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JOEL SHAPIRO

Untitled, 1993-1995. Bronze, edition 4/4, 30 x 28 x 19 in. Courtesy of the artist, New York, New York
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The ART in Embassies Program

(ART) is a unique blend of art,
diplomacy, and culture. Regardless
of the medium, style, or subject matter,

art transcends barriers of language and
provides the means for the program to
promote dialogue through the international
language of art that leads to mutual respect
and understanding between diverse
cultures.

l}RT The ART in Embassies Program

Modestly conceived in 1963, ART has
evolved into a sophisticated program

that curates exhibitions, managing and
exhibiting more than 3,500 original works
of loaned art by U.S. citizens. The work is
displayed in the public rooms of some 200
U.S. embassy residences and diplomatic
missions worldwide. These exhibitions,
with their diverse themes and content,
represent one of the most important
principles of our democracy: freedom of
expression. The art is a great source of
pride to U.S. ambassadors, assisting them
in multi-functional outreach to the host
country’s educational, cultural, business,
and diplomatic communities.

Works of art exhibited through the program
encompass a variety of media and styles,
ranging from eighteenth century colonial
portraiture to contemporary multi-media
installations. They are obtained through the
generosity of lending sources that include
U.S. museums, galleries, artists, institutions,
corporations, and private collections. In
viewing the exhibitions, the thousands of
guests who visit U.S. embassy residences
each year have the opportunity to learn
about our nation - its history, customs,
values, and aspirations - by experiencing
firsthand the international lines of
communication known to us all as art.

The ART in Embassies Program is proud to
lead this international effort to present the
artistic accomplishments of the people of

the United States.
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COUPLES: PARALLEL JOURNEYS

Welcome to the residence of the American
Ambassador to Israel. We are pleased to
invite you to explore and enjoy a unique
exhibition of contemporary American art,
entitled Couples: Parallel Journeys. We

are very proud to display these works by
twelve acclaimed artists - six artist couples
- each of whom has made significant con-
tributions to contemporary art. The work of
each individual artist is distinct from that of
his or her partner, their close relationship
notwithstanding. Their successful parallel
careers neither merge nor connect, and the
body of work of each artist stands on its
own. As you will see, there is a diversity of
style and medium and each piece engages
the viewer differently.

The ‘couples’ concept grew out of a dinner
conversation that we had shortly before ar-
riving in Israel with one of the participating
artist couples, our friends Joel Shapiro and
Ellen Phelan. We exchanged ideas regard-
ing a theme for the Israel exhibition, and

it was at their suggestion that we decided
to explore the art of individual artists who
happened to be part of a couple. This
project evolved slowly as it was important
to us to choose not only prominent artists,
but also those whose work we responded
to personally, and were excited to have in

our residence. It was very gratifying that

we received such an enthusiastic response
from the artists, their galleries, and private
collectors who were especially generous

in lending these important works. We

are very grateful to all of them, and to the
tremendous assistance of Camille Benton
and Virginia Shore of the ART in Embassies
Program of the U.S. Department of State for
making this exhibition a reality. In doing so,
they all contributed to the strong relation-
ship between the United States and Israel,
and to the opportunity for the many visitors
to the U.S. Ambassador’s Residence in Israel
to learn more about the United States, its
people, and its culture.

We hope that you will admire and enjoy the
contributions of Robert Ryman and Merrill
Wagner; Joel Shapiro and Ellen Phelan;
Bruce Nauman and Susan Rothenberg; Rudy
Burckhardt and Yvonne Jacquette; David
Novros and Joanna Pousette-Dart; Robert
Mangold and Sylvia Plimack Mangold.

James B. Cunningham
Leslie Genier Cunningham

Tel Aviv
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ROBERT RYMAN = born 1930

Robert Ryman was born in Nashville,
Tennessee. He studied at the Tennessee
Polytechnic Institute and the George
Peabody College for Teachers, Nashville,
before serving in the United States Army
from 1950 to 1952. His work explodes the
classical distinctions between art as object
and art as surface, sculpture and painting,
structure and ornament — emphasizing
instead the role that perception and
context play in creating an aesthetic
experience. Ryman isolates the most

basic of components — material, scale,
and support — enforcing limitations that
allow the viewer to focus on the physical
presence of the work in space. Since the
1950s, he has used primarily white paint on
a square surface, whether canvas, paper,
metal, plastic, or wood, while harnessing
the nuanced effects of light and shadow to
animate his work. In Ryman’s oeuvre, wall
fasteners and tape serve both practical and
aesthetic purposes. Neither abstract nor
entirely monochromatic, Ryman’s paintings
are paradoxically ‘realist’ in the artist’'s own
lexicon.

