


WHETHER INSPIRED BY
HISTORY, PLACE, PERSONAL
EXPERIENCE, CRAFT
TRADITIONS, MEMORY, OR
NNER VISION, THE WORKS
REFLECT THE MULTIPLICITY
OF OUR TIME, WHILE IN MANY
CASES UNDERSCORING TH
CLOSE TIES BETWEEN THE
U.S. AND UKRAINE.
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by Camille Benton, Curator

rt powerfully communicates the values of a

society while celebrating the contributions of

singular individuals. Postwar American art is
indebted to the advancements of individuals—many
of whom were immigrants to the United States—who
threw aside tradition to seek new horizons through
explorations in form, color, materials, and processes.
The permanent art collection in the American Embassy
in Kyiv highlights examples of these innovations in the
works of celebrated artists Louise Nevelson and Jules
Olitski, both of whom immigrated as children to the
U.S. from Ukraine, and Al Held, whose family came
from Galicia, a region at the border between Poland
and Ukraine. It also encompasses works by some of
today's artists who build on the rich visual language of
their predecessors, while creating new readings and
meanings reflective of our constantly evolving and
increasingly interconnected world.

Visitors to the embassy will see works in a variety of
styles and media by both American and Ukrainian
artists. Whether inspired by history, place, personal
experience, craft traditions, memory, or inner vision,
the works reflect the multiplicity of our time, while in
many cases underscoring the close ties between the
U.S. and Ukraine. New York-based Susanna Starr's
oversized “doilies” are inspired in part by memories of
her Ukrainian grandmother’'s embroidery collection.
The unexpected use of wood—Ilarge sheets of veneer
that Starr intricately hand cuts—rather than thread
or fabric, lends vitality to the pieces and playfully
challenges nations of traditional women's work.

In a similar spirit, Ukrainian Tamara Babak weaves
flexible, leafy branches, typically used in basketry,
into huge, abstracted sculptures. While the simple,
unadorned forms recall minimalist sculpture, they

also exemplify and renew time-honored methods

of making. Brooklyn-based Margrit Lewczuk, whose
father was Ukrainian, borrows from a wide range

of cultural references, from modernist design to

tribal art. The bright, pure colors and symmetrical
patterns of her paintings also recall the stylization of
Ukrainian folk art and icons. Odessa artist, Oksana
Mas, begins with actual folk art—in this case, Pysanky,
or painted wooden eggs—repurposing the ubiquitous
ornaments into a wall-mounted, egg-shaped mosaic
that projects into the viewer's space with its layers of
objects, imagery, and meaning. Brooklyn artist Graham
Caldwell also begins with a ubiquitous material, glass.
His monumental suspended glass and steel sculpture
is inspired in part by Ukraine's industrial landscape. As
the city of Kyiv, or any city, reflects and maps human
activity and history, the modular structure of Caldwell's
work echoes the growth processes that occur in

built environments, as well as in nature, along with
unexpected bursts of beauty and discovery.

These works and many more fill the spaces of the
embassy. It is our hope that each viewer will explore the
art collection and make discoveries and associations

of his or her own. Art has a way of inspiring its viewers.
By exploring aspects of our shared past and present,
perhaps we can arrive at a renewed appreciation of
who we might become in the future.
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NCTEUTBO — L& MOTYXXHWI 3acib NOBIAOMNEHHS
MpO CyCniNbHI LiHHOCTI Yepe3 BHeCKN OKpeMmnx
0CODUCTOCTEN Yy MPOLeC Takoro CriKyBaHHS.
MunCTeuTBOo NICNABOEHHOT AMEPVIK MOXE MULLATCA
LOCATHEHHSAMY OKPEMUNX OCOBUCTOCTEN, - MPW LibOMY
6arato 3 Hx Bynn iMMmirpaHTaMn 4o CnonyyeHnx
LLTaTiB -, AKi BIAKVHYAU TPaAWLLIKO MOLLYKY HOBUX
FOPV3OHTIB LLUAAXOM LOCIfKeHHS GOPM, KONbOPIB,
MaTepianis Ta TexHONOrIN. [MocTiiHe 3i6paHH:A XyA0XHiX
TBOpIB NMoconbeTBa CLUA y KueBi Hagae nprikiagn
Takux iHHOBAUiHMX NiaxoaiB y poboTax BiAoOMUX
muTLiB J1yi3 HeBenbcoH Ta Konica Onnupkoro, aki Lwe
y AUTNHCTBI nepeixann Ao CLUA 3 YkpaiHu, a Takox
En Fenbaa, poArHa aKkoro noxoauTs 3 [annymnHn
— PerioHy Ha KOpAOHI MixX MonbLLerd M YKPaiHOLO.
Kpim TOro, konekuia MiCTUTb TBOPWY AAKNX CyYaCHUX
MUTLIB, SKi BUPOCAV Ha 6araTili BiyanbHili MOBI CBOIX
nonepeaHKis, 04HO4acHO TBOPAUN HOBE YNTaHHA
i 3HaYeHH 3 BiJOOPaxeHHAM HaLLoro CBITY, WO
MOCTINHO eBOAOLIIOHYE Ta CTaE binbLL 06'eAHaHIM.

BiasigyBaui moconbCTBa nobayatb poboTun
HapPI3HOMAaHITHILLWX CTUNIB | 3aCO6IB, LLO HanexaTb
AK aMepUKaHCbKUM, TaK i YKPATHCEKUM MUTLAM.
HaTxHeHHs LM poboTam HagaBanu i ictopis, i
[OBKINNS, i 0COBNCTUIA AOCBIL, | HApOAHI TPaaMLii,

i cnoraaw, i HaBiTb BHYTPILIHE baueHHs, ane BCi

BOHM BIOVBaOTb MHOXMHHICTb HaLWOro Yacy, a 'y
HaraTbox B1NaAKax MigKPeCrorThb TICHI 3B'A3KM MixX
CLUA Ta YkpaiHoto. 36inblLUeHi y kinbka pasiB «1anbku»
CrosaHHu CTapp, sika xuse y Hbto-Mopky, yacTkoso
6yn1 HaguxaHi cnorajamuy Mpo KONeKLiro BULLVMBAHOK
i 6abyci. HeouikyBaHe BUKOPUCTAHHA AepeBUHM

- BE/INKMX MNACTUH LUMOHY, AKi BOHa CKAa4HNM
YUHOM BUPI3aE BPYUHY, — HaBITb BiNbLUE HiX HUTKN
300 MaTepist HaAarTe XNTTH i BMPObHaM i KnaaroTe
rPanINBUIA BUKIVK TPAAULIKHUM YABNEHHAM NPO
XiIHOYY pOBOTY. Y TakoMy X camomy ayci Tamapa babak
nepenitae rHyuyKki BKpUTI INCTAM TifiKK, AKi 3a3B14ait

