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The Open Range
It is our great pleasure to welcome you to the Residence of the United States Embassy in 
Ulaanbaatar. We hope that you enjoy this unique exhibition of art of the American West, 
particularly our little corner of it, Texas. 

As we contemplated our selections of American art, we were struck by how much Mongolia 
looks and feels like our native Texas: vast, rolling landscapes, and grazing herds of animals, 
watched over by men on horses. In the not-too-distant past, semi-nomadic cowboys drove large 
herds of cattle across the open range in much of Texas. Today cattle ranching – so important to 
the economic development of the early American West – and the cowboy ethos – so integral to 
the American spirit – continue to influence the lives of contemporary Texans. Mongolians will
see in some of the paintings a striking similarity to Mongolia’s rolling steppe land, dotted by 
animals, and watched over by self-reliant nomadic herders astride their hardy ponies.

Mongolians and Native Americans are beginning to explore their common ancestry. Stimulated 
by cultural exchanges in the past few years, contemporary Native Americans and Mongolians 
have re-discovered that they share deep roots, including a love of the land, nature, and a deep 
spirituality. Some of the pieces in the exhibition will evoke in Mongolians a recognition of their 
own cultural heritage.

We are particularly pleased to collaborate with The Museum of Western Art in Kerrville, Texas, 
and its Executive Director, Richard Assunto, who worked with us and the contributing artists to 
shape this collection of American Western art. Included in it are works by several members of 
the Cowboy Artists of America, an association committed to depicting the timeless heritage of 
the American West. 

Finally, we would like to thank the staff of the U.S. Department of State’s ART in Embassies 
Program for their dedication, patience, and professionalism in curating, shipping, and 
documenting the exhibition that you see today. 

Ambassador Pamela J. Slutz and Ronald J. Deutch

Ulaanbaatar
August 2004 
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Eelfv nfk
Nf åàöybqu Ekffyåffnfhn ceeuff FYE-sy Äkxby cfqlsy ïhuïïyl vjhbkjy cffnfösu ehbösy zk-
lfvl äyl nfdbulcfy Fvthbrbqy åfheey özpuffh, zkfyuezf åblybq nïhïkö yenfu Ntöfcsy ehfy 
åànääkxlbqy ïdïhvïw àpäcuäkäyu nffiffy cjçhöjyj uäläun bnuäé åfqyf.

Åbl àpäcuäkäylää pjhbekfy Fvthbrbqy ehkfubqy åànääkààlääc cjyujkn öbqé åfqölff Vjyujk 
jhjy åblybq nïhïkö Ntöfc yenfunfq àyäöääh flbköfy åjkjösu öfhé ufqöfy åbibhx åbkää. Ïhuïy 
eelfv nfk, åfqufkbqy ujj àpäcuäkäy, blääibké åeq vfk càhäu, nààybq lähuäl vjhm eyfcfy vfk-
xby äh . . . Öfufc yààläkxby rjdåjqxeel Ntöfcsy eelfv nfkl bö öävéääybq àöäh vfkff neey bhé 
ceehmicfy ym nbqv x jkjy peeys nähnääl åbi féuee. Fvthbrbqy åfheey özpuffhsy älbqy pfcubqy 
äöäy àtbqy öïuébkl vfi xeöfk ààhäu uàqwänuäcäy àöhbqy fé föeq, vïy Fvthbr nïhöbqy cfkiuàq 
yäu öäcäu åjkjö rjdåjqxeelsy cjçk ïyïïlïh x uäcäy Ntöfcxeelsy fvmlhfkl yïkïïnäq öädääh åfq-
yf. Vjyujkxeel äluääh pehubqy pfhbvffc vfk càhäu yfkfqy åäkxcäy vjyujksy nfk yenfu, nààybq 
lääuààh öfhff ceyufy åeq vjhmnjy pähubqu jké öfhffl flbk nïcnäqu ym ufqöfö åeqpff.

Vjyujkxeel åjkjy eeueek fvthbrxeel ufhfk ààcäk yäunäquää celfké äöäké åfqyf. Cààkbqy öä-
läy ébkl öbqulcäy cjçksy cjkbkwjjys àhääh jhxby àtbqy eeueek fvthbrxeel åjkjy vjyujkxeel 
ufhfk zpueeh, ufpfh yenfu, åfqufk läköbquää öfqhkfö àpäk, uày uàypubq càcäu åbihäk uäö pähuääh 
öjjhjyljj jkjy pàqkääh flbköfy åfquffuff jké välcäy ñv. Äyä àpäcuäkäyl nfdbulcfy pfhbv 
åànääkààl vjyujkxeelfl ïïhclbqyö ym cjçksy ïdbqu cfyfuleekfv åfqö åjkyj.

Fvthbrbqy Däcnähy ehkfubqy äyäöàà weukeekusu ävöäké åàhlààkäöäl uày neckfkwff àpààkcäy 
Ntöfc veébqy Rthdbkk läö Däcnähy ehkfubqy veptq, nààybq uàqwänuäö pföbhfk Hbxfhl Fccey-
nj åjkjy ehfy åànääkää öfylbdkfcfy pehffx, åfhbvfkx yfhnfq öfvnhfy fébkkföfl vfi nffnfq 
åfqkff. Àpäcuäkäyl Fvthbrbqy åfheey yenubqy lfdnfulfiuàq ïd cjçksu làhckäy àklääö ähöäv 
pjhbkuj åàöbq Fvthbrbqy rjdåjq pehffxlsy öjkåjjys ubiàày öäl öäläy ehfy åànääkxbqy åànää-
kààl jhcjy åfquff.

Äwäcn ym, nf åàöybq ïyïïlïh àpäé åeq äyäöàà åànääkààlbqu öflufké öfvuffkfö, yffi ym bk-
uääö, àpäcuäkäy åjkujy nfdbö fébkl àyäyx, nädxäähnäq öfylfé, vähuäékbqy eh xfldfh ufhufy 
fébkkfcfy FYE-sy Nïhbqy ltgfhnfvtynsy ≤ÄCZfvl lföm ehfy pehfu≥ öïnïkåïhbqy fébknyeelfl 
nfkfhöfé åequff bkähöbqkmt.

Äkxby cfql Gfvtkf Ckew åjkjy Hjyfkl Lfnx

Ekffyåffnfh
2004 jys 8-h cfh
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The Museum of Western Art
We at the Museum of  Western Art are pleased to be able to participate in the ART in Embassies 

Program. Our museum’s objective is not only to display fine art, but also to provide the public
with educational experiences about the American West . . . its people, its settlement, and its 
history. To reflect the infinite diversity of this celebrated region of our country and its inhabitants
– the Native Americans and the cowboys – we have provided examples of art in a variety of 
media: oil paint, watercolor, and bronze. 

The works of art in the exhibition reflect different perspectives based upon the life experiences
of the artists who created them. But the artists share one common trait: each is well acquainted 
with his or her subject matter as all of them have either owned ranches, worked as ranch 
hands, or acquired firsthand knowledge of their subject matter through thorough research. The
principle hallmark of the artists’ work is their dedication to accurately and realistically depict a 
bygone time and place whose history and legend still loom large in the American consciousness, 
affecting the way in which we perceive ourselves – and the way that the world perceives us. 

As you reflect on the artwork in this exhibition, we hope that you will come to appreciate
the struggles and triumphs of these early Western cowboys, eking out an existence in a rough 
and tumble frontier environment that challenged them body and soul. But perhaps more 
importantly, we hope that the exhibition impresses upon you a sense of mankind’s universal 
desire to not only survive, but to flourish, as well as the hopes and dreams that we all share for
a better life. 

Richard Assunto, Guest Curator
Director, The Museum of Western Art
Kerrville, Texas
September 2004
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Däcnähy ehkfubqy veptqy
Däcnähy ehkfubqy veptqy öfvn jkjy åbl ≤ÄCZfvl lföm Ehfy pehfu≥ öïnïkåïhn jhjkwjé åfquff-
lff neqksy åfzhnfq åfqyf. Vfyfq veptqy pjhbkuj åjk pïdöïy ehkfubqy åànääkààlbqu läkuäy àpàà-
kääl pjucjöuàq Fvthbrbqy åfheey özpuffh, nààybq nààö, ceehmibk, öàvààcbqy neöfq välääkkbqu 
jkjy ybqnäl öàhuäöäl jhilju ñv. Vfyfq jhys äyäöàà fklfh weenfq åàc yenfu åjkjy näylöbqy 
jhiby ceeux eeueek Fvthbrxeel, rjdåjq yfhsy lfdnfulfiuàq ïd cjçksu öfheekfösy nekl åbl nï-
hïk åàhbqy öädkäk välääkkbqy öähäuckààlääh njcjy åf ecfy åelubqy pehfu, ehfy åfhbvkeelsu 
cehnfkxbké åfqcfy åbkää.

Äyä àpäcuäkäyl nfdbulcfy åànääkààl näluäähbqu öbqcäy ehfy åànääkxlbqy fvmlhfksy nehi-
kfuffc ifknuffkfy zyp åàhbqy àpäk cfyffu bkähöbqkéää. Uäölää äluääh ehfy åànääkxläl yäu 
ybqnkäu xfyfh åbq. Näl åfhfu åàuläähää äcdäk hfyxjnjq, äcdäk näyl fébkkfé àpcäy, äcdäk cäl-
dää vfi cfqy celfké, uày uàypubq välläu åjkcjy åfqyf. Äluääh åànääkbqy jywkju ibyé ym åbl 
ïïhclbquïï åjkjjl läköbq åblybqu öähöäy jqkujöjl yïkïïké åfqlfu nähöàà Fvthbr cänuäkuääyl 
jljj åjknjk bkähcääh åfqlfu ïvyïö wfu àt, ufpfh yenubqy ljvju nààöbqu yzun yzvåfq, åjlbnjjh 
làhckäy àpààkäöbqu pjhmcjyl åfquff ñv.

Äyäöàà àpäcuäkäyu àpääl nf åàöäy åbt, cänuäkbqy näyöää ifkufcfy åeql özpuffhsy öàyl åähö 
yïöwïkl fvmlhfösy nïkïï pjdé pàlähx zdcfy Åfheey özpuffhsy rjdåjq yfhsy nävwäk, zkfknsu 
åfölfö åjkyj. Uäölää öfvubqy ujk ym pïdöïy fvmlhfö åec åfc öïuébé wäwäukäö uäläu öày nï-
hïkönybq ybqnkäu öàcäk, cfqy cfqöfy fvmlhfksy neöfq bnuäk, vïhïïlkbqu äyä àpäcuäkäyuääc jké 
öfhfö åfqö uäé åbl yfqlfé åfqyf.

