
ART IN EMBASSIES EXHIBITION
United States Embassy Phnom Penh



JON MCNEAL
San Francisco 16 (detail), 2013. C‑print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California

JON MCNEAL
San Francisco 16 (detail), 2013. C‑print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California

ទី្រក�ង San Francisco (លំអិត) ១៦, ២០១៣. រូបថតពណ៌ C-print, ទំហំ ៥០,៨ x ៧៦,២សម បានមកពីវចិិ្រតករ េន្រក�ង San Francisco, រដ� California



-- 1 ---- 1 --

Established in 1963, the U.S. Department of State’s office of Art in Embassies (AIE) plays a vital role in our nation’s public 
diplomacy through a culturally expansive mission, creating temporary and permanent exhibitions, artist programming, 
and publications. The Museum of Modern Art first envisioned this global visual arts program a decade earlier. In the 
early 1960s, President John F. Kennedy formalized it, naming the program’s first director. Now with over 200 venues, 

AIE curates temporary and permanent exhibitions for the representational spaces of all U.S. chanceries, consulates, and embassy 
residences worldwide, selecting and commissioning contemporary art from the U.S. and the host countries. These exhibitions provide 
international audiences with a sense of the quality, scope, and diversity of both countries’ art and culture, establishing AIE’s presence 
in more countries than any other U.S. foundation or arts organization.

AIE’s exhibitions allow foreign citizens, many of whom might never travel to the United States, to personally experience the 
depth and breadth of our artistic heritage and values, making what has been called a: “footprint that can be left where people have 
no opportunity to see American art.”

http://art.state.gov/

េដយ្រត�វបានបេង�ើតេអយមានេឡើងេនឆា�  ំ១៩៦៣ ករយិាល័យសិល្បៈេនក�ុងស� នទូត (AIE) របស់្រកសួងករបរេទសសហរដ�អេមរកិ េដើរ 
តួនាទីយ៉ាងសំខនេ់នក�ុងកិច�ករទូតៃន្របេទសរបស់េយើង តមរយៈេបសកកម�ដទូ៏លំទូលយែផ�កវប្បធម ៌េដយបេង�ើតេអយមានករដកត់ងំជា 
បេណា� ះអសន� និងជាអចិៃ�ន�យ ៍ករេរៀបចំកម�វធិីសំរបអ់�កសិល្បៈ និងករេបាះពុម�ផ្សោយ។ សរមន�ីរមយួែដលមានេឈ� ះថា សរមន�ីរសិល្បៈសមយ័ទំេនើប 
មានគំនិតមុនេគេនក�ុងករបេង�ើតកម�វធិីសិល្បៈបំេរ ើែផ�កចក�ុជាសកលេនះ កលពីមយួទសវត្សមុនេនាះ។ េនេដើមទសវត្សឆា�  ំ១៩៦០ េលក្របធានាធិបតី 
John F. Kennedy បានកំណតយ់កកម�វធិីេនះជាផ�ូវករ េដយបានែតងតងំ្របធានៃនកម�វធិីេនះជាេលើកដំបូង។ េពលេនះ េនតមកែន�ងចំនួនជាង ២០០ 
កម�វធិី AIE មានតងំស� ៃដសិល្បៈជាបេណា� ះអសន� និងជាអចិៃ�ន�យ ៍េនតមអគារស� នទូត ស� នកុងសុ៊ល និងនិវសស� នទូតអេមរកិ េនទូទងំ 
សកលេលក េដយេ្រជើសេរ ើស និងអនុ�� តេអយដកត់ងំនូវស� ៃដសិល្បៈសមយ័ទំេនើបរបស់សហរដ�អេមរកិ និងរបស់្របេទសមា� ស់ផ�ះ។ ស� ៃដដក ់
តងំទងំេនះេធ�ើេអយអ�កទស្សនាអន�រជាតិមានករយល់ពីគុណភាព ទំហំ និងលក�ណៈេផ្សងៗៃនវប្បធម ៌និងសិល្បៈៃន្របេទសទងំពីរ  េដយបានេធ�ើេអយ 
កម�វធិី AIE មានវត�មានេនតម្របេទសេ្រចើនជាងស� បន័សិល្បៈ ឬមូលនិធិដៃទណាទងំអស់របស់សហរដ�អេមរកិ។

 ករដកត់ងំស� ៃដសិល្បៈក�ុងកម�វធិី AIE េធ�ើេអយពលរដ�បរេទស ែដលភាគេ្រចើនៃនពួកេគ្របែហលជាមនិែដលបានេធ�ើដំេណើ រមកសហរដ�អេមរកិ 
អចេឃើញេដយផា� ល់នូវជំេរ និងទំហំៃនគុណតំៃល និងេបតិកភណ� សិល្បៈរបស់េយើង េដយេធ�ើេអយមាននូវអ�ីែដលេគេហថា “ដនេជើងែដលអច្រត�វបាន 
បន្សល់ទុកេនកែន�ង ែដលេគគា� នឱកសបានេឃើញសិល្បៈរបស់អេមរកិ”។

http://art.state.gov/
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សិលកបៈ្្នុងស្កនទូត ឆ្កំ ២០១៣

