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KRISTA CLARK

In a Manor of Views

Drawing on paper, 43 %2 x 55 in.
Courtesy of the artist, Atlanta, Georgia

KRISTA CLARKOVA

V dome s vyhladmi

Kresba na papieri, 110,5 x 139,7 cm

So stihlasom umelkyne, Atlanta, Georgia



ART IN EMBASSIES

Established in 1963, the U.S. Department of State’s
office of Art in Embassies (AIE) plays a vital role in
our nation’s public diplomacy through a culturally
expansive mission, creating temporary and perma-
nent exhibitions, artist programming, and publica-
tions. The Museum of Modern Art first envisioned
this global visual arts program a decade earlier. In
the early 1960s, President John F. Kennedy formal-
ized it, naming the program’s first director. Now with
over 200 venues, AlE curates temporary and per-
manent exhibitions for the representational spaces
of all U.S. chanceries, consulates, and embassy
residences worldwide, selecting and commission-
ing contemporary art from the U.S. and the host
countries. These exhibitions provide international
audiences with a sense of the quality, scope, and
diversity of both countries’ art and culture, estab-
lishing AIE’s presence in more countries than any
other U.S. foundation or arts organization.

AlE’s exhibitions allow foreign citizens, many of
whom might never travel to the United States, to
personally experience the depth and breadth of our
artistic heritage and values, making what has been
called a “footprint that can be left where people
have no opportunity to see American art.”

http://art.state.gov

Program MZV USA ,Art in Embassies” (AIE, Ume-
nie na velvyslanectvach) zohrava od svojho vzniku
v roku 1963 vyznamnu ulohu ako sucast’ verejnych
diplomatickych osvetovych aktivit, a to prostrednic-
tvom Sirenia kultiry cez doCasné Ci stéle vystavy,
programov pre umelcov alebo vydavania publika-
cif. Mizeum moderného umenia prislo s myslien-
kou celosvetového programu vytvarnych umeni uz
o dekadu skor. Zaciatkom Sest'desiatych rokov 20.
storoCia dal formélnu podobu programu prezident
John F. Kennedy a vymenoval prvého riaditela.
Momentélne sa v ramci programu AlE vystavuje na
200 miestach — ide o doCasné i stéle vystavy v re-
prezentacnych priestoroch vSetkych kancelarskych
uradov, konzulatov a rezidencii velvyslanectiev po
celom svete, v ramci ktorych sa vystavuju, ale i za-
davaju umelecké diela sucasného umenia z USA
a host'ujucich krajin. Vystavy umoznuju medzina-
rodnému publiku vidiet’ kvalitu, rozsah a rozmani-
tost’ umenia a kultdry oboch krajin, pricom v ramci
programu AlE sU umelecké diela vystavené vo vac-
§om pocte krajin ako diela vystavené pod akoukol-
vek inou nadaciou ¢€i umeleckou organizaciou.

Vystavy AIE umoznuju obCanom z inych krajin
osobne zakusit' hibku a &irku umeleckého dedié-
stva a hodnét, pricom vytvaraju ,stopu, ktoru je
mozné zanechat’ tam, kde ludia nemaju moznost’
vidiet’ americké umenie.”

http://art.state.gov




welLCOME

My wife, Veerle Coignez, and | have taken enthu-
siastic advantage of Bratislava’s rich cultural life
during our first months here. We are thus grateful
that the Art in Embassies program provides us this
opportunity to give something back: an exhibition of
exemplary American art. This feeling of reciprocity
epitomizes for us the strong partnership between
Slovakia and the United States, especially in the
years since Slovakia joined the transatlantic family
of Western democracies.

Veerle and | chose to celebrate this contemporary
partnership with an exhibition of work by some of
today’s most accomplished American artists. The
pieces we selected happen to be mostly abstract,
with strong geometric elements. We hope that such
formally pure art brings joy to our guests while
inspiring conversations about the uses of form,
color, texture, and media.

Our focus on contemporary art led us to choose
pieces created mostly in the past five years. The
anchor of the exhibition, however, is more than fifty
years old: a painting from Josef Albers’s iconic
Homage to the Square series. Albers’ rigorous
study of color and composition — explored over
a quarter century through more than a thousand
works in the series — continues to inspire artists
today. We see, for example, reflections of Albers’s
famous nesting squares in the side-by-side pieces
of Gregory Johnston, L‘lnevitable Esponenziale
(Rosso) and L'Inevitable Esponenziale (Blu). Ren-
dered in three-dimensional creations of enamel and
aluminum, these works also express Johnston’s

love for classic car design — a notable detail given
Slovakia’s prominence in automobile manufactur-
ing. Another intriguing use of squares informs the
Grids series by Matthew Langley, represented here
by his 2011 paintings Chelsea Girl and Sonnet.

The pieces we chose by working artists Christa
Clark, Frank Phillips, Carol Reed, and Julie Wolfe
expand the exhibition’s range of geometric forms
and media. The 1972 oil painting Old Man by the
late William Halsey uses abstract elements some-
what differently to create what we find to be an
endearing portrait. We also selected a few more
traditional portraits to honor America’s greatest
contribution to the performing arts, jazz. The 1940s
photographs by William Gottlieb and Gjon Mili of
Billie Holiday, Charlie Parker, Frank Sinatra, and Art
Tatum reflect my own, forty-year-long passion for
the music that first seized me as a teenager grow-
ing up near Kansas City, the birthplace of some of
our greatest jazz and blues traditions.

Veerle and | hope that you enjoy the exhibition. We
are immensely grateful to the artists, galleries, and
institutions that lent us these wonderful works. We
wish to thank as well our Art in Embassies curator,
Welmoed Laanstra, for her help in assembling the
exhibition. A big thank you, too, to the Embassy and
Residence staff in Bratislava who helped install it.

