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American Dreams

America is the sum of its parts. We often talk about the American
Dream when what we are really talking about are the dreams of many
Americans. Our country has come to symbolize a state of mind where
all things are possible. We want this exhibition to be a reflection of that.
Each piece of art tells a story and each story is a
part of the American Dream. Over the years Ameri-
cans changed their view of who was entitled to
claim a part of the American Dream. The conscience
of America did that. Today, Americans believe that
men and women of all races, of all creeds, and of
all colors have the right to dream their dreams and
accomplish them through hard work and persever-
ance. And when those dreams are accomplished,
they become another piece of the mosaic that is the
American Dream.

We hope you will enjoy this exhibition as you explore
the historic residence of the U.S. Ambassador to Japan, and we also
hope the experience will give you a better understanding of what it
means to be an American — and to dream.

‘ /
J. Thomas Schieffer Susanne S. Schieffer

Tokyo
May 2007
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The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend
of art, diplomacy, and culture. Regardless of the me-
dium, style, or subject matter, art transcends barriers of
language and provides the means for the program to
promote dialogue through the international language
of art that leads to mutual respect and understanding
between diverse cultures.

Modestly conceived in 1964, ART has evolved into a
sophisticated program that curates exhibitions, man-
aging and exhibiting more than 3,500 original works
of loaned art by U.S. citizens. The work is displayed in
the public rooms of some 180 U.S. embassy residences
and diplomatic missions worldwide. These exhibitions,
with their diverse themes and content, represent one of
the most important principles of our democracy: free-
dom of expression. The art is a great source of pride
to U.S. ambassadors, assisting them in multi-functional
outreach to the host country’s educational, cultural,
business, and diplomatic communities.

Works of art exhibited through the program encompass
a variety of media and styles, ranging from eighteenth
century colonial portraiture to contemporary multi-me-
dia installations. They are obtained through the gen-
erosity of lending sources that include U.S. museums,
galleries, artists, institutions, corporations, and private
collections. In viewing the exhibitions, the thousands
of guests who visit U.S. embassy residences each year
have the opportunity to learn about our nation — its his-
tory, customs, values, and aspirations — by experienc-
ing firsthand the international lines of communication
known to us all as art.

The ART in Embassies Program is proud to lead this
international effort to present the artistic accomplish-
ments of the people of the United States. We invite you
to visit the ART web site, http://aiep.state.gov, which
features on-line versions of all exhibitions worldwide.
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Ralph Albert Blakelock | 1847-1919

Born in New York City, Ralph Albert Blakelock gave up
his institutional pursuit of medicine in 1866, and turned
to art. Largely self-taught, he began exhibiting at the
National Academy of Design, New York City, in the late
1860s, and made two subsequent trips to the western
territories of the United States as well as Mexico and
Panama. During this time, he drew constantly and be-
gan an enduring interest in Native Americans as sub-
jects. Upon his return to New York City, he continued
to exhibit sporadically at the National Academy, the
Society of American Artists, and the Brooklyn Art As-
sociation.

Around 1880, his style diverged from that of the Hudson
River School, becoming more intimate, less naturalistic,
and darker in tonality. He was diagnosed with paranoid
schizophrenia in 1899, and spent most of his remain-

ing years institutionalized, with his family languishing in
poverty. Meanwhile, his paintings were being sold for
record prices and he became perhaps the best known
artist in America. He was elected a full member of the
National Academy of Design in 1916, and died three
years later in New York City. Autumn Landscape (also
known as Autumn Oaks or Oaks in Autumn) received the
Temple Silver Medal for the best landscape at the Penn-
sylvania Academy of the Fine Arts, Philadelphia, in 1892.
Norman Geske, compiler of the Nebraska Blakelock In-
ventory, has written that he “would place [Autumn Land-
scape] very high among the examples of this phase of
the artist’'s work as one of the best [he hadl seen.”

Adapted from biographical entries of the Panhandle
Plains Historical Museum, Canyon, Texas, and the Na-
tional Gallery of Art, Washington, D.C.
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Ralph Albert Blakelock | )V 7 -7)WN\—k-TL—2uayy

Autumn Landscape, c. 1875
Oil on canvas, 16 % x 24 Y4 in. Courtesy of the Panhandle Plains Historical Museum, Canyon, Texas
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Carlton Chapman | 1860-1915

Many viewed the War of 1812 between Great Britain
and the new nation of the United States as a second
war for Independence. This painting commemorates
the first frigate duel of the war. The USS Constitution, on
its way back to Boston Harbor, successfully defeated in
thirty minutes the HMS Guerriéere, a French prize that
had recently been taken by the British Navy.

