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SZCZEKOT Sunny and Sopris, September 23, 2013
Color photograph, 24 x 36 in. Courtesy of the artist, Carbondale, Colorado

3ELUMKOT Hapnar enep, Conpuc yya, 2013 onsl 9-p capbin 23
Onezom 23pan 3ypae, 61 x 91,4 cm. Y pan 6ymaanuuiin 366ueepesmaii. Koaopaoo myxc, Kapbonoaiia xom



ART IN EMBASSIES

Established in 1963, the U.S. Department of State’s office of Art in Embassies (AIE) plays a vital role in
our nation’s public diplomacy through a culturally expansive mission, creating temporary and permanent
exhibitions, artist programming, and publications. The Museum of Modern Art first envisioned this
global visual arts program a decade earlier. In the early 1960s, President John F. Kennedy formalized it,
naming the program’s first director. Now with over 200 venues, AIE curates temporary and permanent exhibitions
for the representational spaces of all U.S. chanceries, consulates, and embassy residences worldwide, selecting
and commissioning contemporary art from the U.S. and the host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diversity of both countries’ art and culture, establishing AIE’s
presence in more countries than any other U.S. foundation or arts organization.
AIE’s exhibitions allow foreign citizens, many of whom might never travel to the United States, to personally
experience the depth and breadth of our artistic heritage and values, making what has been called a: “footprint that
can be left where people have no opportunity to see American art.”

http://art.state.gov

JTYMH CANObIH AAMI OAXb YPAH 3YPAT

AHY-b1H Tepuiin [JenapTMeHTbIH “DIIUUH CaiifibIH slaM/] AaXb ypaH 3ypar” xeTes6ep Hb 1963 oHpt yycraH
GaiiryynarjicaH 6ereejl Typ XyranaaHbl O0JIOH GaiiHTbIH Y33CIa/I3H, YpaH OYT32/TYIMAT OpOIILyyJICaH
TOCOeJI XOTelI0epY Y, X3BI3M3IT MAaTepPUall 33p3T COEN ypIIariH 6preH XaMXK39HUI YT aXkuyiaraaraap
JaM>KyYJIaH MaHail yJIChIH OJIOH HUUTUIH AUIIJIOMAT aXKWJI] YyXal YYPar IyHuaTraasr 6unss. Ty yHa3c
apBaajl >KWIMHH eMHe MoJiepH ypJaruiiH My3eil MIMIpXY'y JAJIXUIAH XIMXKI3HUI Y PCI3X ypJaruiiH XeTea0epuiir
TeceesieH XapK Gaitkad. Epenxuitnery 2Kon @®. Kennenu 1960-aan oHbI 5X33p XOTeNOOpUITH aHXHbI 3aXUPJbIT
TOMUIIK, allbaH €coop Xy yJrka3. Ofooruiil Gaitayiaap Tyc xeTesnbep Hb fanxuil agap 200 rapyii opoHs cyyraa
SITYMH CAJIBIH sIaMJT, KOHCYJIBIH Ta3ap, SJTYMH CaiifIbIH ©PTOOHHI OJIOH HUMT3J] HI3NITTAM Xacry YR AHY -bH 60i10H
OpILMH Cyyraa yJIC OPHbIX0O KOHTEMIIOPAPY yPIIaruiiH Oy T33,TY Y/I33C COHIOH LIArapyyJik, TY P Xyraaansl 60JI0H
GalHIbIH Y33CT3JISHT 30XMOH Oairyynaar 6aitHa. DArasp Y33CTaiIsH Hb XOEP YIICBIH ypJIar COENbIH OHIYIOT YaHap,
ap Xyp32 GOJIOH OJIOH TalT GaiiyIbIl Y334y XYPIraxuilH 33parua3 yr xetendep AHY-biH Oycaj simap 9 caH,
ypJaruiiH GairyyJsuiaraac Wy yT3r33p OJIOH YJIC OPOHJ] Xy Py aXXUJUTax OaiiHa.
XeTtenbepeec raprajar y33crajasHry ya Hb AHY -1 304mik y393ry il rajaajibli Uprajiaf MaHail ypJar CO&bIH eB,
YHST 3YHICHiAr 60UTOOP Y33K M3AP3IX OOJOMIKUIT OJIrOf0T 6010X00p “AMEPUKUIH ypIIAruir y33X 60NIOMXKIYH
raszap HyTarT YJJI9X 3aM Mep” X3M33H HIPJIST/IAT IOM.

http://art.state.gov



INTO THE WILD

Welcome to the official Residence of the United States Ambassador to Mongolia. One of the great
privileges of serving as Ambassador is the opportunity to showcase beautiful artwork by some of the
finest artists of our time. I would like to thank the Art in Embassies program for their assistance in
curating this exhibition, Info the Wild. It is noteworthy that all twelve works in this collection are on
temporary loan to Art in Embassies for the purpose of this exhibit in my residence and office during
my tenure as Ambassador. I would like to extend my sincere gratitude to the nine artists whose works
you see displayed before you for their generous contributions toward enhancing cultural and artistic
understanding between the United States and Mongolia.

For this exhibition, I have chosen pieces of art that I hope visitors will find both visually stimulating
and inspiring. I am proud to feature artworks from both the United States and Mongolia around the
theme of ‘Into the Wild’, which reflects the energy and vitality of the pieces in the exhibition — from
the natural splendor of mountain landscapes in my home state of Colorado captured by photographers
Shannon Szczekot and Tom Korologos, to the dynamism of Khasaanoviin Erdene-Ochir’s Wallop. The
bright colors of Francie Hester’s timepieces, Carol Ann Waugh’s Undulations, and Charlotte Ziebarth’s
Urban Reflections balance the softer images of Peggy Judy’s The Girls and Jacob Brown’s Providence
3. For those who have an opportunity to visit me in my office, I am proud to have on display a felt work
by Colorado-based artist PJ Bergin, Twwo Plus Seven.

As I gaze at these images, [ am drawn, as I hope you are, ‘Into the Wild’ — to run with wild horses
on the plains of Colorado or the Mongolian steppe or to seek refuge in the cool, blue water of Lake
Khuvsgul in northern Mongolia. I hope you enjoy these works of art and that they will help extend the
bridge of mutual understanding and friendship between the United States and Mongolia.

Jennifer Zimdahl Galt
United States Ambassador to Mongolia

Ulaanbaatar,
November 2016



OHIOH BAUTANDbA

AwmepukuitH Harjcan Yncaac Monron Yicaj cyyraa DauuH caiijibiH anbaH ECHbl ©preeH]] TaBTai
MOPWIIHO yy. DIYMH caifjaap aKWUIAXblH HAI' AaByy Tal Hb L[ar YeMIHX33 3apuM LIS ypaH
OYTITYINIH cOp OYTITY YIMIAT OJIOH HUMTIJ] TAaHWIILyyIax 60IoMXKTOlN Gainart opuor. “OHron
Gairanby’ X3M33X SHIXYY Y33CTAUI3HT 30XMOH Oaiiryynaxaj ryH Tycjaiuaa y3YYJCcoH “DiIuuH
califibIH slaMJ] IaXb ypaH 3ypar’ XxeTesj0epT TajapXal WISPXUIDK OafiHa. DHa uyriyynaraj 6arrca 12
Oy T22JIMIAT DJTUMH caijjaap axkujiax XyralaaHj MUHUI epree 60JI0H anbaH TacajraaHy 6aipiyyJiaxaap
9HIXYY XOTeN0epT Typ Xyramaaraap 3330y YJICHUIT 3H OHIUTOH TOMIRTIIIMI3p GaitHa. TaHb! eMHe
[RJIC3C3H 3Ara3p OYTIIMIT TyypBUCaH 9 ypaH Oy Taa/m4uuiiH 3yrasc Amepukuiid Hargesn ¥Yic 6o5oH
MoHron YJCbIH XOOPOHJ COEN, ypIIaruilH Xapuimaar ylaM HIMIIAYYJI9X3/1 OpyyJk Gyil TOMOOXOH
XYBb HIMPUIT Hb YH3JIK, TIASH[ YMH CITIJMIH TajlapXal J3BLUIY YK OaiiHa.