Hbxfhl Fcceynj, pïdkïö
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy veptqy pföbhfk
2004 jys 9-h cfh
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The ART in Embassies Program 
The ART in Embassies Program is a unique blend of art, diplomacy, politics, and culture. 

Regardless of the medium, style, or subject matter, art transcends barriers of language and 
provides the means for ART to achieve its mission: to promote dialogue through the international 
language of art that leads to mutual respect and understanding between diverse cultures.

Modestly conceived in 1964, this visual diplomacy initiative has evolved into a sophisticated 
program that curates exhibitions, managing and exhibiting more than 3,500 original works of 
loaned art by United States citizens. The work is displayed in the public rooms of some 180 
U.S. embassy residences and diplomatic missions worldwide. These exhibitions, with their 
diverse themes and content, silently yet persuasively represent one of the most important 
principles of our democracy: freedom of expression. The art is a great source of pride to U.S. 
ambassadors, assisting them in multi-functional outreach to the host country’s educational, 
cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media and styles, ranging 
from eighteenth century colonial portraiture to contemporary glass sculpture. They are obtained 
through the generosity of lending sources that include U.S. museums, galleries, artists, 
institutions, corporations, and private collectors. In viewing the exhibitions, the thousands 
of guests who visit U.S. embassy residences each year have the opportunity to learn about 
our nation – its history, customs, values, and aspirations – by experiencing firsthand the
international lines of communication known to us all as art. 

The ART in Embassies Program is proud to lead this global effort to present the artistic 
accomplishments of the people of the United States. We invite you to visit the ART web 
site, http://aiep.state.gov, which features on-line versions of all exhibitions worldwide, and 
hyperlinks with artists and lenders.



77

≤Äkxby cfqlsy zfvl lföm 
ehfy pehfu≥ öïnïkåïh
≤Äkxby cfqlsy zfvl lföm ehfy pehfu≥ öïnïkåïh ym ehkfu, cjçk, ekc nïh, lbgkjvfn öf-
hbkwffys vfi ïdïhvïw öjckjk ñv. Ehkfu åjk fhuf öähäucäk, öäd vfzu, cäläd pähuääc 
öfvffhfkuàq, àu zhbfuffh bkähöbqkcyääc bkàànäquääh jkjy ekcsy ehkfubqy öäkääh 
zhbkwfé, öjjhjyljj zkuffnfq cjçkeel öfhbkwfy åbt åbtyää öàylänuäé, jqkujkwjö pf-
vsu yääé ïulïu åbkää.

1964 jyl lfheeöfy äöäkcäy äyä lbgkjvfn cfyffxkfuf jljj FYE-sy bhuälbqy öfylbd-
kfcfy 3500 ufheq ehkfubqy äö åànääkääc åàhläö àpäcuäkäyuààlbqu pjöbjy åfqueeké, 
läkuäy àpààkläu njvjjöjy öïnïkåïh åjké ïhuïééää. Äluääh åànääkààlbqu läköbqy 
180-ffl jhjyl ceeuff FYE-sy Äkxby cfqlsy zfvl, lbgkjvfn nïkïïkïuxbqy ufpheelsy 
åfqhys jkjy ybqnäl yääknnäq åfqlfu öäcäun läkuäy àpààkläu ñv. Cäläd, fueekusy öedml 
zkuffnfq äluääh àpäcuäkäyuààl fzleeöfy åjkjdx bnuäknäq åfqlkffh vfyfq fhlxbkfksy 
öfvubqy xeöfk pfhxveelsy yäu åjkjö ïïhbquïï bkähöbqkäö ähö xïkïïybq åäkuäläk 
åjké åfqlfu. Ehkfubqy äyäöàà åànääkààl ym FYE-sy äkxby cfqleelsy öedml böääöäy 
åföfhöfk nïhààkläu pàqk åïuïïl neöfqy ceeuff jhysöjj åjkjdchjk, cjçk, åbpytcbqy 
åjkjy lbgkjvfn öàhääybqöäyl ïïhbqy jhyjj nfybekfy cehnxbkföfl ym necfklfu ñv.

Äyäöàà öïnïkåïhbqy öàhääyl läkuäy nfdbulcfy ehkfubqy åànääkààl ym 18-h peeys 
àtbqy läälcbqy öïhïu pehuffc äökääl jhxby àtbqy ibkäy åfhbvfk öàhnäk fhuf öähäu-
cäk, öäd vfzubqy öedml vfi jkjy zyp åfqlfu. Äluääh ym FYE-sy veptq, ufkthtq, ehfy 
åànääkxbl, åfqueekkfuf, rjhgjhfweel åjkjy öedbqy weukeekuffc ïuïïvïh cänuäkääh 
öfylbdkfcfy åànääkààl ñv. Ébk åàh FYE-sy Äkxby cfqlsy zfvlsy åfqhfyl pjxbké, 
äyäöàà àpäcuäkäyuààlbqu àpläu vzyuf vzyufy öàvààc vfyfq àyläcnäy, åblybq nààö, pfy 
pfyibk, àyän pàqkc, pjhbkusy neöfq ekc àyläcnäy öjjhjylsy öfhbkwffys öähäucäk åj-
kjö ehkfuffh lfvéeekfy jké väläö åjkjvénjq åfqlfu åbkää.

≤Äkxby cfqlsy zfvl lföm ehfy pehfu≥ öïnïkåïhbqyöïy FYE-sy fhl nàvybq åànääcäy 
ehkfubqy åànääkààlbqu läköbq ybqnäl nfybkweekfö äyäöàà féksu elbhlfy pjöbjy åfq-
ueeké åfqufflff cänuäk öfyufkeey åfqlfu. Nf åàöäy vfyfq http://aiep.state.gov cfqnfl 
pjxbké, läköbq lfzfh nfdbulcfy àpäcuäkäyuààlbqy jy-kfqy öedbkåfhsu àpäé cjybhöjy, 
ehfy åànääkxbl, weukeekuffcff pehfu åànääk öfylbdkfcfy öàvààcnäq nfybkwffhfq.
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Wayne Baize (born 1943)

Reluctant Mount depicts cowboys rounding up horses, 
to later use on the ranch to round up cattle and herd 
them to the railhead for sale. 

Wayne Baize was born, raised, and is still a Texan. 
The son of a cotton and wheat farmer, Baize displayed 
early artistic talent that did not go unnoticed by his 
parents, who enrolled him in private art lessons from 
the ages of twelve to seventeen. His professional career 
began in 1966 with his first one-man show in the lobby
of a savings and loan. It was a sell-out, and ever since, 
Baize has made a living from his art. One year later, he 
met Cowboy Artists of America member Tom Ryan, who 
became not only a mentor, but also an inspiration. Baize 
followed in Ryan’s footsteps, and was invited to join the 
organization in 1995. 

Baize describes his artistic style as “semi-loose” with 
a palette that tends toward earth tones. He hastens to 
add that his true love in all of paintings is animals. He 
jokes that “The only reason I put people in my paintings 
is to provide an excuse to paint the animals.” 

Eäqy Åäqp (1943)

Ävyäu öfyufk yähnäq äyä pehfun nïvïh pfvsy ïhnïïy 
lääh vfk neey fdffxbé pfhföffh päöäy fleeuff öehffé 
åeq rjdåjqxeelsu làhcäkéää.

Eäqy Åäqp Ntöfc veébl nïhé ïccïy åïuïïl jljj x 
näylää fvmlfhlfu. Öïdïy, ekffy åeelfq nfhbfklfu ath-
vthbqy öàà Åäqpbqy pehfö fdmzfc ähn bkähcäy åïuïïl 
äwäu äö ym nààybq fdmzfcsu fypffhx, 12–17 yfc öàhnäk 
ym öedbqy åfuiffh pehubqy öbxääk pffkuféää. Nààybq 
vähuäékbqy pfv ym 1966 jyl öflufkfvé, pääkbqy öjh-
ijjys ààlybq rjhbljhn åbt lffcfy àpäcuäkäyuää läkuäy 
nfdmcyffh äöäkéää. Näluääh pehueel ym åàul pfhfulcfy 
åïuïïl nààyääc öjqi pehuffhff fvmlfhcffh åfqyf. Yäu 
ébkbqy lfhff nähåääh Fvthbrbqy Rjdåjq Pehffxlsy öjk-
åjjys ubiàày Njv Hfqfynfq nfybkwcfy ym pïdöïy pïdkïux 
nïlbquàq ehfv pjhbu ïulïu öàynäq åjkcjy ñv. Åäqp vïy 
Hfqfys pfvffh pfvyfé, 1995 jyl läähö öjkåjjys ubiàà-
yääh äkcäö ehbkuf fdcfy åfqyf.

Åäqp ïïhbqy ehfy pehubqy fhuf åfhbkff ufphsy ïyuï 
lfdfvufqkcfy ≤xïkïïn vfzubqy≥ uäé njljhöjqklju. Nàà-
ybq pehfö öfvubqy lehnfq pàqk åjk fvmnfl uäé näh zf-
hfy yävé öäkäö dbq. ≤Åb pehufylff öàvààcbqu jheeklfu 
ufywöfy ifknuffy åjk fvmnfy lfylff pehlubqyöff nïkïï 
eexkfkn öàcäö uäcäy k öähäu≥ uäé näh öjibuyjlju.
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Reluctant Mount, 2004
Oil on canvas
31 ¾ x 47 ¾ in.
Courtesy of the artist and 
The Museum of Western Art, Kerrville, Texas

Ävyäu öfyufk, 2004
Njcjy åelfu, pjnjy
80,6 ö 121,3 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy 
ehkfubqy veptq åjkjy ehfy åànääkxbqy åäkäu
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Lenell Deane (born 1958)

“This bronze depicts the typical regalia used by Crow 
women for their horses. The horse harness, saddle, and 
hangings are buckskin covered in red trade cloth, and 
embellished with intricate beadwork in a typical Crow 
pattern.” 

Lenell Deane

Preparations for the survival and longevity of all Plains 
warriors began before they were born. During pregnancy, 
either the mother or one of the grandmothers would 
make two curious quilled or beaded objects, a sand lizard 
and a turtle. Both animals were revered because they 
“lived forever” and were difficult to kill. Their protective
powers were enlisted early as guardians and grantees 
of the individual’s long life. When the child was born, 
the umbilical cord was cut, placed inside the turtle, and 
packed in tobacco or herbs, while the lizard served as a 
decoy to lure away malevolent forces.

Excerpt from The Mystic Warriors of the Plains: The Culture, Arts, 
Crafts and Religion of the Plains Indians, Thomas E. Mails. BDD 
Promotional Books Company, 1993. 

