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JON MCNEAL

San Francisco 16 (detail), 2013. C-print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California
§1ﬁn San Francisco (fUfiti) 99, W09M. JuSHANN C-print, §U1 €0,G x D, VAE NSBATTB{AI 181{p1 San Francisco, 1§ California



ART IN EMBASSIES

Established in 1963, the U.S. Department of State’s office of Art in Embassies (AIE) plays a vital role in our nation’s public

diplomacy through a culturally expansive mission, creating temporary and permanent exhibitions, artist programming,

and publications. The Museum of Modern Art first envisioned this global visual arts program a decade earlier. In the

early 1960s, President John F. Kennedy formalized it, naming the program’s first director. Now with over 200 venues,
AIE curates temporary and permanent exhibitions for the representational spaces of all U.S. chanceries, consulates, and embassy
residences worldwide, selecting and commissioning contemporary art from the U.S. and the host countries. These exhibitions provide
international audiences with a sense of the quality, scope, and diversity of both countries’art and culture, establishing AIE's presence
in more countries than any other U.S. foundation or arts organization.

AIE's exhibitions allow foreign citizens, many of whom might never travel to the United States, to personally experience the
depth and breadth of our artistic heritage and values, making what has been called a: “footprint that can be left where people have
no opportunity to see American art.”

http://art.state.gov/

R HNANS R

iInwHimsvIininwmn sigihislgl 9o m mitn AW SN ISInNANS§H (AIE) IV AJIMITITG ffeIgIIuTn 18
anfhaansisighRomigaispisanuady muiwwannydgligmwigriyjnd inwuifsmwnsmimhasiam
viynsmeg Rhmnsijg mijusnyifonvgradng: Saminn:ngipwy avsdigwitunsingm:s asidu:oduw it
weAlnyemisinhmiviinnyiidn ofignsnmannnis: muliywsaoingsin: g ishfivsuingl 9690 innpm i
John F. Kennedy Msfinnsituangifissmgimi imwnsinvnispmsisnyifis:mubniyng uis: istmunighdgsmi woo
nyin AIE msﬁﬁﬁgiﬁﬁjmjzmmm:mﬁ}g Sutubiigl isimummiapsgn ansanaju Shlnwapsgamivin 1sigein
RN Wil ShngmammnwhAnsgianiton]: ofwiiSuivaiunigmiuin SNTRsumaig:d apitm
MusinisifunwynsagnEgiminsmiwniganma 11 Shugan:igh gisiund Shdnpispisusini ihwnsifunw
nylfi AIE simsisimuipis i smbandsdng: yguifisisamansavaomnigmising

minfnhanitd g aungls AE ifunwauigunga MummBsisgrmpinunisitunsiiidhunonigmisin
mondmunwniigidn Sadvisgandin Suodnsandngivaids inwifunwons giFisumuns msifaisumopins
ugjrugnisinigh iduinmeSmun sl manuaminin- ’

http://art.state.gov/



INTRODUCTION

My home town of Erie, Pennsylvania, was an important Great Lakes port in the 19th century, and Lake Erie’s recreational and
commercial opportunities continue to influence the city today. In a similar way, the land and water transportation networks that run
throughout the United States have shaped our culture, our economy, and our way of life.

When I first arrived in Cambodia in 1997 as a young diplomat | felt an immediate kinship with the Cambodian people,
whose lives and livelihoods are also intertwined with lakes and rivers, especially the lower stretches of the mighty Mekong River. My
wife, Sotie, grew up in Krakor, a town in Pursat province that sits near the Tonle Sap Lake — one of the world’s greatest freshwater
fisheries. Like Cambodians, Americans are working to protect these precious resources for future generations of vital importance to
their country’s future.

As the U.S. Ambassador to the Kingdom of Cambodia, | wanted the art exhibition curated for the official Residence to
reflect this shared connection with lakes and waterways — and the mutual concerns for them and their influence on our economies
and cultures — that unites our two nations. This exhibition includes works that portray the seas, lakes, and rivers that both fuel our
economic development and have inspired artists for generations. The exhibition also includes landscapes and photographs that
highlight the dual rural and urban nature of the United States.