160 x 58 MM

Established in 1963, the U.S. Department of State’s office of Art in Embassies (AIE) plays a vital role in our nation’s public 
diplomacy through a culturally expansive mission, creating temporary and permanent exhibitions, artist programming, 
and publications. The Museum of Modern Art first envisioned this global visual arts program a decade earlier. In the 
early 1960s, President John F. Kennedy formalized it, naming the program’s first director. Now with over 200 venues, 

AIE curates temporary and permanent exhibitions for the representational spaces of all U.S. chanceries, consulates, and embassy 
residences worldwide, selecting and commissioning contemporary art from the U.S. and the host countries. These exhibitions provide 
international audiences with a sense of the quality, scope, and diversity of both countries’ art and culture, establishing AIE’s presence 
in more countries than any other U.S. foundation or arts organization.

AIE’s exhibitions allow foreign citizens, many of whom might never travel to the United States, to personally experience the 
depth and breadth of our artistic heritage and values, making what has been called a: “footprint that can be left where people have 
no opportunity to see American art.”

http://art.state.gov/

ART IN EMBASSIES

សិល្បៈក្នុងស្ថានទូត

http://art.state.gov/
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My home town of Erie, Pennsylvania, was an important Great Lakes port in the 19th century, and Lake Erie’s recreational and 
commercial opportunities continue to influence the city today. In a similar way, the land and water transportation networks that run 
throughout the United States have shaped our culture, our economy, and our way of life.

When I first arrived in Cambodia in 1997 as a young diplomat I felt an immediate kinship with the Cambodian people, 
whose lives and livelihoods are also intertwined with lakes and rivers, especially the lower stretches of the mighty Mekong River. My 
wife, Sotie, grew up in Krakor, a town in Pursat province that sits near the Tonle Sap Lake – one of the world’s greatest freshwater 
fisheries. Like Cambodians, Americans are working to protect these precious resources for future generations of vital importance to 
their country’s future.

As the U.S. Ambassador to the Kingdom of Cambodia, I wanted the art exhibition curated for the official Residence to 
reflect this shared connection with lakes and waterways – and the mutual concerns for them and their influence on our economies 
and cultures – that unites our two nations. This exhibition includes works that portray the seas, lakes, and rivers that both fuel our 
economic development and have inspired artists for generations. The exhibition also includes landscapes and photographs that 
highlight the dual rural and urban nature of the United States.

Sotie and I hope that you enjoy these works as much as we do. We extend our thanks to the State Department’s Art in 
Embassies program and to the staff of the U.S. Embassy for installing these outstanding examples of American art in the Residence.

Ambassador William A. Heidt

Phnom Penh, Cambodia 
December, 2016

INTRODUCTION
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ទី្រក�ងកេំណើ តរបស់ខ�ុ ំ េឈ� ះ Erie ក�ុងរដ� Pennsylvania គឺជាទី្រក�ងកំពងែ់ផទឹកសប Great Lakes យ៉ាងសំខនម់យួ េនក�ុងសតវត្សទី ១៩ 
េហើយបឹងមានេឈ� ះថា Lake Erie េនះែដលផ�ល់ជាកែន�ងកសំន� និងកែន�ងេធ�ើពណិជ�កម� បន�មានឥទ�ិពលេទេលើទី្រក�ងេនះ រហូតដល់សព�ៃថ�។ ដូចគា�  
េនះែដរ បណា� ញដឹកជ��ូ នផ�ូវទឹក និងផ�ូវេគាក េនទូទងំសហរដ�អេមរកិ បានកំណតល់ក�ណៈៃនវប្បធម ៌េសដ�កិច� និងរេបៀបរបបរស់េនរបស់េយើង។

េនេពលខ�ុ ំមកដល់្របេទសកម�ុជាជាេលើកដំបូង ក�ុងឆា�  ំ១៩៩៧ ក�ុងនាមជាអ�កករទូតវយ័េក�ង ខ�ុ ំចបម់ានចិត�ដិតជាបភ់ា� មជាមយួ្របជាជន 
កម�ុជា ែដលមានជីវតិនិងរបរ្របកបជីវភាពរស់េនផ្សោរភា� បផ់ងែដរ ជាមយួបឹងបរួ និងទេន� ជាពិេសសេនតំបនែ់ផ�កខងេ្រកមៃនទេន�េមគង�ដធ៏ំ។ ភរយិា 
របស់ខ�ុ ំេឈ� ះសុទ�ី បានធំដឹងក�ីេន្រស�ក្រកគរ ៃនេខត�េពធិសត ់ជិតបឹងទេន�សប ែដលស�ិតក�ុងចេំណាមបឹងសំបូរ្រតីជាងេគ េនក�ុងពិភពេលក។ ដូច 
្របជាជនកម�ុជាែដរ ្របជាជនអេមរកិកំពុងខិតខកំរពរធនធានដម៏ានតៃំលទងំេនះ សំរបម់នុស្សជំនានេ់្រកយ ែដលមានសរៈសំខនច់បំាចសំ់រប ់
អនាគតៃន្របេទសរបស់េគ។

