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Doug Young  Bromeliads #2, 2007  Edition 4/50  Mixed media print  32 x 47 in.  Courtesy of the artist, Honolulu, Hawai’i

êÈ¾î ©ø¡ ¨ñ¤ Bromeliads #2, 2007  °½ìò©£˜¤êó 4 Ãî 50 £˜¤êñ¤Ïö©  ²¾®²ò´ Á®®¯½¦ö´¯½¦¾î  ¢½Î¾© 81,3 x 119,4 §´  
©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî, À¡¾½Â»Âîìøìø, »¾¸¾¨


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Welcome 
Art is cultural exchange at its finest – you need not understand 
another country’s language or history to respond to the colors, 
light, and shapes within a piece of art and to reflect on what 
it means to the artist or the viewer. American art both helps us 
define what makes us unique and celebrates what we have in 
common with other countries and cultures. The ART in Embassies 
Program allows us to share a bit of American culture with our 
guests, in the hope that it will instill an interest in who we are as 
Americans, and will bridge some of our differences. 

This exhibition of art from our home state of Hawai’i showcases the 
natural beauty of the islands through landscapes and still lifes. The 
inclusion of abstract works and glass and ceramics highlights the 
diversity and creativity of Hawai’i’s artists. My wife Barbara and I 
selected these pieces in part because the color and vibrancy of the 
Hawai’ian art mirrors the tropical beauty and ruggedness of Laos. 
The bright colors and greens of flowers and plants, the blue skies 
and steep mountains, the thatched roofs and tropical shadows are 
scenes shared by both countries. The silk media evoke a shared 
tradition. The glass and ceramics show the rich Asian heritage 
present in Hawai’i, and indeed in much of the United States.

The artists represented here have graciously allowed us to display 
their works at the Ambassador’s residence for the duration of my 
tenure as U.S. Ambassador to Laos. Barbara and I look forward to 
sharing this exhibition with our guests, and we extend our gratitude 
to these generous artists as well as to the ART in Embassies 
Program which made it possible. 

Ambassador Ravic R. Huso and Mrs. Barbara Huso

Vientiane  April 2008
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¦òîì½¯½ Á´Èî¡¾îÁì¡¯È¼îê¾¤¸ñ©ê½î½ê¿, £¸¾´¦¸¨¤¾´ê†¦÷©¢º¤´ñî – êÈ¾î®Ò¥¿ 
À¯ñîªÉº¤À¢í¾Ã¥²¾¦¾ ¹ùõ ¯½¹¸ñ©¦¾© ¢º¤¯½Àê©ºˆî À²ˆºªº®»ñ® ªÒ ¦ó, Á¦¤ Áì½ »ø®»È¾¤ 
¢º¤°öî¤¾î¦òîì½¯½ºñîÃ©Î‡¤ Áì½ À²ˆºÀ¢í¾Ã¥¸È¾´ñî´ó£¸¾´Ï¾¨Áî¸Ã© ªÒ îñ¡¦òîì½¯òî 
¹ùõ °øÉ§ö´.  ¦òîì½¯½ ¢º¤º¾À´ìò¡¾ êñ¤ §È¸¨Ã¹É²¸¡À»ö¾¡¿îö©¸È¾ ¦…¤Ã©ê†À»ñ©Ã¹É²¸¡À»ö¾´ó 
Àº¡½ìñ¡¦½À²¾½ªö¸ Áì½ §ö´§ˆî¡ñ®¦…¤ ê†²¸¡À»ö¾´ó£õ¡ñî ¡ñ® ¯½Àê© Áì½ ¸ñ©ê½î½ê¿ 
ºˆî.   Â£¤¡¾î¦½Á©¤¤¾î¦òîì½¯½Ãî¦½«¾îÀº¡ºñ¡£½ìñ©¦½êø© §È¸¨Ã¹É²¸¡À»ö¾ ¦¾ 
´¾©Áì¡¯È¼î¦È¸îÎÉº¨Î‡¤ ¢º¤¸ñ©ê½î½ê¿º¾À´ìò¡¾ ¡ñ® ®ñî©¾Á¢¡¢º¤²¸¡À»ö¾ ©É¸¨ 
£¸¾´¹¸ñ¤ê†¥½¯ø¡±ñ¤£¸¾´¦öîÃ¥ ¡È¼¸¡ñ®¸È¾ £öî´¾ìò¡¾Á´Èî£öîÁî¸Ã© ²Éº´êñ¤ À§ˆº´ªÒ 
£¸¾´Áª¡ªÈ¾¤®¾¤µÈ¾¤ ì½¹¸È¾¤ ²¸¡À»ö¾.

¡¾−¦½Á©¤¤¾−¦ò−ì½¯½ ¥¾¡ìñ©»¾¸¾¨−š ¦½Á©¤Ã¹ÉÀ¹ñ−À«ò¤ £¸¾´¦¸¨¤¾´¢º¤ê¿´½ 
§¾© ¢º¤Á¡½©º−ªÈ¾¤Å Â©¨°È¾−êñ©¦½−ó¨½²¾® Áì½£¸¾´´ó§ó¸ò©§ó¸¾. ¡¾−¯½¦ö´¯½ 
¦¾− ¢º¤¦ò−ì½¯½ ê†®Ò´ó»ø®Á®®ª¾¨ªö¸ Áì½À£ˆº¤Á¡É¸ Áì½À£ˆº¤¯˜−©ò−À°ö¾ ÀÎ˜−Ã¹ÉÀ¹ñ− 
À«ò¤ £¸¾´¹ù¾¡¹ù¾¨ Áì½ ¹ö¸£ò©¯½©ò©¦É¾¤ ¢º¤¦ò−ì½¯ò−»¾¸¾¨. ²ñ−ì½¨¾ ¢º¤ 
¢É¾²½À¥í¾ −¾¤ ®¾®¾ë¾ (Barbara) Áì½ ¢É¾²½À¥í¾ Ä©ÉÀìõº¡À³˜−°ö−¤¾− ¦ò−ì½¯½À¹ù‰¾−š 
¦È¸−Î‡¤ ¡Ò¨Éº−¦ó¦ñ− Áì½ £¸¾´´ó§ó¸ò©§ó¸¾ ¢º¤¦ò−ì½¯½»¾¸¾¨ ê†¦½êÉº−Ã¹ÉÀ¹ñ− 
£¸¾´¦¸¨¤¾´¢º¤À¢©»Éº− Áì½£¸¾´À¢˜´Á¢¤ ¢º¤ ¯½Àê© ì¾¸. ¦ó¦ñ−ê†¦ö©Ã¦ 
Áì½ £¸¾´¢¼¸¤¾´ ¢º¤©º¡Ä´É Áì½ ²õ©²ñ−, êÉº¤³É¾ ê†À¯ñ−¦ó³É¾ Áì½²øê†¦ø¤§ñ−, 
¹ùñ¤£¾´÷¤¹É¨¾ Áì½»‰´ÄªÉÁ¦¤Á©© Á´È−£¸¾´»øÉ¦ô¡ ê†´ó£õ¡ñ− ¢º¤êñ¤¦º¤¯½Àê©.  
¤¾−¦ò−ì½¯½©É¸¨À¦˜−ÃÏ À»ñ©Ã¹Éì½ìô¡À«ò¤ ¯½À²−ó ê†£É¾¨£õ¡ñ−. À£ˆº¤Á¡É¸ Áì½ 
À£ˆº¤¯˜−©ò−À°ö¾ ¦½Á©¤Ã¹ÉÀ¹ñ−À«ò¤ £¸¾´»„¤´ó ¢º¤´ð ì½©ö¡ªö¡êº© ¢º¤º¾§ó ê†´ó µøÈ Ã− 
»¾¸¾¨, £¸¾´¥ò¤ÁìÉ¸ Á´È−´óµøÈÃ−¹ù¾¨®Èº− ¢º¤¦½ ¹½ìñ©º¾À´ìò¡¾.

îñ¡¦òîì½¯½ê†À¢í¾´¾»È¸´Ãî¤¾îÃî´œîš Ä©É¡½ì÷îî¾Ã¹É²¸¡À»ö¾Ä©É¦½Á©¤°öî¤¾î¦òîì½¯½  
¢º¤ ²¸¡À²†î ê†®É¾î²ñ¡êø© Ãî¤¾î¸¾¤¦½Á©¤ ê†¥ñ©¢’î Ãîì½¹¸È¾¤ ¡¾î©¿ìö¤ª¿ÁÎÈ¤ 
¢º¤¢É¾²½À¥í¾ ê† ¦¯¯ ì¾¸. î¾¤ Barbara Áì½ ¢É¾²½À¥í¾¦÷©Á¦îê†µ¾¡¥½Áì¡¯È¼î°öî 
¤¾î¦òîì½¯½îš ¡ñ® ®ñî©¾Á¢¡ ¢º¤²¸¡À»ö¾.

Àº¡ºñ¡£½ìñ©«½êø© Àì¸ò¡ »ò¸Â¡ Áì½ êÈ¾î î¾¤ ®¾®¾ë¾ »ò¸Â¡

À©õºî À´¦¾  ¯ó 2008
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The ART in Embassies Program
The ART in Embassies Program (ART) is a unique blend of 
art, diplomacy, and culture. Regardless of the medium, style, 
or subject matter, art transcends barriers of language and 
provides the means for the program to promote dialogue 
through the international language of art that leads to 
mutual respect and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a 
sophisticated program that curates exhibitions, managing 
and exhibiting more than 3,500 original works of loaned art 
by U.S. citizens. The work is displayed in the public rooms of 
some 180 U.S. embassy residences and diplomatic missions 
worldwide. These exhibitions, with their diverse themes and 
content, represent one of the most important principles of 
our democracy: freedom of expression. The art is a great 
source of pride to U.S. ambassadors, assisting them in 
multi-functional outreach to the host country’s educational, 
cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass 
a variety of media and styles, ranging from eighteenth 
century colonial portraiture to contemporary multi-media 
installations. They are obtained through the generosity 
of lending sources that include U.S. museums, galleries, 
artists, institutions, corporations, and private collections. In 
viewing the exhibitions, the thousands of guests who visit 
U.S. embassy residences each year have the opportunity to 
learn about our nation – its history, customs, values, and 
aspirations – by experiencing firsthand the international lines 
of communication known to us all as art. 