Born in New London, Ohio, Carlton Chapman ran away
at fifteen and spent a year on a Great Lakes schooner.
He later studied at Oberlin College, Ohio, the Nation-
al Academy of Design, and the Arts Student League,
both in New York City. In the mid-1880s, he attended
the Académie Julien in Paris and traveled to England
and the Netherlands. Upon his return to New York City

in 1886, he established a studio and embarked on a
lifelong specialization in marine views and landscapes
rendered as oil paintings, watercolors, and etchings. As
background, the artist had an extensive understand-
ing of ship construction and navigation, collected ship
models, and was an enthusiastic yachtsman. In the late
1890s, during the Spanish-American War, Chapman
also became known as an illustrator and artist-corre-
spondent for Harper’'s Weekly. His work has been the
subject of numerous exhibitions and is in the collec-
tions of the U.S. Naval Academy, Annapolis, Maryland;
the Metropolitan Museum of Art, the National Academy
of Design, the Brooklyn Museum of Art, all in New York;
the Toledo Museum of Art, Ohio; and the St. Louis Art
Museum, Missouri, among others.
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Carlton Chapman | iI—=)VbY -Fro IV

Engagement between the U.S. Frigate Constitution and the H.M.S. Guerriére, 1895
Oil on canvas, 45 % x 51 in.
Collection of The New-York Historical Society, New York, Accession Number 1925.113
Gift of The Naval History Society Collection (John Sanford Barnes Foundation)

KHFE TV —MEAS AT 4T 2 —ay B FHEY 7Y 7 058K, 18954:
WE-Fr>NA, 114 x 1295 cm
Za—I—UERa(Ca—I—rf)alrar ZFANES 1925.113
RIS aL 7y ay (Pay -y Ia—RN—2V R T 7 F—a ) &0 Za—I—Z B i



David Fertig | born 1946

Born in Philadelphia, Pennsylvania, David Fertig cur-
rently lives and works in New Jersey. He received his
Bachelor of Fine Arts degree from the Philadelphia Col-
lege of Art, Pennsylvania, and his Master of Fine Arts
degree from the Art Institute of Chicago, lllinois. His
work has been exhibited nationally since 1977.

Fertig explores the history of the Napoleonic Wars
and the War of 1812 through painterly portraits, land-
scapes, seascapes, and history paintings. His energetic
handling of paint brings a decidedly contemporary flair
to his nineteenth century subject matter. Rarely using
brushes, he prefers a palette knife and pieces of mat
board as tools. Forms seemingly emerge from a few
swift gestures and pictoral clarity is maintained, al-
though he works with closely valued scumbles of color.

Fertig's painting combines monumentality with a sense
of immediacy.

www.jamesgrahamandsons.com

During the War of 1812, on 1 June 1813, the USS Ches-
apeake and the HMS Shannon engaged in battle sev-
eral miles offshore from Boston Harbor. Though nearly
of equal strength, the HMS Shannon managed to take
the Chesapeake in some fifteen minutes after the battle
started, in large part due to superior training and dis-
cipline. Captain Lawrence of the Chesapeake died in
combat, but not before issuing his final order, “Don‘t
give up the ship!”

Adapted from http://www.history.navy.mil
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The Shannon and The Chesapeake, 2005
Oil on Masonite, 13 %2 x 11 % in. Courtesy of the artist and James Graham & Sons, New York
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Lewis Hine | 18/74-1940

Born in Oshkosh, Wisconsin, Lewis Wickes Hine studied
sociology in Chicago, lllinois, and New York City before
finding work at the Ethical Culture School in New York
City. Hine, who had purchased his first camera in 1903,
employed his photographs in his teaching and estab-
lished what became known as documentary photogra-
phy. He also used his camera to capture the poverty he
witnessed in the New York area. This included a pho-
tographic study of Ellis Island immigrants, in which he
sought to give them the same dignity and respect as
the original colonial immigrants to Plymouth Rock. In
1908 Hine published Charities and the Commons, a col-
lection of photographs of tenements and sweatshops
in the hopes that he could use these photographs to
help bring about social reform. He told one meeting
that he believed his photographs would encourage
people to “exert the force to right wrongs.”

