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Georgia is one of the most ancient nations in the world. Throughout its 
history the family has been a central feature of Georgian life, sustain-
ing the Georgian people in times of trouble, as well as periods of great 
national and artistic achievement. The role of close-knit Georgian fam-
ilies struck a chord with us, because we have been blessed by the sup-
port of wonderful families throughout our career in the United States 
Foreign Service. Thus it was a natural choice for us to select “the fam-
ily” as the theme of our ART in Embassies exhibition in Tbilisi.

Our superb curator Bob Soppelsa dedicated himself to assembling an exhibition that reflected this theme. At 
our request he also sought to reflect the diversity of America in the artwork chosen for the exhibition. Through 
the generosity of many talented American artists and institutions, Bob has selected art which illustrates the 
American family in good times and in bad, with loving depictions of families together at home, to heartbreaking 
pictures of families suffering during the Great Depression and the Japanese-American internment during World 
War II. You will see the first family – Adam and Eve – in painted plaster, family farms of our native Midwest, and 
an immigrant family fresh off the boat at Ellis Island in New York, just as our grandparents and great-grandpar-
ents arrived over a century ago. The exhibition is completed by some spectacular photos of one of the great “cul-
tural families” assembled in the United States – the American Ballet Theater and its Director, the incomparable 
Georgian-American George Balanchine. We want to thank photographer Paul Kolnick for making a generous gift 
of these images to the Embassy, so that they will remain here as a tribute to this talented Georgian-American.

We hope you will enjoy viewing this exhibition as much as we have enjoyed putting it together. We would like 
to thank Bob Soppelsa for the knowledge, skill, and patience with which he assembled this selection of art 
works, as well as Marcia Mayo and Sally Mansfield and all of the ART in the Embassies staff who have worked 
on this exhibition and publication. We are grateful to Stan Parmentier and his staff at the Embassy for taking 
care of the installation of the artwork. Finally, we would like to thank Judy Thiessen, our Office Manager and 
good friend, who for the second time has helped us with the exhibition and its publication.

Ambassador John F. Tefft                     Mariella C. Tefft
Tbilisi

January 2007
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The Family 



ëÄïÄêáÖÑäçÑêá-ÑêáàóÖÑäÄÜÑõÖÑäàÑêàÄãëçîäàçòà.ãàëààëíçêààëãÄåõàäÜÑçüÄûàïÄêáìäà
öûçÖêÑÅàë öÑåíêÄäìê ÄÉÇàäë àâÄÖÑÅÉÄ, êÄö ïÄêáÖÑäà ûÄäûàë ãÉÇêÄÉçÅÄë ìÜêìåÖÑäóçîÉÄ
ëàêáìäÑÑÅàëÉêçë,ÄëÑÖÑÉàÉàÑêçÖåìäàúÄêãÄíÑÅàëÄÉÄûÑäçÖåÑÅàëãàñúÑÖÑÅàëÉêçë.ïÄêáìäà
çüÄûÑÅàë ãùàÉêç âÄÖòàêÑÅà ÄûäçÄ ôÖÑåáÖàëÄö, ÖàåÄàÉÄå òÑÑêáÑÅìäà òíÄíÑÅàë ÉàéäçãÄíàìê
ëÄãëÄûìêòàâÄêàÑêàëÇÄåãÄÖäçÅÄòàôÖÑåÅÑÉãÄÇÄÇÖàñàãÄÇÖÑÇêõåçòÑëÄåàòåÄÖàçüÄûÑÅàëáÄåÄÉÇçãÄ.
ÄãÉÑåÄÉáÅàäàëàëëÄÑäôçòàÇÄãçîÑåàëáÖàëÅìåÑÅêàÖààóç„çüÄûà“òÑÇÖÑêôàÄáÑãÄÉ.