The ART in Embassies Program is proud to lead this 
international effort to present the artistic accomplishments 
of the people of the United States. We invite you to visit the 
ART web site, http://aiep.state.gov, which features on-line 
versions of all exhibitions worldwide.
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¦òì½¯½ µøÈÃîÂ£¤¡¾î¦½«¾îêø©ªÈ¾¤Å
¦òì½¯½ µøÈÃîÂ£¤¡¾î¦½«¾îêø© Á´Èî¡¾î¯½¦ö´¡ö´¡¼¸¡ñî ê†À¯ñîÀº¡¡½ìñ¡ê¾¤¦òì½¯½,  
©É¾î¡¾îêø© Áì½ ©É¾î¸ñ©«½î½ê¿. Â©¨®Ò£¿îô¤À«ò¤§ˆ¡¾¤, »ø®Á®®, ¹ìõ ¹ö¸Àìˆº¤,  
¦…¤¡ó©¡˜îê¾¤©É¾î ²¾¦¾ Ãî¡¾î¦½Á©¤ºº¡ ¢º¤ ¦òì½¯½ Áì½ ¦½¹îº¤£ ¾´¹´¾¨  
Ãî©É¾îªÈ¾¤Å ¦¿ìñ® ¦òì½¯½ À²ˆº¦‰¤À¦ó´ ¡¾î¦öîê½î¾ Â©¨°È¾î §ˆ²¾¦¾ ¦¾¡öî Ãî©É¾î 
¦òì½¯½ ê†Ä©Éî¿Ä¯¦øÈ£¸¾´À£ö¾ìö®§‡¤¡ñîÁì½¡ñî Áì½ £¸¾´À¢í¾Ã¥ ì½¹¸È¾¤¸ñ©ê½î½ê¿ê† 
´ó£¸¾´¹ì¾¡¹ì¾¨.

Ä©ÉÀ¡ó©´ó¥òîª½î¾¡¾î¢’î´¾µÈ¾¤ì¼®¤È¾¨Ãî¯ó 1964, ¦òì½¯½ ¡ÒÄ©ÉÀ¡ó©´ó¸ò¸ñ©ê½î¾¡¾îÀ¢í¾Ä¯¦øÈ  
Â£¤¡¾îê†´ó£¸¾´¦½¹ìñ®§ñ®§Éºî ê†£¸®£÷´©øÁì¡¾î¸¾¤¦½Á©¤, ¡¾î®ðìò¹¾î Áì½  
¡¾î ¾¤ ¦½Á©¤ °öî¤¾î ¦òì½¯½ Á®®ªíî¦½®ñ® ¹ì¾¨¡¸È¾ 3.500 ¦½®ñ® ê†Ä©ÉÃ¹Éµõ´  
Â©¨ ²öîì½À´õº¤¦½¹½ìñ©. °öî¤¾î©„¤¡È¾¸Ä©Éî¿ ¾¸¾¤¦½Á©¤µøÈÃî¹Éº¤»ñ®Á¢¡  
¢º¤À»õºî²ñ¡¦½«¾îêø© Áì½ îñ¡¡¾îêø©¢º¤¦½¹½ìñ© ¯½´¾î 180 Á¹È¤µøÈê‰¸Âì¡. 
¡¾î¸¾¤¦½Á©¤À¹ì‰¾îš, ©É¸¨Àîœº¹¾ ¦¾ì½ Áì½ ÀîœºÃî ê†´ó£¸¾´¹ì¾¡¹ì¾¨ ¢º¤ ¤¾î  
¦òì½¯½ À¹ì‰¾î˜î, À¯ñîªö¸ÁêîÃ¹ÉÁ¡È ¹î‡¤Ãî®ñî©¾¹ìñ¡¡¾îê†¦¿£ñîê†¦÷©¢º¤£¸¾´À¯ñî¯½§¾ 
êò¯½Äª¢º¤ ²¸¡¢É¾²½À¥í¾: À¦ìó²¾®©É¾î¡¾î¦½Á©¤ºº¡. ¦òì½¯½ À¯ñîÁ¹ìÈ¤ê†¨òú¤Ã¹¨Èê†¦÷© ¢º¤ 
£¸¾´Àº¡ºÉ¾¤ê½îö¤Ã¥ ªÒ®ñî©¾Àº¡ºñ¡£½ìñ©«½êø©¢º¤²¸¡¢É¾²½À¥í¾, ´ñîÄ©É§È¸¨Ã¹É²¸¡À¢ö¾À¥í¾  
Ãî¤¾îº½Àî¡¯½¦ö¤ê¾¤¦ñ¤£ö´À²ˆºÀ¢í¾À«ò¤ ¡÷È´§÷´§öî©É¾î¡¾î¦ô¡¦¾, ¸ñ©ê½î½ê¿, ê÷ì½¡ò©,  
Áì½ îñ¡¡¾îêø©¢º¤¯½Àê©À¥í¾²¾®.

°öî¤¾î ¦òì½¯½ ê†Ä©Éî¿´¾¸¾¤¦½Á©¤°È¾îÂ£¤¡¾î©„¤¡È¾¸ Ä©É©ô¤©ø©§ˆÁì½ 
»ø®Á®®¹ì¾¡¹ì¾¨¯½À²©, îñ®ª˜¤ÁªÈ²¾®ÁªÉ´Ãîµ÷¡¹ö¸À´õº¤¢’î  
Ãî¦ñ©ª½¸ñ©ê†¦ò®Á¯©¥öî´¾À«ò¤¡¾îªò©ª˜¤§ˆº½Àî¡ ½¦ö¤Ãî¨÷¡¯ñ©¥÷®ñî. ¤¾î ¦òì½¯½  
©„¤¡È¾¸Ä©É ¾Â©¨°È¾î£¸¾´ÀºœºÀ³œºÀ²ˆºÁ²È¢º¤ Á¹ìÈ¤ªÈ¾¤Åê†Ã¹Éµõ´ ê†»¸´êñ¤ ¹ð²ò²ò©ê½²ñî, 
¹ð¸¾¤Á©¤, îñ¡¥ò©ª½¡ºî, ¦½«¾®ñî, ®ðìò¦ñ©, Áì½ îñ¡¦½¦ö Àº¡½§öî¢º¤ ¦½¹½ìñ©.  
Ãî¡¾îµÉ¼ §ö´¡¾î¸¾¤¦½Á©¤, ÁªÈì½¯ó´óÁ¢¡¹ì¾¨²ñî¡¸È¾£öî °øÉê†Ä¯µÉ¼´µ¾´  
À»õºî²ñ¡¢º¤¦½«¾îêø©Ä©É´óÂº¡¾©»¼î»øÉ¡È¼¸¡ñ®¯½Àê©§¾© ¢º¤²¸¡¢É¾²½À¥í¾Œ¯½¹¸ñ©¦¾©, 
¯½À²îó, £÷î£È¾ Áì½ £¸¾´´÷È¤´¾©¯¾©«½Î¾¢º¤¯½Àê©§¾© Œ Â©¨ °È¾î¯½¦ö®¡¾î  
¦¾¨ê¾¤Á¹È¤¡¾î§ˆ¦¾î¦¾¡öî´õê†¹î‡¤ ê†©óªÒ²¸¡¢É¾²½À¥í¾ Â©¨êñ¤¹´ö© Ãî«¾î½À¯ñî ¦òì½¯½.

¦òì½¯½ µøÈÃîÂ£¤¡¾î¦½«¾îêø© ´ó£¸¾´²ø´Ã¥ À²ˆºî¿¹îÉ¾Ãî £¸¾´²½¨¾¨¾´ì½©ñ®¦¾¡öî 
À²ˆºî¿¦½À¹îó£¸¾´¦¿Àìñ©©É¾î ¦òì½¯½ ¢º¤ ¯½§¾§öî¦½¹½ìñ©. ²¸¡¢É¾²½À¥í¾ 
¢ðÀ§óî®ñî©¾êÈ¾îÀ¢í¾µÉ¼´§ö´ Á¸ü®Ä§ ART, http://aiep.state.gov, §‡¤î¿¦½Á©¤°È¾î 
¦½®ñ®À§ˆº´ªÒ¦¾¨ªö¤ ¢º¤ ê÷¡Å¡¾î¸¾¤¦½Á©¤ µøÈê‰¸Âì¡.
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Saim Caglayan  born 1949

Saim Caglayan was born in Istanbul, Turkey, and came to the United States in 1968 to study architecture. After three 
years his interest changed, and he went on to complete his Bachelor of Arts degree in sculpture from California State 
University, Long Beach. He then took further graduate courses in art from California State University, Fullerton, and 
the Art Institute of Southern California. For over twenty years he taught sculpture for Crafton Hills College, Yucaipa, 
California, and Golden West College, Huntington Beach, California. More recently, he has taught plein air painting at 
Irvine Valley College, California, and private painting classes in California and Kaua’i. 

Caglayan has been plein air painting the landscapes of the California desert and coastline and the islands of Hawai’i 
for many years. His goal as a painter is to capture the ever-transient light and its colors within a composition of 
balance and harmony, whether of wilderness, which we are desperately in need of preserving, or of our human 
interactions and habitats, which we are required by a higher value to nurture.

In the summer of 1996 Caglayan envisioned and founded LPAPA, Laguna Plein Air Painters Association. His goal was 
to revive the tradition of the early California plein air painters who had lived and painted in Laguna. Today LPAPA has 
become a vibrant force in the art community of Laguna Beach and throughout the United States, with a membership 
of over 400 plein air painters. In 2003, with Pierre Bouret, he started KOPA, Kaua’i Outdoor Painters Association, and 
in 2005, with Ronaldo Macedo, Islanders, a group of plein air painters representing the Hawai’ian Islands.
http://saimcaglayan.com 

§¾ºò´ ¡¾À¡ùµñî  À¡ó©À´ˆº ¯ó 1949

êÈ¾î Saim Caglayan À¡ó©ê† ºò©¦½ª¾´®øî ¯½Àê© ª¸¡¡ó Áì½ Ä©ÉÀ©óîê¾¤´¾¨ñ¤ ¯½Àê© ¦½¹½ìñ©  
º¾À´ìò¡¾ Ãî¯ó 1968 À²ˆº»¼î¸ò§¾¦½«¾¯ñ©. ¦¾´¯óªÒ´¾ £¸¾´¦öîºö¡¦öîÃ¥ ¢º¤À²†î Ä©É¯È¼îÁ¯¤Ä¯, Áì½  
À²†îÄ©É¦ô¡¦¾ªÒ¯½ìò¨¾ªó©É¾î¦ñ¤£ö´ ©É¾î¡¾î¯˜î ê†´½¹¾¸òê½¨¾Äì ¢º¤ ìñ©¡¾ìó³ðÀî¨ ê†´ó§ˆ¸È¾ ìº¤®ó¦ (Long 
Beach). ¹ùñ¤¥¾¡î˜î À²†îÄ©É»¼îªÒÃî¸ò§¾¦òì½¯½¡¿¦¾© ê† ´½¹¾¸òê½¨¾Äì ¢º¤ìñ©¡¾ìó³ðÀî¨ ³øîªñî (Fullerton), 
Áì½¦½«¾®ñî¦òîì½¯½¡¿ ¡¾ìó³ðÀî¨ÄªÉ. À¯ñîÀ¸ì¾©öî¡¸È¾ 20 ¯ó ê† êÈ¾î Saim Caglayan Ä©É¦ºî¸ò§¾¯˜î»ø® ê† ¸òê½¨¾Äì 
£ùñ®ªñî»ò¸ (Crafton Hills College), À´õº¤ µøÄ§¯¾ (Yucaipa), ¡¾ìó³ðÀî¨, Áì½ ¸òê½¨¾Äì Â¡À©ñîÀ¸ñ¦ª (Golden West College), 
À´õº¤ »ñîªò¤ªñî®ó¦ (Huntington Beach), ¡¾ìó³ðÀî¨. ¸È¾¤®Ò©öî´¾îš À²†îÄ©É¦ºî¡¾îÁªÉ´»ø®ê¿´½§¾©¥¾¡²¾®¥ò¤ (plein air 
painting) ê†¸òê½¨¾Äì Äº¸òî¸¾Àì (Irvine Valley College), ¡¾ìó³ðÀî¨, Áì½¨ñ¤¦ºîÁªÉ´»ø®Á®®ªö¸ªÒªö¸ µøÈ ¡¾ìó³ðÀî¨ Áì½ 
¡ö¸¾ºó (Kaua’i). 