OpreeHj, MUHb 304JIOH MP3ICAWIH COTTANMAT C3Prask, MAIMUAr Oasicrax OyTa3ay YAuir
9HAXY'Y Y33CI3JI3H/33 30pUYyJIaH COHIOX YajiCaH X3M33H OM Haiifjaxx GaitHa. I'apan 3yparuun lllsHHOH
Csekor, Tom Koposoroc HapblH XxallbcHaa 6yycaH MuUHUII Tepeix My> KosopanoruiiH yyJicbH cyp
>KaBXaa, XacaaHoBbIH DpasH3-OunpeH “TeBepreeH”-uil AUHAMIK XOJOIIT66H 33par 3HJ TaBUIJICAH
OY Ty YAUIH 3pY XYY, aMbJ] 3PUMHUIAT UISPXUIMIICSH “OHroH Gaiiranby’ XaM33X CIIBUIH XY PI3HI
aMepHK, MOHIOJl ypaH OYTI2MYUiH OyTI2YYAUIAT TONMIYyyJK Oafiraajaa OaxapxanTail GaiiHa.
$psHcn XacTopuilH Lar xyramaaHbl TyXafl Xypll TOA OHIWiH 3yparnanyyp, Kspon DHH BaxbiH
“Honruonyyn”, llspnorr 3uebaptuitn “XorTelH Tycramyyp’-bir Ilerru 2Kroguitn “Oxup” 60510H
Koiiko6 Bpaynsl “TlpoBueHc 37 — bIH 366J16H 3yparianyy/ TIHUBIPKY YJILK OaifiHa. MuHuit anbax
Tacanraatj 3040x xymyyct Konopanoruitn ypan 6yTaamu [Tn2Kait Beprunuii “Xoép nasp HaM3xX Hb
[0JI00” 3CTHI YPJIAIbIH Oy TIIWIAT J3IIT3H Y3Y YII9X/33 TaaTail 6aitx 60IHO.

DH3 3ypryyabll' aHXaapanTail akMrjlaH Xapax TycaM MUHMI GMe OHTOH AariivH Gairanbj yycaH,
Konopaporuiis Tariu exnaepser, MOHro/bIH yyaam Tajaap MOPHH A3J1 A33P XUICI3X M3T, 3CB31 X6BCroll
JajaiiH UPHI3T YCaH[ COPY YLRX MAT 6osjtor. Ta 6yX3sH 4 Y YHUIr M3paX Oaiix. DHJ| TaBUICAH ypaH
Oy T332y YA TaH[ CITTAIUIAH L3HI3I 3[UTY Y1937, 30rcoxryit Amepukuitd Harpicsn Yic 60108 Monron
YJChIH XapWiliaH OIJTONION, HAHpaMIaNT Xapuilaar yJlaM eprexxyyYJsXd XyBb H3MP33 OpyyJHa
IORIT UTIXK OaiHa.

Kenndep 3nmpan I'ant
Awmepukuitd Harnean Yncaac Monron ¥Yincap cyyraa D4uH caiif

Y aaanbaamap xom
Apearnae0yeaap cap 2016



PJ
BERGIN

“My primary body of work today is making felt from wool roving, hand-
dyeing it and using this felt for commissioned wall art and sculpture. Felt
making is both tactile and visual. With it I design and create original abstract
wall art. Each piece is carefully embellished, making it truly one of a kind.
The ‘drape’ of the tapestry when hung on a wall, lends maximum advantage
to light and shadow, playing off my surface design.

Fabric, fiber, and thread have always been a constant in my career. In the
beginning, I focused on advanced sewing techniques and apparel design — I
made all of my own clothes, even in junior high school. At FIT [Fashion
Institute of Technology, New York City], I learned about fabric and couturier
pattern design, dyeing, and many other techniques. And in the last few years
I have come full circle, back to my roots.”

PJ Bergin is an American felt and fiber artist and graduate of the Fashion
Institute of Technology in New York City with majors in both apparel design
and textiles. An avid felt maker, sewer, and knitter, she designs and produces
site-specific Network Tapestry™ and other three-dimensional contemporary
and abstract fiber art objects.

Bergin received her formal introduction to felting during a 1998 work-
shop led by the renowned felt maker, Chad Alice Hagen, at the Split Rock
Campus in Duluth, Minnesota. There she learned the basics and theories
behind making felt and how to build three-dimensional pieces using resists.
Inlays, creating surface designs on solid colors, were also explored. In 2005,
she began selling small-scale felted works of her own design.

In 2007, Bergin traveled to Pittsburgh, Pennsylvania, and the Society
for Contemporary Craft, where, with Lisa Klakulak, she learned about the
properties of wool and how to manipulate it to achieve different results from
felting. During the workshop, she created freeform three-dimensional ele-
ments onto a base felt using resist techniques. Following that experience,
Lisa Klakulak came to Bergin’s Felt In Hand studio and worked privately
with her, providing advanced techniques in shaping felt and making inlays
from pre-felted pieces.

http://feltinhand.com

MUK
BEPITH

«Opo0roop MUHUI TONJIOH aXKUJIaK Oyil Tepell 607 HOOCOOp 3CTHi XUilX, rap apraap
Oynaaj, TY YHUIATr?3 3axuajraap XMiAsr XaHbIH YUMAIJI3J GOJIOH YpaH GapUMIIbIH Oy T32I1133
aluriax sBgal oM. OCTUil XMIAX3 XYPJIURXYH OOJNOH XapaaHbl M3AP3MXK alb ajlb Hb
X3P3rTail. DCruiirasp 6M ©epUiH [IC3H OHIe asiCTail, XaHbIH a0CTPAKT YUMOSIJISJ 30XUOH
OyTa9719r. ByToan 60ron MaaHb HapUitH YMMXJYYP aXuiaraa opfor ydpaac OHLIOM
GOIIK Yaaar. SHX Y'Y 3CTUI YMMSTIIAIIIIAT XaHAH]I 6JIreXe]] I3padl, CY YAPUiH 3(pdeKT 1331
39prasp HOJeeIXk, Tafjapryy A33pX 3arpapbIr yJIaMm TOJOTIOXK Orjier oM.

Bu ambapanbiHXaa TypIUWf JaaByy, MsHAAac, yTcaap OyTIaiIyY/A23 XMHAC33p UPCIH.
AHxaHfjaa 61 OE/IJIbIH J3BLINITIT TEXHOJIOrM GOJIOH XYBLAC 3arBaphbir WIIY'Y COHUPXOX, Oyp
JIyHJ{ CYPryyJIb Gaiixaaa 6y X XyBICaa 30XMOroOf, XMitanxiar Gaitmaa. Japaa up Heio-Hopk
xoTeH 3T/IC /3arBapbiH TEXHOJIOTUIH 1237 CYPryyJib/-1 66c JaaByy OOJIOH 13371 33P3TIISIUIH
XyBLACHBI 3arBap raprax, eHre opyyniax 6050H 6ycaj OJIOH apra TEXHHKYYA33C CypamaxkK
63, Cy yIMiH X3/19H KU OU YHIX39p €6pUiiH XYCU MOPOeJceep UPCaH 3YNI3 XUILK
GaiiHa.”

IMn2K»it Beprun 601 AMepUKUITH 3CTHii GOJIOH [jaaByyH ypIlaJblH YpaH Oy T334 6ereeq
Huio-MopK XOTbIH 3arBapblH TEXHOJNOTUIH 331 CypPryyJMilr XyBUACHbI 3arBap, HIXMaII
[laaByyraap MIpralliK Tercxk?3. Tapasp oCruil ypraad, OEONYMH, HIXMITUMH XYHHUI
xyBb Network Tapestry™ 6GapaaHbl TSMAITIUr39p TyCrailiaH ypiacaH, MeH Oycaj rypBaH
X3M2K33CT KOHTeMNopapy 60JIoH abCcTpakT 6ec faaByyH OYT33Y Y/UIH 3arBapbir 30XUOH
6y Ta903r OaitHa.

Beprun 1998 onn Munsecota MyxuiiH [1ynyT xorbiH Crumt PoK OIOYTHBI XOTXOHA,
anaapT acruit ypaaay Yan Anuc XareHbl yIUp/ICaH CEMUHAPbIH Ye3p 3CTUil ypJanTtai anbaH
€coop TaHucaH Oaiaar. Tapaap aCruil Xuix HIMIH apra TEXHUKI3C 9XJI33]1 OHOJI, MOH X3B
almriad 3 XaMKI3CT AETATMY[bIT X3PX3H 6OCTOX Tanaap Cypalka3. MeH 3CTiiH]| X33,
3ypar opyyJaH, LyJI'yil eHI'eH J33p 3arBap rapraxaj cypanucad 6aitHa. 2005 oHooc 3XJ13H
3CTHI1 ypJIaibiH Oy T33TY Y7123 6ara XaMK33rasp XyAaalaaK 9X3JIC3H OaliHa.