ôÖÑåãÄ ÅêúàåÖÄäÑ âìêÄíçêãÄ ÅçÅ ëçéÑäëÄã õÄäàëûãÑÖÄ Äê ÉÄàòìêÄ, êçã òÑÑÇêçÖÑÅàåÄ Äã áÑãàë
ÄãëÄûÖÑäàÇÄãçîÑåÄ.ôÖÑåàáûçÖåàáàÇàÄëÑÖÑòÑÑöÄÉÄÄãÑêàâàëãêÄÖÄäîÑêçÖåÑÅÄÄÑëÄûÄÇÄãçîÑåàëáÖàë
òÑêôÑìäÑïëéçåÄíÑÅòà. ãêÄÖÄäàÄãÑêàâÑäà åàùàÑêà ûÑäçÖÄåàëÄÉÄçêÇÄåàÜÄöààë ûÑäòÑúóçÅàá
ÅçÅãÄòÑõäçàëÑáàûÑäçÖåÑÅàëåàãìòÑÅàëòÑÇêçÖÑÅÄ,êçãÑäàöÄëÄûÄÖëÄãÑêàâìäçüÄûÑÅëêçÇçêö
ÇÄåëÄöÉÑäàë, ÄëÑÖÑ ëàûÄêìäàë Éêçë. ûÑäçÖåÑÅàë åàãìòÑÅòà úÄêãçÉÇÑåàäàÄ ÑêáÄÉ òÑâêÑÅàäà
ãçëàóÖÄêìäÑ ÄãÑêàâìäà çüÄûà, ÉàÉà ÉÑéêÑëààë Éêçë çüÄûÑÅàë ÇÄùàêÖÑÅàë ÇìäàëÄãÄôìóÑÅÑäà
ëöÑåÑÅàÉÄàÄéçåìêàúÄêãçòçÅàëÄãÑêàâÑäáÄàåíÑêåàêÑÅÄãÑçêÑãëçîäàççãàëÉêçë.áïÖÑåàûàäÄÖá
éàêÖÑä çüÄûë – áÄÅÄòàêòà òÑëêìäÑÅìä ÄÉÄãë ÉÄ ÑÖÄë, ôÖÑåáÖàë ãòçÅäàìêà òìÄ ÉÄëÄÖäÑáàë
çüÄûìêîÑêãÑÅëÉÄàãàÇêÄåíáÄçüÄûàëÇÑãàÉÄåôÄãçëÖäÄëÑäàëÄàäÑåÉÜÑåàì-àçêâòàÜìëíÄÉàëÑ,
êçÇçêöôÖÑåàÅÑÅàÑÅàÉÄÅÄÅìÑÅàôÄãçÖàÉåÑåÄãÑêàâÄòàëÄìâìåÑÜÑãÑíàûåàëúàå.ÇÄãçîÑåÄãáÄÖêÉÑÅÄ
Ñêá-ÑêáàÉàÉàÄãÑêàâìäà„âìäíìêìäàçüÄûàë“ÄãÑêàâàëÅÄäÑíàëáÑÄíêàëÄÉÄãàëàÉàêÑïíçêàë
òÑìÉÄêÑÅÑäàïÄêáìäàúÄêãçòçÅàëÄãÑêàâÑäàüçêüÅÄäÄåôàåàëòáÄãÅÑùÉÄÖàëìêÄáÑÅàá.ÇÖëìêë
ãÄÉäçÅÄ ÇÄÉÄÖìûÄÉçá éçä âçäåàâë, ëÄÑäôçëáÖàë ëìêÄáÑÅàë ëÄôìïêÄÉ ÇÄÉãçöÑãàëáÖàë, êàë
òÑÉÑÇÄöàëàåàÉÄêôÑÅÄÄïÄãåàùàÑêàïÄêáìäàúÄêãçòçÅàëÄãÑêàâÑäàûÑäçÖåàëéÄíàÖàëöÑãàëåàòåÄÉ.