Ryman was elected to the American
Academy of Arts and Letters (1994) and
has received many awards, including a
Skowhegan Medal (1985) and a fellowship
from the John Simon Guggenheim
Foundation (1974). He has had major
exhibitions at the Tate Gallery, London
(1993); Museum of Modern Art, New York
City (1993); San Francisco Museum of
Modern Art, California (1994); Walker Art
Center, Minneapolis, Minnesota (1994);
Dia Art Foundation, New York City

(1988); Inverleith House, Royal Botanic
Garden, Edinburgh, Scotland (2006); and
Pennsylvania Academy of the Fine Arts,
Philadelphia (2006-07). He has participated
in Documenta, Kassel (1972, 1977, 1982);
the Venice Biennale (1976, 1978, 1980); the
Whitney Biennial (1977, 1987, 1995); and
the Carnegie International (1985, 1988).
Ryman lives and works in New York and
Pennsylvania.

www.pacewildenstein.com
www.pbs.org/art21/artists/rymsnan/

MERRILL WAGNER = born 1935

Merrill Wagner moved to New York City
from the Pacific Northwest in the late 1950s
after graduating from Sarah Lawrence
College, Bronxville, New York. In the

early 1960s, she transitioned from painting
layered cityscapes to geometric abstraction
using larger canvases, hard edges, and
bright contrasting colors. Inspired in the
late 1960s by Eva Hesse, Wagner started to
experiment with different materials. She
explored textures, patterns, and the ways
different media would sit on top of, or repel
one another... By the 1980s, Wagner was
painting on stone, steel, and slate, focusing
on the surface of the material, the geometric
patterns inherent within it, and ordering
the painting around its individual marks,
blemishes, and colors. For Wagner, these
enormous paintings represented those
things within the landscape that cannot

be changed - the ocean, the desert, or the
night sky... Wagner’s long-term projects
are more akin to scientific experiments
than actual works of art. Her ‘paintings’

are sometimes no more than a series of
squares of similar hues made by different
manufacturers painted on a cedar fence.
Their purpose is not necessarily for the
contemplation of forms, but rather to study
the effects of the elements on the paint
itself. The squares are photographed at
regular intervals in an effort to allow the
viewer to experience the passage of time.
The painted sections disappear, reappear,

gather texture, and eventually become
shadows of their former selves. Of her work,
Wagner says, “Many of my recent paintings
are done on sheets of hot rolled steel

and attached to the wall with magnets. In
addition to full size four by eight feet sheets,
I find left over scraps of metal at Robert
Dent Plumbing and Air Conditioning Shop
in Lightstreet, Pennsylvania. It seems that I
am interacting in our civilization through
making use of scraps that have been
discarded by industry.”

Wagner maintains residences in
Washington, New York, and Pennsylvania.
Exhibiting since the 1970s, she has held
teaching positions in institutions across
the United States including the Parsons
School of Design, New York City. She is the
recipient of numerous grants and awards
including the National Endowment for the
Arts Visual Artist Fellowship Grant. Her
work is held in major public and private
collections including those of the Whitney
Museum of American Art, New York

City; Tacoma Art Museum, Washington;
Gemeente Museum, The Hague, The
Netherlands; and Microsoft Corporation,
Redmond, Washington.

www.sundaramtagore.com/
artists/merrill-wagner/biography/

www.lesleyheller.com/artists/
merrill_wagner/statement.html



ROBERT RYMAN MERRILL WAGNER

Untitled, 1972. Aquatint on paper, edition 24 of 50, 24 % x 23 Y in. Courtesy Douglas Baxter, New York Sticks, 2004. Paint on steel, 55 x 35 in. Courtesy of Sundaram Tagore Gallery, New York, New York
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JOEL SHAPIRO = born 1941