2007 onpt Tapa3p [lencunbBanu myskuiin ITurcOypr xor naxs "KoHnremnopapu ypaaruitH
HUIraMIIar’-33p 3owioxoo JImsa Kiakymakaac HOOCHBI IIMHXK YaHAPYyJ, MOH XYCC3H
YP AYHA2 XYPIXUIH TYJJ| 3CTUAT33P X3PX3H “TOTN0X’ GONOX Tajaap cypaiicaH OaiiHa.
CeMUHApbIH Ye3p X3B3HJ| 6apblLajlyyJiax aprbil alllMrIaH 3CTHI CYypb 133D U6JIeeT X3noap
OyXuil 3 X3MKI3CT 3JIEMEHTHAr OOCroX Cypya3. DH3 TYpUIMITBHIH Aapaaraap Beprunuit
acruil ypaanbH ctymup JInza Knakynak XypaiusH UpX, TYYHTIH XaMTpaH askKUJJIaK
9X3JIC3H 06reef] 3CTUHT X3JM03PT OpyyNax, 3CTUAra3p MIMITIAMAJ 3ypar XUNX JIBIIVIITAT
apra TeXHOJIOTMIT 3aaX cypracaH OaiHa.

http://feltinhand.com



Two Plus Seven, 2010
Studio dyed, felt wool with metallic and painted accents, 38 x 62 in. overall. Courtesy of the artist, Salida, California

Xoép 13p H3IM3X Hb 10100, 2010
Cmyouo byocan, memann 60401 Moo eHaulin Oemanw 6 yxuii acauti 6ymasa, 96,5 x 157,5 cm. Y pan 6 ymaaauuiin 306weopeamaii. Kaaugpopnu myxc, Caauda xom



JACOB
BROWN

“I sustain myself through the creation of art. It is the creative act that
gives me purpose. Having spastic cerebral palsy sets many limitations on my
mobility and fine motor skills. These limitations form my visual language
and my artistic process.

Looking back I can’t remember a time when I wasn’t involved in making
art. Being the youngest in a creative family, [ was always surrounded by the
production of art and other projects. To create my art I use found materials
from my father’s garage and my brother’s art studio.

My art is a reflection of the physicality of my movement and of the salva-
ged and found materials from my father’s workshop and my brother’s studio.
It is through creating art that I give purpose to found materials and to myself.
Art sustains me.”

Jacob Brown grew up in Mars, Pennsylvania. The youngest of three
children, Brown recalls that making and creating art was an activity that his
entire family participated in. Though his spastic cerebral palsy sets many
limitations on his mobility and fine motor skills, it also forms his visual lan-
guage and artistic process.

Brown’s artwork has been featured in local, regional, and national exhi-
bitions and has garnered several awards. His paintings are abstract creations
that pulse with an amalgam of media, including pastels, inks, acrylics, oils,
stains, lacquers, metal scraps, and metal leaf. The freedom of color and mate-
rial on Brown’s paintings are in contrast to his limited mobility due to spastic
cerebral palsy.

Brown never lets his physical limitations get in the way of his creati-
vity or his sense of adventure. An Eagle Scout and an avid adaptive skier,
he rows competitively with the Three Rivers Rowing Association adaptive
team. He also attends the St. Anthony Post-Secondary Program at Duquesne
University in Pittsburgh, Pennsylvania, where he is an active member of
Duquesne’s Best Buddies chapter.

KOMKOB
BbPAYH

«bu ypaH 0yT23/199p33 ambjappar. Ypaax OyTa9X Hb HajiajJ 30puiro Ouil 601ropor.
TapxuHbl caakuiTTail GONIOXO0p X[ eJreeHuil YajaBap MaaHb HUIIZIJ Xs3raapiaramal
Oaiar. ['axaa9 uitM Xsi3raapiaraman Gaijiajl MaaHb XapaaHbl X371 TOAUMUryH Oy T34
COTIAIII33r XOrXKY YIS IOM.

Dprasp xapaxam ypaH Oy TaI3J XWX asKWI OPOJIIOOrYH THIM ye GaiicaH 3CaXuiir 61
CaHajlarTy oM. YpaH 0y T334 r3p OYJMIAH OTTOH XY YX3/1 yupaac 6y Ta371 TyypBuil O0JIOH
Oycaj] TeCIIy /i HaMalir YyPrajiK Xypa3JiK 6aiiB. AaBbIH rapax, aXbIH ypIIAHTaac OJIICOH SIH3
Oy PUITH MaTepUaITy y/IbIT AllIUIJIaH ypaH Oy T33J193 XUHANIAT.

MuHuil ypad 6yT3371 601 MUHUI XO/I0JIT6OHUIl TOAUIIYIl aaBbIH YpJaH, axblH CTYIUN,
XasirjcaH, T3HA33C OJICOH MaTepualyyfblH Tycran oM. bu ypan OyT3s1 xuiix 3amaap
©6puiiree 30pUIrOTON GONTOX, OJICOH MAaTepUalyylblHXaa 4 X3PIUr raprax 4ajjar oM.
Ypnar Hamaiir ampapyyajar.”

Kaiiko6 bpayn IleHcunbBanuitH Mapce XOTO[l ©CCOH 6ereeyi rypBaH XY YX3ATaM aillIbIH
OTIOH XYY T3p033p ypiai, 6yTa2/1 TYypBUI TYYHUI r3p OYJIMAHXHUIA XaMTAaa XUIASr
3V GaliCHBIT YPrajK Aypcaar oM. XaMiArasp TapXUHbI CAaakKUIT XO[leJreeHuil YaBapbir
Hb Xsi3raapJjajar 00JIOBY HOree Tajaapaa XapaaHbl X3J1, Oy T334 GalilyIbll Hb XOrXKY YJI3X
TYJIX31, 00JIK erjer OaiiHa.

BpayHbl ypaH OyT?351 Hb OpPOH HyTartaa TOAMUTrYyH OyC HyTar, YJCbIH X3M>KI3HUI
Y33CTaUIBHIY YA/, OPOJILOK, X3/ X3[3H IIarHan aBy Oaiika3. TyyHuil ypaH 3ypar Hb
abCTpakT OyT3 1YY/ 6ereep Tapasp L3pH, 03X, akpui OOJIOH TOCOH Oypar, Tojbo, JaK,
Xasrfana MeTall 33p3r OJIOH TOPJIMIH MaTepUAIIbIl XOJIbXK AIUUIJIAH YpaH Oy T3I3J133 XUIAAAT.
BpayHbl ypaH 3ypryyfblH ©HIe, MaT€pPUa/IbIH 4Y6JI66T COHTOJT Hb TAPXUHbI CAAXUITbIH
yJIMaac Xsi3raapJarficaH XeJleJIreeHuil 4agBapaac Hb 3pC TOC suIrapjar.

XepenreeHuil xs3raapaaraMan Oaian eepuitHX Hb OYTI304 CITIIMrd3, afal SBAIIbIT
IPAIXUANISIY YaHAPT HOJIOeJIOXUIT T3P33P X3333 U 3eBLueepaerryii. TuiiMasc y iirn Ckay TbiH
TUIIYYH TOIUATYH XOrsKJIMAH O3pXUIMTIH XYMYYCT 30pUYJICAH LaHAap XUUYIIIK,
6ac “T'ypBaH ron” canmyypT 3aBuHbl X0J600HbI XBW-uitH GaruitH OypaaaxyyH 6artan
TOMIP3H ypaigaaHn opoduyior. Tapasp IlencunsBanuitn IIuttcOypr paxbs [IMKyecHUruitH
UX CypryyauiiH ['arasH AHTOHM KONIJIEXKMIH TYBLIHMI XeTenbepT cypanyiar 6ereey Best
Buddies omnoH yncbIH 6aiiryyarsii JUKyecHH 13X OYJITUiH UA3BXT3M MMUTY YH FOM.



Providence 3, 2012. Mixed media, 20 x 51 in. Courtesy of the artist, Mars, Pennsylvania

Mposupenc 3, 2012. Xoaumoz mexrux, 50,8 x 129,5 cm. Y pan 6ymaaavuiin 3e6uweepoamaii. [lencurvearu myxc, Mapc xom



SHANNON
SZCZEKOT

“If someone finds beauty in the images I captured, then I believe they
have seen one of my happiest moments.”