Lenell Deane’s sculptures convey the quiet and 
forgotten moments of life in the West. Deane’s interest in 
this subject matter is a natural outgrowth of her past. As 
a native of south Texas, her family’s ranching interests 
were part-and-parcel of her upbringing. Born in Corpus 
Christi, Texas, Deane spent her childhood “going to the 
ranch” run by her two uncles. For years, she struggled 
to find a way to give expression to the stories inside
her. Writing, oil painting . . . none of it seemed to satisfy. 
Finally, she attended a two-day workshop on sculpting. 
“Of course, this was IT, the thing I had been searching 
for. The huge thing was able to come out. I could express 
the things I felt and experienced.”

Deane has won Best of Show from the Coppini Academy 
of Fine Arts in San Antonio, Texas. She was named Artist 
of the Year in Kerrville, Texas, and has won First Place 
honors from the Texas Hill Country Arts Foundation. 
Most recently, she received the Miller-Johnson Award 
for Three-dimensional Work from the Bosque County 
Conservatory of Art, Clifton, Texas, and the Leonard J. 
Meiselman Memorial Award from the Salmagundi Club in 
New York City. Deane also took First Place in sculpture at 
the 24th Annual Phippen Western Art Show in Prescott, 
Arizona. She currently works out of her studio on her 
ranch in Kerrville, Texas. 

Käyäk Lbqy (1958)

≤Äyäöàà öàhäk åfhbvfk ym Rhje jvubqy äväunäqxààlbqy 
vjhm eyfölff öähäukäläu äl öähäukäkbqu làhcäkéää. 
Vjhbys njyju, ävääk, xbväukäk pähubqu pepffy ibhääh 
öbqé, àyänäq ekffy lffdeeuffh åàhääl Rhje vfzubqy öää 
åàöbq yfhbqy eh öbqwnäq öfnufvkffh xbvläu≥.

Käyäk Lbqy

Nfksy jvubqy lfqxlsy fvml àkläö, ehn elffy yfckfö 
åäknuäkbqu åàh nïhïöïïc ym ïvyï öbqé äöäkläu åfqd. 
Öààölbqu äöbqyöää öädkbql åfqöfl ääé ym, äcdäk fkm yäu 
ävää ym àöäh pfhffys ïhuïcïïh pàà öbqé äkcybq uàhdäk 
åjkjy zcn väköbq ehkflfu åfqd. Äyä öjçh fvmnfy öjçekff 
ehn yfcfklfu åïuïïl öjhjjöjl fvfhuàq exhffc bö öàyl-
käulläu féuee. Ehn yfckfösy åfnfkuff åjkujé öfvuffkfö 
öàxbqu ym ähn leelfé åeq ym näh. Öààölbqu nïhïöïïh öàqu 
ym nfcfké, zcn väköbqy ljnjh öbquääl nfvöbys yfdx åj-
kjy ehufvfk xböläu åjk uàhdäk ym öjhjy vee öàxbqu pfq-
keekyf uäé àpläu åfqd.

Njvfc B. Väqkp. Nfksy jvubqy ljvjun lfqxbl: Nfk yenubqy by-
lbfyxeelsy cjçk, ehkfu, ufh ehkfk, ifiby yjvyjjc. BDD Promo-
tional Books Company, 1993.

Käyäk Lbqybq åfhbvfkeel ym åfheey özpuffh lföm 
fvmlhfksy xbvääuàq åïuïïl vfhnfulcfy vïxààlbqu làh-
cäkläu. Äyä cäldbqu cjybhöjö åjkcjy ym Lbqybq neekcfy 
fvmlhfknfq öjkåjjnjq. Ïvyïl Ntöfcn nïhcïy Lbqybq 
öààöäl yfcys cfkiuàq yäuäy öäcäu ym nààybq uäh åàkbqy 
ähöäkläu hfyxj åfqd. Ntöfc veébqy Rjhgec Rhbcnbl 
nïhcïy nähdääh öjçh fdusyöff hfyxjl åfuf yfcff ïy-
uïhïïcïy åïuïïl åfuffc ym öflufkfulfé àklcäy nähöàà 
lehcfvéeelsu bkähöbqkäö fhuf pfvsu ybkääl öäläy ébk 
öfqcfy uäläu. Åbxbé, pehé àpcäy åjkjdx fkm ym x cfyffyl 
ym öàhcäyuàq. Öfvubqy cààkl ym ehfy åfhbvksy öbxääkl 
öjçh ïlïh ceeé àpéää. ≤Vbybq öfqé åfqcfy pàqk äyä 
vïy åfqkff. Vbybq ljnjh åfqcfy näh fuee njv pàqk uflfu-
iff ufhfö åjkjvénjq åjkkjj. Åb ïïhbqy välähx, àpäé 
åfqcfy pàqkää bkähöbqké xflföffh åjkcjy≥ uäé näh 
öäkéää.

Lbqy Ntöfc veébqy Cfy Fynjybj lföm Làhckäö ehkf-
ubqy Rjggbyb Frfltvbqy lääl ifuyfksu öàhncäy åfqyf. 
Vïy Ntöfc veébqy Rthdbkk öjnsy Jys nähuààybq ehfy 
åànääkx åjké, Ntöfc Öbkk Rfynhb Ehkfubqy cfyuffc näh-
uàày åfqhys ifuyfk fdcfy åfqyf. Öfvubqy cààkl Ntöfc 
veé, Rkbanjys Åjcr lààhubqy Làhckäö ehkfubqy cehuee-
kbfc Uehdfy öävéääcn åànääkl jkujlju Vbkkth-Éjycj-
ys ifuyfk, vïy Ymñ-Qjhr öjnsy Cfkvfuàylb rkeåääc Ktj-
yfhl É. Väqpbkvfys lehcufksy ifuyfksu fdcfy åfqyf. 
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Lbqy vïy Fhbpjyf veébqy Ghtcrjn öjnjl åjkcjy Abggty 
Däcnähy Ehkfubqy 24 läö elffubqy yfflvffc ehfy åfhbv-
ksy nïhïkl nähuàày åfqh äpäkéää. Jljj nähääh Ntöfcsy 
Rthdbkkl åfqö hfyxj lföm ehkfylff ehfy åànääkää neeh-
dbé åfqyf.

Åäkäu, 2000
Öàhäk
44,5 ö 32,4 ö 26,7 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy 
veptq åjkjy ehfy åànääkxbqy åäkäu

The Gift, 2000
Bronze
17 ½ x 12 ¾ x 10 ½ in.
Courtesy of the artist and 
The Museum of Western Art, Kerrville, Texas
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Donald Gray (born 1948)

Entitled Bill, an Oregon Cowboy, this work was created 
in honor of Donald Gray’s friend by the same name, 
depicted sitting confidently in the saddle and surveying
the terrain around him. 

Gray credits his earliest inspiration to the landscape 
of his childhood in rural northeast Oregon. He studied 
art at Eastern Oregon University in La Grande, training 
his eye and hand in traditional techniques that result in 
meticulously rendered, realist paintings. After graduating 
in 1970, Gray taught high school art for one year before 
beginning his professional art career. In 1978 he formed 
a partnership, Bear Wallow Publishing, with writer Rick 
Steber and photographer Jerry Gildemeister. Their co-
creation, Traces, published in 1980, documented the 
last surviving travelers of the Oregon Trail. 

In the mid-1980s Gray’s realistic style began to change 
as he experimented with a more spontaneous approach. 
His current work combines the traditional with a more 
contemporary idiom. 

Gray has exhibited in galleries and museums 
throughout the United States. He has taught occasional 
workshops and college level courses, painted indoor 
and outdoor murals in several states, and illustrated 
over twenty books. He lives and works in Murrieta, 
California. 

Ljyfkl Uhtq (1948)

Jhtujys rjdåjq Åbkk öävääö äyäöàà pehubqu Ljyfkl 
Uhtq ïïhbqy yfqp Åbkklää pjhbeké åànääcäy åïuïïl 
ävääk läähää bnuäknäq ym fhufuàq ceeé, jhxby njqhyjj 
fébukfy öfhé åequffh làhcäkéää.

Pàày öjql Jhtujys öïlïï yenfun öààöäl yfcff ïyuïhïï-
cïy ym åfqufkbqy àpäcuäkäyu åfuffcff välhäöäl yïkïïk-
cïy uäé Uhäq àpläu. Nähääh Kf Uhfyl lföm Pàày Jhtuj-
ys Bö cehueekml ehfy pehfu celfkcfy åïuïïl ekfvékfkn 
ntöybrn yàl, ufhff lfcufy öbxääkkäcybq àh làyl vfi 
yfhbqy làhckäk åàöbq htfkbcn pehueel pehé åfqd. 1970 
jyl cehueekbf nïucïïl vähuäékbqy pehffxbqy ufhffuff 
äökäöääc ïvyï yäu ébk fökfö cehueekml pehubqy öbxääk 
pffcfy åfqyf. 1978 jyl nähääh pjöbjkx Hbr Cnäåäh, uä-
häk pehfuxby Éthhb Ubklävfqcnh yfhnfq öfvnhfy Bear 
Wallow Publishing yähnäq yäulkbqu ààcuäy åfqueekcfy åï-
uïïl 1980 jyl öädkäulcäy nälybq öfvnsy åànääk åjkjö Ek 
vïh ym Jhtujys wedffyffc fvml àklcäy cààkxbqy fzkfux-
lsy neöfq åfhbvn åfqkff.

1980-ffl jys leyl àtäc Uhäq bkàà xïkïïnäq fhuf åfhb-
ksu nehibö åjkcyjjh htfkbcn öäd vfzu ym ïïhxkïulïé 
äöäkcäy. Nààybq äyä åànääk ym ekfvékfkn pehubqu jhxby 
àtbqy öäd vfzunfq fhfq nàköàà öjckeecfy åànääk ñv.

Uhäq Fvthbr jhjy lfzfh ufkthtq, veptqyeelfl àpäc-
uäkäyuää ufhufcfy åfqyf. Nähääh öffzf leueqkfy, rjkkt-
ébqy nàdiybq öbxääk pffé, öäl öäläy veébl uflyf åjkjy 
ljnjh öfysy pehfu pehé, öjhm ufheq yjvsy pehfu xbväu-
käkbqu öbqéää. Jljj Rfkbajhyb veébqy Vehbtnf öjnjl 
fvmlfhx, ehfy åànääkää neehdbé åfqyf.
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Bill, an Oregon Cowboy 
Oil/alkyd on canvas
30 x 41 in.
Courtesy of the artist and The Museum of Western Art, 
Kerrville, Texas

Jhtujys rjdåjq Åbkk
Njcjy åelfu, pjnjy
76,2 ö 104,1 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy 
veptq åjkjy ehfy åànääkxbqy åäkäu
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David Halbach (born 1931)

“American Plains Indians had little concern with the 
mountain man. Occasionally incidents occurred, but for 
the most part, mountain men traded with, lived with, 
and sometimes married into Plains tribes. As America’s 
Civil War ended, around the third quarter of [the] 1800s, 
U.S. soldiers were sent west to open new territory for 
white settlers. This work depicts an Indian who has 
uncovered a military canteen, perhaps lost by a soldier 
in his rush to keep up with the column. The Indian may 
not know what it is he has found nor the implications for 
him and all Indians . . . but it is a ‘forewarning’ of what 
is to come.”

