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SUSAN MAKARA convivial Rocks, 2015. 0il and metallic leaf, 24 x 36 in. (61 x 91,4 cm). Courtesy of the artist, Alexandria, Virginia
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Established in 1963, the U.S. Department of State’s office
of Art in Embassies (AIE) plays a vital role in our nation’s

"‘EETBESIES public diplomacy through a culturally expansive mission,

creating temporary and permanent exhibitions, artist
programming, and publications. The Museum of Modern Art first envisioned
this global visual arts program a decade earlier. In the early 1960s, President
John E. Kennedy formalized it, naming the programss first director. Now

with over 200 venues, AIE curates temporary and permanent exhibitions for
the representational spaces of all U.S. chanceries, consulates, and embassy
residences worldwide, selecting and commissioning contemporary art from
the U.S. and the host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diversity of both countries’ art
and culture, establishing AIE’s presence in more countries than any other U.S.
foundation or arts organization.

AIE’s exhibitions allow foreign citizens, many of whom might never travel

to the United States, to personally experience the depth and breadth of our
artistic heritage and values, making what has been called a: “footprint that can
be left where people have no opportunity to see American art.”
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Welcome to the Residence of the United States Ambassador to Nepal. The artwork
that decorates its walls tells a story — and I hope you can relate to it whether you are
Nepali or American. The photographs, paintings, prints, quilts, and tapestries were
imaginatively executed by artists in the United States, many from the parts of the
country from which my family also hails. The variety represented in this exhibition
reflects the diversity of my country - from intricate quilts to contemporary
abstracts. Art is about giving everyone a voice, and letting those who experience
that art form their own opinions. Our world is richer for the conversations that
flow from this creative activity. The same can be said about a strong democracy:

it is important to allow free expression, and to discuss the issues, ideas, and
inspirations that emerge. In this art exhibition, we see a reflection of the broader
values shared by the United States and Nepal.

These works, which showcase the work of female and minority artists, also
highlight some of the physical connections between Nepal and the United

States. When looking at Colorado landscapes of the Rocky Mountains, you can see
the similarities to the Himalayas of Nepal. As you enjoy the exhibition, I hope you
are reminded of our common goal of stable, prosperous countries that respect the
environment, the people who live in it, and who understand the need to protect
both for generations to come.

In art we find a bridge that links cultures. I hope these works ignite a spark in you
as they did in me, and give you the chance to ponder some of the opportunities and
challenges waiting for both of our countries.

Alaina B. Teplitz, United States Ambassador

Kathmandu
February, 2017
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TONY ABEYTA | 1965
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www.tonyabeyta.com

Tony Abeyta is a contemporary Navajo artist working in mixed media painting.

He is a graduate of New York University with an honorary doctorate from the
Institute of American Indian Arts, Santa Fe, New Mexico. Abeyta was the 2012
recipient of the New Mexico Governor’s Excellence in the Arts award, and was
recognized as a Native Treasure by the Museum of Indian Arts and Culture. He
currently works in both Santa Fe and Berkeley, California. His work is included
in the Smithsonian Institution’s National Museum of the American Indian,
Washington, D.C.; the Boston Museum of Fine Arts, Massachusetts; the Heard
Museum, Phoenix, Arizona; the New Mexico Fine Arts Museum, Albuquerque;
the Autry Museum, Los Angeles, California; and the Eiteljorg Museum,
Indianapolis, Indiana; as well as in many other public and private collections.