êÈ¾î Saim Caglayan Ä©ÉÁªÉ´»ø®ê¿´½§¾© ¥¾¡²¾®¥ò¤ (plein air painting) ¢º¤êò¸êñ©ê½Àì §¾¨ Áì½  
À¢©Á£´±„¤ ¢º¤¡¾ìó³ðÀî¨ Áì½ À¡¾½ªÈ¾¤Å ¢º¤»¾¸¾¨ À¯ñîÀ¸ì¾¹ù¾¨¯ó. À¯í¾Ï¾¨ ¢º¤À²†î Ãî«¾î½îñ¡ÁªÉ´  
Á´Èî¡¾îÀ¡ñ®Àºö¾Á¦¤ê†°È¾îÄ¯µÈ¾¤Ä¸ Áì½¦ó¢º¤´ñî Ä¸ÉµøÈÃî¡¾î¯½ ¦ö´¯½¦¾î ¢º¤£¸¾´¦ö´©øî Áì½¡ö´¡¼¸¡ñî, 
®Ò¸È¾¥½Á´Èî¢º¤¯È¾ê¿´½§¾© ê†²¸¡À»ö¾ªºÉ¤¡¾î ê†¥½º½î÷ìñ¡Ä¸ÉµÈ¾¤Á»¤¡É¾ ¹ùõ ¢º¤¦¾¨¡¾î²ö¸²ñî ì½¹¸È¾¤  
´½î÷© Áì½¦…¤ê†§ó¸ò©êñ¤¹ù¾¨ ê†²¸¡ À»ö¾ªºÉ¤Ä©É´ó Â©¨¡ÒÃ¹ÉÀ¡ó©£¸¾´À¦¨¹¾¨´øî£È¾¦ø¤ ªÒ ê¿´½§¾©.
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Ãîì½©ø»Éºî ¯ó 1996 êÈ¾î Saim Caglayan Ä©ÉÀ¹ñîÀ«ò¤º½î¾£ö© Áì½¦É¾¤ª˜¤ LPAPA ¢’î, À§…¤Á´Èî¦½´¾£ö´ 
îñ¡ÁªÉ´»ø®¥¾¡ê¿´½§¾©¥ò¤ ì¾£ø÷î¾ (Laguna Plein Air Painters Association). À¯í¾Ï¾¨ ¢º¤À²†îÁ´ÈîÀ²ˆº³œî³ø£õîÃÏÈ¯½À²îó  
¢º¤îñ¡ÁªÉ´»ø®¥¾¡ê¿´½§¾©¥ò¤ ¢º¤ ¡¾ìó³ðÀî¨ ÃîÁªÈ¡Èºî À§…¤À£ó¨º¾Ã¦µøÈ Áì½ ÁªÉ´»ø® ¹¾©ì¾¡øî¾ (Laguna). ¯ñ©¥÷®ñîîš 
¦½´¾£ö´ LPAPA Ä©É¡¾¨À¯ñî ¡¿ìñ¤Á»¤ê†Á¢¤Á¡Èî Ãî§÷´§öî¦òì½¯òî ¢º¤¹¾©ì¾¡øî¾ Áì½ Ãî ê‰¸¯½Àê© ¦½¹½ìñ© 
º¾À´ìò¡¾ À§…¤´ó¦½´¾§ò¡ À¯ñîîñ¡ÁªÉ´»ø®¥¾¡ê¿´½§¾©¥ò¤ ¥¿î¸î 400 ¡¸È¾£öî. Ãî¯ó 2003, Â©¨»È¸´´õ¡ñ® êÈ¾î ¯óÀº 
®øÀì, À²†îÄ©ÉìòÀì†´ KOPA, À§…¤Á´Èî ¦½´¾£ö´ îñ¡ÁªÉ´»ø®ê¿´½§¾© ¡ö¸¾ ºó (Kaua’i Outdoor Painters Association), Áì½ 
Ãî¯ó 2005, Â©¨ »È¸´´õ ¡ñ® êÈ¾î Âìî¾Â© ´¾À§Â© (Ronaldo Macedo), Ä©Éª˜¤¡÷È´ ÄºÁìîÀ©ó (Islanders), À§…¤Á´Èî¡÷È´ 
¢º¤îñ¡ÁªÉ´»ø®ê¿´½§¾©¥¾¡ªö¸¥ò¤ ê†À¯ñîªö¸Áêîª¾¤ÎÉ¾Ã¹ÉÁ¡ÈÏøÈÁ¡½ªÈ¾¤Å ¢º¤ »¾¸¾¨.
http://saimcaglayan.com 

Island Hut, undated  Oil on canvas  11 x 14 in.  Courtesy of the artist, Kilauea, Hawai’i

ªø®µøÈÀêò¤©ºî, ®ÒÄ©Éì½®÷¸ñîê  »ø®¦óîÕ´î  ¢½î¾© 27,9 x 35,6 §´  ©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî ¡óìøº¾, ¥¾¡À¡¾½»¾¸¾¨

Saim Caglayan	 §¾ºò´ ¡¾À¡ùµñî
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Saim Caglayan	 §¾ºò´ ¡¾À¡ùµñî

Wahaiwa Bay, undated  Oil on canvas  18 x 24 in.  Courtesy of the artist, Kilauea, Hawai’i

ºÈ¾¸ ¸¾»¾¨¸¾, ®ÒÄ©Éì½®÷¸ñîêó  »ø®¦óîÕ´ñî  ¢½î¾© 45,7 x 61 §´  ©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî ¡óìøº¾, ¥¾¡À¡¾½»¾¸¾¨
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Pegge Hopper  

Pegge Hopper was born in Oakland, California, and studied at the Art Center College of Design in Pasadena, 
California. Her first job was with Raymond Loewy Associates in New York, designing murals for department stores. 
Next, she spent a year traveling through Europe, settling in Milan, Italy, where she worked for two years at La 
Rinascente, designing posters and graphics. 

Hopper moved to Hawai’i in 1963 and became art director for an advertising agency. In 1970 she began to paint 
and print her distinctive images of island women. Hopper has had one-person shows in Chicago, Illinois; Los Angeles, 
California; Seattle, Washington; and in Hawai’i at the Contemporary Arts Center, Honolulu. Her gallery, located in the 
Chinatown section of Honolulu, opened in March 1983. 

Hopper’s work is represented in many private and public collections, including the permanent collections of the 
Hawai’i State Foundation on Culture and the Arts, The Contemporary Arts Center in Hawai’i, the Bishop Museum in 
Honolulu, the Honolulu International Airport, and the Pacific Club. 
http://www.peggehopper.com 

êÈ¾î î¾¤ À²¥ Â»®À¯ó 

êÈ¾î î¾¤ Pegge Hopper À¡ó© ê† Âº¡Áìî, ¡¾ìó³ðÀî¨, Áì½¦ô¡¦¾¡¾îºº¡Á®® ê† ¸òê½¨¾Äì º¾©À§ñîÀªó  
(Art Center College) ê† À´õº¤ ¯¾§¾À©î¾ (Pasadena), ¡¾ìó³ðÀî¨. ¸¼¡ê¿ºò© ¢º¤ À²†´Á´ÈîÀ»ñ©¡ñ® ¦½´¾£ö´Àì´ºîÂì¸ó 
(Raymond Loewy Associates) ê†îò¸µº¡, À§…¤À¯ñî °øÉºº¡Á®®»ø®ÁªÉ´ª¾´±¾À»õºî Ã¹ÉÁ¡È»É¾î£É¾ªÈ¾¤Å. ¹ùñ¤¥¾¡î˜î, 
î¾¤Ä©ÉÀ©óîê¾¤Ä¯ê‰¸Àºóëö®À¯ñî À¸ì¾ 1 ¯ó Áì½Ä©É¯ñ¡¹ùñ¡À»ñ©¸¼¡ µøÈê† ´óì¾î À¯ñîÀ¸ì¾ 2 ¯ó ê†ì¾ìòî¾§º¤ (La Rinascente), 
À§…¤ Á´Èî¸¼¡ºº¡Á®®¯ö¦Àªó Áì½¡ù¾³ò¡.

î¾¤ Hopper ¨É¾¨Ä¯µøÈ»¾¸¾¨ Ãî¯ó 1963 Áì½Ä©É¡¾¨À¯ñî°øÉ¡¿¡ñ®©É¾î¦òîì½¯½ Ã¹ÉÁ¡È ®ðìò¦ñ©»ñ® Â£¦½î¾Á¹È¤Î‡¤. Ãî¯ó 
1970, î¾¤Ä©ÉÀìš´ÁªÉ´ Áì½²ò´²¾® ¢º¤Á´È¨ò¤§¾¸À¡¾½ ê†Â©©À©„î. î¾¤ Hopper Ä©ÉÀ¯ó©¡¾î¦½Á©¤ê†´óÁªÈ»ø®ÁªÉ´ 
¢º¤î¾¤£öî©¼¸ ê†À´õº¤§ò£¾Â¡, ìñ© ºóìóîº¨; À´õº¤ ìº¦ÁºîÀ¥óìò¦, ìñ© ¡¾ìó³ðÀî¨; À´õº¤ §óÀºÀªóî, ìñ© ¸ð§ò¤ªñî Áì½ 
ê†¦øî¦òîì½¯½¡¿»È¸´¦½ÄÏ ê† Â»Âîìøøìø. ¹Éº¤¦½Á©¤¤¾î¦òîì½¯½ ¢º¤î¾¤ ª˜¤µøÈÀ¢©À´õº¤¢º¤£öî¥óî ê† Â»Â»ìøìø À¯ó©¢’î Ãî 
À©õºî ´óî¾ ¯ó 1983.