Ambassador Adam H. Sterling

Bratislava
March, 2017



VITAJTE

Spolu s manzelkou Veerle Coignez sme sa uz po-
Cas prvych mesiacov pobytu na Slovensku stali
nadSenymi fanusikmi bohatého kulturneho zivota
Bratislavy. Sme preto vd'aéni, Ze v ramci programu
Umenie na velvyslanectvach mame moznost’ tiez
prispiet’, a to v podobe vystavy toho najlepsieho,
¢o ponuka americké umenie. Pocit reciprocity pre
nas zosobriuje silné partnerstvo medzi Slovenskom
a Spojenymi $tatmi, najma z obdobia odkedy Slo-
vensko pristupilo k transatlantickej rodine zapad-
nych demokracii.

Veerle a ja sme sa rozhodli oslavit’ toto sucasné
partnerstvo vystavou kolekcie diel najlepsich ame-
rickych umelcov dnesnej doby. Diela, ktoré sme vy-
brali, su prevazne abstrakiné so silnym geometric-
kym akcentom. Dufame, Ze takéto Cisté umenie pri-
nesie radost’ naSim host'om a bude ich inSpirovat’
k debatam o forme, farbéach, texttrach, ¢i médiach.
Nas zaujem o sucasné umenie néas priviedol k vy-
beru diel, ktoré vznikli najmé v obdobi ostatnych
piatich rokov. Klu€om vystavy je v8ak viac ako 50
rokov stard, priam kultova malba od Josefa Albersa
70 série s nazvom ,Pocta Stvorcu®. Albersove do6-
sledné skumanie farebnosti a kompozicie, ktorému
sa venoval viac ako $tvrt’ storocia, a ktoré viedlo k
vytvoreniu série viac ako tisic prac, nas inspiruje i
dnes.

Vidime napriklad reflexie na tému Albersovych
slavnych do seba vnarajucich sa stvorcov v dielach
Gregoryho Johnstona s nazvom ,Nevyhnutny ex-
ponencial (Cervend)" a ,Nevyhnutny exponencial
(Modra), v trojrozmernych instalaciach z glazary a
hlinika, vyjadrujuce Johnstonovu vasen pre klasic-
ky automobilovy dizajn —detail hodny povSimnutia
vzhladom na prominentné postavenie Slovenska v
automobilovom priemysle. Dalgie pozoruhodné po-

uzitie Stvorcov nachadzame v sérii rastrovych prac
Matthewa Langleyho, ktord na tejto vystave zastu-
puju diela autora z roku 2011 ,Dievéa z Chelsea“
a ,Sonet".

Tvorba suc¢asnych aktivnych umelcov, akymi su
Christa Clarkova, Frank Phillips, Carol Reedova a
Julie Wolfeovad, rozsiruju zaber vystavy o geomet-
rické formy a média. Olejomalba z roku 1972 ,Sta-
rec od nedavno zosnulého Williama Halseyho vy-
uziva abstraktné prvky tak trochu inym spdsobom
a vytvara nie¢o, ¢o mézeme vnimat’ ako pbvabny
portrét. Pre tato vystavu sme vybrali aj niekolko
tradiCnejSich portrétov, aby sme si uctili umelcov,
ktorf asi najviac prispeli k zviditelneniu amerického
dzezu a muzickych umeni. William Gottlieb, Gjon
Mili a ich fotografie zo 40. rokov minulého storocia,
zachytavajuce Billie Holiday, Charlieho Parkera,
Franka Sinatru Ci Arta Tatuma, symbolizuju moje
vlastné Styridsat'ro¢né nad$enie pre hudbu, ktora
ma po prvykrat oslovila eSte ako tinedzera vyrasta-
juceho v Kansas City — v meste, kde sa rodili nase
skvelé dzezové a bluesové tradicie.

Spolu s Veerle dufame, Ze sa vam bude vystava
pacit’. Za prepozicanie tychto Uzasnych diel sme
nesmierne vd'acni umelcom, galériam a d'aldim in-
Stituciam. Radi by sme vyjadrili vd'aku aj Welmoed
Laanstraovej — nasej kuratorke programu Umenie
na velvyslanectvach za jej pomoc pri zostavovani
vystavy. Rovnako srde¢ne sa chceme podakovat’
aj pracovnikom velvyslanectva a rezidencie za po-
moc pri inStalacii.

Velvyslanec Adam H. Sterling

Bratislava
Marec 2017



JOSEF ALBERS

Josef Albers was a renowned painter, printmaker,
designer, photographer, color theorist, writer, and
teacher. Before enrolling as a student atthe Bauhaus
in 1920, Albers had been a school teacher in and
near his hometown of Bottrop, in the northwestern
industrial Ruhr region of Germany. At the same
time, he developed as a figurative artist and
printmaker. While at the Bauhaus, he made glass
assemblages from stained glass and detritus he
found at the town dump; he then made sandblasted
glass constructions and designed large stained-
glass windows for houses and buildings. When the
Nazis forced the school to close in 1933, Albers
and his wife Anni, a textile artist in her own right,
emigrated to North Carolina where they founded
the art department at Black Mountain College. He
would later go on to teach at Yale University in New
Haven, Connecticut. At the time of his death, he
was still working on his Homages to the Square and
his Structural Constellations, deceptively simple
compositions in which straight lines create illusory
forms, and which became the basis of prints, draw-
ings, and large wall reliefs on public buildings all
over the world. The first living artist ever honored in
a solo exhibition at the Metropolitan Museum of Art
in New York in 1971, he is best known for his series
of paintings Homage to the Square — searching
works of intense and subtle color exploration.