Shannon Szczekot was raised in a small town in North Florida and has
lived throughout the South. As soon as she was old enough to travel on
her own, she had a yearning to explore and travel the world. At the age of
twenty-two, while participating in a Charity Challenge event through Disney
World, in Orlando Florida, she met Pamela Mathues, a Disney animator,
artist, and photographer, who introduced her to photography. She ventured
West and made Aspen, Colorado, her home in 1999.

Having been a whitewater rafting guide on the Ocoee River in Tennessee,
it was natural to combine photography with adventure trips. From the expe-
rience of an ‘All Artist’ Grand Canyon rafting trip organized by professional
river guides and artists, she has continued to grow from photography work-
shops in Paige, Arizona; Kauai, Hawaii; and Aspen, Colorado. Szczekot has
found much of her inspiration from photographers she has met and worked
with while traveling.

In 2014, after returning from a photographic safari in Africa, Szczekot
was reminded of the magic photography offers by allowing one to share
their unique sights and experiences. While in Moshi, Tanzania, she had the
opportunity to spend time and do some photography with kids at the Pamoja
Tunaweza Boys and Girls Club. To see the joy in the eyes of these beautiful
children, learning and participating, ignites a passion to share what she has
learned along the way.

LISHHOH
3EWLIUKOT

“X3H H3rsH MHUHMI AapcaH I3paJl 3ypraac roo CaixHbII OJK XapxK Gaiiraa 601 MUHUI
XaMTUIH a3 YXaprairail H3r3H MeUMir 6ac oJK Xapyka3 I9f3rT 04 UTr3far.”

IlIsuHoH 3enmkor Hb Propuaa MyXUAH yMmMapy HYTTMIH H3I3H SKUXKWUI XOTOJl ©CCOH
60JIOBY eMHe/Iefl TONyy ambJiapcaap Mpxka3. Tapasp Oue maaH asylax HACaH[ XY PMAripRd
ARJIXUITa3p asiiiK, 3pall Xalryysn XuiX XYcCall TAMYYJIITai OaiiB. 22 HacTaiaa Tapasp
dnopuparuitn OpiaHno naxb [AucHein Y opamooc 30XMOH GaiiryyJicaH OysiHbI apra XaMyXK39HM
OposIoX Yeapa3 JIMCHENMH XY YXaIoiH KMHO OyTa3ry, 3ypaay, rapan 3yparuus [lamena
MarerocTait TaHUIIIAXK yJIMaap T3pall 3ypruiiH epTeHLef] TaTarAaH OPCOH TYYXT3i. Tapasp
6apyyH 3yTT asiek siBcaap 1999 onp Konopaporuitn Acnenp cyypslicas 6aiiHa.

Tenneccu My faxp OKOM ToJl 13p padT 3aBUHbI as/UIbIH XOTOY OaliCHbI XYBb[ ['3p3Jl
3ypryyjaa ajaji sBAajiT asjanyyjarairaa Xos00X Hb X9BUIMH 3y 0aiixkas. MapraxiuitH
XOTeY, ypaH OYTI3MUIiiiH 30XMOH Gairyysncan “Byrn ypan GyTasmunp” xama3x ['paHn
Kannons! padT 3aBUHBI asinanaap sIBCaH TyplLIaraac 3xy2371 ApuzoHaruiiH [1aik, XaBaiiH
Kayaii 60101 Konopapornitn Acnienuii rapait 3yprifH CTyAny/iajl aXNUIIaHraa ecd Xerskceep
Gailnaa. 3elIMKOT Hb ypaH OYTI3JMIH OHIOIbIHXOO MXSHXMUI asuDK siBaxjaa yyJ3caH,
XaMTapy aXXWIJTacaH rapall 3yparyaac oJiK aBfar akas.

2014 onp AdpukniiH cadapup] r3pail 3ypruiH asiall XUArsaf Oynaxk WpCHUIX33 Japaa
3elMKOT e6pT TOPCOH OHLIOH CITT3r/ARM, Y3C9H XapcHaa OycajTail XyBaalllax rajfxanrtai
GOJIOMIKUMIAT I'3p3J1 3ypar OJrofior 60JOXbIM MIA3pud3. TanzanuitH Mowmm pgaxe “Ilamoxka
TyHaBe3aruilH oxuj], X6BI'YYAUIH KiIy0’-T XYYXAYYATIH LArMAT XaMT[aa ©Hrepeex,
rapaJ 3ypar aBax OOJOMX TYYHJ OJACOH OaifiHa. XMU33H cypaiuax Oyil Top XeepXxeH
XY YXAY YAUIH HYJIHI3C T3PINTIX Oasip XeepHilr Xapaxaap aMbipaiblHXaa TypLINf CypcaH
3YMIICI3 TIARHTIM XyBaAJAX XY CaJl 3pMAUIIMIT TOPY YT O6aiiHa.



Sunny and Sopris, September 23, 2013. Color photograph, 24 x 36 in.Courtesy of the artist, Carbondale, Colorado

Hapnar epep, Conpuc yyi, 2013 onb1 9-p capbid 23. Onzom 23paa 3ypaz, 61 x 91,4 cm. Y pan 6ymaanuuiin 3esweepeamaii. Koaopaoo myx, Kapbonoasiia xom



KHASAANOVIIN
ERDENE-OCHIR

“The overall themes of my work include Mongolian history, horses, and
landscape. Thirteenth-century Mongol warriors and any theme relating to
horses and the countryside (as I grew up in the countryside riding horses)
have been the main source of my inspiration.”

Khasaanoviin Erdene-Ochir was born in Undur-Ulaan soum of Arkhangai
province Mongolia. When he was just five years old, he recalls that one time
he made a drawing and presented it to his mother and grandfather. His gran-
dfather, very much taken by the drawing, commented that he would one day
become an artist or a historian.

Erdene-Ochir’s deep interest in the arts began when he was in grade
school. Various artists used to come and go from the province centers to paint
and provide artwork for schools mainly for decorative purposes. During
those times, he would stand and watch in admiration the visiting artists
hard at work for hours. He recalls, it was then and there, that he decided to
become an artist, and worked hard in developing and exploring his skills and
creativity. After finishing grade school, he was accepted into the College of
Fine Arts in Mongolia. He graduated in 1992, and has been working as an
independent artist ever since.

Erdene-Ochir’s style combines realism and abstraction, and uses shades
of bright and rich colors. He also likes to mix different media and techniques,
such as oil and watercolor, creating interesting but unique textures and ima-
gery. When working on a piece, he focuses more on the underlying story that
he’s trying to portray, and through his brush strokes, strives to grasp his own
emotions towards the painting.

Erdene-Ochir has participated in several collaborative exhibitions with
local and international artists. Being a member of the Mongolian Union of
Artists, in 2015, he held his first solo exhibition Wallop, and participated in
the 6th Beijing International Art Biennale. In 2016, he again had conduc-
ted his solo exhibition My steppe in Hohhot Art Center, Inner Mongolia.
He has received the national awards of Leading Cultural Artist (2011) and
Honorable Achievement Award (2013).

XACAAHOBbIH
SPO3H3-O4YNP

“MuHuit 6y 1231y YA MOHIONBIH TY'YX, aAyy Mall, GaiiraiuiiH C3i9B 30HXMIor. 13-p
3yyHbl YEHUIH MOHIOJ jaituuyj OG0JIoH aayy Mai, (6u Xefiee MOpb YHaXK eCcCeH 00JI0X00p)
X6/166 OPOH HyTarTail XoJ000TO! C3ABY Y/ MUHUI OHrObII Xerneper.”

XacaaHoBbIH DpasH3-Ounp MoHron YicblH ApxaHraii aiiMruiiH ©OHpep-YJjaaH cyMaH[
TepceH. TaBaH HacTail Gaiixjaa TOP33P HAI3H 3ypar 3ypK, 33K, 6BO6® XOEPTOO Y3YYILK
OaiicHaa caHajar ax. Ty YHUIl ©Bee 3ypruiir Hb Y333]1 CITT3AN Hb UX3J] XO16JIK, UPIdTY N
3ypaay, 3CB3J1 TYYX4 OG0JNOX Hb 733 X3M33H 6ryYJiLKa3. IpasH3-Ounp AyHJ CypryyJauiiH
cypary 6aiixjjaa ypaH 3ypar HUI239/] I'YH3IUil COHUPXOXK 3X3JIc3H OaiiHa. TeBeec 3ypaau Hap
HX3HX TOXUOJIOJJ CYPryyJib A33p Hb Oy/lar, YUMAIJI3/IUITH aXKUJI XUIX33p UpAar 6ais. Tapasp
30UMITK UPC3H 3ypaad HaphIl' asKMILIAXK 0aliiX yeap OJIOH LATrvifH TypII OMIIP3H Xap>K 30TCAOT
Gait>k23. Sr Top yen, ToHA 11 3ypaay 6070X00p LMK, YP YaaBap, Oy T3/ CITIRr3aras
OJDK HO3H, XOrXKYYJIXUIH TYJI Mall UX Xef[elIMepPIecHee TIp3a3p AypcaH sipbaar. [IyHn
cypryynua Terceef MoHronjoo [ypcisx ypiaariiiH ayHJ| CypryyJbj 3JC3H opK, 1992 oHpn
TOrcCOHOOCOO X0 Y6JIO0T ypaH 0y TI3/1u33p OHeer XypTajl axKuiax OaifHa.