Joel Shapiro was born in New York City.
He received a Bachelor of Arts degree in
1964, and Master of Arts degree in 1969
from New York University, New York City.
The son of scientists (his father was an
internist and his mother a microbiologist)
who were also interested in art, Shapiro
took art classes as a child, considering it
fun but not a potential career. He attended
college with the intention of becoming

a physician. However, after graduation

he spent two years in the Peace Corps in
India, and it was there that he decided to
become an artist. Returning to New York,
Shapiro rented a studio and registered for
graduate work at New York University. He
soon won critical acclaim for his small-
scale works that had an implied human
presence, such as sculptures of houses and
chairs. Since the mid-1970s, the human
figure has become the most significant
theme in Shapiro’s sculpture... He does
not add anything extraneous to the basic
figure, making sculptures that are devoid
of individuating detail, sexual identity,
narrative, or identifying context. Through
the human figure, Shapiro investigates the
very nature of abstraction.

Since his first one-person exhibition

in 1970, Shapiro’s work has been the
subject of nearly 150 solo exhibitions

and retrospectives. In 2005 he was

made Chevalier de ’Ordre des Arts et

des Lettres in France. In 2004, he was
awarded the American Foundation for
AIDS Research Award of Excellence for
Artistic Contributions to the Fight Against
AIDS, Dallas, Texas, Art Resources, and the
Transfer DUC Honor, New York. Shapiro
was elected to the American Academy of
Arts and Letters in 1998, and to the Swedish
Royal Academy of Art in 1994. Throughout
his career, he has been honored with
numerous awards, including an Award

of Merit Medal for Sculpture given by the
American Academy and Institute of Arts
and Letters, New York City (1990); the
Skowhegan Medal for Sculpture (Maine,
1986); Brandeis University Creative Arts
Award (Waltham, Massachusetts, 1984); and
the Visual Art Fellowship from the National
Endowment for the Arts (Washington,

D.C., 1975). In addition, Shapiro’s work

has regularly been exhibited in prestigious
group shows such as the Whitney Biennial,
New York City (1977, 1979, 1981, 1989),
Documenta in Kassel, Germany (1977,
1982), and the Venice Biennale (1980).

www.pacewildenstein.com
www.lesliesacks.com/gallery/artistPages/shapiro/
shapirobio.htm

FLLEN PHELAN = born 1943

Two Candles represents an aspect of Ellen
Phelan’s ongoing investigation of personal
subjects as the source for the formal paint-
ing process. These series of landscapes,
family portraits, and collection of dolls are
associated with the artist’s own reclaimed
memories and personal experiences. Of
equal importance is technique and surface
handling associated with painting itself.
The scumbling of the surface presents a
literal as well as an associative ‘veil’ that
obscures and idealizes the beauty of
people and places recalled.

Ellen Phelan was born in Detroit, Michigan.
She earned a Bachelor of Fine Arts degree,

a Master of Arts degree, and a Master of Fine
Arts degree from Wayne State University,
Detroit. Phelan moved to New York in

1973, and began exhibiting her work at
numerous galleries and museums there

and throughout the United States. The
Marion Koogler McNay Art Museum, San
Antonio, Texas, has organized a survey, Ellen
Phelan: Theme and Variations 1972-2010,
which runs from June until September

2010. Her teaching appointments from 1974
include Wayne State University; Michigan
State University, East Lansing; California
Institute of the Arts, Valencia; Bard College,
Annandale-on-Hudson, New York; and New
York University, School of Visual Arts, New
York City. She was appointed professor of
the practice of studio arts, Department of

Visual and Environmental Studies, Harvard
University (Cambridge, Massachusetts) from
1995 to 2001, and also served as director

of the Carpenter Center for the Visual Arts,
Harvard University, from 1996 to 2001.