JOSEr ALBERS

Josef Albers bol znamy maliar, grafik, dizajnér, fo-
tograf, teoretik farieb, spisovatel a ucitel. Predtym,
ako v roku 1920 zacal navstevovat’ umelecku Skolu
Bauhaus, p6sobil ako ucitel vo svojom rodnom mes-
te Bottrop a v jeho okoli, v severozapadnom prie-
myselnom regione Nemecka. Zaroven sa zacal ve-
novat’ figurativnemu umeniu a grafike. PoCas Studif
na Bauhause robil sklenené zoskupenia z vitraznych
skiel a Ulomkov, ktoré nasiel na mestske] skladke;
neskor vytvaral konStrukcie z pieskovaného skla a
dizajn velkoplos$nych vitraznych okien pre rodinné
domy a budovy. Ked' v roku 1933 pod tlakom nacis-
tov umelecku 8kolu Bauhaus zatvorili, Albers s man-
zelkou Anni, ktora bola nezavislou textilnou dizajnér-
kou, emigrovali do Severnej Karoliny, kde zalozili
katedru umenia na vysokej Skole Black Mountain.
Albers neskdr vyucoval aj na Yale University v New
Haven, v state Connecticut. V ¢ase smrti mal roz-
pracované svoje Pocty §tvorcu a Strukturdine kon-
Stelacie, klamlivo jednoduché kompozicie, v ktorych
jednoduché linie vytvaraju iluzérne formy a ktoré sa
stali zékladom jeho grafik, kresieb, ale aj velkoplos-
nych nastennych reliéfov na verejnych budovach
po celom svete. Ako vbbec prvy zijuci umelec bol v
roku 1971 pocteny samostatnou vystavou v Metro-
politan Museum of Art (Metropolitné mizeum ume-
nia) v New Yorku a najviac sa preslavil svojou sériou
malieb s nazvom ,Pocta Stvorcu®, prostrednictvom
ktorych hladal a skimal pdsobenie intenzivnych a
jemnych odtiefiov farby.



Homage to the Square, 1963
Oil on Masonite, 16 x 16 in.
Courtesy of the Josef and Anni Albers Foundation, Bethany, Connecticut

Pocta stvorcu, 1963
Olej na sololite, 40,6 x 40,6 cm
So suihlasom nadacie Josef a Anni Albers, Bethany, Connecticut



KRISTA CLARK

'l make primarily abstract works on paper. Some
are graphite and pastel drawings, others are a mix
of drawing and collage. Within the past year | have
begun to explore and assemble wall installations.
| use the visual language of architecture and the
literal physicality of building materials to create col-
laged drawings and site-specific installations."

Krista Clark is a recent graduate of the Master of
Fine Arts program at Georgia State University and
is based in Atlanta. An award-winning artist, she
selects and uses her materials in unusual ways,
pushing the boundaries between drawing, sculp-
ture, and installation. Clark’'s application of mun-
dane and modest materials, and her exploration of
architecture and the urban environment, makes the
viewer experience questions about the homogeni-
zation of urban spaces and architecture.

o

KRISTA CLARKOVA

Venujem sa najmé abstraktnym dielam, ktoré vytva-
ram na papieri. SU medzi nimi kresby tuhou alebo
pastelom, ale aj kombinovana kresba a kolaz. Za
ostatny rok som zacala skiumat’ a skladat’ nasten-
né instalacie. PouZivam vizudlny jazyk architektdry
a doslovnu fyzi¢nost’ stavebnych materialov, aby
som vytvorila koldaZ kresby a instalacie, ktora je
Specificka pre konkrétnu budovu.

Krista Clarkova vytvara velkoplo$né kresby a na-
stenné instalacie. Nedavno ukoncila Studium na
Georgia State University a ziskala titul magister vy-
tvarnych umeni. Krista Clarkova Zije v Atlante a je dr-
zitelkou viacerych oceneni. Vo svojej tvorbe vybera
a pouziva materialy netradi¢nym spdsobom, pricom
poslva hranice medzi kresbou, sochou a instala-
ciou. Clarkovej vyuzitie beznych a jednoduchych
materialov v spojeni so sondou do architektury a
urbanneho prostredia nuti divaka klast’ si otazky o
homogenizacii urbannych priestorov a architektury.



English Pavement
Drawing on paper, 43 ¥z x 55 in.
Courtesy of the artist, Atlanta, Georgia

Anglicky chodnik
Kresba na papieri, 110,5 x 139,7 cm
So suhlasom umelkyne, Atlanta, Georgia



KRISTA CLARK

In a Manor of Views. Drawing on paper, 43 ¥z x 55 in. Courtesy of the artist, Atlanta, Georgia

KRISTA CLARKOVA

V dome s vyhPadmi. Kresba na papieri, 110,5 x 139,7 cm. So suhlasom umelkyne, Atlanta, Georgia



WILLIAM P.GOTTLIEB

William Paul Gottlieb was born in Brooklyn, New
York, and, in 1938, took a job in the advertising
department of the Washington Post. He persuaded
the paper to let him write a weekly column on jazz,
but the newspaper couldn't afford to send a pho-
tographer to shows. Gottlieb decided to shoot the
photos himself. He purchased a Speed Graphic
press camera and learned how to use it with help
from the Post’s photo staff. Supplies like film and
flash bulbs were expensive, so Gottlieb limited
himself to just a few photos per show, carefully
composing portraits of the singers and musicians.
Since Gottlieb was shooting pictures for free, the
Post allowed him to keep his negatives, giving him
the start of what would become a valuable library of
photographs used on many album covers, posters,
T-shirts, and other products.

Gottlieb photographed and interviewed jazz pio-
neers primarily in Washington, D.C., and New York
City. A skilled craftsman, the self-taught photogra-
pher captured the personalities of jazz musicians
in a sensitive, storytelling manner. The collection is
an important contribution to the documentation of
American culture during a time when jazz music
thrived. Gottlieb’s photographs are perhaps the
most widely reproduced images of jazz musicians,
such as Louis Armstrong, Duke Ellington, Charlie
Parker, Billie Holiday, Dizzy Gillespie, Earl Hines,
Thelonious Monk, Stan Kenton, Ray McKinley,
Benny Goodman, Coleman Hawkins, Ella Fitzgerald,
and Benny Carter. In 1994, the United States Postal
Service selected Gottlieb’s portraits of Billie Holiday,
Charlie Parker, Mildred Bailey, and Jimmy Rushing
for a series of commemorative postage stamps.
Exhibitions of the prints have appeared in more than
200 venues worldwide.