OpasHa-Ounp ypaH OyT32/32 peanucT OO0JIOH aOCTPAKT 3YPruilH aprbil XOCIyyJaH
X3Parnspar 6ereef XypL, Toj 6a I'yH eHreHY Y/UIH OJIOH TOPJIMAr ammriajar. Tapasp MeH
TOCOH 6a ycaH Oyfiar 33par eep eep MaTepHall, apra TeXHUKY Y/UIT XOJIbX, COHUPXOJITOM
MOpTIIee 6BepMel] OUWISr, AYPCIANMAT raprad 3ypax Aayprail. ByTsan gasp axkummax
Gaiixjjaa 3ypraapaa eryvyJaXuir 30pbX Oyl TYYX3 TONWIOH aHXaapy, OMAPUIHX33
XOJI6JITeeH Oy P33p [aMKyy/laH TyXailH YeuilH M3Ap3MXK, CITTIl XO/JIeNlee ypaH 3yparraa
LIMHTI3XUIT XUII3JI3T.

Opner3-Ourp Hb MOHTOJI GOJIOH OJIOH YJICBIH YPaH Oy TI2TUANIH X3/ X3/I9H XaMTapcaH
Y33CraiaH oponuoof 6aitHa. Tapasp MOHIoNbIH ypuyy/bIH X0JA000HbI TMUTY YHUIA XYBbJL
2015 oHp aHXHbI OMe naacaH “TeBeOpreeH” y33CrajsHras raprax, baakunruitn ONoH yicsiH
ypaaruiiH 6-p 6ueHHany| opoJLcoH 6aiiHa. 2016 oHJ TOp33p fAaxuH Oue faacaH “MuHMIT Tan
HyTar” y33CrajiaHras ©Bep MoHrosbiH Xex XOTbIH Y pJiaruiiH TeBf] rapracat OaiiHa. Tapasp
CoénbiH TopryyHuit axunrtad (2011) 6osnon XepenmepuilH XyHA3T Mepamuap (2013)
LIarHyyJicat 6aiHa.



Wallop, 2015
Oil on canvas, 555 x 78% in.
Courtesy of the artist, Ulaanbaatar, Mongolia

Tesepreen, 2015
3omon, mocon 6yoaz, 140 x 200 cm
Ypan 6ymaaauuiin 366166peamaii.

MoHzoa Y ac, Y aaanbaamap xom

Lake Khuvsgul, 2015
Oil on canvas, 31% x 47% in.
Courtesy of the artist, Ulaanbaatar, Mongolia

Xegscrea Hyyp, 2015

3omon, mocon 6yoaz, 80 x 120 cm
Ypan 6 ymaaaquiin 366u66pesmaii.
Morzoa Yac, Y aaanb6aamap xom



FRANCIE
HESTER

“After more than two decades of painting, I have come to understand
the ebb and flow of creating work in the quiet of a studio. Starting in 2001, I
worked on a series titled Strata. This series grew out of a deafening silence
that I felt after the Twin Towers went down. My world, our world, stopped.
The studio went silent. I stripped my work of all imagery, and began to paint
what I like to think of as chants — a spiritual beginning. One note, one color,
one strip. If I painted anything that I thought was too precious or beautiful,
I stripped it away. Was it missed? Was it there? This is the beginning from
which the Strata series has evolved. Day by day, the monumental and the
precious are wrapped together, forming a linkage, however fleeting. For this
series, I worked on honey-combed aluminum panels. I built up the surface
with dense layers of paint and then section-by-section sanded, drilled, and
scraped it away, before rubbing the surface with a final layer of raw pigments
and wax. The final surfaces feel and look like leather or the bark of a tree,
in contrast to the distressed etched portions or the polished look of a patina
left behind.”

Francie Hester was born in Columbus, Ohio, and holds a Bachelor of
Fine Arts degree from the University of Michigan, and a Master of Fine Arts
degree from the University of Maryland. For the past twenty years, she has
been living and painting in Washington, D.C., and her work is represented
internationally in numerous private and corporate collections, including the
World Bank, the International Monetary Fund, Freddie Mac, Capital One,
and KPMG International. Hester’s commissioned works include a 1996
piece for the Ginetta Sagan Fund of Amnesty International and an eighteen-
foot atrium piece for the Chicago Kent College of Law. Her art has been
shown in several group and solo exhibitions in Moscow, Russia; Monterey,
California; and throughout the mid-Atlantic states of the United States.

www.franciehester.com

OPOHCH
X3CT>3P

3ypar 3ypaaji Xopb rapyil >Kijl €HrepCHUI 1apaa J1 61 HaM I'YMX3H CTY[IU YpaH Oy Ta3133
TYypBUX Y SIBUBIH “TaTiara - TYPJar -uidr oiinrox sxaimwk 6aiiHa. bu 2001 oHooc axy13H
“JlaBxapra” HIPTaM LYBPAJ 133p aXKWiacaH. DHaXY'y LyBpai Mxsp namxar HypaH yHacHbI
fapaa MUHUI M3I9pu OaiicaH T3p XauyMH JYHCIap, “TYIMAPIM”~ HaM I'yM33C YYCC3H IOM.
Munuii epTeHl, OUAHUI epTeHl 0YX3J133 30rCOX, CTYIM MaaHb XYPTaJl HaM I'yM OOJICOH
Oaiinaa. bu TeceeneH 001COH 0y T331133 3ypBac X3Cr'y Y3/l XyBaaH, CY Car OUILIPJIMIAH X1
OyI0y MaaHUIH YCTYYAMNAT X3XK Oyl M3T HIT HIr33p Hb 3YPK 9X3UC3H oM. Har HooT,
H3T OHTe, HaTr Cy/al. X3TapXUil 3pX3M HaHJVH, 3CBAII FO€ caiiXaH rax GOJICOH 3YI33 3ypXK
Gaiixyiaa OU TY YHUIAr33 HApUilH Cy[u1yy/ G0IrOH XyBaax Y3c3H. Tap 3pXaM HaHIUH 3Y I Hb
anparjcaH yy? 9cBajl X3B29pa3 OaiiHa yy? OHs 60 “[laBxapra” myBpail yyc4 Ouil 6010XbIH
9XJ1a1 Gaitlaa. ©ep Upax TycaM CYP JKaBXJaH GOIOO/ 3PX3M HAHAWH XOEP HAITASH HUIULK,
arlIvH 3YYpbIH 00JOBY X3JIX33 X0J0600C YYCrax Oafiyaa. DH3 LyBpas A33p axuuiaxjgaa 61
36I'MiiH Y'Y P3H X3/103pTail XOHI'OH LjaraaH XaBTaHryy/l aluriacad. bu rajapryyr Hb HArTpai
caifTail Gyaraap faBxapiiaH 6yfax 63X>KY YJICHUIAX33 flapaa X3Car X3Crasp Hb 3YITY YPAIXK,
APUJII3H OHIeJIree XUk, XyCaxK L[3B3PJI33]1 SU3CT Hb OalirajauiiH IIOPOOH Oyaar 60JI0H Bakc
TYPX3X 63m1coH. IHrax 63myicaH rafgapryy sr J CaBX¥, 3CB3JI MOJJHBI XOJITOC IINT Xaparaax,
M3IP3I/I3X33C TafHA 3apUM X3CT33P33 XYyYUHMPU XOHXONCOH, 3CBAJT MOJMILK 3JISIJICSH MIT
GaiimanTai Gomgor.”