ក�ុងនាមជាឯកអគ�រដ�ទូតអេមរកិ្របចេំន្រពះរជាណាច្រកកម�ុជា ខ�ុ ំចងេ់អយករដកត់ងំបង� ញែផ�កសិល្បៈ្រត�វបានេរៀបចេំធ�ើេឡើង េដើម្ប ី
េអយនិវសដ� នផ�ូវករឆ�ុះប�� ំងេអយេឃើញនូវចំណងទកទ់ងដូចគា� េនះ ជាមយួបឹងបរួនិងផ�ូវទឹក េហើយនិងកង�ល់េទវញិេទមក ចេំពះបឹងបរួនិងផ�ូវទឹក 
ទងំេនះ េហើយនិងឥទ�ិពលរបស់វេទេលើេសដ�កិច� និងវប្បធមរ៌បស់េយើង ែដលរបួរមួ្របជាជាតិេយើងទងំពីរ។ ស� ៃដដកត់ងំបង� ញេនះរមួមានស� ៃដ 
សិល្បៈែដលបង� ញពីសមុ្រទ បឹង និងទេន� ែដលជំរុញករអភវិឌ្ឍនេ៍សដ�កិច�របស់េយើងផង និងបំផុសទឹកចិត�ដល់អ�កសិល្បៈរបជំ់នានផ់ង។ ស� ៃដដក ់
តងំបង� ញេនះករ៏មួមានផងែដរនូវេទសភាព និងរូបថត ែដលទញករចបអ់រម�ណ៍េទេលើលក�ណៈៃនតំបនជ់នបទផង តំបន្់រក�ងផង េនសហរដ� 
អេមរកិ។

សុទ�ីេហើយនិងខ�ុ ំសង្ឃមឹថា េលកអ�កចូលចិត�ស� ៃដសិល្បៈទងំេនះ ដូចេយើងែដរ។ េយើងសូមសំែដងអំណរគុណដល់កម�វធិីស�ីពីសិល្បៈក�ុង 
ស� នទូត របស់្រកសួងករបរេទសសហរដ�អេមរកិ និងបគុ�លិករបស់ស� នទូតសហរដ�អេមរកិ ែដលបានេរៀបចំគំរូដល៏�ទងំេនះៃនសិល្បៈរបស់អេមរកិ 
េនក�ុងនិវសដ� ន។

ឯកអគ្គរដ្ឋទូត William A. Heidt

រជធានីភ�េំពញ ៃន្របេទសកម�ុជា
ែខធ�ូ ឆា�  ំ២០១៦

បរុពវ្ថា

160 x 142 mm

បុព្វកថា
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Carole Bolsey works on a large scale in paint on canvas, installations, sculpture, and architectural design. A native of New 
York, she lives and works on the south shore of Massachusetts Bay. Bolsey’s artwork centers on nature in highly simplified landscapes 
interpreted through abstracted qualities of light, space, gesture, and scale. Barns and watershacks, rowboats and canoes, skiffs and 
workboats, open land, water, and skies reflect each other in brilliant contrasts of light and shadow, near and far, through immensity 
and small scale. This artist is known for the dynamic energy and painterly expressiveness of her work. Bolsey uses large scale to 
“generate spaces that aren’t there, to physicalize the experience so it feels like stepping outdoors.”

Bolsey’s work appears in public and private collections throughout the United States, Europe, and Japan. She taught 
painting, drawing, and visual studies at Harvard University’s Carpenter Center for Visual and Environmental Studies and Graduate 
School of Design (Cambridge, Massachusetts) from 1983 to 1996.

CAROLE BOLSEY 1974

CAROLE BOLSEY ១៩៧៤
Carole Bolsey  បានេធ�ើករងរែផ�កផា� ងំរូបធំៗគូរដកេ់លើផា� ងំសំពតគ់ំនូរ ករដំេឡើង រូបចលំក ់និង     ប�ងស់� បត្យកម�។ ជាអ�កេន New York 

មា� ក ់េលក្រសីរស់េន និងេធ�ើករេនេឆ�រខងត្ូបងៃនឆក Massachusetts Bay។ ករងរវចិិ្រតសិល្បៈរបស់េលក្រសី Bolsey េផា� តេលើធម�ជាតិ ជាេទសភាព 
សម��ៗ ែដល្រត�វបានបក្រសយតមរយៈលក�ណៈអរូបុិយៃនពន�ឺ លំហ កយវកិរ និងមា្រតដ� ន។ េរងេគា េរងេលើទឹក ទូកអុំ ទូកក្ូបន ទូសំរបេ់ធ�ើករងរ 
ដីវល ទឹក និងេមឃចងំរកគា�  បេង�ើតបានជាពន�ឺ និង្រសេមាល ជិតនិងឆា� យ ធំនិងតូច។ វចិិ្រតករនិីេនះ្រត�វបានេគស� ល់ចំេពះថាមពលែដលមានលក�ណៈរស់ 
និងករសំែដងេចញតមរយៈស� ៃដគំនូររបស់គាត។់ េលក្រសី Bolsey េ្របើទំហំខ� តធំ េដើម្ប ី“បេង�ើតលំហទេទរ េដើម្បេីធ�ើេអយេគមានអរម�ណ៍ថា មានទំរង ់
រូបរង និងថា េគហកដូ់ចជាកំពុងេបាះេជើងេចញេទេ្រកផ�ះ”។

