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ART IN EMBASSIES EXHIBITION
United States Embassy Vientiane, Laos



Jerry Chapman Rio Grande Style Textile, c. 2001
Wool, weft-faced plain weave, natural dyes, 72 x 48 in.
On loan from the Durango Collection, Museum at the Center of Southwest Studies,
Fort Lewis College, Durango, Colorado

IE%E,% 29U KUY cwssnmecuusiacny, 8. 2001
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Suzeata weoy 0308, Quavnew, talaalo.



ART in Embassies

Established in 1963, the U.S. Department of State’s office of ART in Embassies (AIE)

;| plays a vital role in our nation’s public diplomacy through a culturally expansive mission,
creating temporary and permanent exhibitions, artist programming, and publications.
The Museum of Modern Art first envisioned this global visual arts program a decade earlier. In the
early 1960s, President John F. Kennedy formalized it, naming the program’s first director. Now
with over 200 venues, AIE curates temporary and permanent exhibitions for the representational
spaces of all U.S. chanceries, consulates, and embassy residences worldwide, selecting and
commissioning contemporary art from the U.S. and the host countries. These exhibitions provide
international audiences with a sense of the quality, scope, and diversity of both countries’ art
and culture, establishing AIE’s presence in more countries than any other U.S. foundation or arts
organization.

AlE’s exhibitions allow foreign citizens, many of whom might never travel to the United States, to
personally experience the depth and breadth of our artistic heritage and values, making what has
been called a: “footprint that can be left where people have no opportunity to see American art.”

For fifty years, ART in Embassies has played an active diplomatic role by creating meaningful
cultural exchange through the visual arts. The exhibitions, permanent collections and artist
exchanges connect people from the farthest corners of an international community. Extending
our reach, amplifying our voice, and demonstrating our inclusiveness are strategic imperatives
for America. ART in Embassies cultivates relationships that transcend boundaries, building trust,
mutual respect and understanding among peoples. It is a fulcrum of America’s global leadership
as we continue to work for freedom, human rights and peace around the world.

— John Forbes Kerry
U.S. Secretary of State
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Welcome!

Diplomacy at its best is about finding commonalities and appreciating differences. It was with this
idea in mind that we selected the artwork for this exhibition.

Both Laos and the United States have strong weaving traditions that date back thousands of
years. In the United States, one of the strongest traditions belongs to the Navajo people, the
largest Native American tribe in the United States.

In the early days, Navajo textiles were largely produced for utilitarian purposes; however, the
settlement of the American West increased demand for these beautiful objects as trade goods,
increasing and changing the demand for the Navajo weavers. We see a similar phenomenon

in Lao weaving today, as Lao weavers use their incredible talent and imaginations to create
stunning pieces that are coveted around the globe.

Most of the weavings featured in this exhibition are Navajo blankets, tapestries, and rugs.
However, there are also three silk weavings created here in Laos that show the similarities in the
design and techniques used in our two countries.

The artists have graciously allowed us to display their works at the Ambassador’s Residence for
the duration of our time in Laos. We would like to extend our gratitude to these generous artists,
as well as to the ART in Embassies program which made this exhibition possible.

In our travels, we have been overwhelmed by the warm hospitality and rich cultural heritage of
the Lao people. We hope to reciprocate this hospitality by creating a welcoming home where
people can meet and enjoy a special selection of American and Lao textiles.

Ambassador Daniel A. Clune and Mrs. Judy M. Clune

Vientiane
April 2014
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Anonymous Navajo

Two Grey Hills is an area located on the east side of the Chuska Mountains in the New Mexico
portion of the Navajo reservation. The weavers in the area prefer to use natural un-dyed
homespun native wool instead of commercial yarns. The colors in a classic Two Grey Hills design
will consist of black, gray, beige, brown and cream. Each weaver will develop her unigue yarn
colors by blending natural wool colors together by a process called carding. To achieve a solid
black color the weavers will over-dye the dark brown wool with a black dye.