Phelan’s various awards include a Visual
Arts Fellowship, National Endowment

for the Arts, 1978-79; Arts Achievement
Award, Wayne State University, 1988; Award
of Merit, American Academy of Letters,
New York City, 1995; New York Times
Fellow, American Academy in Rome, 1999;
and an Archives of American Art Medal,
Smithsonian Institution, Washington,
D.C., 2008. Her work is represented in the
collections of The Museum of Modern
Art, The Metropolitan Museum of Art,

the Whitney Museum of American Art,
and The Brooklyn Museum, all in New
York; Walker Art Center, Minneapolis,
Minnesota; Museum of Fine Arts, Boston,
Massachusetts; The Baltimore Museum,
Maryland; The Marion Koogler McNay
Art Museum; The Fogg Art Museum,
Harvard University; the High Museum of
Art, Atlanta, Georgia; Moderna Museet,
Stockholm, Sweden; The Detroit Institute
of the Arts, Michigan; the Albright-Knox
Art Gallery, Buffalo, New York; the

San Francisco Museum of Modern Art,
California, and others.

www.artshound.com/event/detaqil/ 16891



JOEL SHAPIRO FLLEN PHELAN

Untitled, 1993-1995. Bronze, edition 4/4, 30 x 28 x 19 in. Courtesy of the artist, New York, New York Two Candles, 2007. Oil on canvas, 43 % x 60 % in. Courtesy of the artist, New York, New York
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RRUCE NAUMAN = born 1947

Born in 1941 in Fort Wayne, Indiana, Bruce
Nauman has been recognized since the
early 1970s as one of the most innovative
and provocative of America’s contemporary
artists. Nauman finds inspiration in the
activities, speech, and materials of everyday
life. Confronted with “What to do?” in his
studio, soon after graduating from the
University of Wisconsin, Madison, in 1964
(with a Bachelor of Fine Arts degree), and
then the University of California, Davis in
1966 (with a Master of Fine Arts degree),
Nauman had the simple but profound
realization that “If I was an artist and I was
in the studio, then whatever I was doing

in the studio must be art. At this point art
became more of an activity and less of a
product.”

Working in the diverse media of sculpture,
video, film, printmaking, performance, and
installation, Nauman concentrates less on
the development of a characteristic style
and more on the way in which a process
or activity can transform or become a
work of art. A survey of his diverse output
demonstrates the alternately political,
prosaic, spiritual, and crass methods by
which Nauman examines life in all its gory
details, mapping the human arc between
life and death. The text from an early neon
work proclaims: “The true artist helps the

world by revealing mystic truths.” Whether
or not we — or even Nauman - agree with
this statement, the underlying subtext of
the piece emphasizes the way in which
the audience, artist, and culture at large
are involved in the resonance a work of art
will ultimately have. Since 1979, Nauman
has lived on a ranch near Galisteo, New
Mexico, where, in addition to continuing
his studio practice, he breeds horses.

His debut show was at the Nicholas Wilder
Gallery, Los Angeles, in 19606, and since
then he has exhibited widely in North
America and Europe, including contribu-
tions to Documentas 4 (1968), 5 (1972),
and 7 (1982), in Kassel, Germany, and to
the Whitney Biennials of 1984, 1991, and
1997. Several major exhibitions of his work
have toured, principally in Europe, in

the 1980s, and in 1994-95 the Walker Art
Center, Minneapolis, Minnesota, and the
Hirshhorn Museum and Sculpture Garden,
Washington, D.C., organized a retrospec-
tive. Nauman represented the United States
at the 53rd Venice Biennale in 2009 with
Bruce Nauman. Topological Gardens,
which won the top Golden Lion award.

www.pbs.org/art21/artists/nauman/
www.diacenter.org/exhibs_b/nauman/#bio

SUSAN ROTHENBERG = born 1945

Susan Rothenberg was born in Buffalo,
New York in 1945. She received a Bachelor
of Fine Arts degree from Cornell University,
New York. Her early work - large acrylic,
figurative paintings — came to prominence
in the 1970s New York City art world, a time
and place almost completely dominated
and defined by minimalist aesthetics

and theories. The first body of work for
which she became known centered on
life-sized images of horses. Glyph-like

and iconic, these images are not so much
abstracted as pared down to their most
essential elements. The horses, along

with fragmented body parts are almost
totemic, like primitive symbols, and serve
as formal elements through which the artist
investigated the meaning, mechanics, and
essence of painting.