¤¾î¦òîì½¯½ ¢º¤ î¾¤ Hopper Ä©É«õ¡¦½Á©¤Ãî¡¾î¦½¦ö´¦¸Èîªö¸ Áì½ ¦È¸îì¸´, ì¸´êñ¤ ¡¾î¦½¦½¦ö´ê¾¤¸ñ©ê½î½ê¿ 
Áì½¦òîì½¯½¡¿ ¢º¤´øîì½îòêò ¢º¤ìñ©»¾¸¾¨, ¦øî¦òîì½¯½¡¿ »È¸´¦½ÄÏ ê† »¾¸¾¨, ¹ð²ò²òª½²ñî ®ó¦§º® (Bishop 
Museum) ê† Â»Âîìøøìø, ¦½Î¾´®òî¦¾¡öî Â»Âîìøøìø Áì½¯¾§ó³ò¡£ñù® (Pacific Club).
http://www.peggehopper.com 
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Pegge Hopper	 êÈ¾î î¾¤ À²¥ Â»®À¯ó

Luana, 2006  Giclée print  29 ¼ x 39 in.  Courtesy of the artist, Honolulu, Hawai’i

ìøº¾î¾, 2006  ²¾®²ó´ Á®® ¡ó¡ìó  ¢½î¾© 74,3 x 99,1 §´  ©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî, À¡¾½Â»Âîìøìø, »¾¸¾¨
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Robert McWilliams  born 1949

Bob McWilliams has been making high-fired, stoneware pottery on Oahu for over twenty years. He has taught 
ceramics at Punahou High School since August 2000 and has participated in numerous workshops and visiting 
teacher programs. In 2007 he visited China through a program hosted by the Wo International Center of the Punahou 
School, and in 2002 was selected as a Fulbright Memorial Fund Fellow, through which he participated in a teaching 
program in Japan, exploring pottery and international education. His work has been featured in Ceramics Monthly 
Magazine, Studio Potter Magazine, and Crafts Report News Monthly, and has been shown widely throughout the 
United States. McWilliams produces saimin bowls (soup bowls), pupu plates (chip-and-dip plates), pitchers, vases, and 
many other functional items, including bowls and vessels for the Japanese tea ceremony called The Way of Tea. 

êÈ¾î ÂìÀ®ó© Á´¡¸òîì¼´  À¡ó©À´ˆº ¯ó 1949

êÈ¾î Robert (Bob) McWilliams À¯ñî°øÉ°½ìò©À£ˆº¤¯˜î©òîÀ°ö¾ ê†À°ö¾©É¸¨Ä³Á»¤, ê† Âºº¾»ø (Oahu) À¯ñîÀ¸ì¾©öî¡È¸¾ 20 
¯ó´¾ÁìÉ¸. ì¾¸Ä©É¦ºî¡¾î¯˜î©òîÀ°ö¾ ê†Â»¤»¼î´ñ©ê½¨ö´ ¯÷îî¾»ø ª˜¤ÁªÈ À©õºî ¦ó¤¹¾ ¯ó 2000 Áì½Ä©ÉÀ¢í¾»È¸´¡º¤¯½§÷´ 
Áì½À¯ñî£ø»ñ®À§óî ¹ù¾¨£˜¤. Ãî ¯ó 2007, ì¾¸Ä©ÉÄ¯µÉ¼´µ¾´¯½Àê© ¥óî Â©¨°È¾î Á°î¤¾î ê†¥ñ© Â©¨ ¦øî¦¾¡öîÂ¸ ¢º¤ 
Â»¤»¼î¯¾î¾»ø, Áì½Ãî¯ó 2002, ì¾¸Ä©É«õ¡£ñ©Àìõº¡Ã¹ÉÄ©É»ñ®êôî ¥¾¡¡º¤êôî³øî®ù¾¨À´ñ´Â´ì¼î (Fulbright Memorial 
Fund), À§…¤ì¾¸Ä©ÉÀ¢í¾»È¸´ÃîÂ£¤¡¾î¦ò©¦ºî©É¾î¡¾î¦ô¡¦¾ ¡È¼¸¡ñ® À£ˆº¤¯˜î©òî À°ö¾ ¢º¤¯½Àê© µ†¯÷Èî ¡¾î¦ô¡¦¾¦¾¡öî. 
¤¾î¦òîì½¯½ ¢º¤ì¾¸Ä©É«õ¡¡È¾¸À«ò¤Ãî¸¾ì½¦¾î À£ˆº¤ ¯˜î©òîÀ°ö¾ì¾¨À©õºî (Ceramics Monthly Magazine), 
¸¾ì½¦¾î¦½ªø©óÂº¯ö¦Àªó (Studio Potter Magazine), Áì½ ¢È¾¸ê†ì¾¨¤¾î¡È¼¸¡ñ®¤¾î¦òîì½¯½ì¾¨À©õºî (Crafts Report 
News Monthly), Áì½Ä©É«õ¡¦½Á©¤µÈ¾¤¡¸É¾¤¢¸¾¤ ê‰¸êñ¤¯½Àê© ¦½¹½ìñ© º¾À´ìò¡¾. êÈ¾î McWilliams Ä©É°½ìò©«É¸¨ 

ê†´ó§ˆ¸È¾ §¾¨´òî (saimin) 
(«¸É¨Ã¦ÈÁ¡¤), ¥¾î ê†´ó§ˆ¸È¾ ¯ø¯ø 
(pupu) (¥¾îÃ¦È¥È¼¸¥Õ´ñî±„¤êº©), 
Àµõº¡Ã¦ÈîÕ, Àªí¾©º¡Ä´É 
Áì½À£ˆº¤Ã§ÉºˆîÅºó¡¹ù¾¨ºñî 
ì¸´êñ¤ Â« Áì½ ¥¾î§¾´ ¦¿ìñ® 
¤¾î©ˆ´îÕ§¾µ†¯÷Èî ê†´ó§ˆ¸È¾ ¸òêóê¾¤ 
¢º¤îÕ§¾ ¹ùõ The Way of Tea.

Platter, 2007  Ceramic   
16 x 16 x 2 in.  Courtesy of the 
artist, Honolulu, Hawai’i

¥¾îÃ¹È¨, 2007  À£ˆº¤¯˜î©òîÀ°ö¾ 
 ¢½Î¾© 40,6 x 40,6 x 5,1 §´ 
 ©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî, 
À¡¾½Â»Âîìøìø, »¾¸¾¨
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êÈ¾î ´¾¡ ´ò©§ø©¾ 

êÈ¾î Mark Mitsuda ¦ô¡¦¾ ê† ´½¹¾¸òê½¨¾Äì º¾îÀ³ù© ê† º¾îÀ³ù©, îò¸¨º¡ ÁªÈ¯ó 1988 À«ò¤ 1992. îñ®ÁªÈÀ©õºî ²½¥ò¡ ¯ó 
2006, êÈ¾î Ä©ÉÀ»ñ©¸¼¡À¯ñî£ø¦ºî¸ò§¾¦òîì½¯½ ê†Â»¤»¼î ¯÷îî¾»ø, À§…¤À¯ñîÂ»¤»¼î¡¼´ ê†¦ºîÀ¸ì¾¡¾¤À¸ñî À²ˆºÀ¢í¾»¼î 
ê†¸òê½¨¾Äì¦½¹½¦ô¡¦¾ Â»Âîìøìø, »¾¸¾¨.

Mark Mitsuda 	

Mark Mitsuda studied at Alfred University in Alfred, New York, from 1988 to 1992. Since November 2006, he has been 
employed as an Academy Art Instructor at the Punahou School, a coeducational college preparatory day school in 
Honolulu, Hawai’i.

Pair of Whiskey Jugs, undated  Glass  11 ½ x 13 ½ x 10 in., each of two  Courtesy of the artist, Honolulu, Hawai’i

Àµõº¡Ã¦ÈÀ¹ùí¾¸ò¦¡ó £øÈÎ‡¤, ®ÒÄ©Éì½®÷¸ñîêó  À£ˆº¤Á¡É¸  ¢½Î¾© 29,2 x 34,3 x 25,4 §´, ÁªÈì½Àµõº¡  ©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî, 
À¡¾½Â»Âîìøìø, »¾¸¾¨
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Gwendolyn O’Connor  born 1960

“I do not choose my paintings, they choose me. There are so many paintings inside of me, if someone asks for a 
floral piece or a view of the jungle, I search my heart, and the Islands, to find their piece.

I do not paint from photographs. There is nothing wrong with doing so, it is just something I cannot do. I must see 
what I want to paint in my mind completely before I can start. With watercolor, especially on silk, there can be no 
mistakes. For instance, if I were to paint a hibiscus, I would look long and hard at it until it was fixed in my mind. 
Then, as I am creating the composition, I can turn the flower about, see the other side, or make the sun come out 
and see where the shadows fall. If I only had a photograph, I could not do this. 

I have many plants, birds, and places fixed in my mind, yet I am always looking for more. The Islands, like life itself, 
are so fragile, and constantly changing. When I see something unique and beautiful, I fix it in my mind for a later 
painting. Often the finished compositions come to me in dreams.” 

Gwendolyn O’Connor’s art has been highly acclaimed since her first one-person show nearly twenty years ago. Self-
taught, she uses no resist or wax, only pure watercolor on the highest quality silk, the combination of which imbues 
her paintings with jewel-like luminosity. O’Connor’s subject is the Big Island of Hawai’i, and she is devoted to the 
preservation of the unique flora and fauna of the islands. 