ស� ៃដរបស់ Bolsey មានតងំតមកែន�ងសធារណៈ និងកែន�ងឯកជន េនទូទងំសហរដ�អេមរកិ អឺរ ៉ុប និង្របេទសជប៉ុន។ េលក្រសីបានបេ្រង�ន 
គំនូរ និងករសិក្សោពីទស្សនីយភាព េនសលគូរប�ង ់និងេនមជ្ឈមណ� លជាងសំរបក់រសិក្សោពីបរសិ� ន និងទស្សនីយភាព ៃនសកលវទិ្យោល័យ Harvard ពី 
ឆា�  ំ1983 ដល់ឆា� 1ំ996ក�ុងទី្រក�ង Cambridge ៃនរដ� Massachusetts។

Carole Bolsey works on a large scale in paint on canvas, installations, sculpture, and architectural design. A native of New 
York, she lives and works on the south shore of Massachusetts Bay. Bolsey’s artwork centers on nature in highly simplified landscapes 
interpreted through abstracted qualities of light, space, gesture, and scale. Barns and watershacks, rowboats and canoes, skiffs and 
workboats, open land, water, and skies reflect each other in brilliant contrasts of light and shadow, near and far, through immensity 
and small scale. This artist is known for the dynamic energy and painterly expressiveness of her work. Bolsey uses large scale to 
“generate spaces that aren’t there, to physicalize the experience so it feels like stepping outdoors.”

Bolsey’s work appears in public and private collections throughout the United States, Europe, and Japan. She taught 
painting, drawing, and visual studies at Harvard University’s Carpenter Center for Visual and Environmental Studies and Graduate 
School of Design (Cambridge, Massachusetts) from 1983 to 1996.

CAROLE BOLSEY 1974

CAROLE BOLSEY ១៩៧៤
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Waterfields/Boats at Akumal
Giclée print, 20 x 30 in. Courtesy of the artist, and Cross MacKenzie Gallery, Washington, D.C.

វលទឹក/ទូក េន Akumal
រូប្រពីន  ៥០,៨ x ៧៦,២សម  បានមកពីវចិិ្រតករ និងវចិិ្រតសល Cross MacKenzie Gallery  េនទី្រក�ងវ៉សីុនេតន

Waterfields/Boats at Akumal
Giclée print, 20 x 30 in. Courtesy of the artist, and Cross MacKenzie Gallery, Washington, D.C.
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Black Lilies, 2015. Mixed media on canvas, 62 x 48 in. Courtesy of the artist, and Cross MacKenzie Gallery, Washington, D.C.
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Black Lilies, 2015. Mixed media on canvas, 62 x 48 in. Courtesy of the artist, and Cross MacKenzie Gallery, Washington, D.C.
ឈូកម្យ៉្ង ២០១៥  ថា្កំលាបបញ្ចូលគ្កន�ើផ្កំងសំពត់គំនូរ ១៥៧,៥ x ១២១,៩ សម  បានម្ពីវិចិកត្រ និងវិចិកតសល Cross MacKenzie Gallery  នៅទីក្រុងវ៉កសរុីនកោនឈូកម្យ៉ាង ២០១៥ ថ្ន ាំលាបបញ្ចូ លគ្នន លលើផ្ទ ាំងសាំពតគ់ាំនូរ ១៥៧,៥ x ១២១,៩ សម្  បានម្កពីវចិិត្តករ និងវចិិត្តសាល Cross MacKenzie Gallery  

 លៅទីត្កុងវ៉ាស ីនលោន 
 

ឈូកម្យ៉ាង ២០១៥ ថ្ន ាំលាបបញ្ចូ លគ្នន លលើផ្ទ ាំងសាំពតគ់ាំនូរ ១៥៧,៥ x ១២១,៩ សម្  បានម្កពីវចិិត្តករ និងវចិិត្តសាល Cross MacKenzie Gallery  
 លៅទីត្កុងវ៉ាស ីនលោន 
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Bows, 2015. Oil on canvas, 38 x 32 in. Courtesy of the artist, and Cross MacKenzie Gallery, Washington, D.C.
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Bows, 2015. Oil on canvas, 38 x 32 in. Courtesy of the artist, and Cross MacKenzie Gallery, Washington, D.C.
ក្បោលទូក ២០១៥  េ្របងេនេលើផា� ងំសំពតគ់ំនូរ ៩៦,៥ x ៨១,៣ សម បានមកពីវចិិ្រតករ និងវចិិ្រតសល Cross MacKenzie Gallery  េនទី្រក�ងវ៉សីុនេតន

ឈូកម្យ៉ាង ២០១៥ ថ្ន ាំលាបបញ្ចូ លគ្នន លលើផ្ទ ាំងសាំពតគ់ាំនូរ ១៥៧,៥ x ១២១,៩ សម្  បានម្កពីវចិិត្តករ និងវចិិត្តសាល Cross MacKenzie Gallery  
 លៅទីត្កុងវ៉ាស ីនលោន 
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“My interest in the industrial landscape probably stems from the fact that I was born on the Southside of Chicago. My 
earliest childhood memories are of riding past the steel mills and refineries of Gary, Indiana, in a very gray autumn dusk. The factories 
spewing smoke and fire seemed to stretch forever. It was both frightening and mesmerizing.

