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James Young Yesterday’s Dream, 2015
Oil on canvas, 25 x 31 in. Courtesy of the artist, Granville, Ohio
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Art in Embassies

Established in 1963, the U.S. Department

of State’s office of Art in Embassies

(AIE) plays a vital role in our nation’s

public diplomacy through a culturally
expansive mission, creating temporary and permanent
exhibitions, artist programming, and publications. The
Museum of Modern Art first envisioned this global
visual arts program a decade earlier. In the early 1960s,
President John F. Kennedy formalized it, naming the
program’s first director. Now with over 200 venues, AIE
curates temporary and permanent exhibitions for the

representational spaces of all U.S. chanceries, consulates,
and embassy residences worldwide, selecting and
commissioning contemporary art from the U.S. and the
host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and
diversity of both countries” art and culture, establishing
AIF’s presence in more countries than any other U.S.
foundation or arts organization.

http://art.state.gov
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The Heart of America

We chose this series of paintings, photographs, and
quilts to showcase American culture, art, and values. I
wanted to convey what America means to me, and the
values that make up the foundation of my family. ’'m
from Chicago, and in traveling around the Midwest I
realized how beautiful this part of the country is, and
that many people know little about it.

My wife Francesca and I chose pieces that show not
only the landscapes of the Midwest, but also urban
scenes and people just having fun. One painting depicts
a traditional rendering of a barn, which is typical of
what youd see all over the American Midwest. But we
also wanted to feature people, because that’s where the
region gets its strength. Because my wife grew up in the
countryside, and I near the city of Chicago, where we
now make our home together, we wanted a mix of urban
and rural elements. We also showcase a contemporary
quilt that combines both modern design and traditional
techniques and patterns.

The Midwest is all about hard work, about putting your
nose to the grindstone. It’s the heartland of America,
without the glitz and glamour of the coasts. Abraham
Lincoln, Ronald Reagan, and Barack Obama all came
from the Midwest. Just like a quilt, America is a collage
of different people and cultures, traditional and modern,
coming together to form something beautiful.

We hope that you enjoy experiencing 7he Heart of
America exhibition, and that you will learn something
new about America and its people. Francesca and I
extend our sincere thanks to the artists who lent their
work, and to our U.S. Department of State Art in
Embassies curator Claire D’Alba for guiding us.

Ambassador Ian C. Kelly and Mrs. Francesca Kelly

Thilisi
June 2016
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Rodger Bechtold (born 1945, Fline, Michigan)

“The Midwest is close to my heart; after all, ic’s the place
where I've lived all my life. The heartland possesses such
uncomplicated and straightforward beauty. The simplic-
ity of these ever changing vistas resonates with me the
way music does.

Beginning a painting from the initial inspiration is one
thing, but to carry that inspiration through an evolution
of risk and change is quite another. The painting process
continues until the painting stands alone and I feel it
has something to say.

Taking ‘cues’ from nature, my color choices have be-
come intuitive, a subconscious response to what I see.
This is true too for my studio work, where there is more

latitude for experimentation and invention. The inten-
tion is to relate to the time and place, color relation-
ships, abstraction, and brush work, and see this as the
largest statement possible, contributing to the ongoing
discourse of contemporary painting. I paint with an
awareness of form and color that blurs the distinction
between representation and abstraction.

Caught up in an ever-hyper-busy-world, we seem to

be drifting away from something very precious, a bond
with the land that’s ages old. My hope is that my paint-
ing might somehow rekindle an interest in what wonder
surrounds us every day and yet goes unnoticed.”

www.rodgerbechtold.com
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Halloween Eve, 2014. Oil on linen, 48 x 48 in. Courtesy of the artist, Bull Valley, Illinois
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Meg Callahan (born 1988, Edmond, Oklahoma)

Raised in the great state of Oklahoma, Meg Callahan
went on to study at the Rhode Island School of Design
(Providence) where she discovered her interest in the
value of the handmade in contemporary life, as well as
the importance of a freshly sharpened pencil. Callahan

founded M. Callahan Studio in 2012 to create work
centered on creating objects that focus on the beauty
and complexity of construction.

http://megcallahan.com/
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Caddo, 2012

Cotton fabric, cotton batting,

and poly blend thread, 72 x 90 in.