As a school teacher, Hine was especially critical of the
country’s child labor laws. Although some states had
enacted legislation designed to protect young workers,
there were no national laws dealing with this problem.
In 1908 the National Child Labor Committee hired Hine
as their staff investigator and photographer. He trav-
eled the country taking pictures of children working
in factories, with no attempt to exaggerate their pov-
erty, and in one twelve-month period he covered over
12,000 miles. This resulted in two books on the subject,
Child Labour in the Carolinas (1909) and Day Laborers
Before Their Time (1909).

Subsequent to his successful campaign against child
labor, Hine worked for the Red Cross during the First
World War. In 1919 he went to the Balkans before re-
turning to the United States in 1920, where he joined
the campaign to establish better safety laws for work-
ers. Increasingly, Hine believed in the symbolic and
spiritual aspects of his photography. In 1930 to 1931,
he recorded the construction of the Empire State Build-
ing, which celebrated the productivity and dignity of
the American labor force, and was later published as a
book, Men at Work (1932). This was followed by another
assignment from the Red Cross to photograph the con-
sequences of the drought in Arkansas and Kentucky,
and he was also employed by the Tennessee Valley Au-
thority to record the building of dams for flood control
and the generation of electrical power, and the devel-
opment of the Tennessee River System.

Hine had great difficulty earning enough money from
his photography. In January 1940 he lost his home af-
ter failing to keep up repayments to the Home Owners
Loan Corporation. Lewis Wickes Hine died in extreme
poverty eleven months later. Eventually, his prints and
negatives were donated to the George Eastman House,
in Rochester, New York.

www.spartacus.schoolnet.co.uk/IRhine.htm
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Lewis Hine | WA A NALY

Joys and Sorrow at Ellis Island, 1905
Photographic print, 16 x 18 Y4 in.
Courtesy of the ART in Embassies Program, Washington, D.C., and the New York Public Library, Photography Collection, New York
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George Inness | 1825-1894

Born in Newburgh, New York, in 1825, George Inness
was raised in New York City and Newark, New Jersey.
His early life was disrupted by severe illness, and as
a result, he had little formal academic or artistic edu-
cation. In Newark, he studied with the itinerant painter
John Jesse Barker, and in New York City, probably in
1843, with the French-born landscape painter Régis
Frangois Gignoux. Inness traveled to Italy in 1850. In
1853 he visited France, where he studied French Bar-
bizon landscape painting, admiring especially the work
of the most radical of the Barbizon artists, Théodore
Rousseau. This was the most decisive influence on
Inness’ style, which employed chiaroscuro and atmo-
spheric effects to interpret the quiet mood of his rustic
landscapes.
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In the early 1860s, Inness moved from New York City
to Medfield, Massachusetts, and in 1864, he relocated
to Eagleswood, New Jersey. At Eagleswood he was
introduced to the teachings of Emanuel Swedenborg.
It became his religious faith, and determined, too, the
increasingly allusive, expressive, and almost mysti-
cal character of his later art. Inness lived in Italy from
1870 to 1874 and in France briefly in 1875, when he
returned to America. In 1876 he settled in Montclair,
New Jersey. He lived in Montclair for the rest of his life,
but traveled widely, often for the sake of his health, to
Niagara Falls, New York; Virginia; California; and Tarpon
Springs, Florida. He died on a trip to Scotland in 1894.

www.nga.gov
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George Inness | Ya—Y A3 A

Autumn, 1891
Oil on canvas, 30 x 45 in. Courtesy of the Panhandle Plains Historical Museum, Canyon, Texas
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Don Long | born 1944

Don Long is a photographer at the Richmond Times Dis-
patch newspaper. This photograph, which appeared in
the Times-Dispatch, shows a march that was sponsored
by the Virginia Civil Rights Coalition, to honor the birth-
day of Dr. Martin Luther King, Jr. (1929-1968) on Janu-
ary 15, 1981. In 1965 the civil rights leader organized a
campaign to register African Americans to vote, which
culminated in his own march from Selma to Montgom-

ery, Alabama, and contributed to the passage of the
Voting Rights Act of 1965. This act, which gave the De-
partment of Justice oversight to registration, outlawed
the requirement that would-be voters take literacy tests
to qualify to vote and provided for federal registration
of voters in areas that had less than fifty percent of
eligible minority voters registered.
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Marching Down Franklin Street Approaching The Capitol, January 16, 1981
Photographic print, 16 x 20 in.
Courtesy of the ART in Embassies Program, Washington, D.C., and the Valentine Museum, Richmond, Virginia
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Charles Cole Markham | 1837/7-1907/