ÖàãÑÉçÖåÑÅá,êçãáïÖÑåÄëÑÖÑàëàÄãçÖåÑÅáÇÄãçîÑåàëûàäÖàá,êçÇçêöôÖÑåÖàëàÄãçÖåÑáãàëàòÑÉÇÑåàëÄë.
ÇÖëìêëãÄÉäçÅÄÇÄÉÄÖìûÄÉçáÅçÅëçéÑäëÄëãàëàöçÉåàë,ìåÄêàëÄÉÄãçáãàåÑÅàëáÖàë,êçãäàáÄö
àÇàÄêôÑÖÉÄûÑäçÖåÑÅàëåàãìòÑÅë,ÄÇêÑáÖÑãÄêëàÄãÄàçë,ëÄäàãÑåëîàäÉëÉÄéêçÇêÄãàë„ûÑäçÖåÑÅÄ
ëÄÑäôçÑÅòà“óÖÑäÄáÄåÄãòêçãÑäë,êçãäÑÅàöãìòÄçÅÉåÑåÄãÇÄãçîÑåàëÉÄÇÄãçöÑãàëçêÇÄåàÜÑÅÄÜÑ.
ãÄÉäçÅÄë ÖìûÉàá ëíÑå éÄêãÑåíàÑêë ÉÄ ãàë áÄåÄãòêçãäÑÅë ëÄÑäôçòà íÖàêáÜÑ ÜêìåÖàëÄ ÉÄ
ûÑäçÖåÑÅàë åàãìòÑÅàë ÉÄãçåíÄèÑÅàëáÖàë. Åçäçë, ÇÖëìêë ãÄäÉçÅÄ ÇÄÉÄÖìûÄÉçá üìÉà íàëÑåë,
ôÖÑåë çîàë ãÑåÑüÑêë ÉÄ âÄêÇ ãÑÇçÅÄêë, êçãÑäãÄö ìâÖÑ ãÑçêÑÉ ãçÇÖÑûãÄêÄ ÇÄãçîÑåàëÄ ÉÄ ãàëà
ÇÄãçöÑãàëãçãÜÄÉÑÅÄòà.

Ñäôàüçåî.íÑîíàãÄêàÑäÄô.íÑîíà
áÅàäàëà

2007ú.àÄåÖÄêà
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éêçÇêÄãÄ„ûÑäçÖåÑÅÄëÄÑäôçÑÅòà“

Founded in 1964, the U.S. Department of State ART in Embassies Program is a unique blend of art and diplomacy. Through 
exhibitions with diverse themes and content, ART presents more than 3,500 original works of art by U.S. citizens in a 
variety of media and styles. They are obtained through loan from sources that include museums, galleries, corporations, 
artists, and private collectors, and displayed in the public rooms of some 180 U.S. Embassy residences and diplomatic 
missions worldwide.

The ART exhibitions are a source of great pride to U.S. ambassadors, assisting them to reach the host country’s educa-
tional, cultural, business, and diplomatic communities. In viewing the exhibitions, the thousands of guests who visit U.S. 
Embassy residences each year have the opportunity to learn about our nation – its history, customs, values, and aspira-
tions – by experiencing American art firsthand. Detailed information about the Program may be obtained by accessing the 
ART web site, http://aiep.state.gov. It functions as an interactive global museum featuring on-line versions of all current 
exhibitions.

The ART in Embassies Program

ÄòòëÄûÑäãúàîçÉÑéÄêíÄãÑåíàëéêçÇêÄãÄ„ûÑäçÖåÑÅÄëÄÑäôçÑÅòà“,êçãäàëÇÄåûçêöàÑäÑÅÄ1964ú.
ÉÄàúóç,ÄêàëûÑäçÖåÑÅàëÉÄÉàéäçãÄíààëìåàâÄäìêàåÄÑêáà.ãêÄÖÄäîÑêçÖÄåàáÑãÑÅàëÉÄòàåÄÄêëàë
ÇÄãçîÑåÑÅàáéêçÇêÄãÄúÄêãçÄÉÇÑåëÄòò-ëãçïÄäÄïÑÑÅàëãàÑêÇÄåëûÖÄÖÑÅìäàãÄëÄäàáÉÄëíàäàá
òÑïãåàä3†500-ÜÑãÑíûÑäçÖåÑÅàëåàãìòë.ûÑäçÖåÑÅàëåàãìòÑÅëÉêçÑÅàáÇÄÉãçÇÖöÑãÑåëûÖÄÉÄëûÖÄ
úóÄêçÑÅà,ãÄáòçêàëãìÜÑìãÑÅà,ÇÄäÑêÑÑÅà,âçêéçêÄöàÑÅà,ãûÄíÖêÑÅà,ÉÄâÑêõçâçäÑïöàçåÑêÑÅà;
ûÑäçÖåÑÅàëåàãìòÑÅàúÄêãçÉÇÑåàäàÄãëçîäàçòàÄòò-ë180ëÄÑäôçëêÑÜàÉÑåöàÄëÄÉÄÉàéäçãÄíàìê
ãàëàÄòà.