David Halbach

David Halbach wanted to be an artist for as long as he can 
remember. He completed his first painting when he was
in sixth grade, and in junior high school, he discovered 
he had real talent. After that he just kept on painting. 
He attended the Chouinard Art Institute in Los Angeles. 
After finishing art school and a tour in the Navy, he went
to work as an animator for Walt Disney Studios, working 
on Lady and the Tramp. He then entered commercial 
art and became an art teacher, which allowed him to 
create fine art and refresh his knowledge of the basics.
Eventually, Halbach moved to Arizona where he has 
achieved success as a watercolorist. 

The artist extensively researches subjects for his 
work. He says, “There is a lot of truth in ‘paint what you 
know.”’ Living in Arizona, Halbach began to investigate 
the history of the West and all that was needed to make 
his work honest and correct. That investigation brought 
to mind the many times he had played “cowboys and 
Indians” when he was young. According to Halbach, “A 
child’s imagination is an important asset to an artist. It 
mustn’t be lost.” 

Halbach won numerous awards while showing in 
various invitational shows throughout the 1960s and 
1970s. At his first invitation to the National Cowboy Hall
of Fame show, he won the prestigious Silver Medal for 
his watercolor Story Teller. In 1985 he was inducted into 
the Cowboy Artists of America (CAA). Since then, he has 
won the CAA’s coveted Gold Medal for watercolor five
times, and has received the Silver Medal five times. In
1985 his painting entitled Chippawa Hunter won the 

Lädbl Öfkåfr (1931)

≤Fvthbrbqy nfk yenubqy bylbfyxeel eeksyöfynfq ébhbqy 
k öfhbkwffnfq åfqd. Öffzf yäu veelfkwfö pàqk åfqlfu x 
böäyölää eeksyöfynfq yfqvff öbqé, öfvn fvmlfhx, pfhbv-
lff åàh öjjhjyljj uähkäö x njöbjkljk åfqd. Fvthbrbqy 
bhuäybq lfqys lfhff, 1860-ffl jys àtl wfuffy fhmcn-
yeel ceehmibö ibyä ufpfh yenfu yääöääh fvthbr wähuàà-
lbqu åfheey pàu hàà bkuääéää. Äyäöàà åànääkl öäy yäuäy 
wähäu éfucffkff uàqwäö uäé zfhx åfqölff öfzxböcfy 
åjkjknjq wähubqy lfivfubqu lïyuïé jkjjl åeq bylbfy 
öàybqu làhcäkéää. Nààybq jkcjy pàqk xeöfv ñe åjkjö, 
bylbfyxeelsy öedml äyä ym zvfh enuf fueeké åequ äyä by-
lbfy öày väläöuàq x äyä ym zvfh yäu pàqkbqu ≤ehmlxbkfy 
cfyeekffl≥ åfqö ibu . . .

Lädbl Öfkåfr

Lädbl Öfkåfr åàh åfuffcff k pehffx åjkjösu öàcläu 
åfqd. Nähääh 6-h fyubl åfqölff fyöys pehuff pehé leec-
ufcfy åïuïïl fökfö cehueekml åfqölff ïïhbquïï ébyöä-
yä fdüzfcnfq åjkjösu väléää. Nààyääc öjqi pàuääh k 
pehffl åfqé. Nähääh Kjc Fyétktc öjnsy Chouinard ehfy 
pehubqy cehueekml cehfkwfé nïucïïl näyubcbqy wähäun 
fkåf öffcysöff lfhff Ejkn Lbcytq cnelbl Öfnfunfq åf 
näyààkx öààöäkläqy rbyjys pehffxffh fébkkföffh jx-
éää. Lfhff ym ehkfubqy åbpytcn öïk nfdmé, pehubqy åfui 
åjkcjy åïuïïl äyä ym nààyl åànääkää neehdbösy pähäuwää 
pehubqy àylcäy välkäuää cähuääöäl nec åjké åfqd. Nä-
uääl Fhbpjyfl yààé jxcjysöjj lfhff ecfy åelubqy nïh-
kïïh bö fvébkn jkcjy åfqyf.

Nähääh åànääkää neehdbösy nekl vfi bö celfkuff öbq-
läu. ≤Ïïhbqy välläu pàqkää pehdfk bkàà àyävibknäq 
åjklju≥ uäé näh öäkläu. Fhbpjyfl åfqölff Lädbl Öfkåfr 
åfheey özpuffhsy nààöbqu celfké äöäkcäy ym åànääkàà-
lää àyäy, åjlbnjq åjkujösy nekl öbqcäy pàqk åfqd. Äyä-
öàà celfkuff ym åfuflff ≤rjdåjq, bylbfy≥ uäé njukjlju 
åfqcysu ym ähuäy cfyfuleekcfy åfqyf. Nààybq öäkcyääh 
≤öààöäl yfcys nïcïïkïk åjk pehffx öàyl vfi bö öähäu-
näq pàqk åïuïïl nààybqu öflufké åfqö çcnjq≥ ñv åfqyf.

1960–70-ffl jyl Öfkåfr zyp åàhbqy àpäcuäkäyl ehbu-
lfy jhjkwjé, öäl öäläy ifuyfk öàhnéää. Àyläcybq Rjd-
åjq pehubqy àpäcuäkäyl fyö ehbulfé jhjkwjöljj nähääh 
Àkuähx uäläu ecfy åelubqy pehuffhff yäh öàylnäq vïyuïy 
vtlfkbqy äpäy åjkcjy åïuïïl 1985 jyl Fvthbrbqy Rjd-
åjq Pehffxlsy öjkåjjyl äkcéää. Nààyääc öjqi ecfy åel-
ubqy pehuffhff nec öjkåjjys yäh öàylnäq ifuyfk åjkjö 
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Forewarned, 2004
Watercolor on paper
25 ½ x 22 ½ in.
Courtesy of the artist and The Museum of Western Art, 
Kerrville, Texas

Cähävékààkäö ljöbj, 2004
Ecfy åelfu, wffc
64,8 ö 57,2 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy veptq åjkjy 
ehfy åànääkxbqy åäkäu

purchase award at the Buffalo Bill Historical Center in 
Cody, Wyoming, and in 1989, the Southwest region’s Arts  
for the Parks competition awarded Halbach first place.
Sponsored by the National Park Academy of the Arts, the 
program is designed to celebrate representational artists, 
to enhance public awareness of the National Parks, and 
to contribute to programs benefiting the National Park
System. The annual competition honors artists who have 
best captured the spirit of our National Park System.

Halbach was honored in 1990 with the Western 
Heritage Award. Given by Favell Museum of Kalamath 
Falls, Oregon, this award celebrates watercolorists who 
demonstrate excellence in portraying the West, past and 
present. His painting, Heading Out, appears in The West, 
A Treasure of Art and Literature by Watkins & Watkins. 

fknfy vtlfkbqu 5 elff, vïyuïy vtlfkbqu 5 elff öàhncäy 
åfqyf. 1985 jyl Xbggfdf fyxby pehuffhff Dfqjvbyu ve-
ébqy Rjlb öjnsy Åfaafkj Åbkkbqy nààöbqy nïdl pehuff 
öelfklfö ähöääh ifuyeekcfy åjk 1989 jyl Åfheey ïvyïl 
åàcbqy Arts for the Parks ehfklffys nähuàày åfqhsu äpäk-
cäy åfqyf. Àyläcybq Gfhrbqy Ehkfubqy Frfltvbfc bdääy 
nänuäé zdeeklfu äyä öïnïkåïh ym åfqufkbqy cäldääh peh-
lfu pehffx yfhsu weukeeké, Àyläcybq gfhreelsu jkjy 
ybqnäl nfybekfö, Àyläcybq gfhrbqy cbcntvl fibu necnfq 
öïnïkåïhààläl yäväh åjkjö pjhbkujnjq ñv. Ébk åàh 
zdfullfu äyä ehfklffy Àyläcybq Gfhrbqy Cbcntvbqy 
jywkju nïhöbqu cfqy làhcäké xflcfy pehffx yfhsu ifk-
ufheeklfu.

1990 jyl Öfkåfr ≤Åfheey özpuffhsy ïd≥ ifuyfksu 
öàhnéää. Jhtujy veébqy Rfkfvfn Ajjkp lföm Aäqdäk 
veptquääc jkujlju äyä ifuyfksu Åfheey özpuffhsy ïy-
uïhcïy åf jljj àtbqu xfldfhkfu làhcäkcäy ecfy åelubqy 
pehffx yfhn ïulïu ñv. Nààybq Fébklff ufhkff yähnäq 
pehfu ym Ejnrbyc åf Ejnrbycsy ≤Åfheey yenubqy ehkfu, 
ehfy pjöbjksy ähläyäcbqy cfy≥ yjvjyl jhcjy åfqyf.
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Harvey William 
Johnson (born 1921)

Harvey W. “Bud” Johnson was born in New York City in 
1921, but moved to California when he was a year old. 
His father died when he was six, and the family returned 
East. Johnson dropped out of high school just before 
graduating, and joined the U.S. Army Corps of Engineers. 
In the Army he earned his high school diploma, and after 
World War II, he enrolled at the Art Students League in 
New York City, as had his parents thirty years before. 

For almost nineteen years, Johnson was an instructor 
at the Famous Artists School in Westport, Connecticut. 
During that time he also produced hundreds of 
illustrations for pulp magazines. Although the subjects of 
this work varied widely, the majority of the manuscripts he 
illustrated were Westerns. Eventually he became totally 
dedicated to Western subject matter, moving to New 
Mexico, where he lives in an adobe house overlooking 
the Santa Fe Trail. The artist is meticulous in researching 
his work, traveling to the site of many of his paintings 
in order to make certain that both the Western gear and 
clothing as well as the local vegetation and topography 
are accurately depicted.

As a charter member of the Cowboy Artists of America, 
Johnson has served the organization as both president 
and vice-president. In 1978 and 1979 his oils won 
silver medals at the annual Cowboy Artists of America 
Exhibition in Phoenix, Arizona. He has exhibited at the 
Grand Palais in Paris, and his paintings are included in 
numerous public and private collections in this country, 
as well as in Mexico and Europe. Johnson has been the 
subject of many magazine articles, and his paintings 
have appeared in several books.

