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I am pleased to welcome you to my home, the Residence
of the U.S. Ambassador to Tunisia. My wife, Lori, and | are
honored to represent our country in this beautiful land and
to get to know so many wonderful people here. We are
delighted, as well, to be able to share with you the talent of
several dynamic, contemporary American artists. The energy,
whimsy, and ebullient spirit so evocative of youth are evident
in their works, and remind us that the United States and the
Republic of Tunisia are both still young nations.

The artworks, many of which contain the bright blue
colors of the Mediterranean and Sidi Bou Said on a sunny
day, also remind us of the importance of creativity and
openness to new points of view. They underscore the power
of imagination and freedom. They remind us that the world is
an extraordinary place, filled with wonder and opportunity.

It is by working together, Tunisians and Americans, that we
can make the most of this opportunity and make the world
a better place for our children.

This residence, whose style was inspired by both classical
Arab and modern architecture, is a blend of East and West
- of Tunisia and America. It represents over two-hundred
years of peace and friendship between our two countries.
We hope that all who visit and view this exhibition will enjoy
the artwork as much as we do.

Finally, we would like to thank the artists who graciously
agreed to loan their beautiful pieces for display in Tunis.

We are also grateful to Curator Virginia Shore and her ART
in Embassies team for their extraordinary knowledge and
professionalism in helping us to organize this exhibition.

C T G

Ambassador Robert F. Godec
Tunis
December 2007
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The ART in Embassies Program (ART) is a unique blend
of art, diplomacy, and culture. Regardless of the medium,
style, or subject matter, art transcends barriers of language
and provides the means for the program to promote dia-
logue through the international language of art that leads
to mutual respect and understanding between diverse
cultures.

Modestly conceived in 1964, ART has evolved into a
sophisticated program that curates exhibitions, managing
and exhibiting more than 3,500 original works of loaned
art by U.S. citizens. The work is displayed in the public
rooms of some 180 U.S. embassy residences and diplomat-
ic missions worldwide. These exhibitions, with their diverse
themes and content, represent one of the most important
principles of our democracy: freedom of expression. The
art is a great source of pride to U.S. ambassadors, assisting
them in multi-functional outreach to the host country’s
educational, cultural, business, and diplomatic communi-
ties.

Works of art exhibited through the program encompass
a variety of media and styles, ranging from eighteenth
century colonial portraiture to contemporary multi-media
installations. They are obtained through the generosity
of lending sources that include U.S. museums, galleries,
artists, institutions, corporations, and private collections. In
viewing the exhibitions, the thousands of guests who visit
U.S. embassy residences each year have the opportunity
to learn about our nation - its history, customs, values, and
aspirations — by experiencing firsthand the international
lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this in-
ternational effort to present the artistic accomplishments
of the people of the United States. We invite you to visit
the ART web site, ,which features
on-line versions of all exhibitions worldwide.
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(born 1931)

David Black is a New Yorker. In 1983 abstract painter
John Hoyland, a teacher at London’s Royal Academy of Art,
described Black's drawings as “‘quirky and arresting, with a
“twitchy edginess”and “economical and incisive use of line”
Black's work had “a life of its own"regardless of the subject,
and Hoyland told Black “that is what real drawing is all
about! After attending the Printmaking Workshop in New
York and several exhibitions of his etchings Black began
painting.

In his introduction to a 1988 solo exhibition of Black’s
work in London, Frederick Gore, Head of the Exhibition Com-
mittee for The Royal Academy wrote, “David Black is a serious
painter and his paintings are fun. He paints what he likes, he
paints what he has seen and he paints it with a sure sense
of comedy, really wild comedy, but just too perceptive and
observant to be called satire” Gore called Black “an extraordi-
nary natural talent and a voracious observer of humanity.

For over ten years Gore and Black painted together in
the vineyards, sunflower fields, and orchards of Van Gogh
and Cézanne's Provence. Black describes an incident which
illustrates their relationship: “We were painting in an olive
orchard. Freddie was creating a masterful work with color,
depth, and perspective in keeping with his position of Head
of Painting at St. Martin’s School of Art. |, on the other hand,
was concentrating on the color of the earth and the distant
mountains, leaving the olive trees understated. Freddie
scolded me and pointed out that the trunks of the trees
look like ‘crow’s-feet! | immediately started to thicken the
trunks.‘What are you doing?’ asked Freddie.I'm doing what
you suggested!” Leave it exactly as it is, said Freddie.'Some
people might like it

In 1992 The National Arts Club in New York exhibited
Black’s work and published a corresponding book of his line
drawings, which belongs to the Guggenheim'’s permanent
collection. In 1993 Black had a solo exhibition at the DFN
Gallery in Soho. John Hoyland wrote the introduction to
the catalogue and remarked: “David Black is a wonderful
watcher. His painting of Pool is the best I've seen since Vin-
centVan Gogh...His compositions are wonderfully inventive
and brave: full of visual surprises, such as the proportions of
the clown in The Costume Party... When he paints his New
York background, he is at the heart of his culture. One feels
the pain, understanding and sympathy that he feels, as one
does with everything he paints”