BVKOPUCTOBYHOTb ANS MAETIHHA KOLLKIB, CTBOPHOHOUM
BENNYE3Hi abCTPaKTHI CKybATYPU; KPIM yCbOro
IHLLOrO, Lji pOOOTN € YyA0BUM MPUKNAAOM BIJHOBNEHNX
Ta 3aTBEPAXKEHNX YACOM CMOCOLIB BUPOOHWLTBA.
Maprpit JleBuyK, LLLO MeLLKae y bpykniHi, i 4mii 6aTbko
6yB yKpaiHLEM, POBUTL 3aMO3NYEHHS 3 LLIMPOKOTO
Kona Ky/JIbTYPHUX MOCUNaHb — Bif, MOAEPHI3MY 10
[I0ICTOPUYHOIO MUCTELTBa ANKYHIB. ACKpaBi, YACTI
KONbOPW Ta CUMETPUYHI OPHAMEHTU 1T MaNOHKIB
TaKOX HarazZyroTb CTWII30BaHI yKPaiHCbKIi HapoAHi
MUTeLbKi TBOpPU Ta ikoHW. MunTeus 3 Ogecn, OkcaHa
Mac, 6epe 3a 0CHOBY PaKTUUHE HapOAHE MUCTELTBO,
y LUbOMy pasi - M1CaHKK, To6To, po3dapboBaHi
fAepeB'aHi anLd, | BUKNaLae HeCKIHYeHHI OpHaMeHTN Y
HacTiHHY Mo3aiky y GOopMi LA, SKi MPOeLVPYrOTLCA Ha
NPOCTIp rgaada Linnmn Wwapamu o0'ekTiB, 06pasis Ta
3HayeHb. bpykniHCbkMI MUTeLb pem Kogyenn Takox
MnouvHaE 3 MaTepiany, Akuii icHye nosctoan: ckna. Moro
MOHYMeHTabHI MiABILLEHI CKybnTypK 3i Ckna i MeTany
HaCTKOBO HaAVXaHi yKPaHCbKMU MPOMNCIOBAMU
naHgwadtamu. Ockinbkn Kunig, Ta i byab-ake iHwe
MICTO, Hece Ha cobi cniam N ACLKOT AiSABHOCTI

7 icTopil, MOAynbHa CTpykTypa TBOpiB Kogyenna

NYHOO BiAOWBAETHCA Bif MPOLECIB PO3POCTaHHS, LLO
BiAOYBatOTECA Y MOOYL0BAHOMY NIFOANHOK CEPELOBULL,
TaK CaMo SK iy MPUPOAI, MOPYY 3 HECNOAIBaHUMU
BMBYXaMM KpacK i HeBIJOMUX ABULL

Came umMK | baraTeMa iHLUMK POOOTaMM 3aNOBHEHI
MAOLLi MOCONbCTBA. MU CMOAIBAEMOCS, LLIO KOXHUA 3
FNsiAaYiB MO3HaAMOMUTLCA 3 KOMEKLiEr TBOPIB, 3p0buTh
CBOT B/IACHI BIAKPUTTA Ta OTPYMAE CBOI BNacHi acowiaLlil.
MucTeuTBo — Lie Crocib AaTU HAaTXHEHHS! FsAaquam.
LOCNiXyHoUM HFOaHCK HALLOro CNiibHOr0 MUHYNOMO

i CbOrOAEHHS, MOXUIMBO, M/ 3MOXEMO MO-HOBOMY
NoBaUNTN TUX, KMM MU CTAHEMO Y ManbyTHLOMY.
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Tamara Babak, a native of Kyiv, is known for her paint-
ings, installations, textiles, and basket weavings. Her
basket-woven sculptures, made of twigs, branches, and
other materials, viscerally evoke the natural environment
with forms that recall organic and prehistoric sculptural
forms. Babak's materials work together with her forms to
suggest the symbiosis of humanity and nature.

Babak lives and works in Kyiv. She is a graduate of the
College of Industrial Arts in Kyiv and has been a member
of the Kyiv Art Union since 1999. She has exhibited her
work in Ukraine, Poland, Germany, and France.

Tamapa babak, ypoaxeHka Knesa, Bizoma cBOIMN
KapTUHaMV, IHCTaNALIAMY, TEKCTUNBHUMI BUPOOaMU
Ta NNeTiHHAMW. [l NaeTeHi CKyNbATYpY, BUrOTOB/EHI

3 TiNOK, MPYTWKIB Ta IHWKX MaTepianis, BUKIKAKOThb
BHYTPILLUHE BIiAYYTTA MPUPOAHOro cepeloBnLLa

3 popMamu, ki HaragyroTbs GoOpMI OpraHivHol
[0ICTOPUYHOI KyNnbTypn. MaTepianu y TBopax babak
NPaLfor0Th CNiNbHO 3 GOPMamMK, CTBOPHOOUN CUMEI03
NFOACTBA Ta MPUPOAN.

Babak xvBe i npaLtoe y Kuesi. BoHa € BUMYCKHULEHO
KWTBCBKOTO KOMIeKy MPOMMUCIOBOro MUCTELTBa Ta
uneHoM Kniscbkoi cninkm mmutuis 3 1999 poky. BoHa
BVCTaBNANA CBOI PO6OTU B YKpaiHi, MonbLui, HiMeuunHi
Ta OpaHuy.

1
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CARA BARER

KAPA BAPEP

Cara Barer's photographs capture the transformation of
everyday items into unique sculptural objects. Using old
books, journals, and other papers, Barer photographs
captivating, organic forms, defined by folds and curves.
Her photographs embody the oversaturation of informa-
tion in the modern world. Her work also explores the
tenuous relationship between different artistic media. As
she says, “With the discarded books that | have acquired,
| am attempting to blur the line between objects, sculp-
ture, and photography.”!

Barer attended the Glassell School of Art, and has exhib-
ited extensively throughout the United States. Her work
can be found in many private and public collections,
including the Museum of Fine Arts in Houston, Texas.

doTorpadii Kapn bapepa BifnobpaxaroTe NepeTBOPeHHS
3BNYANHUX NPEAMETIB Ha YHIKaNbHi CKyNbNTYPHI 00'eKT.
B1KOpUCTOBYHOUN CTapi KHUXK, Ta3eTV Ta iHLWI APYKOBaHI
BWZaHHS, bapep dikcye Ha 3HIMKax 3aXONOOUI OpraHiyHi
GOpPMK, OKpeceHi cknaaxamu Ta kpusumi. i otorpadii
BTINOOTb NepeHacuyeHHs iHGopMaLiero Cy4acHoro
CBITy. Kpim TOro, B 1l poboTax A0CNILKYHOTECA HEBNOBIMI
BIHOCVHW MiX Di3HVMW MUTELbKMI CepesioBMLLaMN. 3a
il cnoBamu, «3a OMOMOIOH0 3IBPaHNX MHOK BUKUHYTUX
Ha CMITTH KHXOK A HamMararocs MPOBOANTY MeXi Mix
npegMeTamu, CKynbNTyporo Ta oTorpadiammy., !

s
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Bapep Biasigysana LWkony Mucrteyrs Nnaccens i
aKTVBHO BUCTaBAAETbCA y CronydeHmnx LTatax. fi
pPOBOTK 36epiratoTbCsa y 6araTbOX NPUBaATHYIX Ta
Ny6MIYHNX KONeKLisX, BKNroYatoun My3sen MucteuTs y
X'tOCTOHI, WwTaT Texac.

