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SUSAN MAKARA Convivial Rocks, 2015. Oil and metallic leaf, 24 x 36 in. (61 x 91,4 cm). Courtesy of the artist, Alexandria, Virginia
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Established in 1963, the U.S. Department of State’s office 
of Art in Embassies (AIE) plays a vital role in our nation’s 
public diplomacy through a culturally expansive mission, 
creating temporary and permanent exhibitions, artist 

programming, and publications. The Museum of Modern Art first envisioned 
this global visual arts program a decade earlier. In the early 1960s, President 
John F. Kennedy formalized it, naming the program’s first director. Now 
with over 200 venues, AIE curates temporary and permanent exhibitions for 
the representational spaces of all U.S. chanceries, consulates, and embassy 
residences worldwide, selecting and commissioning contemporary art from 
the U.S. and the host countries. These exhibitions provide international 
audiences with a sense of the quality, scope, and diversity of both countries’ art 
and culture, establishing AIE’s presence in more countries than any other U.S. 
foundation or arts organization.

AIE’s exhibitions allow foreign citizens, many of whom might never travel 
to the United States, to personally experience the depth and breadth of our 
artistic heritage and values, making what has been called a: “footprint that can 
be left where people have no opportunity to see American art.”
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सन ्१९६३ मा स्ापित अमेरिकी पिदेश मन्तालयको आर्ट इन ्एम्बसीज ्(एआइई) को 
काया्टलयले अस्ायी तथा स्ायी कला प्रदश्टनी, कलाकािसम्बद्ध काय्टक्रम तथा प्रकाशनहरूको 
एक िहृत सासृं्पतक अभियानको माध्यमबार हाम्ो िाष्ट्रको कुरनीपतक जनसम्पक्ट को क्ते्रमा 
एक महत्विूर्ट िूममका खेल्दै आएको छ । स्ािनाको एक दशक अगाडि नदै मु्जजयम अफ 
मोिन्ट आर्टले यस्ो पिश्वव्ािी भिजिुल आर्ट काय्टक्रमको कल्पना गिेको थथयो । सन ्१९६० 
को दशकको िूिा्टर्टमा िाष्ट्रिपत जन एफ केनेिीले काय्टक्रमको लामग िडहलो पनददेशकको 
नाम घोषरा गिे लगत्दै काय्टक्रमले औिचारिक रुि ललएको हो । एआइईले अमेरिका तथा 
आपतथ्य िाष्ट्रका समकालीन कलाहरूको छनौर गिी तथा समकालीन कला थसज्टनाका लामग 
आर्थक सहयोग जुराई अमेरिकी दूतािास, कन्ुलेर ि दूतािास गृहहरूमा िहेका २०० िन्ा 
बढी प्रदश्टनी कक्मा अस्ायी तथा स्ायी प्रदश्टनीहरू सञ्ालन गद्टछ । यस्ा प्रदश्टनीले 
अन्तिा्टपष्ट्रय दश्टकसमक् दबुदै िाष्ट्रका कला ि संसृ्पतमा िहकेा महत्ा, सम्ाव्ता ि पिपिरताको 
बोर डदलाउने गछ्टन ्। अन्य कुनदै िपन अमेरिकी संस्ा िा कला प्रपतष्ानको िन्ा एआइईको 
उिस्स्पत रिेदै िाष्ट्रमा िहकेा छन ्। 

एआइईका प्रदश्टनीहरूले पिदेशी नागरिकहरूलाई हाम्ो कलात्मक सम्पदा ि मूल्य–
मान्यताहरूको गडहिाइमा ि व्क्तिगत तहमा अनुिि गनदे अिसि प्रदान गछ्टन ्। यी प्रदश्टनीले 
संयतुि िाज्य अमेरिकाको भ्रमर गनदे अिसि निाएका पिदेशी नागरिकहरूका लामग िपन एक 
िाम्ो अिसि प्रदान गनदे िएकोले यसलाई “अमेरिकी कलाको अिलोकन गनदे अिसि निाएका 
जनसारािरका लामग एक सम्ािनाको ढोका िहकेो” िपन िपनएको छ ।



Welcome to the Residence of the United States Ambassador to Nepal. The artwork 
that decorates its walls tells a story – and I hope you can relate to it whether you are 
Nepali or American. The photographs, paintings, prints, quilts, and tapestries were 
imaginatively executed by artists in the United States, many from the parts of the 
country from which my family also hails. The variety represented in this exhibition 
reflects the diversity of my country – from intricate quilts to contemporary 
abstracts. Art is about giving everyone a voice, and letting those who experience 
that art form their own opinions. Our world is richer for the conversations that 
flow from this creative activity. The same can be said about a strong democracy: 
it is important to allow free expression, and to discuss the issues, ideas, and 
inspirations that emerge. In this art exhibition, we see a reflection of the broader 
values shared by the United States and Nepal.

These works, which showcase the work of female and minority artists, also 
highlight some of the physical connections between Nepal and the United 
States. When looking at Colorado landscapes of the Rocky Mountains, you can see 
the similarities to the Himalayas of Nepal. As you enjoy the exhibition, I hope you 
are reminded of our common goal of stable, prosperous countries that respect the 
environment, the people who live in it, and who understand the need to protect 
both for generations to come. 

In art we find a bridge that links cultures. I hope these works ignite a spark in you 
as they did in me, and give you the chance to ponder some of the opportunities and 
challenges waiting for both of our countries. 

Alaina B. Teplitz, United States Ambassador

Kathmandu 
February, 2017
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Eअमेरिकी िाजदूतको पनिासमा यहालँाई स्ागत छ । यहा ँसंग्रडहत हिेक कलाकृपतले 
एउरा कथा बोकेको छ - जनु तिाईँ नेिाली िा अमेरिकी जो िएिपन सान्र्िक ठान्हुुनेछ 
िन् ेआशा गद्टछु । यी फोरो, चचत्रकला ि बटेु्दाि िदा्टहरु अमेरिकाको पिभिन् ठाउँका 
कलाकािले कल्पनाशीलताका साथ बनाएका छन्, ि थपु्रदै यस्ा स्ानहरुबार छन ्जहा ँमेिो 
िरििाि िपन बसछ । यहा ँप्रदर्शत कलाकृपतहरुको पिपिरताले मेिो देशको पिपिरता िपन 
झल्ाउँछ -- हातले बनुेको बटेु्दाि तन्ादेखख समकालीन अमूत्ट कलासम्म। कला िनेको 
सबदैलाई एउरा आिाज डदने माध्यम हो जसलाई अनुिि गिेि आफनो सोच बनाउने क्मता 
समेत प्राप्त हुनछ । यस्ा िचनात्मक डक्रयाकलािले प्रिाह गनदे िाता्टलािले हाम्ो संसािलाई 
अझदै सम्पन् बनाउँछन ्। यही कुिा बललयो लोकतन्तको बािेमा िपन िन् सडकनछ: स्तन्त 
अभिव्क्ति, मुद्ा, पिचाि ि उद्ामी प्रिेराबािे छलफलको लामग िाताििर ममलाउन 
महत्विूर्ट हुनछ । यहा ँप्रदर्शत कलासंग्रहमा हामीले अमेरिका ि नेिालको साझा मुल्य ि 
मान्यताहरुको प्रपतपबम्ब देख्न सकछौ ँ।