The Two Grey Hills area is also renowned for finely woven tapestries. (A textile with a weft count
of eighty or more per linear inch is considered a tapestry and not a rug.) A well-woven Navajo rug
will have on average approximately forty to fifty wefts per linear inch. The use of finely spun yarn
enables some weavers to create very intricate geometric designs.
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Two Grey Hills, mid-20™ century
Undyed wool yarns, 34 ¥ x 21 ¥ in. Courtesy of a private collection, Washington, D.C.
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D.Y. Begay

“I am a Navajo, born to the Totsoni (Big Water) Clan and born for the Tachinii (Red Running into
Earth) Clan people...l am a Navajo weaver. The foundation of my weaving is my family: weaving
has been passed down for many generations. | grew up surrounded by weavers where | was
exposed to herding and shearing sheep, carding and spinning wool, harvesting plants for dyeing
and learning to weave in the traditional Navajo fashion. My tapestries are reflective of the family
weaving tradition and use of the unigue vegetation | have known since childhood. | feel a spiritual
connection to the plants that yield the natural colors that are transformed into evocative land
formations on my loom.

My recent work is an effort to combine my mastery of the traditional Navajo style of weaving
with a concentration on incorporating diverse design concepts. This sentiment is reflected in my
current tapestries and use of experimental color combinations, uncharacteristic of most Navajo
weavers, and conveys my aspiration to discover new ideas and expressions. My ultimate goal is
to capture the natural beauty of Mother Earth and translate my personal vision into the warp and
weft of my weavings.”
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Four Peaks, undated
Yarn, 27 x 30 in.
Courtesy of the artist, Santa Fe, New Mexico
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Carol Cassidy

Carol Cassidy’s Lao Textiles workshop, studio, and gallery creates woven art. Specializing in 100
percent hand-woven silk, Cassidy and the forty Lao artisans she employs produce exquisitely
crafted wall hangings, scarves, shawls and custom furnishing fabrics. Cassidy’s pieces are
displayed in galleries and museums throughout the United States, including the Textile Museum
in Washington, D.C., the Philadelphia Museum of Art, Pennsylvania, and The Museum at the
Fashion Institute of Technology in New York City.

A weaver since she was seventeen years old, Cassidy, a Woodbury, Connecticut native, arrived
in Vientiane in 1989 as a textile expert working for the United Nations Development Program.

In Laos she discovered a “weaver’s paradise”: a country with a rich history of weaving and an
elaborate vocabulary of design motifs. A year later, Cassidy started Lao Textiles, among the first
commercial weaving workshops in Laos.

Lao Textiles is located in a refurbished French colonial mansion three blocks from the Mekong
River in downtown Vientiane. There, Cassidy blends her own artistry with ancient local techniques
and traditions to create contemporary woven art. The team of predominantly female weavers
uses hybrid looms, which Cassidy designed herself, to produce intricate brocade, ikat, and
tapestry textiles. The hand-crafted pieces are labors of love. Wall hangings often take four
months to complete; on the most complex designs only two centimeters are woven per day.
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Carol Cassidy | (ot 60388
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Xieng Khouang 5-design, undated
Woven silk, 73 72 x 30 ¥ in.
Courtesy of the artist,

Vientiane, Laos
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Totem | Naga (Ban Keune), 2010
Woven silk, 84 7 x 28 ¥z in.
Courtesy of the artist, Vientiane, Laos

dinane ennedn g9 vana (Haucfu), 2010
oL datoueia, 214 x 72,4 gu
(Socfleloy TnSazdy, VEasUP90J9IT, Yrnnaad

Totem Il Naga (Ban Keune), 2013
Woven silk, 73 ¥4 x 21 in.
Courtesy of the artist, Vientiane, Laos

tiaqeennedn se9 uana (Gaudiu), 2013
oL gataucia, 187 x 77,5 3u
Socileloy Infasdy, UEauPo92]9TY, Yrinnaao
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Jerry Chapman

This weaving is a Tierra Wools tapestry rug from Los Ojos Handweavers, LLC, Tierra Wools in
Los Ojos, New Mexico. The rug comes with a tag that reads “Jerry Chapman: | was raised in
Williston, North Dakota. | moved to the Southwest in 1991. | made my home in Los Ojos in 1996,
where | have long admired the efforts of Tierra Wools. Over the years, | have been employed in

a variety of pursuits, though none has been more to my liking than my present endeavor to be

a weaver of fine products in the Rio Grande Tradition. | find weaving to be creative, meditative
and inspirational with the added benefit of producing products that are appreciated and valued
by others. Please enjoy this weaving, the fruits of my labor.” and “4x6 top rug, hand-dyed colors,
hand woven by Jerry Chapman.”