After the The New Yorker published Black’s Self Portrait At
The Night Café Black had exhibitions in Ohio, Texas, New York,
New Jersey, Connecticut, and Rhode Island. Critic Anthony
Haden-Guest wrote in the introduction to the catalogue
for Black’s second exhibition at DFN Gallery:“David Black'’s
paintings are playful but in no way slight. The canvases are
full of 'story, but long before they take on an illustrational
overload, they become painterly. Then you try looking at
them as ornament, and their content asserts itself. This must
be such an excruciatingly difficult trick to pull off that one
assumes Black does it by learned instinct, like swimming!”

David Black
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Jackson Square, 1993 1993 \yg=uuSl> dxluw
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Courtesy of the artist, Stonington, Connecticut ) . 914)( 1219
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David Black ¢LyM aals

Country Fair, 1999

Oil on canvas

24 x181n.

Courtesy of the artist,
Stonington, Connecticut

Féte in Provence, 1996
Oil on canvas
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Courtesy of the artist,
Stonington, Connecticut

Village Fair, 1999

Courtesy of the artist,
Stonington, Connecticut
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(born 1949)

“Immensity is the movement of the unmoving man...
As long as we are motionless we are somewhere else, we are
dreaming in an immense world. Immensity is the movement
of the unmoving man... one of the dynamic characters of
the TRANQUIL DREAM!
Gaston Bachelard

“My studio is the narrative in my paintings: the dialectic
between ordinary objects found in its interior and the exte-
rior space beyond its walls. The interior furniture, painting
tools, and sundry vessels may be viewed literally, but they
also assume transformative properties that are symbolic and
metaphysical. The studio is a sanctuary or ritualistic setting
that is quiet, intimate, transitory, and sometimes dissonant.
The mundane objects are celebrated for their simplicity,
utility, and pure form. Windows, landscape, and natural
light offer vistas from this contained setting to space that
is immense, harmonious, and sublime.

| achieve my narratives by maintaining high standards
with materials that are the alchemist’s tools for transform-
ing ordinary objects into metaphor. I use rigid panels for
their strength and flexibility. | prepare them with hide glue
and whiting for a smooth and absorbent surface on which
to paint. The panels can be cut, joined, and glued to any
size and at any stage in the development of an idea. Paint
is applied with brushes, scrapers, and rollers or by any
means that seems appropriate or necessary. | use oil paints
with mediums for glazing and thickness. My surfaces are a
mixture of opaque and translucent passages that reveal the
ongoing process of thought and revision. | propose epipha-
ny and transformation for the viewer.

In the past | painted similar subjects, but often they were
imagined rather than actual. Now | am more drawn towards
subjects painted from life because the experience is more
subtle, rich, and truthful. I wish to be more perceptive and
let painting record as well as reveal.

My goal is to create paintings that attain Bachelard’s
tranquil dream. As an antidote to the pervasive materialism
of our culture, they may provide wonder and calm to the
viewer!

Cole Carothers, September 2006
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Cole Carothers

Curtain Call, 2004

Oil on wood

70 Y x 80 Vain.

Courtesy of the artist, Milford, Ohio
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And in This Corner, 2003 2003 daglil oda 99
Oil on wood, pencil isdl e adoJdlb o e
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Courtesy of the artist, Milford, Ohio
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Timothy Chapman (om 1956)

“It was while | was completing my undergraduate
degree in biology that | realized my love for the discipline
was more aesthetic than genuinely scientific. So | changed
my focus and pursued undergraduate and graduate
degrees in printmaking. | later began painting seriously
for want of a press. Acrylic is currently my medium of
choice. In order to surround myself with the strangeness
of life, | have been collecting and growing cacti, succulents
and other desert plants which, in turn, attract all kinds of
birds and insects. My mid-city yard has become a hotbed
of pollution, predation, regeneration and sexual display
(mostly invertebrate). | also help run a little two-person
business creating wall finishes and trompel‘oeil murals so
that when I'm not painting, I'm painting.

The look of this work owes a lot to my fondness
for earlier styles of depicting animals, particularly the
copperplate engravings that illustrated Buffon's Natural
History (begun in 1755), as well as Victorian animal
portraiture and old scientific illustration. | have tried to
present similarly earnest irony and a surrealistic sensibility
that is not available to the scientist. What | want most is to
give the viewer a sense of wonder and strangeness that
nature photography and video, despite their capacity for
precision, cannot.

I have also been influenced by Latin American painting
and Renaissance panels created for the Church. The peaked
shape of my panels comes from an interest in imagery, and
while I like the reference to holy icons, | also feel hemmed
in by a rectangular shape, as if | might bump my head
upon entering the composition”

Timothy Chapman

Migratory Elephants, 2005

Acrylic on panel

60 x 48in.