यी मडहला तथा अल्पसंख्यक कलाकािहरुको कुशलता प्रदश्टन गनदे कलाकृपतहरुले 
नेिाल ि अमेरिकाबीच िहकेो िौपतक सम्बन्धको िपन उजागि गछ्टन ्। कोलोिािोको िकी 
माउने्न्को िरिदृश्य हदेा्ट तिाईँले नेिालका डहमालहरुसँग समानता देख्न सकु्हुनछ । 
तिाईँले यहा ँसंग्रडहत कलात्मक प्रदश्टनीको आनन् ललददै गदा्ट, म तिाईँलाई स्मिर गिाउन 
चाहनछु डक हाम्ो साझा लक्ष्य िनेको स्स्ि ि समृद्ध देशहरु हो जहा ँिािी िुस्ाको लामग 
त्यहाकँो िाताििर ि त्यहा ँबस् ेमापनसहरुको क्रमशः संिक्र ि सम्मान गरिनछ ।

कलामा हामीले त्यो सेत ुिेरछ्ौ ँजसले संसृ्पतहरुलाई जोि्छ । आशा छ, यी कलाकृपतले 
तिाईँहरुलाई िपन मलाई जसिी अझदै उत्परेित गनदेछन ्ि हाम्ो दिुदै देशको आगामी अिसि 
ि चुनौतीहरूको बािेमा सोच् ेमौका डदनेछन ्।

अलाइना बी. रेिलेरज्, अमेरिकी िाजदूत

काठमािौ ं
सन ्२०१७ फे्ब्अुिी
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रोनी अबरेा समकालीन नािाहो कलाकाि हुन्, जो ममक्स्ड ममडिया िेन्न्ङको काम गछ्टन ्। 
उनले न्य ूयोक्ट  पिश्वपिद्ालयबार िढाइ िूिा गिी न्यू मेक्सिकोको सान्ा फेस्स्त इन्स्टिच्ुर 
अफ इण्डियन आर््टसबार मानाथ्ट पिद्ािारिथर प्राप्त गिेका छन ्। सन ्२०१२ मा अबरेाले 
न्यू मेक्सिको गिन्टिको एसिलेन् इन द आर््टस िुिस्ाि िाए ि म्ुजजयम अफ इण्डियन 
आर््टस एडि कलचिले उनलाई नेडरि रट्रेजिको मान्यता डदयो । हाल उनी सान्ा फे ि 
बक्ट ली, क्ाललफोर्नयामा काय्टित छन ्। उनको कला िाभशङ्रन डिसीस्स्त स्स्मथसोपनयन 
इन्स्टिच्ुसनको नेसनल मु्जजयम अफ द अमेरिकन इण्डियन, म्ासेचुसेरस्स्स्त बोस्टन 
म्ुजजयम अफ फाइन आर््टस, अरिजोनाको डफपनसिस्स्त हि्ट म्ुजजयम, आल्बकककीस्स्त 
न्यू मेक्सिको फाइन आर््टस मु्जजयम, क्ाललफोर्नयाको लस एञ्जलसस्स्त अरट्री म्जुजयम, 
इण्डियानाको इण्डियानािोललसस्स्त आइरेलजोग्ट म्जुजयमका साथदै अन्य थपु्रदै साि्टजपनक 
तथा पनजी संग्रहहरूमा समािेश िएको छ ।

अबरेाको मुख्य ध्यान मापनसहरूले न्यू मेक्सिकोको िूदृश्यमा अनुिूत गनदे िािनाको िेन्न्ङ 
बनाउनुमा केन््रित छ । “म जन्केो िूमममा एउरा रनु छ । म प्रकाश, मेसाको झिना खोला, 
रतती ि आकाशको समागम, पनमेषमदै िरिित्टन हुने प्रकाश, चट्ान गठनको गहनता ि यस 
काव्ात्मक अनुिूपतलाई उचालने ज्ान ि आकष्टरलाई बझु्न घणौ ँपबताउँछु, जनु कुिा मदैले अरु 
ठाउँमा देखेको िन्ा भिन्दै छ । म यसलाई समझने ि त्यसिलछ िेन् गनदे सङे्त िाउँछु ।” 

Tony Abeyta is a contemporary Navajo artist working in mixed media painting. 
He is a graduate of New York University with an honorary doctorate from the 
Institute of American Indian Arts, Santa Fe, New Mexico. Abeyta was the 2012 
recipient of the New Mexico Governor’s Excellence in the Arts award, and was 
recognized as a Native Treasure by the Museum of Indian Arts and Culture. He 
currently works in both Santa Fe and Berkeley, California. His work is included 
in the Smithsonian Institution’s National Museum of the American Indian, 
Washington, D.C.; the Boston Museum of Fine Arts, Massachusetts; the Heard 
Museum, Phoenix, Arizona; the New Mexico Fine Arts Museum, Albuquerque; 
the Autry Museum, Los Angeles, California; and the Eiteljorg Museum, 
Indianapolis, Indiana; as well as in many other public and private collections.

Abeyta’s primary focus has been on painting the emotions one experiences 
in the New Mexico landscape. “There exists a rhythm in the land where I was 
born. I spend a lot of time deciphering the light, the cascades of mesas into 
canyons, the marriage between earth and sky and the light as it constantly 
changes at whim, the intensity of rock formations, and the sage and chamisa 
that accent this poetic experience, unlike anywhere else I have seen. I am 
beckoned to remember it and then to paint it.”
 



Infinite Wisdom, 2015 
Hand painted multi photo plate lithograph 
36 ¾ x 29 in. (93,3 x 73,7 cm) 
Courtesy of Art in Embassies, Washington, D.C.,  
and the Institute of American Indian Arts,  
Santa Fe, New Mexico
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“In my art quilts, I try to combine my art 
training in painting, my love of fabric, and the 
tradition of American quilting. I unconsciously 
combine the loose, free feeling of abstract 
painting with the time consuming and controlled 
techniques of sewing and beading. Although 
my work has its roots in Victorian crazy quilts 
and Native American beadwork, the nostalgia 
is offset by my interpretations as an artist living 
today. I continue to use common symbols and 
quilt patterns and to recycle old gloves and other 
materials to create a new narrative. The gloves 
(hands) are reaching and searching for questions 
and answers about race, the environment, 
and the human psyche. My quilts are highly 
embellished with beads, buttons, and paint 
to enhance the narrative with a unique and 
personal texture.

I use strip piecing to make my patchwork. I do 
not measure, but just start cutting and sewing 
strips usually in combinations of three strips. 
I then cut these apart into smaller pieces and 
just keep sewing and adding until it grows into 
large enough patches to use. I love to create 
the patchwork. It’s like making lots of small 
paintings. I then applique the patchwork and 
other pieces to a background using bugle beads 
or seed beads. Another style I have started in 
the last few years is seen in Mind Games. I use 
all commercial fabric, usually of recognizable 
objects, and then I fuse and cut out those shapes. 
I iron them on to another fabric forming a face 
with embellishments. I then bead them to a 
background instead of using a sewing machine. 
We go to a summer cabin in Montana and I can’t 
take all my supplies, so [I] usually work on this 
style there.”