Ua mau ke ea ’o ka ’aina i ka pono (The life of the land is perpetuated in righteousness).
http://www.gwendolynoconnor.com 

êÈ¾î î¾¤ ¡½À¸ñîÂ©ìòî Âº£ºîÀîó  À¡ó©À´ˆº ¯ó 1960

“¢Éº¨®ÒÄ©ÉÀìõº¡»ø®ÁªÉ´¢Éº¤¢Éº¨, ÁªÈÁ´Èî²¸¡´ñîê†Àìõº¡¢Éº¨. ´ó»ø®ÁªÉ´¹ù¾¨Á°ÈîµøÈ²¾¨ÃîÂª ¢º¤¢Éº¨,  
«É¾´óÃ°£öîÎ‡¤¢ðÃ¹É¢Éº¨ÁªÉ´»ø®©º¡Ã´É ¹ùõ êñ©¦½îó¨½²¾® ¢º¤¯È¾, ¢Éº¨¥½§º¡¹¾ ²¾®À¹ù‰¾î˜î Ãî¹ö¸Ã¥¢º¤ªöîÀº¤ 
Áì½µøÈÀêò¤À¡¾½©ºî, À²ˆº§º¡¹¾»ø®ê†À¢ö¾À¥í¾µ¾¡Ã¹ÉÁªÉ´.

¢Éº¨®ÒÄ©ÉÁªÉ´»ø®Â©¨¡È¾¨¥¾¡»ø®«È¾¨. «É¾ÁªÉ´¥¾¡»ø®«È¾¨¡½®Ò°ò©¹¨ñ¤, ²¼¤ÁªÈ¸È¾ ´ñîÁ´Èî¦…¤ ê† ¢Éº¨®Ò¦¾´¾©À»ñ©Ä©É. 
¢Éº¨ªÉº¤À¹ñî²¾®¢º¤¦…¤ê†¢Éº¨¥½ÁªÉ´Ãî¹ö¸¢º¤¢Éº¨µÈ¾¤Àªñ´ê†¡Èºî ê† ¢Éº¨¥½Àìš´ÁªÉ´´ñî. ¡¾îÃ§É¦óîÕ,  
Â©¨¦½À²¾½ Àêò¤°É¾ÄÏ, À»ö¾®Ò¦¾´¾©ÁªÉ´°ò©²¾©Ä©ÉÀìó¨. ªö¸µÈ¾¤, «É¾¢Éº¨ªÉº¤ÁªÉ´»ø®ªíî»ò®ò¡÷¦ (hibiscus), 
¢Éº¨¥½ªÉº¤Áî´À®…¤´ñîµÈ¾¤©öîî¾î Áì½µÈ¾¤ ª˜¤Ã¥ ¥öî¡¸È¾ »ø®¢º¤´ñî¥½«õ¡À¡ñ®Ä¸ÉÃî¦½Ïº¤¢º¤¢Éº¨. ¹ùñ¤¥¾¡î˜î, 
Ãî¢½î½ê†¢Éº¨¦É¾¤¦ñî ¤¾îê†´óºö¤¯½¡º®ªÈ¾¤Å, ¢Éº¨¦¾´¾©¦É¾¤¦ñî©º¡Ä´ÉÃ¹É´ó§ó¸ò©, Ã¹ÉÀ¹ñîºó¡©É¾îÎ‡¤¢º¤´ñî, ¹ùõ À»ñ© 
Ã¹ÉÁ¦¤Á©©¦Èº¤ºº¡´¾ Áì½À»ñ©Ã¹ÉÀ¹ñîÄ©É¸È¾´óÀ¤ö¾¢º¤Á¦¤Á©©µøÈ¥÷©Ã©. «É¾¢Éº¨´ó²¼¤ÁªÈ»ø® «È¾¨Àê‰¾î˜î, ¢ºû¨¥½®Ò¦¾´¾© 
¦É¾¤¦ñî¤¾îÁ®®´óîšÄ©ÉÀìó¨. 
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¢Éº¨´ó²õ©²ñî, îö¡ Áì½¦½«¾îê†¹ù¾¨Á¹È¤ ê†¢Éº¨À¡ñ®Ä¸ÉÃî¦½Ïº¤¢º¤¢Éº¨, ÁªÈ¥„¤Ã© ¢Éº¨¡Ò¨ñ¤ ¦õ®ªÒ§º¡¹¾´¾ªˆ´ºó¡¦½ÀÏó. 
À¡¾½©ºî ¡Ò£õ¸È¾´ó§ó¸ò©©É¸¨ªö¸¢º¤´ñîÀº¤ ²¸¡´ñîºÈºîÄ¹¸¹ù¾¨, Áì½¯È¼îÁ¯¤µøÈÀ¯ñî¯½¥¿. ÃîÀ¸ì¾ ê†¢Éº¨À¹ñî¦…¤Ã©Î‡¤  
ê†´óÀº¡½ìñ¡¦½À²¾½ Áì½¦¸¨¤¾´¹ù¾¨ ¢Éº¨À¡ñ®´ñîÄ¸ÉÃî¦½Ïº¤¢º¤¢Éº¨ À²ˆº¥½î¿ºº¡´¾ÁªÉ´ÃîªÒÎÉ¾. 
¤¾îê†´óºö¤¯½¡º®ê÷¡µÈ¾¤ £ö®«¸Éî¦ö´®øî ¦È¸î¹ù¾¨Á´Èî¯½¡ö©Ã¹É¢Éº¨À¹ñîÃî£¸¾´±ñî¢º¤¢Éº¨.” 

¤¾î¦òîì½¯½ ¢º¤ êÈ¾î î¾¤ Gwendolyn O’Connor Ä©É»ñ®¡¾î¨Éº¤¨ðÀ¯ñîµÈ¾¤¦ø¤ îñ®ÁªÈ  
À²†îÄ©É´ó¡¾îÀ¯ó©¦½Á©¤»ø®ê†´óÁªÈ»ø®¢º¤À²†î°øÉ©¼¸ £˜¤ê¿ºò©À¯ñîªíî´¾À´ˆº 20 ¯ó ¡ÈºîÎÉ¾îš. Ãî¡¾î¦ºîªöîÀº¤, 
î¾¤®ÒÄ©ÉÃ§É¦¾î ¯½À²© Àì§ò¦ê (resist) ¹ùõ ê¼îÄ¢, î¾¤Ã§É¦óîÕìÉ¸îÅ ÁªÉ´ Àêò¤°É¾ÃÏ£÷î½²¾®¦ø¤,  
À§…¤Ä©É¦É¾¤¦ñîºö¤¯½¡º®ê†À»ñ©Ã¹É»ø®ÁªÉ´¢º¤î¾¤ Àªñ´Ä¯©É¸¨Á¦¤¦½ ¸È¾¤ì½¨ò®ì½¨ñ® £õ¡ñî¡ñ®À£ˆº¤¯½©ñ®. êÈ¾î î¾¤ 
O’Connor ÁªÉ´¸ñ©«÷Ã¹È¨ À§„î À¡¾½©ºî ¢º¤ »¾¸¾¨ ²ºÉ´î˜î ¨ñ¤º½î÷ìñ¡ ©º¡Ä´É Áì½ ±ø¤¦ñ© ê†´óÀº¡½ìñ¡¦½À²¾½ 
¢º¤À¡¾½©ºîªÈ¾¤Å ºó¡.
 
Ua mau ke ea ’o ka ’aina i ka pono (£¸¾´´ó§ó¸ò©§ó¸¾ ¢º¤À¡¾½©ºî ¥½«õ¡»ñ¡¦¾Ä¸Éª½¹ùº© Ä¯ µøÈÃî£¸¾´«õ¡ªÉº¤).
http://www.gwendolynoconnor.com 

Gwendolyn O’Connor	 êÈ¾î î¾¤ ¡½À¸ñîÂ©ìòî Âº£ºîÀî

Bouquet for Sandy, 2000  Ilfochrome print from an original watercolor on silk  21 x 32 in.  Courtesy of the artist, Mountain 
View, Hawai’i

§Ò©º¡Ä´É ¦¿ìñ® ¸ñîº¾êò©, 2000  À¯ñî²¾®²ò´ Á®®ìòÂ³Â¡ù´ ¥¾¡»ø®©˜¤À©ó´ê†Á´Èî¡¾îÁªÉ´¦óîÕ Àêò¤°É¾ÃÏ  ¢½Î¾© 53,3 x 81,3 §´ 
 ©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî, À´ö¾Àêóî¸ò¸, »¾¸¾¨
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Gwendolyn O’Connor	 êÈ¾î î¾¤ ¡½À¸ñîÂ©ìòî Âº£ºîÀî

Kahana Bay, 1992  Ilfochrome print from the original watercolor on silk  26 x 28 in.  Courtesy of the artist, Mountain  
View, Hawai’i

ºÈ¾¸ ¡¾»¾î¾, 1992  À¯ñî²¾®²ò´ Á®®ìòÂ³Â¡ù´ ¥¾¡»ø®©˜¤À©ó´ê†Á´Èî¡¾îÁªÉ´¦óîÕ Àêò¤°É¾ÃÏ  ¢½Î¾© 66 x 71,1 §´  
©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî, À´ö¾Àêóî¸ò¸, »¾¸¾¨
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Laura Smith  

Laura Smith earned a Master of Fine Arts degree in printmaking in 1987 from the University of Hawai’i, and a Bachelor 
of Arts degree in art history in 1969 from Wilson College, Pennsylvania. She currently serves as executive director of 
the Honolulu Printmakers. She had previously served in 1988 as the group’s president, and co-founded the Honolulu 
Printmaking Workshop in 1987. Smith was an invited artist to the Artists of Hawai’i show in 2003 at the Honolulu 
Academy of Arts, and the Hawai’i-Japan Exchange Art Show in 2002 in Tokyo. She won an award in 1999 for her 
participation in the Japanese Chamber of Commerce Exhibition, received an Artists in the Schools grant in 1989 from 
the Hawai’i Department of Education, and served as a lecturer on screen printing at the University of Hawai’i in 1986. 

Smith’s work is held in several public collections, including those of the Honolulu Academy of Arts; The Contemporary 
Museum, Honolulu; and the Hawai’i State Foundation on Culture and the Arts. Her work has been included in 
numerous juried and invitational exhibitions, group shows, and in solo exhibitions at The Contemporary Museum and 
First Hawai’ian Bank in 1997 and the Honolulu Academy of Arts in 1994.