Courtesy of the artist, Phoenix, Arizona
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Bornjiess Expedition, 2004 2004 yulindygy diey
Acrylic on canvas 0l d e &l |
60 x 48 in. > - ")S
Courtesy of the artist, Phoenix, Arizona
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(born 1925)

After growing up in Amarillo, Texas, Don Edelman earned
a Bachelor of Fine Arts degree from Washington University,
St. Louis, where he finished at the top of his class. He went
on to earn a Master of Fine Arts degree from the University
of lllinois, Champaign. He has had solo exhibitions at the
Inns of Court and the Post Gallery in Houston and the West
Lynn Café in Austin, Texas. His work has also been shown at
the Watercolor Society of Houston, the Atrium Gallery, and
the Museum of Art of the American West in Houston; and
the McNay Museum in San Antonio, Texas. Edelman’s work
is in a variety of corporate collections including the Texas
Commerce Medical Bank, Cooper Industries, and Eagle USA
AirFreight, Inc.

People in Edelman’s paintings make us want to converse
with them. Stereotypes are conspicuous by their absence.
Yet, for all their “realism,”Edelman’s works transcend the
mere photographic. Visitors to his studio can see some
original materials that sparked a painting or sculpture idea -
and find them quite ordinary and unremarkable. What next
appears on masonite or in bronze is anything but ordinary.
Machines, mechanical devices, equipment, and vehicles
take on strange liveliness. On his painting, Mr. Edelman says:
“Really, my art is a way of sharing with other people what
I've seen, and | enjoy it. More or less, I'm pointing at this and
saying, well, look at this. This is very interesting.”
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The Never Ending Tale of the Cat 'n the Hat, 1994
Acrylic on board

48 x 27 in.

Courtesy of the artist, Houston, Texas;

and Connie Rose and Shawn Malone, Austin, Texas
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(born 1974)

“I make oil paintings and works on paper (drawings and
watercolors) with subject matter from urban and natural
landscapes.

While respecting the flatness of the picture plane, | try
to approach the formal constraints of representation with
an abstractionist’s eye. This is achieved through a balance of
a work’s strong drawing structure and its loose, expressive,
external features. The scale and location of the marks sug-
gest depth, but the flatness of the marks hold the picture
plane. Translucent and opaque layers of paint overlap on the
surface of the canvas. Working with a cohesive and subtle
palette, | save the saturated colors for areas of intensity.

The repetition, order, and lyricism of various floating marks
eventually build to form the painting.

I have benefited from my proximity to the museums
and galleries of New York, learning from artists of all eras.
| feel very lucky to be making art”

Wendy Fulenwider

After earning a Bachelor of Arts degree from Duke
University in 1996 (English major, French minor, Certificate
from the Institute of the Arts), Fulenwider moved to New
York City. While working at the Metropolitan Museum, she
took evening classes at the New York Studio School and was
accepted to the school's program for two years of intense
study. Upon completion in 1999, she began her career as a
painter. She has taught art to children at the Grace Church
School and the Bank Street School, worked as an artist’s as-
sistant to Sol Lewitt for his retrospective at the Whitney Mu-
seum, and currently works at an investment firm. With work
shown in galleries in New York, Massachusetts, Colorado,
and in two major motion pictures (Chelsea Walls and Mona
Lisa Smile), Fullenwider sees her career gaining momentum
as her work continues to develop.
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Hudson Rive
Oil on canvas

48 x 56 in.
Courtesy of the artist, New York, New York
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Judith Trager pom 1942)

‘I make art from homely objects, seeking the complexity
and ambiguity of simple materials. This enables me to see
landscape as narrative metaphor. Flat fiber often becomes
three-dimensional; technique becomes secondary. | attempt
this transformation not only in form but also in content. My
work is seduced by color and often subverted by humor!

Judith Trager

Judith Trager graduated from the University of Minnesota,
Minneapolis, where she studied painting, and did graduate
work at Southern lllinois University, Carbondale, and Colorado
State University, Fort Collins. She has made more than three
hundred quilts in the past forty years. They hang in corporate,
public, and private collections including the City of Denver,
Children’s National Medical Center, and The Children’s Hospital
of Denver. She also makes three-dimensional fiber forms. She
has exhibited widely, including Quilt National, Crafts National,
The Quilted Surface, and The Artist as Quiltmakers. Her work has
been featured in Fiberarts Design Book \V and VI, American Craft,
and Surface Design Journal. Trager also received a CO-Visions
Recognition Award from the Colorado Council on the Arts for
excellence in visual arts in 1995 and has received three major
grants from the Boulder (Colorado) Arts Council.

In addition to studio work, Trager
teaches design workshops and
curates national fiber exhibitions.

Lifelines #22, 2006

Quilt

22 x28in.

Courtesy of the artist, Boulder, Colorado
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