Öfhdäq Ebkmzv
Éjycjy (1921)

Öfhdäq Ebkmzv Éjycjy 1921 jyl Ymñ-Qjhr öjnjl nïhcïy 
åjkjdx nààybqu yäu yfcnfq åfqöfl uäh ym Rfkbajhybl 
yààé jxéää. Nààybqu 6 yfcnfq åfqöfl äwäu ym yfc åfhcfy 
exbh nälybqö åewffl pàày nbqiää yààcäy åfqyf. Éjycjy 
fökfö fyubf nïucïöbqy ïvyïöïy cehueekbf jhöbé FYE-
sy fhvbqy Byétythbqy fyubl jhéää. Fhvbl fkåf öffé 
åfqölff fökfö cehueekbqy àyävkäöää fdx, Läköbqy 2-h 
lfqy leeccfys lfhff nähääh 30 ébkbqy ïvyï äwäu äöbqy-
öää äkcäé åfqcfy Ymñ-Qjhr öjnsy Ehkfubqy jñenyeelsy 
kbun äkcäy jhcjy åfqyf.

Éjycjy åfhfu 19 ébkbqy nehi Rjyytrnbren veébqy 
Däcngjhn lföm Fklfhn pehffxlsy cehueekml åfuibkéää. 
Äyä öeufwffylff nähääh ifh cänuààkl öäläy peey pehfu 
xbväukäkbqu öbqcäy åïuïïl näluääh féksy cäläd ym vfi 
ïhuïy öàhäänäq åfqcfy öälbq x böäyö ym Däcnähy öàvàà-
cbqu làhcäkläu åfqd. Zdffylff näh Ymñ Vtrcbrj hee 
yààé, Cfynf Atubqy ébv hàà öfhcfy ifdfh åfqibyl 
ceehmiffl Däcnähy cäldbqu åàh x bkàà cjybhöjö åjkcjy 
åfqyf. Nähääh åànääkää neehdbölff vfi yfhbqy celfk-
uff öbqläu åïuïïl Däcnähy vfzubqy äl öähäukäk, öedwfc 
öeyfh, neöfqy jhjy yenubqy ïdc ehufvfk, ufpfh pàqy jyw-
kjubqu åjlbnjq làhckäöbqy nekl pehfö uäé åeq ufphff pj-
hbel jxbé àpläu féää.

Fvthbrbqy Rjdåjq Pehffxlsy öjkåjjys eeufy ubiàà-
ybq öedml Éjycjy nec åfqueekkfusy thïyöbqkïux åjkjy 
läl thïyöbqkïuxïïh fébkkfé åfqd. 1978–79 jyeelfl 
nààybq njcjy åelubqy pehueel Fhbpjyf veébqy Abybrcn 
åjkcjy Fvthbrbqy Rjdåjq pehffxlsy àpäcuäkäyuääc vïy-
uïy vtlfkm öàhncäy åfqyf. Nähääh Gfhbcsy Uhfyl Gf-
kfcn àpäcuäkäyuää ufhufé, pehueel ym Fvthbr, Vtrcbr, 
Tdhjgn jkjy ybqnbqy åjkjy öedbqy jkjy weukeekufl jhcjy 
åfqlfu. Cänuààkààl Éjycjys neöfq ïuààkäk ybkäälbqu 
ybqnäké, nààybq pehueel öäl öäläy yjvjyl jhéää.
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Determination, 1987 
Oil on canvas 
30 ¾ x 40 ¾ in.
Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

Nävààkäk, 1987
Njcjy åelfu, pjnjy
78,1 ö 103,5 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy veptq åjkjy 
ehfy åànääkxbqy åäkäu
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Ted Long (born 1932)

Ted Long works from a studio in a century old log cabin in 
North Platte, Nebraska. Within sight of his house lie the 
historic plains where the Sioux, Cheyenne, and Pawnee 
Indian tribes followed the great buffalo herds around 
which their lives revolved. These same plains were also 
the scene of cattle stampedes, battles between the U.S. 
Cavalry and the Indians, and the migration of white 
settlers West in pursuit of land and new opportunities. 
Winter in the Elk Horns depicts a tribe in winter 
encampment.

Long was born in North Platte, Nebraska, and attended 
the town’s high school where he received numerous art 
internships but no formal art training. Most of his work 
illustrates Western life and culture of the 1800s, with 
the subject matter of his paintings and sculpture being 
meticulously researched and realistically rendered in 
great detail. Long has immersed himself in the history 
and lore of the people who inhabited the West, from 
Buffalo Bill Cody to the famous Ponca Indian chief, 
Standing Bear.

In 1978 Long was commissioned by the Nebraska State 
Historical Society to do a life-sized bronze bust of Chief 
Standing Bear, and in 1979 he received the Old West 
Trails Foundation Art Award. In June 1991, Long’s bronze 
entitled When Nature Kept the Balance was placed in 
the permanent collection of the Buffalo Bill Historical 
Center in Cody, Wyoming. The artist had the privilege of 
entertaining President Ronald Reagan at Long Ranch in 
1987, at which time he presented the President with The 
Last Farewell, a bronze of Buffalo Bill Cody. 

Nääl Kjyu (1932)

Nääl Kjyu Ytåhfcrf veébqy Öjql Gkfnn lföm peey éb-
kbqy yfcnfq åfqibyubqyöff ehkfyl ehfy åànääkää neehdb-
lfu. Nààybq åfqibyuffc öjkuàq Cbà, Ifty, Gjjyb bylbfy 
jvubqyöjy fvmlhfksu ym pfkueeklfu jljc àöhbqy bö càh-
ubqu lfufy yààläkkäé åfqcfy nààön nfk öfhfullfu. Äyä 
nfk åfc àöäh càhäu åeébuyfy àqvé, Fvthbrbqy vjhmn 
wähuààl bylbfyxeelnfq åfqklfé, wfuffy fhmcnyeel ufpfh 
yenfu, ibyä åjkjvé öfqy Åfheey özpuffh kee yààläkkäé 
åfqösu öfhcfy åbkää. Äkr Öjhys ïdïk öävääö äyäöàà pe-
hfun ïdïkéïïylïï åeecfy jvubqyöysu làhcäkéää.

Nähääh Ytåhfcrf veébqy Öjql Gkfnnl nïhcïy åïuïïl 
fökfö cehueekml cehx åfqölff pehubqy lflkfuf ybkääl 
öbqcäy åjkjdx vähuäékbqy åjkjdchjk äpäviääuàq ñv. 
Nààybq böäyö åànääkààl ym 1800-uffl jys àtbqy Däcnähy 
fvmlhfk, cjçksu làhcäkläu åïuïïl pehfu, åfhbvksyöff 
cäldbqu uày uàypubq celfké, vfi yfhbqy ehkflfu. Åfa-
afkj Åbkk Rjlbujjc äökääl Gjyrf bylbfyxeelsy fklfhn 
elbhlfux Åjcjj Åffdufqu öàhnäkö Åfheey özpuffhsy 
nààö, jhiby ceeé åfqcfy öàvààcbqyö ym ekfvékfk pfy-
ibkl Kjyu nfnfuléää.

1978 jyl nähääh Ytåhfcrf veébqy Nààöbqy ybquäv-
käuääc elbhlfux Åjcjj Åffdufqy wääé åfhbvksu öbqö 
pföbfkuf fdcfy åïuïïl 1979 jyl Old West Trails cfyubqy 
ifuyfk fdxää. 1991 jys 7-h cfhl nààybq Åfqufkm näywdäh-
näq åfqö àtl yähnäq åfhbvfk ym Dfqjvbyu veébqy Rjlb 
öjn lföm Åfaafkj Åbkkbqy nààöbqy nïdbqy åfqyusy weu-
keekufl jhéää. Pehffx 1987 jyl ïïhbqy hfyxjljj Thïy-
öbqkïux Hjyfkl Htqufysu öàkääy fdx öàylänuäk àpààkäö 
àtlää Cààkxbqy àläkn yähnäq Åfaafkj Åbkk Rjlbubqy 
åfhbvksu thïyöbqkïuxbl åäkäukäéää.
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Winter in the Elk Horns, 1988
Oil on canvas
25 x 40 in.
Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

Äkr Öjhys ïdïk, 1988
Njcjy åelfu, pjnjy
63,5 ö 101,6 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy veptq åjkjy 
ehfy åànääkxbqy åäkäu
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George Marks (1923-1983)

George Marks once stated: “As a life-long student of 
history, I believe that many facets of Western life remain 
to be pictured, and that the stage of the past is crowded 
with shadowy scenes and players, each awaiting a 
kindred spark.” Marks was an accurate and sensitive 
recorder of the American cowboy and his way of life for 
more than three decades. He was one of the earliest 
Cowboy Artists of America members, showing in the 
organizations first exhibition in 1966.

Born on a farm in Iowa’s Hardin County, Marks began 
sketching horses and cattle as a teenager. He did not 
decide to pursue a career in art, however, until after he 
finished a three-year stint in the Marine Corps. He then
returned to his native Iowa and enrolled in the University 
of Iowa, receiving a Bachelor of Fine Arts degree in 1950. 
He attended graduate school for an additional year 
before beginning his career as a commercial artist. 

During those years, Marks found that western themes 
were gradually coming to dominate his paintings and 
sculpture. He was spending summers and vacations 
in the West whenever possible to sketch and develop 
themes, and he found that the desire to move west 
continued to grow. In 1965 he moved to Albuquerque, 
New Mexico.

Éjhé Vfhrc (1923-1983)

Éjhé Vfhrc ≤Åb åàöbq k fvlhfksyöff nehi nààö celfké 
åfquffubqy öedml ïyuïhcïy öeufwffyl cààlähnäq åfhffy 
fvmlhfk, öàvààcbqu bö làhcäkläu åfqcfy åïuïïl däcnähy 
fvmlhfksu ehkfun jkjy nfkffc ym öfheeké xflffuàq x näh 
wfu bhyä uäläun bnuäknäq åfqyf≥ uäé öäkcäy åfqlfu. Uex 
ufheq ébkbqy nehi Vfhrc Fvthbrbqy rjdåjqxeel åjkjy 
ïïhbqyöïï fvmlhfksu åjlbnjq åïuïïl välhävénäquääh 
làhckäy öfheeké åfqd. Nähääh Fvthbrbqy Rjdåjq Pe-
hffxlsy öjkåjjys fyöys ubiààlbqy yäu åïuïïl 1966 jyl 
åjkcjy fyöys àpäcuäkäyl ym jhjkwjé åfqd.

