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Two Rivers, Two Countries

Art transcends political, national, and cultural boundaries,
and plays an important role in linking cultures. Each of the
works in Two Rivers, Two Countries was chosen to highlight
the links between the major waterway of our home state of
Oregon — the Columbia River — and the major river in Laos
— the Mekong — both of which empty into the Pacific, where
their waters will eventually commingle. The Columbia River
is 1,232 miles long, runs through two countries, and has

a basin population of several million. The Mekong River is
2,610 miles long, runs through 6 countries, and has a basin
population of sixty million.

Both rivers provide food and sustenance to their peoples,
shape the regions' cultures, and influence the spirituality
of their people. The largely Buddhist Lao have many water
festivals, including Sonkran at the height of the hot season
in April. Similarly, the Native Americans from my home
state of Oregon view the river as a major source of food
and an object of trade as well as the cosmopolitan center
of the region’s Indian life, the site of trading, dancing, and
ceremonial displays.
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The art works my husband David and | have chosen reflect
these river themes through the colors blue and green, the
iridescence of some pieces, or patterns of light. Others show
both the drama and every day life of the Mekong through
photographs. The artists — all women, mostly from the
Northwest region of the United States — speak through their
work of the power and majesty of the rivers.

Through this exhibition, we see the many links between our
countries and the universality of the importance of water
for all peoples.

We are grateful to Curator Virginia Shore and to the ART

in Embassies Program staff for having organized this

spectacular exhibition.

We hope you will enjoy the works we have chosen.
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Andrea Baldeck worn 1950)

Born in a rural village in western New York, Andrea Baldeck
began photographing with a simple box camera at age
eight, imagining herself a Life Magazine photographer
canoeing through the jungle to meet Albert Schweitzer.
This interest and dream pervaded years of musical study

at Vassar, medical school at the University of Pennsylvania,
and practice as an internist and anesthesiologist. On
medical trips to Haiti and Grenada, camera and stethoscope
occupied the same bag.

In the early 1990s she left the operating room for the
darkroom, to work as a fine-art photographer in black and
white. During the following decade, her portfolio grew to
accommodate portraiture, still life, and urban landscapes,
as featured in her books: The Heart of Haiti (1996 and 2005),
Talismanic (1998), and Venice, A Personal View (1999).
Extensive travels in Southeast Asia led to publication of
Touching the Mekong (2003), with an exhibition of the
original prints traveling under the aegis of the University of
Pennsylvania Museum of Archaeology and Anthropology.
Since 1996 she has exhibited widely in the United States and
abroad, and her photographs are found in museums and
private collections.
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River's Edge, Luang Prabang,
Laos, 2003

Black and white photograph

27 2 x 22 in.

Courtesy of the artist, Blue Bell,
Pennsylvania
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Footbridge, Vang Viang, Laos, 2003

Black and white photograph, 27 "2 x 22 in.
Courtesy of the artist, Blue Bell, Pennsylvania
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The Mekong at Pakbeng, Laos, 2003
Black and white photograph, 22 x 27 "z in.
Courtesy of the artist, Blue Bell, Pennsylvania
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Near Luang Prabang. Laos, 2003 wiwnaee iifiuaeogmacy weung, Yemoano, ¥ 2003
Black and white photograph, 27 72 x 22 in. W08, 28190 69.9 x 55.9 2W
Courtesy of the artist, Blue Bell, Pennsylvania aoaudele 2e9iindasUu, Yauuo, Wiugoawe

Pak Ou Caves, North of Luang Prabang, Laos, 2003 ﬁﬂUﬂng, g'mjﬁowﬁsem (£209209WLUY,
Black and white photograph, 27 2 x 22 in. Jumoa9o, J 2003
Courtesy of the artist, Blue Bell, Pennsylvania WIVR990%, 2e1U90 69.9 X 55.9 g4
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Sheila Berger

Using the ancient method of encaustic painting, which
dates back to the 5th Century B.C., Sheila Berger combines
a rich blend of raw pigment, liquid wax, and damar
crystals, which she then burns onto the surface to create
her paintings. Since graduating with a Bachelor of Fine
Arts degree from New York University in 1989, Berger has
traveled extensively throughout the world. Her paintings
draw upon her experiences, reflecting those images, colors,
and forms that have persisted in her memory over time.
After her travels Berger continued her studies at New York's
Art Students League, and the New York Academy of Art,
both in New York City.