WILLIAM P.GOTTLIEB

William Paul Gottlieb sa narodil v Brooklyne, v New
Yorku. V roku 1938 sa zamestnal v denniku The
Washington Post na oddeleni reklamy. Presvedcil
vedenie, aby mohol pisat’ tyzdenny stip&ek o dzeze,
av8ak noviny si nemohli dovolit’ pravidelne vysielat’
fotografa na Zivé podujatia. Gottlieb sa rozhodol, ze
bude fotit’ sam. Zakupil si fotoaparat znacky Speed
Graphic a naucil sa ho pouzivat’. Pomahali mu pri-
tom kolegovia z fotografického oddelenia. Filmy do
fotoaparatu a ziarovky do blesku boli drahé, pre-
to sa Gottlieb obmedzil len na niekolko fotiek na
jedno vystupenie a starostlivo vyberal kompozicie
portrétov, spevakov a hudobnikov. Kedze fotil na
vlastné naklady, noviny mu dovolili ponechat’ si ne-
gativy, ¢im ziskal zaciatok toho, ¢o sa neskér stalo
cennou zbierkou fotografii pouzitych na mnohych
hudobnych albumoch, plagatoch, trickach a inych
artikloch.

Gottlieb fotografoval najma priekopnikov dzezu vo
Washingtone D.C. a New York City a robil s nimi roz-
hovory. Bol zru¢ny remeselnik a fotograf samouk,
ale podarilo sa mu zachytit’ osobnosti dzezového
sveta vnimavym a rozpravacskym spdsobom. Jeho
zbierka je délezitym prispevkom k dokumentovaniu
americkej kultury v €asoch, ked' bol dzez na vyslni.
Gottliebove fotografie su pravdepodobne najviac
reprodukovanymi obrazmi dzezovych hudobnikov
takych mien akymi su Louis Armstrong, Duke Ellin-
gton, Charlie Parker, Billie Holiday, Dizzy Gillespie,
Earl Hines, Thelonious Monk, Stan Kenton, Ray Mc-
Kinley, Benny Goodman, Coleman Hawkins, Ella
Fitzgerald a Benny Carter. V roku 1994 zaradilo ve-
denie americkej posty (United States Postal Servi-
ce) Gottliebove fotografické portréty Billie Holiday,
Charlieho Parkera, Mildred Baileyovej a Jimmyho
Rushinga do série paméatnych postovych znamok.
Vystavy jeho fotografii sa objavili na viac ako 200
miestach sveta.



Billie Holiday with her boxer, Mister, c. 1948
Gelatin silver print; printed later, 13% x 10% in.
Courtesy of Howard Greenberg Gallery, New York, New York

vBiIIie Holiday a jej boxer Mister, okolo r. 1948
Cierno-biela fotografia; v tlaci neskor, 34,3 x 26 cm
So sthlasom Howard Greenberg Gallery, New York, stat New York



Charlie Parker, c. 1948

Gelatin silver print; printed later, 13 x 10% in.
Courtesy of Howard Greenberg Gallery,
New York, New York

Charlie Parker, okolo r. 1948

Cierno-biela fotografia; v tlaci neskor, 33 x 26,4 cm
So suhlasom Howard Greenberg Gallery,

New York, stat New York

Frank Sinatra, c. 1947

Gelatin silver print; printed later, 14 x 11 in.
Courtesy of Howard Greenberg Gallery,
New York, New York

Frank Sinatra, okolo r. 1947

Cierno-biela fotografia; v tlaci neskor, 35,6 x 27,9 cm
So suhlasom Howard Greenberg Gallery,

New York, stat New York



WILLIAM M. HALSEY

A native of Charleston, South Carolina, William
Melton Halsey broke away from the conventions of
most local painters to become a pioneer of modern
art in the South. Early in his career, Halsey cre-
ated landscapes, still-lifes, and portraits in a bold
modernist style; however, he is best known for his
abstract expressionist works. Halsey experimented
freely with different media and his work was often
influenced by his travel. Following two years at
the University of South Carolina, Halsey pursued
artistic training at the school of the Museum of Fine
Arts, Boston, Massachusetts. There, he studied tra-
ditional line drawing with Alexander lacovleff and
color theory with Karl Zerbe.

Halsey returned to the South in 1941 and settled
permanently in Charleston in 1945 where he taught
at the Gibbes Art Gallery and the Charleston School
of Art and later established the studio art department
at the College of Charleston (all in South Carolina).
He painted furiously on canvases built up with
gesso, sand, marble dust, found objects, and fab-
ric. Though he prized color above all else, he also
appreciated the physical act of painting and often
laid a picture flat on the ground to free his move-
ments. During his lifetime, Halsey’s works were
included in exhibitions at such noted institutions as
the Metropolitan Museum of Art, Whitney Museum of
American Art, Museum of Modern Art, and National
Academy of Design, all in New York City.

WILLIAM M. HALSEY

William Melton Halsey vyrastal v meste Charleston
v Juznej Karoline, odtrhol sa v8ak od konvencii vac-
Siny miestnych maliarov a stal sa z neho priekopnik
moderného umenia na americkom juhu. Na zaciat-
ku svojej kariéry tvoril krajinky, zatiSia a portréty
smelym, modernistickym Stylom, avSak najviac sa
dostal do povedomia verejnosti svojimi abstraktny-
mi expresionistickymi dielami. Halsey volne experi-
mentoval s médiami, jeho dielo bolo ¢asto ovplyv-
nené cestovanim. Po dvoch rokoch stravenych na
University of South Carolina pokracoval v umelec-
kom vzdelavani na Skole Muzea vytvarnych umeni
v Bostone, v State Massachsetts. Tu Studoval tra-
di¢nu kresbu s Alexandrom Jakovlevom a tedriu
farieb s Karlom Zerbem.