Fqjdf veébqy Öfhlby lààhäun athvthbqy uäh åàkl 
nïhcïy Vfhrc åàh öààöäl åfqölff k flee vfk pehé äöäk-
cäy åfqyf. Näh näyubcbqy zdufy wähäun 3 ébk fkåf öffé 
leecfö öàhnkää ehkfubqy vähuäébk cjyujö äcäöää ibq-
lääuàq åfqkff. Wähuääc öfkfulffl nïhïkö Fqjdf veébl 
jxbé, näylöbqy bö cehueekml äkcäy jhjjl 1950 jyl Làhc-
käö ehkfubqy åfrfkfdh pähäunäq nïucéää. Vähuäékbqy 
pehffxffh fébkkfé äökäöääcää ïvyï lföbfl yäu ébk 
lbgkjvsy lfhfföm cehufknfyl öfvhfulcfy åfqyf.

Näh àtl Vfhrc ïïhbqyöïï pehfu, åfhbvkeelfl däcnähy 
cäläd lfdfvufqkfö åjkcysu fypffhcfy åfqyf. Nähääh åj-
kjvé ufhfö k ñv åjk peys wfuffh, äcdäk fvhfknffhff 
Åfheey özpuffhn jxbé pehubqy cäläd jkjö, öfh pehfu öbq-
öääh zdlfu åfqcfy åïuïïl åfheey pàu hàà yààöbqu ekfv 
bö öàcäö åjkéää. Nähääh 1965 jyl Ymñ Vtrcbrj veébqy 
Fkåerthrb hee yààéää.



2121

Heading Home, 1975
Bronze
13 x 18 ½ x 6 in.
Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

Uähnää öfhbö pfvl, 1975
Öàhäk
33 ö 47 ö 15,2 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy veptq åjkjy ehfy 
åànääkxbqy åäkäu
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William Moyers (born 1916)

One of the events that continues on the plains today is 
the battle between two male buffalo for the domination 
of the herd. This bronze depicts the fight that is taking
place to determine which is the stronger, no matter what 
the price, with the survivor becoming the new leader. 
Each animal is instinctively driven to dominate the other, 
and there can be only one winner. Price of the Herd won 
the Gold Medal Award in 1972 at the Cowboy Artists of 
America show in Phoenix, Arizona. Moyers regards his 
art as an extension of human experience: “The basic 
elements of fine art, conflict, hunger, need, and the
effects of weather . . . anyone in the world during any age 
can understand.”

At the age of fourteen, Bill Moyers went to Colorado 
with his father, a lawyer, who placed him with a family 
of five boys on a ranch. He worked his way through
high school and college as a cowboy, and began selling 
pictures of bucking horses for twenty-five cents each.
Moyer graduated from Adams State Teachers College in 
Alamosa, Colorado, in 1939. He then devoted another 
year to art studies at the Otis Art Institute of Los Angeles, 
followed by experience as a commercial artist with Walt 
Disney Studios, working on the movie Fantasia. He also 
illustrated western classics for national publishers, but 
after more than a decade as an illustrator, decided to 
become a western artist and left the commercial field in
1962. 

Moyers works in many media – oil paint, watercolor, 
dry brush, and bronze – and his highly realistic work in 
the tradition of Charles Russell and Frederic Remington 
has not gone unnoticed. It is held in the permanent 
collections of the Thomas Gilcrease Institute of American 
History and Art, Tulsa, Oklahoma; the National Cowboy 
Hall of Fame, Oklahoma City; the Museum of  Western 
Art, Kerrville, Texas; the Sangre de Cristo Fine Arts Center, 
Pueblo, Colorado; and the Albuquerque Museum of Art 
and History, New Mexico. Moyer’s art has been exhibited 
at the Grand Palais in Paris, France, and the Beijing 
Exhibition Center in China. 

Bill Moyers is a three-time president of the Cowboy 
Artists of America, of which he has been a member since 
1968. He lives and works in Albuquerque, New Mexico.

Ebkmzv Vjqthp ( 1916)

Nfk yenfun ïyïï öàhnäk åjké åfqlfu yäu àqk zdlfk åjk 
càhubqy vfykfq åjkjösy nïkïï àpäkwläu åeöyeelsy ne-
kfklffy åbkää. Öäy bkàà öàxnäq ym åïuïïl zvfh x àyääh 
öfvffuàq fvml ufhcfy ym càhubqy ibyä vfykfq åjkjösu 
ibqldähkäö nekffysu äyäöàà åfhbvfk öfheekéää. Öjçh 
åeösy fkm fkm ym pïyuïïhïï zkfö öàcäknäq x yäu ym k zk-
fux åjkyj. Càhubqy àyä wäyä 1972 jyl Fhbpjyf veébqy 
Abybrcn åjkcjy Fvthbrbqy Rjdåjq Pehffxlsy öjkåjjys 
àpäcuäkäyuääc fknfy vtlfkm fdcfy åfqyf. Vjqthp ïïhbqy 
åànääkààläähää öày nïhïkönybq nehikfufl yäväh åjké 
åfqyf uäé àpläu. ≤Làhckäö ehkfubqy àylcäy äktvtynààl, 
pïhxbk, öàcäk, öähäuwää, wfu fuffhsy åfqlfk . . . läköbq 
lääh fvmlfhlfu zvfh x yfcys, öäy x åfq äluäähbqu jqk-
ujé xflyf≥.

14 yfcnfq åfqölff Åbkk Vjqthp öeekmx äwubqyöää öfvn 
Rjkjhfljl jxcjy åïuïïl äwäu ym nààybqu hfyxj lääh 
fvmlfhlfu 5 öàànäq uäh åàkbqyl jhöbcjy åfqyf. Nähääh 
fökfö cehueekm, rjkktébl cehx åfqö åàöbq k öeufwffy-
lff athv lääh fébkkfé, åekubé åeq vjhbqu làhcäkcäy 
pehueelff yäu åàhbqu ym 25 wtynääh pfhé äöäkéää. Vj-
qthp 1939 jyl Rjkjhflj veébqy Fkfvjcf öjnjl Åfuibqy 
rjkkté nïucïïl Kjc Fyétktc öjnyjj Jnbcsy Ehkfubqy  
cehueekml yäu ébk cehfkwcfy åfqyf. Lfhff ym Ejkn Lbc-
ytq cnelbl Ehfy cänuävé öààöäkläqy rbyjy lääh fébk-
kfé åbpytcn öïk nfdmcfy ñv. Vïy öädkäkbqy ufphsy 
pföbfkuffh däcnähy cjyujlju pjöbjkeelsy pehfu xbväu-
käkbqu 10 ufheq ébk öbqé åfquffl 1962 jyl nààybquää 
jhöby däcnähy cäldääh ehfy åànääk neehdböffh cfyff 
iekeeléää.

Vjqthp njcjy åf ecfy åelfu, öeehfq åbqh, åfhbvfk  
pähäu vfi jkjy nïhkïïh åànääk öbqläu åïuïïl Xfhkmp 
Hfcctk, Ahtlthbr Htvbyunjy yfhsy ekfvékfksu öflufk-
cfy lääl pähubqy htfkbcn åànääkààl ym öàvààcbqy fyöffh-
ksu nfncfy ñv. Nààybq åànääkààl Jökföjvf veébqy Nek-
cf lföm Njvfc Ubkrhbpsy Fvthbrbqy nààö, ehkfubqy byc-
nbnen, Jrkföjvf öjnsy Rjdåjq ehkfubqy àyläcybq nfyöbv, 
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy veptq, Rj-
kjhflj veébqy Geäåkj öjnsy Cfyuht lä Rhbcnj Làhckäö 
ehkfubqy nïd, Ymñ Vtrcbrj veébqy Fkåerthrbqy Nààö,  
ehkfubqy veptq pähäu jkjy ufphsy åfqyusy weukeekufyl 
åfqlfu. Vjqthpbqy åànääkààl Ahfywsy Gfhbc öjnyjj 
Uhfyl Gfkfc, Öznflsy Åääéby öjnsy Àpäcuäkäyubqy nfy-
öbvl nfdbulfé åfqéää.

Åbkk Vjqthp 1968 jyl Fvthbrbqy Rjdåjq Pehffxlsy 
öjkåjjys ubiàày åjké, nec åfqueekkfusy thïyöbqkïu-
xïïh 3 elff cjyujulcjy åfqyf. Jljj nähääh Ymñ Vtr-
cbrj veébqy Fkåerthrb öjnjl fvmlfhx, ehfy åànääkää 
neehdbé åfqyf.
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Price of the Herd, 1972
Bronze
12 ½ x 15 ¾ x 10 ½ in.
Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

Càhubqy àyä wäyä, 1972
Öàhäk
31,8 ö 40 ö 26,7 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy veptq åjkjy 
ehfy åànääkxbqy åäkäu
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Gary Niblett (born 1943)

Trail Dust depicts cowboys driving a herd of cattle to the 
railhead, where the animals will be loaded onto freight 
cars. Their noses and mouths covered with bandanas, 
the cowboys inevitably end up covered from head to foot 
with the dust that swirls around them as they work to 
earn their pay. 

Gary Niblett was born and raised in Carlsbad, New 
Mexico. After graduating from high school, he went to 
California, where he attended the Art Center College of 
Design in Pasadena. He spent eight years with the Hanna-
Barbera Annimation studios as a background artist, but 
continued to develop his own style. In 1973 Niblett left 
commercial art to focus exclusively on western art, and 
three years later was voted into the Cowboy Artists of 
America. He returned to New Mexico, where he continued 
to gain national recognition 

Niblett’s work has been exhibited all over the world, 
including in the Grand Palais, Paris, France, and the 
Amerika Haus Berlin, Germany. He has also exhibited 
in Moscow, Russia; Taipei, Taiwan; and Beijing, China, 
and with the prestigious Royal Watercolor Society, 
London, England. Niblett’s work has been included in 
publications such as the International Fine Art Collector, 
Time, Saturday Review, and New Mexico Magazine. He 
was honored as the 1990 Distinguished Calendar Artist 
for New Mexico Magazine, as well as in a book entitled 
Gary Niblett – A New Look at the Old West. One of his 
large oil paintings graces the State Capitol building in 
Santa Fe, New Mexico. 

Ufhb Ybåktnn (1943)

Äyä pehfu lääh ïhnïï hàà fdffxbé dfujyl fxeekfö vfkff 
neeé zdff rjdåjq yfhsu làhcäkéää. Öfvfh, fvff åfylf-
yf fkxeehffh åbnàà åjjcjy näl vïyuï jkjöjjh bqyöàà 
zdfölff zfö x fhufuàq njkujqyjjcjj öïkïï öàhnäk njj-
cjyl lfheekéää.