Active in New York City, painter Charles Cole Markham Academy of Design in New York City. He was known
was a member of the Brooklyn Art Association. He ex- for cityscapes, especially views of the City, as well as
hibited his work at the Association and at the National humorous and animated genre scenes and still lifes.
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Law Sakes Alive! What Are You Doing, Baby, c. 1872
Oil onlinen, 44 % x 58 % in.,
Collection of The New-York Historical Society, Accession Number 1985.22
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Mizuno Company

New York Yankee Lou Gehrig teamed with Babe Ruth
to form baseball's most devastating hitting duo ever.
“The Iron Horse” had thirteen consecutive seasons with
both 100 runs scored and 100 RBI (‘runs batted in").
He hit a record twenty-three grand slams, and won the
1934 Triple Crown. His .361 batting average in seven
World Series led the Yankees to six titles. In 1934 Geh-
rig barnstormed and toured to the Far East with the
All-Star team that played Japan. This glove was most
likely a gift offered to him at this time. A true gentleman
and a tragic figure, Gehrig’s consecutive games-played
streak ended at 2,130, when he was felled by a terrible
disease, Amyotrophic Lateral Sclerosis, which now car-
ries his name.

Adapted from © National Baseball Hall of Fame and
Museum, Inc.
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Lou Gehrig Glove, first baseman’s, c. 1934
Leather, 8 x 11 in. Courtesy of the National Baseball Hall of Fame & Museum, Cooperstown, New York
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Nickolas Muray | 1892-1965

Born in Hungary in the late nineteenth century, Nicko-
las Muray died a U.S. citizen in New York City in 1965.
He specialized in portraiture of famed personalities in
the artistic, literary, musical, theatrical, sports, and po-
litical worlds.

George Herman “Babe” Ruth was an American original,
baseball's first great batter and the most celebrated
athlete of his time. The left-handed player debuted with
the Boston Red Sox, winning eighty-nine games in six

years while setting the World Series record for consec-
utive scoreless innings. “The Sultan of Swat” converted
to the outfield full-time after his sale to the New York
Yankees in 1920 and led New York to seven American
League pennants and four World Series titles. He fin-
ished with 714 home runs, leading the league twelve
times.

Adapted from © National Baseball Hall of Fame and
Museum, Inc.
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Babe Ruth, c. 1938
Photographic print, 18 %2 x 16 %2 in.
Courtesy of the ART in Embassies Program and the National Portrait Gallery, Smithsonian Institution;
Washington, D.C. Permission to display by the Family of Babe Ruth
and the Babe Ruth Baseball League c¢/o CMG Worldwide, Inc., Indianapolis, Indiana
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Gordon Parks | 1912-2006

Gordon Parks was born in Fort Scott, Kansas, in 1912,
the last of fifteen children, and died in New York City
in 2006. While working as a waiter on the Northern
Pacific Railroad, he read, wrote music, and through
reading magazines, discovered pictures made by such
contemporary social documentary photographers as
Ben Shahn, Jack Delano, Dorothea Lange, and Walker
Evans.

Park’s first big break in professional photography came
when he convinced Frank Murphy’s women'’s clothing
store in Saint Paul, Minnesota, to let him try his hand
at fashion photographs. These pictures led him to
other fashion assignments in Chicago, lllinois. In 1942
he chose to work at the Farm Security Administration
(FSA), a government agency designed to call attention
to the plight of the poor during the American Great
Depression and to create an historical record of social
and cultural conditions across the country.