Throughout my many early travels across the American landscape, the great cities of this country – the centers of commerce 
and industry – are what captured, and continue to capture my attention. All of those images pleasantly haunt and inspire me to this 
day, and I have spent the better part of my career as an artist trying to reinvent what I saw. I pursue my images, not only with broad 
strokes, but also with the details of rivets, I‑beams, corrugation, torch‑cut edges and especially rust. I find these details to be quite 
beautiful and more abstract than ‘real’.

The word landscape, as it is used in the American vernacular today, encompasses not just the land, but all that rests on it –  
including urban and industrial scenes, which are so large that the land seems to disappear, and the vistas we see are completely man‑ 
made. These are the relics of our industrial age – the Age of Steel – and they have completely captured my eyes and my soul.” (June 2002) 

Janos Enyedi received his Bachelor of Arts degrees from Southern Illinois University, Carbondale, and the Corcoran School 
of Art, Washington, D.C., and pursued graduate study at Ohio University, Athens. His work has been exhibited nationally and 
internationally, and he was selected as Artist in Residence at Le Musée d’art Hatien in Port‑au‑Prince, Haiti. Enyedi’s constructions 
are included in numerous corporate and private collections, including the George Washington University, Washington, D.C., and he 
received several corporate commissions.

JANOS ENYEDI (1947-2011)

JANOS ENYEDI (១៩៤៧-២០១១)
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JANOS ENYEDI (1947-2011)

JANOS ENYEDI (១៩៤៧-២០១១)
“ចំណាបអ់រម�ណ៍របស់ខ�ុ ំេទេលើេទសភាពទកទ់ងនឹងឧស្សោហកម�មានេឡើងេដយសរខ�ុ ំបានេកើតេនែផ�កខងត្ូបងៃនទី្រក�ង Chicago ។ 

អនុស្សោវរយីដំ៍បូងៗរបស់ខ�ុ ំ កលពីេនវយ័កុមារគឺករេធ�ើដំេណើ រកតម់ុខេរងច្រកែដកែថប និងេរងច្រកចំរញ់េ្របង េន Gary ៃនរដ� Indiana េនេពល្រពលប ់
នាសរទរដូវ (Autumn) ។ េរងច្រកែដលបេ��ញែផ្សង និងេភ�ើងហកម់ានជាបគ់ា� មនិដច។់ វេធ�ើេអយមានអរម�ណ៍ភយ័ខ� ចផង អរម�ណ៍ស�ុងផង។

ក�ុងេពលៃនករេធ�ើដំេណើ រដំបូងៗជាេ្រចើនរបស់ខ�ុ ំ ឆ�ងកតេ់ទសភាពេន្របេទសអេមរកិ ទី្រក�ងធំៗៃន្របេទសេនះ ែដលជាមជ្ឈមណ� លៃនពណិជ�កម� 
និងឧស្សោហកម� គឺជាអ�ីែដលបាន និងបន�េធ�ើេអយខ�ុ ំយកចិត�ទុកដកេ់ទេលើ។ រូបភាពទងំអស់េនាះេធ�ើេអយខ�ុ ំនឹករៃំពេទរកេដយរកីរយ េហើយជំរុញទឹកចិត�ខ�ុ ំ 
រហូតមកដល់េពលេនះ េហើយខ�ុ ំបានចណំាយមយួចំែណកធៃំនអជីពរបស់ខ�ុ ំជាវចិិ្រតករ េដើម្បបីេង�ើតេឡើងវញិនូវអ�ីែដលខ�ុ ំបានេឃើញ។ ខ�ុ ំគូររូបទងំេនាះតមករ 
ចងចរំបស់ខ�ុ ំ មនិែមន្រគានែ់តគូរ្រត�សៗេទ ែតែថមទងំគូរលំអិតពីទេន� ម៉ាសីុនេ្របើក�ុងមុខជំនួញអន�រជាតិ េ្រគ�ងសង�សី និងេ្រចះ។ ខ�ុ ំយល់េឃើញថាចំណុចលំអិត 
ទងំេនះល�េ្រចើន េហើយមានលក�ណៈអរូបុិយេ្រចើនជាងលក�ណៈពិតជាកែ់ស�ង។
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Rolling Stock, 2002. Acrylic, enamel on illustration board (in Plexiglas box), 27 x 48 x 8 in. Courtesy of Diana Enyedi, St. Petersburg, Florida
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Rolling Stock, 2002. Acrylic, enamel on illustration board (in Plexiglas box), 27 x 48 x 8 in. Courtesy of Diana Enyedi, St. Petersburg, Florida