Ufhb Ybåktnn Ymñ Vtrcbrj veébqy Rfhkcåfl öj-
njl nïhé ïcxää. Fökfö cehueekbf nïucïïl Rfkbajhybl 
jxbé Gfcfltyf lföm Lbpfqy ehkfubqy rjkktébl cehfkw-
éää. Nähääh 8 ébkbqy nehi Öfyyf-Åfhåthf öààöäkläqy 
rbyjys cnelbl ajys pehffxffh fébkkfö öeufwffylff 
ïïhbqy uäcäy öäd vfzuff öïuéààkcääh åfqd. Däcnähy eh-
kfun ïïhbquïï pjhbekföffh ibqlcäy nähääh 1973 jyl fé-
kff jhöbé, ekvffh 3 ébkbqy lfhff Fvthbrbqy Rjdåjq 
Pehffxlsy öjkåjjyl äkccäy åfqyf. Ymñ Vtrcbrjl åewfé 
jxcjyjjc ym öjqi àyläcybq öävéääyl yäh fklfh ym ïc-
cïïh åfqkff.

Ybåktnnbqy åànääkààl Gfhbcsy Uhfyl Gfkfc, Åth-
kbybq Fvthbrf Öfec pähäu jkjy ufpheelfl nfdbuléää. 
Vjcrdf, Nfqgäq, Åääéby, vfi bö yäh öàyl åàöbq Kjyljy 
lföm Äpäy öffys Ecfy åelubqy pehubqy ybquävkäun öàhnäk 
àpäcuäkäy ym ufhx åfqd. Nààybq åànääkààl Nfqv cänuàà-
kbqy Åzvåf ufhfubqy leuffhn ybqnkäulläu Jkjy ekcsy 
làhckäö ehkfubqy weukeekuf njqv, vïy Ymñ Vtrcbrj 
cänuààkl nfdbulfé åfqd. 1990 jyl nààybqu Ymñ Vtrcbrj 
cänuààk åjkjy Ufhb Ybåktnn-öeexby Åfheey özpuffhsu 
ibyääh öfhföeq öävääö yjvjyl Jys nähuààybq öefykbqy 
pehffxffh yähkäéää. Nààybq njvjjöjy njcjy åelubqy 
pehueelsy yäu ym Ymñ Vtrcbrj veébqy Cfynf At lföm 
Nïhbqy Rfgbnjk jhlysu xbvé åfqlfu.
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Trail Dust, 1988
Oil on canvas
17 ½ x 40 ½ in.
Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

Pfvsy njjc, 1988
Njcjy åelfu, pjnjy
44,5 ö 102,9 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy veptq åjkjy 
ehfy åànääkxbqy åäkäu
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Kenneth Riley (born 1919)

High Country Traveler depicts a single traveler on 
horseback making his way across a Western landscape. 
He’ll undoubtedly face many challenges as he continues 
his journey, intent on getting to the destination that he 
will ultimately call “home.” 

Born in Missouri and raised in Kansas, Ken Riley went 
to the Kansas City Art Institute to study with Thomas 
Hart Benton in 1938. In 1941 he moved on to the Art 
Students League in New York City, with evening classes 
at the Grand Central School of Art. Soon Riley was selling 
illustrations to National Geographic, Life, The Saturday 
Evening Post, and other national publications. 

On assignment for the National Park Service in 1967, 
Riley found himself in Yellowstone and the Grand 
Tetons. He says that the intensity of the light “probably 
triggered the whole excitement about coming to the 
West, especially the breaking light, when you could 
see patterns. When you get into a big space with 
immense patterns moving across the countryside, it’s 
unbelievable. Trying to get some of these effects is a 
lifetime right there.”

Riley works primarily in oil and acrylic paint, and 
depicts those people who inhabited and changed 
the land: the native peoples of the West and the U.S. 
Army cavalry. Riley was elected to the Cowboy Artists 
of America in 1982, and he is a charter member of 
the National Academy of Western Art, Oklahoma City, 
Oklahoma. His paintings can be found in the permanent 
collections of the United States Military Academy’s West 
Point Museum, New York; the White House collection and 
the Smithsonian Institution, both in Washington, D.C.; 
the Custer Battlefield Museum, Garryowen, Montana;
DePauw University, Greencastle, Indiana; and the 
Phoenix Art Museum, Arizona. In 1995 he received the 
Prix de West Award at the National Cowboy Hall of Fame 
in Oklahoma City. The Eiteljorg Museum in Indianapolis, 
Indiana, recently commissioned a painting for their 
permanent collection. 

Räyyän Hfqkb (1919)

Eeksy fzyxby öävääö äyäöàà pehfun Åfheey özpuffh yen-
ubqu neeké zdff ufyw vjhmnysu làhcäkéää. Fzy pfv ym 
öjkljö nenfv jkjy åähöiääk nekufhfö ym lfvébuuàq x nä-
hääh pjhmcjy ufphff öàhäöääh pjhbu iekeeléää.

Vbccehbl nïhé, Rfypfcn ïccïy Räy Hfqkb 1938 jyl 
Rfypfc öjnsy Ehkfubqy lääl cehueekml Njvfc Öfhn Åty-
njyjjc cehfkwföffh äkcéää. 1941 jyl nähääh Ymñ-Qjhr 
öjnsy Ehkfubqy Jñenys kbun äkcäé, jhjqy wfuffh Uhfyl 
Cäynhfk Ehkfubqy cehueekml zdé åfqd. Elfkuàq Hfqkb 
National Geographic, Life, The Saturday Evening Post åjkjy 
åecfl àyläcybq öädkäkààläl pehfu xbväukäk öbqé äöäk-
cäy åfqyf.

Hfqkb 1967 jyl Àyläcybq Gfhrbqy lffkufdhffh Tkjec-
njey åjkjy Uhfyl Nbnjyl jxcjy åfqyf. Nähääh ≤Åfheey 
özpuffhn jxbösy ujk enuf exbh ym zyp åàhbqy làhc öää 
öfhfullfu nähöàà yàl uzkåfv öehw uähäkl åfqlfu. Ïhuïy 
nfkl pähäukää cààväkpäöbqu öfhffl bnuäöbqy fhufuàq 
åïuïïl nààybqu làhcäké àpààkäö ym fvml zdcys öähäu 
åbkää≥ uäé öäkläu.

Hfqkb ujklee njcjy åf frhbkm åeluffh pehlfu åïuïïl 
Åfheey özpuffhn ceehmibé, nààybq ïyuï nïhöbqu ïïhxbk-
cïïh bhcäy eeueek yenubqyöysu, [FYE-sy fhvbqy] vjhmn 
wähuààlbqu pehlfu. 1982 jyl Hfqkb Fvthbrbqy Rjdåjq 
Pehffxlsy öjkåjjyl äkccäy åïuïïl Jrkföjvf öjnsy 
Däcnähy ehkfubqy àyläcybq frfltvbqu àyläckäuxlbqy 
yäu ñv. Nààybq åànääkààlbqu Ymñ-Qjhr lföm FYE-sy Wäh-
ubqy frfltvbqy Däcngjqyn veptq, Dfibyunjy lföm Wfuffy 
jhljy, vïy Cvbncjys öàhääkäy, Vjynfyf veébqy Ufh-
hbjdty lföm Rfcnth Åfnkabkml veptq, Bylbfyf veébqy 
Uhbqyrfcnk lföm Lt Gjj bö cehueekm, Fhbpjyf veébqy 
Abybrcbqy ehkfubqy veptq pähäu jkjy ufpfh öfhé åjkyj. 
1995 jyl nähääh Jrkföjvf öjnsy Àyläcybq rjdåjq ehkf-
ubqy àpäcuäkäyuääc Prix de West ifuyfksu fdxää. Cfzöfy 
Bylbfyf veébqy Bylbfyfgjkbc lföm Fqnäkqjhubqy veptq 
åfqyusy weukeekuflff fdfö pjhbkujjh yäu pehfu pföbfk-
cfy åfqyf.
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High Country Traveler, 1973
Oil on canvas
24 ¾ x 28 ¾ in.
Courtesy of the artist and The Museum of Western Art, Kerrville, Texas

Eeksy fzyxby, 1973
Njcjy åelfu, pjnjy
62,9 ö 73 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy veptq åjkjy 
ehfy åànääkxbqy åäkäu
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Grant Speed (born 1930)

“Dust storms are very common in the West. In certain 
areas and at dry times, these storms can be severe 
and last for several days. Blowing sand can be 
uncomfortable at times, even painful, with visibility 
sometimes being cut to almost nothing. They can hit 
suddenly and catch cowboys while they are working or 
driving cattle. The work cannot stop until it is finished,
so men and animals must endure these storms from 
time to time and persevere.

This bronze shows a cowboy with a neckerchief over 
his face to cut down on the dust he inhales, as well as 
to protect his face some. After hours of pushing cattle, 
hollering through the neckerchief with the wind forcing 
the cloth back into the rider’s mouth, it becomes moist 
and begins to stick to lips and face.”

Grant Speed

When asked how he became a sculptor, Grant Speed 
replied that he was born with the desire to draw and 
sculpt. It wasn’t until many years later, however, after 
working on ranches throughout the West, riding in 
rodeos, getting married, and becoming a father, that he 
sat down to see what would happen. He devoted nights 
and weekends to creating Western art and, in a few 
years, he quit his day job to pursue bronze sculpture 
full-time. Since there were few foundries in the 1960s, 
Speed did everything, from modeling right down to the 
final casting.

In 1966 Grant became one of the Charter Members of 
the Cowboy Artists of America (CAA) organization, and 
over the years he has served as president and director. 
He considers his CAA Gold and Silver awards among the 
most important recognition he has received during his 
career. Speed has participated in numerous one-man, 
two-man, and group art shows, with his largest shows 
in 1992, exhibiting seventy-six bronzes in Salt Lake City, 
Utah, and eighty pieces in Dallas, Texas. 

In 2000 the artist completed a monument depicting 
the Texas Tech University mascot, The Red Raider, with 
a life-sized horse and rider. He has recently created a 
larger-than-life bronze of a Texas longhorn steer. 

Grant’s work is in numerous public and private 
collections throughout the United States and abroad; it 
can be seen in books and other publications, including 
a biography by Western writer Don Hedgpeth entitled 
From Broncs to Bronzes (Northland Press, 1979). Grant 
lives and works in Lindon, Utah.