Ppancn Xactap Hb Oxaito myxuitH Konambyc xoTtop TepceH Gereep; Muuuranbl Ux
cypryymuitd Iy pceinsx ypnaruiiH 6akanaBp 60j0H MapuisHauiiH ux cypryyauiiH [lypcnax
ypaaruiiH Maructp ponroi. Cyy/IUiiH XOPUH >KUIUIH TYypLUM T3p33p BaumHrron xorop
ambapy, ypaH Oy Ta3/193 TyypBIK Oaiiraa 6ereey| Ty YHUll Oy Taamy yauir anxuiin 6aHK,
OmnoH ynceH BamoThH caH, Ppegmn Mak, Kamuran 1, KIIM2K WHTepHSIIHI 33par 0JI0H
Gaiiryynaryyi XyBuiiH O60JIOH GaiiryyniarbiH LyrayyJrajgaa xaaramk Gaigar. XacTapuilH
6yTaanyya fpotop OmHectd MHrepHammmmitn “2Kunerra Carad” caHTMilH 3axuanraap
1996 onp xuiicaH axxkun 60s0H YukaroruitH KeHT XyynuilH KOJUIEXWIAH acapT TaHXUMJ
30puyJiaH OyT23C3H apBaH HaiiMaH (PYTHIH OHAEPT3M XaHbIH YMMAIJISN 3yil €coop Oartyar.
TyyHnuit ypan 6yTaemair OXY-biH MockBa, Kamudopuuitn MonTepait 6008 AHY -b1H
3YYH 9prUiiH My:Kyyfaj 30XUOH OairyyJjaraca X Xd[3H XamTapcaH GOJIOH Oue jaacaH
Y33CTa/IHIY Y9/, I2JIT3H Y3Y YJIC3H GaiiHa.

www.franciehester.com
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Left:

Timepiece O, 2010

Mixed media, 36 x 12 x 6 in.

Courtesy of the artist, Kensington, Maryland

Iar xyranaa O, 2010

Xoaumoz mamepuan, 91,4 x 30,5 x 15,2 cm
Ypan 6ymasauuiin 368Ue66pesmaii.
Moapunsno myxc, Kencurnemorn xom

Right:

Timepiece N, 2010

Mixed media, 36 x 12 x 6 in.

Courtesy of the artist, Kensington, Maryland

Har xyranaa H, 2010

Xoaumoz mamepuaan, 91,4 x 30,5 x 15,2 cmu
Ypan 6ymasauuiin 366Ue6pesmai.
Mospunsno myxc, Kencurnemorn xom



PEGGY
JUDY

Peggy Judy was born to be an artist. She realized that even as a child.
Her destiny was sealed by one important fact: she was smitten by the natural
beauty of her native Colorado. So, she painted and drew throughout her high
school and college years. Upon graduation from Colorado State University
in 1982 with a Bachelor of Fine Arts degree with a concentration in illustra-
tion, she began her professional career as an illustrator, working for various
corporations and the Department of Energy, all in the Denver, Colorado,
area.

When she married an equine veterinarian in 1988, Judy was able to meld
her passion for all things “horse” with her art, although she spent much of her
time breeding, raising, training, and selling Warmblood Sport horses. Today,
having raised her two children (both are accomplished horsemen), she has
more time and a renewed vigor for painting.

In2013,Peggy Judy won First Place or Best in Show at the Tesoro Spanish
Culture and Western Art Show in Morrison, and the Fine Arts Festival in
Golden, both in Colorado. In 2014, she was included in two museum exhibi-
tions: the Mattatuck Museum in Connecticut and the Rockwell Museum of
Western Art in New York.

www.korologosgallery.com

narru
Xioau

Iarru XKronu 60n Tepmen ypan 6yTa3m4 XYH. Tapasp xyyxop Gaiixaacaa J yYHUAT
oitnrocoH 6ariHa. Ty yHHil XyBb 3asia H3I'3H YyXajl TOXHOJIOOpP IUUIISIIC3H Hb 0y B3 3BaJ
T3p33p Tepenx Konopago myxkuilHxaa GaiirajMiiH 00 Y33CI3JI3HT TafiXaH OULIMPY eCcy33.
Tuitmaac axnax cypryyJib, KOJJIEXK33 TOICOH TOrcTiee 3ypcaap J 6aiiB. 1982 onp Konopano
MYXWIH WX CYpPryyJWill 3ypaau-udMSIJIard M3pPraXIiasp AYPCIdX ypJiaruiH GakaiaBp
33parTail TercceHuniixee fapaa Konopano myxwuitn JJeHBep XoT 60JIOH TY YHUI OMp OpUMM/L
siH3 OypuiH Gaiiryyisara, KOMIOAHUYH, TYYHHUI JOTOp DpuvM XYYHHMI SaMaHj 3ypaad-
YUMBIJIBrY33p XKUILIAXK , aKJIbIH rapaaraa 3XxaJIC3H OaiiHa.

Krogu 1988 oHp agyyraap MapraiiCcoH MaslblH OMUT3M I'3piIaCHUIIX33 gapaa Warmblood
Y YIApUHH CIOPT afyyr YPXKYYJI3X, 6creX, Cyprax, XyfAajiaH Gopiyysax aXKuij| WXIHX
1jaraa 30puyJnK OaricaH Xa/Iuii 4 “aflyy”’-Tail XoI000Toil OyXHIl JI 3V AypiacaH CITras3
ypaH Oy T3/ Taira3 30XUIyyJIaH HUAILLY YK YaficaH 1oM. OHeefiep X0Ep XY YX3/] Hb 6CY TOM
60J1cOoH 60510X00p (aJb allb Hb CafiH ayy4uH OOJK23) 3ypraa 3ypax Lar 4 HIMBITIZXK, [IMHD
9pY XY UMIAT OJIK33.

ITarru XKropm 2013 onp Konopajgo myskuitH Moppucon xotojt 6o5coH “Hcnanu coén 6a
Bactapn ypnaruitn Tecopo nHaagam”, meH [Nonpienp 6oscon “IIypeaax ypiaruiiH Haagam’-aac
9XHMI GalpT manrapy 6aitk?3. 2014 onn KonnektukyThiH MatTaTyk my3seit 6010 Hbro-
I;IopK naxb BacTapH ypnaruitH PokBenn My3eiH Y33CraulaHIy YA TYYHUI Oy T2y ya
TaBUrJICaH OaiiHa.

www.korologosgallery.com



The Girls, 2013. Acrylic on canvas, 24 x 36 in. Courtesy of the artist and Korologos Gallery, Basalt, Colorado

Oxwnp, 2013. 3omon, akpua, 61 x 91,4 cm. Y pan 6ymasau 6oa0n Kopoaozoc zanepeiin 306ueepeamaii. Koaopado myxc, Bazaim xom.



TOM
KOROLOGOS

Tom Korologos’s photography is a product of his extensive travel and
his love of art. He has taken numerous photographic courses, including one
from National Geographic and several at Anderson Ranch in Snowmass,
Colorado. His works grace many important collections, including those of
foreign diplomats and elected officials. Korologos continues to shoot interes-
ting people and places wherever he goes. His favorite quote is, “Photography
keeps you in focus.”

He served as United States Ambassador to the Kingdom of Belgium
from July 2004 through February 2007. From May to December, 2003,
Ambassador Korologos was Senior Counselor to Ambassador L. Paul
Bremer, Administrator, Office of Coalition Provisional Authority (CPA) in
Baghdad, and in the Defense Department, Washington, D.C.

Prior to going to Baghdad, from 1975 to 2003, Korologos served as
Chairman of the Executive Committee and was co-founder of Timmons and
Company, a Washington consulting firm. He served in the Nixon and Ford
Administrations as Deputy Assistant to the President for Legislative Affairs
(Senate). He also served nine years under Senator Wallace F. Bennett.

In 1980-1981, Korologos served as Director of Congressional Relations
for President Ronald Reagan’s transition and served both the Reagan and
Bush Administrations as a volunteer assisting in various Senate confirma-
tions. He also was Director of Congressional Relations for the National
Bipartisan (Kissinger) Commission on Central America.

Korologos has traveled extensively overseas as a member and Chairman
of the Advisory Commission on Public Diplomacy, and from 1995 to 2002 as
amember of the Broadcasting Board of Governors, which has jurisdiction over
all non-military US Government radio and TV broadcasting overseas. Earlier
in his career, Korologos was a journalist with the New York Herald Tribune,
the Long Island Press, the Salt Lake Tribune and the Associated Press.