Abeyta’s primary focus has been on painting the emotions one experiences
in the New Mexico landscape. “There exists a rhythm in the land where I was
born. I spend a lot of time deciphering the light, the cascades of mesas into
canyons, the marriage between earth and sky and the light as it constantly
changes at whim, the intensity of rock formations, and the sage and chamisa
that accent this poetic experience, unlike anywhere else I have seen. I am
beckoned to remember it and then to paint it”
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Infinite Wisdom, 2015

Hand painted multi photo plate lithograph

36 % x 29 in. (93,3 x 73,7 cm)

Courtesy of Art in Embassies, Washington, D.C.,
and the Institute of American Indian Arts,
Santa Fe, New Mexico




JANE BURCH COCHRAN | 1943
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www.janeburchcochran.com

“In my art quilts, I try to combine my art
training in painting, my love of fabric, and the
tradition of American quilting. I unconsciously
combine the loose, free feeling of abstract
painting with the time consuming and controlled
techniques of sewing and beading. Although

my work has its roots in Victorian crazy quilts
and Native American beadwork, the nostalgia

is offset by my interpretations as an artist living
today. I continue to use common symbols and
quilt patterns and to recycle old gloves and other
materials to create a new narrative. The gloves
(hands) are reaching and searching for questions
and answers about race, the environment,

and the human psyche. My quilts are highly
embellished with beads, buttons, and paint

to enhance the narrative with a unique and
personal texture.

I use strip piecing to make my patchwork. I do
not measure, but just start cutting and sewing
strips usually in combinations of three strips.

I then cut these apart into smaller pieces and
just keep sewing and adding until it grows into
large enough patches to use. I love to create

the patchwork. It’s like making lots of small
paintings. I then applique the patchwork and
other pieces to a background using bugle beads
or seed beads. Another style I have started in
the last few years is seen in Mind Games. I use
all commercial fabric, usually of recognizable
objects, and then I fuse and cut out those shapes.
Tiron them on to another fabric forming a face
with embellishments. I then bead them to a
background instead of using a sewing machine.
We go to a summer cabin in Montana and I can’t
take all my supplies, so [I] usually work on this
style there”

Mind Games, 2014
Quilt, 36 % x 36 in. (92,7 x 91,4 cm)
Courtesy of the artist, Rabbit Hash, Kentucky
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And I Was the Only One Left, 2012
Quilt, 49 x 56 in. (124,5 x 142,2 cm)
Courtesy of the artist, Rabbit Hash, Kentucky
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SHELLEY HULL | 1955
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www.shelleyhull.com

“My work is about observation and interpretation of the southwestern landscape.
Ilove to travel in the Southwest, to hike and explore. I love to paint the color,
light, and vast horizons of this area. I look, and ponder as I hike, sketch, and take
photos to use as the source material for the studio. The paintings come out of a
tension between observation and abstraction. I think they are most fertile when
the tension between these two is palpable.

Ilived most of my life in the eastern half of the U.S., studying painting at Yale
University (Bachelor of Arts degree) and the Maryland Institute, College of

Art (Master of Fine Arts degree) but visited the Southwest yearly, painting and
sketching. I moved to Denver in 1997, which has allowed me to explore the
mountain west and high deserts regularly; it is a fantastic base of operation. For
the last dozen years, I have focused on painting the landscape of the West, which
inspires me as no other landscape does. I am drawn to the particular color, the
light, and sculptural drama of the western landscape. In part, I hope my works
inspire the sense of wonder and transcendence in even the most mundane
depictions of the Southwest”

Shelley Hull has shown her art nationally for the last thirty years in venues

such as the New Museum of Contemporary Art in New York City, University
Galleries at Illinois State University, Arvada Center for the Arts, and the
Foothills Art Center in Colorado. Her work is found in many private collections
in the U.S. and in the UK. She has been honored with awards such as a National
Endowment for the Arts, Visual Artist Fellowship Grant in painting (1984). Her
art was selected to hang in the Senate Office of Cory Gardner, in Washington,
D.C., and is on loan through the Art in Embassies program in Suva, Fiji, through
2016.
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Steamboat Springs Morning, 2015
Acrylic on canvas, 24 x 18 in. (61 x 45,7 cm)
Courtesy of the artist, Denver, Colorado




SUSAN MAKARA | 1948
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www.susanmakara.com

“Art is my passion! I have been drawing since I could hold a pencil. Though I
was recognized for my artistic talents, I didn’'t do well in school. My parents,
who were avid readers, wondered why I couldn’t read. I loved picture books and
drew prolifically. Teachers in elementary school would send me from classroom
to classroom to draw on their chalkboards, and in high school I was in charge of
the bulletin boards. Time out of the classroom suited me. I was certainly not the
academic that my older brother was. As an adult I discovered the reason I find
reading so difficult is that I suffer from severe dyslexia.