Rothenberg’s paintings since the 1990s
reflect her move from New York to New
Mexico, her adoption of oil painting, and
her new-found interest in using the mem-
ory of observed and experienced events

(a riding accident, a near-fatal bee sting,
walking the dog, a game of poker or domi-

noes) as an armature for creating a paint-
ing. These scenes excerpted from daily life,
whether highlighting an untoward event

or a moment of remembrance, come to life
through Rothenberg’s thickly layered and
nervous brushwork. A distinctive character-
istic of these paintings is a tilted perspective
in which the vantage point is located high
above the ground. A common experience
in the New Mexico landscape, this unex-
pected perspective invests the work with an
eerily objective psychological edge.

Rothenberg received a fellowship from the
National Endowment for the Arts, and the
Skowhegan Medal for Painting. She has had
one-person exhibitions at the Museum of
Fine Arts, Boston; Dallas Museum of Art,
Texas; Hirshhorn Museum and Sculpture
Garden, Washington, D.C.; Los Angeles
County Museum of Art, California; Museum
of Contemporary Art, Chicago, Illinois;
Walker Art Center, Minneapolis, Minnesota;
and the Tate Gallery, London, among other
venues.

www.pbs.org/art21/artists/rothenberg/index.html



BRUCE NAUMAN SUSAN ROTHENBERG

Double Poke in the Eye II, 1985. Neon tubing mounted on aluminum monolith, edition: AP/G,
24 x 36 x 9 ¥ in. Courtesy of the artist and Sperone Westwater, New York, New York

,AP/G DTN 1IN DOWN 7Y PRI NP 120 L1985 ,0 1y 719 a0y Boodis and Kiggy, 2005-2006. Oil on canvas, 58 % x 61 % in.
PP 12,0 12 ,20K100N NDDY RN MATTRA DD 91,4 x 61 X 23,5 Courtesy of the artist and Sperone Westwater, New York, New York
AP/G dsedall ‘ewsjl Eb.w Je 090 cwli) 11985 I (w=d) § ddslas 8359 PP 13 ,PO 13 ,O0RI00N MO0 MINKRD MATRL .00 155,3 x 149,2 , 72 2y 1w .2006-2005 21 0>
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RUDY BURCKHARDT = 1914-1999

The Swiss photographer and filmmaker
Rudolph Burckhardt came to New York City
in 1935 and experienced the awe that many
first-time visitors to the city share. The
grandeur, the energy, the vitality, the sheer
movement of this American metropolis

all drew Burckhardt in, and he made New
York his home for the rest of his life. At

first, he focused on architectural features
and people rushing through the streets of
midtown Manhattan. He delighted in details
of clothing and signage, often fragmenting
his subjects. His formal concerns - the play
of light and shadow, the relation of part to
whole - were always contained within a
picture of humanity’s daily efforts. Equally
inflecting his career as a photographer

and filmmaker, the city and its vibrant
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cultural life became Burckhardt’s muse.
He also made portraits of the New York
School painters, most notably Jackson
Pollock, Mark Rothko, and Willem de
Kooning. As a photographer for ArtNews
in the 1950s, Burckhardt had an insider’s
view of the burgeoning art scene. But he
also recognized the limits of photography
- “a photograph, when it gets printed

and comes out a picture, becomes like

a fact, you know” - and turned his hand
to filmmaking. For the rest of his career,
photography and film would work together
to capture his unique vision.

www.press.uchicago.edu/presssite/
metadataepl?mode=synopsis&bookkey=187509
http://ps1.org/exhibitions/view/221

YVONNE JACQUETTE = born 1934

Yvonne Jacquette was born in Pittsburgh,
Pennsylvania and spent her youth in
Stamford, Connecticut. She attended the
Rhode Island School of Design, Providence,
from 1952 until 1956, before moving to New
York City. She currently lives and works in
New York and Searsmont, Maine.

