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Jerry Chapman Rio Grande Style Textile, c. 2001 
Wool, weft-faced plain weave, natural dyes, 72 x 48 in. 

On loan from the Durango Collection, Museum at the Center of Southwest Studies, 
 Fort Lewis College, Durango, Colorado

ເຈ​ີລີ ຊາບ​ແມນ ​ແພສະ​ຕາຍ​​ແບບ​ຮ​ິໂອແກນຼ, ຊ.ີ 2001
ຜາ້ຂ​ົນ​ແກະ​, ການ​ຕ �ຳ່ຜາ້​ລາຍທງັ​ສອງ​ດາ້ນ, ການ​ຍອ້​ມ​ສ​ີທ �ຳ​ມະ​ຊາດ, ຂະ​ໜາດ, 182.9 x 121.9 ຊມ
ຢືມມາ​ຈາກ​ຫອ້ງເກບັ​ສະ​ສມົເຄື່ ອງດ​ູແລນໂກ, ຫໍ​ພິ​ພິດ​ຕະ​ພນັ​ປະ​ຈ �ຳສນູ​ສກຶ​ສາພາກ​ຕາ​ເວັນ​ຕກົ​ສ​ຽງ​ໃຕ,້ ​ວ​ິທະ​ຍາ​ໄລ ຟ​ອດ​ທຼ ລິ​ວ​ວ​ິດ​ສ,໌ ດ​ູແລນກອນ, ໂຄ​ໂລ​ລາໂດ.
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ART in Embassies
Established in 1963, the U.S. Department of State’s office of ART in Embassies (AIE) 
plays a vital role in our nation’s public diplomacy through a culturally expansive mission, 
creating temporary and permanent exhibitions, artist programming, and publications. 

The Museum of Modern Art first envisioned this global visual arts program a decade earlier. In the 
early 1960s, President John F. Kennedy formalized it, naming the program’s first director. Now 
with over 200 venues, AIE curates temporary and permanent exhibitions for the representational 
spaces of all U.S. chanceries, consulates, and embassy residences worldwide, selecting and 
commissioning contemporary art from the U.S. and the host countries. These exhibitions provide 
international audiences with a sense of the quality, scope, and diversity of both countries’ art 
and culture, establishing AIE’s presence in more countries than any other U.S. foundation or arts 
organization.

AIE’s exhibitions allow foreign citizens, many of whom might never travel to the United States, to 
personally experience the depth and breadth of our artistic heritage and values, making what has 
been called a: “footprint that can be left where people have no opportunity to see American art.”

For fifty years, ART in Embassies has played an active diplomatic role by creating meaningful 
cultural exchange through the visual arts. The exhibitions, permanent collections and artist 
exchanges connect people from the farthest corners of an international community. Extending 
our reach, amplifying our voice, and demonstrating our inclusiveness are strategic imperatives 
for America. ART in Embassies cultivates relationships that transcend boundaries, building trust, 
mutual respect and understanding among peoples. It is a fulcrum of America’s global leadership 
as we continue to work for freedom, human rights and peace around the world.

— John Forbes Kerry 
U.S. Secretary of State 
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ສ​ິລະ​ປະ​ໃນ​ສະ​ຖານ​ທດູ​ແຫງ່​ຕາ່ງ
ຖກຶສາ້ງ​ຕ ັງ້​ຂຶນ້​ໃນ​ປິ 1963, ຫອ້ງ​ການ​ດາ້ນ​ສ​ິລະ​ປະ ຢູ​່ໃນ​ສະ​ຖານ​ທດູ​ແຫງ່​ຕາ່ງ (ART in  
Embassies) ຂອງ​ກະ​ຊວງ​ການ​ຕາ່ງ​ປະ​ເທດ ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ ມ​ີບດົ​ບາດ​ສ �ຳ​ຄນັ​ເປັນ​ຢາ່ງ​​ຍງິ​ທາງ​ດາ້ນວ​ຽກ​ງານ​ການ​ທດູ​ສ �ຳ​ລບັ​ປະ​ເທດ​ຂອງ​ພວ​ກ​ຂາ້​ພະ​ເຈົາ້​ຜາ່ນ​ທາງ​ພະ​ກ​ິດ​ທາງ​ດາ້ນ​ວດັ​

​ທະ​ນະ​ທ �ຳ​ທ່ີ​ມລີ​າ​ຄາ​ແພງ, ຜ​່ານ​ການ​ຈດັ​ການວ​າງ​ສະ​ແດງ​ໃນ​ລກັ​ສະ​ນະ​ແບ​ບ​ຊ​າ​ວ​ຄາວ ແລະ ແບບ​ຖາ​ວວນ, ​
ຜາ່ນ​ໂຄງ​ການ​ຂອງ​ນກັ​ສ​ິລະ​ປິນ ແລະ ຜາ່ນ​ທາງ​ສື່ ​ສິ່ ງ​ພີມຕາ່ງໆ. ຫໍ​ພິ​ພິດ​ຕ​ະ​ພນັ​ສ​ິລະ​ປະ​ສະ​ໃໝ​ໃໝ ່ໄດ​້

​ມະ​ໂນ​ພາບ​ເຫັນ​ເຖງິ​ໂຄງ​ການ​ສ​ິລະ​ປ​ະ​ອນັ​ທ �ຳ​ອດິ​ຂອງ​ໂລກ​ທ່ີ​ເບີ່ ງ​ເຫັນ​ດ​ວຍ້​ສາຍ​ຕາແມ​່ໄດ​້ເກດີ​ຂຶນ້​ໃນ​ຕ ົ​້ນ​ທດົ​​ສະ​ວດັ​ທ່ີ​ຜາ່ນ​ມາ. ຕ ົນ້​​ຊຸມ​ປິ 1960 ປະ​ທາ​ນ​ນາ​ທິ​ບໍ​ດ ີຈອນ​ແອ​ຟ ເຄັ​ນ​ນ​ີດ ີກໍ່​ໄດ​້ເຮັດ​ໃຫ​້ໂຄງ​ການ​ດ ັງ່​ກາ່ວ​​ເປັນ​ຮບູ​ປະ​ທ �ຳ​ຂຶນ້​ມາ ໂດຍ​ມ​ີການ​ຕ ັງ້​ຊື່ ​ອ �ຳ​ນວຍ​ການ​ຜູ​້ທ �ຳ​ອດິ​ຂອງ​ໂຄງ​ການ​ດ ັງ່​ກາ່ວ​ຂຶນ້​ມາ. ປດັ​ຈ​ຸບນັ ມ​ີສະ​​ຖານ​ທີ​ວາງ​ສະ​ແດງ​ພາ​ບ ງານສ​ິລະ​ປະ​ຫຼາຍກວາ່ 200 ແຫງ່ ທ່ີ​ທາ​ງ​ຫອ້ງ​ການ​ສ​ິລະ​ປະ ໄດ​້ຈດັ​ໃຫ​້ມ​ີການ​ວ​າງ​ສະ​ແດງ​ແບບ​ຊ ົ່ວ​ຄາວ ແລະ ແບບ​ຖາ​ວວນ​ຢູ​່ຕາມ​ສະ​ຖາ​ນ​ທ່ີ​ທກຸ​ແຫງ່​ຂອງ​ຄານ​ເຈົາ້​ໜ​້າ​ທ່ີ​ການ​ທດູ, ຫອ້ງ​​ການ​ກງົ​ສນຸ, ບາ້ນ​ພກັ​ທດູ ຢູ​່ທ ົ່ວ​ໂລກ ເຊິ່ ງ ງານ​ສ​ິລະ​ປະ​ຍກຸ​ປະ​ຈ​ຸບນັ​ທ່ີ​ນ �ຳ​ມາ​ວາງ​ສະ​ແດງ​ເຫ່ົຼາ​ນີ​້ແມ​່ນ​ໄດ​້
​ຮບັ​ການມອບ​ໝາຍ ແລະ ການ​ເຄັດ​ເລືອກ ມ​າ​ຈາກ​ປ​ະ​ເທດ​ສ​ະ​ຫະ​ລດັ ອ​າມ​ລິ​ກາ ແລະ ປະ​ເທດ​ເຈົາ້​ພາບ​​

ຕາ່ງໆ. ກາ​ນວ​າງ​ສະ​ແດງ​ສ​ິລະ​ປະ​ເຫ່ົຼາ​ນີ ້ເຮັດ​ໃຫ​້ຜູ​້ເຂ້ົາ​ຊມົ​ການວ​າງ​ສະ​ແດງ​ໄດ​້ຮບັ​ຮູ​້ເຂ້ົາ​ໃຈເຖງີຄນຸ​ນະ​ພ​າບ,
​ຄວາມກວາ້ງຂວາງ ແລະ ຄວາ​ມ​ຫຼາກ​ຫຼາຍ​ທາ​ງ​ດາ້ນ​ສ​ິລະ​ປະ ແລະ ວ​ັດ​ທະ​ນະ​ທ �ຳ ຂອງ​ທງັ​ສອງ​ປະ​ເທດ 

ເຊີ່ ງ​ສາ້ງ​ໃຫ​້ມ​ີການ​ເຂ້ົ​​າຮວ່ມ​ງານ​ວາງ​ສະ​ແດງ​ສລິະປະ​ຢູ​່ໃນ​ປະ​ເທດ​ຕາ່ງໆ ຫຼາຍກວາ່​ ທ່ີ​ທາງ​ມນູ​ນ​ິທີ ຫືຼ 
​ອງົ​ການ​ສ​ິລະ​ປະ​ຂອງ​ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ ໄດ​້ຈດັ​ຂຶນ້.

ກາ​ນ​ຈດັ​ໃຫ​້ມ​ີການວ​າງ​ສະ​ແດງ​ພາບ​ງາ​ນ​ສ​ິລະ​ປ​ະ​ຢູ​່ພ​າຍ​ໃນ​ສະ​ຖານ​ທດູ​ດ ັງ່​ກາ່ວນີ ້ໄດ​້ຊວ່ຍ​ເຮັດ​ໃຫ​້ຊາວ​ຕາ່ງ​
ປະ​ເທ​ດ​ຄນົ​ອື່ ນໆ​ຫຼາຍ​ຄນົ​ທ່ີ​ອາດບ່ໍ​ເຄຍີ​ເດນີ​ທາງ​ໄປ​ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ ນ ັນ້ ໄດ​້ມ​ີປະ​ສບົ​ການ​ເປັນ​ຂອງ​
ຕວົ​ເອງ​ເພ່ືອ​ຮຽ​ນ​ຮູ​້ກ​່ຽວ​ກບັ​ໄລ​ຍະ​ເວ​ລ​າ​ຂາ້ມ​ຜາ່ນ​ອນັ​ຍາວ​ນານ​ຂອງ​ມ​ໍລະ​ດກົ​ທາງ​ດາ້ນ​ສ​ິລະ​ປະ ແລະ ຄນຸ​ຄາ່​
ຕາ່ງໆ​ໃນ​ງານ​ສ​ິລະ​ປະ​ຂອງ​ພວກ​ຂາ້​ພະ​ເຈົາ້ ເຊີ່ ງ​ເຮັດ​ໃຫ​້ການ​ວາງ​ສະ​ແດງ​ພາບ​ວາດ​ສ​ິບະ​ປະ ນ ັນ້ ເອີນ້​ວາ່: 
ຮອ​ງ​ຮອຍ​ທ່ີ​ຫຼງົ​ເຫືອ​ໄວ​້ໃຫ​້ກບັ​ຄນົ​ທ່ີບ່ໍ​ມ​ີໂອ​ກາ​ດ​ໄດ​້ພບົ​ເຫັນ​ງານ​ສ​ິລະ​ປະ​ອາ​ເມ​ລິ​ກາ.
“ເປັ​ນ​ເວລາ​ຫາ້​ສບີ​ປີ​ແລ​້ວ, ໂຄງ​ການ​ສ​ິລະ​ປະ​ໃນ​ສ​ະ​ຖາ​ນ​ທດູ ໄດ​້ຈດັ​ໃຫ​້ມ​ີການ​ວາງ​ສ​ະ​ແດງ​ບດົ​ບ​າດ​ທາງ​
ດາ້ນ​ການ​ທດູ​ຢາ່ງ​ຕ່ໍ​ເນື່ ງ​ໂດ​້ສາ້ງ​ສ​ີສນັ​ໃຫ​້ການ​ວາງ​ສະ​ແດງ​ດ ັງ່​ກາ່ວ ໄດ​້ມ​ີການ​ແລກ​ປ່ຽນ​ວຽ​ກ​ງານ​ທາງ​ດາ້ນ​
ວດັ​ທະ​ນ​ະ​ທໍ​າ​ນ �ຳ​ກນັ​ຢາ່ງ​ມ​ີຄວາມ​ໝາຍ​ຜາ່ນ​ທາງ​ງານ​ສ​ິລະ​ປະ​ທ່ີ​ປາ​ນດີ​ສວຍ​ງານ​ຕາ່ງໆ. ກ​າ​ນ​ຈດັ​ການ​ວາງ​
ສະ​ແດງ​ຮ​ູບ​ພ​າ​ບ​ສ​ິລະ​ປະ​ດ ັງ່​ກາ່ວ​ແມນ່​ການ​ເກບັສະ​ສມົຮວບຮວມງານ​ສ​ິລະ​ປະ​ໃຫ​້ຄງົ​ໄວ​້ຕະ​ຫຼອດ​ໄປ ແລະ 
ກໍ່​ຍງັ​ເປັນ​ການ​ແລ​ກ​ປ່ຽນ​ຜນົ​ງານ​ຂອງ​ນກັ​ສ​ິລະ​ບນີ​ເພ່ືອ​ເຮັດ​ໃຫ​້ຜູ​້ຄນົ​ທ່ີ​ຢູງ່​ຫາ່ງ​ໄກ​ຈາກ​ທ​ຸກ​ສາ​ລະ​ທິດ ຮບັ​ຮູ​້ໄດ​້
ເຖງີ​ຄນຸ​ຄາ່ຂ​ອງ​ງານ​ສ​ິລະ​ປະ​ເຫ່ົຼາ​ນ ັນ້.​ ການ​ແຜ​່ຂະ​ຫ​ຍາຍ​ງາ​ນ​ສ​ິລະ​ປະ​ຂອງ​ພວກ​ຂາ້​ພະ​ເຈົາ້ໃຫ​້ກວາ້ງ​ອອກ​
ໄປ, ການ​ຂະ​ຫ​ຍາຍ​ສ​ຽງຂອງ​ພວກ​ຂາ້​ພະ​ເຈົາ້ ໃຫ​້ດງັ​ກອ້ງ​ກງັ​ວານ ແລະ ການ​ສາ​ທິດ​ສະ​ແດງ​ງານ​ສ​ິລະ​ປະ​
ຫຼາຍໆ​ປະ​ເພ​ດ​ທ່ີ​ຮ​ວບ​ຮວ​ມ​ເຂ້ົາ​ກນັ​ຂອງ​ພວກ​ຂາ້​ພະ​ເຈົາ້ ທງັ​ໝດົ​ນີ​້ເປັນ​ແຜນ​ງານ​ຢດຸ​ທະ​ສາດ​ອນັ​ຈ �ຳ​ເປັນ​ຢາ່ງ​
ໜ່ືງ​ຂອງ​ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ. ໂຄງ​ການ​ສ​ິລະ​ປະ​ໃນ​ສະ​ຖານ​ທດູ ໄດ​້ຊວຍ​ເກບັ​ກ​່ຽວ​ເອົາ​ສາຍ​ສ �ຳ​ພນັ​ອນັ​ດ​ີ
ງາ​ມ​ທ່ີບ່ໍ​ມ​ີພມົ​ແດນ ເຊີ່ ງວ​ຽ​ກ​ງານ​ດ ັງ່​ກາ່ວ​ສາ​ມາດ​ຊວ່ຍ​ເສມີ​ສາ້​ງ​ຄວາມ​ເຊື່ ອ​ຖ,ື ຄວາມ​ເຄົາ​ລບົ​ນບັ​ຖ​ື ເຊີ່ ງ​ກນັ 
ແລະ​ກນັ ແລະ ຊວ່​ຍ​ເສ​ີມ​ສາ້ງ​ຄວາມ​ເຂ້ົາ​ໃຈ​ທ່ີ​ດ​ີຮວ່ມ​ກນັ ລະ​ຫ​ວ​່າງ ປະ​ຊາ​ຊນົ. ໂຄງ​ການ​ສ​ິລະ​ປະ​ໃນ​ສະ​ຖ​
ານ​ທດູ​ດ ັງ່​ກາ່​ວນີ ້ເປັນ​ແກນ​ໜນູ​ສນູ​ກາງ​ໃນ​ການ​ນ �ຳ​ພາ​ຢູທ່ ົ່ວ​ໂລກຂອງ ອາ​ເມ​ລິ​ກາ ທ່ີ​ພວກ​ຂາ້ ໄດ​້ພາ​ກນັ​ດ �ຳ​
ເນນີວ​ຽກ​ງານ​ຢູ​່ໃນຄະ​ນະ​ນີ ້ເພ່ືອ​ເສ​ລີ​ພາບ, ເພ່ືອ​ສດິ​ທິ​ມະ​ນດຸ ແລະ ເພ່ືອ​ຄວາມ​ສນັ​ຕ​ິສກຸ​ຢູ​່ທ ົ່ວ​ໂລກ.”

— ທາ່ນ ຈ​ອນ ຟອບ​ສ ໌ເຄ​ຣີ
ລດັ​ຖ​ະ​ມນົ​ຕ ີກະ​ຊ​ວງກ​ານ​ຕາ່ງ​ປະ​ເທດ​ ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ​
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Diplomacy at its best is about finding commonalities and appreciating differences. It was with this 
idea in mind that we selected the artwork for this exhibition.

Both Laos and the United States have strong weaving traditions that date back thousands of 
years. In the United States, one of the strongest traditions belongs to the Navajo people, the 
largest Native American tribe in the United States. 

In the early days, Navajo textiles were largely produced for utilitarian purposes; however, the 
settlement of the American West increased demand for these beautiful objects as trade goods, 
increasing and changing the demand for the Navajo weavers. We see a similar phenomenon 
in Lao weaving today, as Lao weavers use their incredible talent and imaginations to create 
stunning pieces that are coveted around the globe. 

Most of the weavings featured in this exhibition are Navajo blankets, tapestries, and rugs. 
However, there are also three silk weavings created here in Laos that show the similarities in the 
design and techniques used in our two countries.

The artists have graciously allowed us to display their works at the Ambassador’s Residence for 
the duration of our time in Laos. We would like to extend our gratitude to these generous artists, 
as well as to the ART in Embassies program which made this exhibition possible. 

In our travels, we have been overwhelmed by the warm hospitality and rich cultural heritage of 
the Lao people. We hope to reciprocate this hospitality by creating a welcoming home where 
people can meet and enjoy a special selection of American and Lao textiles. 