If I put a pencil down I will pick up a paintbrush, camera, or some other artistic
tool to feed my creative craving. Irving Stone said it perfectly in The Agony and
The Ecstasy, ‘One should not become an artist because he can but because he
must. It is only for those who would be miserable without it’

Art is my medicine. It has helped me through difficulties, illnesses and grief.

A certain peace comes over me when I work. Whether with brush, stylus, or
camera the process of creating the work is the most enjoyable part. During a
creative binge, it seems as though I am transported to another world where I
may have an enlightening interlude with a profound thought. It feels as though
the work is coming through me rather than from me. It is very stimulating and
vital to my peace of mind. I have been called an Artist’s Artist.”

In 1971 Susan Makara received a Bachelor of Fine Arts degree in communication
arts and design from Virginia Commonwealth University in Richmond. After
graduation, she joined Model Secondary School for the Deaf, located on
Gallaudet University’s campus in Washington, D.C. As assistant art director
there, she created highly illustrated textbooks and taught black and white dark
room techniques to interested high school students as an after school elective.

Moving to Colorado in 1973, Makara took up stained glass and opened a
business designing and constructing decorative windows and doors. She
relocated to Alexandria, Virginia, in 1975. Glass commissions include works

for James Brady, Barbara Bush, and the Garden Court in Jordan’s Royal Palace.
A representative from the School of Art Museum in Buenos Aires, Argentina,
purchased a painting for its collection, and the U.S. State Department purchased
paintings for embassies in Germany and Nigeria. In 2012, Alexandria’s Torpedo
Factory Art Center named Makara Artist of the Year.
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Convivial Rocks, 2015. Oil and metallic leaf, 24 x 36 in. (61 x 91,4 cm). Courtesy of the artist, Alexandria, Virginia




CAROL NELSON | 1944
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www.carolnelsonfineart.com

“I live to be creative. I am inspired by things I see around me - a line, a shadow,
a texture, a color. Form and shape and how color masses interact - it’s all part of
what gets me going in a creative pursuit. It seems that many of my artistic ideas

come to me early in the morning, when I'm half way between sleep and awake”

Carol Nelson is an award-winning Colorado mixed media artist and educator.
Her work, known for its vibrant colors and unusual materials and textures,
ranges from realism to abstraction. Nelson’s love of experimenting with new
materials and techniques has led to the development of unique processes that
she uses in her art and shares with other artists in the popular workshops she
conducts around the country. Her palette is rich, earthy, and saturated with the
colors of nature.

Nelson is a certified Golden Art Educator, a member of the International Society
of Experimental Artists, and a signature member of the International Society of
Acrylic Painters.
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Aspen View, 2010
Oil on canvas, 24 x 48 in. (61 x 121,9 cm)
Courtesy of the artist, Aurora, Colorado




VELDA NEWMAN | 1939
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www.veldanewman.com

“After an initial foray in painting, I discovered quiltmaking in 1983. In contrast
to painting on canvas, I was drawn to the tactile quality and richly expressive
value of fabric and thread. Most of my work is realistic, based on my own photos
of my garden and pictures from books. I begin with my own hand-dyed fabric
and have increasingly incorporated other mediums such as pastel, paint, ink and
resist. The versatility these mediums offer in conjunction with the craftsmanship
of quiltmaking continues to be both challenging and rewarding.