Mind Games, 2014 
Quilt, 36 ½ x 36 in. (92,7 x 91,4 cm)

Courtesy of the artist, Rabbit Hash, Kentucky
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And I Was the Only One Left, 2012
Quilt, 49 x 56 in. (124,5 x 142,2 cm)

Courtesy of the artist, Rabbit Hash, Kentucky

“आफनो कलामा म मेिो िेन्न्ङको ज्ान, फेब्ब्कप्रपतको मेिो 
प्रमे ि अमेरिकन पविस्टिङ (थसलाइ कला) को ििम्पिालाई 
ममसाउने प्रयास गछु्ट  । मूत्ट िेन्न्ङको खुकुलो ि स्तन्त 
िािलाई म नजापनदँो िािाले थसलाइ ि पबडिङको समय लाग्े 
ि पनयन्तन्तत जुक्तिसँग ममसाउँछु । मेिो कलाको उद्मपिन् ु
भिक्ोरियन के्रजी पविटि ि नेडरि अमेरिकन पबििक्ट  िए 
तािपन आजको डदनमा जीपित एक कलाकािका रूिमा 
मेिो बझुाइले त्यो िुिानो यादको कमीलाई िूिा गिेको छ 
। म सामान्य प्रतीक ि पविटिका बटु्ाहरू पनिन्ति प्रयोग 
गरििहकेदै  छु ि नया ँकथानक बनाउनलाई िुिाना िञ्जा ि अरु 
सामग्रीहरूलाई रिसाइकल गरििहकेदै  छु । िञ्जा (हात) हरूले 
फदै ललएि िर्ट, िाताििर ि मानि मानथसकतासम्बन्धी प्रश्न 
ि उत्िहरू खोजजिहेका छन ्। मेिा पविटिहरू पबि, राकँ ि 
िेन्ले पनकदै  सुसज्जित हुनछन ्। नौलो ि व्क्तिगत बनोर 
सडहतको कथानकलाई बढािा डदनका लामग म यस्ो प्रयोग 
गद्टछु ।

म मेिो प्ाचिक्ट  बनाउनका लामग स्स्टट्रि पिथसङ पिथर 
प्रयोग गछु्ट  । म स्स्टट्रिहरूलाई ननापिकनदै कारछु् ि थसलाउन 
थालछु । प्राय:जसो म तीन स्स्टट्रिलाई ममलाएि थसलाउँछु । 
त्यसिलछ म त्यसलाई ससाना रुक्रामा कारछु् ि प्रयोग गन्ट 
ममलने ठूलो प्ाच नबनेसम्म थसलाउँददै ि थपददै जानछु । मलाई 
प्ाचिक्ट  बनाउन एकदम मन िछ्ट  । मलाई थपु्रदै ससाना 
िेन्न्ङहरू बनाए जस्दै लागछ । त्यसिलछ म प्ाचिक्ट  ि अरु 
रुक्राहरूलाई िृष्िूमममा बगल पबि िा थसि पबिलाई प्रयोग 
गददै सुन्ि तरिकाले थसलाउँछु । मदैले पिगत केही िष्टमा 
सुरु गिेको अकको शदैली माइडि गेम्स मा देखखनछ । म सबदै 
व्ािारिक कििा प्रयोग गछु्ट  । प्राय: चचन् सडकने िस्हुरूको 
कििा प्रयोग गछु्ट  । त्यसिलछ म पतनलाई ममसाउँछु ि 
आकािमा कारछु् । म पतनलाई अकको कििामा आइिन 
गछु्ट  ि यसबार शृङ्ाियतुि आकृपत तयाि हुनछ । त्यसिलछ 
थसलाइ यन्त प्रयोग गनु्टको सट्ा म पतनलाई िृष्िूमममा 
पबि गछु्ट  । हामी मोणानामा समि क्ापबनमा जानछौ ँि म 
आफूसँग सबदै सामग्री लदैजान सज्दिनँ, त्यसदैले म त्यहा ँयस 
शदैलीमा काम गद्टछु ।” 
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“My work is about observation and interpretation of the southwestern landscape. 
I love to travel in the Southwest, to hike and explore. I love to paint the color, 
light, and vast horizons of this area. I look, and ponder as I hike, sketch, and take 
photos to use as the source material for the studio. The paintings come out of a 
tension between observation and abstraction. I think they are most fertile when 
the tension between these two is palpable.

I lived most of my life in the eastern half of the U.S., studying painting at Yale 
University (Bachelor of Arts degree) and the Maryland Institute, College of 
Art (Master of Fine Arts degree) but visited the Southwest yearly, painting and 
sketching. I moved to Denver in 1997, which has allowed me to explore the 
mountain west and high deserts regularly; it is a fantastic base of operation. For 
the last dozen years, I have focused on painting the landscape of the West, which 
inspires me as no other landscape does. I am drawn to the particular color, the 
light, and sculptural drama of the western landscape. In part, I hope my works 
inspire the sense of wonder and transcendence in even the most mundane 
depictions of the Southwest.”

Shelley Hull has shown her art nationally for the last thirty years in venues 
such as the New Museum of Contemporary Art in New York City, University 
Galleries at Illinois State University, Arvada Center for the Arts, and the 
Foothills Art Center in Colorado. Her work is found in many private collections 
in the U.S. and in the U.K. She has been honored with awards such as a National 
Endowment for the Arts, Visual Artist Fellowship Grant in painting (1984). Her 
art was selected to hang in the Senate Office of Cory Gardner, in Washington, 
D.C., and is on loan through the Art in Embassies program in Suva, Fiji, through 
2016.
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“मेिो काम दभक्रिजचिमी िूदृश्यको अिलोकन ि व्ाख्यासँग सम्बन्तन्धत छ । मलाई 
दभक्रिजचिममा यात्रा गन्ट, िदैदल डहि्ँन ि त्यहाकँो बािेमा थि कुिा थाहा िाउन मन िछ्ट  । 
म िङ, प्रकाश ि यस क्ते्रको पिशाल भक्पतजको िेन्न्ङ गन्ट रुचाउँछु । म हेछु्ट , डहि्ँददै गदा्ट 
पिचािमग् हुनछु, चचत्र बनाउँछु अपन फोरो खखचु् ि त्यसलाई सु्टडियोमा लगेि स्ोत सामग्रीको 
रूिमा प्रयोग गद्टछु । िेन्न्ङहरू अिलोकन ि अमूत्टताबीचको तनािका रूिमा पनस्नछन ्
। मलाई लागछ पतनीहरू सबिन्ा उि्टि त्यस बलेा हुनछन ्जब यी दईुबीचको तनाि सुस्पष् 
हुनछ ।

मेिो अथरकाशं जीिन संयतुि िाज्य अमेरिकाको िूिती िागमा पबत्यो । मदैले येल पिश्वपिद्ालय 
(स्ातक तह) ि मेिील्याडि इन्स्टिच्ुरको कलेज अफ आर्ट (लललतकलामा स्ातकोत्ि) मा 
िेन्न्ङ िढे ँति म हिेक िष्ट दभक्रिजचिममा जाने ँि त्यहा ँिेन्न्ङ अपन चचत्र बनाउँथे ँ। सन ्
१९९७ मा म िेन्भिमा सिे ँ। त्यहा ँसिेिलछ मलाई िि्टतीय िजचिम ि उच्च मरुिूमममा पनयममत 
िुग् सजजलो ियो । मेिो कामको लामग त्यो उतृ्ष् आराििूमम बनेको छ । पिगत एक दज्टन 
िष्टदेखख म िजचिमको िूदृश्यका िेन्न्ङमा केन््रित छु । यो िूदृश्यले मलाई जपत प्रिेरा डदनछ, 
त्यपत अरुले डददँदैनन ्। म िजचिमी िूदृश्यको खास िङ, प्रकाश ि मूर्त भशल्पप्रपत आकर्षत छु 
। मलाई के आशा छ िने अललकपत िए िपन मेिो कामले दभक्रिजचिमको सारािरिन्ा 
सारािर प्रपतपनथरत्वमा समेत आचिाय्ट ि िूर्टताको िािना प्ररेित गनदेछ ।”