Äòò-ë ÑäôÑÅà ÄãÄóçÅÑå éêçÇêÄãàë ÑïëéçåÄíÑÅàá, êçãäÑÅàö ÑûãÄêÑÅÄ ãÄá ãÄëéàåõÑäà ïÖÑóåàë
ÇÄåÄáäÑÅàë,âìäíìêàë,ëÄïãàÄåÉÄÉàéäçãÄíàìêúêÑÑÅáÄåìêáàÑêáçÅÑÅàëÉÄãóÄêÑÅÄòà.ÇÄãçîÑåàë
ÉÄáÖÄäàÑêÑÅàá Äòò-ë ëÄÑäôçë êÑÜàÉÑåöàÑÅòà óçÖÑäúäàìêÄÉ ãçëìä ÄáÄëçÅàá ëíìãÄêë ÄïÖë
ëÄòìÄäÑÅÄòÑàíóçëôÖÑåàïÖÑóåàë,ãàëààëíçêààë,ôÖÑÖÑÅàë,ñàêÑÅìäÑÅÑÅàëÄÉÄãàëúêÄîÑÅÑÅàëòÑëÄûÑÅ
ÄãÑêàâìäà ûÑäçÖåÑÅàë ÇÄöåçÅàá. éêçÇêÄãàë òÑëÄûÑÅ ÉÑíÄäìêà àåîçêãÄöààë ãàñÑÅÄ òÑàõäÑÅÄ
éêçÇêÄãàë ÖÑÅ-ÇÖÑêÉÜÑ: http://aiep.state.gov. àÇà òÑïãåàäàÄ ÇäçÅÄäìêà àåíÑêÄïíàìäà ãìÜÑìãàë
îçêãàá,êçãÑäàöúÄêãçÄÉÇÑåëóÖÑäÄÄêëÑÅìäàÇÄãçîÑåàëÑäÑïíêçåìäÖÑêëàÄë.
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Born and raised in New York City, Denise Allen now lives in Palatine, New York. She was trained as a legal secretary, but 
took up needlework after her mother’s death twenty years ago, partly in memory of her mother, who had practiced this art 
form. Allen’s works refer to her African-American heritage and the African-American experience, particularly that of women. 
Many of her pieces involve elements of quilting, an art form with a rich history among black Americans – and one that she 
was taught by her mother. Her more complex compositions have been called “three dimensional appliqué picture story 
wall hangings.” These portray personal memories and historical realities about the African-American experience. What at 
first appear to be examples of quaint folk art reveal, upon further examination, the artist’s aesthetic sophistication.