(99 29U KU
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Rio Grande Style Textile, c. 2001. Wool, weft-faced plain weave, natural dyes, 72 x 48 in. On loan from the
Durango Collection, Museum at the Center of Southwest Studies, Fort Lewis College, Durango, Colorado

cwgenwcuusionpy, 8. 2001. daguune, naudadaatediggegdau, nadsudsiavegan,
182,9 x 121,9 gu. Buvasandiegivgxdu@eguanin, &ﬁzﬁnmuzﬁuUu%ﬁ’mn%nmwﬂnmLﬁuﬁnanfm,
Suzeata weoy 50308, Quaunew, lalaanlo.
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Winter N. Hoskie

Continuing the family tradition, ten-year-old weaver Winter Hoskie is the daughter of TahNibaa
Naataanii and the granddaughter of Sarah Natani.

Sutd flosn

nauSudnaudagaiivdanzegasudo, Sull fodi gagciageyFul Wugnanozey
va9 nafua vanad war Fyddugaugaoesy gas9 VIR,

14]

Stripes, 2013

Wool, mohair and aniline dyes, 9 72 x 6 in.
Courtesy of the artist, Shiprock,

New Mexico

w90, 2013
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TahNibaa Naataanii

“When | was a young girl my paternal grandmother gave me my Navajo name, TahNibaa
Aglohiigiih; when translated it means TahNibaa the Weaver. Navajo weaving was introduced to
me by my mother, Sarah H. Natani, when | came home from school. | was in the second grade
and seven years of age. She told me, ‘Today, you are going to learn how to weave.’ | learned
how to weave stripes first, then graduated to weaving squares and diamonds. | wove during

the summer months so | could buy my school clothes. After | graduated from high school, my
weaving ceased for a moment when | joined the U.S. Navy. After my tour | longed to hear the
tapping of the weft, so | began to weave once again. | have been weaving for the past ten years,
and discover that | am falling in love with my work each day. | enjoy raising sheep, working with
raw wool and processed wool. | enjoy weaving traditional style shoulder blankets, contemporary
designs, and exploring with the creative process. When | weave, | feel the wisdom of my Great
Matriarchs before me and ‘Asdzaa Maaiideeshgiizhnii’ who makes me the fifth generational
weaver.”

NV VOOl
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Mother Earth Shawl, undated
Wool, 26 x 48 in. Courtesy of the artist, Shiprock, New Mexico

Sarah H. Natani, Winter N. Hoskie, and TahNibaa Naataanii. Three Generations of Navajo Weavers
gasa T, Jooal, Suild Bu. meosfl, uae windua Tonal. fgaufuduindegasuiisavaegincadaguiiauaonts



Sarah H. Natani

“My clan is Hooghanlani, and my father’s clan is Nakai Dine. My grandfather’s clan is Ta’
neeszahnii, and my Nali’s clan is Hozae Tachii’nii. | was raised in Littewater and Table Mesa, New
Mexico, U.S.A. | grew up with my four sisters and three brothers. At that time, sheepherding was
our main life every day.

It was Nakai Chee, my father who encouraged me to learn how to weave. At that time the sheep
wool was like a commodity where we were cautious how we use the wool. We as children were
not allowed to waste the wool. Also, at that time in Littlewater there were oil companies working
around our homes. The oil workers threw their old Levi denim pants away and those denim pants
were cut into strips for me to weave. My loom was set outside of the Hogan on the south side,
where it was warm. That is the place | first learned how to weave.