Sotie and | hope that you enjoy these works as much as we do. We extend our thanks to the State Department’s Art in
Embassies program and to the staff of the U.S. Embassy for installing these outstanding examples of American art in the Residence.

Ambassador William A. Heidt

Phnom Penh, Cambodia
December, 2016
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CAROLE BOLSEY 1974

Carole Bolsey works on a large scale in paint on canvas, installations, sculpture, and architectural design. A native of New
York, she lives and works on the south shore of Massachusetts Bay. Bolsey’s artwork centers on nature in highly simplified landscapes
interpreted through abstracted qualities of light, space, gesture, and scale. Barns and watershacks, rowboats and canoes, skiffs and
workboats, open land, water, and skies reflect each other in brilliant contrasts of light and shadow, near and far, through immensity
and small scale. This artist is known for the dynamic energy and painterly expressiveness of her work. Bolsey uses large scale to
“generate spaces that aren't there, to physicalize the experience so it feels like stepping outdoors.”

Bolsey’s work appears in public and private collections throughout the United States, Europe, and Japan. She taught
painting, drawing, and visual studies at Harvard University’s Carpenter Center for Visual and Environmental Studies and Graduate
School of Design (Cambridge, Massachusetts) from 1983 to 1996.
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Waterfields/Boats at Akumal
Giclée print, 20 x 30 in. Courtesy of the artist, and Cross MacKenzie Gallery, Washington, D.C.

hruGii/gi 181 Akumal
jufis €0, x W9,VaY MSERTTE{AR BUIB{RANNI Cross MacKenzie Gallery 1818 {nuhajsims



Black Lilies, 2015. Mixed media on canvas, 62 x 48 in. Courtesy of the artist, and Cross MacKenzie Gallery, Washington, D.C.
nyhgin Wo9d HANuUMUMUTHINGNGAS 98 nN,¢ x 99,8 Y nSuniid{nni SHIB{HANK Cross MacKenzie Gallery 181§ {thajsime
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Bows, 2015. Oil on canvas, 38 x 32 in. Courtesy of the artist, and Cross MacKenzie Gallery, Washington, D.C.
finugh Vood phisluiRinanidgs £9,¢ x 69,m wy meunhibnng Suidanns Cross MacKenzie Gallery 1813{nthasims
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JANOS ENYEDI (1947-2011)

“My interest in the industrial landscape probably stems from the fact that | was born on the Southside of Chicago. My
earliest childhood memories are of riding past the steel mills and refineries of Gary, Indiana, in a very gray autumn dusk. The factories
spewing smoke and fire seemed to stretch forever. It was both frightening and mesmerizing.

Throughout my many early travels across the American landscape, the great cities of this country — the centers of commerce
and industry — are what captured, and continue to capture my attention. All of those images pleasantly haunt and inspire me to this
day, and | have spent the better part of my career as an artist trying to reinvent what | saw. | pursue my images, not only with broad
strokes, but also with the details of rivets, I-beams, corrugation, torch-cut edges and especially rust. | find these details to be quite
beautiful and more abstract than ‘real

The word landscape, as it is used in the American vernacular today, encompasses not just the land, but all that rests on it —
including urban and industrial scenes, which are so large that the land seems to disappear, and the vistas we see are completely man-
made. These are the relics of our industrial age — the Age of Steel — and they have completely captured my eyes and my soul.” (June 2002)

Janos Enyedi received his Bachelor of Arts degrees from Southern lllinois University, Carbondale, and the Corcoran School
of Art, Washington, D.C., and pursued graduate study at Ohio University, Athens. His work has been exhibited nationally and
internationally, and he was selected as Artist in Residence at Le Musée dart Hatien in Port-au-Prince, Haiti. Enyedi’s constructions
are included in numerous corporate and private collections, including the George Washington University, Washington, D.C., and he
received several corporate commissions.