ÉÑåàÜÄäÑåàÉÄàÅÄÉÄÉÄÇÄàÜÄêÉÄåàì-àçêâòà,ÄãèÄãÄÉàÇàéÄäÄíàåòà,åàì-àçêâà,öûçÖêçÅë.ãÄåãààñç
ëÄëÄãÄêáäçëãÉàÖåàëÇÄåÄáäÑÅÄ,ãÄÇêÄãçöàúäàëúàåÉÑÉàëÇÄêÉÄöÖÄäÑÅàëòÑãÉÑÇûÑäàãçâàÉÄ
âÑêÖÄëåÄúàäçÅêàÖÉÑÉàëéÄíàÖàëöÑãàá,êçãÑäàöûÑäçÖåÑÅàëÄãîçêãàáàóçÉÄâÄÖÑÅìäà.ÄäÑåàë
åÄãìòÑÖêÑÅàìâÄÖòàêÉÑÅÄÄîêàâìäà-ÄãÑêàâìäãÑãâÖàÉêÑçÅÄëÉÄÄîêàâìä-ÄãÑêàâìäÇÄãçöÉàäÑÅÄë,
ÇÄåëÄâìáêÑÅàáïÄäÑÅàëÄë.ãàëàÅÑÖêàåÄãìòÑÖÄêàòÑàöÄÖëïÖàäáàëÑäÑãÑåíÑÅë,êçãÑäàöòÄÖâÄåàÄåà
ÄãÑêàâÑäÑÅàëãÉàÉÄêààëíçêààëãïçåÑûÑäçÖåÑÅàëîçêãÄÄ,ÄÇêÑáÖÑÉÑÉÄãàëàëãàÑêåÄëúÄÖäíÑïåàâÄë.
ãàë ìîêç êáìä âçãéçÜàöàÑÅë ÑúçÉÑÅÄ „âÑÉÑäÜÑ ôÄãçëÄâàÉà ëÄãÇÄåÜçãàäÑÅàÄåà ÄéäàâÄöàìêà
àäìëíêàêÑÅìäààëíçêàÑÅà“.àëàåàÄëÄûÄÖÑåéàêÄÉãçÇçåÑÅÑÅëÉÄàëíçêàìäêÑÄäàÑÅëÄîêàâÑä-
ÄãÑêàâÑäáÄÇÄãçöÉàäÑÅàÉÄå.àë,êÄöéàêÖÑäÄÉòÑàõäÑÅÄãçÇÑôÖÑåçáõÖÑäÑÅìêàîçäâäçêìäà
ûÑäçÖåÑÅàë ÇÄãçÖäàåÑÅàë åàãìòÄÉ, òÑãÉÇçãà ÉÄâÖàêÖÑÅàëÄë úÄêãçÇÖàÉÇÑÅÄ ûÑäçÖÄåàë ÑëáÑíàìê
ÉÄûÖÑúàäçÅÄÉ.

Denise Allen (born 1953)

ÉÑåàÜÄäÑåà(ÉÄÅ.1953)
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The Cooking Lesson, 1998
Acrylic, 26 x 26 in. 
Courtesy of the artist, Palatine Bridge, New York

âìäàåÄêààëÇÄâÖÑáàäà,1998
Äâêàäà,66x66ëã
ÄÖíçêàëâçäÑïöààÉÄå,éÄäÄíàåÅêàüà,åàì-àçêâà

The Quilting Lesson, 2004
Quilt with embellishments, 35 x 28 in.

Courtesy of the artist, Palatine, New York

ïÖàäáàëÇÄâÖÑáàäà,2004
ïÖàäáà,ÉÑâçêÄöàÄ,88,9x71,1ëã

ÄÖíçêàëâçäÑïöààÉÄå,éÄäÄíàåÅêàüà,åàì-àçêâà

Denise Allen | ÉÑåàÜÄäÑåà
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Acclaimed painter and printmaker Will Barnet decided early in life to be an artist. As a boy in Beverly, Massachusetts, he 
spent hours sketching and pouring over art books at the library, setting up his first studio in the family cellar. After studying 
at the School of the Museum of Fine Arts, Boston, Barnet left Massachusetts in 1930 for the Art Students League in New 
York City to concentrate on lithography. He has taught and made art in New York for over seventy years, spending summers 
in Maine since the mid 1950s.

Barnet changed his style significantly at different points in his career. His earliest works were influenced by expressionism. 
They were followed by abstract works in the 1950s and 1960s, and finally evolved into more figurative works with silhou-
etted forms set against geometrically designed backgrounds.

The later work focuses primarily on the human figure. The family has been an enduring subject for Barnet. Yet his images 
are not descriptions of individuals but careful arrangements of forms that express moods and feelings. He balances shapes 
to create strong, interlocking compositions, as is especially evident in his many prints. www.nga.gov