Courtesy of the artist, Seattle, Washington
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Barbara Crane (born 1928, Chicago, Illinois)

Barbara Crane was born in Chicago. She studied art
history at Mills College in Oakland, California, (1945-
48), completing her Bachelor of Arts degree at New
York University in 1950. Crane did professional portrait
photography in New York in the late 1940s, until mov-
ing back to Chicago in 1952. In 1960 she returned to
portrait photography when her youngest child entered
pre-school, and continued until she enrolled in the In-
stitute of Design at the Illinois Institute of Technology,
where she earned her Masters of Science degree.

Crane works in many formats and materials with a
range exploring sequential imagery, intimate platinum
prints to large Polaroids, silver gelatin prints, and precise
digital imagery. Her exhibitions include six retrospec-
tives, over seventy-five, one-person exhibitions since
1966, and more than 200 group exhibitions since 1965.
Crane is currently professor emeritus in photography at
the School of the Art Institute of Chicago where she has
taught since 1967.

www.barbaracrane.net
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Urban Anomalies: Chicago, 2002
Archival pigment prints, 13 x 19 in. each
Courtesy of the artist, Chicago, Illinois
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Sue ]ohnson (born 1957, San Francisco, California)

Sue Johnson’s work has been shown nationally and
internationally. Born in San Francisco, California, she
currently lives and works in Richmond, Virginia, and
St. Mary’s City, Maryland. Johnson earned a Bachelor
of Fine Arts degree in painting from Syracuse University
(New York), and a Master of Fine Arts degree in
painting from Columbia University (New York City),
and studied painting in London, England, and Florence,
Italy, with Syracuse University.

Johnson’s work is grounded in the genre of the still
life and vanitas, and explores the role of the artist in
creating new knowledge, and the history of collections
and collectors as she often works collaboratively with
museums, libraries, and private collections to develop

site-specific exhibition projects. Her most recent project,
American Dreamscape, is based on the continuing
narrative of the American Dream as expressed in designs
for the ideal home, and in particular, the post-World
War II suburban, single-family home — and its miniature
manifestation, the modern dollhouse. Since 1995,

she has created work under the rubric of 7he Alternate
Encyclopedia, which serves as a conceptual umbrella

for a diverse series of projects that focus on the works

of literary figures, such as Lewis Carroll and Marianne
Moore, New World exploration, and the intersection of
art, science, and popular culture.

http://suejohnsonl.com/
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Stop Volunteer Corn, 1987
Acrylic on linoleum, 24 x 24 in.
Courtesy of the artist, Richmond, Virginia
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Some of the Places I’ve Lived, 1984
Acrylic on linoleum floor tiles, 24 x 48 in.
Courtesy of the artist, Richmond, Virginia
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Edge of Town, 2007
Handpainted gouache and archival inkjet print, 16 x 48 in.
Courtesy of the artist, Richmond, Virginia
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Julia Katz orn 1956, Indianapolis, Indiana)

“After years of painting the figure from models posed in
a studio environment, I began working with a theme of
‘the figure in motion” in 2006. My interest in that theme
evolved over time, shifting toward the interaction of a
moving figure with its environment. The beach is a great
place for me to photograph people who are interacting
with nature in a relaxed and natural manner. I use these
photographs as a visual reference for my paintings. The
painting, Chilly Water, is derived from a photo that I
took along the shore of Lake Michigan in downtown
Chicago [lllinois], not far from the suburb where I live.

Many of my paintings are from photos that are taken
at beaches that are near my son’s home in Los Angeles,
California. People, water, wind, and clouds are all in
motion at the beach. Movement is felt in the painting
not only in the poses of the figures but also through the
gestural application of bold marks and color splotches
that make up the watery environment. This painterly
approach echoes the subject matter, giving the work
vibrancy and energetic life”.

juliakatzart.com
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Chilly Water, 2009
Oil on panel, 48 x 60 in. Courtesy of the artist, Deerfield, Illinois
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TCI‘ ry Miura (born 1964, Sendai, Japan)

After graduating from Art Center College of Design
(Pasadena, California) in 1990, Terry Miura headed

to New York City to pay his dues. There he spent six
years working as a freelance illustrator, creating imagery
for such clients as Time, Newsweek, Sports Illustrated,
Random House, and GRP Records, just to name a few.