13



Born in Budapest in 1963, Gyorgy Beck is a celebrated painter, photographer,
cinematographer, and director. In his photographs, he manipulates film negatives,
using color, texture, and other techniques to create seemingly simple images that
nonetheless invite careful examination. As he states, “I constantly search for the es-
sence of the art within (or behind) the pieces that | have been working on.""

Beck is a graduate of the Theater and Film Academy of Budapest. Although he lives
in Hungary, he makes frequent trips to the United States to exhibit and teach. Beck
has earned numerous awards, including a Soros Foundation Scholarship, a Best
Camera Work Award from the Kamera Hungaria Festival, and an Award of Merit
from the Hungarian Academy of the Arts.

Abopab bek, sknii Hapoanecs y byaanewTiy 1963 poui, € BUAATHAM MUTLEM,
doTtorpadom, kiHemaTorpadictom Ta pexmncepom. Ha ceoix poTorpadiax BiH
MAaHIMy/IKE NAiBKaMM 3 HeraTBamu, BUKOPUCTOBYHOUM KOIP, TEKCTYPY Ta iHLUI
ApuUiioMK ANS CTBOPEHHS MPOCTMX Ha NepLIUl NOrAssa 06pasis, Sk, TUM He MeHLLUe,
CMOHYKaKTh A0 X YBaXHOIO BUBYEHHS. 33 1Oro CI0BaMu, «51 MOCTIAHO LWyKaro CyTb
MUCTeLTBa y pamMkax abo no3sa pamkamut TBOPIB, HaZ AKUMU A MPaLForo». !

Bek € BMMyCKHMKOM AKaZeMil TeaTpy Ta KiHO byZaneLuTty. Xo4a BiH MeLLKaE B
YropumHi, BiH 4acTo nogopoxye Ao CnonyyeHvx LTaTiB, Ae 6epe yyacTb y
BMCTaBKax i BUKNagae. bek € naypeatoM YNCNEHHUX MPEMiid, BKIKOUAOUK CTUNEHAI
dorHay Copoca, Npemito 3a KpaLLly onepaTopcbky pO6OTYy YropCbkoro GpecTnBanto
OMepaTopiB, a TakoX MOYecHy Npemito Yropcbkor akajeMil MncTeuTs.

15
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OLENA BLANK

OJIEHA BJTAHK

Olena Blank's ceramic works have a faded, even tattered,
quality that lends them a feeling of age and mystery. Her
small, detailed pieces are carefully arranged in a way that
suggests meaningful relationships and hidden discours-
es. As she says, "Art works have no value if there is no
mystery in it. So | try to create things with secrets.”f

Blank was born in Bashkiria, Russia and graduated from
the Kyiv Institute of Ethics and Design in 1986. She has
been a member of the Kyiv Art Union since 1989. Her
work has been shown in exhibits throughout Ukraine
and in Lithuania. She lives and works in Kyiv.

Kepamika OneHn bnaHk CTBOPHOE Ccnoraz npo
3HebapBaeHe NaxMITTS, WO HaAa€e i poboTaM ayx
CTAPOBUHY Ta 3araaKoBoCTi. Il HeBeNwKi, JeTanbHo
Npopo6eHi TBOPY peTenbHO NobyA0BaHI TaknM
UMHOM, AKWI MPOMOHYE 3HAYYLL CTOCYHKM Ta
NprYxoBaHi Anckypcu. 3a 1i cioBamu, «BUTBIp MrcTenTsa
HEe Ma€ LLiHHOCTI, AKLLO BiH He MICTUTb 3aragku. OTa
Hamararoca CTBOPHOBATY peui i3 cekpeTomy. i

Bnax Hapoamnaca y balukmpil B Pocii i1 3akiHuMna
KWIBCEKMIA IHCTUTYT eTUKK Ta AnanHy y 1986 pou. 3
1989 poky BOHa € uneHom Kuiscobkol crikm Mutis. i
POBOTN BNCTaBNSAINCA Ha BUCTaBKax Mo BCi YkpaiHi Ta
y JlnTsi. BoHa xuBe i npautoe y Knesi.

-
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By focusing our attention on those things we normally
do not see, Ingrid Calame’s paintings are literally eye
opening. Although her paintings may appear to be pure
abstraction, they are in fact careful representations of
the markings on floors and pavement, those surfaces
with which we make contact every day, but very rarely
look at. Calame and her assistants carefully trace every
detail: divots, debris, footprints, stains, lines. Her reinter-
pretation of these surfaces with paint decontextualizes
them, and gives them a new life.

Calame earned her Master of Fine Arts degree at the
California Institute of the Arts. In addition to her many
solo and group exhibitions, Calame is the recipient

of numerous awards and grants. Her work is in many
public and private collections, including the Los Angeles
Museum of Contemporary Art, the National Art Gallery
in Bangkaok, and the Whitney Museum of American Art in
New York.

KoHLeHTpyroumM Hallly yBary Ha TOMy, LLO MW 3a3BUYal
He 6aumo, TBOpU IHMPig Kaname B 6ykBansHOMY
CEeHCi BIAKPMBAOTL HaM O4i. Xo4a 11 KapTrHU MOXYTb
BWAATUCA YNCTOR abCTPaKLIi€rD, HaCMPaBAi BOHM

€ UiTKM Bifl0BpaxeHHAM BIAMITUH Ha nignorax Ta
achanbTi — TUX NOBEPXHAX, MO AKUX MU XOLMMO
KOXHOIO fHS, ane Ha SKi gyxe piako 4NBUMOCH.
Kaname Ta il MOMIYHMKI YBaXHO BiA0OPAXatOTh KOXHY
[eTanb: Tpasy, CMITTS, BIAOUTKM NiOLIOB, NAAMN, NiHIT.
MoBTOPtOBaHE TAYMaYveHHs Hero LMX MOBEPXOHb Y
MantoHKax NpeACTaBade iX M03a KOHTEKCTOM, BAMUXaKUN
Y HUX HOBE CaMOCTIiHE XUTTH.

Kaname 3a06yna CBii CTynNiHb Marictpa BULLYKaHWX
MUCTeUTB Y KanidopHiiCbKOMY IHCTUTYTI MACTELLTB.
Kaname He Tinbku Byna y4acHNLEH YNCTEHHX
nepcoHanbHWX Ta KONEKTUBHMX BUCTABOK, ane Takox
oTpYIMana YMMasno Haropog Ta rpaHTis. fi po6oTn
36epiratoTbCa y 6araTbox MyOAIYHUX | MPUBATHIX
Konekuiax, BkoUaroum Myseit cyd4acHoOro MmcreLTsa

y Jloc AHxeneci, HauioHanbHy ranepero MucTeuTs y
baHrkoky, a Takox y Mysel aMeprKaHCbKOro MCTeLTBa
YitHi y Hbto-Vlopky.
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Graham Caldwell brings together separate pieces of
glasswork in unexpected ways, creating large, intri-
cate installations. His work seems to defy gravity;

the individual pieces of glass reveal the pull of gravity
from when the glass was shaped, but the placement
of each piece within the installation upends this by
moving out in all directions, creating a sense of move-
ment and weightlessness. Caldwell is also interested
in the tension between the manmade and the natural.
“I'm interested in ... the intersection of . . . mechani-
cal, manmade, very artificial things and processes and
natural ones,” Caldwell says."