The artist's work has been exhibited in both New York and
Italy. It was included in a 2002 exhibition titled Textures
sponsored by the City of Antiqua, Guatemala, at the ruin of
Las Cappuchinas, and in 2004 Berger received a Fulbright
Hays Award.

— Courtesy of Nicole Klagsbrun Gallery, New York, New York
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Faded Geometry, 2001
Encaustic on panel, 60 x 84 in. overall diptych; 46 x 60 in. 1st panel, 48 x 60 in. 2nd panel
Courtesy of the artist and Nicole Klagsbrun Gallery, New York, New York
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Susan Dory

Susan Dory received her Bachelor of Fine Arts degree from
lowa State University, Ames, in 1987. Dory spent the next
five years in independent study, traveling to India, Southeast
Asia, the Middle East, and Europe during which time

she studied painting at the University of Vienna, Austria.

A native of Washington State, Dory lives and works in
Seattle, where her work has appeared in numerous regional
group shows, including at the Bellevue Art Museum,
Washington; the Bank of America Gallery and the Center of
Contemporary Art, both in Seattle.

Dory received a Seattle Arts Commission stipend award in
1999, and her work is in many collections in the state of
Washington, including the Tacoma Art Museum; the Everett
Events Center, Public Art Commission, Everett; and the King
County Arts Commission.

— Courtesy of the artist, and Howard House Contemporary, Seattle,

Washington
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Pink, 2002
Enamel on panel, 28 x 24 in.
Courtesy of the artist and Howard House Contemporary, Seattle, Washington
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Victoria Johnson morn 1955)

Victoria Johnson's oils elegantly address the problem of how
to depict deep space in the context of the two-dimensional
canvas. Her energized forms and lush, transparent color
resonate with our notion of an underlying natural order. In
a statement Johnson writes, “Through my ongoing interest
in chromatic lyricism and colorfield painting, 1 explore
gesture and the origins and insertion of large abstract
forms. | portray elliptical and other abstract forms that
serve as the subject, while including the element of color

as the adverb.”

A native of Portland, Oregon, Johnson relocated to Seattle,
Washington, in 1985. She received her Bachelor of Science
degree in fine arts from the University of Oregon at Eugene,
and later attended the Santa Fe Institute of Fine Arts, New
Mexico.

— Courtesy of the Lisa Harris Gallery, Seattle, Washington
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Untitled 1 (Green/Yellow), 2004
Oil on panel, 36 x 36 in.
Courtesy of the artist and Lisa Harris Gallery, Seattle, Washington
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Isabel F. Kahn

Isabel Kahn received her Bachelor of Fine Arts degree in
painting in 1978, from the University of California, Berkeley,
and received her art teaching credentials from San Francisco
State University (California) in 1979. Kahn was born in
Dallas, Texas, and moved to Seattle in 1979, receiving her
Master of Fine Arts degree in 1990 from the University of
Washington. She was part of the Pacific Northwest Annual
at the Bellevue Art Museum, Washington in 1993, 1995,
and 1999, as well as in the City of Seattle's annual arts
festival, Bumbershoot in 1987, 1988, and 2000.
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Nymphae Lotus, 1999
Hand printed inks on assembled papers mounted on muslin, 42 x 25 2 in.
Courtesy of the artist, Seattle, Washington
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Nancy Lorenz

Nancy Lorenz uses mother-of-pearl, pigment and,

often, layers of shellac in her work, creating a highly
refined surface. Gradually shifting in tone and color, her
abstractions relate to the Asian landscape painting tradition
in their ability to evoke endless space. Lorenz lived in Japan
for five years and later worked as a restorer of lacquer
antiques. These paintings combine the artist's interest in
Asian craftsmanship and materials, while also allowing

a more gestural and incidental approach associated with
abstract oil painting.

Lorenz has studied at the International School of the Sacred
Heart in Tokyo, Japan; received her Bachelor of Fine Arts
degree in painting and printmaking from the University of
Michigan, Ann Arbor in 1985; and received her Master of
Fine Arts degree from the Tyler School of Art, Philadelphia,
Pennsylvania, and Rome, Italy, in 1988. Lorenz's work is in
the collection of the New York Public Library, New York City,
and the United States Consulate, Istanbul, Turkey, among
others. She received a Guggenheim Fellowship in 1998.
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Blocks, 2002

Mother-of-pearl, pigment, and gesso on panel, 78 x 65 in.
Courtesy of the artist and James Graham & Sons, Inc., New York,
New York
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Up and Away, 2002

Mother-of-pearl, pigment, and gesso on panel,
28x20in.