In between illustration deadlines, Miura painted his
beloved New York City, and began a career as a painter
by showing his work in neighborhood cafes, hair salons,
and juried shows. Before long one of his cityscapes was
noticed by a gallery owner, and he had his first ‘real’
show in 1995.

After returning to the West Coast in 1996, Miura
established his studio in the Sacramento area, and
transitioned to becoming a full-time painter. During
this period, he turned his attention to the art of
landscape painting, working directly from nature to
study the perception of visual reality, and how it might
translate into individual expression. “I'm interested in
understanding the language of landscape painting, so
that I can use it to explore the mysteries of emotions,
memories, and identity.” To that end, Miura does not

limit himself to painting traditional landscapes. “I'm
looking for subtle emotional responses,” he explains,
“not just from trees and rivers, but buildings, people,
atmosphere, light . . . any subject can trigger an
emotional response. I'm perpetually trying to figure out
what that trigger is.”

In recent years Miura’s pursuit has found expression in
abstraction. “I start with the literal and the logical, but
then I let intuition take over. It’s always a precarious
balance between a logical representation of the visual
world, and a visceral response to the abstract quality

of the paint itself. Too much logic and it remains
predictable and boring. Too much abstraction and it
devolves into sloppy chaos. Poetry exists in the balance.”

Miura’s works are found in private and public
collections, including pieces in the permanent collection
at the Crocker Art Museum (Sacramento, California),
California Museum of Fine Art (Torrance), and the
Smithsonian Institution (Washington, D.C.).

wWww.terrymiura.com
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Last Days of Summer, 2015
Oil on linen, 12 x 24 in. Courtesy of the artist, Fair Oak, California
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Mif lam RlldOlph (born 1983, Paraguay, South America)

“I am a printmaker and I work mostly with multiple
plate copper etchings. My prints are visual diaries that
narrate my experiences and perceptions of places, after
living in Paraguay, Canada, and the USA. It is important
for me to experience my surroundings very conscious-

ly, to be aware of details and to render the essence of a
place in my artwork. Beneath the narrative of memo-
ries and perceptions lies the concept of my search for
belonging that I experience after moving from Paraguay.
My work shows places that I feel connected to and

serves to document, to evaluate, and to remember. I use
a mapping method which has a lot of symbolic mean-
ing for the search of belonging, because maps facilitate
searching, wayfinding and revisiting. My work is both
about the physical as well as the psychological and emo-
tional experience of a place, exploring concepts of home
and belonging, farewell and new beginnings, holding on
and letting go.”

www.miriamrudolph.com
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My Minneapolis, 2014
Doubleplate color etching, relief roll through stencil, 24 x 36 in.
Courtesy of the artist, Edmonton, Canada
Photo by Bruce Silcox
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Laura Sanders (born 1966, Detroit, Michigan)

“The girls in my paintings are an uneasy mix of potential firelight and the surrounding environment, coexists with
victim, pernicious consumer and reminiscences of the the glare of manmade materials littering the natural
traditional feminine personification of nature. Joining world. I paint directly, wet on wet, using the materiality
the genres of figurative and landscape painting, I see of the paint to sculpt flesh and bones, flora and fauna.”

the figure as both natural and invasive to the landscape.
The human body, defined and distorted by sun, water, laurasandersart.com
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Consume, 2012
Oil on canvas, 21 x 34 in. Courtesy of the artist, Columbus, Ohio
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James Young (born 1963, Newark, Ohio)

“My Work: Me?

... s an interpretation of a rural view, meant to remind I always knew, and I'm glad I didn’t give it up for a day
you of a simpler time, when satisfaction and happiness job. Like the subjects I paint, I too prefer simpler things.
could be achieved with friends, family and hard work. Paint brushes and tools take precedence over smart
Often the subjects are filtered and distilled to concen- phones and downloads.”

trate on these timeless themes, common throughout
rural America. I interpret my subject through the ma- http://jamesyoungartist.com
nipulation of light and atmosphere.
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Yesterday’s Dream, 2015
Oil on canvas, 25 x 31 in. Courtesy of the artist, Granville, Ohio
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