Ambassador Daniel A. Clune and Mrs. Judy M. Clune

Vientiane
April 2014

Welcome!
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ສະ​ບາຍ​ດ!ີ
ວຽກ​ງານ​ກາ​ນ​ທດູ​ທ່ີ​ມ​ີຄວາ​ມ​ສວຍ​ສດົ​ງດົ​ງາມທ່ີ​ສດຸ​ໃນ​ຕວົເອງ​ນ ັນ້ ແມນ່​ການ​ໄຂວ​ຄ​ວາ້ ຊອກຫານ �ຳເອົາ​
ຄວາມ​ແຕກ​ຕາ່ງທ່ີຫຼາກ​ຫຼາຍ ທງັ​ແບບ​ທໍ​າ​ມະ​ດາສາ​ມນັ ແລະ ​​ທງັ​ແບບທ່ີ​ໜາ້​ປະ​ທບັ​ໃຈ ເຂ້ົາມາປະ​ສມົ​ກມົ​
ກນື​ເຂ້ົາ​ໃສ​່ກນັ. ແນວ​ຄວາມ​ຄດີ​ດ ັງ່​ກາ່ວ​ນີໄ້ດ​້ເກດີ​ຂຶນ້​ຢູ​່ໃນ​ໃຈ ດ ັງ່​ນ ັນ້ ພວກ​ຂາ້​ພະ​ເຈົາ້​ຈຶ່ງໄດ​້ຂດັ​ເລືອກ​ເອົາ​
ສີນ້ງານສ​ິລະ​ປະ​ຫຼາຍ​ໆ ຢາ່ງ​ນ �ຳ​ມາ​ວາງສະ​ແດ​ງ​ໃນ​ຄ ັງ້​ນີ.້​
ປະ​ເທດ​ລາວ ແລະ ປະ​ເທດ ອາ​ເມ​ລິ​ກາ ໄດ​້ມ​ີຮດິ​ຄອງ​ປະ​ເພ​ນ​ີການ​ຕ �ຳ່​ຜາ້ທ່ີເຂັມແຂງ​ຫາ້ວ​ຫນັ​ມາ​ໄດ​້ຫຼ​າ​ຍ​

​ພນັ​ປີ​ແລ​້ວ. ຢູ​່ໃນ​ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ, ກໍ່​ມ​ີຊາ່​ງ​ຕ �ຳ່​ຜາ້ພ້ືນ​ບາ້ນ​ທ່ີ​ເຂັມ​ແຂງກຸມ່​ໜ່ືງ​ທ່ີ​ເປັນ​ຂອງ​ຊາວນາ​
ວາ​ໂຮ ເຊິ່ ງ​ເປັນ​ກຸມ່​ຕ �ຳ່​ຜາ້ຊນົ​ເຜ່ົາ​ພ້ືນ​ເມ ື່ອງອ​າ​ເມ​ລິ​ກາ​ ທ່ີ​ອາ​ໃສຢູ່​່ໃນ​ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ. ເມ ື່ອ​ກອ່ນນີ,້ 
ແຜນ່​ແພ​ຂອງ​ຊາວ​ນາ​ວາ​ໂຮ ໄດຜ້ະ​ລິດ​ກນັ​ຢາ່ງ​ຫຼວງ​ຫຼ​າຍ ເພ່ືອ​ນ �ຳ​ໃຊ​້ເຂ້ົາ​ໃນ​ວ​ຽກ​ງານ​ຕາ່ງໆ; ເຖງີ​ຢາ່ງ​ໃດ​
ກໍ່​ຕາມ, ເມ ື່ອ​ມ​ີການ​ມາ​ຕ ັງ້​ຖີ່ນ​ຖານ​ຂອງ​ຊາວ​ອາ​ເມ​ລິ​ກາ​ຕ​າ​ເວັນຕກົ​ ຄວາມ​ຕອ້ງ​ການແຜນ່​ແພ​ທ່ີ​ສວຍ​ງາມ​
ກໍ່ ເພ້ີນ​ຂືນ້ ແລະ ກ​າຍ​ເປັນ​ສນີ​ຄາ້ສ ົ່ງ​ອອກຂ​າຍ ເຊີ່ ງ​ເຮັດ​ໃຫ​້ຄວາມ​ຕອ້ງ​ການໃນ​ການ​ຜະ​ລິດແຜ​່ນ​ແພຂອງ​
ຊາວ​ຕ �ຳ່​ຜາ້​ນາ​ວາ​ໂຮ ມ​ີກາ​ນ​ປ່ຽນ​ແປງເພ້ີນ​ຂືນ້ສະ​ເໜີ. ທກຸ​ມ ືນ້ີ,້ ພວກ​ຂາ້​ພະ​ເຈົາ້​​ກໍ່​ເຫັນ​ປ​ະ​ກດົ​ການ​ແບບ​ດຽວ​
ກນັ​ນີ​້ເກດີ​ຂຶນ້ໃນ​ຂະ​ບວນ​ການ​ຕ �ຳ່​ຜາ້​ຂອງ​ລາວ ທ່ີ​ຊາ່ງ​ຕ �ຳ່​ຜາ້​ທ່ີ​ມ​ີພອ​ນ​ສະ​ຫວນັ​ສະ​ຫລາດ​ຫລກັ​ແຫລມ​ໄດ​້ສນັ​
ສ​້າງ​ແຜນ່​ແພ​ທ່ີ​ລະ​ອ​ຽດ​ສວຍ​ງາມ​ຂຶນ້​ມາ ເຊີ່ ງ​ກາຍ​ເປັນ​ສີ່ ງ​ຕອ້ງ​ການ​ກນັ​ໃນ​ທົ່ວ​ໂລ​ກ.
ແຜນ່​ແພ​ທງັ​ໝດົ​ທ່ີ​ນ �ຳ​ມາ​ວາງສະ​ແດງ​ໃຫ​້ເຫັນ​ໃນ​ກາ​ນ​ວາງສະ​ແດງ​ຄ ັງ້​ນີ ້ກໍ່​ມ ີແຜນ່​ແພນາ​ວາ​ໂຮ, ຜາ້ແຂ​ວນ​
ຝ​າ ແລະ ຜາ້​ປ.ູ ເຖີ່ ງ​ຢາ່ງ​ໃດ​ກໍ່​ຕ​າມ, ຍງັ​ມ​ີຜາ້​ໃໝ​ສາມ​ຜ່ືນ​ທ່ີ​ຕ່ໍ​າ​ຢູ​່ໃນ​ປະ​ເທດ​ລາວ ທ່ີ​ໄດ​້ນ �ຳ​ມ​າ​ວາງສະ​ແດງ​
ໃຫເ້ຫັນ​ເຖີ່ ງຄວາ​ມ​ຄາ້ຍ​ຄກືນັ​ໃນ​ການ​ອອກ​ແບບ ແລະ ເທັກ​ນກິ ທ່ີ​ນ �ຳ​ໃຊ​້ກນັ​ຢູ​່ທງັສອງ​ປະ​ເທດ​ຂອງ​ພວກ​
ເຮົາ.
ນກັ​ສ​ິລະ​ປິນ​ເຫ່ົຼາ​ນີ​້ມ​ີຈດິ​ໃຈ​ເອືອ້​ເຝ້ືອ​ຫຼາຍ​​ ທ່ີອະ​ນ​ຸຍາດ​ໃຫ​້ພວ​ກ​ຂາ້​ພະ​ເຈົາ້​ນ �ຳ​ເອົາ​ຜນົ​ງານ​ຂອງ​ພວ​ກ​ເຂົາ​ມາ​
ວາງ​ສະ​ແດງ​ຢູ​່ບາ້ນ​ພກັ​ແຫງ່ນີ​້ ຕະ​ຫຼອດ​ໄລ​ຍະ​ເວລາ ທ່ີ​ພວ​ກ​ຂ​້າ​ພະ​ເຈົາ້​ອາ​ໃສ​່ຢູ​່ໃນ​ປະ​ເທດ​ລາວ. ພວ​ກ​ຂາ້​ພ​
ະ​ເຈົາ້​ຢາກຂໍ​້ສະ​ແດງ​ຄວ​າມຮູ​້ບນຸ​ຄນຸ​ໄປ​ຍງັ​ນກັ​ສ​ິລະ​ປິນ​ຕ �ຳ່​ຜາ້ເຫ່ົຼາ​ນ ັນ້ ​ທ່ີມ​ີຈດິ​ໃຈ​ເອືອ້​ເຝ້ືອເພ່ືອ​ແພ​່ ພອ້ມທງັ 
ໂຄງ​ການ​ງານ​ສ​ິລະ​ປະ​ພາຍ​ໃນ​ສະ​ຖານ​ທດູ ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ ທ່ີ​ຈດັ​ໃຫ​້ກາ​ນ​ວາງ​ສະ​ແດງງານ​ສ​ິລະ​ປະ​
ພ​າຍ​ໃນ​ສ​ະ​ຖ​າ​ນ​ທດູ the ART in Embassies program ​ຄ ັງ້​ນີເ້ກດີຂຶ​້ນ​ໄດ.້
ໃນ​ການ​ເດນີ​ທາງມາ​ລາວຄ ັງ້ນີ​້ຂອງ​ພວກ​ຂາ້​ພະ​ເຈົາ້, ພວກ​ຂາ້​ພະ​ເຈົາ້ໄດ​້ຮບັ​ການ​ຕອ້ນ​ຮບັ​ ທ່ີ​ເຕັມ​ໄປ​
ດວ້ຍໄມ​ຕ​ີຈດິມດິ​ຕະ​ພ​າບ​ຢາ່ງ​ອບົ​ອຸນ່ຂອງ​ປ​ະ​ຊາ​ຊນົ​ລາວ. ພວກ​ຂາ້​ພະ​ເຈົາ້ຫວງັ​ວາ່​ຈະ​ໄດ​້ຕອບ​ແທນ​ສິ່ ງ​ເຫ່ົຼາ​
ນ ັນ້ ​ໂດຍ​ການ​ຮວບ​ຮວມ​ເອົາ​ຜນົ​ງານ​ສ​ິລະ​ປະ​ແຜ​່ນ​ແພ​ຂອງ​ອາ​ເມ​ລິ​ກາ ແລະ ຂອງ​ລາວ ທ່ີ​ຂດັ​ເລືອກ​ມາ​
ເປັນພິ​ເສດນ ັນ້ ມາ​ຮວ່ມ​ວາງ​ສະ​ແດງ​ນ �ຳ​ກນັ ຊຶ່ ງ​ເປັນ​ງານ​ທ່ີ​ປະ​ຊາ​ຊນົ​ສອງ​​ຊາດ​ສາ​ມາດ​ມາ​ຮວ່ມ​ຊມົ ແລະ 
ຮວ່ມມວ່ນ​ຊື່ ​ນ​ນ �ຳ​ກນັ.

ເອກອກັ​ຄະ​ລດັ​ຖະ​ທດູ​ ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ ແດນ​ນຽວ ເອ. ຄຼນູ ພອ້ມດວ້ຍ​ພນັ​ລະ​ຍາ.
ວ​ຽງ​ຈນັ

ເດອືນ​ເມ​ສາ 2014
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Two Grey Hills is an area located on the east side of the Chuska Mountains in the New Mexico 
portion of the Navajo reservation. The weavers in the area prefer to use natural un-dyed 
homespun native wool instead of commercial yarns. The colors in a classic Two Grey Hills design 
will consist of black, gray, beige, brown and cream. Each weaver will develop her unique yarn 
colors by blending natural wool colors together by a process called carding. To achieve a solid 
black color the weavers will over-dye the dark brown wool with a black dye. 

The Two Grey Hills area is also renowned for finely woven tapestries. (A textile with a weft count 
of eighty or more per linear inch is considered a tapestry and not a rug.) A well-woven Navajo rug 
will have on average approximately forty to fifty wefts per linear inch. The use of finely spun yarn 
enables some weavers to create very intricate geometric designs. 

Anonymous Navajo

ພ​ູສ​ີເທົາ​ສອງ​ໜ​່ວຍ Two Grey Hills ແມ​່ນ​ຕ ັງ້ຢູ​່ທາງ​ທິດຕາ​ເວັນ​ອອກ​ຂອງ​ພ​ູເຂົາຊູ​ກະ ຢູ​່ທາງ​ນວິ​ເມກັ​
ຊ​ິໂກ ຂອງ​ສ​ວນ​ອດຸ​ທະ​ຍານ​ນາ​ວາ​ໂຮ. ນກັ​ຕ �ຳ່​ຜາ້​ຢູ​່ບໍ​ລິ​ເວນ​ດ ັງ່​ກາ່ວ​ນີມ້ກັ​ຈະ​ໃຊໄ້ຍ​​ຂນົ​ແກະບ່ໍ​ໄດຍ້ອ້ມ​ສ​ີທ �ຳ​
ມະ​ຊາດຕ �ຳ່ດວ້ຍ​ຫກູ​ຢູ​່ຕາມ​ບາ້ນເຮອືນ​ ແທນ​ການ​ໃຊ​້ໄຍ​ຂນົ​ແກ​ະ​ທ່ີ​ຕ �ຳ່​ດວ້ຍ​ເຄື່ ອງຈກັ​​ຖກັ​ສານ​. ສວ່ນ​ສ​ີສນັ​
ຂອງການ​ອອກ​ແບບລວດ​​ລາຍຢູ​່ໃນ​ຜາ້​ລາຍທ​ູເກ​ຼ. ຮ​ິວສ ໌ນ ັນ້​ ຈະ​ປະ​ກອບ​ມ​ີສດີ �ຳ, ສ​ີເທົາ, ສເີຫືຼອງ​ອອ່ນ, 

​ສ​ີນ �ຳ້​ຕານ ແລະ ສ​ີໄຂ.່ ນກັ​ຕ �ຳ່​ຜາ້​ແຕ​່ລະ​ຄນົ​ຈະ​ພດັ​ທະ​ນາສ​ີສນັ​​ຕາ່ງໆຂອງຜາ້​ທ່ີ​ເປັນ​ເອກ​ກະ​ລກັສ​ະເພາ​ະ​
ຂອງ​ພວກ​ເຂົາໂດຍ​ການ​ປະ​ສມົ​ສ​ີທ �ຳ​ມະ​ຊາດ​ເຂ້ົາ​ດວ້ຍ​ກນັກບັຂນົ​ແກະ ​ເຊີ່ ງຂ ັນ້​ຕອນ​ນີເ້ອີນ້​ວາ່ກ​າ​ນຂດັແຍກ. 
ຖາ້ຢາກ​ໄດສ້​ີດ �ຳເຂັມ້​ ນ ັນ້ ຊາ່ງ​ຕ �ຳ່​ຜາ້​ຈະ​ຕອ້ງ​ເອົ​າ​ຂນົ​ແກະ​ທ່ີ​ຍອ້ມ​ເປັນ​ສ​ີນ �ຳ້​ຕານ​ແກມ່າ​ປະ​ສມົ​ເຂ້ົາ​ກບັນ �ຳ້​
ຍອ້ມ​ສ​ີດ �ຳ.
ບໍ​ລິ​ເວນ Two Grey Hills ຍງັ​ມ​ີຊື່ ​ສ​ຽງ​ໂດງ່​ດງັທາງ​ດາ້ນ​ການ​ຖກັ​ຮອ້ຍຜາ້​ພມົທ່ີ​ສວຍ​ງາມປາ​ນດີ​ນ �ຳ​ອກີ. 
(ແຜນ​ແພທ່ີ​ມ​ີເສັ້​ນ​ໄຍ​ຜາ້ແປດ​ເສັ້​ນ ຫືຼ ​ຫຼາຍກວາ່ນ ັນ້ ຕ່ໍ​ຜາ້​​ໜ່ືງຜືນທ່ີ​ແທ​ກເປັນ​ນິ​້ວກໍ່​ຖ​ືວາ່​ເປັນ​ຜາ້​ພ​ົມ ແລະ

​ບ່ໍ​ຖ​ືວາ່​ເປັນຜາ້ປ​ູ.) ຜາ້ປນູາ​ວາ​ໂຫ​ທ່ີ​ສວຍ​ງາມປາ​ນດີ​ຈະ​ມ​ີເສັ້​ນ ໄຍຜາ້ຍາວ​ສະ​ເລຍ່ປະ​ມານ​ສີ່ ​ສບີ ຫາ ຫ​້າສບີ 
ຕ່ໍ​ຜາ້​ຜືນ​ໜ່ືງທ່ີ​ແທ​ກເປັນ​ ນິ​້ວ. ການ​ໃຊໄ້ຍ​ຜາ້​ທ່ີ​ມ​ີຄວາມ​ສວຍງາ​ມ​ປາ​ນດີນ ັນ້​​ຊວ່ຍໃຫ​້ນກັ​ຕ �ຳ່​ຜາ້ຈ �ຳ​ນວນ​ໜ່ືງ​
ສາ​ມາດ​ສາ້ງ​ສນັ​ການ​ອອກ​ແບບລວດ​ລາຍຜືນ​ຜາ້​ທ່ີ​ປະ​ກອບ​ມ​ີເສັ້ນຕງົໄດຢ້າ່ງ​ສມົ​ບນູ​ແບບ​ໄດ.້​

ບ່ໍຮູຊ້ື່  ຊນົເຜ່ົາ ນາວາໂຮ

www.garlandsrugs.com/collections/two-grey-hills-home
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Two Grey Hills, mid-20th century
Undyed wool yarns, 34 ¼ x 21 ½ in. Courtesy of a private collection, Washington, D.C.

ຜາ້​ລາຍ​ທ​ູເກ​ຼຮ​ິວສ,໌ ກາງ​ສດັ​ຕະ​ວດັ​ທ່ີ 20
​ຜາ້ຂນົ​ແກະ ບ່ໍ​ໄດ​້ຍອ້ມ​ສ,ີ 87 x 54,6 ຊມ. ເອືອ້​ເຟ້ືອ​ໂດຍ ສນູ​ເກບັ​ສະ​ສມົເຄື່ ອງເອກ​ກະ​ຊນົ, ວໍ​ຊງິ​ຕນັ​ ດຊີີ

Anonymous Navajo | ບ່ໍ​ຮູ​້ຊື່ ​ຊນົ​ເຜ່ົາ ນາ​ວາ​ໂຮ
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“I am a Navajo, born to the Totsoni (Big Water) Clan and born for the Tachinii (Red Running into 
Earth) Clan people…I am a Navajo weaver. The foundation of my weaving is my family: weaving 
has been passed down for many generations. I grew up surrounded by weavers where I was 
exposed to herding and shearing sheep, carding and spinning wool, harvesting plants for dyeing 
and learning to weave in the traditional Navajo fashion. My tapestries are reflective of the family 
weaving tradition and use of the unique vegetation I have known since childhood. I feel a spiritual 
connection to the plants that yield the natural colors that are transformed into evocative land 
formations on my loom.

My recent work is an effort to combine my mastery of the traditional Navajo style of weaving 
with a concentration on incorporating diverse design concepts. This sentiment is reflected in my 
current tapestries and use of experimental color combinations, uncharacteristic of most Navajo 
weavers, and conveys my aspiration to discover new ideas and expressions. My ultimate goal is 
to capture the natural beauty of Mother Earth and translate my personal vision into the warp and 
weft of my weavings.”