Na juh sa vratil v roku 1941 a v Charlestone sa
natrvalo usadil v roku 1945. Pésobil ako ucitel na
Gibbes Art Gallery a Charleston School of Art.
Neskér na College of Charleston zalozil Katedru
ateliérového umenia (v8etko v Juznej Karoline). Ho-
ruckovito maloval na platno, pouzival sadru, pie-
sok, mramorovy prasok, rézne najdené predmety
a textil. | ked' farby velebil nadovsetko, ocenoval
aj samotny fyzicky akt malovania. Aby pri tvorbe
oslobodil vlastny pohyb, €asto si polozil malbu
pred seba na podlahu. Uz pocas Zivota boli jeho
diela sucast’ou vystav takych uznavanych institdcii
akymi su Metropolithé muzeum umenia, Muzeum
amerického umenia Whitney, Muzeum moderné-
ho umenia a Narodna akadémia dizajnu — vSetky v
New York City.



Old Man, 1972
Oil on Masonite, 48 x 48 in.
Courtesy of The Johnson Collection, Spartanburg, South Carolina

Starec, 1972
Olej na sololite, 121,9 x 121,9 cm
So sthlasom galérie The Johnson Collection, Spartanburg, Juzna Karolina



GREGORY JORNSTON

'As much as this work revolves around formal
aspects of color arrangement, these pictures are
vivid and reflective. They embody the properties
of mirrors, reflecting every nuance and passerby,
every onlooker."

Gregory Johnston is a painter and a sculptor.
Born and raised in Los Angeles, California, and
with a degree from the California Institute of the
Arts (Santa Clarita), he cites artist Donald Judd
among his main sources of inspiration. Johnston
is described as “... gaining a reputation for his
paintings that mix[sic] references to the titans
of geometric abstraction, and Washington color
field school with the aesthetics and processes of
the automobile industry.” The artist’s adaptation
of the superleggera technique (an automobile
coachwork construction technology patented in
1936 by the ltalian firm, Carrozzeria Touring) was
borne out of adoration for cars and abstract paint-
ing. These works combine the aesthetics of finely
cut aluminum with mirror finishes of automotive
enamel, arranged into “super light” wall mounted
panels. The panels also embody a tension between
handmade and industrial processes—highlighting
the formal qualities of Johnston's artwork, while
masking the hand work of the achieved perfection,
created by hours of sanding, priming, and paint-
ing. In his L’Inevitable Esponenziale series, John-
ston pays homage to Josef Albers’ Homage to the
Square with compositions created from high-gloss,
hand painted aluminum panels, nested within each
other and cocked at various angles to heighten the
interplay of the similar hues.

-
>

GREGORY JORNSTON

V duchu celého diela, ktoré sa sustred'uje na for-
malne aspekty usporiadania farieb, aj tieto fotogra-
fie su Zivé a reflexivne. Stelesriuju viastnosti zrka-
diel, odraza sa v nich kazdy detail okoloidiceho Ci
divaka.

Gregory Johnston je maliar a sochar. Narodil sa a
vyrastal v Los Angeles, v Kalifornii. Vysokoskolsky
titul ziskal na Kalifornskom inétitute umeni v San-
ta Clarita. Ako hlavny zdroj svojej inSpiracie Casto
uvadza Donalda Judda. Johnstona opisuju ako
umelca, ktory ,...si ziskal meno za malby, v kto-
rych sa spéjaju odkazy na velikanov geometrickej
abstrakcie a Washingtonskej Skoly malovania fa-
rebnych pléch s estetikou a postupmi automobi-
lového priemyslu.” Umelcova adaptécia techniky
superleggera (technoldgia konstrukcie karosérie
automobilu patentovana v roku 1936 talianskou fir-
mou Carozzeria Touring) sa zrodila z jeho obdivu k
autam a abstraktnej malbe. Tieto diela kombinuju
estetiku presne vyrezanych hlinikovych tvarov so
zrkadlovymi povrchmi automobilového laku, naa-
ranzované do ,supersvetla“ panelov pripevnenych
na stenu. Stelesnuju aj napatie medzi ru¢nou vyro-
bou a priemyselnymi postupmi, pricom zvyraznuju
formalne kvality Johnstonovho umenia, maskujuc
ru¢nu pracu dotiahnutt do dokonalosti vd'aka mno-
hym hodinam obrusovania, naterov a lakovania.
Vo svojej sérii Nevyhnutny exponencial Johnston
vzdava poctu Josefovi Albersovi a jeho sérii Pocta
Stvorcu, pricom jeho kompozicia sa sklada z vyso-
kolesklych, ru€ne lakovanych hlinikovych panelov
hniezdiacich jeden vedla druhého, vzty&enych pod
réznymi uhlami tak, aby vynikala hra podobnych
odtienov.



L’ Inevitable Esponenziale (Rosso)
Enamel on aluminum, 40 x 30 x 2% in.
Courtesy of the artist, East Hampton, New York

Nevyhnutny exponencial (Cervena)
Email na hliniku, 101,6 x 76,2 x 6,4 cm
So stihlasom umelca, East Hampton, New York

L’Inevitable Esponenziale (Blu)
Enamel on aluminum, 40 x 30 x 2%z in.
Courtesy of the artist, East Hampton, New York

Nevyhnutny exponencial (Modra)
Email na hliniku, 101,6 x 76,2 x 6,4 cm
So suihlasom umelca, East Hampton, New York



MATTHEW LANGLEY

"Titles have become critical to my work. Primarily
they re-establish a connection to the visible world
and hopefully trigger a series of associations and
ideas that are related between the artwork and the
connotation in the viewers’ awareness. | view titles
as an approach to open the viewer to a thought
process that may influence the subject at hand.”

Matthew Langley was born in Alexandria, Virginia,
in 1963 and studied art at Virginia Commonwealth
University (Richmond) and the Corcoran School of
Art (Washington, D.C.). While earning his Bache-
lor of Fine Arts degree at the Corcoran, he studied
under luminaries such as Gene Davis and other
members of the Washington color field school.
Langley, however, in his large scale grid paintings,
as well as his smaller drawings, does not draw an
immediate connection to the Washington color field
school himself. The use of space and color in these
paintings does demonstrate his skills as a color-
ist, and his technique as a painter. Each canvas
is built up in many layers, and reveals a quest for
a higher sense of order and harmony. Combining
poetic titles and nonlinear visual narratives, with
each work Langley creates a contemplative space
that draws the viewer in to observe, consider, and
reflect. Langley is based in Manhattan (New York),
and his work continues to garner local and national
attention. His work is included in numerous public
and private collections.