Courtesy of the artist and James Graham & Sons,
Inc., New York, New York
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Anne Marie Nafziger ®vorn1972)

Ann Marie Nafziger writes in her artist's statement: 1 am
compelled by visual situations observed under everyday
circumstances. A motion blur seen through a car window,
shadow patterns on man-made surfaces, or the temporary
blinding effect that occurs when eyes adjust to a sudden
change in light. In found, two-dimensional abstract
patterns; cracks in concrete; eroded, decaying building
facades; telephone poles covered in an accumulation of
rock show posters. | also use pattern found in images of a
scientific documentary, architectural plans, weather maps,
stop-motion photography, microscopic enlargements and
aerial views. | collect images from these visual experiences
and use them in a new set of circumstances in my work."

Nafziger received her Bachelor of Arts degree in liberal arts
in 1994 from Goshen College, Indiana. Based in Portland,
Oregon, from 1995 through 2003 she exhibited her work
at numerous Portland venues. In 1998 she began spending
periods of time in far west Texas, drawn to a sense of space
and time specific to the area. Nafziger currently lives and
works in Marfa, Texas.
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Blue Float, 2003
Oil on canvas, 26 x 22 in.
Courtesy of the artist and Mark Woolley Gallery, Portland, Oregon
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Susan Plum orn 1944)

“Susan has been influenced by her upbringing in Mexico
City, Mexico. Mayan mythology, poetic and religious
imagery and traditions of light and energy as healing forces
are constant themes in her work. She chose flame working
as her medium of visual expression, in part as a result of the
influence of psychologist Carl Jung's definition of glass as
solidified water or air representing spirit.

The flame working process is essentially soldering small
pieces of tubular glass together. In Plum'’s most recent
work, she joins these pieces of glass, all of the same color,
to create a web or cage-like form. Most of these sculptures
have a core vessel form with wings attached. They refer to
both insects and angels — the earthly and heavenly.”

Plum attended the University of Arizona, Tucson (1963);

the University of the Americas, Mexico City (1965); and the
Pilchuck Glass School, Stanwood, Washington (1986-87,
1994). She has taught at the Pilchuck Glass School and the
Penland School of Crafts, North Carolina. Plum’s work is in
several public collections, including the Corning Museum of
Glass, New York; the Hunter Museum of Art, Chattanooga,
Tennessee; and the University Art Museum, Arizona State
University, Tempe.

— From the Rosenberg Group website, http://www.rosenbergart.com
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Remedio Azul con Ojo
Glass, 23 x 10 2 x 8 in.
Courtesy of the artist and Maurine Littleton Gallery, Washington, D.C.
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The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend

of art, diplomacy, and culture. Regardless of the medium,
style, or subject matter, art transcends barriers of language
and provides the means for the program to promote
dialogue through the international language of art that
leads to mutual respect and understanding between diverse
cultures.

Modestly conceived in 1964, ART has evolved into a
sophisticated program that curates exhibitions, managing
and exhibiting more than 3,500 original works of loaned art
by U.S. citizens. The work is displayed in the public rooms of
some 180 U.S. embassy residences and diplomatic missions
worldwide. These exhibitions, with their diverse themes and
content, represent one of the most important principles of
our democracy: freedom of expression. The art is a great
source of pride to the U.S. ambassadors, assisting them in
multi-functional outreach to the host country's educational,
cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass

a variety of media and styles, ranging from eighteenth
century colonial portraiture to contemporary multi-media
installations. They are obtained through the generosity

of lending sources that include U.S. museums, galleries,
artists, institutions, corporations, and private collections. In
viewing the exhibitions, the thousands of guests who visit
U.S. embassy residences each year have the opportunity to
learn about our nation — its history, customs, values, and
aspirations — by experiencing firsthand the international
lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this
international effort to present the artistic accomplishments
of the people of the United States. We invite you to visit the
ART web site, http://aiep.state.gov, which features on-line
versions of all exhibitions worldwide.
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