D.Y. Begay

ດ.ີວາຍ.ເບກ​ເກ

http://americantapestryalliance.org/artist-pages/d-y-begay 

“ຂາ້ພະ​ເຈົາ້​ຊື່  ນາ​ວາ​ໂຮ ເກດີຢູ​່ວງົຕະ​ກນຸໂທ​ໂສນ ີthe Totsoni (Big Water) ແລະ ເກດີເ​ພ່ືອວງົຕະ​ກນຸ​ທ​າ​​
ຊ​ີນ​ີ the Tachinii (Red Running into Earth)… ຂາ້​ພະ​ເຈົາ້​ເປັນ​ນກັ​ຕ �ຳ່​ຜາ້​ນາ​ວາ​ໂຮ. ຄອບ​ຄວົ​ຂອງ​ຂາ້​ພ​ະ​
ເຈົາ້​ເປັນ​ຜູ​້ສາ້ງ​ສະ​ມາ​ຄມົ​ຕ �ຳ່​ແຜນ: ການ​ຕ �ຳ່​ແຜນໄດ​້ເປັນ​ມ​ໍລະ​ດກົຕກົ​ທອດ​ມາ​ສູຄ່ນົ​ຫຼ​າຍໆຮຸ​້ນ. ຂາ້​ພ​ະເຈົາ້​
ໄດເ້ຕບີ​ໃຫ​ຍ​່ຂືນ້​ມາ​ທາ່ມກ​າງ​ກຸມ່ນກັຕ �ຳ່​ຜາ້ທ່ີ​ຂາ້​ພະ​ເຈົາ້​ໄດຮ້ບັ​ຜິດ​ຊອ​ບ​ເປັນ​ຜູເ້ບີ່ ງ​ແຍງ​ ແລະ ຮບັ​ຜິດ​ຊອບ​
ຕດັ​ຂນົ​ແກະ​,ໃຈ​້ແຍ​ກ​ ແລະ ​ປັ່ນ​ຂນົ​ແກະ, ຊອກ​ຫາ​ພືດ​ພນັ​ຕາ່ງໆ​ມ​າ​ຍອ້ມ ແລະ ຮຽ​ນ​ຮູ​້ວ​ິທີ​ຕ �ຳ່​ຜ​້າແຟ​ຊນັ​ພ້ືນ​
ບາ້ນ​ນາ​ວາ​ໂ​ຮ ອ​ີກ​ດວ້ຍ. ລວດ​ລ​າຍ​ແບບ​ຜາ້​ຕາ່ງໆຂ​ອງ​ຂາ້​ພະ​ເຈົາ້ແມນ່​ສະ​ທອ້ນ​ໃຫ​້ເຫັນ​ເຖງີການ​ຕ �ຳ່​ຜາ້​ພ້ືນ​
ບາ້ນຂອງ​ຄອບ​ຄວົ​ຂາ້​ພ​ະເຈົາ້ ແລະ ກາ​ນ​ນ �ຳ​ໃຊ​້ພນັ​ພືດ​ທ່ີ​ເປັ​ນເອກະ​ລກັ​ເຊີ່ ງຂາ້​ພ​ະ​ເຈົາ້​ໄດ​້ຮຽນ​ຮູມ້າ​ຕ ັງ້​ແຕ​່
ຕອນ​ຍງັ​ນອ້ຍ. ຂາ້​ພະ​ເຈົາ້​ຮູ​້ສກຶ​ໄດ​້ເຖງີ​ຈດິວນີ​ຍານ​ທ່ີ​ໄດ​້ຜກູ​ພນັ​ກບັ​ພນັ​ພືດ​ສະ​ນດິຕາ່ງໆ​ທ່ີ​ເປັນຜນົ​​ຕ່ໍ​ສ​ີທ �ຳ​ມະ​
ຊາດ ເຊີ່ ງປ່ຽ​ນ​ແປງຮບູ​ແບບ​ພ້ືນດ​ິນແຫງ່ຄວາມ​ຫຼງັ​ຄ ັງ້​ເກົ່ າ​ກອ່ນຢູ​່ໃນ​ຫກູຕ �ຳ່​ຜາ້​ຂອງຂາ້​ພ​ະ​ເຈົາ້.
ວຽກ​ປດັ​ຈ​ຸບນັ​ຂອງ​ຂາ້​ພະ​ເຈົາ້​ກໍ່​ແມນ່​ຄວາ​ມ​ພະ​ຍາ​ຍາ​ມ​ເກບັຮວ​ບຮວມເອົ​າ​ເຄັ​ດລບັ​ຂອງກ​ານ​ຕ �ຳ່​ຜາ້​ພ້ືນ​ບາ້ນ​
ສະ​ຕາຍ​ນາວ​າ​ໂຮ​ ປະ​ສມົ​ກມົ​ກນື​ເຂ້ົາ​ໃສ​່ກບັ​ຄວາມ​ຄດິ​ການ​ອອກ​ແບບລວດ​ລາ​ຍ​ຕາ່ງໆ​ນາໆ. ຄວາມ​ຮູ​້ສກຶນີ​້
ສະ​ທອ້ນ​ໃຫ​້ເຫັນ​ຢູ​່ໃນ​ລວດ​ລາຍ​ແບບ​ຜາ້​ປດັ​ຈ​ຸບນັ​ຂອງ​ຂາ້​ພະ​ເຈົາ້ ແລະ ກ​ານ​ທດົ​ລອງ​ປະ​ສມົ​ສ​ີໃຫ​້ກມົ​ກມືເຂ້ົາ​
ດວ້ຍກນັ,​ ​ລກັ​ສະ​ນະແຕກ​ຕາ່ງ​ກນັ​ຂອງ​​ບນັ​ດ​ານກັ​ຕ �ຳ່​ຜາ້​ນາ​ວາ​ໂຮ, ແລະ ກາ​ນ​ສ ົ່ງ​ຕ່ໍຄວາມ​ໄຝ​່ຝນັຂອງ​ຂາ້​ພະ​
ເຈົາ້ເພ່ືອ​ຄ ົນ້​ຫາ​ແນວ​​ຄວາມຄດິ ແລະ ຄວາ​ມ​ປະ​ທ​ັບ​ໃຈແນວ​ໃໝ.່ ເປ້ົາ​ໝາຍຕ່ໍ​ໄປ​ຂອງ​ຂາ້​ພະ​ເຈົາ້​ກໍ່​ຄ​ືການນ �ຳ​
ເອົາ​ຄ​ວາ​ມສວຍ​ງາມທາງ​ທ �ຳ​ມະ​ຊາດແຫງ່ ມ​າ​ເຕ ີເອ​ີດທ ໌ເຂ້ົາ​ມາໃຊ ້ແລະ ແປ​ຄວາມ​ໝາຍຂອງກ​ານ​ເບີ່ ງ​
ເຫັນ​ແບບສວ່ນ​ຕວົ​ຂອງ​ຂາ້​ພະ​ເຈົາ້​ ເອົ​າມ​າ​ປະ​ຍກຸເຮັດ​ເປັ​ນກະ​ສວຍ ແລະ ເປັນເສ້ັນ​ດາ້ຍ​ໃນ​ການ​ຕ �ຳ່​ຜາ້​ຂອງ​
ຂາ້​ພະ​ເຈົາ້.”
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D.Y. Begay | ດ.ີວາຍ.ເບກ​ເກ

Four Peaks, undated
Yarn, 27 x 30 in. 

Courtesy of the artist, Santa Fe, New Mexico 

ຜາ້​ລາຍໂຟ​ພິກ​ສ,໌ ບ່ໍ​ມ​ີວນັ​ທ່ີ
ຜາ້ຂນົ​ແກະ​, 68,6 x 76,2 ຊມ

ເອືອ້​ເຟ້ືອ​ໂດຍນກັ​ສ​ິລະ​ປິນ ແຊ​ນ​ຕ​າ​ ເຟ, ນ​ິວ​ແມກັ​ຊ​ີໂກ
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Carol Cassidy’s Lao Textiles workshop, studio, and gallery creates woven art. Specializing in 100 
percent hand-woven silk, Cassidy and the forty Lao artisans she employs produce exquisitely 
crafted wall hangings, scarves, shawls and custom furnishing fabrics. Cassidy’s pieces are 
displayed in galleries and museums throughout the United States, including the Textile Museum 
in Washington, D.C., the Philadelphia Museum of Art, Pennsylvania, and The Museum at the 
Fashion Institute of Technology in New York City.

A weaver since she was seventeen years old, Cassidy, a Woodbury, Connecticut native, arrived 
in Vientiane in 1989 as a textile expert working for the United Nations Development Program.
In Laos she discovered a “weaver’s paradise”: a country with a rich history of weaving and an 
elaborate vocabulary of design motifs. A year later, Cassidy started Lao Textiles, among the first 
commercial weaving workshops in Laos.

Lao Textiles is located in a refurbished French colonial mansion three blocks from the Mekong 
River in downtown Vientiane. There, Cassidy blends her own artistry with ancient local techniques 
and traditions to create contemporary woven art. The team of predominantly female weavers 
uses hybrid looms, which Cassidy designed herself, to produce intricate brocade, ikat, and 
tapestry textiles. The hand-crafted pieces are labors of love. Wall hangings often take four 
months to complete; on the most complex designs only two centimeters are woven per day.

Carol Cassidy

ເຄ​ໂລ ຄດັ​ສ​໌ຊ​ີດີ
ຮາ້ນ​ຜາ້​ໃໝ​ລາວ, ສະຕ​ູດ​ີໂອ ແລະ ຫ​້ອງ​ເກ​ັບ​ສະ​ສ​ົມ​ແຜນ່​ແພ ຂອງ ເຄ​ລໍ ຄດັ​ສ​໌ຊ​ີດ ີCarol Cassidy ໄດ​້
ສາ້ງ​ສນັ​ງານ​ສ​ິລະ​ປະການ​ຕ �ຳ່​ຜາ້​ຂືນ້​ມາ. ເປັນ​​ຜາ້​ໃໝ​ທ່ີ​ຕ �ຳ່ດ​້ວຍ​ມເືປັນ​ພິ​ເສດ 100 ເປີ​ເຊັນ, ຄດັ​ສ​໌ຊ​ີດແີລະ 
ນກັ​ຕ �ຳ່​ຜາ້​ຄ​ົນ​ລາວ​ສີ່ ​ສບິ​ຄນົ​ທ່ີ​ລາວ​ໄດ​້ຈາ້ງມ​າ​ຕ �ຳ່​ຜາ້​ແຂ​​ວນ​ຝາ ທ່ີ​ສວຍ​ງາມ​ປາ​ນດີ, ຜາ້​ພນັ​ຄໍ, ຜາ້​ຄມຸ​ບາ່ 
ແລະ ຜາ້​ຕບົ​ແຕງ່ພ້ືນ​ບາ້ນອື່ ​ນໆ. ບນັ​ດາ​ແຜ​ນແພ​ຕາ່ງໆຂອງ​ ຄດັ​ສ​໌ຊ​ີດໄີດ​້ນ �ຳ​ມາວ​າງ​ສະ​ແດງ​ຢູ​່ຕາ​ມ​ບນັ​
ດາຮາ້ນ​ວາງ​ສ​ະ​ແດງ​ເຄື່ ອງ ແລະ ຫໍ​ພິ​ພິດ​ຕະ​ພນັ​ແຫງ່​ຕາ່ງໆ​ທົ່ວ​ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ ເຊ່ັນ ການ​ວາ​ງ​ສະ​
ແດງ​ຢູ​່ໃນ​ຫໍ​ພິ​ພິດ​ຕະ​ພນັ​ແຜນ​ແພໃນ​ນະ​ຄອນ​ຫຼ​ວງ​ວໍ​ຊງິ​ຕນັ ດ​ີ.ຊ.ີ Textile Museum in Washington, D.C., 
ຫໍ​ພິ​ພິດ​ຕະ​ພນັ​ງານ​ສ​ິລະ​ປະ​ພິ​ລາ​ເດເີຟຍ ​ຢູ​່ລດັ​ເພັນ​ຊ​ິວະ​ເນຍ the Philadelphia Museum of Art ແລະ ຫໍ​
ພິ​ພິດ​ຕະ​ພນັ​ ສະ​ຖາ​ບນັ​ແຟ​ຊນັ ແລະ ເທັກ​ໂນ​ໂລ​ຊ ີໃນ​ນະ​ຄອນ​ຫຼວງ​ນ​ິວຢອ​ກ The Museum at the 
Fashion Institute of Technology in New York City.

​ຄດັ​ສ​໌ຊ​ີດ,ີ ​ນກັຕ �ຳ່​ຜາ້​ນບັແຕ​່​ອາ​ຍ​ຸສບີ​ເຈດັ​​ປີ, ເປັນ​ຄນົມາ​ຈາກ​ເມ ື່ອງວດູ​ເບ​ີລີ ທ່ີມເີຄ້ົ​າ​ກ �ຳ​ເນດີຈາກ​ລດັຄອ​ນ​
ເນັກ​ຕ​ີກດັ ​ໄດ​້ເຂ້ົາມາ​ອາ​ໃສ​່ຢູ​່ປະ​ເທດ​ລາວ​ໃນ​ປີ 1989 ໂດຍ​ເປັນ​ນກັ​ວ​ິຊາ​ການ​ຕ �ຳ່​ແພ​ທ່ີ​ເຮັດ​ວ​ຽກ​ໃຫ​້ກບັ​ອງົ​
ການ​ພດັ​ທະ​ນາ​ສະ​ຫະ​ປ​ະ​ຊາ​ຊາດ. ຢູ​່ໃນ​ປະ​ເທດລາວ, ຄດັ​ສ​໌ຊ​ີດໄີດ​້ຄ ົ​້ນ​ພບົ​ເຫັນ “ສະ​ຫວນັ​ຂອງ​ນກັ​ຕ �ຳ່​ຜາ້”: 
ເຊີ່ ງ​ເປັນປະເທ​ດ​ທ່ີ​ມ​ີປະ​ຫວດັ​ສາດທ່ີ​ອ​ຸດມົ​ຮ ັງ່​ມ​ີກຽ່ວ​ກບັ​ການ​ຕ �ຳ່​ຜາ້​ ແລະ ຄ �ຳ​ສບັ​ທ່ີ​ລະ​ອຽດ​ປາ​ນດີ​ທາງ​ດາ້ນ​
ການ​ອອກ​ແບບລວດ​ລາຍ. ປີ​ຕ່ໍ​ມ​າ​ ຄດັ​ສ​໌ຊ​ີດ ີກໍ່​ໄດ​້ສາ້ງຕ ັງ້​ກມ່​ຕ �ຳ່​ຜາ້​ໃໝ​ລາວ ພອ້ມ​ທງັ​ຈດັ​ກອງ​ປະ​ຊຸ​ມ​ກຽ່ວ​
ກບັ​ການ​ຕ �ຳ່​ແພເປັນ​ຄ ັ​້ງ​ທ �ຳ​ອດິ​ຢູ​່ປະ​ເທດ​ລາ​ວ.​ 
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ກມຸ​ຕ �ຳ່​ຜາ້​ໃໝ​ລາວ Lao Textiles ​ຕ ັງ້​ຢູ​່ເຮອືນຊງົ​​ເກົ່ າຝ​ລ ັ່ງ​ ໃນນະ​ຄອນ​ຫຼ​ວງວ​ຽງ​ຈນັ. ຢູ​່ທ່ີນ ັນ້​ເອງ, ຄດັ​ສ​໌ຊ​ີດ ີ
ໄດ​້ປະ​ສມົສ​ິລະ​ປ​ະ​ຂອງ​ລາວເຂ້ົາ​ກບັ​ເທັກ​ນກິ​ບ​ູຮານ​ເກົ່ າ​ແກ ່ແລະ ເຮັດເປັນ​ແບບ​ພ້ືນ​ບາ້ນ ເພ່ືອ​ສາ້ງ​ສນັ​ງານ​
ສ​ິລະ​ປະ​ການ​ຕ �ຳ່​ຜາ້​ແບບ​ໃໝຂ່ືນ້​ມາ. ທີມ​ງານ​ຕ �ຳ່​ຜາ້​ທ່ີເປັນ​ຊາ່ງ​ຕ �ຳ່​ຜາ້ຜູ​້ຍງິໄດ​້ໃຊ​້ຫກູ​ຕ �ຳ່​ດວ້ຍ​ມ​ື ທ່ີ​ ຄດັ​ສ​໌ຊ​ີດ​ີ
ໄດ​້ອອກ​ແບບ​ຂືນ້​ມາ​ດ​້ວຍ​ຕວົ​ຂອງ​ລາວ​ເອງເພ່ືອ​ຜະ​ລິດແພໃໝທ່ີ​ປາ​ນດີ​ສວຍ​ງາມ, ຜາ້​ໃໝ​ອີ່ ​ກດັ, ຜາ້​ແຂວນ​
ຝາ. ຜາ້​ທ່ີ​ຕ �ຳ່​ດວ້ຍ​ມ​ືທກຸ​ຜືນ​ເປັນ​ແຮງ​ງານ​ຄວາມ​ຮກັ. ຜາ້​ແຂວນ​ຝາ​ປ​ົກ​ກະ​ຕ​ິໃຊ​້ເວ​ລາ​ຕ �ຳ່​ທງັ​ໝດົ​ສີ່ ​ເດອືນ; ມ ື​້
ໜ່ືງ​ສາ​ມາດ​ຕ �ຳ່​ຜາ້​ທ່ີ​ມ​ີຄວາມ​ລະ​ອຽດສວຍງາມ​ປາ​ນດີ​ໄດ​້ພຽງ​ສອງ​ຊງັ​ຕ​ີແມດັ.

Carol Cassidy | ເຄ​ໂລ ຄດັ​ສ​໌ຊ​ີດີ

www.laotextiles.com

Xieng Khouang 5-design, undated
Woven silk, 73 ½ x 30 ½ in. 
Courtesy of the artist,  
Vientiane, Laos

ຊຽງຂວາງ ຫາ້ແບບ, ບ່ໍມວີນັທ່ີ 
ຜາ້ໄໝຕ �ຳ່, 187 x 77,5 ຊມ
ເອືອ້ເຟ້ືອໂດຍ ນກັສລິະປິນ,​
ນະຄອນຫຼວງວຽງຈນັ, ປະເທດລາວ
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Carol Cassidy | ເຄ​ໂລ ຄດັ​ສ​໌ຊ​ີດີ

Totem I Naga (Ban Keune), 2010
Woven silk, 84 ¼ x 28 ½ in.

Courtesy of the artist, Vientiane, Laos

ຜາ້ລາຍເອກກະລກັ ໜ່ືງ ນາກາ (ບາ້ນເກນີ), 2010
ຜາ້ໄໝຕ �ຳ່, 214 x 72,4 ຊມ

ເອືອ້ເຟ້ືອໂດຍ ນກັສລິະປິນ, ນະຄອນຫຼວງວຽງຈນັ, ປະເທດລາວ

Totem II Naga (Ban Keune), 2013
Woven silk, 73 ¼ x 21 in. 

Courtesy of the artist, Vientiane, Laos

ຜາ້ລາຍເອກກະລກັ ສອງ ນາກາ (ບາ້ນເກນີ), 2013
ຜາ້ໄໝຕ �ຳ່, 187 x 77,5 ຊມ

ເອືອ້ເຟ້ືອໂດຍ ນກັສລິະປິນ, ນະຄອນຫຼວງວຽງຈນັ, ປະເທດລາວ
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This weaving is a Tierra Wools tapestry rug from Los Ojos Handweavers, LLC, Tierra Wools in 
Los Ojos, New Mexico. The rug comes with a tag that reads “Jerry Chapman: I was raised in 
Williston, North Dakota. I moved to the Southwest in 1991. I made my home in Los Ojos in 1996, 
where I have long admired the efforts of Tierra Wools. Over the years, I have been employed in 
a variety of pursuits, though none has been more to my liking than my present endeavor to be 
a weaver of fine products in the Rio Grande Tradition. I find weaving to be creative, meditative 
and inspirational with the added benefit of producing products that are appreciated and valued 
by others. Please enjoy this weaving, the fruits of my labor.” and “4x6 top rug, hand-dyed colors, 
hand woven by Jerry Chapman.”