Korologos earned his Bachelor of Arts degree at the University of Utah
(Salt Lake City) and his Master of Science degree at Columbia University
Graduate School of Journalism (New York), where he received the Grantland
Rice Fellowship and a Pulitzer Fellowship. He was born in 1933 in Salt Lake
City, Utah, and is married to Ann McLaughlin Korologos, former Secretary
of Labor.

www.korologosgallery.com

TOM
KOPOJIOIOC

Tom Koponoroceis rapain 3ypar 0041 TY YHUI XMIAC3H OJIOH asilanlyyj, 60JI0H ypJiarT ercex
xafipaac Hb TOPCOH Oy Ta3r1aXy YH oM. Tapasp Konopano my>kuitn CHoymacc jaxb AHIEpCOH
Pany ypnaruitn TeB 6omoH National Geographic-aac 30XuoH Gafiryyspar rapaji 3ypruiH xap
X3/I3H KypC, cyprantasj, cyycaH OaiiHa. Ty yHuil ypan OyT321 Hb rajlaaiblH JUIUIOMATYY]L
00s0oH asnbaH TYWAAITHYYAbIH T3p3i 3ypryyj OYyXWil COHMPXOJITON OJIOH IIyTJyyJjraac
oypnnar. Koponoroc xaa siBcaH razapraa COHUpXOJITOM ra3ap HyTar, XyMY YCHUIT XallbcaHaaa
Oyynracaap up:xka3. “I'span 3ypar TaHbIr (hoKyCT Oaiiragar ” ra3K T3p X2/19X AypTail.

Toapasp 2004 onbl 7-p capaac 2007 oHbl 2-p cap xypTan Benbruiin Bant Yacan cyyx
AHY-biH DnuuH caiiiblH ajbaH TyLaaJbIl XalnpK Oaibkas. 2003 obl 5-p capaac 12-p
cap XypTan T3p633p Barmag gaxe OBcimitH Typ spx Oapux rasap (QTOBI)-t Tamrbi
ra3pblH apraap axkmmuiax Oaiican DmuuH caiin [. [Ton Bpamspuiin axnax 3eBiexeep, MeH
Bammnrrong Batnan xamraanax samany axKuiiax 0anmxkas.

Barpapaac emue 1975-2003 on xyptan Koponoroc Hp BallMHITOHBI 36BJI6X KOMIAHU
60n0x “TummoHnc 6a Komnanu™-uiir XaMTpaH Yy CI'aH Oaiiry yJK, [y LI3TI3X XOPOOHbI lapraap
Hb aXWnax 6aitk33. Tapasp Hukcon 6oson PoppbiH 3acar 3axupraani Epenxuiineryuiin
XyyJib 3YHH acyypan (CeHaT) 3pXaJIC3H 1Iafap Tyclaxaap axkunnax Oaiican. Men Cenatop
Yonnac ®. BaHHITHIH yupATara 1op 9 KU aKumaxas.

Koponoroc 1980-1981 onyynan Epenxwuitnery Ponanbn Pefiranbl mMimKunTuiiH 3acar
3axupraani KoHrpeccuilH xapuiuaa xapuylicaH 3axupnaap, Pefiran 6onon Byuwmiitn 3acar
3aXypraanbl ajib a7IMHA Hb CeHaTaap antaH TOMUIT0O X33y YK, 6aTiyynaxaj caifH ypbH
QKWITHAAp axkunnaxas. Topasp meH Tes AmepuxkuiiH acyypiaapx Xo€p HaMblH YHISCHUI
(Kuccunxep) komuccbin KoHrpeccuiti xapuiiiaa XapuyLcaH 3axupliaap asKuijiaK OarcaH oM.

Koponoroc b O0H HUATHIH AWITIOMAT a’KUJIaraaHbl 36BJI6X KOMHUCCBHIH THITYYVH,
HaprbIH XyBuap, MeH 1995-2002 onyynan xunuitH yanagag AHY -biH 3acruiiH ra3pbiH LPrUuiiH
Oyc 30pHyJanTTail pajro, TeNeBU3MIH OyX HIBTPYYITWIAT XsSHaH 30XUIyyJjiar ©prex
HA3BTPY YJITMIAH 3aXMparduilH 3eBJIOJIMIH TMIIYYHUI XyBUAap rajiaaj yJIC OpHYyYyAaj Mall
X asynKa9. Tapasp Hero-Hopk Xepamy TpuGys, Jour Aitnann Ipecc, Conr JIsiik TpubyH
6050 Accommatay [Ipecc 33par XoBIAJ MOJRAIMAH Oalryyjularyyaajp CaTry y1dasp
AKUIIAX, aKJIbIH rapaaraa 9xaJIc3H Oaiiar.

Koposoroc vb Conr JIaiik xot gaxb IOTaruiin ux cypryyamac 6akanaaBp 33par XYPTCoH
6on HI:}O—I;IOI)K x0TbIH Konam6ua ux cypryyauitn CaTry yi 3yiiH cypryyisa I'pantissy Paiic
60510H IlyuTUEpUiiH T3Tr3/r33p Cypallax, WINHXIISX yXaaHbl MArUCTP LOJITON TOrCXK33.
Toapasp I0ta myxuiin Cont JIsiik xoron 1933 oHp TepceH Gereef 3XH3p Hb Xe16IMepUiiH
caiin acan OHH MakJladpmmu Kopoioroc oM.

www.korologosgallery.com



Splitting the Rays, Snowmass 03, 2011.
Photograph on archival paper, 15 x 20 in.
Courtesy of the artist and Ann Korologo Gallery, Basalt, Colorado

CHoymacc 1axp HapHbI IIpJUiH Tycrai, 2011 onsl 3-p cap
Apxusuiin 6apumm 0axv 2apaa 3ypaz, 38,1 x 50,8 cm

Ypan 6ymaaau 60a0n Iun Kopoaozoc 2anepeiin 366u66poimaii.
Koaopaoo mysxc, Bazaam xom
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Winter Feeding 03,2010
Photograph on archival paper, 14 x 21 in.
Courtesy of the artist and Ann Korologos Gallery, Basalt, Colorado

OBnitH 63,1433pT, 2010 oHbI 3 Kyraap cap

Apxusuiin 6apumm 0axv 2apaa 3ypaz, 35,6 x 53,3 cm

Ypan 6ymaaau 60a0n Iun Kopoaozoc 2anepeiin 366u66poimaii.
Koaopaoo mysxc, Bazaam xom




CAROL ANN
WAUGH

Carol Ann Waugh’s fiber art has been juried and invited into more than
fifty national and international exhibitions. Numerous publications have
featured her works and she has authored several books, most recently,
Stupendous Stitching.

Waugh was commissioned to create a piece for the Eastside Human
Services Building for the City of Denver, Colorado. Her work is in many
private and public collections, including the Denver International Airport
(DIA). In addition, Waugh teaches her courses online at Craftsy.com where
more than 35,000 students from more than 150 countries worldwide are lear-
ning her techniques.

Waugh also teaches a six-month long artist mentorship class for emer-
ging artists on how to present and sell artwork to Denver buyers. In 2013,
she opened a Contemporary Art Gallery (aBuzz Gallery) in the RiNo Art
District of Denver.

www.CarolAnnWaugh.com

K3POJ1 OHH
BAX

Kapon DHH BaxbiH JaaByyH ypiaiblH OyTo30Yy YA YHACHUI TOAMITYW OJNOH YJCBIH
50 rapyii y33CrasaHj lIanrapaH ypurgax 6aiika3. TyyHuil ypan 6yT231yy/ Mall OJIOH
HOM, COTT'Y YJIIY Y3 HUIATIISITICAH G6reef] Top eepee 4 X3/ XIA9H HOM OMUCIHUN XaMIMiTH
cYYmuuMitHX Hb “Taitxanrait XaTramasr’” HOM IOM.

Bax up Konopano myxwuiin [ensep xotbiH UitcTcaiin XyMy YVHISIHIAH Y TYUATI3HAN
Oapuinraj 3axuanraap OyTa351 XUIX33p COHrOrfoX Oaitka3. TyyHuill ypaH OyT3ay YN
TOMOOXOH XYBUIH OOJIOH OJIOH HUWTHMIH LYIJyyJrasj, TYYHUA J10TOp JleHBEpUilH OJIOH
yJIChIH HUC3X Oyypan fasp Oafimar. Tyyhnasc ragHa Bax Craftsy.com pneap onnaiiHaap
XMu3193 3aaziar OGereep janxuitH 150 rapyit opubl 35,000 rapyin XyH TYYHMIA apra
TEXHUK?3C Cypasyiar 6aiHa.