In 1944 Parks photographed fashion for Vogue maga-
zine, and in 1948 he became the first African American

23

photographer at Life magazine. In 1950 he moved to
Paris, France, as a European correspondent, photo-
graphing for several years in France, Italy, Spain, and
Portugal. By the 1960s, Parks enjoyed status as one
of the country’s most influential photojournalists, and
his work, including the portrait of the girl welder from
Bethune-Cookman College, helped change America’s
perception of African Americans. Founded by Dr. Mary
MclLeod Bethune in 1904, this college is an historically
African American, United Methodist Church-related in-
stitution in Daytona Beach, Florida. Along with many
other projects, such as directing Hollywood films, pub-
lishing his autobiographical novel The Learning Tree,
and several volumes of poetry combined with his pho-
tographs, Parks continued his work documenting the
civil rights movement in the United States. He was mu-
sically talented as well, and his compositions included
classical, blues, and popular music.

Adapted from the exhibition brochure A Retrospective
— Half Past Autumn: The Art of Gordon Parks, The Muse-
um of the City of New York, July 1-November 1, 1998
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Daytona Beach, Florida; Bethune-Cookman College; Girl Welder, January, 1943
Photographic print, 24 x 20 in.
Courtesy of the ART in Embassies Program, from the Farm Security Administration/Office of War Information,
Collection of the Library of Congress, Washington, D.C.
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Lucian Perkins | born 1952

Lucian Perkins is a staff photographer for The Wash-
ington Post. He graduated from the University of Texas
at Austin with a degree in biology and worked on the
student newspaper, The Daily Texan. In 1979 Perkins
received an internship at The Washington Post. Later
that year he was hired full time based partially on a
photo story he produced about the first women admit-
ted to the U.S. Naval Academy in Annapolis, Maryland.
The photographs won Perkins the National Headliners
award, and were published in major magazines and
newspapers throughout the world. Taking Charge is the
lead photograph of this story.

Early on, Perkins developed a preference for human
interest stories, and is known for an approach that
counterpoints a deep sympathy for his subjects with
an ability to expose their hopes and foibles, and a style
that combines formal clarity with an off-beat humor.
Over the last twenty years, he has covered many of the
major events that occurred, including those in Russia
since 1988; the war in Bosnia; the Palestinian uprising
in the West Bank; the Gulf War; and more recently, the
wars in Afghanistan and Irag. He has also documented
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many of the daily and political events in Washington,
D.C. and the US. at large, and in 1998, his first book,
Runway Madness, was published by Chronicle Books.
Since the mid-1990s, Perkins has worked with Russian
photographers to organize exhibitions and exchange
programs between Russia and the US., and was the
founding director of InterFoto95 - the first international
photojournalism conference in Moscow.

A two-time Pulitzer Prize winner (1995 and 2000), Per-
kins has also won “Newspaper Photographer of the
Year” from the National Press Photographers Associa-
tion in 1994, and World Press Photo of the Year in 1996.
His work has been in several solo and group exhibitions
at World Press, Amsterdam; the U.S. Embassy residence
in Sarajevo, Bosnia and Herzegovina; the Southeast Mu-
seum of Photography, Daytona Beach, Florida; the New-
seum, Washington, D.C., and New York; the Museum of
Our National Heritage, Lexington, Massachusetts; and
the Flint Institute of Arts, Flint, Michigan, among others.

www.lucianperkins.com
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Taking Charge, 1979. Inkjet print, 26 x 30 in. Courtesy of the artist and The Washington Post, Washington, D.C.
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Arthur B. Rickerby | 1921-1972

Arthur B. Rickerby was born in New York City in 1921, and
died in Connecticut in 1972. He began his illustrious ca-
reer in sports photography as a student at Duke Univer-
sity, Durham, North Carolina. Upon graduation, he joined
the U.S. Navy where he served in the elite photographic
unit headed by then Captain Edward Steichen, one
of the great masters of American photography. When
World War Il ended, Rickerby was recruited by Acme
Photos (eventually United Press International, or UPl)
in New York City, and covered a wide range of assign-
ments — Japan and China’s recovery from war, a coffee
crisis in Brazil, and the formation of the United Nations.

The middle of his career was marked by the capturing
of one of the most famous sports images of all time:
New York Yankee Don Larsen pitching the only perfect
game in World Series history. On October 8, 1956, Lars-
en threw ninety-seven pitches at twenty-seven batters
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from his arch-rival team, the Brooklyn Dodgers, who
were unable to score.