शेल्ी हलले पिगत ३० िष्टदेखख िाष्ट्रव्ािी रूिमा आफनो चचत्रकला प्रदश्टन गिेकी लछन ्। 
उनले न्ययूोक्ट  सहिस्स्त न्य ूम्जुजयम आफ कने्म्पोिेिी आर्ट, एलेनोइ से्टर यपुनिर्सरीस्स्त 
यपुनिर्सरी ग्ालेिीज, अिा्टिा सेन्ि फि आर््टस ि कोलोिािोस्स्त फुरडहल्स आर्ट सेन्ि 
लगायतका स्ानहरूमा कला प्रदश्टनी गरिसकेकी लछन ्। संयतुि िाज्य अमेरिका ि बलेायतका 
पनजी सङ्ग्रहरूमा समेत उनको कला िेडरनछ । उनी नेसनल इन्ाउमेण फि द आर््टस, 
भिजअुल आर्रस्ट फेलोभशि ग्राण इन िेन्न्ङ (१९८४) जस्ा ििुस्ािबार सम्मापनत 
िएकी लछन ्। उनको चचत्रकला कोिी गाि्टनिको िाभशङ्रन डि.सी.स्स्त थसनेर काया्टलयको 
भित्ामा सजाउनका लामग छापनएको थथयो िने डफजीस्स्त सुिाको आर्ट इन एम्बसेीज 
काय्टक्रमअन्तग्टत सन ्२०१६ िरि िािाका लामग उिलब्ध छ ।



Steamboat Springs Morning, 2015 
Acrylic on canvas, 24 x 18 in. (61 x 45,7 cm)

Courtesy of the artist, Denver, Colorado
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“Art is my passion! I have been drawing since I could hold a pencil. Though I 
was recognized for my artistic talents, I didn’t do well in school. My parents, 
who were avid readers, wondered why I couldn’t read. I loved picture books and 
drew prolifically. Teachers in elementary school would send me from classroom 
to classroom to draw on their chalkboards, and in high school I was in charge of 
the bulletin boards. Time out of the classroom suited me. I was certainly not the 
academic that my older brother was. As an adult I discovered the reason I find 
reading so difficult is that I suffer from severe dyslexia.

If I put a pencil down I will pick up a paintbrush, camera, or some other artistic 
tool to feed my creative craving. Irving Stone said it perfectly in The Agony and 
The Ecstasy, ‘One should not become an artist because he can but because he 
must. It is only for those who would be miserable without it.’

Art is my medicine. It has helped me through difficulties, illnesses and grief. 
A certain peace comes over me when I work. Whether with brush, stylus, or 
camera the process of creating the work is the most enjoyable part. During a 
creative binge, it seems as though I am transported to another world where I 
may have an enlightening interlude with a profound thought. It feels as though 
the work is coming through me rather than from me. It is very stimulating and 
vital to my peace of mind. I have been called an Artist’s Artist.”

In 1971 Susan Makara received a Bachelor of Fine Arts degree in communication 
arts and design from Virginia Commonwealth University in Richmond. After 
graduation, she joined Model Secondary School for the Deaf, located on 
Gallaudet University’s campus in Washington, D.C. As assistant art director 
there, she created highly illustrated textbooks and taught black and white dark 
room techniques to interested high school students as an after school elective.

Moving to Colorado in 1973, Makara took up stained glass and opened a 
business designing and constructing decorative windows and doors. She 
relocated to Alexandria, Virginia, in 1975. Glass commissions include works 
for James Brady, Barbara Bush, and the Garden Court in Jordan’s Royal Palace. 
A representative from the School of Art Museum in Buenos Aires, Argentina, 
purchased a painting for its collection, and the U.S. State Department purchased 
paintings for embassies in Germany and Nigeria. In 2012, Alexandria’s Torpedo 
Factory Art Center named Makara Artist of the Year.
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“कला मेिो प्रमे हो । म िेस्न्ल समाउने िएदेखख नदै चचत्र कोरििहकेी छु । मभित्र कलात्मक 
प्रपतिा िए तािपन सु्लको िढाइमा मदैले त्यपत िाम्ो गरिनँ । मेिा बाआमा रिेदै िुस्क 
िढ्नुहुन्थो ि मदैले डकन िढ्न नसकेकी हँुला िनेि आचिाय्ट मान्हुुन्थो । मलाई चचत्र िुस्क 
मन िथदे ि बसेिी चचत्र कोथदेँ  । प्राथममक पिद्ालयमा भशक्कभशभक्काले मलाई एउरा 
कक्ाकोठादेखख अकको कक्ाकोठामा िठाएि कालोिारीमा चचत्र कोन्ट लगाउँथ ेिने माध्यममक 
पिद्ालयमा मदैले बलेुडरन बोि्टको जजम्मिेािी िाएँ । मेिो लामग कक्ाकोठा बाडहिको समय 
बढी उियतुि हुन्थो । म मेिा दाइ जपत िढन्त ेत छँददै थथइनँ । ियष्क िएिलछ मदैले आफू 
डिसलेक्सिया िन् ेिोगको गम्ीि पबिामी िहछुे ि त्यस कािर मलाई िढ्न कडठन िएको 
िहछे िन् ेकुिा थाहा िाएँ ।

िेस्न्ल नसमाएको बलेा म कुची, क्ामेिा िा अन्य कला औजाि समाएि आफनो 
थसज्टनात्मक तषृ्ा मेरछु् । द एगोनी एडि एके्ससी िन् ेचलचचत्रमा अर्िङ स्टोनले एकदम 
सही िनेका छन्, ‘कलाकाि बन्दैिनदे मानछे मात्र कलाकाि बन्िुछ्ट  । कलाकाि बन् ेखुबी 
िएको मानछे कलाकाि बन्दैिछ्ट  िन् ेछदैन । कला िनेको पतनीहरूका लामग मात्र हो जसको 
जीिन कला पबना पनिस हुनछ ।‘

कला मेिो औषथर हो । यसले मलाई कडठनाइ, पबमाि ि शोकका बलेामा सहयोग गिेको छ 
। मदैले काम गददै गदा्ट मलाई एक प्रकािको शान्तन्तको अनुिूपत हुनछ । िेस्न्ल, कलम िा 
क्ामेिा जसुेकदै  प्रयोग गिेि होस्, कला थसज्टना गनदे प्रडक्रया मलाई सािदै आनन्दायी लागछ । 
कला थसज्टना गनदे िलमा मलाई अकदै  दपुनयामँा िुगे जस्ो लागछ, जहा ँम गडहिो सोचसँगको 
ज्ानिद्ध्टक अन्तिालमा िुगेकी िपन हुन सकछु । काम मेिो लामग आउने निई मभित्रबार 
आए जस्ो लागछ । मेिो मनको शान्तन्तका लामग यो पनकदै  प्रिेक ि महत्त्विूर्ट छ । मलाई 
कलाकािको िपन कलाकाि िपनएको छ ।” 