êÈ¾î î¾¤ ìðë¾ ¦½´ò© 

î¾¤ Laura Smith Ä©É»ñ®¯½ìò¨¾Âê ©É¾î¦òîì½¯½¡¿ ©É¾î¡¾î²ò´²¾® Ãî¯ó 1987 ¥¾¡´½¹¾¸ò ê½¨¾Äì ¢º¤»¾¸¾¨, 
Áì½Ä©É»ñ®¯½ìòî¨¾ªó ©É¾î¦ñ¤£ö´©É¾î¯½¹¸ñ©¦¾© Ãî¯ó 1969 ¥¾¡¸òê½ ¨¾Äì ¸ó¸§ñî, ìñ© À²ñî§ó¸¾Àî¨. ¯ñ©¥÷®ñîîš 
î¾¤À¯ñî°øÉ¥ñ©¡¾îÃ¹È¨ ¢º¤Â»Âîìøìø²ùòîÀ´¡À¡ó (Honolulu Printmakers). ¡ÈºîÎÉ¾î˜î, Ãî¯ó 1988 î¾¤Ä©ÉÀ¯ñî¯½ê¾î¡÷È´Î‡¤, 
Áì½À¯ñî°øÉ»È¸´¥ñ© ¡º¤¯½§÷´¡¾î²ò´²¾®Â»Âîìøìø Honolulu Printmaking Workshop Ãî¯ó 1987. î¾¤ Smith 
Ä©É«õ¡»ñ®À§óîÃî«¾î½ À¯ñîîñ¡¦òîì½¯òî Ã¹ÉÀ¢í¾»È¸´¤¾î¦½Á©¤ ¦òîì½¯òîÁ¹È¤»¾¸¾¨ (Artists of Hawai’i) Ãî¯ó 2003 ê† 
Â»¤»¼î¦òîì½¯½¡¿ Â»Âîìøìø, Áì½Ãî¤¾îÁì¡¯È¼î¦òîì½¯½ ì½¹¸È¾¤ »¾¸¾¨ Áì½ µ†¯÷Èî (Hawai’i-Japan Exchange Art 
Show) Ãî¯ó 2002 ê†¡÷¤ Âª¡¼¸. î¾¤Ä©É»ñ® ì¾¤¸ñî Ãî¯ó 1999 ¥¾¡¡¾î¯½¡º®¦¸ÈîÃî¤¾î¸¾¤¦½Á©¤ ¢º¤¦½²¾¡¾î£É¾µ†¯÷Èî 
(Japanese Chamber of Commerce Exhibition), Ä©É»ñ®êôî¡¾î¦ô¡¦¾ ¦¿ìñ® îñ¡¦òîì½¯òî (Artists in the Schools grant) Ãî¯ó 
1989 ¥¾¡ ²½Áî¡¦ô¡¦¾ ¢º¤ìñ©»¾¸¾¨, Áì½¨ñ¤À¯ñîº¾¥¾îê†À»ñ© ¯¾«½¡½«¾ ©É¾î¡¾î²ò´²¾® ê†´½¹¾¸òê½¨¾Äì Á¹È¤ 
»¾¸¾¨ Ãî¯ó 1986. 

¤¾î¦òîì½¯½ ¢º¤ î¾¤ Smith Ä©É«õ¡À¡ñ®»ñ¡¦¾Ä¸ÉÃî¡¾î¦½¦ö´ ¢º¤ìñ©¹ù¾¨Á¹È¤, ì¸´êñ¤ ¢º¤¦½«¾®ñî¦òîì½¯½¡¿ 
¢º¤Â»Âîìøìø; ²ò²ò©ª½²ñî¦òîì½¯½¡¿»È¸´¦½ÃÏ ¢º¤ Â»Âîìøìø; Áì½ ´øîîòêò©É¾î¸ñ©ê½î½ê¿ Áì½¦òîì½¯½¡¿ ¢º¤ 
ìñ©»¾¸¾¨. ¤¾î¦òîì½¯½ ¢º¤î¾¤Ä©É«õ¡î¿Ä¯ ¦½ Á©¤À²ˆºÁ¢È¤¢ñî Áì½À¯ñî¡¾î»ñ®À§óî¹ù¾¨Á¹È¤, ¡¾î¦½Á©¤¢º¤¡÷È´ Áì½ 
À¯ñî¤¾î¦½Á©¤©È¼¸ ¦½ À²¾½ÁªÈ¤¾î¢º¤î¾¤ ê† ²ò²ò©ª½²ñî¦òîì½¯½¡¿»È¸´¦½ÃÏ Áì½ ê½î¾£¾î¢º¤ »¾¸¾¨ À¯ñî£˜¤ 
ê¿ºò© Ãî¯ó 1997 Áì½ ¦½«¾®ñî¦òîì½¯½¡¿ ¢º¤Â»Âîìøìø Ãî ¯ó 1994.
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Laura Smith	 êÈ¾î î¾¤ ìðë¾ ¦½´ò©

Suited to the Occasion, 2007  Woodblock print, pastel, pencil  17 x 17 in. Courtesy of the artist, Honolulu, Hawai’i

ÀÏ¾½¦ö´ ¡ñ® Âº¡¾©, 2007  ²¾®²ò´ Àêò¤Á°ÈîÄ´É, ¦ð¦ó, ¦ð©¿  ¢½Î¾© 43,2 x 43,2 §´  ©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî, 
À¡¾½Â»Âîìøìø, »¾¸¾¨
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Laura Smith	 êÈ¾î î¾¤ ìðë¾ ¦½´ò©

Ties that Bind, 2006  Woodblock print  17 x 17 in.  Courtesy of the artist, Honolulu, Hawai’i

¦¾¨¦¿²ñî ê†»ñ©ÁÎÉî, 2006  ²¾®²ò´ Àêò¤Á°ÈîÄ´û  ¢½Î¾© 43,2 x 43,2 §´  ©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî, À¡¾½Â»Âîìøìø, »¾¸¾¨ 
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Sharon Sussman 

“For the last five years, the outdoors of Oahu has been my studio. The energy of the land and water is my source of 
inspiration. I grab the essence of the moment and meld it with the footprint of the place.”

Sharon Sussman is a hybrid traditional/digital artist and animator. Prior to joining the faculty at Kapi’olani Community 
College in Honolulu, she worked at DreamWorks Feature Animation for six years. Her film credits include: Prince of 
Egypt, The Road to El Dorado, Spirit: Stallion of the Cimarron, Sinbad, Shrek, and Shark Tale. She previously taught 
digital art and animation as well as traditional drawing and painting at the University of California at Santa Cruz and 
San Jose State University, California. She worked as a freelance digital artist and animator for such companies as 
Adobe, Apple, Hewlett-Packard, Intuit, Fractal Design, and others. 

Sussman has shown her paintings nationally since 1990. Her first exhibition of digital images was at the Kodak Center 
for Creative Imaging in Maine in 1993. She received her Bachelor of Arts degree in painting from the University of 
California at Santa Cruz and a Master of Arts degree in art (concentration in digital media art) from San Jose State 
University. She also studied independently for several years with Miguel Arguello, a Spanish realist painter. Sussman 
currently teaches computer animation at Kapi’olani Community College.

Sussman first showed her painting in Hawai’i at the Artists of Hawai’i exhibition at the Honolulu Academy of Art in 
2002. Her awards include the Elizabeth Greenshield Foundation Grant for painting, a Daniel Smith Research Grant, 
and a Santa Cruz City Arts Commission Grant. 

êÈ¾î î¾¤ §¾»ºî §ø¦´¾î 

“5 ¯ó¡ÈºîÎÉ¾îš, êò¸êñ© ¢º¤¯È¾ ¢º¤Âºº¾»ø (Oahu) Á´Èî¹Éº¤À»ñ©¸¼¡¢º¤¢Éº¨.  ²½ìñ¤¤¾î ¢º¤ À¡¾½©ºî Áì½îÕ 
Á´ÈîÁ¹Èù¤ê†´¾¢º¤Á»¤®ñî©¾Ã¥ ¢º¤¢Éº¨. ¢Éº¨Ä©ÉÀ¡ñ®¡¿Àºö¾¥ñ¤¹¸½ Áì½À»ñ© Ã¹É´ñî«õ¡¹ùº´ì½ì¾¨ Ä¯¡ñ®»º¨ªóî 
¢º¤¦½«¾îê†.”

î¾¤ §¾ëºî §ø¦½´¾î (Sharon Sussman) Á´Èîîñ¡¦òîì½¯òî Áì½ îñ¡ÁªÉ´»ø®¡¾ªøîÁ®® ÃÏÈ/©ó¥óªñî. ¡Èºîê†¥½À¢í¾À»ñ©¸¼¡ 
ê†£½î½ Ãî¸òê½¨¾Äì §÷´§öî ¡¾¯óÂºì¾îó (Kapi’olani Community College) ê† Â»Âîìøøìø, î¾¤Ä©ÉÀ»ñ©¸¼¡ µøÈê† 
²½Áî¡ÁªÉ´»ø®¡½ªøî ¢º¤ ©ùó´À¸ó¡ (DreamWorks Feature Animation) À¯ñîÀ¸ì¾ 6 ¯ó. °öî¤¾î ¢º¤î¾¤ Ãî»ø®À¤ö¾¡½ªøî 
»¸´´ó: À¥í¾§¾¨ºóµò® (Prince of Egypt), ¹öîê¾¤ ¦øÈ Àºì Â©ì¾Â© (The Road to El Dorado), ¥ò©¸òî¨¾î: ´É¾ ¢º¤§ò´¾ìºî 
(Spirit: Stallion of the Cimarron), §òîÀ®© (Sinbad), ¦½Àì¡ (Shrek), Áì½ îò¨¾¨ ¢º¤ ¯¾¦½¹ù¾´ (Shark Tale). ¡ÈºîÎÉ¾îš 
î¾¤Ä©É¦ºî ¦òîì½¯½©ó¥óªºî (digital art) Áì½¡¾îÁªÉ´»ø®¡¾ªøî ²Éº´¡ñ® ¡¾îÁªÉ´»ø®Á®®²œîÀ´õº¤ Áì½  
¡¾îÁªÉ´»ø® ê†´½ ¹¾¸òê½¨¾Äì ¢º¤¡¾ìó³ðÀî¨ ê† §ñîª¾¡ùø© Áì½ ê†´½ì¾¸òê½¨¾Äì ìñ©§ñîÂ»À§, ¡¾ìó³ðÀî¨.  
î¾¤ ¨ñ¤À»ñ©¸¼¡À¯ñîîñ¡¦òîì½¯òî©ó¥óªºîºò©¦½¹ù÷½ Áì½îñ¡ÁªÉ´»ø®¡¾ªøîºò©¦½¹ù½ Ã¹É¡ñ®®ðìò¦ñ©ªÈ¾¤Å À§„î: Adobe, Apple, 
Hewlett-Packard, Intuit, Fractal Design Áì½ ºˆîÅ.  
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î¾¤ Sussman Ä©É¦½Á©¤¤¾î ¢º¤ªöî ê‰¸¯½Àê© îñ®ÁªÈ 
¯ó 1990. ¤¾î¸¾¤¦½Á©¤»ø®²¾®©ó ¥óªºîê¿ºò© ¢º¤ 
î¾¤ ê†Â¡©ñ¡À§ñîÀªó ¦¿ìñ® »ø®²¾®Á®®¦É¾¤¦ñî (Kodak 
Center for Creative Imaging in Maine) Ãî¯ó 1993. 
î¾¤»¼î¥ö®¯½ìòî¨¾ªó©É¾î¦ñ¤£ö´ Ãî©É¾î¡¾îÁªÉ´»ø® 
¥¾¡´½¹¾ ¸òê½¨¾Äì ¢º¤¡¾ìó³ðÀî¨ ê† §ñîª¾¡ùø© 
Áì½¯½ìòî¨¾Âê ©É¾î¦ñ¤£ö´ ©É¾î¦òîì½¯½¡¿ (Àº¡¸ò§¾ 
§ˆ´¸î§öî©ó¥óªºî) ê†´½ì¾¸òê½¨¾Äì ìñ©§ñîÂ»À§. 
î¾¤¨ñ¤Ä©É»¼îÁ®®ºò©¦½¹ù½ºó¡ ¹ù¾¨¯ó ¡ñ® ´óÀ¡¸ 
º¾¡óÂì (Miguel Arguello), Àîñ¡ÁªÉ´»ø®¦½À¯î 
(Spanish realist painter). ¯ñ©¥÷®ñîîš î¾¤ Sussman 
¦ºî¡¾îÁªÉ´»ø®©É¸¨£¸´²ò¸Àªó ê† ¸òê½¨¾Äì §÷´§öî 
¡¾¯óÂºì¾îó.