Jerry Chapman

ເຈ​ີລີ ຊາບ​ແມນ
ຜາ້ຂນົ​ແກະລາຍດອກທີຣາ Tierra Wools ຈາກ ລອດ​ສ ໌ໂອ​ຈອ​ຟ໌ ແຫນ​ວ​ີຟ​ເວ,ີ ເອ​ລ​ເອ​ລ​ຊ,ີ ທີ​ຣາ ວ​ຸຟ​
ສ ໌ໃນ ລອດ​ສ ໌ໂອ​ຈອ​ຟ໌, ນ​ິສ​ເມ​ກ​ຊ​ີໂກ. ພມົ​ຂນົ​ແກະ​ຟ້ືນນີ​້ມ​ີຄ �ຳ​ເວ້ົ​າ​ທ່ີ​ອາ່ນ​ວາ່ “ເຊ​ີຮ ີແຊບ​ແມນ Jerry 
Chapman: ຂາ້​ພະ​ເຂ້ົາ​ເຕບີ​ໃຫ​ຍ​່ຢູ​່ວ​ິວ​ລິດ​ສະ​ຕນັ, ທາງ​ເໜືອ ນອ​ຟ​ທ ໌ດາ​ໂກ​ຕາ. ຂາ້​ພະ​ເຂ້ົາ ໄດ​້ຍກົ​ຍາ້ຍ​
ມາ​ອາ​ໃສ​່ຢູ​່ທາງ​ພາກ​ຕາ​ເວັນ​ຕກົ​ສ​ຽງ​ໃຕ​້ໃນ​ປີ 1991. ຂາ້​ພະ​ເຂ້ົາ​ໄດ​້ສາ້ງ​ບາ້ນ​ຢູ​່ໃນ ລອດ​ສ ໌ໂອ​ຈອ​ຟ໌ ໃນ​ປີ 
1996 ເຊີ່ ງ​ເປັນ​ສະ​ຖານ​ທ່ີ ຂາ້​ພະ​ເຂ້ົາ​ປະ​ທບັ​ໃຈມາ​ດນົນານໃນ​ຄວາມ​ພະ​ຍາ​ຍາມ​ຂອງ ວ​ຸຟ໌ສ ໌ທີ​ຣາ. ຫຼາຍ​
ປີ​ຜາ່ນ​ມາ, ຂາ້​ພະ​ເຂ້ົາເຮັດວ​ຽກ​ຫຼາຍ​ຢາ່ງ.​ ເຖິ່ ງ​ວາ່​ບ່ໍ​ທນັມວີ​ຽ​ກ​ໃດ​ຖກື​ໃຈໄປຫຼາຍກວາ່​ຄວາມ​ພະ​ຍາມ​ໃນ​ບດັ​
ຈ​ຸບນັ​ຂອງ​ຂາ້​ພະ​ເຈົາ້ທ່ີ​ຢາກ​ເປັນ​ນກັ​ຕ �ຳ່​ຜາ້​ຢູ​່ໃນ​ໂຮງ​ງານ​ຕ �ຳ່​ຜາ້ ຣ​ິໂອ ແກ​ຼນ ເທດ​ດ​ີຊນັ ກໍ່​ຕາມ. ຂາ້​ພະ​ເຂ້ົາ 
ເຫັນ​ການ​ຕ �ຳ່​ຜາ້​ເປັນ​ຄວາມ​ຄດິ​ປະ​ດດິ​ສາ້ງ, ເປັນ​ວ​ຽກ​ທ່ີ​ມ​ີຄວາມ​ມະ​ນະ​ອດົ​ທນົ ແລະ ເປັນ​ແຮງ​ບນັ​ດານ​ໃຈ​
ໃຫກ້ບັ​ຜ​ົນ​ຕ​ອບ​ແທນ​ເພ່ີມ​ຂືນ້ໃນ​ການ​ຜະ​ລິດສນີ​ຄາ້​ທ່ີ​ໜາ້​ປະ​ທບັ​ໃຈ ແລະ ມ​ີຄນົ​ອື່ ນ​ຕ​ີລ​າ​ຄາ​ສນີ​ຄາ້. ຂໍ​ໃຫ​້ມ​ີ
ຄວາມ​ສກຸ​ກບັ​ການ​ຕ �ຳ່​ຜາ້​ນີ ້ເຊີ່ ງ​ເປັນ​ຜນົ​ຈາກ​ແຮງ​ງານ​ຂອງຂາ້​ພະ​ເຂ້ົາ.” ແລະ ພມົ​ປ​ູສງູຂະ​ໜາດ “ 4 x 6, ​
ຍອ້ມ​ສ​ີດວ້ຍ​ມ,ື ພມົຕ �ຳ່​ດວ້ຍ​ມຂືອງ​ເຈ​ີລິ ແຊບ​ແມນ.”
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Jerry Chapman | ເຈ​ີລີ ຊາບ​ແມນ

Rio Grande Style Textile, c. 2001. Wool, weft-faced plain weave, natural dyes, 72 x 48 in. On loan from the  
Durango Collection, Museum at the Center of Southwest Studies, Fort Lewis College, Durango, Colorado

​ແພສະ​ຕາຍ​​ແບບ​ຮ​ິໂອແກນຼ, ຊ.ີ 2001. ຜາ້ຂ​ົນ​ແກະ​, ການ​ຕ �ຳ່ຜາ້​ລາຍທງັ​ສອງ​ດາ້ນ, ການ​ຍອ້​ມ​ສ​ີທ �ຳ​ມະ​ຊາດ, 
​182,9 x 121,9 ຊມ. ຢືມມາ​ຈາກ​ຫອ້ງເກບັ​ສະ​ສມົເຄື່ ອງດ​ູແລນໂກ, ຫໍ​ພິ​ພິດ​ຕະ​ພນັ​ປະ​ຈ �ຳສນູ​ສກຶ​ສາພາກ​ຕາ​ເວັນ​ຕກົ​ສ​ຽງ​ໃຕ,້ ​ວ​ິທະ​ຍາ​ໄລ ຟ​ອດ​ທຼ ລິ​ວ​ວ​ິດ​ສ,໌ ດ​ູແລນກອນ, ໂຄ​ໂລ​ລາໂດ.
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Continuing the family tradition, ten-year-old weaver Winter Hoskie is the daughter of TahNibaa 
Naataanii and the granddaughter of Sarah Natani.

Winter N. Hoskie

ວນິ​ເຕ ີຫດົ​ສ​໌ກີ
ການສບືຕ່ໍການຕ �ຳ່ຜາ້ພ້ືນບາ້ນຂອງຄອບຄວົ, ວນິເຕ ີຫດົສກ໌ ີຊາ່ງຕ �ຳ່ຜາ້ອາຍສຸບິປີ ເປັນລກູສາວຂອງ 

​ນາງ ທານບີາ ນາຕານ ີແລະ ຍງັເປັນຫຼານສາວຂອງ ຊາຣາ ນາຕາລີ.

Stripes, 2013
Wool, mohair and aniline dyes, 9 ½ x 6 in.  
Courtesy of the artist, Shiprock,  
New Mexico

ຜາ້ລາຍຍາ​ວ, 2013
​ຜາ້ຂນົ​ແກະ, ການ​ຍອ້​ມ​ສຜີາ້ຂ​ົນ​ແກະ​ ​ແລະ ​ສໄີຍ​ສງັ​ເຄາະ, 24,1 x 15,2 ຊມ. ​
ເອືອ້​ເຟ້ືອ​ໂດຍ ນກັ​ສ​ິລະ​ປິນ, ຊບີ​ລອ໋ກ,​
 ນ​ິວ​ເມກ​ຊ​ິໂກ
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“When I was a young girl my paternal grandmother gave me my Navajo name, TahNibaa 
Aglohiigiih; when translated it means TahNibaa the Weaver. Navajo weaving was introduced to 
me by my mother, Sarah H. Natani, when I came home from school. I was in the second grade 
and seven years of age. She told me, ‘Today, you are going to learn how to weave.’ I learned 
how to weave stripes first, then graduated to weaving squares and diamonds. I wove during 
the summer months so I could buy my school clothes. After I graduated from high school, my 
weaving ceased for a moment when I joined the U.S. Navy. After my tour I longed to hear the 
tapping of the weft, so I began to weave once again. I have been weaving for the past ten years, 
and discover that I am falling in love with my work each day. I enjoy raising sheep, working with 
raw wool and processed wool. I enjoy weaving traditional style shoulder blankets, contemporary 
designs, and exploring with the creative process. When I weave, I feel the wisdom of my Great 
Matriarchs before me and ‘Asdzaa Maaiideeshgiizhnii’ who makes me the fifth generational 
weaver.”

TahNibaa Naataanii

ທາ​ນ​ີບາ ນດັ​ຕາ​ນີ

www.tahnibaa.com

“ເມ ື່ອ​ຄ ັງ້​ເຍົ​າ​ໄວ ແມ​່ຕູ​້ຂອງ​ຂາ້​ພະ​ເຈົາ້​ໄດ​້ຕ ັງ້​ຊື່ ​ຂາ້​ພະ​ເຈົາ້​ວາ່ ນາ​ວາ​ໂຮ, ຕາ​ນ​ີບາ ເອັກ​ໂກ​ຼຮີ​້ຈີ ້TahNibaa 
Aglohiigiih; ຖາ້​ແປຄ �ຳ​ວາ່ ຕາ​ນ​ີບາ ນີກ້ໍ່​ໝາຍ​ຄວາມ​ວາ່ ນກັ​ຕ �ຳ່​ຜາ້. ແມ​່ຂາ້​ພະ​ເຈົາ້ ຊື່  ຊາ​ຣາ ເອັດ​ຈ ໌ນດັ​
ຕ​າ​ນ​ີ ເປັນ​ຜູ​້ແນະ​ນ �ຳຂ​້າ​ພະ​ເຈົາ້​ຮຽນ​ຮູກ້ານ​ຕ �ຳ່​ຜາ້​ລາຍ​ນາ​ວາ​ໂຮ​ Navajo ເວ​ລາ​ຂາ້​ພະ​ເຈົາ້​ກບັ​ມາ​ແຕ​່ໂຮງ​
ຮຽນ. ຂາ້​ພະ​ເຈົາ້​ໄດ​້ອນັ​ດບັ​ທ່ີ​ສອງ​ຕອນ​ຂາ້​ພ​ະ​ເຈົາ້​ອາ​ຍ​ຸເຈດັ​ປີ. ແມ​່ໄດ​້ບອກ​ຂາ້​ພະ​ເຈົາ້​ວາ່ ‘ມ ືນ້ ີ​້ເຈົາ້ຈະຕອ້ງ​
ຮຽນ​ຮູ​້ວ​ິທີ​ຕ �ຳ່​ຜາ້.’ ຂາ້​ພະ​ເຈົາ້ໄດ​້ຮຽນ​ຮູ​້ການ​ຕ �ຳ່​ຜາ້ລາ​ຍ​ຍາ​ວກອ່ນ, ຈາກນ ັນ້​ກໍ່​ຈ​ົບ​ການ​ຕ �ຳ່​ຜາ້​ລາຍ​ສີ່ ​ແຈ ແລະ 
ລາຍ​ເພັດ. ຂາ້​ພະ​ເຈົາ້​ໄດ​້ຮຽນ​ຕ �ຳ່​ຊວ່ງພກັ​ຮຽ​ນຫຼາຍເດອືນ​ ດ ັງ່ນ ັນ້​ຂາ້​ພະ​ເຈົາ້​ຈຶ່ງ​ຫາ​ເງນິ​ຊື​້ເຄື່ ອງ​ນຸງ່​ໄປ​ຮຽນ​
ໜງັ​ສ​ືໄດ.້ ພາຍ​ຫຼງັ​ຂາ້​ພະ​ເຈົາ້​ຮຽນ​ຈບົ​ອ​ຸດ​ົມ​ແລວ້, ການ​ຕ �ຳ່​ຜາ້​ຂອງ​ຂາ້​ພະ​ເຈົາ້​ກໍ່​ໄດ​້ຢດຸ​ລງົ​ຄະ​ນະ​ໜ່ືງ​ຕອນ​ຂາ້​
ພະ​ເຈົາ້​ເຂ້ົາ​ຮບັ​ໃຊ​້ລາດ​ຊະ​ການຢູກ່ອງ​ທບັ​ເຮ​ືອ​ສະ​ຫະ​ລດັ ອາເມ​ລິ​ກາ. ພາ​ຍ​ຫຼງັ​ສ �ຳ​ເລັດການເດນີ​ທາງ​ຮບັ​ໃຊ​້
ລາດ​ຊະ​ການ​ຈບົ​ແລວ້ ຂາ້​ພະ​ເຈົາ້​ກໍ່​​ປາ​ດ​ຖະໜາ​ຢາກ​ໄດ​້ຍນິ​ສຽງ​ກະ​ສວຍ​ດາ້ຍ​ດງັ, ດ ັງ່​ນ ັນ້​ຂາ້​ພະ​ເຈົາ້​ຈຶ່ງ​ມ​າ​
ເລີ້ມ​ຕ �ຳ່​ຜາ້​ອ​ີກ​ຄ ັງ້​ໜ່ືງ. ຂາ້​ພະ​ເຈົາ້​ໄດ​້ຕ �ຳ່​ຜາ້ມາເປັນ​ເວ​ລາ​ສບີ​ປີ​ແລວ້ ແລະ ກໍ່​ຄ ົ​້ນ​ພບົ​ວາ່ ຂາ້​ພະ​ເຈົາ້​ຫຼງົ​ຮກັ​
ວຽກ​ຂອງ​ຂາ້​ພະ​ເຈົາ້ເຂ້ົາ​ທ​ຸກ​ມ ື.້ ຂາ້​ພະ​ເຈົາ້​ ມ​ີຄວາມ​ສ​ຸກ​ກບັ​ການ​ລຽ້ງ​ແກະ, ການ​ເຮັດ​ວຽກ​ກ​່ຽວ​ກບັ​ຂນົ​ແກະ 
ແລະ​ ປັ່ນ​ດາ້ຍຂນົ​ແກະ. ຂາ້​ພະ​ເຈົາ້​ມວມ​ກບັ​ການ​ຕ �ຳ່​ຜາ້​ຄມຸ​ບາ່​ພ້ືນ​ບາ້ນ, ການ​ອອກ​ແບບ​ລວດ​ລາຍ​ໃໝ່ໆ  
ແລະ ການ​ຄ​ິດ​ຄ ົ​້ນ​ຫາ​ຂ ັນ້​ຕອນ​ຂອງ​ຄວາມ​ສວ​ຍ​ງາມປະ​ດດິ​ອື່ ນໆ.ເມ ື່ອຂາ້​ພະ​ເຈົາ້ຕ �ຳ່​ຜາ້, ຂາ້​ພະ​ເຈົາ້ຮູ​້ສກຶ​
ໄດ​້ເຖງິ​ພມູ​ປນັ​ຍາ​ຂອງ​​ປູ່​ຍາ່​ຕາ​ຍາຍແຕ​່ດ ັງ້​ເດມີ ​ກອ່ນ​ຈະ​​ແມນ່​ຮຸນ້ຂາ້​ພະ​ເຈົາ້ ແລະ ‘ອດັ​ຊາ​ມາຍ​ດ​ີຊ​໌ກດິ​ຊ​໌ນ ີ
Asdzaa Maaiideeshgiizhnii’ ຜູ​້ທ່ີ​ເຮັດ​ໃຫຂ້າ້​ພະ​ເຈົາ້ໄດສ້ບື​ທອດ​​ພມູ​ປ​ັນຍ​າ ມາ​​ເປັນ​ຊາ່ງ​ຕ �ຳ່​ຜາ້​ຮຸນ້​ທ່ີ​ຫາ້​.”



16 |

Mother Earth Shawl, undated
Wool, 26 x 48 in. Courtesy of the artist, Shiprock, New Mexico

ມາ​ເຕ ີເອ​ີດ​ທ ໌ຊອ​ນ, ບ່ໍ​ມ​ີວນັ​ທ່ີ
ຜາ້​ຂນົ​ແກະ, 66 x 121,9 ຊມ. ເອືອ້​ເຟ້ືອ​ໂດຍ ນກັ​ສ​ິລະ​ປິນ, ຊ​ີບ​ລອ໊ກ, ນ​ິວ​ເມກ​ຊ​ິໂກ

Sarah H. Natani, Winter N. Hoskie, and TahNibaa Naataanii. Three Generations of Navajo Weavers
ຊາ​ຮາ ເຫັດ​ຈ.໌ ນດັ​ຕາ​ນ,ີ ວນີ​ເຕ ີເອັນ. ຫອດ​ສ​໌ກ,ີ ແລະ ທາ​ນ​ີບາ ນດັ​ຕາ​ນ.ີ ທງັ​ສາມ​ຄນົເປັນນກັ​ຕ �ຳ່​ຜາ້ຮຸນ້​ທ່ີ​ສາມ​ຂອງ​ນກັ​ຕ �ຳ່​ຜາ້​ຊນົ​ເຜ່ົາ​ນາ​ວາ​ໂຮ​

TahNibaa Naataanii | ທາ​ນ​ີບາ ນດັ​ຕາ​ນີ
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“My clan is Hooghanlani, and my father’s clan is Nakai Dine. My grandfather’s clan is Ta’ 
neeszahnii, and my Nali’s clan is Hozae Tachii’nii. I was raised in Littewater and Table Mesa, New 
Mexico, U.S.A. I grew up with my four sisters and three brothers. At that time, sheepherding was 
our main life every day.

It was Nakai Chee, my father who encouraged me to learn how to weave. At that time the sheep 
wool was like a commodity where we were cautious how we use the wool. We as children were 
not allowed to waste the wool. Also, at that time in Littlewater there were oil companies working 
around our homes. The oil workers threw their old Levi denim pants away and those denim pants 
were cut into strips for me to weave. My loom was set outside of the Hogan on the south side, 
where it was warm. That is the place I first learned how to weave.

Our Navajo weaving has helped me to be strong throughout my life. When my late husband, Leo 
Natani, got into an automobile accident, he was not able to work for a period of time. I went to 
the Welfare office, and they told me that I didn’t qualify for help because I owned a livestock-
grazing permit. They told me to sell the grazing permit. I was surprised and didn’t know what 
to do, so I went to my mother, Mary Lee Henderson. That is when she told me, shi yazhi (my 
child), in each of your fingers, you have everything that you need to provide for your family. These 
staples are practically dripping off your fingers like water. You have the foods that will feed your 
family, the clothes for your children, the transportation needed for your family, the sheep that will 
help you, all the different knowledge to help you. Utilize your gifts and you will be able to provide 
for your family and don’t sell the grazing permit. So from that day on I began to spin wool, and 
my Navajo weaving began to have a heartbeat. That was about forty-nine years ago.”