सन ्१९७१ मा सुजन मकिाले िर्जपनयाको रिचमडिस्स्त िर्जपनया कमनिेल्थ 
यपुनिर्सरीबार सञ्ाि कला ि डिजाइनमा लललतकलामा स्ातक हाथसल गरिन ्। स्ातकिलछ 
उनले िाभशङ्रन, डि.सी.स्स्त मोिेल सेकेडििी सु्ल फि द िेफमा काम थाललन ्। सहायक 
कला पनददेशकका रूिमा त्यहा ँउनले चचत्रदैचचत्रले सुसज्जित िाठ्यिुस्क तयाि िारिन ्ि 
माध्यममक पिद्ालय तहका इचु्क पिद्ाथतीहरूलाई सु्ल पबदा िइसकेिलछको ऐच्च्क 
पिषयका रूिमा श्यामश्वते िाक्ट  रुम जकु्तिहरू थसकाइन ्।

सन ्१९७३ मा कोलोिािो बसाइ सिेकी मकािाले थससामा बटु्ा िनदे काम थाललन ्ि 
सजािरयतुि झ्ालढोका डिजाइन ि पनमा्टर गनदे व्िसाय सुरु गरिन ्। सन ्१९७५ मा 
उनी िर्जपनयाको एलेक्ाण्डिट्रयामा सरिन ्। उनले जमे्स ब्य्ािी, बाब्टिा बशु ि जोि्टनको 
िाजदिबािको गाि्टन कोर्टका लामग समेत थससा चचत्र तयाि िािेकी लछन ्। अजदेच्णनाको 
ब्वयनोस आइिेसस्स्त सु्ल अफ आर्ट म्जुजयमका प्रपतपनथरले सङ्ग्रहरका लामग उनको 
िेन्न्ङ खरिद गिे िने अमेरिकी पिदेश मन्तालयले जम्टनी ि नाइजेरियास्स्त आफना 
दूतािासहरूका पनस्ति िेन्न्ङहरू खरिद गयको । सन ्२०१२ मा एलेक्ाण्डिट्रयास्स्त रोिदेिो 
फ्ाक्ट्री आर्ट सेन्िले मकािालाई िष्टका कलाकािको रूिमा घोषरा गयको । 



Convivial Rocks, 2015. Oil and metallic leaf, 24 x 36 in. (61 x 91,4 cm). Courtesy of the artist, Alexandria, Virginia
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“I live to be creative. I am inspired by things I see around me – a line, a shadow, 
a texture, a color. Form and shape and how color masses interact – it’s all part of 
what gets me going in a creative pursuit. It seems that many of my artistic ideas 
come to me early in the morning, when I’m half way between sleep and awake.”

Carol Nelson is an award-winning Colorado mixed media artist and educator. 
Her work, known for its vibrant colors and unusual materials and textures, 
ranges from realism to abstraction. Nelson’s love of experimenting with new 
materials and techniques has led to the development of unique processes that 
she uses in her art and shares with other artists in the popular workshops she 
conducts around the country. Her palette is rich, earthy, and saturated with the 
colors of nature.

Nelson is a certified Golden Art Educator, a member of the International Society 
of Experimental Artists, and a signature member of the International Society of 
Acrylic Painters. 
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“म थसज्टनशील हुनका लामग जजउँछु । म आफू िििि देखेका िेखा, छाया, बनािर ि िङ 
जस्ा कुिाहरूबार प्ररेित हुनछु । स्रूि ि आकािका साथदै िङहरू कसिी अन्तिडक्रया गछ्टन ्– 
यी सबदै कुिाहरूले िपन मलाई थसज्टनशीलताको खोजीमा अथघ बढाउँछन ्। मभित्र कलात्मक 
पिचािहरू एकापबहानदै आए झदै ँलागछ, जपत बलेा म त्रिामा हुनछु ।”

क् यािोल नेल्सन कोलोिािोकी िुिस्ाि पिजतेा ममक्स्ड ममडिया आर्रस्ट ि भशभक्का हुन ्। 
जीिन्त िङ ि अस्ािापिक सामग्री तथा बनािरका लामग चर्चत उनको कला यथाथ्टदेखख 
अमूत्टतासम्म फदै ललएको छ । नया ँसामग्री तथा पिथरहरूसँग एसििेरिमेण गनदे नेल्सनको 
प्रमेले उनको कलामा प्रयोग हुने नौला प्रडक्रयाहरूको पिकासमा योगदान गिेको छ, जनु 
कुिा उनी देशिरि आयोजना गनदे लोकपप्रय काय्टशाला गोष्ीहरूमा अन्य कलाकािहरूसँग 
सारासार गर्छन ्। उनको प्ालेर समृद्ध, मारोयतुि ि प्रकृपतका िङहरूले िरिएको छ ।

मान्यताप्राि ्त गोले्न आर्ट एजकेुरिका रूिमा िहकेी नेल्सन इन्िनेशनल सोसाइरी अफ 
एसििेरिमेणल आर्रस्टस्की सदस्य ि इन्िनेशनल सोसाइरी अफ एडक्रललक िेन्स्टकी 
थसद्धहस् सदस्य समेत हुन ्।



Aspen View, 2010
Oil on canvas, 24 x 48 in. (61 x 121,9 cm)

Courtesy of the artist, Aurora, Colorado
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“After an initial foray in painting, I discovered quiltmaking in 1983. In contrast 
to painting on canvas, I was drawn to the tactile quality and richly expressive 
value of fabric and thread. Most of my work is realistic, based on my own photos 
of my garden and pictures from books. I begin with my own hand-dyed fabric 
and have increasingly incorporated other mediums such as pastel, paint, ink and 
resist. The versatility these mediums offer in conjunction with the craftsmanship 
of quiltmaking continues to be both challenging and rewarding.

I find nature to be an endless source of inspiration, and I suppose my life on 
the shores and in the mountains of California have influenced me most. I begin 
conventionally by breaking down a design into its most basic elements of shape 
and color. However, somewhere in the process my vision skews – colors become 
bolder, shapes and subjects get larger. It is through this use of exaggerated 
colors and shapes that I hope to inspire the viewer and celebrate the beauty and 
spectacle of mother nature.”