In 2007 The Museum of the City of New
York hosted a retrospective of her work,
which is also held in the collections of
The Metropolitan Museum of Art, the
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Whitney Museum of American Art, and The
Museum of Modern Art, New York City;

the Staatliche Museum, Berlin, Germany;
and the Yale University Art Gallery, New
Haven, Connecticut. Aerial perspectives of
cityscapes and rural vistas are distinctive to
Jacquette’s work, which begins with direct
studies made with pastel on paper from jet
airplanes, city high-rises, or from rented
single-engine planes.

www.vermontstudiocenter.org/yvonne-jacquette



RUDY BURCKHARDT

Singer Building, c. 1953. Gelatin silver print,

7% x 7 Y in. Courtesy of Tibor de Nagy Gallery,

New York, New York
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Lamp Shadow, 1968.
Gelatin silver print, 7 % x 10 in. Courtesy of
Tibor de Nagy Gallery, New York, New York
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YVONNE JACQUETTE

Herald Square Composite II, 1993. Oil on linen signed on verso, 76 % x 65 % in.
Courtesy of DC Moore Gallery, New York, New York
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DAVID NOVROS = 1941

David Novros was born in Los Angeles,
California. He studied fine arts at the
University of California and shortly after
graduating in 1963, left on an overseas
trip to Europe. He returned to the United
States in 1964 and moved to New York.
In 1966 he had his first solo exhibition

at the Park Place Gallery, New York City.
During the late 1960s and early 1970s, he
exhibited regularly with Bykert Gallery,
New York, and also participated in a
number of significant group exhibitions,
including Systemic Painting at the
Solomon R. Guggenheim Museum, New
York (1966); A Romantic Minimalism at the
Institute of Contemporary Art, University
of Pennsylvania, Philadelphia (1967); and
Modular Painting at the Albright-Knox

o4

Art Gallery, Buffalo, New York (1970).
Since 1970 Novros’ main interest has been
in fresco painting. That year artist Donald
Judd commissioned Novros to paint a
huge fresco for his New York studio,

and a number of fresco commissions
followed, notably for the offices of the
United Gas Pipeline Company in Houston,
Texas (1975); for the lobby of the Gooch
Auditorium at the University of Texas
Health Science Center Dallas, Texas (1977);
the Newark Pennsylvania Station (1983-84);
and the Old Federal Court House, Miami,
Florida (1984). Novros lives in New York
and works on architectural commissions
throughout the United States.

http://nga.gov.au/

JOANNA POUSETTE-DART = born 1947

Joanna Pousette-Dart began making
shaped panels while working in the
American Southwest. Her perceptions of
the Southwest are realized in the physical
shapes of her paintings as well as her
glowing palette. She has stated that her
concern in these paintings was in creating
a sense of movement through space as
opposed to a fixed perspective. Drawing
those changes from line to form and

back again, winds through the paintings,
interweaving the panels. Thinly built layers
of color create shifts in tone, and a variety
of media, create surfaces which absorb

or reflect light and give the illusion of
movement and change. The mastery behind
her painting is her ability to combine these
fluid shapes and physicality of the panels
to create a thythm, sparking in the viewer a
meditative state, just as in observing nature.
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Joanna Pousette-Dart was born in New
York and continues to live and work there.
She earned a Bachelor of Arts degree
from Bennington College, Vermont in
1968. She has held teaching positions at
Ramapo College of New Jersey, Mahwah
(1972-1976), Hunter College, New York
City (1986-1999), and Yale University, New
Haven, Connecticut (1997). Her honors
include a John Simon Guggenheim
Memorial Fellowship in 1981 and a

grant from the National Endowment

for the Arts (1989-1990). Her work has
been included in numerous one-person
and group exhibitions throughout the
United States, and is held in many public
collections, including those of the Museum
of Fine Arts, Boston, Massachusetts;

the Brooklyn Museum, New York; The
Museum of Modern Art, New York City;
the Indianapolis Museum of Art, Indiana;
the Portland Art Museum, Oregon; and the
Solomon R. Guggenheim Museum, New
York City.

www.minusspace.com/tag/joanna-pousette-dart



DAVID NOVROS JOANNA POUSETTE-DART

Untitled (Cailones #2), 2007-2008. Acrylic on canvas over panel, 79 x 121 in.
Courtesy of Moti Hasson Gallery, New York, New York

Untitled, 1973. Oil on canvas, 48 x 48 in. Courtesy of Michael Klein Arts, New York, New York D0 307,3x200,7 ,72 7Y PIPR *y2a¥,2008-2007 ,(2 'ON DNMAN) NIMD N77
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ROBERT MANGOLD = born 1937

Born in North Tonawanda, New York,
Robert Mangold is one of the pre-eminent
artists of his generation. Since the 1960s
he has developed an artistic vocabulary
derived from the idea of geometry, and
asymmetry in shape and form. Mangold’s
use of subtle color and curvilinear abstract
forms is associated with minimalism but
also recall other sources from ancient
Greek pottery to Renaissance frescoes. He
challenges the typical connotations of what
a painting is or could be, and his works
often appear as objects rather than images.

