner question I'm puzzling, but
my story in words is not meant to go with them. Instead, |
hope for each piece to tell its own story to each viewer and
that in doing so, a world may be created, even momentarily,
every time someone connects with one of the images. At its
best, | hope my work is joyful, open hearted, gently mysteri-
ous, and that it embodies the uncertainty and certainty of
the world. It is my intention that the pieces reach out to the
viewer, making a heart-to-heart connection through color,
imagery, and the stories each piece embodies.

The Spirit of Togetherness emerged from my wish to acknowl-
edge the essential nature and complete necessity of my con-
nections. Other people and animals, past and present, and
the spirits of nature hold me, encourage me, educate me and
make me one with life.

Inspiration arrives in many ways: through dreams (or dream-like
states of consciousness), others' artwork, experiences in nature
or through materials | work with. The design of this piece,
which carries the message of togetherness, was partly inspired
by Warli paintings from India. When making a piece, I'm always
looking for glimmers of life and joy - here too.”

24 Missy Stevens | Micci CriseHc

Micci CTiBeHC
(Hap.y 1952)

«[>xepeno MOiX HATAHWX KapTUH KPUETLCA Y MOIX B3aEMK-
Hax i3 Ayxamu NpUpoOAW, B MOIX PO3MOBax i3 yCiM TWM, LLO
300paKeHO Ha KOXHIlA i3 HYIX, | B MOTX BHYTPILLHIX PO3MOBaX
i3 camoto coboto. MeHi 30a€TbCs, WO Milt 3B'A30K 3i CBITOM
npUpPoAKN IHOOPMATUBHUIA | MOBHWIA XWTTA, BIH € ANA MeHe
BennuesHum pecypcom. Konu A Ha npupogi, 6ina mMeHe Have
NPUCYTHIN XTOCh ile. Lle BkaziBKa o Aii, Jkepeno iHhopma-
UiT, 3aXONNeHHA 1 BILNOUMHKY. barato MOiX KapTWH Ha CBIN
naj Po3noBiAaloTh ICTOPIT i CTOCYIOTHCA AKUXOCh BHYTPILLHIX
npobnem, Lo MeHe beHTeXaTb, afie MOoA PO3MOBIAb C/I0BAMK
He 000B'A3K0BO 36iraTMMEeTbCA 3 IXHbOI. HaToMiCTb A cnofi-
BalOCh, LLO KOXHa MOA KapTWUHa PO3MOBICTb BIACHY iCTOPIO
KOXKHOMY rMiAfauesi, i TaKUM UMHOM MOXe OyTi CTBOPEHO
UiNIiA CBIT, HaBITb HEranHO — LWOPasy, AK TiNbKM XTOCb YCTa-
HOBWTb 3B'AI30K 3 OZIHWM i3 Liix 0Opa3iB. Y KpalLomy pasi MeHi
XOUeTbCA BipUTH, WO MOT POBOTY XUTTEPAAICHI, LMPOCep,
TPILWKM TAaEMHWYI 1 BTINIOIOTL Yy COOi HEBW3HAUYeHICTb Ta
BM3HAYeHICTb LUbOro CBiTY. A nparHy, WWob Mol KapTUHW JOCA-
ranv ragava, noeaHyBany cepus 3asaaku bapsam, obpazam
Ta ICTOPIAM, BTINIEHUM Y KOXHIN i3 HWX.

«[lyX €nHaHHA» BUHWK 3 MOTO OaXaHHA BU3HATW CYTHICHY
npupoay i NoBHY HeobXiaHICTb MOiX 3B'A3KIB. IHLLI Ntoaw i TBa-
PWHW, MUHYNE 7 CbOTOLEHHS, JyXM NMPUPOAM MIATPUMYIOTH
MeHe, NifdaabopIoIoTb MEHE, HABYAIOTb MeHe | pObAATL MeHe
ELVHVIM LiNTNM 3 KNUTTAM.

HaTxHeHHs npuxoanTb 6araTbMa LUASXaMu: Yepes CHu (abo
uepe3 BIANOBIAHWIA CTaH CBIAOMOCTI, CXOXMI Ha COH), Yepes
TBOPW IHLWWX aBTOPIB | BPaXeHHA Bid MPUPOAY, Yepes mate-



pianu, 3 AKMMM A NPaLoL0. 3a4ym
L€l KapTVHK, AiKa Hece B CObI
ifel0  €HaHHA, OyB MouyacTn
HaBIAHUI MaMOHKaMK MNaemeHi
Bapni 3 IHAii. Y npoueci TBOp-
4ocTi A 3aBXAM LWYyKalo npo-
OANCKIB XWTTA 11 pagocTi — i TyT
TaKOXo.

The Spirit of Togetherness, 2003
Silk, cotton, and rayon thread;

glass and steel beads, 24 1> x 21 ¥z in.
Courtesy of the artist,

Washington, Connecticut

Ayx eOHanus, 2003

LLlosk, 6asosHa, wmyyHUU Wosk;
CKJI0 | Cmanesi Kynoku, 62,2 x 54,6 cm
Jlio6'53H0 HA0aHo XydoxHUYelo,
BawuHrrmo, wmam KoHHekmukym
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Hap BuctaBKoto npautoBanu BawmHrtoH, okpyr Konym6is Canni Mexcding, kypatop i pegaktop | eHien Qick, peectpatop
Biktopia Ci, 3acTynHuUK pegaktopa | Tabita bpekeHc, KoopAnHaTOP BMAaBHMYOrO MPoekTy | AmaHaa bpykc, BignosiganbHa 3a
ninbip 306paxeHs | Mona Mioppet, BiANOBIAabHa 3a NUTaHHA MeHedXMeHTY no YkpaiHi Kuis, YkpaiHa LLapi BuctpaHcki, atale
3 MUTaHb KyNbTypy | MeTTbio BepHep, paiHuK 3 nuTaHb MeHedKMeHTY | AmaHza J1yro, 3acTynHyK HauanbHKa Bigginy 3aransHoro
obcnyroByBaHHa | Bipa MakcrMoBa, MOMIUHVK aTatle 3 MTaHb KynsTypu | Onbra KpekoTeHb, MOMIYHVIK aTalle 3 MnTaHb KynbTypy,
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