Velda Newman is an internationally recognized contemporary quilt artist, 
author, and lecturer from Northern California. Known for her large scale, 
mostly organic designs, she creates original quilts of exceptional beauty and 
craftsmanship. For the past eighteen years, her work has appeared in many 
national and international exhibitions and has been featured in over thirty 
publications, including Quilter’s Newsletter and Threads magazine.  
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“िेन्न्ङमा प्रािस्म्क प्रयत्न गिेिलछ मदैले सन ्१९८३ मा पविटि मेडकङ कला ित्ा लगाएँ । 
क्ान्भासमा िेन्न्ङ गनु्टको पििरित म कििा ि रागोको मूत्ट गुर ि अभिव्क्ति क्मताप्रपत 
आकर्षत िएँ । मेिो अथरकाशं कला यथाथ्टििक छ, जनु मेिो बगदैचँाका तस्बिि ि िुस्कका 
चचत्रहरूमा आरारित छ । म आफनदै हातले िङ्ाएको कििाबार सुरु गछु्ट  ि मदैले िेस्टल, 
िेन्, मसी ि िेथसस्ट जस्ा अन्य माध्यमहरूलाई बढ्दो क्रममा समाडहत गिेकी छु । पविटि 
मेडकङको भशल्पसँगदै यी माध्यमहरूले प्रदान गनदे िरिित्टनशीलता मेिो लामग चुनौतीिूर्ट ि 
आनन्दायी दिुदै छन ्।

मेिो लामग प्रकृपत प्रिेराको असीम स्ोत हो ि मलाई लागछ क्ाललफोर्नयाका समुद्ी डकनाि 
ि िि्टतहरूमा पबतकेो जीिनबार म सबदैिन्ा बढी प्रिापित िएकी छु । म ििम्पिागत 
शदैलीमा डिजाइनलाई त्यसको आकाि ि िङका सबदैिन्ा आराििूत तत्त्वहरूमा रुक्राउँछु । 
यद्पि, प्रडक्रयाको कुनदै चिरमा मेिो दृपष् उँिो लागछ ि िङहरू बललया बनछन ्अपन आकाि ि 
पिषयहरू ठूला बनछन ्। यी अपतिखञ्जत िङ ि आकािको प्रयोगमाफ्ट त म दश्टकहरूलाई प्ररेित 
बनाउने आशा िाखछु ि प्रकृपत माताको सौन्य्ट ि चमत्ािको उल्ास मनाउँछु ।”

उत्िी क्ाललफोर्नयाकी िेल्ा न्यूम्ान अन्तिा्टपष्ट्रय ख्यापत कमाएकी समकालीन पविटि 
आर्रस्ट, लेखखका ि लेक्चिि हुन ्। असिि अगा्टपनक डिजाइन रिेदै मात्रामा उत्ादन गन्टका 
लामग चर्चत उनी असारािर सौन्य्ट ि कलाभशल्प सडहतका मौललक पविटिहरू बनाउँलछन ्। 
पिगत १८ िष्टदेखख उनको कला कपतिय िापष्ट्रय तथा अन्तिा्टपष्ट्रय प्रदश्टनीका साथदै पविटिस्ट 
न्युजलेरि ि थ्ि्ेस िमत्रका लगायतका ३० िन्ा बढी प्रकाशनहरूमा समेडरएको छ । 



Baskets, 1999. Textile, 42 x 44 in. (106,7 x 111,8 cm). Courtesy of the artist, Nevada City, California
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Lisa Cameron Russell is a contemporary naturalist, creating large-scale public 
works and privately commissioned paintings. Russell’s painting technique 
remains consistent yet the subject matter is expansive. The contrasting delicate 
ribbons, heavy bands, drips, and splashes of color are layered together to build 
illuminated subject matter. The paintings culminate in whimsical energy, layered 
dimensions, and unexpected detail, depending upon the viewer’s distance from 
the work. Acknowledging her education, the artist recognizes her approach can 
be described and understood quickly as combining the plays on impressionist 
painters’ “spirit of place” and more contemporary applications, including 
Jackson Pollock’s “targeted paint” technique. 
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ललसा क् यामेिोन िस्ले साि्टजपनक ि पनजी सङ्लनमा िाखखएका ठूलो मात्राका िेन्न्ङ 
थसज्टना गनदे समकालीन प्रकृपतिादी हुन ्। िस्लेको िेन्न्ङ गनदे तरिकामा एकरूिता िए 
िपन उनको पिषयिस् ुपिस्तृ छ । पििोरािासी कोमल रिबन, गहौ ँब्ाडि, िङका थोिा ि 
लछरालाई एकदै  ठाउँमा ममलाएि प्रज्वललत पिषयिस् ुबनाइनछ । दश्टक ि कलाकृपतबीचको 
दूिी हेिी िेन्न्ङहरू अद ्िूत ऊजा्ट, ित्रदाि आयाम ि अनिेभक्त ितृ्ान्तमा रुडङ्नछन ्। 
आफनो भशक्ालाई स्ीकाि गददै कलाकािले के बझुकेी लछन ्िने उनको पिथरलाई इम्पसेपनस्ट 
िेन्िहरूको “स्स्परिर अफ प्से” ि ज्यासिन िलकको “रागदेरेि िेन्” लगायतका 
समकालीन प्रयोगहरूको ममश्ररका रूिमा व्ाख्या गन्ट ि बझु्न सडकनछ ।



Prairie Cactus I, 2013. Latex enamel painting on gallery wrapped canvas, triptych overall: 48 x 60 in. (121,9 x 152,4 cm). Courtesy of the artist, Fort Collins, Colorado
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“Most of my happiest memories, I have seen through the lens of my camera.”

Shannon Szczekot was raised in a small town in North Florida and has lived 
throughout the South. As soon as she was old enough to travel on her own, she 
had a yearning to explore and travel the world. At the age of twenty-two, while 
participating in a Charity Challenge event through Disney World, in Orlando, 
Florida, she met Pamela Mathues, a Disney animator, artist, and photographer, 
who introduced her to photography. Szczekot ventured west and made Aspen, 
Colorado, her home in 1999.

Having been a whitewater rafting guide on the Ocoee River in Tennessee, 
it was natural for Szczekot to combine photography with adventure trips. 
From the experience of an ‘All Artist’ Grand Canyon rafting trip organized by 
professional river guides and artists, she has continued to expand her repertoire 

from photography workshops in Paige, Arizona; to Kauai, Hawaii; and Aspen, 
Colorado. Szczekot has found much of her inspiration from photographers she 
has met and worked with while traveling.

In 2014, after returning from a photographic safari in Africa, Szczekot was 
reminded of the magic photography offers by allowing one to share his or 
her unique sights and experiences. While in Moshi, Tanzania, Szczekot had 
the opportunity to spend time and do some photography with children at 
the Pamoja Tunaweza Boys and Girls Club. To see the joy in the eyes of these 
beautiful children, learning and participating, ignites a passion to share what she 
has learned along the way.

“If someone finds beauty in the images I captured, then I believe they have seen 
one of my happiest moments.” 
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Gateway (Aspen, Colorado) 
October 4, 2013
Color photograph 
24 x 36 in. (61 x 91,4 cm)
Courtesy of the artist, 
Carbondale, Colorado



Prayer Flags over Colorado 
February 1, 2014

Color photograph 
24 x 36 in. (61 x 91,4 cm)

Courtesy of the artist,  
Carbondale, Colorado

“मेिा सबदैिन्ा सुखद िलहरूमध्य ेरिेदै ओरा मदैले मेिो क्ामेिाको लेन्बार देखेको छु ।”

शानन सजीकर उत्ि फ्ोरििाको सानो सहिमा हुर्कएकी हुन ्ि उनले दभक्र क्ते्रिरि बसोबास गिेकी 
लछन ्। एक्दै यात्रा गन्टसके् िएिलछ उनीभित्र संसािका बािेमा थि जान् ेि पिश्विि भ्रमर गनदे उत्ुकता 
िलायो । २२ िष्टको उमेिमा डिस् ेिल््टमाफ्ट त फ्ोरििाको ओिल्याडिोमा एक च्ारिरी च्ालेञ्ज 
काय्टक्रममा सहिागी हुने क्रममा उनले िामेला म्ाथएुससँग िेडरन ्। डिस्केी एपनमेरि, कलाकाि ि 
फोरोग्राफि िामेलाले उनलाई फोरोग्राफीसँग िरिचचत गिाइन ्। सजीकरले अमेरिकाको िजचिम िाग 
िुग्दै सन ्१९९९ मा कोलोिािोको एस्पेनलाई आफनो घि बनाइन ्।