យន�រតេ់លើផ�ូវែដក ២០០២ លបេដយេ្របើថា� លំបេធ�ើពីអសីុដសររីង� ថា� លំបភ�លឺបេលើផា� ងំក� រគំនូរ (ក�ុង្របអបប់ា� ស�ិក) ៦៨,៦ x ១២១,៩ x ២០,៣ សម 
បានមកពី Diana Enyedi, St. Petersburg, Florida

ពក្យថា េទសភាព ដូចែដល្រត�វបានេគេ្របើេនក�ុងភាសសម�� របស់អេមរកិ នាេពលសព�ៃថ�េនះ សំេដមនិ្រតឹមែតេទេលើដីែតប៉ុេណា� ះេទ ែតែថម 
ទងំសំេដេទេលើអ�ីៗទងំអស់េនេលើដី រមួទងំទិដ�ភាពៃនទី្រក�ងនិងឧស្សោហកម�ផងែដរ ែដលមានទំហំធំរហូតដល់ថា ដីហកដូ់ចជាលិចបាត ់េហើយេទសភាព 
ែដលេយើងេឃើញគឺជារបស់ែដលមនុស្សជាអ�កបេង�ើត។ ទងំេនះគឺជាសំណល់ៃនយុគសមយ័ឧស្សោហកម�របស់េយើង ជាយុគសមយ័ៃនែដកែថប េហើយវបានទក ់
ែភ�កនិងចិត�របស់ខ�ុ ំ។ (ែខមថុិនា ឆា�  ំ២០០២)

Janos Enyedi បានទទួលស�� ប្័រតបរ�ិ� ពីសកលវទិ្យោល័យ Southern Illinois University, Carbondale និងសលសិល្បៈ Corcoran 
School of Art េនទី្រក�ងវ៉សីុនេតន េហើយបានទទួលស�� ប្័រតបរ�ិ� ពីសកលវទិ្យោល័យ Ohio University េន្រក�ង Athens ។ ស� ៃដរបស់េលក្រត�វបានេគ 
ដកប់ង� ញេនក�ុង្របេទស និងេ្រក្របេទស េហើយក�ុងេពលថ�ីៗេនះ េលកបានជាបជ់ាអ�កសិល្បៈេ្រកមករអេ�� ើញ (Artist in Residence) េនសរមន�ីរ Le 
Musée d'art Hatien in Port au Prince េន្របេទសៃហទី។ ស� ៃដរបស់េលក Enyedi រមួមានស� ៃដែដលមានតងំេនតម្រក�មហុ៊ន និងតងំជាលក�ណៈ 
ឯកជនជាេ្រចើន ដូចជាេនសកលវទិ្យោល័យ George Washington University ក�ុងទី្រក�ងវ៉សីុនេតន េហើយ្រក�មហុ៊នមយួចំនួនបានទិញស� ៃដសិល្បៈពីេលក។ 
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Rolling Stock, 2002. Acrylic, enamel on illustration board (in Plexiglas box), 27 x 48 x 8 in. Courtesy of Diana Enyedi, St. Petersburg, Florida
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“Through my paintings I have tried to create a feeling of the beauty that I see all around me in nature. Sometimes I do it in 
an abstract or semi abstract manner. But the important thing I feel is to use colors to express different emotions. This is the guiding 
force of my work and it comes from my deepest inner feelings. I want to share that excitement with others through the paintings that 
I do. With the hope that the viewer can enjoy and be moved as I have.”

Allan Friedlander’s paintings of landscapes, flowers, and abstracts reflect his many interests. Being born and raised in 
Southern Georgia gave him a passion for the rural countryside and a love of the outdoors. 

In pursuit of his passion, he studied art at Washington University (St. Louis, Missouri) and Maryland Institute College of Art 
(Baltimore) obtaining his Bachelor of Fine Arts degree in fine art. Friedlander spent many years doing stock photography and traveled 
the world taking photographs. Then in 1999 he decided to become a full‑time painter, using photography only as a source for his 
landscape paintings. 

www.parkerartstudio.com
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“តមរយៈផា� ងំគំនូររបស់ខ�ុ ំ ខ�ុ ំបេង�ើតេឡើងនូវអរម�ណ៍េទេលើស្រមស់ែដលខ�ុ ំបានេឃើញេនជុំវញិខ�ួនខ�ុ ំ ក�ុងធម�ជាតិ។ េពលខ�ះ ខ�ុ ំបេង�ើតអរម�ណ៍េនះ 
េឡើង តមលក�ណៈអរូបិុយ ឬពកក់ណា� លអរូបិុយ។ ែតេរឿងសំខនែ់ដលខ�ុ ំគិតគឺករេ្របើពណ៌ េដើម្បបីង� ញនូវអរម�ណ៍ខុសៗគា� ។ េនះគឺជាកំលំងែដលតំរង ់
ករងររបស់ខ�ុ ំ េហើយវេចញមកពីអរម�ណ៍្រជាលេ្រជ េនក�ុងចិត�។ ខ�ុ ំចងប់ង� ញអរម�ណ៍រេំភើបដល់អ�កដៃទ តមរយៈផា� ងំគំនូររបស់ខ�ុ ំ េដយសង្ឃមឹថា អ�កេមើល 
រកីរយ និងមានចិត�រេំភើបដូចខ�ុ ំែដរ”។