Uhfyn Cgbbl (1930)

≤Åfheey özpuffhn ijhjjy ieehuf bö äkåäu njöbjkllju. 
Öeh neyflfcuàq àtl pfhbv ufpfh bqv ieehuf vfi öàxnäq 
åjklju åïuïïl öäl öjyjujjh àhuäkébkyä. Yààh yàluàq 
ifdöeehlfö äkc pfhbv njöbjkljkl åàh ñe x öfhfulfö-
uàq åjknjk ieehyf. Bqv ieehuf flee vfkff neeé, föeq 
fvmlhfkff pfkueeké zdff rjdåjqxeelsu uäyän k yïvhïy 
jhé bhyä. Fékff leecnfk öbqö çcnjq åjkjöjjh öày, vfk-
uàq k äyä ieehusu cïhïy pjucjé, lfdfy ufhfö öähäunäq 
åjklju.

Äyäöàà åfhbvfk fv öfvfh hee ym pfq pfdcfhuàq xböäö 
äkc ijhjju öffé, yààhää åfuf åjkjdx öfvuffkfö uäé fk-
xeeh åjjcjy rjdåjqu làhcäkéää. ≤Öäläy wfubqy nehi öfi-
ubxbé uefuxby vfkff neecffh zdföfl yààhää åjjcjy fk-
xeeh ym ifk yjqnjy åjké, yààh fvfyl yffklfé äöäkyä≥.

 Uhfyn Cgbbl

Zfé ehfy åfhbvfkx åjkcjy åä uäé fceeöfl Uhfyn  
Cgbbl th ym k pehfu pehfö, åfhbvfk öbqö öàcäknäq nïhcïy 
uäé öfhbeklfu. Uäölää Åfheey özpuffhn hfyxj lääh fébk-
kfé, hjltjl ehfklfé, uähkäé, ffd åjkcysöjj lfhff ehfy 
åànääk öbqé äökäöääh ibqläö öàhnäk ybkääl jkjy ébk 
ïyuïhcïy åfqkff. Eynfö yjqhjj öeufckfy, fvhfknsy ïl-
hààlää Däcnähy vfzubqy åànääk neehdböfl pjhbeké åfq-
kff. Öälöäy ébkbqy lfhff nähääh vähuäékbqy ehfy åf-
hbvfkx åjkjöjjh åàhvïcïy ibqläé ïlhbqy fékff jhöbd.  
1960-ffl jyl wenufvfksy wtö åfhfu åfqlfuuàq åfqcfy  
åjkjöjjh Cgbbl åfhbvksyöff pfudfhsu ufhuföffc äö-
kääl wenufö öàhnäk åàö pàqkbqu ïïhïï öbqläu åfqd.

Uhfyn 1966 jyl Fvthbrbqy rjdåjq pehffxlsy öjkåjj-
ys àyläckäuxlbqy yäu åjké, ybkääl öäläy ébk äyä åfq-
ueekkfusy thïyöbqkïux åjkjy pföbhkffh ym fébkkfcfy 
åfqyf. Nec öjkåjjyjjc öàhncäy fkn, vïyuïy vtlfkbelff 
fvmlhfksyöff nehibl fdcfy öfvubqy xeöfk ifuyfkeelsy 
yäu uäé näh àpläu. Cgbbl åbt lffcfy, öjçh öàybq åjkjy 
öäcäuxbkcäy àpäcuäkäyuààläl elff lfhff jhjkwjé åfq-
cfy åïuïïl 1992 jyl Ñnf veébqy Cjkn Käqr öjnjl 76 
ibhöäu, Ntöfc veébqy Lfkkfc öjnjl 80 ibhöäu åànääkää 
läkuäy àpààkcäy ym öfvubqy njv 2 àpäcuäkäy ym åfqkff.

2000 jyl nähääh Ntöfcsy Ntöybrbqy bö cehueekbqy 
åäkäulkbqu làhcäkcäy, vjhm åjkjy öàybqu åjlbn öäv-
éääuääh ym wenufcfy Ekffy vjhmnjy öïiïïu öbqé leecuf-
éää. Cfzöfy nähääh Ntöfcsy lfyöfh ädähn ifh àöhbqy 
njv öävéääybq åfhbvksu öbqcäy åfqyf.

Uhfynsy jkjy åànääk Fvthbr jhjy lfzfh, vïy uflffl 
jhyeelfl jkjy ybqnbqy åjkjy öedbqy weukeekufl åfqlfu. 
Däcnähy cäldääh åbxläu pjöbjkx Ljy Öäégänbqy Pähkäu 
fleeyffc öàhäk åfhbvfk öàhnäk (Northland Press, 1979) 
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In a Howling Dust Storm, 2004
Bronze
15 x 11 x 13 in.
Courtesy of the artist and The Museum of Western Art, 
Kerrville, Texas

Ijhjjy ieehuf ekböeq, 2004
Öàhäk
38,1 ö 27,9 ö 33 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy veptq  
åjkjy ehfy åànääkxbqy åäkäu

yähnäq yfvnfh pjöbjkjjc äökääl jkjy yjv, cänuààkàà-
lääc nààybq åànääkbqu öfhé åjkyj. Uhfyn jljj Ñnf 
veébqy Kbyljy öjnjl fvmlfhx, ehfy åànääkää neehdbé 
åfqyf.
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Fritz White (born 1930)

“From ocean to ocean, across the entire continent of 
North America, as far to the south as the Rio Grande, the 
buffalo provided life to the first American Pioneers. Every
family, every tribe, knew what to do with the carcass 
of the Bison. The animal provided food, clothing, and 
shelter, but it also gave people oil, glue, tools, weapons, 
rattles, tanning supplies, and more. The buffalo was 
revered so, and a tradition of prayer accompanies the 
harvesting of buffalo. Each society had its ‘buffalo 
dance.’ Some performed before the hunt in hopes of 
plenty, some performed after the hunt to give thanks. 
This bronze depicts the dance of the Mandan Tribe from 
the Missouri Valley of the lower South Dakota plains.”

Fritz White

Fritz White was born January 14, 1930, in Milford, Ohio, 
near Cincinnati. The Little Miami River, which borders 
Cincinnati on the east, was a main thoroughfare north 
and south for the Shawnee tribes that settled throughout 
Ohio. Artifacts of the Shawnees, Miamis, Mingos, and 
even mound builders were common to the area. It was 
by these artifacts that his interest in Native American 
culture and mythology was kindled. 

White joined the Cowboy Artists of America in 1972. 
He recalls that: “As a kid, I used to think that, when I 
followed a path along the river, the Shawnee had been 
there only moments ago. Perhaps my need to depict 
American Indians came from all the stories I had heard 
and read growing up. That interest and feeling has grown 
dramatically with my research into the day-to-day life of 
the American Indian. The thrill comes from exploring one 
small facet of life after another. We, as observers, have 
barely begun to tell their story. We will never be able to 
tell the entire saga of the thousands of years of their 
civilizations.”

Ahbw Efqn(1930)

≤Yäu lfkfqy ähuääc yïuïïu öàhnäk, Öjql Fvthbr lfzfh, 
ïvyï pàun Hbj Uhfylt öàhnäkö eelfv yenfun jljc àöäh 
Fvthbrn fyökfy ceehmibuxlsy fvmlhfksu pfkueeké åfq-
kff. Fqk, jvju åàh nààybqu zfé åàhäy fibukföff välläu 
åfqd. Äyä fvmnfy öjjk öàyc, öedwfc öeyfh, jhjy åfqh 
nïlbquàq njc, wfdee, åfufé, pädcäu, öïuévbqy pävcäu, 
fhmc ibh åjkjy åecfl pàqkbqu öàvààcn ïulïu åfqd. Nbqv 
åjkjöjjh jljc àöähn vfi öàylänuäknäq öfylfé, nààybq 
fdl vjhljöljj vïhuïk nföbkuf àqklläu åfqd. Jvju åàh 
ïïhbqy uäcäy ≤jljc àöhbqy åàébu≥-näq åfqcfy åïuïïl 
pfhbv ym fyl ufhfösy ïvyï fyubqy öbibu ueqé, yïuïï öä-
cäu ym fy fdff leecuffl nfkfhöfkff bkähöbqké öbqläu 
åfqéää. Äyäöàà åfhbvfk ym Ïvyïl Lfrjnfubqy yfv ljh 
ufpfh, Vbccehbqy öïylbq öfdml åfqcfy Vfylffy jvubqy 
åàéubqu öfheeké åfqyf.

Ahbw Efqn

Ahbw Efqn 1930 jys 1-h cfhsy 14-yl Jöfqj veébqy 
Vbkajhl öjnjl nïhéää. Pàày nfkffhff Cbycbyfnbnäq 
öbkkäläu Åfuf Vfqfvb ujk ym Jöfqj veé lfzfh ceehmi-
cfy Ijjybq jvueelsy öedml öjql åf ïvyï pàu hàà ufhfö 
ujk ufhw ym åfqd. Äyä yenfun Ijjybq, Vfqfvb, Vbyuj 
jvueel åjkjy ≤öbhubcààh åànääux≥ yfhsy ufh ehkfk bö 
nàuääväk åfqcfy ym Efqnsu eeueek Fvthbrxeelsy cjçk, 
àkuäh ljvubqu cjybhöjöjl öàhuäcäy åfqyf.

1972 jyl Efqn Fvthbrbqy Rjdåjq Pehffxlsy öjkåjjyl 
äkcxää. Nähääh öjébv lehcfölff ≤Öààöäl åfqölff åb 
ujksy ähäu lfueeö ébvääh zdé åfqölff lïyuïé cfzöfy 
näyl Ijjybq jvubqyöjy åfqcfy vänääh nïcïïklïu åfqd. 
Fvthbrbqy bylbfyxeelsu ehfy åànääklää làhckäö uäé 
öàcläu ym åfuflff cjyccjy åàöäynäq vbym öjkåjjnjq 
åfqö. Fvthbrbqy bylbfyxeelsy ïlïh nenvsy fvmlhfksu 
celfké äöäkcyääc öjqi vbybq näh öàcäk, cjybhöjk ekfv 
åàh böäccäy åbkää. Fvmlhfksy ïxààöäy ébébu ñvcsu 
åfuf åfuffh celfké väläö åàhn åfzh öïïh bhläu ñv. 
Öïylkïyuïïc fébukfuxbqy öedml åbl nälybq nààöbqu lïy-
uïé k ïuààké äöäké åfqyf. Nälybq öäläy vzyufy ébkbqy 
cjçk bhuäyikbqy nààöbqu åàöäkl ym ïuààké åbl öäpää x 
xflföuàq≥.
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To Honor the Buffalo Dance, undated
Bronze
15 x 16 ½ in.
Courtesy of the artist and 
The Museum of Western Art, Kerrville, Texas

Jljc àöhbqy öàylänuäkbqy åàébu, 
jy ym njljhöjquàq
Öàhäk
38,1 ö 41,9 cv
Ntöfc veébqy Rthdbkk lföm Däcnähy ehkfubqy 
veptq åjkjy ehfy åànääkxbqy åäkäu
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