Caldwell is a graduate of the Rhode Island School of
Design. He has exhibited his work at solo and group
exhibitions around the world, including the Corcoran
Gallery in Washington, the Santa Barbara Contemporary
Arts Forum, and the United States Consulate in Istanbul.

I'pem Kogyenn abCoNtoTHO HECMOAIBaHUM YMHOM
MOEAHYE MiX COBOKD OKPEMI LLIMATKM CKNa, CTBOPHOHUN
BeVKi Ta cknagHi iHcTanauii. CknagaeTbCd BpaxeHHs,
HIBNTO ANS MOro POBIT HE ICHYE CUAW TAXIHHS; Ha
OKPEMMIX efleMEeHTaX MOXHa MOMITUTU epekT THXIHHA
Ha MOMEHT, KON BOHW GOPMYBaNNCs, ane nicns
PO3MILLLEHHA KOXHOI0 eNeMeHTy B iHCTandLjii sce
NeperopTaETbCa 3 Hir Ha roN0BY, PYXaETbCA B YCiX
HanpaMKax OAHOYACHO Ta CTBOPHOE BIAUYTTHA PyXy 1
HesaromocTi. Kpim Toro, Kogyenna uikaBntb Hanpyra
MK CTBOPEHUM MPUPOLOHD Ta NKANHOK. «MeHe
LiKaBNTb ... MEPETUH ... MeXaHIYHWX, BUrafaHux
NOANHO, AyXe LWTYYHMX NpeaMeTiB i npouecis 3 cyTo
NPUPOAHVIMI pedammy, - kaxe Koayenn.

Koayenn € BunyckHukom LWkonu amnsarnHy y Poa-
AlineHai. BiH Mae 9k nepcoHanbHi, Tak i KONeKTNBHI
BWCTaBKM MO BCbOMY CBITY, BK/IOHAOUM rasepetro
mncteyTs KopokopaH y BalwmHrtoHi, @opym cy4acHOro
MucTeuTBa y CaHTa bapbapi, a Takox y KOHCyNbCTBI
CnonyyeHux LWTaTiB y CTambyni.
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Born in Brooklyn, New York in 1928, Al Held went on to
become a leading figure in twentieth century art. During
his early career he worked in a colorful, gestural style.
Later, Held adopted the much flatter style for which he
would become famous. Using bold geometric shapes
and a limited color palette, these works are evocative of
calligraphy. The geometric forms run off the edges of the
pages, creating the sense that these works are but frag-
ments of larger images.

Held studied at the Art Students League in New York

and the Academie de la Grande Chaumiere in Paris. He
taught at the Yale School of Art from 1962 to 1980, and
received numerous awards, including a Guggenheim
Fellowship. His work is in museums around the world, in-
cluding the Museum of Modern Art in New York, National
Gallery of Australia, and the Minneapolis Institute of Arts.

En Fenbg, Aknii Hapoanscs y bpyknini, Heto-Vopk,

y 1928 pouj, HabyB CnaBm MPOBIAHOI OCOBNCTOCTI

Yy MACTELTBI ABaALUATOrO CTONITTA. Ha nmoyaTky

CBOEI Kap'epu BiH MpaLoBaB y KONOPUCTUUHOMY
XBaBOMY CTW/Ii. 3ro40M BiH 3BEPHYBCA A0 CTUIIHO
BiNbLL CMOKIMHOTO, AKWI | 3p06KB NOro BILOMUM.
3aBAAKM CBOIM MACTO3HUM reoMeTpUYHM GOpMam Ta
0BMeXeHHHO KOIbOPOBOT NaNiTpy L poboTY HaraayroTb
BMNpasw 3 kanirpadii. Lii reomeTpuyHi opmu BUXOAATH
3a Mexi BN1acHVX paMoK, CTBOPHOHOUM BPaxXeHHd,
HauebTO Ui pobOTH — NnLLE GParMEeHTIN AKUXOCh
06pas3iB 3HauHO BiNBLIOro PO3MIpY.

Fenba HaBuasca B J1i3i CTyaeHTiB-MUTLiB Y Hbto-Vlopky
Ta B Akazemil «['paH LLombe» y Mapyxi. BiH B1knaaas
y Lkoni mucTeuTs y Meni 3 1962 no 1980 pik i 6ys
NaypeaToM YNCIEHH X MPEeMIl, BKIHOYaroUW CTUMEHAi0
Myrremxaiima. Moro poboTi 3HaxOAATLCA B My3esx
BCbOrO CBITY, BK/IKOUaroun My3elt CydacHOro MMCTeLTBa
y Hbto-Mopky, HauioHansHy ranepeto Asctpanii, a
TAKOX IHCTUTYT MUCTeuTB MiHeanonicy.
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At first glance, Igor Karpenko's photographs seem to capture reality with a crystalline precision. However, closer inspec-
tion reveals densely populated worlds in which a hyper-reality is depicted. Karpenkao's photographs show one place,
suggesting a snapshot of a single moment in space. But he has broken the rules of time, and thus gives his viewer some-
thing of a visual puzzle. Karpenko's photographs depict a fascinating collapse of time into one, compact frame. Thus his
works capture, visually, that most ephemeral dimension: time.

Karpenko was born in Kharkov, Ukraine, where he continues to live and work today. He was the Laureate of Hasselblad Aus-
trian Super Circuit from 1996 to 1997 and received the Municipal Award of Kharkov for Contributions to Photography in 2008.

Ha nepumi nornag, dotorpadii KapneHka GikcyroTb peansbHICTh 3 KPUCTaNbHOR YITKICTHO. BTiM, Y XOAI MUABHILLOTO
PO3rNAAaHHSA Y HUX MPOABASAIOTLCA LLINBHO HAaCeNeHi CBITK, SiKi BilbVBarOTb rineppeantHicTsb. Ha doTorpadiax KapneHka
306paxyeTbCs OAHE EAMHE MiCLle i3 3HIMKOM OAHOI0 OKPEMOrO MOMEHTY MPOCTOPY. Ane BiH NaMae npaswia yacy, 1,
TakVM YMHOM, MPOMOHYE MNsAAa4eBi LLOCh Ha 3pa30K Bi3yanbHOI ronoBoNoMKN. Ha doTorpadiax KapneHka BifonsaeTtbcs
3aXOMN/IOFOYUMI KOMANC Yacy B MeXax eAVHOI KOMMAKTHOI paMKi. A BifTak 10ro poboTi BidyanbHO GIKCYHOTb HabiNbLL
edemepHUIA BUMIP: Yac.