— Excerpted from Navajo Weaving is My Life, by Sarah H. Natani

Sarah H. Natani
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ຊາຮາ ເອັດຈ ໌ນດັຕານີ
“ຕະ​ກນຸ​ຂອງ​ຂາ້​ພະ​ເຈົາ້​ແມນ່​ຫ​ູແຫນລາ​ນ ີHooghanlani, ຕະ​ກ​ຸນ​ຂອງ​ບ​ິດາ​ຂອງ​ຂາ້​ພະ​ເຈົາ້ກໍ່​ແມນ່ ນາ​ເກຍ 
ດນີ Nakai Dine. ຕ​ະ​ກນຸ​ຂອງ​ພ່ໍ​ຕູ​້ຂອງ​ຂາ້​ພະ​ເຈົາ້​ແມນ່ ຕາ ນດິ​ສຊ໌າ​ນ ີTa’ neeszahnii ແລະ ຕະ​ກນຸ​ນາ​
ຣ​ິ ຂ​ອງ​ຂາ້​ພະ​ເຈົາ້​ກໍ່​ແມນ່​ໂຫ​ເຊ ຕາຊ​ີນ ີHozae Tachii’nii. ຂາ້​ພະ​ເຈົາ້​ເຕບີ​ໃຫ​ຍ​່ຢູ​່ລິດ​ໂທວໍ​ເທີ Littewater 
ແລະ ຕາ​ເບວ ເມ​ຊາ Table Mesa, ລດັ​ນວິ​ເມກ​ຊ​ິໂກ ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ. ຂາ້​ພ​ະ​ເຈົາ້​ເຕ​ີບ​ໃຫ​ຍ​່ພອ້ມ​
ກບັ​ເອືອ້ຍ​ສີ່ ​ຄນົ ແລະ ອາ້ຍ​ສາມ​ຄນົ. ເມ ື່ອ​ກອ່ນ​,ວຽກ​ຕດັ​ຂນົ​ແກະ​ເປັນວຽກ​ທ່ີ​ເຮັດ​ເປັນຊ​ີວດິ​ຈດິ​ໃຈ​ຂອງ​ພວກ​
ຂາ້​ພະ​ເຈົາ້.
ວຽກ​ດ ັງ່​ກາ່ວ​ແມນ່​ນາ​ເກຍ​ຊ ີNakai Chee, ບດິ​າ​ຂອງ​ຂາ້​ພະ​ເຈົາ້​ເປັນ​ຄ​ົນ​ຊຸກ​ຍູ​້ໃຫ​້ຂາ້​ພະ​ເຈົາ້​ເອົາ​ໃຈ​ໃສ​່ໃຫ​້
ຮຽນ​ຮູ​້ກຽ່ວ​ກບັ​ວ​ິທີ​ການ​ຕ ໍາ່​ຜາ້. ເມ ື່ອ​ກອ່ນນ ັນ້ ຂນົ​ແກະ​ກໍ່​ຄ​ືສນີ​ຄາ້​ທ່ີ​ມ​ີກາ​ນ​ຊື​້ຂາຍ​ກນັ​ ເຊີ່ ງ​ພວກ​ຂາ້​ພະ​ເຈົາ້​ກໍ່​
ພາ​ກນັ​ລ​ະ​ມດັ​ລະ​ວງັ​ກ​່ຽວ​ກບັວ​ິທີ​ພວກ​ຂາ້​ພະ​ເຈົາ້​ນ �ຳ​ໃຊ​້ຂນົ​ແກະ. ຕອນ​ພວກ​ຂາ້​ພະ​ເຈົາ້​ເປັນ​ເດັ​ກ​ນ​້ອຍ​ ເພີນ​
ຫາ້ມບ່ໍ​ໃຫ​້ເອົາ​ຂ​ົນ​ແກະໄປ​ຖີມ້​ຊະ​ຊາຍ. ຍ​້ອນ​ຕອນນ ັນ້​ຢູ​່ໃນ​ໝູ​່ບາ້ນ​ລິດ​ໂທ​ວໍ​ເທີ ມ​ີໂຮງ​ງານ​ຜ​ະ​ລິດ​ນ �ຳ້​ມນັ​ຕ ັງ້​ຢູ​່
ອອ້ມ​ແອມ້​ບາ້ນ​ຂອງ​ພວກ​ຂາ້​ພະ​ເຈົາ້. ກ �ຳ​ມະ​ກອນ​ຂອງ​ໂຮງ​ງານ​ຜະ​ລິດ​ນ �ຳ້​ມນັ​ດ ັງ່​ກາ່ວ​ໄດ​້ເອົາ​ເສດ​ຜາ້​ເກົ່ ​າ​ລີຟ​
ວຂີອງ​ພວກ​ເຂົາ​ມາ​ຖີມ້ ແລະ ເສດ​ຜາ້​ຈາກ​ໂສງ້​ກໍ່​ຖກື​ຕດັ​ເປັນ​ສີນ້​ສວ່ນ​ ແລະ ນ �ຳເອົາ​ມາ​ໃຫ​້ຂາ້​ພະ​ເຈົາ້​ຕ �ຳ່. 
ຫກູຕ �ຳ່​ຜາ້​ຂອງ​ຂາ້​ພະ​ເຈົາ້​ແມນ່​ຕ ັງ້​ຢູ​່ດາ້ນນອກ​ຂອງ​ໂຮແກນ​ the Hogan ຢູ​່ທາງ​ທິ​ດ​​ໃຕ​້ທ່ີ​ມອີາ​ກາດ​ຮອ້ນອບົ​
ອຸມ່. ສະ​ຖານ​ທ່ີ​ແຫງ່ນ ັນ້​ແມນ່​ບອ່ນ​ທ່ີ​ຂ​້າ​ພະ​ເຈົາ້​ໄດ​້ເລີ້ມ​ຮຽນ​ຕ �ຳ່​ຜາ້​ເປັນ​ຄ ັງ້​ທ �ຳ​ອດິ.​
ການ​ຕ່ໍ​າ​ຜາ້​ລາຍ​ນາ​ວາ​ໂຮ​ຂ​ອງ​ພວກ​ຂາ້​ພະ​ເຈົາ້​ໄດ​້ຊວ່ຍ​ເຮັດ​ໃຫ​້ຂ​້າ​ພະ​ເຈົາ້ຮູ​້ສກຶມ​ີຄ​ວາມ​ເຂັມ້​ແຂງ​ຂືນ້​ຕະ​ຫຼອ​ດ​
ຊ​ີວດິ​ຂອງ​ຂາ້​ພະ​ເຈົາ້. ຕອນ​ສາ​ມ​ີຂອງ​ຂາ້​ພະ​ເຈົາ້ຍງັ​ມ​ີຊ​ິວ​ີຢູ,່ ​ລາວ​ຊື່  ລີ​ໂອ ນາ​ຕາ​ນ,ີ ໄດ​້ປະ​ສບົ​ອ​ຸປະ​ຕ​ີເຫດ​
ທ​າງ​ລດົ, ລາວ​ບ່ໍ​ສາ​ມາ​ດ​ເຮັດ​ວຽກ​ຫ​ຍງັ​ໄດ​້ເລີຍ​ໄລ​ຍະ​ນ ັນ້. ຂາ້​ພ​ະ​ເຈົາ້​ໄດ​້ເດນີທາງ​ໄປ​ຫອ້ງ​ການ​ສະ​ຫວດັ​ດ​ີ
ກາ​ນ​ສງັ​ຄມົ​ ແລະ​ ພະ​ນກັ​ງານກໍ່​ບອກ​ຂາ້​ພະ​ເຈົາ້​ວາ່​ພວກ​ເຂົາ​ຊວ່ຍ​ຂາ້​ພະ​ເຈົາ້​ບ່ໍ​ໄດ​້ເພາະ​ຂາ້​ພ​ະ​ເຈົາ້​ເປັນ​ເຈົາ້​
ຂອງຟາ​ມ​ປະ​ສ​ູສດັ​ທ່ີ​ບ່ໍ​ໄດ​້ຮບັ​ອະ​ນ​ຸຍາ​ດ. ພະ​ນກັ​ງານ​ໄດ​້ບອກ​ໃຫ​້ຂາ້​ພ​ະ​ເຈົາ້​ຂາຍ​ຟາມ​ທ່ີບ່ໍ​ໄດ​້ຮບັ​ອະ​ນ​ຸຍາດ​ດ ັງ່​
ກາ່ວນ ັນ້. ຂາ້​ພະ​ເຈົາ້​ແປກໃຈ​ ແລະ ບ່ໍ​ຮູ​້ວາ່​ຈະ​ເຮັດ​ແນວ​ໃດ​ດ ີຕອນນ ັນ້, ຂາ້​ພະ​ເຈົາ້​ໄດ​້ໄປຫາ​ແມ ່ຊື່ ​ວາ່ ເມ​
ລີ ລີ ແຫນ​ເດ​ີຊນັ. ຕອນນ ັນ້ເອງ ແມ​່ໄດ​້ບອກ​ຂາ້​ພ​ະ​ເຈົາ້ຄ �ຳ​ໜ່ືງ​ວາ່ ຊ​ິຍາ​ຊ ີ, shi yazhi, (ລກູ​ເອຍີ) ໃນ​ມ​ື
ຂອງ​ເຈົາ້​ນ ັນ້​ ເຈົາ້​ມ​ີໝດົ​ທກຸ​ຢາ່ງແລ​້ວ​ທ່ີ​ເຈົາ້​ຢາກ​ເຮັດ​ເພ່ືອ​ຄອບ​ຄວົ​ຂອງ​ເຈົາ້. ເຄື່ ອງ​ຂອງ​ສ �ຳ​ຄນັ​ເຫ່ົຼາ​ນີ​້ໄດ​້ລດຸ​
ໄປ​ຈາກ​ມ​ືເຈົາ້​ແລວ້​ເໝືອນ​ກບັຍອດ​ນ �ຳ້. ເຈົາ້ຍງັ​ມ​ີອາ​ຫານ​ການ​ກນິ​ມ​າ​ລຽ້ງ​ຄອ​ບ​ຄວົ​ຂອງ​ເຈົ​້າ​ຢູ,່ ເສືອ້​ຜາ້ອ​າ​
ພອນ​ສໍ​າ​ລ​ັບ​ລກູ​ຂອງ​ເຈົາ້, ການ​ຄມົ​ມ​ະ​ນາ​ຄມົ​ເປັນ​ສິ່ ງ​ຕອ້ງ​ການ​ສ �ຳ​ລບັ​ຄອບ​ຄວົ​ຂອງເຈົາ້, ແກະ​ອາ​ດ​ຈະ​ຊວ່ຍ​
ເຈົາ້​ໄດ,້ ຄວາມ​ຮູ​້ຕາ່ງໆ​ທງັ​ໝດົ​ເຫ່ົຼາ​ນີ​້ຈະ​ສາ​ມາດ​ຊວ່ຍ​ເຈົາ້​ໄດ.້ ຈ ົງ່​ໃຊ​້ຂອງ​ຂວນ້​ຂອງ​ເຈົາ້​ໃຫ​້ເປັນ​ປະ​ໂຫຍດ 
ແລ​້ວ​ເຈົາ້​ຈ​ະ​ສາມ​າດ​ເບີ່ ງ​ແຍງ​ຄອບ​ຄວົ​ຂອງ​ເຈົາ້​ໄດ ້ແລະ ເຈົາ້​ກໍ່​ບ່ໍ​ຈ​ໍາ​ເປັນ​ຕອ້ງ​ຂາຍ​ຟາ​ມ​ແກະ​ຂອງ​ເຈົາ້​ອກີ. 
ນບັ​ແຕ​່ມ ືນ້ ັນ້​ມາ, ຂາ້​ພະ​ເຈົາ້​ກໍ່​ໄດ​້ເລີ້ມ​ປັ່ນ​ຂນົ​ແກະ ແລະ ກໍ່​ໄດ​້ເລ້ີ​ມ​ຕ ົນ້ຕ �ຳ່​ຜາ້​ລາຍ​ນາ​ວາ​ໂຫ​ຂືນ້​ມາ​ເພ່ືອ​ໃຫ​້ມ​ີ
ກ​ໍາ​ລງັ​ໃຈ. ນ ັນ້​ເກອືບ​ເປັນ​ເວ​ລາ​ສ​ີສບີ​ເກົາ້​ປີ​ຜາ່ນ​ມາ​ແລວ້.” 

— ຂດັ​ມາ​ຈາກ Navajo Weaving is My Life ໂດຍ ຊາ​ຣາ​ ເອັດ​ຈ.໌ ນດັ​ຕະ​ນ ີSarah H. Natani
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Classic Third Phase Shoulder Blanket, undated
Wool and aniline dyes, 50 x 60 ½ in.

Courtesy of Sarah H. Natani, Master Weaver, Table Mesa, New Mexico

ຜາ້​ຄມຸ​ບາ່ລາຍສາມແຊກແບບ​ຄາຼດ​ສກິ, ບ່ໍ​ມ​ີວນັ​ທ່ີ
ຜາ້ຂນົ​ແກະ ແລະ ການ​ຍອ້​ມ​ສໄີຍ​ສງັ​ເຄາະ, 127 x 153,7 ຊມ

ເອືອ້​ເຟ້ືອ​ໂດຍ ຊາ​ຮາ ເຫັດ​ຈ.໌ ແນັດ​ຕາ​ນ,ີ ນກັ​ຕ �ຳ່​ແຜນ​​ທ່ີມ​ີຝື​ມ,ື​ ແທັບບວິ ເມ​ຊາ, ນ​ິວ​ເມກ​ຊ​ິໂກ

Sarah H. Natani | ຊາຮາ ເອັດຈ ໌ນດັຕານີ
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The name Bisti comes from the region where the rugs were woven and refers to an area that runs 
south from Farmington, New Mexico, towards Chaco Canyon and Crownpoint, New Mexico. 
Bisti means ‘badlands’ in Navajo. Although it is not an easy area in which to live, there are some 
Navajo people who make their homes there. The weavers have developed two related weaving 
styles, namely the Bisti rug and the Burnham rug, which developed later.

Two main features identify a Bisti rug; the design geometry and the presence of yarn dyed with 
wild carrrot, with the geometry being the most important identifier and the dyestuff helping to fix 
the location. The hallmark of the design is a complex arrangement of ordered and connected 
keyed structures. Often, but not always, prayer feathers and other pictorial motifs are used as 
design elements. The earliest examples of the style go back to the early 1900s, when Navajo 
textiles were in transition from blankets to rugs.

Cecilia Nez

ເຊວ​ຊ​ີເຮຍ ເນັກ
ຊື່ບດິ​ສຕ໌ ີBisti ໄດ​້ມາ​ຈາກ​ຂງົ​ເຂດ​ໜ່ືງ​ທ່ີ​ມ​ີການ​ຕ �ຳ່​ຜ​້າ​ພມົ ແລ​ະ ເປັນ​ຊື່ ​ກຽ່ວ​ກບັ​ພ້ືນ​ທ່ີ​ແຫງ່​ໜ່ືງ​ທ່ີ​ເລີມແຕ​່ທາງ​
ໃຕ​້ຂອງ​ຟາມ​ມງິ​ຕນັ​, ນ​ິວ​ເມກ​ຊ​ິໂກ ໄປ​ຈນົ​ຮອດ ຊາ​ໂກ ແຄນຢອນ ແລະ ຄາຼ​ວ​ພອ້ຍ​ທ,໌ ນວິ​ເມກ​ຊ​ິໂກ. ບດິ​
ສ​໌ຕ​ີ ໝາຍ​ເຖງີ ‘​​ພ້ືນ​ທ່ີ​ກນັ​ດານ ເບດ​ແລນສ ໌badlands’ ຢູ​່ໃນາ​ວາ​ໂຮ. ເຖງີ​ແມ​້ວາ່​ທ່ີ​ແຫງ່ນີບ່ໍ້​ແມນ່​ພ້ືນ​ທ່ີ​ທ່ີ​
ດ �ຳ​ລງົ​ຊ​ິວດີ​ຢູ​່ໄດ​້ກໍ່​ຕາມ, ຍງັ​ມຊີາວ​ນາ​ວາ​ໂຮ​ຈ �ຳ​ນວນ​ໜ່ືງ​ໄປ​ປກຸ​ສາ້ງ​ບາ້ນ​ເຮອືນ​ນະ​ທ່ີ​ແຫງ່ນ ັນ້. ນກັ​ຕ �ຳ່​ຜາ້​ທງັ​
ຫຼາຍ​ກໍ່​ໄດ​້ພອ້ມ​ພາ​ກນັ​ພດັ​ທະ​ນາ​ສອງ​ສີ່ ງ​ຂືນ້​ມາທ່ີ​ກຽ່ວ​ຂອ້ງ​​ການ​ຕ �ຳ່​ຜາ້​ຂອງ​ພວກ​ເຂົາ​ ເຊີ່ ງ​ມ​ີຊື່ ​ວາ່ ຜາ້​ພມົ​ບ​ິດ​
ສ​໌ຕ ີthe Bisti rug ແລະ ຜາ້​ພມົ​ເບນີ​ແຫມ the Burnham rug ທ່ີ​ມ​ີການ​ພດັ​ທະ​ນາກນັຕ່ໍ​ມາ.
ສອງ​ສິ່ ​ງ​​ສ �ຳ​ຄນັບອກ​ເຖີ່ ງ​ເອກ​ກະ​ລກັ​ກຽ່ວ​ກບັ​ພມົ​ບດິ​ສ​໌ຕ;ີ ການອອ​ກ​ແບບທ່ີ​ເປັນ​ລກັ​ສະ​ນະ​ພມູ​ສ​ັນ​ຖ​ານ ແລະ 
ລກັ​ສະ​ນະ​ຂນົ​ແກະ​ ທ່ີຍອ້ມ​ສ​ີປະ​ສມົ​ກບັ​ຫວົ​ກະ​ລດົປ່າ, ​ລວດ​ລາຍ​ທ່ີ​ປະ​ກອບ​ມ​ີເສັ້ນ​ວງົ​ມນົ ເຊີ່ ງ​ເປັນ​ພາກ​
ສວ່ນ​ສ �ຳ​ຄນັ​ທ່ີ​ສດຸ​ບ ົ່ງ​ບອກ​ເຖງີ​ເອກ​ກະ​ລກັ​ສະ​ເພາະ​ຂອງ​ຜາ້ ແລະ ການ​ຍອ້ມ​ສນີ ັນ້​ກໍ່​ຊວ່ຍ​ບອກ​ລກັ​ສະ​ນະ​
ຂອງ​ທ່ີ​ຕ ັງ້​ດ ັງ່​ກາ່ວ. ກາ​ໝາຍຂອງ​ການ​ອອກ​ແບບ​ລວດ​ລາຍດ ັງ່​ກາ່ວມ​ີຄວາ​ມ​ເປັນ​ລະ​ບ​ຽບ ແລະ ກມົ​ກມື​ເຂ້ົາ​
ກບັ​ໂຄງ​ສາ້ງສ �ຳ​ຄນັ​ທ່ີ​ສມົ​ບນູ​ແບບ. ເປັນ​ປະ​ຈ �ຳ​, ແຕ​່ບ່ໍ​ສະ​ເໝີ, ​ການ​ສວດ​ມ​ົນ ແລະ ການ​ອອກ​ແບບ​ພ​າບວ​າດ​​ອື່ ນໆ ຖກື​ນ �ຳ​ໃຊ​້ເຂ້ົາ​ໃນ​ການ​ອອກແບບລວດ​ລ​າຍ​ຕາ່ງໆ. ຕວົ​ຢາ່ງ​ການ​ອອກ​ແບບ​ຜາ້​ຄ ັ​້ງ​ລາ້​ສດຸ​ໄດ​້ກບັ​ໄປ​

​ຊຸມ​ຕ ົນ້ປີ 1900 ຕອນ​ແຜນ​ແພນາ​ວາ​ໂ​ຮ ມ​ີການ​ປ່ຽນແ​ປງ​ຈາກ​ຜາ້​ຄມຸ​ໄປເປັນ​ຜາ້​ປ.ູ

http://weavinginbeauty.com/its-all-about-the-rugs/rare-weaves-the-bisti-rug 
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Bisti, undated. Yarn, 84 x 48 in. Courtesy of Gary Beaudoin, Bend, Oregon
ບດິ​ສຕ໌,ີ ບ່ໍ​ມ​ີວນັ​ທ່ີ. ໄຍ​ຂນົ​ແກະ​​, 213,4 x 121,9 ຊມ. ​​ເອືອ້​ເຟ້ືອ​ໂດຍ ເກຮ ິບ​ູໂດອ​ີນ, ເບັນ, ອໍ​ລິ​ແກນ 
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As the youngest child in a family of weavers, Lynda Teller Pete was raised in an atmosphere 
that encouraged creativity. Weaving was viewed as a way of life, and weaving lessons were 
mandatory. She won her first weaving award at the Gallup Inter-Tribal Ceremony at age twelve… 
Pete set aside other forms of artwork while she attended Arizona State University and relied  
on weaving to pay for tuition and books… After college, and a twenty year weaving hiatus,  
she re-focused on weaving as a priority.

Pete's maternal grandmother, Susie Tom, and her paternal grandmother, Nellie Peshlakai Teller, 
made sure their daughters and granddaughters learned the art of weaving. They emphasized 
many practices, such as respecting the loom, preparing one’s own wool via shearing, carding 
and spinning, the production and proper care of weaving tools, and paying attention to design 
elements, always emphasizing the importance of intricate patterns and color combinations. 

Her mother, Ruth Teller, her maternal aunt, Margaret Yazzie, and her older sisters, Barbara and 
Rosann, instilled the belief that beauty and harmony should be woven into every rug. Today, 
Lynda Teller Pete continues to carry on these traditions.

Lynda Teller Pete explains that, “Child’s Blanket is based on original designs from the late 
1800s. They were not woven for children but rather when the Navajos came back from Bosque 
Redondo* when they signed the treaty, the Fred Harvey Trains were bringing tourists through the 
Southwest; the Traders influenced the Navajo weavers to make smaller rugs. When you translate 
a version of ‘small’ from Navajo to English, the word is ‘child.’ The smaller rugs were better for 
tourists to buy and carry onto the trains.”

* �As white settlers and prospectors pushed westward in the latter half of the 19th century, displacement of Native 
Americans from their ancestral homelands became commonplace. One of the most tragic episodes of exile was the 
Long Walk in 1864, when Kit Carson rounded up 8,000 Navajos and forced them to walk more than 300 miles from 
northeastern Arizona and northwestern New Mexico to Bosque Redondo, a desolate tract on the Pecos River in eastern 
New Mexico.