Mangold studied at the Cleveland Art
Institute, Ohio, before attending the Yale
University School of Art and Architecture,
New Haven, Connecticut; he received a
Bachelor of Fine Arts degree in 1961 and
Master of Fine Arts degree in 1963 from
Yale. Since his first solo exhibition in 1964,
Mangold’s work has been the subject of
numerous one-person shows, traveling
exhibitions, and retrospectives exhibited
throughout the United States and abroad.
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Included three times in both Documenta,
Kassel, Germany (1972, 1977, 1982) and

in the Whitney Museum of American Art
Biennial (1979, 1983, 1985), Mangold’s
work has also been featured in the Venice
Biennale (1993). Early in his career,
Mangold received a National Endowment
for the Visual Arts Fellowship (1967). In
1993 he was awarded the Skowhegan
Medal for Painting from the Skowhegan
School of Painting and Sculpture (Maine),
and five years later received the Alexej
von Jawlensky-Preis der Stadt Wiesbaden
from the Museum Wiesbaden in Germany.
Robert Mangold is a trustee of Yale
University and a member of the American
Academy of Arts and Letters. His work can
be found in approximately seventy-five
public collections in the United States and
abroad.

www.pacewildenstein.com

www.lissongallery.com/#/artists/robert-mangold

SYLVIA PLIMACK MANGOLD = born 1938

Born in New York City, Sylvia Plimack
Mangold attended the Cooper Union for
the Advancement of Science and Art, and
completed her education at Yale University,
New Haven, Connecticut, from which she
graduated with a Bachelor of Fine Arts
degree in 1961.

Despite the prevailing abstract expressionist

and minimalist styles of painting during
the 1950s and 1960s, Mangold continued
working as a representational painter. She
began exploring illusion in the 1960s with
a series of photorealistic paintings of wood
and linoleum floors which she rendered

in varying perspectives. She further
complicated these disorienting illusions
with the inclusion of mirrors, exploring the
use of reflection and illusion. During the
1970s, Mangold began including painted
trompe ['ceil metal rulers and realistically
rendered masking tape borders in paint
over painted landscapes. The result was

a deceptive, original, and visually jarring
exploration of multiple levels of illusory
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space that highlighted the reality of a
painting as an object, despite its ability

to realistically represent other spaces.

Her most recent works depict abstract
representations of trees and rural New
York landscape in which she continues to
experiment with the inclusion of painted
masking tape and other surface elements
that draw the viewer back to the reality of
the image as a physical object.

Mangold’s work is the collections of more
than fifteen American museums, including
the Whitney Museum of American Art and
the Museum of Modern Art, New York
City; the Walker Art Center in Minneapolis,
Minnesota; and the Yale University Art
Gallery in New Haven, Connecticut. In
1993 a retrospective of her works on paper
traveled to six university art museums.
Mangold lives in Washingtonville, New
York.

www.nmwa.org/clara/search_artist_
detail.asp?artist_id=22574&search=basic



ROBERT MANGOLD

Column Structure V, 20006. Acrylic and black pencil on canvas,
90 % x 45 in. Courtesy of PaceWildenstein, New York, New York;
Photograph by Ellen Labenski
00 114,3 X 228,9 ,T2 2y MNW NOYI PIPX YN .2006 ,5 TINY 21N
POIAT7 |7R MDY PN 1YL PAP 0D, OWTI D1D MTRA
Wled e d5ul oloy als A ,ST.2006 5 Selall (ise
Sty (nbo)

30

SYLVIA PLIMACK MANGOLD

The Pin Oak (Summer), 2002. Oil on linen, 45 x 61 in.
Courtesy of the artist and Alexander and Bonin, New York, New York
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