KapneHko HapoamBCsa y XapkoBi B YKpaiHi, Ae BiH XuBe i Tenep. BiH 6yB naypeaTtoM aBCTPINCLKOI Cynepmepexi lacensbnaaa 3
1996 n0 1997 poky, a TakoX OTPMMaB Npemito MyHiuvnaniteTy XapkoBa 3a BHeCOK y M1cTelTBO doTorpadii y 2008 podi.
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PETRO LEBEDYNETS

METPO JIEBEOMHELD

Petro Lebedynets's abstract paintings rely on a vivid,
mirage-like application of colors to suggest a reality even
sharper than that of the world around us. He says, “The
meaning of a painting is self-contained. Therefore the
laws of colour and the processes of colour construction
are timeless, unbounded and inexhaustible. Painting
achieves an illusion through colour to achieve a certain
harmony, such as the possibility of reaching a higher,
non-material essence of matter.””

Lebedynets was born in Melitopol, Ukraine and is one
of Ukraine's leading artists. He graduated from the Kyiv
State Academy of Arts in 1984 and has since received
numerous awards, including being named Artist of the
Year at the 1997 International Art Festival in Kyiv.

ABCTPaKTHN xmBonuc MNMeTpa SlebeanHUA CNMPAETHCS
Ha XViBe, Maxe MipaxHe 3aCTOCOBYBaHHA KOMbOPIB,
AKe MPOMOHYE HaM PeabHICTb HaBITb YITKILLOK, HiX
MU iT 6a4MMO HaBKoNO cebe. BiH kKaxe: «3Ha4eHHs
MaJIFOHKY € CAMOZOCTaTHIM. BigTak, 3akoHU KObopy Ta
npouecy NobyaoBM KONbOPIB HE Mar0Tb MeX Y Yaci,
HiUM He 3B'd3aHi | € HeBNYepnHMN. ManoHOK cArae
iNro3ii Yepes KoNip 4Ns TOro, LWob AOCATTY NEBHOI
FaPMOHIT, Ha KLUTaAT MOXMBOCTI AOCAT T BULLLOI,
HemMaTepianbHOT CYTHOCTI MaTepii». "

JlebeanHelb HapoavBCa y Menitononi B YkpaiHi i €
OZAHUM 3 MPOBIAHWX YKPATHCbKMX MTLIB. BiH 3aKiH41B
KuiBCbKky fepxaBHy akafeMito mucteltsy 1984 i BigTodi
CTaB /laypeaToM YNCAEHHVIX MPEMIl, BKIHOYaHUK
HOMIiHaLiK0 Ha 3BaHHA MuTelb Poky Ha MixHapogHOMy
dectmsani mmcteuTts y Kusiy 1997 poui.
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MAPIPIT JIEBUYK
The paintings of Margrit Lewczuk weave to-
gether repeating forms in lattice-like, geometrical
arrangements. Layers of color, texture, and

pattern create a deceptively simple effect that

f is imbued with a sophisticated tension between
/{ /) Sty — surface and depth, color and line, movement
=S 1#“'—- y and rigidity. This tension makes for alluring, even
= - hypnotic paintings.
¥/ The daughter of Ukrainian and German par-
| ents, Lewczuk was born and raised in New York
W City. She has received a number of prestigious
W awards, including a National Endowment for the
Arts Fellowship, a Guggenheim Fellowship, and

a grant from the Rauschenberg Foundation.

YTBOpax Maprpit JleBuyk CriitatoTbCA MOBTOPHI
GOPMU PELLITKOBMX FEOMETPNYHIX OPHAMEHTIB.
LLlapu KonbopiB, TEKCTYPU Ta OPHaMEHTIB
CTBOPHOHOTL OMaHNVIBE BPaXeHHHA NPOCTOTH,
AKa HacMYeHa CKNaaHUM HanpyXeHHAM MixX
MOBEPXHELD Ta FVBUHOK, KObOPOM Ta NiHIER,
PYXOM | HEPYXOMICTHO. Take HanpyxXeHHA
CTBOPIOE MPUBOPOXNBI, HABITb MMHOTUYHI
MaTKOHKN.

J1eBuyK, 04Ka YKPATHCBKMX Ta HIMeLbKMX
6aTbKiB, HaPOAVNACA Ta BUpOcna y Hbto-/opky.
BoHa € aypeatomM HU3K MPeCTVXHNAX MPEMIN,
BK/IHOUaKOUY HaLjoHanbHy CTUReHAi 3a BHeCOoK
y MUCTeyTBO, CTUNEHAIH0 MyrreHxarma, a Takox
rPaHT dyHAaaLi PayleHbaxa.
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Pavlo Makov is one of the most celebrated graphic art-
ists working in Ukraine. His prints explore landscapes

in both the literal and metaphorical sense of that term.
Although his prints often depict readily identifiable
objects, Makov makes them vaguely surrealistic. Indeed,
his prints recall the murky world of dreams.

Makov was born in Saint Petersburg. He received
degrees from the Saint Petersburg Academy of Fine
Arts and the Kharkiv State Academy of Design and Fine
Arts. His work can be found in museums and galleries
around the world, including the Fine Art Museum in
Taipei, the Metropolitan Museum of Art in New York,
and the Victoria and Albert Museum in London. He lives
and works in Kharkiv.

MNaBno MakoB € 04HUM 3 HalBIZOMILLVX rpadikis, L0
npaLfooTh B YKpaiHi. B 1oro rpastopax BifOyBaeTbCs
AOCNIKEHHSA NaHALWADTY AK Y ByKBanbHOMY, Tak i

y MeTahpopUYHOMY CEHCI LIbOro C10Ba. Xo4a oro
rpPaBrOPK YacTo BiAOWBArOTL N1ErKO BMi3HaBaHi 06'ekTy,
MakoB HaZa€ iM MP1MapHO-CIoOPPEaNICTUYHOTO
xapakrepy. Cnpasgaj, 1oro poboTu HarazyroTb
MOTOPOLUHWI CBIT CHOBWUAIHb.

MakoB Hapoamecs y CaHkT-lNeTepbypsi. BiH oTprmas
O4MH annnom y CaHkT-TeTepbyp3bki akagemii
MUCTEUTB, a APYrui — Y XapkiBCbKiln AepXaBHi akagemii
[V3aliHy Ta MUCTeUTB. 1oro poboTu 36epirakoTbcs

y My3eax Ta ranepesax no BCboMy CBITy, BKIHOUaKOUN
Myselt mucTeuTts y Tarvinei, My3en mmucteuTs
MeTpononitaH y Heto-Viopky, a Takox Myselt BikTopii Ta
AnbbepTay JIoHAOHI. BiH X1Be i npauroe y Xapkosi.



Mykola Malyshko was born in Znamenivko, Ukraine in
1938 and graduated from the Dnipropetrovsk Art Col-
lege and the Kyiv National Art Institute. His rough, wood-
en sculptures with their simple, geometric forms allude
to primitive folk art traditions, and suggest the long and
rich history of Ukrainian culture. Malyshko has described
his sculpture as “a book where a lot can be said.”"