In the late 1950s Rickerby left UPI to become a highly
successful free lance photographer. His work appeared
in dozens of publications, and in 1960 he was invited to
join the prestigious staff of Life magazine. He was imme-
diately sent to cover the Kennedy White House. Later he
traveled extensively in Asia, doing a story on rice as the
world’s most important nutrient, and dozens of other es-
says. He was, however, perhaps best known for his color
essays on football, hockey, auto racing and a variety of
other sports. He is remembered as one of the first press
photographers to experiment with 35mm film, and was
nominated for a Pulitzer Prize for his active role in devel-
oping a more realistic approach to photojournalism.

www.rickerby.com
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Don Larsen pitching the perfect game, 1956
Photographic print, 16 %2 x 18 %2 in.
Courtesy of the ART in Embassies Program and the National Portrait Gallery, Washington D.C.
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Rick Rocamora | born 1947/

Award-winning photographer Rick Rocamora is based
in Oakland, California, and is driven by a passion to
use the medium as a tool to seek the truth and find a
meaningful purpose for his pictures. God Bless America
documents a 1993 naturalization ceremony held in San
Francisco for Filipino World War Il Veterans who had
waited for fifty years to gain citizenship; it ran in several
magazines and newspapers.

After eighteen years of corporate work in sales and
management, Rocamora quit his job in 1990 to pur-
sue a new career in photography. Since then, he has
traveled to Cuba, El Salvador, Nicaragua, South Africa,
Vietnam, and the Philippines, as well as working in the
United States, to document social and political changes
and their effect on daily life.
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Many of the images have appeared in the New York
Times, Los Angeles Times Magazine, and other publica-
tions, including that of the Manila based Philippine Cen-
ter for Investigative Journalism. He has participated in
numerous solo and group shows at the Oakland Muse-
um, California; the San Jose Institute of Contemporary
Arts, California; the Center for Creative Photography,
Tucson, Arizona; the International Museum of Pho-
tography, New York City; and other venues. Recently,
his work was featured in Points of Entry — A Nation of
Strangers, a photography exhibition about the history
of immigration in the U.S., at the African American Mu-
seum of the Smithsonian Institution in Washington, D.C,,
among other venues.

http://www.pacificnews.org
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God Bless America, 1993
Silver gelatin print, 19 % x 24 % in. Courtesy of the ART in Embassies Program, Washington, D.C., and the artist, Oakland, California
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Aaron Shikler | born 1922

Aaron Shikler is a world renowned portraitist, whose
works are in the White House, including portraits of
President and Mrs. Kennedy and the official portraits
of President and Mrs. Ronald Reagan. His works can be
found in the collections of the National Portrait Gallery,
Washington, D.C.; the Metropolitan Museum of Art, the
Brooklyn Museum, and the National Academy of De-
sign, all in New York; and many other museums, public
buildings, and private collections. Recently, commis-
sioned portraits by Shikler include subjects such as
Barbara Walters, Giorgio Armani, and Diana Ross and
her daughters. His portrait of President Reagan graced
the cover of Time magazine in 1980.
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Born in Brooklyn, New York, in 1922, Shikler studied
at the Barnes Foundation in Merion, Pennsylvania, and
earned his Bachelors and Masters of Fine Art degrees
from the Tyler School of Art, Temple University, Penn-
sylvania. He also studied at the American University in
England and spent three years at the venerable Hans
Hoffman School in New York. Aaron Shikler was elected
an Associate National Academician in 1962.

His work is widely collected, and is represented in the
collections of the Metropolitan Museum of Art, the
Brooklyn Museum of Art, the National Academy of De-
sign, all in New York; and the Hirshhorn Museum and
Sculpture Garden, Washington, D.C., among others.
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The Falconer with Falcon, 1964
Oil on canvas, 45 x 38 in. Courtesy of the artist and Davis & Langdale Company, New York, New York
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The Young Flutist, 1976
Oil on canvas, 31 %2 x 31 % in. Courtesy of the artist and Davis & Langdale Company, New York, New York

HETIV—DAEH, 19765
W Fr > 8A, 80 x 80 cm MFEBLUT —LR& T VT T —)V(Za—F—IiD il




Alfred Wordsworth Thompson | 1840-1896

Born and educated in Baltimore, Maryland, Alfred Word-
sworth Thompson is identified as a landscape, marine,
figure, and historical painter. Some of his early works
were executed at Harper's Ferry, West Virginia, at the
time of abolitionist John Brown's raid on the federal ar-
senal there in 1859. Just before the American Civil War
erupted, Thompson opened a studio in Baltimore, Mary-
land, and many of his pictures, published in Harper’s
Weekly and the lllustrated London News, were from the
war’s first year. In 1861 he went to Paris, France, and
studied with various artists, including Charles G. Gleyre
and Antoine Bayre, the noted sculptor of animals. From
1864 to 1865, he worked at the Ecole des Beaux-Arts,
and returned to the United States in 1868.