Lynda Teller Pete

www.navajorugweavers.com/aboutus.html 

www.smithsonianmag.com/ 
people-places/the-long-walk-to-bosque-redondo-53713164/?no-ist
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ລິນ​ດາ ເທ​ວ​ເລີ ເພັດທ໌

www.navajorugweavers.com/aboutus.html 

www.smithsonianmag.com/ 
people-places/the-long-walk-to-bosque-redondo-53713164/?no-ist

ຕອ​ນ​ຍງັ​ເປັນ​ເດັກນອ້ຍ​ກ​່ວາ​ໝູ​່ໃນ​ຄອບ​ຄວົ​ນກັ​ຕ �ຳ່​ຜາ້, ລິນ​ດາ ເທ​ວ​ເລີ ເພັດທ ໌ໄດ​້ເຕບີ​ໃຫ​ຍ ່​ຂຶ​້ນມາ​ທາມ​
ກາງ​ບນັ​ຍາ​ກາດ​ທ່ີ​ເຕັມ​ໄປ​ດວ້ຍ​ການ​ສາ້ງ​ສນັປະ​ດດິ​ຄດິ​ແຕງ່. ການ​ຕ �ຳ່​ຜາ້​ກໍ່ ເປັນ​ມມຸມອງ​ດາ້ນ​ໜ່ືງ​ຂອງ​ຊ​ີວດິ, 
ແລະ ບດົ​ຮຽ​ນ​ການ​ຕ �ຳ່​ຜາ້​ໄດ​້ເປັນ​ອໍ​າ​ນາດ​ບງັ​ຂ​ັບ​ຢາ່ງ​ໜ່ືງ. ລີນ​ດາ​ ຊະ​ນະ​ລາ​ງວນັການ​ຕ່ໍ​າ​ຜາ້ຄ ັງ້​ທ �ຳ​ອດິ​ຂອງ​
ລາວໃນ​ພິ​ທີກອ​ນລ​ັບ ອນີ​ເຕ ີທຼາຍບອ​ລ ໌at the Gallup Inter-Tribal Ceremony ຕອນ​ລາ​ວ​ອາ​ຍ​ຸສບີ​ສອງ​
ປີ…ລີນ​ດາ​ ຄດິ​ຢາກ​ມແີບບ​ງານ​ສ​ິລະ​ປະ​ຢາ່ງ​ອື່ ນ​ອກີ​ຕອນ​ລາວ​ເຂ້ົາ​ຮ​ຽ​ນ​ຢູ​່ມະ​ຫາ​ວ​ິທະ​ຍາ​ໄລ​ລດັ​ອາ​ລິດໂຊ​ນາ 
ແລະ ກໍ່​ໝ ັນ້​ໃຈ​ໃນ​ການ​ຕ �ຳ່​ຜາ້​ຫາ​ເງນິເພ່ືອເສຍ​ຄາ່​ສດິ​ສອນຮ �ຳ່​ຮຽ​ນ ແລະ ເສຍຄາ່ປ້ືມ​ຄາ່​ສໍ…ຫຼງັ​ຈາກ​ສ �ຳ​ເລັດ​
ການ​ສກຶ​ສາ​ຈາກວ​ິທະ​ຍາ​ໄລ​ແລ​້ວ, ແລະ ເວັນ້​ວກັ​ການ​ຕ �ຳ່​ຜາ້​ເປັນ​ເວ​ລາ​ຊາວ​ປີ​, ລີນ​ດາ​ກໍ່​ໄດ​້ຫວນ​ກບັ​ມ​າ​ຕ �ຳ່​
ຜາ້ເປັນ​ອ​າ​ຊບີ​ຫລກັ​ຄນື​ໃໝ​່ອກີ.
ແມຕູ່​້ຂອ​ງແມ​່ລາ​ວ ຊື່  ​ຊູ​ຊ​ີ ທອມ ແລະ ແມ​່ຕູຂ້ອງ​ພ່ໍ​ຂ​ອງ​ລາວ ຊື່  ເນວ​ລີ ເພັດ​ຊລ໌າ​ເກຍ ເທວເລີ ໝ ັນ້​ໃຈ​
ວາ່ ລກູ​ສາວ ແລະ ຫຼານ​ສາ​ວ​ຂອງ​ພວ​ກ​ເຂົາ​ໄດ​້ຮຽ​ນຮູ​້ສ​ິລະ​ປະ​ການ​ຕ �ຳ່ຜາ້ແລວ້. ພວ​ກ​ເຂົາ​ໄດ​້ເນັນ້​ໜກັ​ໃຫ​້
ລກູ​ຫຼານຝຶກເຮັດ​ຫຼາຍໆ​ຢາ່ງ ເຊ່ັນ ການ​ເຄົາ​ລບົ​ນບັ​ຖຫືກູ, ການ​ກຽມ​ຂນົ​ແກະ​ຂອງ​ເຂົາ​ເອງ​ຜາ່ນ​ຂ ັນ້​ຕອນ​ກາ​
ນ​ຕດັ, ການ​ໃຈ​້ແຍກ ແລະ ການ​ປັ່ນ​​ຂ​ົນ​ແກະ, ການ​ຜະ​ລິດ ແລະ ການ​ເບີ່ ງ​ແຍງ​ຮກັ​ສາ​ເຄື່ ອງ​ມ​ືການ​ຕ �ຳ່​ຜາ້, 
ແລະ ​ການ​ເອົາ​ໃຈ​ໃສ​່ໃນ​ການ​ອອກ​ແບບ​ລວດ​ລາ​ຍ​ຜາ້ເບືອ້ງ​ຕ ົນ້, ມ​ີການນ ັນ້ຢໍາ້​ຢູ​່ສະ​ເໝີ​ໃຫ​້ເຫັນ​ຄວາມ​ສ �ຳ​
ຄນັການ​ອອກ​ແບບ​ຢາ່ງ​ປ​າ​ນດີ ແລະ ການ​ປະ​ສມົ​ກມົ​ກນື​ຂອງສ​ີຜາ້. 
ແມ​່ຂອງ​ລາວ ຊື່  ລດຸ​ທ ໌ເທວ​ເລີ, ປ້າ​ຂອງ​ລາວ ຊື່  ມ​າ​ກາ​ແລັດ​ທ ໌ຢາ​ຊ ີແລະ ເອືອ້ຍ​ຂອງ​ລາວ ຊື່  ບາ​ບາ​ຣາ 
ແລະ ເອືອ້ຍອ​ີກ​ຜູ​້ໜ່ືງ ຊື່  ໂລດ​ສ​໌ແມນ ພວກ​ເຂົາ​ເຈົາ້​ຊາບ​ຊື່ມ​ຄ​ວາມເຊື່ ​ອທ່ີ​​ວາ່ ຄວາ​ມ​ສວຍ​ງາມ ແລະ ຄວາ​ມ​​
ກ​ົມ​ກມື​ທງັ​ໝດົ​ຖກຶ​ຕ �ຳ່​ລງົ​ໃນ​ທກຸໆຜືນ​ຜາ້. ປດັ​ຈ​ຸບນັ​ນີ,້ ລີນ​ດາ ເທ​ວ​ເລີ ເປັນ​ຜູ​້ສບື​ທອດ​ການ​ຕ່ໍ​າ​ຜາ້​ແບບ​ພ້ືນ​
ບາ້ນ​ເຫ່ົຼາ​ນີຢູ້.່ 
ລີນ​ດາ ເທ​ວ​ເລີ ອະ​ທິ​ບາຍ​ວາ່, “ຜາ້​ຄຸມ້​ເດັກນອ້ຍ ແມນ່ຂຶນ້​ຢູກ່ບັການ​ອອກ​ແບບແຕເ່ມ ື່ອ​ກອ່ນ ຊວ່ງຊຸມ​
ປີ 1800. ຜາ້​ຄຸມ້​ເດັກນອ້ຍບ່ໍ​ໄດ​້ຕ �ຳ່​ມາ​ໃຊ​້ກບັ​ເດັກ​ນອ້ຍ​ເທ່ືອ ແຕ​່ຕ່ໍ​ມ​າ ເມ ື່ອ​ນາ​ວາ​ໂຫ​ກບັ​ມາ​ແຕ ່ບອດ​ສ​໌ຄ​ິ
ວ ຣ​ີດອນ​ໂດ ເມ ື່ອ​ພວກ​ເຂົາ ​ເຊັນ​ສ​ົນ​ທີ​ສນັ​ຍາ, ເຟດ ເຮ​ຣ ິເທຼນ ກໍ່ໄດ​້ນ �ຳ​ພາ​ນກັ​ທອ່ງ​ທຽ່ວ​ເຂົາ​ມາທຽ່ວ​ທ ົ່ວ​
ພ​າກ​ຕາ​ເວັນ​ຕ​ົກ​ສຽງ​ໄຕ;້ ພ່ໍຄາ້​ຊາວຂາຍ​ທງັ​ຫຼາຍ​ໄດ​້ຊກັ​ຊວນ​ໃຫ​້ນກັ​ຕ �ຳ່​ຜາ້​ນາ​ວາ​ໂ​ຮ​ທງັ​ຫຼາຍ​ໃຫ​້ຕ �ຳ່​ຜາ້​ປ​ູນອ້ຍ​
ລງົ​ກວາ່​ເກົ່ າ. ເມ ື່ອ​ທາ່ນ​ແປຄ​ວາມ​ໝາຍ​ຂອງ​ຄ �ຳ​ວາ່ ‘ນອ້ຍ’ ຈາກ​ນາ​ວາ​ໂຮ​ ເປັນ​ພ​າ​ສາ​ອງັ​ກດິນ ັນ້, ຄວາມ​
ໝາຍ​ຄ �ຳ​ວາ່​ນອ້ຍນ ັນ້ ກໍ່​ຄ ື‘ເດັກ​ນອ້ຍ.’ ຜາ້​ປ​ູພ້ືນ​ນອ້ຍ​ໃຫ​້ຄວາມ​ສະ​ດວກ​ສະ​ບາຍ​ແກ​່ນກັ​ທອ່​ງ​ທ​່ຽວ​ເວ​ລາ​ຊື​້ໃສ​່
ລດົໄຟ​ກບັ​ບາ້ນ.”

* �ຄະ​ນະທ່ີຄນົຜິວ​ຂາວ​ມາ​ຕ ັງ້​ຖິ່ນ​ຖານ​ຢູ ່ແລະ ​ນກັ​ສ �ຳ​ຫຼວດແຮ​່ທາດຮບີ​ຮອ້​ນຟ້າວ​ພງັເຂ້ົາ​ມາ​ອາ​ໃສພກັເຊົາ​ຢູ​່ທາງ​ພາກຕາ​ເວັນ​ຕກົໃນ​
ທາ້ຍ​ສດັ​ຕະ​ວດັ​ທີ 20 ນ ັນ້,​ ການ​ເຂ້ົາ​ມາ​ຢູແ່ທນ​ທ່ີ​ຂອງຊາວ​ອາ​ເມ​ລິ​ກາພ້ືນ​ເມອືງຈາກ​ດ​ິນ​ແດນ​ບນັ​ພະ​ບ​ູລ​ຸດ​ຂອງ​ພວກ​ເຂົ​າ​ກໍ່​ກາຍ​ເປັນ​
ເລ່ືອງ​ທ �ຳ​ມະ​ດາ​ໄປ. ມ​ີຕອນ​ໜ່ືງ​ທ່ີ​ໜາ້​ເສ້ົາ​ທ່ີ​ສດຸ​ກຽ່ວ​ກບັ​ການ​ເນ​ລະ​ເທດ ນ ັນ້ກໍ່​ຄ ືການ​ຢາ່ງ​ທ່ີ​ແສນ​ ຍາ​ວ​ໄກໃນ​ປີ​ 1864, ເມ ື່ອ ຄດິ​
ທ ໌ຄາ​ຊນັ ໄດ​້ປີດ​ລອ້ມ​ຊາວ​ນາ​ວາ​ໂຮ ​ຈ �ຳ​ນວນ 8,000 ຄນົ ແລະ ໄດ​້ບງັ​ຂບັ​ໃຫ​້ພວກ​ເຂົ​າ​ຢາງ​ໄກ​ກວາ່ 300 ໄມ​ ຈາກ​ທາງ​ຕາ​ເວັນ​
ອອກ​ສຽງ​ເໜືອ​ຂອງ​ລດັ​ອາ​ລິດ​ສ​໌ໂຊ​ນາ ແລະ ທ​າງ​ທິດ​ຕ​າ​ເວັນ​ຕກົ​ສຽງ​ເໜືອນ​ຂອ​ງ​ນວີ​ເມ​ກຊໂີກ ໄປ​ຫາ​ ບອດ​ສ​ຼຄວິ​ ລີ​ດອນ​ໂດ, ເຊີ່ ງ​
ເປັນ​ເສັນ້​ທາ​ງ​​ທລຸະກນັ​ດານເປ່ົາ​ປ່ຽວຕາມ​ແມ​່ນ �ຳ້​ເປ​ໂຄ​ສ​໌ ທາງພາ​ກ​ຕາ​ເວັນ​ອອກ ນວິ​ເມກ​ຊ​ິໂກ. 
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Child’s Blanket, 2014
Wool yarn, 16 ½ x 12 ¼ in.

Courtesy of the artist, Denver, Colorado

ຜາ້​ຄມຸເດັກນ​້ອຍ, 2014
ຜາ້​ຂນົ​ແກະ, 31,1 x 41,9 ຊມ

ເອືອ້​ເຟ້ືອ​ໂດຍ ນກັ​ສ​ິລະ​ປິນ, ແດນ​ເວ,ີ ໂຄ​ໂຣ​ຣາ​ໂດ

Lynda Teller Pete | ລິນ​ດາ ເທ​ວ​ເລີ ເພັດທ໌
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“I am a Navajo and a weaver…I come from a family of more than four generations of weavers…
My maternal clan is Tabaaha (Water’s Edge) and my paternal clan is Tsi’naajinii (Black Streak 
Wood People). I am originally from Leupp, Arizona on the Navajo reservation forty-eight miles 
northeast of Flagstaff. I currently reside in Mesa, Arizona, employed by Mesa Public Schools, and 
during the summer months, I conduct Navajo weaving workshops, lectures and presentations 
across the United States. 

Navajo weaving has always been and continues to be passed on in my family. My grandmother 
wove rugs into her nineties. My mother, Martha Gorman Schultz, continues the tradition of 
weaving and has been a great inspiration to me... From watching my mother, I learned the basic 
weaving techniques – weaving rugs from elementary school through college for financial support. 
Influenced by museum curators and collectors to create innovative pieces, weaving has become 
an art for me to share with others as well as the financial support.

I weave because of my love of weaving and the challenge of creating unique weavings. I 
utilize techniques that I learned as a child, such as the plain weave, twill, double twill, raised 
outline, and more recently the double-faced weavings… I always like to go one step further 
than my last weaving whether it is in designing, dyeing, and/or techniques which necessitates 
experimentation… The weft count on my fine weavings are about 140 to 150 wefts to the inch. 
With this count I am able to create very finely detailed designs and can make circular designs.”

http://navajorugsart.com/Marilou_Schultz_Navajo_Weaver.htm

Marilou Schultz
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ມ​າ​ລີ​ລດຸ​ສ ໌ສະ​ເກດັທ໌
“ຂາ້​ພະ​ເຈົາ້​ຊື່ ​ ນາ​ວາ​ໂຮ​ Navajo ແລະ ເປັນ​ຊາ່ງ​ຕ �ຳ່​ຜ​້າ… ຂາ້​ພະ​ເຈົາ້​ມາ​ຈາກ​ຄອບ​ຄວົ​ຂອງ​ຊາ່ງ​ຕ �ຳ່​ຜາ້​ທ່ີ​ມ​ີ
ການ​ສບື​ທອບ​ກນັ​ມາ​ຫຼາຍ​ກວາ່​ສີ່ ​ຊ ົ່ວຄນົ​ແລວ້…ຕະ​ກນຸ​ແມຂ່ອງ​ຂາ້​ພະ​ເຈົາ້​ແມນ່ຕາ​ບາ​ຫາ Tabaaha (Water’s 
Edge) ແລະ ຕ​ະ​ກນຸ​ພ່ໍ​ຂອງຂາ້​ພະ​ເຈົາ້​ກໍ່​ແມນ່ຖ​ີຊ​ີນາ​ຈ​ີນ ີTsi’naajinii (Black Streak Wood People). ຂາ້​
ພະ​ເຈົາ້ມ​ີເຄ້ົາ​ກ �ຳ​ເນດີ​ມ​າຈາກເລີບ​ພ,໌ ລດັອາ​ລິດ​ໂຊ​ນາ ຢູ​່ສວນ​ອ​ຸທະ​ຍານ​າ​ວາ​ໂຮ ໄກສສີບີ​ແປດໄມ​ ທາງ​ພ​
າກ​ຕາ​ເວັນ​ອອກ​ສ​ຽງ​ເໜື​ອ​ຂອງ​ແຟຼດ​ສະ​ຕບັ​ຟ໌ Flagstaff. ປດັຈ​ຸບນັ ຂາ້​ພະ​ເຈົາ້ພກັ​ເຊົາ​ຢູ​່ເມ​ຊາ, ລດັອາ​ລິດ​
ໂຊ​ນາ, ເປັນ​ພະ​ນກັ​ງານເຮັດ​ວ​ຽກຢູ​່ໂຮງ​ຮ​ຽນ​ເອກະ​ຊນົເມ​ຊາ, ແລະ ​ຊວ່ງ​ພກັ​ແລງ້ ຂາ້​ພະ​ເຈົາ້​ໄດ​້ຈດັ​ການ​
ຝຶກ​ສອນ​ວ​ິທີ​ການ​ຕ �ຳ່​ຜາ້​ລາຍ​ນາ​ວາ​ໂຮ, ມ​ີການ​ຈດັ​ປະ​ຖະ​ກະ​ຖາ ແລະ ການ​ຈດັ​ນ �ຳສະ​ເໜີ​ວ​ິທີ​ການ​ຕ �ຳ່​ຜາ້ທ ົ່​ວ​
ສະ​ຫະ​ລດັ ອາ​ເມ​ລິ​ກາ.
ກາ​ນ​ຕ �ຳ່​ຜາ້​ລາ​ຍ​ນາ​ວາ​ໂຮ​ໄດ​້ມ​ີການ​ຕ �ຳ່​ກນັມ​າ​ຢູ​່ສະ​ເໝີ ແລະ ກໍ່​ໄດ​້ຕກົ​ທອດມາ​ຫາ​ຄ​ອບ​ຄວົ​ຂອງ​ຂາ້​ພະ​ເຈົາ້​
. ແມ​່ຕູ​້ຂອງ​ຂາ້​ພະ​ເຈົາ້ລາວ​ເປັນ​ຄນົ​ຕ່ໍ​າ​ຜາ້​ປ​ູ​ຈນົ​ລາວ​ມ​ີອາ​ຍ​ຸເກົາ້​ສບີ​ປີ, ແມ​່ຂາ້​ພະ​ເຈົາ້​ ຊື່ ​ ມາ​ທາ ກ​ໍແມນ ສະ​
ເກດັ​ຈ ໌ໄດ​້ສບຶ​ທອດການ​ຕ �ຳ່​ຜາ້​ພ້ືນ​ບາ້ນ ແລະ ການ​ຕ �ຳ່​ຜາ້​ດ ັງ່​ກາ່ວກໍ່​ໄດ​້ເປັນ​ແຮງ​ບນັ​ດານ​ໃຈໃຫ​້ກບັ​ຂາ້​ພະ​
ເຈົາ້… ເລີ້ມຈາກ​ການເບີ່ ງ​ແມ​່ຂາ້​ພະ​ເຈົາ້​ຕ �ຳ່ ຈາ​ກນ ັນ້ ຂາ້​ພະ​ເຈົາ້ ກໍ່​ໄດຮ້ຽ​ນ​ຮູ​້ກ​່ຽວ​ກບັ​ເທັກ​ນ​ິກ​ການ​ຕ �ຳ່​ຜາ້… 
ແລະ ຮຽ​ນ​ຮູ​້ການ​ຕ �ຳ່​ຜາ້​ປ​ູຕ ັງ້​ແຕ​່ສະ​ໃໝ​່​ຮຽນ​ຢູ​່ໂຮງ​ຮຽນ​ປະ​ຖ​ົມ​ຈນົ​ຮອດ​ວ​ີທະ​ຍາ​ໄລເພ່ືອ​ຫາ​ເງນິ​ສະ​ໜບັ​ສະ​
ໜນຸ​ການ​ສກຶ​ສາ. ໂດຍ​ໄດ​້ຮບັ​ການ​ຊກັ​ຈງູ​ຈາກ​ຫ​ົວ​ໜາ້​ຫໍ​ພິ​ພິ​ດ​ທະ​ພນັ ແລະ ນກັ​ສະ​ສມົ​ເຄື່ ອງ​ເກົ່ າ​ ທ່ີຢາກໃຫ​້
ມ​ີການປະ​ດດິ​ຄດິ​ແຕງ່​ລວດ​ລາຍແບບ​ຜາ້ໄປແບບ​ໃໝ​່ອກີ ນ ັນ້.. ການ​ຕ �ຳ່​ຜາ້​ຈງຶ​ກາຍ​ເປັນ​ງານ​ສ​ິລະ​ປະ​ສ �ຳ​ລບັ​
ຂ​້າ​ພ​ະ​ເຈົາ້​ເພ່ືອ​ຈະ​ແບງ​ບນັ​ຄວາມ​ຮູ​້ດ ັງ່​ກາ່ວ​ກບັ​ນກັ​ຕ ໍາ່ຜາ້​ຄນົ​ອື່ ນໆ​ ພອ້ມດ​ຽວ​ກນັ​ນ ັນ້​ການ​ຕ �ຳ່​ຜາ້ກໍ່​ຍງັ​ເປັນ​
ການ​ສະ​ໜບັ​ສະ​ໜນຸ​ທາງ​ດາ້ນ​ການ​ເງນິ​ນ �ຳ​ອ​ີກ.​
​ຂາ້​ພະ​ເຈົາ້ຕ �ຳ່​ຜາ້​ຍອ້ນ​ຂາ້​ພະ​ເຈົາ້ຮກັ​ການ​ຕ �ຳ່​ຜາ້ ແລະ ສິ່ ງ​ທາ້​ທາ້ຍ​ອື່ ນໆ​ສ �ຳ​ລບັການ​ປະ​ດດິຄດິ​ແຕງ່​ເຕັກ​ນກິ​
ການ​ຕ �ຳ່​ຜາ້. ຂາ້​ພະ​ເຈົາ້ໄດ​້ນ �ຳ​ໃຊ​້ເທັກ​ນກິ​ທ່ີ​ໄດ​້ຮຽນ​ຮູ​້ມາ​ຕ ັງ້​ແຕ​່ຍງັ​ນອ້ຍ ເຊ່ັນ​ການ​ຕ່ໍ​າ​ຜາ້​ລ​າຍ​ທ �ຳ​ມະ​ດ​າ​ງາ່​
ຍໆ, ຜາ້​ລາຍ​ສອງ, ຜາ້​ລາຍ​ສອງຄູ,່ ຜາ້​ເປັນ​ເສັ້ນ​ລາຍ​ນນູ ແລະ ລວດ​ລາຍອື່ ນໆ ເຊີ່ ງ​ປດັ​ຈ​ຸບນັ​ກໍ່​ແມນ່​ການ​
ຕ �ຳ່ຜາ້​ລາຍທງັ​ສອງ​ດາ້ນ… ຂາ້​ພະ​ເຈົາ້ມກັ​ຈະ​ຕ �ຳ່​ໄປ​ເທ່ືອ​ລະ​ກາ້ວ​ຫຼາຍ​ກວາ່ຢາກ​ກະ​ໂດດ​ຂ ັນ້ໄປ​ຫາ​ການ​ຕ �ຳ່​
ຂ ັນ້​ສ​ຸດ​ທາ້ຍ ຍອ້ນ​ວາ່​ຍງັ​ເປັນ​ຂ ັນ້​ຕອນ​ການ​ອອກ​ແບບ, ການ​ຍອ້ມ​ສ​ີທ �ຳ​ມະ​ຊາດ ແລະ ຫືຼ ​ເທັກ​ນກິທ່ີມ​ີຄວາມ​
ຈ �ຳ​ເປັນ​ໃນ​ການ​ທດົ​ລອງ…ການ​ນ​ັບ​ເສັ້ນ​ດາ້ຍລວງ​ຂ​ວາ​ງ​ໃນ​ການ​ຕ �ຳ່​ທ່ີ​ປາ​ນດີ​ຂອງ​ຂາ້​ພະ​ເຈົາ້ຈະ​ມ​ີປະ​ມານ 
140 ຫາ 150 ເສັ້ນ​ຕ່ໍ​ນິ​້ວ. ການ​ນບັ​ເຊ່ັນ​ນີ​້​ຊວ່ຍ​ໃຫຂ້າ້​ພະ​ເຈົາ້ສາ​ມາດ​ສາ້ງ​ສນັ​ການອອກ​ແບບລ​ວດ​ລ​າຍຜາ້​
ໄດຢ້າ່ງ​ລະ​ອຽດ​ປາ​​ນດີ​.”