Our Navajo weaving has helped me to be strong throughout my life. When my late husband, Leo
Natani, got into an automobile accident, he was not able to work for a period of time. | went to
the Welfare office, and they told me that | didn’t qualify for help because | owned a livestock-
grazing permit. They told me to sell the grazing permit. | was surprised and didn’t know what

to do, so | went to my mother, Mary Lee Henderson. That is when she told me, shi yazhi (my
child), in each of your fingers, you have everything that you need to provide for your family. These
staples are practically dripping off your fingers like water. You have the foods that will feed your
family, the clothes for your children, the transportation needed for your family, the sheep that will
help you, all the different knowledge to help you. Utilize your gifts and you will be able to provide
for your family and don’t sell the grazing permit. So from that day on | began to spin wool, and
my Navajo weaving began to have a heartbeat. That was about forty-nine years ago.”

— Excerpted from Navajo Weaving is My Life, by Sarah H. Natani
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Classic Third Phase Shoulder Blanket, undated

Wool and aniline dyes, 50 x 60 % i

n.

Courtesy of Sarah H. Natani, Master Weaver, Table Mesa, New Mexico
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Cecilia Nez

The name Bisti comes from the region where the rugs were woven and refers to an area that runs
south from Farmington, New Mexico, towards Chaco Canyon and Crownpoint, New Mexico.
Bisti means ‘badlands’ in Navajo. Although it is not an easy area in which to live, there are some
Navajo people who make their homes there. The weavers have developed two related weaving
styles, namely the Bisti rug and the Burnham rug, which developed later.

Two main features identify a Bisti rug; the design geometry and the presence of yarn dyed with
wild carrrot, with the geometry being the most important identifier and the dyestuff helping to fix
the location. The hallmark of the design is a complex arrangement of ordered and connected
keyed structures. Often, but not always, prayer feathers and other pictorial motifs are used as
design elements. The earliest examples of the style go back to the early 1900s, when Navajo
textiles were in transition from blankets to rugs.
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Lynda Teller Pete

As the youngest child in a family of weavers, Lynda Teller Pete was raised in an atmosphere
that encouraged creativity. Weaving was viewed as a way of life, and weaving lessons were
mandatory. She won her first weaving award at the Gallup Inter-Tribal Ceremony at age twelve...
Pete set aside other forms of artwork while she attended Arizona State University and relied

on weaving to pay for tuition and books... After college, and a twenty year weaving hiatus,

she re-focused on weaving as a priority.

Pete's maternal grandmother, Susie Tom, and her paternal grandmother, Nellie Peshlakai Teller,
made sure their daughters and granddaughters learned the art of weaving. They emphasized
many practices, such as respecting the loom, preparing one’s own wool via shearing, carding
and spinning, the production and proper care of weaving tools, and paying attention to design
elements, always emphasizing the importance of intricate patterns and color combinations.

Her mother, Ruth Teller, her maternal aunt, Margaret Yazzie, and her older sisters, Barbara and
Rosann, instilled the belief that beauty and harmony should be woven into every rug. Today,
Lynda Teller Pete continues to carry on these traditions.

Lynda Teller Pete explains that, “Child’s Blanket is based on original designs from the late

1800s. They were not woven for children but rather when the Navajos came back from Bosque
Redondo* when they signed the treaty, the Fred Harvey Trains were bringing tourists through the
Southwest; the Traders influenced the Navajo weavers to make smaller rugs. When you translate
a version of ‘small’ from Navajo to English, the word is ‘child.” The smaller rugs were better for
tourists to buy and carry onto the trains.”

* As white settlers and prospectors pushed westward in the latter half of the 19th century, displacement of Native
Americans from their ancestral homelands became commonplace. One of the most tragic episodes of exile was the
Long Walk in 1864, when Kit Carson rounded up 8,000 Navajos and forced them to walk more than 300 miles from
northeastern Arizona and northwestern New Mexico to Bosque Redondo, a desolate tract on the Pecos River in eastern
New Mexico.
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Child’s Blanket, 2014
| Wool yarn, 16 %2 x 12 ¥ in.
' Courtesy of the artist, Denver, Colorado
|
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Marilou Schultz

“I am a Navajo and a weaver...l come from a family of more than four generations of weavers...
My maternal clan is Tabaaha (Water’s Edge) and my paternal clan is Tsi'naajinii (Black Streak
Wood People). | am originally from Leupp, Arizona on the Navajo reservation forty-eight miles
northeast of Flagstaff. | currently reside in Mesa, Arizona, employed by Mesa Public Schools, and
during the summer months, | conduct Navajo weaving workshops, lectures and presentations
across the United States.