Thompson established a studio in New York City, and
soon gained recognition, becoming one of the first
members of the Society of American Artists. After his
election as a full Academician in the National Academy
of Design in 1875, he regularly sent paintings to their
annual exhibitions. Among his best known works are
The Parting Guests, 1775 and Washington Reviewing
the Troops.

In his later years, Thompson took up traveling again,
revisiting Italy, and touring Spain, Morocco, and Asia Mi-
nor. He died in Summit, New Jersey, at age fifty-six.
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Alfred Wordsworth Thompson
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The Parting Guests, 1775, 1889
Oil'on canvas, 22 x 36 in.
Collection of The New-York Historical Society, Accession Number 1889.3
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Unknown artist

This walking cane belonged to Sam Houston (1793-
1863), and is thought to have been carved during the
first half of the nineteenth century. It bears the inscrip-
tion: Alex V. Fraser to General Sam Houston, The hero of
San Jacinto who never sacrifices his honesty to political
expediency. The inscription referred to Sam Houston’s
command of the Texas Army during the War for Inde-
pendence with Mexico. Although greatly outnumbered,
the ill-equipped Texas Army defeated General Antonio
Lopez de Santa Anna’s Mexican Army when it attacked
San Jacinto on 21 April 1836. This decisive battle led to
Texas's Independence.

A colorful character of the American frontier, Houston
was born in Virginia and moved to Tennessee as a boy,
upon his father’s death. There he spent much of his
time with Cherokee Indians learning their language and
customs. He joined the American Army and proved
his leadership abilities in the War of 1823, under Gen-
eral Andrew Jackson. When Jackson's military success
transported him into the political arena, he took Hous-
ton with him. Houston was twice elected to the U.S.
Congress, served as General of the State Militia, and
ultimately was elected Governor of Tennessee.

In 1832 Houston followed the lead of many Americans
who were moving to Texas to start a new life, after his
wife of only a few days returned to her family. His mili-
tary contribution to the Texas War of Independence
resulted in his becoming the Lone Star Republic’s first
President in 1836. When Texas became part of the
United States, he was elected as its first U.S. Senator in
1845. Strongly opposed to Texas's succession from the
Union, he returned from the Senate to serve as Gover-
nor in 1859, thus earning the unique distinction of be-
ing the only person in American history to be elected
governor of two separate states. When Texas eventual-
ly seceded, Houston was forced from office for refusing
to take the oath of allegiance to the new Confederate
States of America. A fiery orator and strong believer in
the American union, he wrote in a letter to the people
of Texas: “[this] office has no charm for me, that it must
be purchased at the sacrifice of my conscience, and
the loss of my self-respect.” Predicting only heartache
for what was to come, Houston retired to his house in
Huntsville, Texas, where he died in 1863 in the midst of
the bloody American Civil War.
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Cane, c. 1850
Wood with gold medallion on top, 41 x % x 2 Y in. Courtesy Sam Houston Memorial Museum, Huntsville, Texas
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Unknown photographer

Though he had an otherwise mediocre career record,
pitcher Don Larsen was immortalized by his World Se-
ries perfect game of October 8, 1956, when he threw
ninety-seven pitches at twenty-seven batters from his
arch-rival team, the Brooklyn Dodgers, who were un-
able to score. At the game’s conclusion, Larsen seemed
dumbfounded by what he had done. He walked slowly
off the mound, as if in a daze — until Yankee catcher
Yogi Berra ran to him and leaped against him, creating
an unforgettable scene of celebration that now, forty
years later, is repeated at the end of every World Series.
“Larsen caught Berra in mid-air,” [Shirley] Povich wrote,
“As one would catch a frolicking child, and that's how
they made their way toward the Yankee bench, Larsen
carrying Berra.”