î¾¤ Sussman ¦½Á©¤¤¾î¦òîì½¯½¢º¤ªöî£˜¤ê¿ºò©  
ê†»¾¸¾¨ ê† ¤¾î¸¾¤¦½Á©¤ ¦òîì½¯òî ¢º¤»¾¸¾¨ (Artists 
of Hawai’i) ê†Â»¤»¼î¦òîì½¯½¡¿ Â»Âîìøìø Ãî¯ó 2002. 
ì¾¤¸ñîê†î¾¤Ä©É»ñ® ì¸´´ó êôî ¦¿ìñ® îñ¡ÁªÉ´ ¥¾¡´øîîóêò 
Àºìò©¦½À®ñ© ¡ùóî§òì (Elizabeth Greenshield Foundation Grant 
for painting), êôî£íî£¸É¾ ¥¾¡À©Àî¸ ¦½´ò© (Daniel Smith 
Research Grant), Áì½ êôî¥¾¡¡¿´½êò¡¾îÀ§îª¾¡ùø©§óªó 
(Santa Cruz City Arts Commission Grant).

Sharon Sussman	 êÈ¾î î¾¤ §¾»ºî §ø¦´¾î

Makapu’u, 2005  Oil on linen  18 x 12 in.  Courtesy of the 
artist, Honolulu, Hawai’i

´¾¡¾¯ø, 2005  ¦óîÕ´ñî ÁªÉ´Àêò¤ °É¾ìóîòî  ¢½Î¾© 45,7 x 30,5 §´ 
 ©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî, À¡¾½Â»Âîìøìø, »¾¸¾¨ 
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Sharon Sussman	 êÈ¾î î¾¤ §¾»ºî §ø¦´¾î

Mele Ho’omaluhia 2, 2003 
 Oil on panel  8 x 6 in. 
 Courtesy of the artist, 
Honolulu, Hawai’i

Mele Ho’omaluhia 2, 
2003  ¦óîÕ´ñî ÁªÉ´Àêò¤ 
Á°Èî¡½©¾îÄ´É  ¢½Î¾© 
20,3 x 15,2 §´  
©É¸¨£¸¾´¡½ì÷î¥¾¡ 
¦òîì½¯òî, À¡¾½Â»Âîìøìø, 
»¾¸¾¨
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Sharon Sussman	 êÈ¾î î¾¤ §¾»ºî §ø¦´¾î

Heliconia 1 / Foster 
Garden, 2004  Oil on 
panel  8 x 6 in.  Courtesy 
of the artist, Honolulu, 
Hawai’i

Heliconia 1 / Foster 
Garden, 2004  ¦óîÕ´ñî 
ÁªÉ´Àêò¤ Á°Èî¡½©¾îÄ´  
¢½Î¾© 20,3 x 15,2 §´ 
 ©É¸¨£¸¾´¡½ì÷î¥¾¡ 
¦òîì½¯òî, À¡¾½Â»Âîìøìø, 
»¾¸¾¨
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Sharon Sussman	 êÈ¾î î¾¤ §¾»ºî §ø¦´¾î

Mele Ho’omaluhia IV, 
2003  Oil on panel   
8 x 6 in.  Courtesy of the 
artist, Honolulu, Hawai’i

Mele Ho’omaluhia IV,  
2003  ¦óîÕ´ñî ÁªÉ´Àêò¤ 
Á°Èî¡½©¾îÄ´É  ¢½Î¾© 
20,3 x 15,2 §´  
©É¸¨£¸¾´¡½ì÷î¥¾¡ 
¦òîì½¯òî, À¡¾½Â»Âîìøìø, 
»¾¸¾¨ 
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George Woollard  born 1946

George Woollard was born in 1946 on Cape Cod in Massachusetts. He later lived in Wisconsin where his father, also 
named George, worked as the director of the Institute of Geophysics. In 1962 the family moved to Honolulu, Hawai’i, 
at the invitation of the University of Hawai’i, where George senior was wanted to set up a new institute of geophysics. 
George junior finished high school in Honolulu at Punahou Academy and went on to study at Willamette University 
in Salem, Oregon, and the Institute for American Universities in Aix-en-Provence, France. He eventually earned a 
Bachelor of Arts degree in painting and later a Master of Fine Arts degree in printmaking from the University of 
Hawai’i. In 1982 Woollard was awarded an artist’s fellowship to pursue his work at the Cité Internationale des Arts in 
Paris.

Upon completion of his Master of Fine Arts degree in 1977, Woollard started parallel careers in teaching and making art. 
He has given instruction in drawing, painting with watercolor and acrylics, and various forms of printmaking. He has taught 
classes at the University of Hawai’i; Chaminade University, Honolulu; Windward Community College, Kane’ohe; Kapi’olani 
Community College, Honolulu; and since 1995 at the Art Centre of the Honolulu Academy of Arts. He was also on the art 
faculty of the Cleveland Institute of Art’s program in Lacoste, France, in 1992. In addition, Woollard has been directing and 
teaching artist’s workshops both in Hawai’i and Europe.

As a professional artist, Woollard is a regular participant in art exhibitions at home and abroad. His work can be found 
in many public and private collections, including those of the Honolulu Academy of Arts, The Contemporary Museum in 
Honolulu, the Hawai’i State Foundation on Culture and the Arts, the University of Hawai’i, La Bibliothèque Nationale de 
France in Paris, the Laguna Gloria Museum in Austin, Texas, and the Bank of Hawai’i.
http://www.robynbuntin.com/MoreByArtist.asp?ArtistID=705 

êÈ¾î ¥º© ¸øîÁìî  À¡ó©À´ˆº ¯ó 1946

êÈ¾î George Woollard À¡ó©À´ˆº ¯ó 1946 ê† À£®£ö© ìñ©Á´©§¾¥øÀ§ñ©. ¹ùñ¤¥¾¡î˜î Ä©Éº¾Ã¦ ê† ìñ© ¸ó¦£ºî§òî 
Ä¯µøÈ¡ñ®²Ò¢º¤ªöî, ê†§ˆ¸È¾ George £õ¡ñî À§…¤À»ñ©¸¼¡À¯ñîº¿î¸¨¡¾î¦½«¾®ñî²ø´¦¾© ³ó§ò¡ (Institute of Geophysics). Ãî¯ó 
1962 £º®£ö¸ ¢º¤êÈ¾î¨É¾¨Ä¯ À¡¾½Â»Âîìøìø, »¾¸¾¨ ¨ºÉîÄ©É»ñ®£¿À§óî ¢º¤´½¹¾¸òê½¨¾Äì»¾¸¾¨, Ãîªºîî˜î ²Ò¢º¤êÈ¾î 
George Ä©É«õ¡¢ðÃ¹É¦É¾¤ ª˜¤¦½«¾®ñî²ø´¦¾©³ó§ò¡ÃÏÈÁ¹È¤Î‡¤¢’î. êÈ¾î George Ä©É»¼î¥ö®´ñ©ê½¨ö´Â»Âîìøìø ê† ¦½«¾®ñî 
¯¾î¾»ø Áì½Ä©É¦õ®ªÒ»¼îê†´½¹¾¸òê½¨¾Äì¸óì¾À´ñ© ê† À´õº¤§¾Àì´, ìñ© ÂºÀì¡ºî, ¦½«¾®ñî ¦¿ìñ® ´½¹¾¸òê½¨¾Äì 
º¾À´ìò¡¾ ê† ÄºÀ§ñî (Aix-en-Provence), ¯½Àê© ±ì„¤. Ãîê†¦÷©ì¾¸¡ÒÄ©É »ñ®¯½ìòî¨¾ªó©É¾î¦ñ¤£ö´ ©É¾î¡¾îÁªÉ´»ø®  
Áì½ªÒ´¾¡ÒÄ©É»ñ®¯½ìòî¨¾Âê©É¾î¦òîì½¯½¡¿©É¾î ¡¾î²ò´²¾® ¥¾¡´½¹¾¸òê½¨¾Äì Á¹È¤»¾¸¾¨. Ãî¯ó 1982, êÈ¾î  
Woollard Ä©É»ñ®êôî¡¾î¦ô¡¦¾ ¦¿ìñ® ¦òîì½¯òî (artist’s fellowship) À²ˆº¦õ®ªÒÀ»ñ©¸¼¡ ê† §óÀªºñ¤Àª¡î¾§óÂºî¾îÀ©§¾¡  
(Cité Internationale des Arts) ê†¡÷¤ ¯¾ëó. 