Navajo weaving has always been and continues to be passed on in my family. My grandmother
wove rugs into her nineties. My mother, Martha Gorman Schultz, continues the tradition of
weaving and has been a great inspiration to me... From watching my mother, | learned the basic
weaving techniques — weaving rugs from elementary school through college for financial support.
Influenced by museum curators and collectors to create innovative pieces, weaving has become
an art for me to share with others as well as the financial support.

| weave because of my love of weaving and the challenge of creating unique weavings. |

utilize techniques that | learned as a child, such as the plain weave, twill, double twill, raised
outline, and more recently the double-faced weavings... | always like to go one step further
than my last weaving whether it is in designing, dyeing, and/or techniques which necessitates
experimentation... The weft count on my fine weavings are about 140 to 150 wefts to the inch.
With this count | am able to create very finely detailed designs and can make circular designs.”
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Metallic Wearing Blanket, 2013. Woven using fine handspun yarn using cochineal, indigo, and
other special dyed yarns to get the speckled effect, gradation of blue (dark to light) along with
natural dark Churro yarn, 34 x 41 % in. Courtesy of the artist, Mesa, Arizona
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Geneva Shabi

Geneva Shabi has lived most of her life in the Wide Ruins area (of the Navajo reservation), and
the art of weaving in her family is multi-generational. She follows in the footsteps of her mother,
Marjorie Spencer, and late grandmother, Mamie Burnside... She was taught to weave by them
and is proud that her “rugs are always Wide Ruins style, [although] I've worked with many
different patterns in my designs. The colors | work with are vegetal dyed. | use rich earth tone
colors, like brown, beige, different shades of green, orange, yellow, and grey. My weaving is
traditional... The wool | use is the thinnest pre-spun wool, and | dye some of [it]. | also do some
spinning. My rugs are more intricate than my grandmother’s.”

Shabi's interest in weaving began one summer during a break from school. “I decided to weave.

| asked my mother and grandmother to help me put a loom together. Grandmother helped,

but they weren’t too sure | would finish the rug. The rug was two feet by three feet, and | was
determined to weave and finish it—and | did! | sold it and bought some school clothes. Thereafter,
| wove a rug every summer break until | finished high school.” Shabi raised four boys and one girl
and supported them through her weaving and employment with the U.S. Postal Service.

The significance of the Wide Ruins rugs made by Shabi and her family transcends simple artistic

expression. Through the creative as well as spiritual aspects of weaving, Ms. Shabi beautifies her
world and integrates her art into the Navajo “web of life.” Navajo people believe the cultural hero

Spider Woman taught them to weave and create with patience, understanding, and sensitivity.
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Wide Ruins, undated
Yarn, vegetal dyes, 30 x 46 in. Courtesy of Gary Beaudoin, Bend, Oregon
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Marie Shirley

A ye’iis a Navajo holy person. As early as the mid-1800s, Navajo weavers were placing pictorial
elements into their weavings. Ye'i figures first appeared in Navajo weavings before the turn of
the twentieth century. Considered highly controversial because of their sacred imagery, Navajo
weavers nonetheless persisted in incorporating these religious figures into their rugs.

Ye'i Bi Chei weavings depict the actual ceremonial dance performed in the winter months. An
elaborate nine day ceremony, it features male and female ye'i figures, dieties, medicine men and
patients. The figures are typically shown in an animated form to portray the dancing of the ye'i
during the ceremony.