Malyshko's work has been exhibited at the Museum of

Modern Art in Kyiv, the National Museum in Lviv, and the
YA Gallery in Kyiv. He lives and works in the Kyiv region.
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Mukona MannLiko HapoaMBCA Y 3HaMEHIBL, B YKpaiHi

y 1983 poui i € BUMYCKHUKOM [IHINPONeTpOBCLKOro
MUCTELILKOTO KONeKY, a TakoxX KMiBCbKOro
HaL[OHaLHOrO IHCTUTYTY MUCTELTB. Vloro

rpybi AepeB'aHi CKyNbnTypu 3 IXHIMKU NPOCTUMN
reoMeTpUYHUMK GopMaMm BUKANKAOTb antosii

3 NPUMITUBHUMW HaPOAHVMU MUCTELBKAMU
TpaaVLigMI Ta 3BepTaroTbCA A0 TPMBANoi Ta baratoi
ICTOPIT YKpaIiHCLKOI KynbTypK. Mannwko onmncye CBOT
CKYNIbMATYPU AK «KHWTY, Ae BaraTto Yoro MOXHa ckasatu».”

TBOpK Manuiuka B1UCTaBnanmca B Mysei cydacHoro
mncteyTsa y Knesi, HauioHansHoMy My3el J1bBOB3,

a Takox y ranepei YAy Knesi. BiH xuBe Ta npauroey
Kuiscbkin obnacri.
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OKSANA MAS

OKCAHA MAC

Oksana Mas was born in llyichevsk, Ukraine, near
Odessa, and the artistic traditions of her native land
play a crucial role in her sculptures. Mas's massive
sculptures use hand-painted Easter eggs, or pysanky,
perhaps the most famous Ukrainian folk art tradition,
to create mosaic-like sculptures. Each of the thousands
of pysanky in Mas's sculptures is hand-painted by artists
from around Ukraine, showing Mas's respect for the
origins of this tradition. When carefully placed within
her larger sculptures, however, each pysanka plays an
important role in the larger, final product. Not only do
Mas's sculptures have a playful quality in their rein-
terpretation of a traditional art form, but they suggest
a reverence for community and a celebration of the
power of collective forms.

OkcaHa Mac Hapoannacs B INni4eBCbKy, WO B YKPaiHi
6ins Opecn, i MATELLKI TpaaMLii Il pigHOT 3emMni BigirparoThb
KIIKOUOBY POJIb Y 11 CKYNbMATYPaX. Y MaCUBHWX CKyIbNTypax
Mac BMKOPUCTOBYHOTLCA PO3MCaHI BPYUHY NacxasbHi
AL, ab0 X NUCAHKN, LLO HanexaTb Ao, MabyTb,
HaMBIZOMILLOI HAPOAHOI MUCTELLBKOI TRAAWLLT, 3 AKMX
CK1aAarTbCs MO3aluHI CKybATYpU. KoxXHa 3 baraTbox
TUCAY MUCaAHOK Y CKyIbMTypax Mac po3nvcaHa BpyYHy
MUTLIAM 3 YCIi€l YKpaiHW, Lo AeMOHCTPYE nosary Mac

[10 KOPIHHA L€l TpaaunLT. Pa3oM 3 TVIM, 3HaxOoAA4N CBOE
oKpeMe MiCLe Y 1T BeIMKMNX CKYIbMTYPaX, KOXHAa McaHKa
rpaE BaxnmMBy posib Y KiHLLEeBOMY HiNbLL MacLLTabHOMY
npoaykTi. CkynbnTypy Mac MaroTb He TifbK rpannney
AKICTb Y MOBTOPHOBAHOMY TAYMAUeHHI TPAAMLAHNX GOpM
MUWCTeLTBa, asie TakoX AeMOHCTPYHOTE MoBary 0 rpoMazm
Ta nepemory MoTyXXHOCTI KONEKTUBHOI GOPMU.
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MYKOLA MATSENKO

MKOJA MALEHKO

Mykola Matsenko was born in the lvano-Frankivsk re-
gion in Ukraine, and his paintings draw on the cultural
and political history of his country for inspiration. His
highly ordered, symmetrical paintings seem to mimic
official coats of arms, suggesting the same strong
message of identity. But instead of traditional heraldic
devices, Matsenko includes farming tools, vegetables,
chains, and electrical cords to create his emblems.
Matsenko merges the inherently disorganized quality of
cultural experience and memory with a highly ordered
style of painting, ultimately bringing the collective cul-
tural memory into sharper focus.

Mukona MaueHko HapoavBCa B IBaHO-GpaHKiBCEKil
061acTi YKpaiHy, a Moro TBOpY YepnaroTb HaTXHEHHS
y KyNIbTYPHIl Ta noAiTUYHI icTopii kpaiku. Mioro
BMCOKO OpPraHisoBaHi, CUMETPUYHI KaPTUHN BAAFOTLCA
HacnigyBaHHAM repbam, MPONOHYHUYN He MeHLL
MOTYXXHE NOCNaHHA IAeHTUYHOCTI. ANe Ha MicLi
TRAANLINHNX repanbANyHIX CUMBONIB MaueHKo
PO3MILLyE Ha CBOIX eMbaemMax CinbCbKOrocnogapceke
3HaPAAAA, TOPOANHY, NAHLIOMV Ta eNeKTPUYHI APOTU.
MaLeHKO NOEAHYE B EAVHE Liine Ae30praHizoBaHy

MO CBOIN CyTHOCTI AKICTb CiNbCBKOrO XUTTS | NaM'ATb
3 BMCOKOOPTraHi30BaHM CTUIEM MantoBaHHS, LLO

Yy NiACYMKY CTBOPIOE YiTKUIA GOKYC Ha KONEKTUBHIN
KyNbTYPHIA NamM'aTi.
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“My total conscious search in life has been for a new seeing,
a new image, a new insight. This search not only includes the
object, but the in-between place. The dawns and the dusks.
The objective world, the heavenly spheres, the places be-
tween the land and sea...Whatever creation man invents, the
image can be found in nature. We cannot see anything that
we are not already aware of. The inner, the outer = One.” Vi
-Louise Nevelson

Nevelson was born in Pereyaslav, near Kyivin 1899. Her
family moved to the United States in 1905, settling in
Rockland, Maine. She studied at the Art Students League
in New York, the Hofmann Schule fur Moderne Kunst in
Munich, the Educational Alliance Art School in New York,
and taught under the Works Progress Administration.
Her work is in collections around the world, including
the Whitney Museum of American Art, the Tate Gallery in
London, and the Sogetsu Art Museum in Tokyo.

«Yce MOE Xumms 51 C8IOOMO UIyKAKD HOBO20 bAYeHHS,
HO8020 06pasy, H08020 nNo2asAdy. Lledl nowyk 8KMOHaE y
cebe He mineku 06'ekmu, ane U npocmip mix: Humu. Cxio
COHYA ma cymiHku. O6'ekmusHUU c8im, HebecHi cpepu,
npocmip M cywiero ma mopem... LLo6 He suzadysana
M00UHG, 8i0N08IOHUL 06pa3 308X#0U 3HALIdembCs y
npupodi. Mu He 6a4UMO Hi4020 3 MO20, WO MU We He
3HAEMO. BHYmMpiWHE, 308HILUHE = 00UHUYS». V!