ផា� ងំគំនូរអំពីេទសភាព ផា�  និងរបស់ែបបអរូបិុយរបស់ Allan Friedlander ឆ�ុះប�� ំងេអយេឃើញពីចំណាបអ់រម�ណ៍ជាេ្រចើនរបស់គាត។់ ករបានេកើត 
និងរស់េនក�ុងរដ� Georgia ភាគខងត្ូបងេធ�ើេអយគាតជ់ាបច់ិត�នឹងតំបនជ់នបទ និងមានករ្រសឡាញ់បរយិាកសេនេ្រកផ�ះ។

េដើម្បេីធ�ើតមកករ្រសឡាញ់របស់គាត ់គាតប់ានសិក្សោមុខវជិា� សិល្បៈេនសកលវទិ្យោល័យ Washington University (St. Louis, Missouri) និង 
សលសិល្បៈ Maryland Institute College of Art (Baltimore) េដយបានទទួលស�� ប្័រតបរ�ិ� ែផ�កវចិិ្រតសិល្បៈ។ Friedlander បានចណំាយេពលេវល 
ជាេ្រចើនឆា� ំ្  េដើម្បថីតរូបទុកលកត់មតំរូវកររបស់អ�កទិញ េហើយបានេដើរថតរូប េនក�ុងពិភពេលក។ បនា� បម់ក េនឆា�  ំ១៩៩៩ េលកបានសំេរចចិត�េធ�ើជាជាង 
គំនូរ េធ�ើករេពញេម៉ាង េដយេ្របើរូបថតេធ�ើជា្របភពៃនគំនូរេទសភាពរបស់េលក។
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Into the Fields. Acrylic on canvas, 44 x 44 in. Courtesy of the artist, San Francisco, California
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េនេលើវល  ថា� លំបេលើផា� ងំសំពតគ់ំនូរ ១១១,៨ x ១១១,៨ សម បានពីវចិិ្រតករ េនទី្រក�ង San Francisco រដ� California
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Jon McNeal has photographed scenes of nature and urbanism throughout North America and Europe for over twenty years. 
His education as an architect introduced him to the relationships between science, nature, urbanism, and art and continues to inform 
his photographic explorations. McNeal lives and works as a photographer and architect in San Francisco, California. 

Although all work presented here is captured digitally, any and all image modifications are limited to effects that can be 
achieved in a traditional darkroom – such as spot removal, light exposure, color balance, and contrast adjustments.

JON MCNEAL 1974
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Alameda 3, 2010. C‑print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California
កករុង Alameda ៣, ២០១០  រូបថតពណ ៌C‑print ៥០,៨ x ៧៦,២ សម  បានម្ពីវិចិកត្រ នៅក្រុង San Francisco, រដ្ឋ California

Alameda 3, 2010. C‑print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California
ក្រុង Alameda ៣, ២០១០  រូបថតពណ៌ C-print ៥០,៨ x ៧៦,២ សម បានមរពីវចិិក្តររ នៅក្រុង San Francisco, រដ្ឋ California 

 

ក្រុង Alameda ៣, ២០១០  រូបថតពណ៌ C-print ៥០,៨ x ៧៦,២ សម បានមរពីវចិិក្តររ នៅក្រុង San Francisco, រដ្ឋ California 

 -- 12 --

Jon McNeal has photographed scenes of nature and urbanism throughout North America and Europe for over twenty years. 
His education as an architect introduced him to the relationships between science, nature, urbanism, and art and continues to inform 
his photographic explorations. McNeal lives and works as a photographer and architect in San Francisco, California. 

Although all work presented here is captured digitally, any and all image modifications are limited to effects that can be 
achieved in a traditional darkroom – such as spot removal, light exposure, color balance, and contrast adjustments.

JON MCNEAL 1974

Alameda 3, 2010. C‑print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California
កករុង Alameda ៣, ២០១០  រូបថតពណ ៌C‑print ៥០,៨ x ៧៦,២ សម  បានម្ពីវិចិកត្រ នៅក្រុង San Francisco, រដ្ឋ California

-- 12 --

Jon McNeal has photographed scenes of nature and urbanism throughout North America and Europe for over twenty years. 
His education as an architect introduced him to the relationships between science, nature, urbanism, and art and continues to inform 
his photographic explorations. McNeal lives and works as a photographer and architect in San Francisco, California. 

Although all work presented here is captured digitally, any and all image modifications are limited to effects that can be 
achieved in a traditional darkroom – such as spot removal, light exposure, color balance, and contrast adjustments.