-
J

MAT THcW LANGLEY

‘Nazvy sa stali pre moje dielo zasadnymi. Predo-
vSetkym znovu vytvaraju prepojenie na viditelny
svet a snad' i spust'aju cely rad asociacii a napa-
dov, ktoré suvisia s dielom a aj s konotaciou, ktoré
toto dielo vyvola v divakovom vedomi. Ja vnimam
nazvy ako spbésob ako divaka primét’ otvorit’ sa
myslienkovému procesu, ktory méze mat’ vplyv na
subjekt pred nim."

Matthew Langley sa narodil v Alexandrii, vo Virgi-
nii, v roku 1963. Studoval umenie na Virginia Com-
monwealth University (Richmond) a na Corcoran
School of Art (Washington, D.C.). Po¢as bakalar-
skeho programu Studoval pod vedenim takych
velikanov akymi bol Gene Davis a dalsi ¢lenovia
Washingtonskej Skoly malby farebnych ploch.
Langley samotny v8ak nespaja svoje velkoplosné
rastrové malby ani menSie kresby nevyhnutne s
Washingtonskou $kolou malby farebnych pléch.
Vyuzivanie plochy a farby na tychto malbach jas-
ne poukazuje na umelcovu zru€nost’ rezbara, a
techniku maliara. Kazdé platno tvori mnoho vrstiev,
ktoré odhaluju hladanie vy$Sieho zmyslu poriadku
a harmonie. Langley kombinuje poetické nazvy a
nelinearne vizualne pribehy a v kazdom svojom
diele vytvara priestor na zamyslenie sa, ¢im prit'a-
huje divéka, aby pozoroval, zvazoval a reflektoval.
Langley Zije a pracuje na Manhattane v New Yor-
ku. Jeho tvorba sa tesi stale vacsSiemu miestnemu
i celonarodnému zaujmu. Jeho diela su sucast’ou
mnohych verejnych i stkromnych zbierok.



| HEN

Chelsea Girl, 2011

Oil on canvas, 48 x 60 in.

Courtesy of the artist and

Susan Calloway Fine Arts, Washington, D.C.

Diev€a z Chelsey, 2011

Olej na platne, 121,9 x 1562,4 cm

So stihlasom galérie Susan Calloway
Fine Arts, Washington, D.C.

Sonnett, 20711

Oil on canvas, 40 x 30 in.
Courtesy of the artist, and

Blank Space, New York, New York

Sonet, 2011

Olej na platne, 101,6 x 76,2 cm

So suhlasom umelkyne a galérie
Blank Space, New York, stat New York



GJON MIL]

Gjon Mili was born in Albania in 1904 and
immigrated to the United States in 1923. He studied
electrical engineering atthe Massachusetts Institute
of Technology (Cambridge). There, Mili worked
closely with Professor Harold Edgerton to develop
tungsten filament lights for color photography and
to further innovations in stroboscopic and stop-
action images. From the start of his career as a
photographer, Mili was using innovative rapid-fire
sequencing, allowing him to capture a series of
images in a single frame. The Albanian-American
photographer was hailed for his work illustrating
entire sequences of human movement in a single
photograph—a sight previously unseen in the
mid-twentieth century. This technique brought his
work to the attention of Life magazine. Mili worked
freelance for the magazine from 1939 until his death,
producing thousands of photographs—action
shots of dance, sports, and theater events; portraits
of artists, musicians, athletes, dancers, and actors.
His photographs themselves altered the public’s
understanding of motion in general. Among his
many exhibitions were Dancers in Movement and
On Picasso with Robert Capa, both at the Museum
of Modern Art (New York, New York).

GJON ML

Gjon Mili sa narodil v Albansku v roku 1904. Do
Spojenych &tatov emigroval v roku 1923. Studo-
val elektrotechniku na Massachusetts Institute of
Technology (Cambridge). Tu Uzko spolupracoval s
profesorom Haroldom Edgertonom, spolu s ktorym
vyvijal Ziarovku s volframovym viaknom uréenu pre
proces farebnej fotografie a d'alSie inovacie stro-
boskopickych fotiek a fotografovania zachytenia
pohybu. Od zaciatku svojej fotograficke] kariéry
pouzival Mili inovativne, rychle sekvencie, ktoré mu
umoznovali zachytavat’ cely rad obrazov v jednej
snimke. Gjon Mili, fotograf albansko-amerického
pbévodu, bol uctievany za svoje dielo, v ktorom do-
kazal ilustrovat’ celu sekvenciu pohybu ¢loveka
na jednej fotografii — pohlad, ktory bol do polovi-
ce dvadsiateho storoCia nevidany.Jeho technika
uputala aj pozornost’ ¢asopisu Life. Mili pracoval
pre ¢asopis ako fotograf na volnej nohe od roku
1939 az do svojej smrti. Vytvoril tisice fotografii —
akéné zabery tanca, Sportu, divadelnych podujati,
portréty umelcov, hudobnikov, atlétov, tanecnikov
a hercov. Jeho fotografie samotné pozmenili vni-
manie pohybu verejnost'ou. Medzi jeho mnohé
vystavy patrili Tanecnici v pohybe a O Picassovi s
Robertom Capom - obidve sa konali v Mlzeu mo-
derného umenia v New Yorku.



Art Tatum in Esquire Jam Session, 1944
Gelatin silver print, 1178 x 10%z in.
Courtesy of Howard Greenberg Gallery, New York, New York

Art Tatum na jam session ¢asopisu Esquire, 1944
Ciernobiela fotografia, 30,2 x 26,7 cm
So suhlasom Howard Greenberg Gallery, New York, stat New York



FRANK PRILLIPS

"At its core, the compositions are about physicality
and decision making. The immediacy of drawing
and painting allows me to attack spaces on the
canvas. The size of the plane forces me to use my
entire body; the act of painting, drawing, erasing,
and sanding all require a certain balance of touch
and force."