रेनेसीको ओकोई नदीमा ह्ाइर िारि िाज्टिङ गाइिका रूिमा काम गिेकीले सजीकरका लामग 
साहाथसक यात्रासँगदै फोरोग्राफीलाई ममसाउनु प्राकृपतक कुिा थथयो । व्ािासाब्यक नदी गाइि तथा 
कलाकािहरूद्ािा आयोजजत ग्राडि क्ान्यन िाज्टिङ यात्राको ‘अल आर्रस्ट‘ अनुििबार उनले 
एरिजोनाको िेइजदेखख कोलोिािोको एस्पेनसम्म आफनो प्रदश्टनी ि फोरोग्राफीसम्बन्धी काय्टशालाहरू 

पिस्ाि गनदे क्रमलाई पनिन्तिता डदएकी लछन ्। सजीकरले यात्राको क्रममा आफूले िेरेका ि काम गिेका 
फोरोग्राफिहरूबार ठूलो प्रिेरा िाएकी लछन ्।

सन ्२०१४ मा अडफ्काको फोरोग्राडफक सफािीबार फर्कएिलछ सजीकरलाई फोरोग्राफीले आफूले 
देखेका अतलुनीय दृश्य ि बरुलेका अनुििहरू एकाका्टसँग सारासार गनदे जादू प्रदान गदको िहेछ िन् े
कुिाको स्मिर ियो । राञ्जापनयाको मोशीमा हँुदा सजीकरले िमोजा रुनािेजा बोयज एडि गल्स्ट 
क्बमा बालबाललकाहरूसँग केही समय पबताउने ि फोरोग्राफी गनदे मौका िाइन ्। जीिनयात्राका क्रममा 
आफूले जानेबझुकेो कुिा बाि्ँददै डहि्ँने उनीभित्रको अनुिाग थसदिदै ि सहिागी हँुददै गिेका यी सुन्ि 
बालबाललकाका आखँामा उनले देखेको उन्ादले जन्ाएको हो ।

“यडद कसदैले मदैले कदै द गिेका तस्बििहरूमा सौन्य्ट िाउँछ िने मलाई लागछ उसले मेिो सबदैिन्ा सुखद 
िलमध्यकेो एक िल देखेको छ ।”
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“First there is a mountain, then there is no mountain, then there is.”  
~ Donavan (British singer /songwriter; from There is a Mountain, 1967) 

 “In the world around me I may see a flash of color, a particular form of a tree, 
the sudden movement of a bird, the march of a squadron of clouds, or the pale 
blue vapor trail of a passing jet, and each moment or event may become the 
reason for a big brush stroke, the arch of a curve, a shape, a color, a line, or the 
plan for a whole composition. The world enters through my eye, travels back 
out through my hand, reformed by my brain and informed by my heart. My 
paintings create the place where all this digesting comes to rest.”

Internationally known for his fine art, Richard Thompson has enjoyed a five-
decade career as an exhibiting artist. As a dean of the School of Art and Design 
at Alfred University in New York, and as a professor of painting at the University 
of Texas at Austin, Thompson enjoyed over thirty years as an educator. Since 
the early 1990s, he has maintained a studio in Oregon and in 2011, he returned 
to his hometown of Dayton, Ohio, where he paints full-time. When not in the 
studio he fly fishes for trout in the lakes and streams of the Pacific Northwest.

Since Thompson began painting in the 1960s, he has used a visual vocabulary 
of landscape and still life images. Now, fifty years later, those images continue to 
mature. The paintings grow from all that he sees and all that he thinks about in 
the world around him. Over the last decade, Thompson has explored the rural, 
agricultural landscape of the American West, with its distant horizons, far away 
mountains, geometric field patterns, and farm buildings seen as if they are still 
life elements on a wide, vast table.

Thompson has been included in many high-profile exhibitions, including the 
1975 and 1981 Art Biennial Exhibition at the Whitney Museum of American 
Art in New York City. Most recently, he was one of fifteen artists selected for 
Portland2014: A Biennial of Contemporary Art, curated by Amanda Hunt, 
Curator- at- Large for LA><ART, Los Angeles (California). His art has been 
exhibited at the Smithsonian Institution in Washington, D.C.; the Palm Desert 
Museum in Palm Springs, California; the Portland Art Museum in Oregon; and 
the Modern Art Museum, Ft. Worth, Texas. Thompson’s work has also been 
the subject of several museum one-person exhibitions in the Northeast and 
Southwest. A testament to the value of his art, Thompson’s works are included in 
several permanent collections in the United States and abroad. 
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m “आफू ििििको संसािमा म िङको चमक, रुखको पनजचित स्रूि, चिाको आकस्स्मक चाल, 
बादलको उिाइ िा जरे पिमानले बनाएको हल्ा नीलो िाष्प माग्ट देख्न सकछु ि हिेक क्र िा 
घरना कुचीको पिशाल घष्टर, िक्रिेखाको तोिर, आकृपत, िङ, िेखा िा िूर्ट िचनाकदै  लामग 
योजनाको कािर बन् सकछ ।

संसाि मेिो आखँाबार भित्र िसछ ि मेिो हातबार फेरि बाडहि पनस्नछ, मेिो डदमागबार सुराि 
हँुददै ि मेिो मनबार सुसूचचत हँुददै । मेिा िेन्न्ङहरूले त्यो स्ान थसज्टना गद्टछन्, जहा ँयो सबदै 
िाचनले पिश्राम िाउँछ ।”

लललतकलामा अन्तिा्टपष्ट्रय ख्यापत कमाएका रिचाि्ट थम्पसन िाचँ दशकदेखख प्रदश्टनकािी 
कलाकािको रूिमा काम गददै आएका छन ्। न्ययूोक्ट स्स्त अलफे्ि पिश्वपिद्ालयको सु्ल 
अफ आर्ट एडि डिजाइनका डिन ि अस्स्टनस्स्त रेसिास पिश्वपिद्ालयका प्राध्यािकका 
रूिमा थम्पसनले ३० िष्टिन्ा लामो समय भशक्र िेसामा समेत पबताएका छन ्। सन ्
१९९० को दशकको सुरुदेखख उनले ओिेगनमा सु्टडियो िाखेका छन ्ि सन ्२०११ मा उनी 
ओहाइयोस्स्त आफनो गृहनगि िेरनमा फकदे , जहा ँउनी िूर्टकालीक रूिमा िेन्न्ङ गछ्टन ्
। सु्टडियोमा निएको बलेा उनी प्ाथसडफक नथ्टिेस्टका तलाउ अपन खोलाहरूमा माछा मान्ट 
जानछन ्।

थम्पसनले सन ्१९६० को दशकमा िेन्न्ङ गन्ट थालेदेखख िूदृश्य ि अचल जीिन तस्बििका 
लामग उनले दृश्य शब्ािली प्रयोग गिेका छन ्। ५० िष्टिलछ अडहले आएि ती तस्बििहरू अझदै 
िरििकवि बपनिहेका छन ्। आफू ििििको संसािमा उनी जपत देखछन ्ि जपत सोच्न्, त्यसकदै  
आरािमा उनका िने्न्ङहरूको िमृद्ध हुनछ । पिगत एक दशकमा थम्पसनले अमेरिकाको िजचिमी 
ििूागमा ग्रामीर, कृपष िूदृश्यहरूका बािेमा थि जानकािी बरुले । डहमालििको त्यहाकँो दूि 
भक्पतज, खेतका ज्याममतीय आकाि ि फाम्ट ििनहरू चौिा, ठूलो रेबलमा डफजाएि िाखखएका 
अचल जीिनका तत्त्वहरू हुन ्डक जस्ो लागछ ।