http://navajorugsart.com/Marilou_Schultz_Navajo_Weaver.htm
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Metallic Wearing Blanket, 2013. Woven using fine handspun yarn using cochineal, indigo, and 
other special dyed yarns to get the speckled effect, gradation of blue (dark to light) along with 

natural dark Churro yarn, 34 x 41 ½ in. Courtesy of the artist, Mesa, Arizona

​ຜາ້ຄມຸ​ລາຍ​ເມດັຕາ​ລິກ, 2013. ກ​ານ​ຕ �ຳ່​ຜ​້າທ່ີໃຊຂ້ນົ​ແກະລະ​ອຽດໂດຍ​ໃຊ​້ສ​ີແດ​ງແກ,່ ສຟ້ີາ​ແກ ່ແລະ ຂນົ​
ແກະ​ທ່ີ​ຍອ້ມ​ເປັນ​ພິ​ເສດເພ່ື​ອ​ໃຫ​້ໄດຈ້ດຸເດ່ັນ, ລໍ​າ​ດບັຂອງ​ສ​ີຟ້າ (ແຕ​່ສ​ີຟ້າ​ແກ ່ຫາ ສ​ີຟ້າ​ອອ່ນ) ພອ້ມ​ທງັ​ເສັ້ນ​ໃໝ​

ເຊ​ີລອນ​ຍອ້ມ​ສ​ີທ �ຳ​ມ​ະ​ຊາດ, 86,4 x 105,4 ຊມ. ເອືອ້​ເຟ້ືອ​ໂດຍ ນກັ​ສ​ິລະ​ປິນ, ເມ​ຊາ, ອາ​ລິດ​ໂຊ​ນາ

Marilou Schultz | ມ​າ​ລີ​ລດຸ​ສ ໌ສະ​ເກດັທ໌
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Geneva Shabi has lived most of her life in the Wide Ruins area (of the Navajo reservation), and 
the art of weaving in her family is multi-generational. She follows in the footsteps of her mother, 
Marjorie Spencer, and late grandmother, Mamie Burnside... She was taught to weave by them 
and is proud that her “rugs are always Wide Ruins style, [although] I’ve worked with many 
different patterns in my designs. The colors I work with are vegetal dyed. I use rich earth tone 
colors, like brown, beige, different shades of green, orange, yellow, and grey. My weaving is 
traditional... The wool I use is the thinnest pre-spun wool, and I dye some of [it]. I also do some 
spinning. My rugs are more intricate than my grandmother’s.”

Shabi's interest in weaving began one summer during a break from school. “I decided to weave. 
I asked my mother and grandmother to help me put a loom together. Grandmother helped, 
but they weren’t too sure I would finish the rug. The rug was two feet by three feet, and I was 
determined to weave and finish it—and I did! I sold it and bought some school clothes. Thereafter, 
I wove a rug every summer break until I finished high school.” Shabi raised four boys and one girl 
and supported them through her weaving and employment with the U.S. Postal Service.

The significance of the Wide Ruins rugs made by Shabi and her family transcends simple artistic 
expression. Through the creative as well as spiritual aspects of weaving, Ms. Shabi beautifies her 
world and integrates her art into the Navajo “web of life.” Navajo people believe the cultural hero 
Spider Woman taught them to weave and create with patience, understanding, and sensitivity.

Geneva Shabi

ເຈນ​ນ​ີວາ ຊາ​ບີ
ເຈນ​ນ​ີວາ ຊາ​ບ ີGeneva Shabi ດ �ຳ​ລງົ​ຊ​ີວດິສວ່ນ​ໃຫ​ຍ​່ຂອງ​ລາວ​ຢູໃ່ນ​ບໍ​ລິ​ເວນ ວາຍ​ຣ​ູອນີ​ສ ໌the Wide 
Ruins area (ຂອ​ງ​ສວນ​ອ​ຸທ​ະ​ຍານ​ນາ​ວາ​ໂ​ຮ of the Navaho reservation), ​ສ​ີລະ​ປະ​ການ​ຕ �ຳ່​ຜາ້​ໃນ​ຄອບ​
ຄວົ​ຂອງ​ລາ​ວກໍ່​ແມນ່​ການ​ສບື​ທອດ​ການ​ຕ �ຳ່​ຜາ້​ຂອງຄນົ​ຫຼາຍໆຮຸນ້. ​ຊາ​ບ ີຕ �ຳ່​ຜາ້ ​ຕ​າມ​ຂ ັນ້​ຕອນທ່ີແມ​່ລາ​ວ ເມ​
ເຍ​ີລີ ສະ​ແປນ​ເຊ ີແລະ ແມ​່ຕູຂ້ອງ​ລາ​ວ ມາ​ມ​ີ ເບນີ​ຊາຍ ​ສອນ​ທກຸ​ຢາ່ງ. ພວກ​ເຂົາ​ສອນ​ວ​ິທີຕ �ຳ່​ຜາ້​ໃຫ​້ແກ​່
ລາວ ແລະ ພວກ​ເຂົາ​ກໍ່​ພມູ​ໃຈ​ຫຼາຍ​ທ່ີ​ “ ຜາ້​ປ​ູຂອງ​ລາວ​ຖກື​ຕ �ຳ່​ເປັນ​ແບບແນວລ​ວງ​ກວາ້ງ​ສະ​ເໝີ. ເຖງີ​ແມ​້
ວາ່​ຂາ້ພ​ະ​ເຈົາ້​ເຮັດ​ວ​ຽກ​ກ​ັບ​ແບບ​ຜາ້​ທ່ີ​ແຕກ​ຕາ່ງ​ກນັ​ຫຼາຍໆ​ຢາ່ງ​ໃນ​ການ​ອອກ​ແບບ​ລວດ​ລາຍຜາ້ກໍ່​ຕາມ. ສສີນັ​
ຕາ່ງໆ​ທ່ີ​ຂາ້​ພ​ະເຈົາ້​ເຮັດນ ັນ້​ແມ​່ນ​ໄດ​້ມາ​ຈາກ​ການ​ຍອ້ມ​ສ​ີດ​້ວຍພນັ​ພືດ. ຂາ້​ພະ​ເຈົາ້ນ �ຳ​ໃຊ​້ສຕີາ່ງໆ​ທ່ີໂລກ​ມ​ີຢູ​່
ຫຼວງ​ຫຼາຍ ເຊ່ັນ ສ​ີນ �ຳ້​ຕານ, ສ​ີນ �ຳ້​ຕານອອ່ນໆ, ສ​ີຂ​ຽວ​ອອ່ນ​ຕາ່ງໆ, ສ​ີສ ົມ້, ສ​ີເຫືຼອງ ແລະ ສ​ີເທົາ. ການ​ຕ �ຳ່​
ຜາ້​ຂອງ​ຂາ້​ພະ​ເຈົາ້​ເປັນ​ແບບ​ພ້ືນ​ເມອືງ. ຂນົ​ແກະ​ທ່ີ​ຂ​້າ​ພະ​ເຈົ​້າ​ໃຊ​້ຈ​ະເປັນ​ເສັ້ນ​ຂນົ​ແກະ​ທ່ີ​ປັ່ນແລບ​ປາ​ນດີທ່ີ​ສດຸ 
ແລະ ຂາ້​ພ​ະເຈົາ້​ກໍ່​ຍອ້ມ​ສ​ີບາງ​ເສ້ັນ. ຂາ້​ພະ​ເຈົາ້​ກໍ່​ປ ັ່ນ​ບາງ​ຄ ັງ້. ຜາ້​ປຂູອງຂາ້​ພະ​ເຈົາ້ຈະ​ເປັນ​ລກັ​ຊະ​ນະ​ສ​ິລະ​
ປະຫຼາຍກວາ່​ຜາ້ຂອງ​ແມ​່ຕູ​້ຂອງຂາ້​ພະ​ເຈົາ້​.​” 
ຄວາມສນົ​ໃຈໃນ​ການ​ຕ �ຳ່​ຜາ້​ຂອງ​ຊາ​ບ ີໄດ​້ເລີ່ ມ​ຕອນ​ພກັ​ແລງ້​ຊວ່ງ​ພກັ​ຮຽ​ນ. ຂາ້​ພະ​ເຈົາ້ໄດຕ້ດັ​ສນິ​ໃຈ​ມາຕ �ຳ່​
ຜາ້. ຂາ້​ພະ​ເຈົາ້ໄດ​້ຂໍໃຫ​້ແມ​່ ແລະ ແມ​່ຕູຊ້ວ່ຍຂາ້​ພະ​ເຈົາ້ເຮັດ​ຫກູ​ຕ �ຳ່​ຜາ້. ແມ​່ຕູກ້ໍ່​ມ​າ​ຊວ່ຍ ແຕ​່ພວກ​ເຂົາ​ບ່ໍ​ແນ​່
ໃຈ​ວາ່​ຂາ້​ພະ​ເຈົາ້​ຈະ​ຕ �ຳ່​ຜາ້​ປ​ູແລວ້ບ່ໍ. ຜາ້​ປຂູະ​ໜາດ​ສອງ​ຄນູ​ສາມ​ຟດຸທ,໌ ແລະ ຂາ້​ພະ​ເຈົາ້ກໍ່​ມ​ີກ �ຳ​ນດົ​ຈະ​ຕອ້ງ​
ຕ �ຳ່​ໃຫ​້ແລ​້ວ ແລະ ຂາ້​ພະ​ເຈົາ້ກໍ່​ເຮັດ​ໄດ ້!. ຂາ້​ພະ​ເຈົາ້ຂາຍ​ ແລະ​ ເອົ​າ​ເງມິ​ມາ​ຊື​້ເຄື່ ອງ​ນຸງ່​ເຂ້ົາ​ໂຮ​ງ​ຮຽ​ນ”. ຊາ​
ບ ີລ​້ຽງ​ລ​ູກ​​ຊາຍສີ່ ​ຄນົ ແລະ ລກູ​ສາວ​ຜູ​້ໜ່ຶງ ແລະ ລາ​ວກໍ່​ສະ​ໜບັ​ສະ​ໜນູ​​ພວກ​ເຂົາຜາ່ນ​ການ​​ຕ �ຳ່​ຜາ້ຂອງ​ລາວ 
ແລະ ເຮັດ ວຽ​ກໃຫ​້ກບັຫອ້​ງ​ການ​ໄປ​ສະ​ນ​ີຂອງ​ສະ​ຫະ​ລດັ.
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ຄວາມ​ໝາຍ​ສ �ຳ​ຄນັ​ຂອງ​ຜາ້​ວາຍ​ຣ​ູອນີ​ສ ໌the Wide Ruins rugs ທ່ີ ນາ​ງ​ຊາ​ບ ີແລະ ຄອບ​ຄວົ​ຂອງ​ລາວ​ໄດ​້
ຕ �ຳ່​ນ ັນ້​ແມນ່​ສະ​ທອ້ນ​ໃຫ​້ເຫັນ​ເຖງິ​ຄວ​າມ​ປະ​ທບັ​ໃຈ​ທາງ​ດາ້ນ​ສ​ິລະ​ປະ​ງາ່ຍໆ. ຜາ່ນ​ແນວ​ຄວ​າມ​ຄດິ​ທ່ີ​ສາ້ງ​ສນັ​
ພ​້ອມ​ທງັ​ການ​ມ​ີຈດິ​ວນິ​ຍານ​ທ່ີ​ເຄົ​າ​ລບົ​ນບັ​ຖ​ືໃນ​ການ​ຕ �ຳ່​ຜາ້, ຊາ​ບ​ີ ໄດ​້ສາ້​ງ​ສນັຄວາ​ມ​ງາ​ມໃຫ​້ກບັ​ໂລ​ກ​ຂອງ​
ລາວ ແລະ ໄດ​້ຮວບ​ຮ​ວມ​ເອົາ​ງານ​ສ​ິລະ​ປະ​ຂອງ​ລາວ​ເຂ້ົາ​ຢູ​່ໃນ​ພ້ືນ​ຜາ້​ນາ​ວາ​ໂຫ ເວ​ຟອອ​ຟ​ລາຍ. ຊາວ​ຕ �ຳ່​ຜາ້​
ນາວາໂຮ ທງັ​ຫຼາຍ​ມ​ີຄວາມ​ເຊື່ ອ​ໃນ​ວ​ິລະ​ສ​ະຕ​ີແຫງ່ວດັ​ທະ​ນະ​ທ �ຳ​ຂອງ​ພວກ​ເຂົ​າ​ທ່ີ​ໄດ​້ສອນ​ໃຫ​້ພວກ​ເຂົາ​ຮຽນ​
ຮູ​້ການ​ຕ �ຳ່​ຜາ້ ແລະ ປະ​ດດີ​ຄດິສາ້ງ​ດວ້ຍຄວາມ​ມະ​ນະ​ອດົ​ທນົ, ຄວາມເຂ້ົາ​ໃຈ ແລະ ຄວາ​ມ​ສະ​ຫລາດ​ລກັ​
ແຫລມ.

http://sarweb.org/?artist_geneva_shabi-p:2006_artists

Wide Ruins, undated
Yarn, vegetal dyes, 30 x 46 in. Courtesy of Gary Beaudoin, Bend, Oregon

ລາຍຜາ້ລວງກວ້າງ, ບ່ໍມວີນັທ່ີ
ໄຍຂນົແກະ, ການຍອ້ມສດີວ້ຍພນັພືດ, 76,2 x 116,8 ຊມ. ເອືອ້ເຟ້ືອໂດຍ ເກຮ ິບໂູດອນີ, ເບັນ, ອໍລິແກນ 

Geneva Shabi | ເຈນ​ນ​ີວາ ຊາ​ບີ
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A ye’i is a Navajo holy person. As early as the mid-1800s, Navajo weavers were placing pictorial 
elements into their weavings. Ye’i figures first appeared in Navajo weavings before the turn of 
the twentieth century. Considered highly controversial because of their sacred imagery, Navajo 
weavers nonetheless persisted in incorporating these religious figures into their rugs.

Ye’i Bi Chei weavings depict the actual ceremonial dance performed in the winter months. An 
elaborate nine day ceremony, it features male and female ye’i figures, dieties, medicine men and 
patients. The figures are typically shown in an animated form to portray the dancing of the ye’i 
during the ceremony. 

Marie Shirley

ເມ​ຮ ີເຊ​ີເລ
ຍອີ ີye’i ເປັນ​ຊາ​ວ​ນາ​ວາ​ໂ​ຮ​ທ່ີ​ໜາ້​ເຄົາ​ລບົ​ນບັ​ຖ.ື ກອ່ນ​ກາງ​ຊຸ​ມປີ 1800, ຊາວ​ຕ �ຳ່​ຜາ້​ນາ​ວາ​ ໂ​ຮ ໄດ​້ນ �ຳ​ເອົາ​
ລວດ​ລາຍ​ແບບພາບ​ແຕມ້​ເຂ້ົາ​ມາ​ປະ​ສມົ​ເຂ້ົາໃສກ່ານ​ຕ �ຳ່​ຜາ້​ຂອງ​ພວກ​ເຂົາ. ລາຍ​ແບ​ບພາບ​ທ �ຳ​ອດິກໍ່​ໄດ​້ປະ​ກດົ​
ໃຫ​້ເຫັ​ນ​ຢູ​່ໃນ​ການ​ຕ �ຳ່​ຜາ້​ນາ​ວາ​ໂ​ຮ ກອ່ນ​ຈະ​ຮອ​ດ​ສດັ​ຕະ​ວດັ​ທ່ີ 20. ແບບພ​າບລວດ​ລາຍດ ັງ່​ກາ່ວ​ຖ​ືວາ່ເປັ​ບ​ພ​າບ​​
ທ່ີມ​ີ​ຄວາມ​ສະ​ລບັ​ຊບັ​ຊອ້ນສງູ​ຍອ້ນ​ມ​ີພາ​ບ​ທ່ີ​ໜາ້​ສກັ​ກະ​ລະ​ບ​ູຊາ​ນບັ​ຖ​ືຂອງ​ພວກ​ເຂົາຢູ​່ໃນ​ນ ັນ້, ຊາ່ງ​ຕ່ໍ​າ​ຜາ້​ນາ​
ວາ​ໂຮ​ທງັ​ຫຼ​າຍ​ຈຶ່ງ​ບ່ໍ​ເຄຍີ​ຄດິ​​ທ່ີ​ຈະ​ນ �ຳ​ເອົາ​ພາບ​ທາງ​ສາດ​ສະ​ໜາ​ອນັ​ສກັ​ສດິມາ​ຕ �ຳ່​ລ​ົງ​ໃນ​ຜາ້​ຂອ​ງ​ພ​ວກ​ເຂົາ.
ການຕ �ຳ່​ຜາ້ຍອີບີ​ີຊນີີ ້ເຮົາ​ຕອ້ງ​ວາດ​ພາບ​ເຫັນ​ການ​ເຕັ້ນ​ລ �ຳ​ສ �ຳ​ລບັ​ພິ​ທີ​ຕາ່ງໆ ທ່ີ​ສະ​ແດງ​ໃນ​ລະ​ດ​ູໜາວ. ໃນ​ພິ​
ທີ​ອນັ​ລະ​ອຽດ​ເກົາ້​ວນັ​ດ ັງ່​ກາ່ວ, ການ​ເຕັ້ນ​ລ �ຳນ ັນ້ຕອ້ງຈນິ​ຕະ​ນາ​ການໃຫ​້ເຫັນ​ພາບຍອີຂີອງ​ທງັ​ຊາຍ​ຍງິ,​ ການ​
ຄວບ​ຄມຸ​ອາ​ຫານ, ໝໍ​ຢາ ແລະ ຜູ​້ປກົ​ຄອງ. ພາບ​ຕາ່ງໆທງັ​ໝດົ​ເຫ່ົຼາ​ນ ັນ້​ໄດ​້ສະ​ແດງ​ຢູ​່ໃນ​ແບບພາບ​ທ່ີ​ມ​ີຊ​ີວດີ​ຊ​ີ
ວາ​ແທ​້ຈງິເພ່ືອ​ສະ​ທອ້ນ​ໃຫ​້ເຫັນ​ເຖງີ​ການ​ເຕັ້​ນ​ລ �ຳ​ຂອງຍອີ ີໃນ​ພິ​ທີ​ຕາ່ງໆ.

www.twinrocks.com/archives/products/261-navajo-yei-bi-chei-rug-mae-johnson.html
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Ye’i Bi Chei Weaving, 1996
Wool yarn, natural dyes, 48 x 60 in. 