Artist Frank P. Phillips’ paintings can take years to
complete. The artworks are comprised of layers of
pencil, charcoal, and paint, creating both depth
and texture. As Phillips says, “the end results are
pieces that embrace surface and relate the ideas
of: the used, the weathered, the discarded, and the
beaten. | aim to create a quiet calm to the work that
is still able to convey a stoic presence.” In addi-
tion to the large scale works that physically require
attention and dedication, the artist creates series
of smaller scale studies that eventually inform his
paintings.

Phillips received his Bachelor of Arts degree with
high honors from Hobart College (Geneva, New
York) in 1997 and received his Master of Fine Arts
degree from the Maryland Institute College of Art
(Baltimore) in 2005. He teaches a broad spectrum
of art courses at Episcopal High School (Alexan-
dria, Virginia).

Phillips has had numerous solo exhibitions at Blen-
heim Vineyards, Charlottesville, Virginia; Honfleur
Gallery, Washington, D.C.; the George Gallery,
Charleston, South Carolina; Davis Gallery, Geneva,
New York; and ANJ Gallery, Alexandria, Virginia.
Recent group exhibitions include those at the Bos-
ton International Fine Arts Show, Massachussets;
Pride Fine Art, Alexandria, Virginia; and McLean
Project for the Arts, Virginia, among others.

FRANK PHILLIPS

Vo svojom jadre st kompozicie o fyzicne a roz-
hodovani. Okamzitost’ kreslenia a malovania mi
umoZriuje atakovat’ priestor na platne. Velkost’
plochy ma ndti pouzivat’ celé moje telo. Akt malby,
kreslenia, retusovania a Smirglovania — to vsetko si
vyZaduje urcitd rovnovahu dotyku a sily.

Zrod a dokoncenie diel vytvarnika Franka P. Phillip-
sa moze trvat’ roky. Jeho diela sa skladaju z vrstiev
tuhy, uhlika a farby, pri¢om vytvaraju oboje — hibku
i textdru. Ako hovori Phillips, ,konecny vysledok po-
zostava z kuskov, ktoré oslavuju zovnajsok a spéja-
ju koncepcie pouzitého, schatraného, odhodeného
a ubitého. Mojim cielom je vytvarat’ necujnu tiSinu
k dielu, ktoré je este schopné komunikovat’ stoicku
pritomnost’.” Okrem velkorozmernych diel, ktoré si
fyzicky vyzaduju pozornost’ a odusevnenie, autor
vytvéra aj mensie Studie, ktoré sa v kone¢nom doé-
sledku stanu zékladom jeho malieb.

Philips ziskal bakalarsky titul na Hobart College
(Geneva, stat New York) v roku 1997 a v roku 2005
magistersky titul v odbore vytvarnych umeni na Ma-
ryland Institute College of Art (Baltimore). Vyucuje
umelecké predmety na Episkopalnej strednej Skole
v Alexandrii, v State Virginia.

Phillipsove diela boli vystavované na mnohych
samostatnych vystavach v Blenheim Vineyards v
Charlottesville, vo Virginii, d'alej v Honfleur Galle-
ry vo Washingtone D.C, v George Gallery v Char-
lestone, v State Juzna Karolina, v Davis Gallery v
Geneve, Stat New York a ANJ Gallery v Alexandrii
vo Virginii. Medzi nedavne vystavy patria, okrem
inych aj vystavy v Boston International Fine Arts
Show v State Massachussets; v galérii Pride Fine
Art v Alexandrii, v State Virginia a v umeleckej na-
dacii McLean Project for the Arts (Projekt McLean
na podporu umenia) vo Virginii.



508, 2014
Acrylic and pencil on canvas, 60 x 84 in.
Courtesy of the artist and Artful Living, Alexandria, Virginia

508, 2014
Akryl a tuha na platne, 152,4 x 213,4 cm
So stuihlasom umelca a galérie Artful Living, Alexandria, Virginia



CAROL REED

'l am interested in making art that is both personal
and artistically relevant and consider my semi-
abstract approach a search for visual logic to living
in the world. | am fascinated with cultural bound-
aries and the impact of iconic markers—disrup-
tion in the natural world, ingenuity in the designed
world—the pleasure of decoration. Through puns,
ironies, mixed messages plus shifting meanings of
components out of context—I look for affinities to
unite the seemingly unrelated through a vocabulary
of reusable shapes."

Carol Ann Reed is a painter who lives and works in
Virginia. On layered paper, she uses paint, black
ink, charcoal, and graphite in combination with
carved wood and rubber printing stamps to create
compositions with a solid central motif. The result-
ing images are built with deep marks, geometry,
and hard edges worked against a flow of delicate
drawing. Construction and deconstruction are vis-
ible and significant to each piece. By cutting, tear-
ing and layering, the artist works through a process
of subtraction — building by removing, deleting her
way toward an internal logic.

Reed began her career in the arts by studying studio
painting and printmaking, earning a Bachelor of Arts
degree in art education and a Master's degree in
housing, planning, and interior design at Oklahoma
State University (Stillwater). She also earned a
Bachelor of Fine Arts degree in studio painting at
the University of Alberta, Edmonton, Canada, plus
a Master of Fine Arts in painting at the Maryland
Institute College of Art, Baltimore. Reed has won
numerous awards including a Smithsonian travel
grant and a Fulbright Fellowship to India. Her work
is included in public collections nationally and inter-
nationally.

CAROL REEDOVA

Zaujima ma taka umelecka tvorba, ktora je osobna
aj umelecky relevantna zaroveri a méj napoly ab-
straktny pristup povaZujem za hladanie vytvarnej
logiky Zitia v tomto svete. Som fascinovana hranica-
mi kultary a vplyvom ikonickych znakov — naruse-
nim prirodného sveta, vynaliezavost'ou sveta skon-
Struovaného a radost'ou z dekorovania. Prostred-
nictvom slovnych hraciek, ironie a zmieSanych po-
solstiev a vyuzitim registra opédtovne pouZitelnych
tvarov posuvam vyznam jednotlivych skladaciek
kontextu a hladam pribuznost’, ktora spdja navo-
nok nesuvisiace.