- Jlyi3 HeBenscoH

HeBenbcoH Hapoannacs y MNepescnasi, Wo 6ins
Knesa, y 1899 poui. ¥ 1905 poui it poanHa nepeixana
fo Cnonyyennx LUtaTie Ta ocenvnaca y PokneHgaj,
wTaT MelH. BoHa BUnnaca B f1i3i CTyaeHTIB-MUTLB
y Hbto-Wopky, Hofmann Schule fir Moderne Kunst
y MroHxeHi, Lkoni mncteuts OCBITHLOMO ANbAHCY

y Hbto-Mopky, Takox BrKIaAana 3a KOHTPaKTOM

3 AaminicTpauieto Po6oyoro Po3sutky. i po6oTy
30epiratoTbCs y KoNeKLisgx BCbOro CBIiTy, BKIKOYa0Un
My3en ameprKkaHCbKOro MUCTeUTBa YiTHI, Fanepeto
Tent y JToHAoHI, My3ein mucteuts Coreuy y Tokio.
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JULES OLITSKI

KONIC ONMLBKIAA

Jules Olitski was a leading abstract artist working in
twentieth century America. Born in Snovsk, Russia (now
Shchors, Ukraine) in 1922, Olitski immigrated to New
York as a child. His work gained critical acclaim in the
1960s, when he began working in bold fields of color
that directly saturated his canvasses. During this time
he was one of the leading exponents of Color Field
Painting. Later, he returned to his earlier style, working
with a more muted color scheme and a very thick ap-
plication of paint. By the 1980s and 1990s, his paintings
began to exhibit a strong sense of rhythm through a
layering of colors in repeating arcs and waves of deeply
textured paint.

Olitski studied at the National Academy of Design in
New York, the Academie de la Grande Chaumiere

in Paris, and New York University. He had an active
exhibition career until his death in 2007. His work can
be found in museums around the world, including the
Tate Modern in London, the National Gallery of Art in
Washington, D.C. and the Metropolitan Museum of Art
in New York.
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FOnic Onuubkuii 6yB NPOBIAHUM MUTLEM-
abCTPaKLiOHICTOM, AKWM MpaLoBas B AMepuLiy
ABaAUATOMY CTONITTI. BiH Hapoansca y MicTi CHOBCbK
y Pocii (3apas - micTo LLlopc, YkpaiHa) y 1922 pou i
Lie AMTUHO Mepeixas Ao Hbto-Mopky. Moro poboty,
KOMIM BiH MOYaB MpaLoBaTh y MacTo3HUX TOHaX, AKNMU
BiH HaNPAMY HacM4yBaB CBOI MONOTHA, BUKIVKAIN
FONOCHY peakLiro KpUTKKIB. Y TOW Yac BiH ByB OAHNM
i3 MPOBIAHUX MUTLLB, LLIO BNCTaBAANNCS, MPaLOrYm
Y LlapWHi MantoHKy Ha KOIbOPOBOMY TAi. 3roA0M BiH
noBepHyBCA A0 CBOro MonepesHboro CTuito, Ae
KONbOpOBa cxema byna binbLu npurayLleHa, a Gpapobu
Hak/faZannes ayxe TOBCTUM Wapom. Y 80-x i 90-x
poKax Moro poboTu noYany HabyBaTy MOTYXHOrO
NOYyTTA PUTMY Yepe3 HakNagaHHS KOSbOPOBIX
LWapiB y GOPMi MOBTOPHMX apok Ta XBWb FMOOKO
TEKCTYPOBAHOMO MasltoHKy.

ONnUbKMI HaBYaBCA Y HalioHanbHIN akazemil
An3aiiy B Hbto-Mopky, Akagemii «MpaH LLombe» v
Mapusi, a Takox B yHiBepcuTeTi Horo-Mopky. [lo camoi
cBOEi cmepTiy 2007 poui BiH aKTMBHO BUCTaB/ABCH.
Moro poboTn 36epirakoTbes y My3esax ycboro CBiTy,
BKIFOYAFOUL Frafiepero Cy4acHoro MucteyTsa TenT

y JIoHAoHI, HauioHaneHy ranepero MUCTeLTs y
BalUMHITOHI, @ Takox My3el mucteuTs MeTpononitaH y
Hbro-Mopky.
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ALLA ROGERS

ATNITPOIXKEPC

Alla Rogers was born to Ukrainian parents in Ansbach,
Germany. Her family would later move to Australia and
finally settle in the United States in 1955, where she
has lived ever since. In addition to Rogers's career as
an artist, she owns the Alla Rogers Gallery in Washing-
ton, D.C., which seeks to provide exposure to Eastern
European artists. Her own work also presents a distinct
perspective, drawing on her multicultural background. A
great admirer of Wassiliy Kandinsky, Rogers works with
an intuitive application of color and geometry to reach
a deeper, more spiritual level of expression. Her use of
color is a reflection of her personal emotional state.

Anna Poaxepc - AnTuHa 6aTbkiB 3 YKpaiHn, aka
Hapogmnacs B AHcbaxy y HimeuuumHi. Misniwe i
pOoAMHa Nepeixana 40 ABCTpanii i HapeLTi ocinay
1955 poujiy CnonyyeHux LLTaTax, e BOHa MELUKAE |
HaZani. Pogkepc BAUCTYNaE He TibKM AK MUTeLb, ane
 Mae BnacHy ranepeto Annn Poaxepc y BalumHITOHI,
AKa CNpAMOBaHa Ha npeseHTaLlito MuTLiB 3i CXigHoT
€8ponu. B il poboTax TakoxX CNOCTepiraeTbCs BiAMiHHE
HaueHHs, WO CNMPAaETbCs Ha il baraTtokynbTypHe
KOPIHHSA. Bennka npuxmneHuLs Bacuna KaHANHCLKOTO,
Pofpxepc NoKNafa€eTbCA Ha IHTYITVIBHE 3aCTOCYBaHHA
Konbopy Ta GopMU ANd AOCATHEHHS FIMOLIOro Ta
6inbL AyXOBHOrO PiBHSA BMpaxeHHs. Konbopw, ski
BOHa BVIKOPWCTOBYE, € BiAOOPAKeEHHSM 1 0CObUCTOro
€MOLIHOrO CTaHy.
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Susanna Starr’'s sculptures and sculpture-painting hybrids
challenge the viewer's expectations by presenting recog-
nizable objects constructed with unconventional materi-
als. As she says, “In my work, the handcrafted object is

a way to create unexpected transformations out of the
ordinary or the familiar; shifting process and material as

a way to uncover something new.”"" In upending our
expectations of texture and materiality, Starr's wood
veneer lacework pieces are arrestingly playful, but also
poignantly subversive.

Starr received her Master of Fine Arts degree in sculpture
at Yale University and studied at the Skowhegan School
of Painting and Sculpture. Her work has been exhibited at
solo and group shows in galleries and museums across
the United States, including the Museum of Contempo-
rary Artin Fort Collins, Colorado and the Marcia Wood
Gallery in Atlanta, Georgia.