²¾¨¹ùñ¤ê†»¼î¥ö®¯½ìòî¨¾Âê©É¾î¦òîì½¯½¡¿ Ãî¯ó 1977, êÈ¾î Woollard Ä©ÉÀìš´º¾§ó®êñ¤Ãî¡¾î ¦ºî 
Áì½¡¾î°½ìò©¤¾î¦òîì½¯½Ä¯²Éº´¡ñî. êÈ¾îÄ©É¦ºîÁªÉ´»ø® ©É¸¨¦óîÕ Áì½¦óº¾£ùóìò¡,  ²Éº´êñ¤ ¡¾î²ò´²¾®ºó¡¹ù¾¨»ø®Á®®. 
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À²†´Ä©É¦ºîê†´½¹¾¸òê½¨¾Äì Á¹È¤ »¾¸¾¨; ´½¹¾¸òê½¨¾ Äì §¾´òîÀî©, Â»Âîìøìø; ¸òê½¨¾Äì§÷´§öî¸òî¸¾©, 
¡¾ÀîÂºÀ» (Kaneohe); Ãî¸òê½¨¾Äì§÷´§öî ¡¾¯óÂºì¾îó, Â»Âîìøìø; Áì½ îñ®ÁªÈ ¯ó 1995 À¯ñîªíî´¾ ê† ¦øî¦òîì½¯½¡¿ 
¢º¤¦½«¾®ñî¦òîì½ ¯½¡¿ Â»Âîìøìø. À²†´¨ñ¤À»ñ©¸¼¡ ê†Á°î¤¾î ¢º¤£½î½¦òîì½¯½ ¢º¤¦½«¾®ñî¦òîì½¯½£òù®Áìî 
ê† ì¾¡ö¦ (Lacoste), ¯½Àê© ±ì„¤, Ãî¯ó 1992. îº¡¥¾¡î˜î, êÈ¾î Woollard ¨ñ¤Ä©ÉÀ¯ñî°øÉ¡¿¡ñ® Áì½°øÉ¦ºî 
ê†¡¾î¯½§÷´¦¿´½î¾©É¾î¦òîì½¯½ êñ¤ ê† »¾¸¾¨ Áì½Àºóëö®.

Ãî«¾î½¦òîì½¯òîº¾§ó®, êÈ¾î Woollard Ä©É»È¸´¤¾î¸¾¤¦½Á©¤¦òîì½¯½À¯ñî¯½¥¿ êñ¤Ãî Áì½ ªÈ¾¤¯½Àê©. 
¦¾´¾©²ö®À¹ñî°öî¤¾î ¢º¤êÈ¾îÄ©ÉÃî¡¾î¦½¦ö´¢º¤ìñ© Áì½¦¸Èîªö¸, ì¸´êñ¤ ê†µøÈÃî¦½«¾®ñî¦òîì½¯½¡¿ Â»Âîìøìø,  
²ò²ò©ª½²ñî¦òîì½¯½»È¸´¦½ÄÏÂ»Âîìøìø, ´øîîòêò¸ñ©ê½î½ ê¿ Áì½¦òîì½¯½ ¢º¤ìñ©»¾¸¾¨, ´½¹¾¸òê½¨¾Äì»¾¸¾¨, 

¹ð¦½´÷©Á¹È¤§¾© ±ì„¤ (Bibliothèque Nationale 
de France) ê†¡÷¤¯¾ëó, ²ò²ò©ª½²ñîì¾¡øî¾Â¡ìëóµ¾ 
ê†ºö¦ªóî, ìñ© Àêñ¡§ñ© Áì½ ê½î¾ £¾î»¾¸¾¨.
http://www.robynbuntin.com/MoreByArtist.

asp?ArtistID=705 

George Woollard	 êÈ¾î ¥º© ¸øîÁìî

Blue Angel, 2007  Mixed 
media monoprint  37 x 26 
in.  Courtesy of the artist, 
Honolulu, Hawai’i

Àê¸½©¾ ¦ó³É¾, 2007  
²¾®²ò´Á®®¯½¦ö´¯½¦¾î 
ê†´ó¦ó©¼¸  ¢½Î¾© 94 x 66 
§´  ©É¸¨£¸¾´¡½ì÷î¥¾¡ 
¦òîì½¯òî, À¡¾½Â»Âîìøìø, 
»¾¸¾¨
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Doug Young  born 1951

Doug Young grew up in the Hawai’ian Islands. He studied at Coe College in Cedar Rapids, Iowa, and at New York 
University in New York City, and completed graduate work at the University of Hawai’i. While in New York in the early 
1970s, Young was the assistant to the late realist sculptor, Duane Hanson, and helped him with a show in Köln, 
Germany. Young also worked for Ivan Karp at O.K. Harris gallery and assisted sculptor Luis Jimenez Jr. and painters 
H.N. Han, John Clem Clarke, and Elenore Mikus.

Young has had solo and group exhibitions both nationally and internationally. His public works and commissions 
can be seen at the Hawai’i State Foundation on Culture and the Arts, The Contemporary Museum, and the Honolulu 
Academy of Arts, among other locations.

Young received an Individual Artist Fellowship from the Hawai’i State Foundation on Culture and the Arts, and his work 
has been discussed in several books, including Diane Dods’s and Joan Clarke’s Artist/Hawai’i, Allan Gussow’s The Artist 
as Native: Reinventing Regionalism, and most recently, Goodale Publishing’s The Persis Collection of Contemporary Art.
http://www.youngHawai’i.com/dy_bio_resume/dybio_.html 

êÈ¾î ©ø¡ ¨ñ¤  À¡ó©À´ˆº ¯ó 1951

êÈ¾î Doug Young Àªó®Ã¹È¨ ê†À¡¾½»¾¸¾¨.  À²†î»¼îê†¸òê½¨¾ÄìÂ£ (Coe College) ê† À§©¾ ì¾¯ò©, ìñ© ÄºÂº¸¾, Áì½ 
ê†´½¹¾¸òê½¨¾Äì îò¸µº¡ ê†îò¸µº¡, Áì½Ä©É»¼î¥ö® ¥¾¡´½¹¾¸òê½ ¨¾Äì Á¹È¤ »¾¸¾¨. Ãî¯ó 1970 ê† îò¸µº¡, êÈ¾î Young 
À¯ñî°øÉ§È¸¨îñ¡¯˜î»ø® ê†ª¾¨Ä¯ÁìÉ¸ ê†´ó §ˆ¸È¾ ©¸î Á»î§ñî (Duane Hanson), Áì½Ä©É§È¸¨ êÈ¾î ©¸î Ãî¡¾î¸¾¤¦½Á©¤ ê† 
À´õº¤ Â¡ (Köln), ¯½Àê© Àµ¨ì½´ñî. êÈ¾î Young ¨ñ¤Ä©ÉÀ»ñ©¸¼¡Ã¹É êÈ¾î ºó¸¾î ¡¾® (Ivan Karp) ê† ¹ð¦½ Á©¤ ÂºÀ£ »¾ëò¦ 
(O.K. Harris gallery) Áì½À¯ñî°øÉ§È¸¨ ¢º¤îñ¡¯˜î êÈ¾î ì÷¦ §óÀ´Àî¦ (Luis Jimenez Jr.) Áì½îñ¡ÁªÉ´ êÈ¾î »ñî (H.N. Han), ¥ºî 
À£ùñ´£¾¡ (John Clem Clarke) Áì½ êÈ¾î î¾¤ ÀºÀìîð ´ó¡ø¦ (Elenore Mikus).

êÈ¾î Young ¨ñ¤Ä©É¦½Á©¤°öî¤¾î¢º¤ªöîêñ¤©È¼¸ Áì½»È¸´¡ñ®°øÉºˆîÀ¯ñî¡÷È´ êñ¤Ãî Áì½ªÈ¾¤¯½Àê©. ¸¼¡À²ˆº¦¾ê¾ì½î½  
Áì½¤¾îê†À²†îÄ©É»ñ®¸È¾¥É¾¤Ã¹ÉÀ»ñ© ¦¾´¾©²ö®À¹ñîÄ©É ê†´øîîòêò¸ñ©ê½î½ê¿ Áì½¦òîì½¯½¡¿ ¢º¤ìñ©»¾¸¾¨, 
´½¹¾¸òê½¨¾Äì»¾¸¾¨, ²ò²ò©ª½²ñî¦òîì½¯½¡¿»È¸´¦½ÄÏ, ¦½«¾®ñî¦òîì½¯½ Â»Âîìøìø Áì½¦½«¾îê†ºˆîÅ ºó¡.

êÈ¾î Young Ä©É»ñ®êôî¦¿ìñ®îñ¡¦òîì½¯òî ¥¾¡ ´øîîòêò¸ñ©ê½î½ê¿ Áì½¦òîì½¯½ ¢º¤ìñ©»¾¸¾¨ (Individual Artist Fellowship 
from the Hawai’i State Foundation on Culture and the Arts), Ä©É´ó¡¾î¡È¾¸À«ò¤°öî¤¾î¢º¤êÈ¾î Ãî¯œ´¹ù¾¨¹ö¸, ì¸´êñ¤ 
¯œ´ ¢º¤ î¾¤ ©¾¨Àºî ©º© Áì½ Â¥Àºî À£ùó¡ (Diane Dods Áì½ Joan Clarke) ê†´ó§ˆ¸È¾ ¦òîì½¯òî/»¾¸¾¨ (Artist/Hawai’i), 
¯œ´ ¢º¤ º¾Àìî ¡ùø¦Â§ (Allan Gussow) ê†´ó§ˆ¸È¾ ¦òîì½¯òîÃî«¾î½À¯ñî£öîêÉº¤«…î: ¡¾î¯½©ò©£õî ÃÏÈ£¸¾´À¯ñî£öîêÉº¤«…î 
(The Artist as Native: Reinventing Regionalism) Áì½¹ìÉ¾¦÷© ¡ÈÒ Á´Èî Ãî¯œ´ ¢º¤ ¦¿îñ¡²ò´ ¡ø©©¾ì (Goodale Publishing) 
¡¾î¦½¦ö´¦òîì½¯½»È¸´¦½ÄÏ ¢º¤À²ó§ò¦ (The Persis Collection of Contemporary Art).
http://www.youngHawai’i.com/dy_bio_resume/dybio_.html 
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Doug Young	 êÈ¾î ©ø¡ ¨ñ¤

Mango Season 2, undated  Acrylic 
on canvas  48 1/16 x 17 1/8 in.  Private 
Collection, Honolulu, Hawai’i

ì½©øÏ¾¡´È¸¤ 2, ®Òì½®÷¸ñîêó  ¦óº½£ùóìò¡ 
Àêò¤Á°Èî°É¾  ¢½Î¾© 122,1 x 43,5 §´  
¥¾¡¡¾î¦½¦ö´¦È¸îªö¸, Â»Âîìøìø, »¾¸¾¨
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Bromeliads #2, 2007  Edition 4/50  Mixed media print  32 x 47 in.  Courtesy of the artist, Honolulu, Hawai’i

Bromeliads #2, 2007  °½ìò©£˜¤êó 4 Ãî 50 £˜¤êñ¤Ïö©  ²¾®²ò´ Á®®¯½¦ö´¯½¦¾î  ¢½Î¾© 81,3 x 119,4 §´  
©É¸¨£¸¾´¡½ì÷î¥¾¡ ¦òîì½¯òî, À¡¾½Â»Âîìøìø, »¾¸¾¨

Doug Young	 êÈ¾î ©ø¡ ¨ñ¤
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