Yogi Berra, by contrast, was perhaps one of the most
popular players in Major League Baseball history. During
his nineteen-year career with the New York Yankees he
remained a brilliant catcher and dominant hitter. Berra
was named to the American League All-Star team ev-
ery year from 1948 to 1962. Known for his “Yogi-isms,”
Berra has always been a fan favorite. Following his play-
ing career, he continued in baseball as a manager and
coach for several teams.

Adapted from © National Baseball Hall of Fame and
Museum, Inc.
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Unknown artist | fTEA G

Untitled [White male worker in hardhat with pickaxl, Don Larsen and Yogi Berra, 1956
undated Photographic print, 24 x 20 in.
Photographic print, 24 x 20 in. Courtesy of the ART in Embassies Program
Courtesy of the ART in Embassies Program and the Library of Congress, Washington, D.C.
and the Library of Congress, Washington, D.C.
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Unknown photographer | fE&AGE

George Herman “Babe” Ruth was an American original,
baseball’s first great batter, and the most celebrated
athlete of his time. The left-handed player debuted with
the Boston Red Sox, winning eighty-nine games in six
years while setting the World Series record for consec-
utive scoreless innings. “The Sultan of Swat” converted
to the outfield full-time after his sale to the New York
Yankees in 1920, and led New York to seven American
League pennants and four World Series titles. He fin-
ished with 714 home runs, leading the league twelve
times.

Adapted from © National Baseball Hall of Fame and
Museum, Inc.

Babe Ruth, c. 1932

Photographic print, 24 x 20 in.

Courtesy of the ART in Embassies Program
and the Library of Congress, Washington, D.C.
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Unknown photographer | fE&A4

Woman Sewing American Flag, undated
Photographic print, 13 %2 x 15 in. Courtesy of the ART in Embassies Program, Washington, D.C,
and the Oakland Museum of California, History Department, Oakland, California
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Unknown photographer | fE&AGE

Cuban Refugees, 1964
Photographic print, 16 % x 19 in.
Courtesy of the ART in Embassies Program, Washington, D.C., and the Historical Museum of Southern Florida, Miami, Florida
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Wendy V. Watriss | born 1943 & Frederick C. Baldwin

This is one of a series of photographs that reveals the is meant to stimulate new appreciation for the urban
relationship between art and urban life in Texas, and structure and cultural heritage of the state.
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Friday Night Before Church Services, Navasota, Texas, 1976
Photographic print, 20 % x 24 % in.
Courtesy of the ART in Embassies Program, Washington, D.C., Gift of the Menil Foundation, Houston, Texas
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N.C. Wyeth | 1882-1945

Known as N.C. Wyeth, Newell Convers Wyeth was a fa-
mous illustrator who worked during the golden age of
American illustration. He created many timeless images
for such popular novels as Robin Hood and Treasure
Island. Born in Needham, Massachusetts, Wyeth was
encouraged as an artist from childhood, and went on
to lead a family of artists that spanned generations and
created a legacy that continues today.

Wyeth's early academic training was erratic. He made
a number of unsuccessful beginnings before enrolling
at the Howard Pyle School of Art in 1902, where he
blossomed as an artist under Pyles’ tutelage. He rapidly
became a regular contributor to major illustrated mag-
azines, including Harper's and McClure’s. After complet-
ing his studies in 1904, Wyeth was sent by the Saturday
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Evening Post to the American Southwest to study the
culture and authentically record his experiences. He
spent a total of five years in the West, and during this
period, most of his work reflected western themes.

The artist returned to the East Coast to pursue illustrat-
ing popular classics for such noted publishers as Scrib-
ers’. He was also commissioned to paint major murals,
including the series for the Metropolitan Life Insurance
Company (New York City), upon which he was working
when he died. Wyeth's work is found in the collections
of the Brandywine River Museum, Chadds Ford, and the
Woodmere Art Museum, Philadelphia, both in Pennsyl-
vania; and the Farnsworth Art Museum's Wyeth Center
in Rockland, Maine, among many others.
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N.C. Wyeth | N.C.71AZA

Sailing Away, 1922. Oil on canvas, 36 x 42 in.. Courtesy of Phillip Grace, Washington, D.C.
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N.C. Wyeth | N.C.71AZA

Walden Pond Revisited, 1932/1933
Oil on canvas, 58 s x 70 in.
Courtesy of the Brandywine River Museum, Chadds Ford, Pennsylvania, Bequest of Carolyn Wyeth, 1996
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