CkynbNTypu Ta CKyNbATYPHO-XYAOXHI ribpnan Cro3aHH
CTapp K1AakoTb BUKNMK OYiKyBaHHAM M1g4a4a LLNAXOM
npeacTaBneHHs NpeAMeTiB, LLO NiAAa0TbCA Mi3HaBaHHIo,
nobyAoBaHNX 3 HE3BMYaHWX MaTepianis. Ak BOHa Kaxe,
«Y MOI pobOoTi 3pobeHWI pykamm NpeaMeT € CoCcoboM
CTBOPEHHSA HeOUiKyBaHX TPAHCHOPMALLIA YOroch
3BMYAMHOrO abo 3HANOMOrO; 3MiHV TEXHIKW | MaTepiany €
CNOCOOOM BIAKPUTTS HOroCh HOBOTO». ! TnyTaroum Hac
Y HaLLMX OuikyBaHHAX LLOAO TEKCTYPW Ta MaTepiansHOCTI,
MepexmBHi Tsopn CTapp 3 4epeB'dHOro LWMNoHY
MPUKOBYOTE yBary CBOEK rpainBICTHo, 1 O4HOUaCHO —
FOCTPORO PYMHIBHICTHO.

28

Crapp 3406yna aunaom Marictpa MUCTELTB Y
Menbcbkomy yHiBepcuTeT, a Takox Hasuanacs y
XYZOXHI Ta CKyAbMTYPHIN Wwkoni y CkoseraHi. It po6oTu
BUCTaBAAINCA Ha MEPCOHANBHYIX Ta KONEKTUBHMX
BUCTaBKax Yy ranepeax i My3edx no BCix TepuTopii
CnonyyeHux LLTaTiB, BKIOUarOUmM Myseli cy4acHoro
mucTeuTsa y ®opt KosiHs, wrat Konopazo, a Takox
Fanepeto Mapcia Bya y Hoto-Mopky.
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CHECKLIST
KOHTPObHM CMIMCOK

N o v s

Tamara Babak

Untitled, 2011
Willow branches

Untitled, 2007
Willow branches

Cara Barer

(objects 3-7: archival inkjet
on rag paper)

Freeform Origami, 2011

Bundle, 2011
The Twins, 2011
Orb, 2011
Heart, 2011

Gyorgy Beck (born 1963)

Soar, 2010
Digital C-Print

Olena Blank (born 1963)
Frivolous, 2011

Ceramic

Ingrid Calame (born 1965)

10. ArcelorMittal Steel Shipping

11.

Building One, Right No. 197,
2009
Oil on aluminum

Graham Caldwell
(born 1973)

Mechanical Cloud, 2011
Blown glass, epoxy,
stainless steel, hardware

N o u &

10.

11.

Tamapa babak

bes Haseu, 2011
Bep6osi rinku

be3 Hazsu, 2007
Bep6osi rinkn

Kepa bepep

(00'ekTN 3-7: poboTa i3
CKNafieHoro AApyKoBaHoro
nanepy)

Opizami y dosineHitl $opmi,
2011

Byznuk, 2011
bauzHsama, 2011
Coepa, 2011
Cepye, 2011

Abepab bek (Hap. 1963)

BucouyiHe, 2010
Lindposuit apyk

OneHa bnaHk (Hap. 1963)

JleckosaicHicme, 2011
Po6oTa Ha kepamuLL

IHrpig Kaname (Hap. 1965)

Mepwud kopnyc
cyOHobyOigHOI sepdi Ne197,
2009

Macno Ha antoMiHil

pem Kongyenn
(Hap. 1973)

MexaHiuyHa xmapa, 2011
BunaysHe ckno, enokcnaHa
CMOJ1a, HepXaBitoya CTasnb,
MEeTanoBMpoby

12

16.

17.

18.
19.

20.

21.

Al Held (1928-2005)

(objects 12-15: India Ink on
paper)

. 60-156, 1960
13.
14.
15.

60-201, 1960
60-253, 1960
60-123,1960

Igor Karpenko

Untitled, from Ideal World
series, undated
Photographs

Petro Lebedynets
(born 1956)

Violet Mirage, undated
Acrylic on canvas

Margrit Lewczuk
(born 1952)

(objects 18-19: acrylic on
linen)

Untitled, 2007
Untitled, 2005

Pavlo Makov (born 1958)

Cypresses in Winter, undated
Engraving

Nikolay Malyshko
(born 1938)

Untitled, undated
Wood

12.
13.
14.
15.

16.

17.

18.
19.

20.

21.

En Xenp (1928-2005)

(00'ekT 12-15: Ty Ha
nanepi)

60-156, 1960
60-201, 1960
60-253, 1960
60-123, 1960

Irop KapneHko

be3 Ha3au, 3 cepii IoeansHull
ceim, AaTy He 3a3HayeHo
dotorpadii

MeTpo JlebegnHeLp
(Hap. 1956)

Gionemosuli Mipax
[aTy He 3a3HayveHo
[MonoTHo, akpwn

MaprpiT JleBuyk
(Hap. 1952)

(oB'ekTn 18-19: NbOH,
aKpwn)

be3 Hazau, 2007
be3 Hazsu, 2005

MNaBno Makos (Hap. 1958)

Kinapucu 83umky,
[aTy He 3a3HayeHo
[pastopa

Mwukona Manuwiko
(Hap. 1938)

be3 Hassu, faTy He 3a3HaYeHo
[epeso
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23.

24.

25.

26.

27.

28.

Oksana Mas

. Egg Sphere, 2011

Pysanky

Mykola Matsenko
(born 1960)

Kultura pratsi, 2008
Acrylic on canvas

Louise Nevelson
(1899-1988)

Six Pointed Star, 1980
Handmade cast paper
Edition of 90, Printed by
Pace Editions, Published by
Pace Editions Inc.

Jules Olitski (1922-2007)

Son of Snovsk, 1990
WB Acrylic mounted on
Gator Board

Alla Rogers

Energy of the Sea and Water,
2007
Dry pastel on paper

Susanna Starr

Untitled (Stretched Wheels),
2006

Hand cut mahogany wood
veneer

Untitled (Folded Doily), 2007
Hand cut maple and
mahogany wood veneer,
hardware

22.

23.

24.

25.

26.

27.

28.

OkcaHa Macb

Monycpepa 3 nucaHok, 2011
Mncaqkm

Mwukona MaueHko
(Hap. 1960)

Kysnemypa npayi, 2008
MonoTHo, akpun

Nyiza HesBenbcoH
(1899-1988)

LllecmukymHa 3ipka, 1980
CknazeHwnin Bpy4Hy nanip
BrnganHsa 90, HagpykoBaHO
Mewnc EaiwnHs, BuaaHo Melic
EniluH3 IHK.

Xtronb OniTtcki (1922-2007)

CuH CHosceka, 1990
AKPUN Ha BOAHIN OCHOBI,
JileJITE

Anna Pomxepc

EHepeis mopss ma 8odu,
2007
Cyxa nactens Ha nanepi

Cro3aHHa Ctapp

be3 Hazsu (HamsxHI koneca),
2006

BuipiabbnerHunin BpyuHy
LUMOH YepBOHOIO AepeBa

be3 Ha3su (cknadeHa
cepsemka), 2007
BupiaboneHnii Bpy4ry
LUMOH YepBOHOTO AepeBa
Ta KaHaACbKOro KNeHy,
BMPO6U 3 MeTany

ENDNOTES
BUHOCKI
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