Carol Ann Reedové je maliarka. Zije a pracuje vo
Virginii. Na vrstvy papiera nana8a farbu, Cierny
atrament, uhlik a tuhu a kombinuje ich s vyrezava-
nym drevom a gumovymi tlacovymi odtlackami a
vytvéra tak kompozicie s pevnym centralnym mo-
tivom. Vysledkom su obrazy, ktoré su vystavané z
hlbokych odtlackov, geometrie a ostrych hran, kto-
ré kontrastuju s tokom jemnej kresby. Konstrukcia
a dekonstrukcia su viditelné a priznacné pre kazdé
jej dielo. Strihanim, trhanim a vrstvenim autorka
pracuje prostrednictvom substrakcie — buduje tym,
Ze odstranuje a zmazava svoje stopy na ceste k
vnutornej logike.

Reedova zacala svoju umelecku kariéru Studiom
atelierovej malby a grafiky, pricom bakalarsky titul
ziskala v didaktike vytvarného umenia a magister-
sky z byvania, urbanizmu a interérového dizajnu
na Oklahoma State University (v meste Stillwater).
Ziskala taktiez titul bakalara vytvarnych umeni v
ateliérovej malbe na University of Alberta v kanad-
skom Edmontone a titul magister vytvarnych ume-
ni v malbe na Maryland Institute College of Art v
Baltimore. Vyhrala viacero oceneni vratane cesto-
vatelského grantu Smithsonian a Fulbrightovho $ti-
pendia do Indie. Jej diela su su¢ast’'ou domacich aj
medzinarodnych verejnych zbierok.



Padlock, 2012
Ink, charcoal, graphite on paper, 37 x 52 in.
Courtesy of the artist, and Susan Calloway Fine Arts, Washington, D.C.

Zamka, 2012
Atrament, uhlik a tuha na papieri, 94 x 132,1 cm
So suihlasom umelkyne a galérie Susan Calloway Fine Arts, Washington, D.C.



JULIE WOLFE

'I'm interested in systems and how everything is
connected, whether it's a social system, a trans-
portation system, or—especially—an ecosystem.
I've always drawn from nature and scientific-related
themes, and | love bugs, animals, and insects,"

Julie Wolfe invites the viewer into an implied
narrative communicated through the telluric energy
flowing between elements of her paintings: symbols,
gestures, and patterns. Her work is a reflection of the
biological world that interacts with our man-made
environment. Background and foreground intermix
as Wolfe places icons and images, resembling
flowers, plants, and lines, in saturated groups of
abstract color. The abstractions are driven by
formal concepts and theories on color. Wolfe covers
topics like the human intrusion into the natural world
and organic processes mutation and decay; many
of her works are more purely formal experiments,
reiterating questions about place and time. Wolfe
received a Bachelor of Fine Arts degree in painting
and art history from the University of Texas, Austin.
She has exhibited at the Corcoran Gallery of Art
and the Textile Museum and is currently working
on a solo exhibition Quest for a Third Paradise at
the Katzen Art Center at American University, all in
Washington, D.C., where she resides.

Courtesy of the artist and Hemphill Gallery

JULIE WOLFEQVA

Zaujimaju ma systémy a ich vzdjomna prepoje-
nost’, Ci uz ide o socialny systém, dopravny systém
alebo — a to najviac — ekosystém. VZdy som sa in-
Spirovala prirodou a vedecky zameranymi témami;
milujem chrobaky, zvierata a hmyz.

Jullie Wolfeovéa svojho divaka vt'ahuje do nazna-
¢eného pribehu, ktory komunikuje prostrednictvom
telUrove] energie prudiacej medzi prvkami na jej
malbéach: symbolmi, gestami a vzormi. Jej dielo
je odrazom biologického sveta, ktory reaguje na
nase, ¢lovekom skonstruované prostredie. Pozadie
sa navzajom mieSa s tym, ¢o je v popredi, kedze
Wolfeova kladie ikony, obrazy pripominajuce kvety,
rastliny a linie do nasytenych zoskupeni abstraktne;j
farby. Abstrakcie vychadzaju z formélnych koncep-
cif a tedrii farieb. Témou Wolfeovej je napr. ludsky
z&sah do prirodzeného sveta a organickych proce-
sov zmeny a rozkladu. Mnohé jej prace su vyraz-
nejSie formalne experimenty zdoéraziujuce otazky
miesta a ¢asu. Wolfeova ziskala bakalarsky titul z
vytvarnych umeni so Specializaciou na malbu a
dejiny umenia na University of Texas, Austin. Vy-
stavovala v galérii Corcoran Gallery of Art and Tex-
tile Museum a momentalne pripravuje samostatnu
vystavu s nazvom “Hladanie tretieho raja” v centre
Katzen Art na American University vo Washingtone
D.C., kde Zije a pracuje.

So suhlasom umelkyne a Hemphill Gallery



Contours 5, 2016

Ink on archival pigment print on rag paper

15 x 11% in.

Courtesy of the artist and Hemphill Fine Arts,
Washington, D.C.

Kontury 5, 2016

Atrament na archivnej pigmentovanej tlaci

na handrovom papieri, 38,1 x 29,8 cm

So suhlasom umelkyne a galérie Hemphill Fine Arts,
Washington, D.C.

Contours 6, 2016

Ink on archival pigment print on rag paper
15 x 11% in.

Courtesy of the artist and Hemphill Fine Arts,
Washington, D.C.

Kontury 6, 2016
Atrament na archivnej pigmentovanej tlaci
na handrovom papieri, 38,1 x 29,8 cm

So suhlasom umelkyne a galérie Hemphill fine arts,
Washington, D.C.
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