MeH [leHBepUYYASA ypaH OYTo3/193 X3PX3H TAHWINYYIDK, XyJajJfax Tajaap LIMHD
3aiyy ypaH GyT334f3]l 30pPUYJICaH 3ypraaH CapblH MEHTOPBIH XOTOJI6ep SBYYJLK, XIUU33I
3aajar axa3. 2013 onp Tapasp [densepuitn PuHo (RiNo) ypnaruitn gy ypart Konremnopapu
ypaaruiiH ranepeii (aBuzz ranepeii) H33C3H OaitHa.

www.CarolAnnWaugh.com



Undulations, 2009

Hand dyed fabric

(made by another artist)

48 x 48 in.

Courtesy of the artist, Denver, Colorado

Hoarnonyyn, 2009

Tapaap 6yocan oaasyy

(66p ypar 6ymaaay xuiicam)
1219x 1219 cm

Ypan 6 ymasauuiin 3661U66pOAMIIL.
Koaopaoo myxc, Iensep xom




CHARLOTTE
ZIEBARTH

“For the last 15 years my textile work has been a hybrid of photography,
digital art, and quilt art. The inspiration for most of my work comes from
the patterns seen in close-up details of my photographs. Exploring the digital
alteration possibilities of these ‘found art’ lines and shapes is what I like to
do. I am seeking new ways to use these digital compositions to print on silk
and collage into a quilt. More and more it is the abstract qualities rather than
the representational that interest me. For several years now I have focused on
water imagery.

My techniques involve three major activities:

1) Taking Photographs: I start with realistic or abstract images that I have
captured with my camera— single moments in time that focus the attention on
the details of what I am observing.

2) Making Digital Art: I aim to highlight abstract patterns unnoticed at the
initial observation. My resulting images are an exploration of these patterns,
both natural and manmade. The result is an abstract impression which has a
sense of the reality from which it is derived.

3) Creating a Quilt: Printing my digital paintings on cloth allows me to
take advantage of the textures and light reflecting variations of different kinds
of fabrics. Stitching is an important part of my process. It is fascinating and
mesmerizing as a process and allows me to participate in the traditions of the
quilter’s world.”

Charlotte Ziebarth quilts have appeared in many publications and national
juried exhibitions. She earned the Persistence Pays award in the 2013 Quilt
National.

Although Ziebarth has an academic background in psychology, she has
worked with art and cloth most of her life as a professional dyer, tapestry
weaver, clothing designer, knitter, and quilter. After many years working prin-
cipally as a weaver she fell in love with digital art possibilities and presently
concentrates on creating digital imagery printed on fabric and assembled into
quilt art.

When not working in the digital darkroom or her sunny quilting and pain-
ting studio, she can be found knitting, listening to opera, or hiking in the mou-
ntains with her camera. She was born in Chicago and raised in the Midwest.
She has lived with her husband, Ken, in Boulder, Colorado, for more than
thirty-five years.

www.charlotteziebarth.com
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LWAPJIOTT
3UEBAPT

“Cyy/mitH 15 >XunuiiH Typll AaaByyH YyplaiblH OYTI30YyYA MaaHb Iapan 3ypar,
AVKUTAN ypnar GOJIOH 3YIM3I JlaaByyH ypJiajblH XOcjoj Oaiicaap Mpc3H. Bu ypan
OYTO2IIMIIHX33 MX3HX CaHaar rapajl 3yparT MaaHb OyycaH X3703p AYPpC, AeTalIydbIr
TOAPYYJIaH Xap2K 6aiiraaj oJgor. Arasp “oJaMoJ ypJar’’-uilH H1yram, X3J103p 1y pCy Y AUIAT
AVKUTAN OONTOH XyBUpPrax OOJIOMKUUT OJK H339X Hb MUHUH XMIX JypTai axuu oM. bu
9MIr33p JVKUATAJ 30XMOMXKHUIT TOPrOH A33p OYyJIraxK, 3y#iMan OOJIrOH 3BIYYJI3X LIMHI
apra 3ambIr xaik 6afiHa. BouT raxaacas niy yTairasp abCTpakT IUMHXK YaHAp Hb MUHUIA
COHMPXJIBII MX33p TaTaar. Hamasn X3sH XUmuitH TypLumj Ou yCHbI 3yparjiail UX33X3H
aHxaapall XaHjlyyJicaap UpJss.

MuHuit X3parasfar apra TeXHUK 3 YHIC3H X3craac Oypaaar. Y yH/:

1) I'span 3ypar aBax. Axuriax 6airaa 3y IMIHX33 allb HAT JIETaIb] XaMmar aHxaapJsaa
XaH[lyyJIax T3p LOPbIH FaHI| XOPMBIT OyyJaracaH G0fUT 3CBAN aOCTPaKT I3l 3ypraac 6u
axXkI1aa 3X3J1ar.

2) HwkuTan 3arBap XuilX. AHX Xapaxaj aH3aapaarjaayi aOCTpakT Jypcy yauir
OHIIOH XapaxbIl XUU23/13r. baitranuitn Tepuiry i Xy Huil rapaap 6y TC3H 9Arasp X33 yrans,
X3N03p AYPCYYIMAT OJDK HI3CHUI YP AYHJ aHXHaacaa TYYHUAr 6uil 60IrocoH 60auT
OaiifiNIbIH MIJPIMXKUIAT ©60PTee aryyJsicaH abTpakT Y PCAMIT OU rapraxk UpAsr oM.

3) Xenper Oyroy 3yHM31 AaaBYyH ypiaji Xuix. [JyKuTan 3ypryyjaa JaaByyH A33p
OyyJarax Hb OJIOH TOpIIMiiH 66C MaTepualibiH 6y T3l 0000 I'3P3J OWIroX YajiBapbil' Hb
Xapraja3aH almriax GOJOMKHUAT Hajan oarofor oM. O&roa 601 3H? aXIIbIH HII YyXal
X3Car oM. DH3 OyX YU Bl raiixajirai, C3TraJ1 TaTaM 0ereefi 3yIM3/IYHUI epTOHLUIH
yJIaMXKJIaNT apra axuisaraa 0y pT HaMair eepuiiH 3pXryi TataH opyyJjar om.”

MapnorT 3ue6apTblH  3YUMITYY[ OJNOH X3BJIAJJ] HUNTISIAK, YHISCHUIA
Y33CTaI3HIY YA lanrapcaap 6aiiraa oM. Tapasp 2013 onbl YHACHUIT 3y M3 JaaByyH
yplanibH “3yTraiuiiH yp’ IIarHalbiH 333H 60JIK33.

31ebapT XIAUAra3p CITI3I CYATAIbIH GONOBCPONITON 4 MIPIaxK/IUiiH OyfardrH, apaBy
CYJDKUTY, XyBLACHBI 3arBap 30XHOH Oy T33IY, H3XMIITUMH, 3YM3TUH3P aKIWUIAXK, ypiar
6010071 TaaByyH ypJIaill NX3HX [[araa 30puyJnKa3. Haxmai, ¢y nKMaIIasp 0JI0H KU JarHaH
AXMIJTACHBIXaa lapaa TAP33P AVKUTAIl YPJIATHiiH Xs3raapryi 60JIOMXKUJ] IIMMT3IH Ayprax
60iK33. O00 TIP633p laaByyH J193p AMXKHUTANAAp 3ypar Oyynrax, TYYHUIr?3 3yiMal
ypian GONroX 4YWITIBNa3p TOMWIOH axXkunnax OaitHa. Tapasp auskurtan opunH OyXuit
XapaHXyi epeeH/106 aXKUJIIaXK , 3CB3J1 HAp TMIAC3H CTYIMAR3 3YIM3II XUITK, 3ypar 3ypaary i
6alix yef?3 I0M H3X3XK, Olepa COHCOK, 3CBAJI TIP3 3ypruiiH ammapaTtaa aBaaj] yyJIaH[
asipiar. 3uebapt Yukarop TepceH Gereef; AMEpUKHUitH 6apyyH TOBHUITH HYTarT 6CCOH FOM.
Toapasp nexep Kennit xamr 35 rapyit skun Konopagoruita Baynaept ambuapy GaiiHa.

www.charlotteziebarth.com



Urban Reflections #2, 2010. Quilt, 31 x 44 in. Courtesy of the artist, Boulder, Colorado

XortbiH Tycranyya #2, 2010. 3yiimaa 0aasyy, 78,7 x 111,8 cm. Y pan 6 ymasauuiin 308ueepeamasii. Koaopaoo myxc, bayadsp xom
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