Courtesy of Gary Beaudoin, Bend, Oregon

​ລາຍຜາ້ລວງກ​້ວາງ, ບ່ໍ​ມ​ີວນັ​ທ່ີ
ໄຍ​ຂນົ​ແກະ, ການ​ຍອ້ມ​ສດີວ້ຍ​ພນັພືດ, ະາິ້, 121,9 x 152,4 ຊມ

​​ເອືອ້​ເຟ້ືອ​ໂດຍ ເກຮ ິບ​ູໂດອ​ີນ, ເບັນ, ອໍ​ລິ​ແກນ
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The Durango Collection® represents 1200 years of weaving in the Southwest. The collection 
contains one-of-a-kind textiles woven by both male and female weavers and represents Pueblo, 
Navajo, and Hispanic traditions. Southwest textiles are a true American art form in which diverse 
traditions and cultures have blended to produce new, unique expressions of beauty. The weaving 
tradition rooted in the American Southwest for over 1000 years began with the Ancestral 
Puebloans (also known as the Ancient Ones, or the Anasazi), who worked with native cotton on 
an upright loom. In the 1500s, the Spanish introduced sheep and the horizontal treadle loom to 
the Southwest. About 300 years ago, the Navajo began to weave. While Pueblo, Navajo, and 
Hispanic peoples who live in this region each maintain their cultural heritage, each tradition also 
shows its influence on the others. 

In the Pueblo tradition, weaving was originally the work of men; in the Navajo tradition, weaving 
is often passed from grandmother to mother to daughter; Hispanic weaving often takes place 
within a family workshop. However, in today’s mobile culture, these patterns are becoming 
blurred as weaving and weaving technology is taught in school-sponsored programs, craft 
cooperatives and over the Internet. 

Southwest weaving today blends traditional techniques with indigenous cotton, wool introduced 
by the Spanish, contemporary materials and shared designs. People’s ability to adapt assures 
that the Southwest textile tradition remains an active and vital art form. The beauty, creativity and 
skill shown by the textiles in the Durango Collection® chronicle this remarkable achievement.

Unknown Artist

http://swcenter.fortlewis.edu/finding_aids/durango_collection.html 
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ຫອ້ງເກບັ​ສະ​ສມົເຄື່ ອງດ​ູແລນ​ໂກ The Durango Collection ຂໍ​ນ �ຳສະ​ເໜີ​ການ​ຕ �ຳ່​ຜາ້​ທ່ີມ​ີອາ​ຍ​ຸຍາວ​ນານ​ເຖງີ 
1200 ປີ ຢູ​່ທາງ​ພາກ​ຕາ​ເວັນ​ຕກົ​ສ​ຽງ​ໄຕ.້ ການ​ສະ​ສມົ​ເຄື່ ອງ​ດ ັງ່​ກາ່ວ​ໄດ​້ເກບັ​ຮວບ​ຮວມ​ເອົາ​ແຜນ່​ແພ​ສ​ວຍ​
ງາມ​ປ​າ​ນດີ​ເຊີ່ ງ​ຕ �ຳ່​ໂດຍ​ຊາ່ງຕ �ຳ່​ຜາ້ທງັ​ຊາຍ​ຍງີ ແລະ ກໍ່​ເປັນ​ຕວົ​ແທ​ນ​ໃຫ​້ແກ ່ຜາ້​ລາຍ​ພ້ືນ​ບາ້ນ ພ​ູໂບຼ ນາ​
ວາ​ໂຮ Pueblo, Navajo, ແລະ ຫີດ​ສ​໌ປີ​ນ​ິກ​ຄ ໌Hispanic. ແຜ​່ນ​ແພຕ �ຳ່​ຈ​າກ​ພ​າກ​ຕາ​ເວັນ​ຕກົ​ສຽງ​ໄຕ​້ເປັນ​
ແບບລາຍຜາ້ສ​ິລະ​ປະ​ຂອງ​ອາ​ເມ​ລິ​ກາ​ແທ​້ຈງິ ເຊີ່ ງສະ​ແດງ​ໃຫ​້ເຫັນຄວາມ​ຫຼາກ​ຫຼາຍ​ທ່ີ​ຮດີ​ຄອງ​ປ​ະ​ເພນ ີແລະ 
ວດັ​ທະ​ນະ​ທໍ​າ​ໄດ​້ມ​ີກາ​ປະ​ສມົ​ປະ​ສານເຂ້ົາ​ດວ້ຍ​ກ​ັນ​ເພ່ື​ອ​ຜະ​ລິດ​ແຜນ​ແພແບບ​ໃໝ,່ ຄວາມ​ປະ​ທບັ​ໃຈ​ໃນ​ເອກ​ກະ​
ລກັ​ຂອງ​ຄວາມ​ສວຍ​ງາມ. ການ​ຕ �ຳ່ຜາ້​ພ້ືນ​ບາ້ນທ່ີ​ມ​ີຮາກ​ເຫງົາ້​ດ ັງ້​ເດ​ີມຢູ​່ທາງ​ພາກ​ຕາ​ເວັນ​ຕກົ​ສ​ຽງ​ເໜືອ​​ຂອງ​ອາ​
ເມ​ລິກ​າ​ ມາ​ເປັ​ນ​ເວ​ລາ 1000 ປີ ນ ັນ້ ໄດ​້ເລີ່ ມ​ນ �ຳ​ເອົາ​ມາ​ຕ �ຳ່​ຄນື​ອກີ​ໂດຍ​ປູ່​​ຍາ່​ຕາ​ຍາຍ ພ​ູໂລນ​ສ ໌(​ຮູ​້ຈກັ​ກນັ​
ດອີກີກໍ່​ຄ ືthe Ancient Ones ຫືຼ the Anasazi) ເຊິ່ ງ​ເປັນ​ຄນົ​ເຮັດ​ວ​ຽກ​ຄກຸຄ​ີກບັ​ຝາ້ຍ​ພ້ືນ​ບາ້ນ​ຢູ​່ເທີງເສົາຫກູ. 
ຊວ່ງ​ຊຸມ​ປີ 1500, ຄນົ​ສະ​ເປນ​ໄດ​້ແນະ​ນ �ຳການ​ໃຊ​້ດວ້ຍ​ຂນົແກະ ແລະ ຫກູ​ຕ ໍາ່​ຜາ້​ທ່ີ​ໃຊ​້ດ​້າຍ​ຕ �ຳ່​ເປັນ​ທາງ​
ຂວາງ ​ແກ​່ຊາວ​ຕ �ຳ່​ຫກູ​ຢູ​່ທາງ​ພາກຕາ​ເວັກ​ຕ​ົກສ​ຽງ​ໃຕ.້ ປະ​ມານ 300 ປີ​ຜາ່ນ​ມາ, ຊາວນາວ​າໂຮ ກໍ່​ໄດ​້ເລ້ີ​ມ​
ຮຽນ​ຕ �ຳ່​ຫ​ູກ. ຄະ​ນະ​ທ່ີ​ຊາ​ວ​ຕ �ຳ່​ຜາ້​ພ​ູໂບຼ, ນາ​ວາ​ໂຮ ແລະ ຮດິ​ສ​໌ແປນນກິ​ຄ ໌ທ່ີ​ອາ​ໃສຢູ​່ໃນ​ຂງົ​ເຂດນີ​້ແຕ​່ລະ​

​ຄນົ​ກໍ່ໄດບ້ວົ​ລະ​ບດັ​ຮກັ​ສາ​ມ​ໍລະ​ດກົທ​າງ​ດາ້ນ​ວ​ັດ​ທະ​ນະ​ທ �ຳ​ຂອງ​ພວກ​ເຂົາ​ເອົາ​ໄວ,້ ຮດີ​ຄອງ​ປະ​ເພ​ນ​ີແຕ​່ລະ​ຢາ່ງ​
ຍງັ​ໄດ​້ສະ​ແດງໃຫ​້ເຫັນ​ເຖງິ​ພະ​ລງັ​ອ �ຳ​ນາດ​ຢູຕ່າມ​ຜືນ​ຜາ້​ອື່ ນໆ.​ 
ໃນ​ຮດີ​ຄອງ​ປະ​ເພນ​ີຂອງ​ຊາວ​ພ​ູໂບຼ Pueblo ນ ັນ້, ການ​ຕ ໍາ່​ຜາ້​ຖ​ືວາ່​ເປັນ​ວ​ຽກ​ງານ​ດ ັງ້​ເດມີ​ເກົ່ າ​ແກຂ່ອງ​ຜູຊ້າຍ; 
ໃນ​ຮດີ​ຄອງ​ປະ​ເພນ​ີຂອງ​ຊາວນາ​ວາ​ໂຮ Navajo ນ ັນ້, ການ​ຕ ໍາ່​ຜາ້​ຖ​ືວາ່​ເປັນ ວ​ຽ​ກ​ຂອງ​ຜູ​້ຍງິ​ທ່ີ​​ຕກົ​ທອດ​ຈາກ​
ແມ​່ຕູມ້າ​ຫາ​ແມ ່ແລະ ມາຫາ​ລກູ​ສາວ; ການ​ຕ່ໍ​າ​ຜາ້​ຂອງ​ຊາວຮດິ​ສ​໌ແປນນກິ​ຄ ໌Hispanic ຈດັ​ຂືນ້​ຢູ​່ແຕ​່ພາຍ​
ໃນ​ຄ​ອບ​ຄວົ​ເທ່ົາ​ນ ັນ້. ເຖງີ​ຢາ່ງໃດກໍ່​ຕາມ, ວ​ັດ​ທະ​ນະ​ທ �ຳ​ທ່ີມ​ີກາ​ນເຄື່ ອນ​ຍາ້ຍ​ໃນ​ທ​ຸກ​ມ ືນ້ີ,້ ຮບູ​ແບບ​ຂອງກາ​ນ​
ຕ �ຳ່​ຜາ້ກໍ່​ກາຍ​ເປັນ​ສິ່ ງບ່ໍ​ຊດັ​ແຈນ ​ຂະ​ນະ​ທ່ີ​ການ​ຕ �ຳ່​ ແລະ ເທັກ​ນກິ​ການ​ຕ �ຳ່​ຜາ້​ໄດ​້ມ​ີການ​ສ​ິສອນ​ກນັ​ທ ົ່ວ​ໄປ​ຕາມ​
ໂຮງ​ຮຽ​ນ​ຕາ່ງໆ​ ທ່ີ​ໃຫກ້ານ​ສະ​ໜບັ​ສະ​ໜນູໂຄງ​ກາ​ນ, ໂຄງ​ການທ່ີ​ມ​ີການ​ຮວ່ມ​ມ​ືກນັ ແລະ ການ​ສດິ​ສອ​ນຜາ່ນ​
ທາງ​ອ​ີນ​ເຕ​ີເນັດ.
ການ​ຕ �ຳ່​ຜາ້​ຢູ​່ທາງ​ພາກ​ຕາ​ເວັນ​ຕກົ​ສ​ຽງ​ໃຕ​້ມ ືນ້ີ ້ໄດ​້ມ​ີການ​ປະ​ສມົ​ປະ​ສານ​ເທັກ​ນກິ​ແບບ​ປະ​ເພ​ນ​ີເຂ້ົາ​ກບັຝາ້ຍຟ້ືນ​
ເມອືງ, ປະ​ສມົກບັ​ຂນົ​ແກະ​ ທ່ີ​ຊາວ​ສະ​ແປນ​ໄດ​້ແນະ​ນ �ຳ, ວ​ັດ​ສະ​ດ​ຸທ່ີ​ທນັ​ສະ​ໃໝ ່ແລະ ລວດ​ລາຍ​ການ​ອອກ​
ແບບ​ທ່ີ​ເຮັດ​ຮວ່ມ​ກນັ. ຄວາມ​ສາ​ມາດ​ຂອງ​ຄນົ​ເຮົາ​ໃນ​ການ​ດດັ​ແປງ​ເພ່ືອ​ໃຫ​້ໜັນ້​ໃຈ​ໄດ​້ວາ່ ປະ​ເພນ​ີການ​ຕ �ຳ່​ຜາ້​
ຢູ​່ທາງ​ພາກ​ຕາ​ເວັກ​ຕກົ​ສ​ຽງ​ໃຕ ້ນ ັນ້​ຍງັ​ຄງົ​ສ​ືບ​ທອດ​ຕ �ຳ່​ກ​ັນ ແລະ ຍງັ​ຄງົ​ເປັນ​ແບບ​ສ​ິລະ​ປະທ່ີ​ສ �ຳ​ຄ​ັນ.​ ຄວາມ​
ສວຍ​ງາມ, ການ​ສາ້ງ​ສນັຄ​ວາມ​ຄດິ ແລະ ທກັ​ສະ​ຄວາມ​ສາ​ມາດ​ ແມນ່ໄດສ້ະ​ແດງ​ອອກ​ຢູ​່ຕາມ​ແຜນ່​ແພ ຢູ​່
ໃນ​ຫອ້ງເກບັ​ສະ​ສມົ​ແ​ຜນ່​ແພ​ດ​ູແລງໂກ. ຈດັ​ວາງ​ລ �ຳ​ດບັປະ​ໂຫຍກ​ຄ �ຳ​ເວ້ົ​ານີ​້ໃຫ​້ສ �ຳ​ເລັດ. 

ບ່ໍ​ຮູ​້ຊື່ ​ນກັ​ສ​ິລະ​ປິນ

http://swcenter.fortlewis.edu/finding_aids/durango_collection.html 
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Rio Grande Blanket, c. 1880
Wool, weft-faced plain weave, natural dyes, 75 ½ x 48 in. On Loan from the Durango Collection,  

Museum at the Center of Southwest Studies, Fort Lewis College, Durango, Colorado

ຜາ້ລາຍ​ຮ​ິໂອແກນຼ, ຊ ີc. 1880
ຜາ້ຂນົ​ແກະ, ການ​ຕ �ຳ່ຜາ້​ລາຍທງັ​ສອງ​ດາ້ນ, ການ​ຍອ້​ມ​ສ​ີທ �ຳ​ມະ​ຊາດ, 191,8 x 121,9 ຊມ

ຢືມມາ​ຈາກ​ຫອ້ງເກບັ​ສະ​ສມົເຄື່ ອງດ​ູແລນ​ໂກ, ຫໍ​ພິ​ພິດ​ຕະ​ພນັ​ປະ​ຈ �ຳສນູ​ສກຶ​ສາພາກ​ຕາ​ເວັນ​ຕກົ​ສ​ຽງ​ໄຕ,້ ​ວ​ິທະ​ຍາ​ໄລ ຟ​ອດ​ທຼ ລິ​ວ​ວ​ິດ​ສ,໌ ດ​ູແລນກອນ, ໂຄ​ໂລ​ລາໂດ

Unknown Artist | ບ່ໍ​ຮູ​້ຊື່ ​ນກັ​ສ​ິລະ​ປິນ
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Navajo wearing blankets have often been called ‘Chief blankets’ but this term is a misnomer. The 
Navajo have never had chiefs. By the early 1800s Navajo wearing blankets were valuable trade 
items, highly prized by many people, including tribes of the Great Plains area. It was because of 
their high trade value that these blankets became known as ‘Chief blankets.’ 

Navajo wearing blankets are usually categorized into phases according to their design elements 
and when they were woven. There are many variations within these phases. ‘Chief blankets’ are 
all wider than they are long and were worn over the shoulders by both men and women.

Elaine Upshaw

ອີ່ ​ລຽນ ອ​ັບສ​໌ຊອນ
ການ​ນຸງ່​ຜາ້​ຄມຸ​ນາ​ວາ​ໂຮ​ ບາງ​ຄ ັງ້​ເອີນ້​ວາ່ ‘ຜາ້​ຄມຸ​ຂອງ​ພ່ໍ​ຄວົ Chief blankets’ ແຕນ່ີ​້ບ່ໍ​ແມນ່​ຊື່ ​ທ່ີ​ເໜາະ​ສ​ົມ​ຈະ​
ເອີນ້. ນາ​ວາ​ໂຮ ບ່ໍ​ເຄ​ີຍ​ມ​ີພ່ໍ​ຄວົເລີຍ. ແຕ​່ຕ ົນ້​ປີ 1800 ການ​ນຸງ່​ຜ​້າ​ຄມຸ​ນາ​ວາ​ໂຮ ກໍ່​ເປັນ​ສນີ​ຄາ້​ລ​າ​ຄາ​ແພງ, ມ​ີ
ຜູ​້ຄນົ​ໃຫ​້ລາງວນັ​ສງູ ທງັ​ຊນົ​ເຜ່ົາ​ອາ​ໃສ​່ຢູ​່ບໍ​ລິ​ເວນ ເກດຼທແ໌ພຼນ the Great Plains. ນີກ້ໍ່​ເພ​າ​ະ​ວາ່​ສນີ​ຄາ້​ຂອງ​
ພວກ​ເຂົາ​ມ​ີລ​າ​ຄາ​ສງູ ແລະ ຜາ້​ຄມຸ​ເຫ່ົຼາ​ນີກ້ໍ່​ກ​າຍ​ເປັນ​ທ່ີ​ຮູ​້ຈກັ​ກນັ​ດ​ີວາ່ ‘ຜາ້​ຄມຸ​ຂອງ​ພ່ໍ​ຄວົ Chief blankets.’ 

ການ​ນຸງ່​ຜາ້​ຄມຸ​ນາ​ວາ​ໂຮ​ ໂດຍ​ປກົ​ກະ​ຕ​ີແລວ້​ຈະ​ແບງ່​ອອກ​ເປັນ​ຊ​່ວງໄລ​ຍະ​ຕາມ​ການ​ອອກ​ແບບ​ລວດ​ລາ​ຍ​
​ແລະ​ ການ​ຕ �ຳ່ຂອງ​ພວກ​ເຂົາ. ມ​ີຫຼາຍໆ​ຂ ັນ້​ຕອນ​ຢູ​່ໃນ​ໄລ​ຍະ​ນີ.້ ຜາ້​ຄມຸ​ຂອງ​ພ່ໍ​ຄວົທກຸຜ້ືນ​ຈະ​ມຂີະ​

ໜາດກວາ້ງກວາ່​ຄ​ວາ​ມ​ຍາວ ແລະ ກໍ່​ຖກື​ນ �ຳ​ມາ​ໃຊ​້ຄມຸ​ບາ່​ຂອງ​ຍງິ​ຊາຍ.

www.ohio.edu/museum/blanket
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Man’s Wearing Blanket, undated
Yarn, cochineal and indigo dyes, 48 x 60 in. 
Courtesy of Gary Beaudoin, Bend, Oregon

ເອວລຽນ ອ​ັບສ​໌ຊອນ ​ຜາ້​ຄມຸ​ຜູ​້ຊາຍນຸງ່, ບ່ໍ​ມ​ີວນັ​ທ່ີ
​ໄຍ​ຂນົ​ແກະ, ການ​ຍອ້​ມ​ສແີດງແກ ່ແລະ ການ​ຍອ້​ມ​ສຟ້ີາ​ແກ,່ 121,9 x 152,4 ຊມ

​​ເອືອ້​ເຟ້ືອ​ໂດຍ ເກຮ ິບ​ູໂດອ​ີນ, ເບັນ, ອໍ​ລິ​ແກນ

Elaine Upshaw | ອີ່ ​ລຽນ ອ​ັບສ​໌ຊອນ
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ນະ​ຄອນ​ຫຼວງວ​ຽນ​ນາ
 ນດັ​ຕາ​ລີ​ ເມ​ເຍ,ີ ຊາ່​ງ​ອອກ​ແກບຼຟິກ
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