I find nature to be an endless source of inspiration, and I suppose my life on

the shores and in the mountains of California have influenced me most. I begin
conventionally by breaking down a design into its most basic elements of shape
and color. However, somewhere in the process my vision skews — colors become
bolder, shapes and subjects get larger. It is through this use of exaggerated
colors and shapes that I hope to inspire the viewer and celebrate the beauty and
spectacle of mother nature”

Velda Newman is an internationally recognized contemporary quilt artist,
author, and lecturer from Northern California. Known for her large scale,
mostly organic designs, she creates original quilts of exceptional beauty and
craftsmanship. For the past eighteen years, her work has appeared in many
national and international exhibitions and has been featured in over thirty
publications, including Quilter’s Newsletter and Threads magazine.
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Baskets, 1999. Textile, 42 x 44 in. (106,7 x 111,8 cm). Courtesy of the artist, Nevada City, California



LISA CAMERON RUSSELL | 1968
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www.lisajcameron.com

Lisa Cameron Russell is a contemporary naturalist, creating large-scale public
works and privately commissioned paintings. Russell’s painting technique
remains consistent yet the subject matter is expansive. The contrasting delicate
ribbons, heavy bands, drips, and splashes of color are layered together to build
illuminated subject matter. The paintings culminate in whimsical energy, layered
dimensions, and unexpected detail, depending upon the viewer’s distance from
the work. Acknowledging her education, the artist recognizes her approach can
be described and understood quickly as combining the plays on impressionist
painters’
Jackson PollocK’s “targeted paint” technique.

spirit of place” and more contemporary applications, including
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Prairie Cactus I, 2013. Latex enamel painting on gallery wrapped canvas, triptych overall: 48 x 60 in. (121,9 x 152,4 cm). Courtesy of the artist, Fort Collins, Colorado




SHANNON SZCZEKOT | 1972
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“Most of my happiest memories, I have seen through the lens of my camera”

Shannon Szczekot was raised in a small town in North Florida and has lived
throughout the South. As soon as she was old enough to travel on her own, she
had a yearning to explore and travel the world. At the age of twenty-two, while
participating in a Charity Challenge event through Disney World, in Orlando,
Florida, she met Pamela Mathues, a Disney animator, artist, and photographer,
who introduced her to photography. Szczekot ventured west and made Aspen,
Colorado, her home in 1999.

Having been a whitewater rafting guide on the Ocoee River in Tennessee,

it was natural for Szczekot to combine photography with adventure trips.

From the experience of an ‘All Artist’ Grand Canyon rafting trip organized by
professional river guides and artists, she has continued to expand her repertoire

Gateway (Aspen, Colorado)
October 4, 2013

Color photograph

24 x 36 in. (61 x 91,4 cm)
Courtesy of the artist,
Carbondale, Colorado

from photography workshops in Paige, Arizona; to Kauai, Hawaii; and Aspen,
Colorado. Szczekot has found much of her inspiration from photographers she
has met and worked with while traveling.

In 2014, after returning from a photographic safari in Africa, Szczekot was
reminded of the magic photography offers by allowing one to share his or
her unique sights and experiences. While in Moshi, Tanzania, Szczekot had
the opportunity to spend time and do some photography with children at
the Pamoja Tunaweza Boys and Girls Club. To see the joy in the eyes of these
beautiful children, learning and participating, ignites a passion to share what she
has learned along the way.

“If someone finds beauty in the images I captured, then I believe they have seen
one of my happiest moments.”



Prayer Flags over Colorado
February 1, 2014

Color photograph

24 x 36 in. (61 x 91,4 cm)
Courtesy of the artist,
Carbondale, Colorado
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RICHARD THOMPSON | 1945
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www.williamhavugallery.com

“First there is a mountain, then there is no mountain, then there is”
~ Donavan (British singer /songwriter; from There is a Mountain, 1967)

“In the world around me I may see a flash of color, a particular form of a tree,
the sudden movement of a bird, the march of a squadron of clouds, or the pale
blue vapor trail of a passing jet, and each moment or event may become the
reason for a big brush stroke, the arch of a curve, a shape, a color, a line, or the
plan for a whole composition. The world enters through my eye, travels back
out through my hand, reformed by my brain and informed by my heart. My
paintings create the place where all this digesting comes to rest.”