WS 209

g9 ye'i ci‘jwaﬂomaﬂismmmmauwn nsmmgauﬁ 1800, aﬂomwﬂmm s Yovada
&OOQ‘]EJEEUUZU‘]ULEC’)UE2‘ﬁu‘]U‘“s°\)°UL2‘ﬂ&3"|‘mm‘ll‘3ﬂ28?}w€mE2‘] mmwuwﬂumeon‘mwm
Tmcmnsl“ﬁmmnmmmm?s neusrsendonzSoi 20. ccuuwwaaomaogmanml;é‘juwﬂu
mummu%vauauasnags81Juwﬂummﬂanmaauawun%jwanLeﬂeﬁmm aﬂf]mmm
m?szngmmgucmyamm%mLeﬁwﬂumgmmavwmusmaommag VeII299woncSe.

m‘ummyeuan csmsgoﬂow‘]ucmummmummauwmmjg ZJ]?)BEEOﬂthJEOBOUU‘]D Tl
NSDEOBSJOLT]‘]DUOm’]‘]O J’]‘]iUEC]UEOﬂlDJC’]Sf]‘QUm”lJﬂﬂ‘]lJTU]l!UIlJZ.UﬂU@JS?Sf]U]ﬂZﬂSJSJﬂ nay
Q

ﬂOUﬂUS‘]U]‘]U e (L 6383’15783_ ZlJ‘]UC’]‘]ﬂijﬂﬂmJOCmﬂUlJ\ﬂog)BtﬁﬁﬂéJGclJEEUUZJJ‘)UULUZOOZ
Dﬂl;l;m'?\)f]EZUS&BU]SU?U]EUIUEI]?JTQUEmlJEO‘]?Sf]EJS Gil]?.UU]C’]‘]f]‘j



Ye’i Bi Chei Weaving, 1996
Wool yarn, natural dyes, 48 x 60 in.
Courtesy of Gary Beaudoin, Bend, Oregon

qedRognang, osui
Yo2uunz, nauosuioosdivdo, #9, 121,9 x 152,4 g0
Belleotos m8 ylodu, Wy, S3uny

[31



32|

Unknown Artist

The Durango Collection® represents 1200 years of weaving in the Southwest. The collection
contains one-of-a-kind textiles woven by both male and female weavers and represents Pueblo,
Navajo, and Hispanic traditions. Southwest textiles are a true American art form in which diverse
traditions and cultures have blended to produce new, unique expressions of beauty. The weaving
tradition rooted in the American Southwest for over 1000 years began with the Ancestral
Puebloans (also known as the Ancient Ones, or the Anasazi), who worked with native cotton on
an upright loom. In the 1500s, the Spanish introduced sheep and the horizontal treadle loom to
the Southwest. About 300 years ago, the Navajo began to weave. While Pueblo, Navajo, and
Hispanic peoples who live in this region each maintain their cultural heritage, each tradition also
shows its influence on the others.

In the Pueblo tradition, weaving was originally the work of men; in the Navajo tradition, weaving
is often passed from grandmother to mother to daughter; Hispanic weaving often takes place
within a family workshop. However, in today’s mobile culture, these patterns are becoming
blurred as weaving and weaving technology is taught in school-sponsored programs, craft
cooperatives and over the Internet.

Southwest weaving today blends traditional techniques with indigenous cotton, wool introduced
by the Spanish, contemporary materials and shared designs. People’s ability to adapt assures
that the Southwest textile tradition remains an active and vital art form. The beauty, creativity and
skill shown by the textiles in the Durango Collection® chronicle this remarkable achievement.
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Rio Grande Blanket, c. 1880
Wool, weft-faced plain weave, natural dyes, 75 ¥2 x 48 in. On Loan from the Durango Collection,
Museum at the Center of Southwest Studies, Fort Lewis College, Durango, Colorado
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Elaine Upshaw

Navajo wearing blankets have often been called ‘Chief blankets’ but this term is a misnomer. The
Navajo have never had chiefs. By the early 1800s Navajo wearing blankets were valuable trade
items, highly prized by many people, including tribes of the Great Plains area. It was because of
their high trade value that these blankets became known as ‘Chief blankets.’

Navajo wearing blankets are usually categorized into phases according to their design elements
and when they were woven. There are many variations within these phases. ‘Chief blankets’ are
all wider than they are long and were worn over the shoulders by both men and women.
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Man’s Wearing Blanket, undated
Yarn, cochineal and indigo dyes, 48 x 60 in.
Courtesy of Gary Beaudoin, Bend, Oregon
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