JANOS ENYEDI (9&c-v099)
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Rolling Stock, 2002. Acrylic, enamel on illustration board (in Plexiglas box), 27 x 48 x 8 in. Courtesy of Diana Enyedi, St. Petersburg, Florida
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ALLAN P. FRIEDLANDER

“Through my paintings | have tried to create a feeling of the beauty that | see all around me in nature. Sometimes I do it in
an abstract or semi abstract manner. But the important thing | feel is to use colors to express different emotions. This is the guiding
force of my work and it comes from my deepest inner feelings. | want to share that excitement with others through the paintings that
| do. With the hope that the viewer can enjoy and be moved as | have.”

Allan Friedlander’s paintings of landscapes, flowers, and abstracts reflect his many interests. Being born and raised in
Southern Georgia gave him a passion for the rural countryside and a love of the outdoors.

In pursuit of his passion, he studied art at Washington University (St. Louis, Missouri) and Maryland Institute College of Art
(Baltimore) obtaining his Bachelor of Fine Arts degree in fine art. Friedlander spent many years doing stock photography and traveled
the world taking photographs. Then in 1999 he decided to become a full-time painter, using photography only as a source for his
landscape paintings.

www.parkerartstudio.com
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Into the Fields. Acrylic on canvas, 44 x 44 in. Courtesy of the artist, San Francisco, California
iehh Hianuibgihadnidss 999,06 x 999,6 wy mehiifying 181§{Hh San Francisco 1} California
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JON MCNEAL 1974

Jon McNeal has photographed scenes of nature and urbanism throughout North America and Europe for over twenty years.
His education as an architect introduced him to the relationships between science, nature, urbanism, and art and continues to inform
his photographic explorations. McNeal lives and works as a photographer and architect in San Francisco, California.

Although all work presented here is captured digitally, any and all image modifications are limited to effects that can be
achieved in a traditional darkroom — such as spot removal, light exposure, color balance, and contrast adjustments.

Alameda 3, 2010. C-print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California
{fi1 Alameda m, V090 JusaAMN C-print ¢0,6 x AD,18 a38 MSBATTGHAT 1817AH San Frandisco, 1] California
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San Francisco 16, 2013. C-print photograph, 20 x 30 in. Courtesy of the artist, San Francisco, California
3171t San Francisco 99, W09M JUSHAAN C-print &0,6 x 9,1 &Y NSUHATG{HNT 1815} San Francisco 1§ California
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QINGYUN WANG

Qingyun Wang photographs ethereal scenes of his current hometown of San Francisco, California. With subject matter that
includes churches, skylines, and the Golden Gate Bridge, Wang's photography captures the interplay between man-made constructions
and fog, light, and space. A self-taught photographer, Wang creates pieces such as Jigsaw which have an almost painterly quality

(until the viewer realizes it is a photograph of a window reflection). Wang states “the mirage in the window is like a jigsaw puzzle
made up of many small worlds."

Originally from Hangzhou, China, Wang traveled to the United States to further his art education. While trained in graphic
design, Wang began dabbling in photography in order to augment content for his design projects. What he discovered is a strong
connection to photography’s solitary, tranquil nature in the pursuit of landscape vistas. Hard of hearing since the age of ten, Wang
found that photography provides a meaningful outlet of expression. Wang is student at the Academy of Art University in San Francisco,
where he is pursuing a Bachelor of Fine Arts degree in interior architecture and design.

QINGYUN WANG
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Red Shack, Don Edwards

San Francisco Bay

National Wildlife Refuge, 2015
Color photograph, 20 x 30 in.
Courtesy of the artist,

San Francisco, California

gunaN{RNY 18151 Don Edwards
San Francisco Bay
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181 San Francisco, California
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Jigsaw (Ferry Building), 2011
Color photograph, 20 x 30 in.
Courtesy of the artist,

San Francisco, California
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