थम्पसनका कलाकृपत न्ययूोक्ट  सहिस्स्त डह्रन्ी मु्जजयम अफ अमेरिकन आर्टमा सन ्
१९७५ ि १९८१ का आर्ट बाइपनएल एक्क्पबसन लगायतका कपतिय उच्चस्िीय 
प्रदश्टनीमा समािेश गरिएका छन ्। सबदैिन्ा िलछल्ो समयमा उनी िोल्या्टडि २०१४ : 
अ बाइपनएल अफ कने्म्पोिेिी आर्टका लामग छापनने १५ मध्य ेएक कलाकाि थथए । उति 
प्रदश्टनीलाई लस एञ्जलस (क्ाललफोर्नया) स्स्त एल.ए. ><आर्टकी महाक्ुिेरि अमाडिा 
हरले क्ुिेर गिेकी थथइन ्। उनका कलाकृपतलाई िाभशङ्रन, डिसीको स्स्मथसोपनयन 
इन्स्टिच्ुसन, क्ाललफोर्नयाको िाल्म स््रिङ्सस्स्त िाल्म िेजर्ट म्जुजयम, ओिेगनको 
िोर्टल्याडि आर्ट म्जुजयम ि रेसिासको फोर्ट िथ्टस्स्त मोिन्ट आर्ट म्जुजयममा प्रदश्टनका 
लामग िाखखसडकएको छ ।  थम्पसनका कलाकृपतहरू अमेरिका ि पिदेशका कपतिय स्ायी 
सङ्ग्रहहरूमा समािेश हुनुले िपन उनको कलाको महत्त्वलाई झल्ाउँछ । 



Prairie Fields #15, 2010. Oil on canvas, 36 x 48 in. (91,4 x 121,9 cm). Courtesy of the artist and William Havu Gallery, Denver, Colorado
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Crystal Worl is a Tlingit Athabascan artist who makes art because she wants to 
remind those who have left home that they come from a special place. Her family 
and community have guided her to learn, work, and live for her community. Her 
practice in storytelling and art comes from the values and lessons of the Tlingit 
people and her family. Worl is Raven moiety, Sockeye Clan, from the Raven 
House. She is a child of a Thunderbird, and from the Chilkat region in Southeast 
Alaska. From her mother’s side, she is Deg Hit’an Athabascan from Fairbanks, 
Alaska. Born in 1988 and raised between Fairbanks and Juneau, Worl was 
introduced at a young age to traditional arts, practices, and storytelling.

In May 2013 Worl earned her Bachelor of Fine Arts degree in studio arts from 
the Institute of American Indian Arts, Santa Fe, New Mexico, from which she 
also obtained her Associate in Fine Arts degree in moving images. Worl works 
in jewelry, metals, printmaking, kiln-cast glass, and painting. The forms on 
which she focuses are based on traditional Tlingit form and line, also known as 
Northwest Coast design. She practices the recreation and modernization of her 
clan’s crest, the Lukaahadi (Sockeye, Raven Clan). Worl utilizes her education to 
apply new techniques and ways of presenting traditional designs and stories. Her 
most recent work explores Tlingit design, intertwined with stylized Athabascan 
beadwork patterns. The artist has said that, “It is my responsibility to carry on 
my ancestral knowledge of creation and life through contemporary story and art 
and pass it down to the next generations.” 
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च्लिडङ्र आथाबास्न कलाकाि डक्रस्टल िल्ट घि छोिेि राढा िुगेकाहरूलाई उनीहरू पिशेष 
ठाउँका हुन ्िन् ेकुिा स्मिर गिाउनका लामग कला थसज्टना गर्छन ्। उनको िरििाि ि 
समुदायले उनलाई आफनदै समुदायका लामग थसक्, काम गन्ट ि बाचँ्का लामग माग्टपनददेशन 
प्रदान गिेका छन ्। उनको कथा िाचन ि कलाको अभ्ास च्लिडङ्र जनता ि उनको 
िरििािले स्ापित गिेका मान्यता ि थसकाइबार आएको हो । िेिन हाउसकी िल्ट िेिन 
सकाय खलककी िेिन मोइरी हुन ्। दभक्रिूिती अलास्ाको चचल्ार क्ते्रमा जन्केी 
उनी थडििबि्टकी छोिी हुन ्। आमािट्ट्बार उनी अलास्ास्स्त फेयिब ैंकसकी िेग डहरान 
आथाबास्न हुन ्। सन ्१९८८ मा जन्ी फेयिब ैंकस ि जुनोमा हुकदे की िल्ट कलललदै उमेिदेखख 
ििम्पिागत कला, अभ्ास ि कथािाचनको दपुनयासँँग िरिचचत िएकी थथइन ्।

मे २०१३ मा िल्टले न्य ूमेक्सिकोको सान्ा फेस्स्त इन्स्टिच्ुर अफ अमेरिकन इण्डियन 
आर््टसबार सु्टडियो आर््टसमा स्ातक गरिन ्। त्यसदै संस्ाबार उनले मुभिङ अब्के्स्मा 
एसोथसयर इन फाइन आर््टसको िढाइ िूिा गिेकी थथइन ्। िल्ट गहना, रात,ु पप्रन् मेडकङ, 
डकलन-कास्ट ग्ासि िेन्न्ङमा काम गर्छन ्। उनी केन््रित िहकेो पिरा ििम्पिागत 
च्लिडङ्त स्रूि ि लाइनमा आरारित छ, जसलाई नथ्टिेस्ट कोस्ट डिजाइन िपन िपननछ 
। उनी आफनो खलकको चुलीको रूिमा िहकेो लुकाहिी (सकाय, िेिन खलक) को 
मनोिञ्जन ि आरपुनकीकिर अभ्ास गर्छन ्। आफनो भशक्ाको सदिुयोग गददै िल्ट नया ँ
पिथर ि तरिकाका साथ ििम्पिागत डिजाइन ि कथानकहरू प्रस्तु गद्टलछन ्। शदैलीयतुि 
आथाबास्न पबििक्ट सँग ममथसएको उनको सबदैिन्ा िलछल्ो कलाकृपतले च्लिडङ्र डिजाइन 
बािे थि खोजीपनती गद्टछ । कलाकािले िनेकी लछन्, “सृपष् ि जीिनसम्बन्धी मेिो िुख्य्यौली 
ज्ानलाई समकालीन कथा ि कलाका माध्यमबार पनिन्तिता डदनु ि त्यो ज्ान नया ँिुस्ालाई 
हस्ान्तिर गनु्ट मेिो जजम्मिेािी हो ।”



Into Water, 2015
Hand printed, combination of photo plate lithography  

with hand built waterless lithography plates,  
36 ¾ x 29 in. (93,3 x 73,7 cm)

Courtesy of Art in Embassies, Washington, D.C.,  
and the Institute of American Indian Arts, Santa Fe, New Mexico
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