JON MCNEAL 1974

Alameda 3, 2010. C‑print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California
កករុង Alameda ៣, ២០១០  រូបថតពណ ៌C‑print ៥០,៨ x ៧៦,២ សម  បានម្ពីវិចិកត្រ នៅក្រុង San Francisco, រដ្ឋ California



-- 13 --
-- 13 --

JON MCNEAL ១៩៧៤

San Francisco 16, 2013. C‑print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California
ទី្ករុង San Francisco ១៦, ២០១៣  រូបថតពណ៌ C‑print ៥០,៨ x ៧៦,២ សម  បានម្ពីវិចិកត្រ នៅក្រុង San Francisco រដ្ឋ California

 Jon McNeal បានថតេទសភាពធម�ជាតិ និងរូបទី្រក�ង េនទូទងំទ�ីបអេមរកិខងេជើង និងេនអឺរ ៉ុប អស់រយៈេពលជាង ២០ ឆា� ។ំ ករសិក្សោរបស់ 
េលកេធ�ើជាស� បត្យករបាននាេំលកចូលេទក�ុងទនំាកទ់ំនងរវង វទិ្យោស�ស� ធម�ជាតិ នគរូបនីយកម� និងសិល្បៈ េហើយបានបន�បង� ញពីករសិក្សោែស�ង 
យល់របស់េលកែផ�ករូបថត។ េលក McNeal រស់េននិងេធ�ើករជាអ�កថតរូប និងជាស� បត្យករមា� កេ់ន San Francisco, California។

ថ�ីេបើស� ៃដែដល្រត�វបានបង� ញេនេពលេនះមានលក�ណៈតមឌីយីថុលក�ី ែតករែកែ្របរូបទងំអស់្រត�វបានេធ�ើតមវធិីធម�ត ក�ុងបន�បង់ងឹត ដូចជា 
ករលុបេចញនូវស� ម កំណតព់ន�ឺ និងករែកសំរលួនូវភាពសីុគា� ៃនពណ៌។

JON MCNEAL ១៩៧៤

-- 13 --
-- 13 --

JON MCNEAL ១៩៧៤

San Francisco 16, 2013. C‑print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California
ទី្ករុង San Francisco ១៦, ២០១៣ រូបថតពណ៌ C‑print ៥០,៨ x ៧៦,២ សម បានម្ពីវិចិកត្រ នៅក្រុង San Francisco រដ្ឋ California

 Jon McNeal បានថតេទសភាពធម�ជាតិ និងរូបទី្រក�ង េនទូទងំទ�ីបអេមរកិខងេជើង និងេនអឺរ ៉ុប អស់រយៈេពលជាង ២០ ឆា� ។ំ ករសិក្សោរបស់ 
េលកេធ�ើជាស� បត្យករបាននាេំលកចូលេទក�ុងទនំាកទ់ំនងរវង វទិ្យោស�ស� ធម�ជាតិ នគរូបនីយកម� និងសិល្បៈ េហើយបានបន�បង� ញពីករសិក្សោែស�ង 
យល់របស់េលកែផ�ករូបថត។ េលក McNeal រស់េននិងេធ�ើករជាអ�កថតរូប និងជាស� បត្យករមា� កេ់ន San Francisco, California។

ថ�ីេបើស� ៃដែដល្រត�វបានបង� ញេនេពលេនះមានលក�ណៈតមឌីយីថុលក�ី ែតករែកែ្របរូបទងំអស់្រត�វបានេធ�ើតមវធិីធម�ត ក�ុងបន�បង់ងឹត ដូចជា 
ករលុបេចញនូវស� ម កំណតព់ន�ឺ និងករែកសំរលួនូវភាពសីុគា� ៃនពណ៌។

JON MCNEAL ១៩៧៤

San Francisco 16, 2013. C‑print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California

ទី្រក�ង San Francisco ១៦, ២០១៣  រូបថតពណ៌ C-print ៥០,៨ x ៧៦,២ សម  បានមកពីវចិិ្រតករ េន្រក�ង San Francisco រដ� California
San Francisco 16, 2013. C‑print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California



-- 14 ---- 14 --

Qingyun Wang photographs ethereal scenes of his current hometown of San Francisco, California. With subject matter that 
includes churches, skylines, and the Golden Gate Bridge, Wang’s photography captures the interplay between man‑made constructions 
and fog, light, and space. A self‑taught photographer, Wang creates pieces such as Jigsaw which have an almost painterly quality 
(until the viewer realizes it is a photograph of a window reflection). Wang states “the mirage in the window is like a jigsaw puzzle 
made up of many small worlds.” 

Originally from Hangzhou, China, Wang traveled to the United States to further his art education. While trained in graphic 
design, Wang began dabbling in photography in order to augment content for his design projects. What he discovered is a strong 
connection to photography’s solitary, tranquil nature in the pursuit of landscape vistas. Hard of hearing since the age of ten, Wang 
found that photography provides a meaningful outlet of expression. Wang is student at the Academy of Art University in San Francisco, 
where he is pursuing a Bachelor of Fine Arts degree in interior architecture and design.
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