Internationally known for his fine art, Richard Thompson has enjoyed a five-
decade career as an exhibiting artist. As a dean of the School of Art and Design
at Alfred University in New York, and as a professor of painting at the University
of Texas at Austin, Thompson enjoyed over thirty years as an educator. Since

the early 1990s, he has maintained a studio in Oregon and in 2011, he returned
to his hometown of Dayton, Ohio, where he paints full-time. When not in the
studio he fly fishes for trout in the lakes and streams of the Pacific Northwest.

Since Thompson began painting in the 1960s, he has used a visual vocabulary
of landscape and still life images. Now, fifty years later, those images continue to
mature. The paintings grow from all that he sees and all that he thinks about in
the world around him. Over the last decade, Thompson has explored the rural,
agricultural landscape of the American West, with its distant horizons, far away
mountains, geometric field patterns, and farm buildings seen as if they are still
life elements on a wide, vast table.

Thompson has been included in many high-profile exhibitions, including the
1975 and 1981 Art Biennial Exhibition at the Whitney Museum of American
Art in New York City. Most recently, he was one of fifteen artists selected for
Portland2014: A Biennial of Contemporary Art, curated by Amanda Hunt,
Curator- at- Large for LA><ART, Los Angeles (California). His art has been
exhibited at the Smithsonian Institution in Washington, D.C.; the Palm Desert
Museum in Palm Springs, California; the Portland Art Museum in Oregon; and
the Modern Art Museum, Ft. Worth, Texas. Thompson’s work has also been

the subject of several museum one-person exhibitions in the Northeast and
Southwest. A testament to the value of his art, Thompson’s works are included in
several permanent collections in the United States and abroad.
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Prairie Fields #15, 2010. Oil on canvas, 36 x 48 in. (91,4 x 121,9 cm). Courtesy of the artist and William Havu Gallery, Denver, Colorado




CRYSTAL WORL | 1988

22123

www.Athabascanwoman.com

Crystal Worl is a Tlingit Athabascan artist who makes art because she wants to
remind those who have left home that they come from a special place. Her family
and community have guided her to learn, work, and live for her community. Her
practice in storytelling and art comes from the values and lessons of the Tlingit
people and her family. Worl is Raven moiety, Sockeye Clan, from the Raven
House. She is a child of a Thunderbird, and from the Chilkat region in Southeast
Alaska. From her mother’s side, she is Deg Hitan Athabascan from Fairbanks,
Alaska. Born in 1988 and raised between Fairbanks and Juneau, Worl was
introduced at a young age to traditional arts, practices, and storytelling.

In May 2013 Worl earned her Bachelor of Fine Arts degree in studio arts from
the Institute of American Indian Arts, Santa Fe, New Mexico, from which she
also obtained her Associate in Fine Arts degree in moving images. Worl works
in jewelry, metals, printmaking, kiln-cast glass, and painting. The forms on
which she focuses are based on traditional Tlingit form and line, also known as
Northwest Coast design. She practices the recreation and modernization of her
clan’s crest, the Lukaahadi (Sockeye, Raven Clan). Worl utilizes her education to
apply new techniques and ways of presenting traditional designs and stories. Her
most recent work explores Tlingit design, intertwined with stylized Athabascan
beadwork patterns. The artist has said that, “It is my responsibility to carry on
my ancestral knowledge of creation and life through contemporary story and art
and pass it down to the next generations”
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Into Water, 2015

Hand printed, combination of photo plate lithography

with hand built waterless lithography plates,

36 % x 29 in. (93,3 x 73,7 cm)

Courtesy of Art in Embassies, Washington, D.C.,

and the Institute of American Indian Arts, Santa Fe, New Mexico
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