ÄñàÄêÑÅìäà ãûÄíÖÄêãÄ ÉÄ ÇêÄÖàìêÑÅàë ëéÑöàÄäàëíãÄ ìàä ÅÄêåÑíãÄ öûçÖêÑÅàë ÉÄëÄúóàëòàÖÑ
ÇÄÉÄúóÖàíÄ,êçããûÄíÖÄêàÇÄãûÉÄêàóç.ÅÑÖÑêäàòà,ãÄëÄôìëÑíëà,öûçÖêÑÅàëÄëéÄíÄêÄÅàùàÄâÑáÑÅÉÄ
ôÄåÄûÄíÑÅë ÉÄ ëÄÄáÑÅë ÄíÄêÑÅÉÄ ÅàÅäàçáÑâÄòà ûÑäçÖåÑÅàë òÑëÄûÑÅ úàÇåÑÅàë âàáûÖàëÄë, ûçäç
éàêÖÑäàëÄûÑäçëåçãÄåëÄûäàëëÄêÉÄîòàãçÄúóç.ÅçëíçåòàëÄûÖàáàûÑäçÖåÑÅàëãìÜÑìãàëëâçäÄòà
ëúÄÖäàëÉÄëêìäÑÅàëòÑãÉÑÇÅÄêåÑíãÄ1930úÑäëÉÄíçÖÄÅçëíçåà,êÄáÄëúÄÖäÄÇÄÑÇêõäÑÅàåÄåàì-
àçêâòàûÑäçÖåÑÅàëëíìÉÑåíáÄäàÇÄòà,ëÄÉÄöàÇàäàíçÇêÄîàÄÜÑëéÑöàÄäàÜàêÉÑÅçÉÄ.åàì-àçêâòà
àÇà ÄëúÄÖäàÉÄ ÉÄ ûÑäçÖåÑÅàë ëîÑêçòà ãçñÖÄúÑçÅÉÄ ëÄãçöÉÄÄá úÑäàúÄÉÜÑ ãÑíë, ûçäç ãÑçöÑ
ëÄìâìåàë50-àÄåàúäÑÅàÉÄåÜÄîûìäëàÇàòíÄíãÑåòàÄíÄêÑÅÉÄ.

âÄêàÑêàë ÇÄåãÄÖäçÅÄòà ÅÄêåÑíãÄ êÄãÉÑåüÑêãÑ ãåàòÖåÑäçÖåÄÉ òÑàöÖÄäÄ ëíàäà. ãàë ÄÉêÑìä
åÄãìòÑÖêÑÅÜÑÇÄÖäÑåÄë ÄûÉÑåÉÄ ÑïëéêÑëàçåàÜãà. 1950-60-àÄåúäÑÅòà àÇà ÄÅëíêÄïíìäåÄãìòÑÖêÑÅë
ïãåàÉÄ, ûçäç Åçäçë àÇà ëàäìÑíìêà îçêãÑÅàë îàÇìêìä ïãåàäÑÅÑÅÜÑ ÇÄÉÄÖàÉÄ, êçãäÑÅàö
ÇÑçãÑíêàìäàîçêãÑÅàëîçåÜÑÄÇÄåáÄÖëÑÅìäà.

ìâÄåÄëâåÑä ïãåàäÑÅÑÅòà ÄïöÑåíà õàêàáÄÉÄÉ ÄÉÄãàÄåàë ëûÑìäÜÑ âÑáÉÑÅÄ. çüÄûà ÅÄêåÑíàëáÖàë
ÄñúÑêàëãìÉÄããóÄêàëÄÇÄåààóç.áìãöÄãàëàÇÄãçëÄûìäÑÅÑÅàÄêÄêàëìÅêÄäçÉÄÉÄãàÄåàëÄñúÑêàáà
ûÄëàÄáàë,ÄêÄãÑÉûÄëàÄáÑÅàëÄÉÄÇêõåçÅÑÅàëÇÄãçãûÄíÖÑäàîçêãÑÅàëÜÑÉãàúÑÖåàáÇÄåÄúàäÑÅÄÄ.àÇà
ÄÅÄäÄåëÑÅëîçêãÑÅë,êçãòÑïãåÄëãóÄêàìêáàÑêáÉÄâÄÖòàêÑÅìäàâçãéçÜàöàÑÅà,êÄöÇÄåëÄâìáêÑÅàá
ÄòâÄêÄÄãàëãêÄÖÄäÇêÄÖàìêÄòà. www.nga.gov

Will Barnet (born 1911)

ìàäÅÄêåÑíà(ÉÄÅ.1911)
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Skater, 1994
Silkscreen, 46 ½ x 26 ½ in.  

Courtesy of the ART in Embassies 
Program, Washington, D.C.; 

Gift of The Foundation for Art 
and Preservation in Embassies

ãçöàÇìêÄÖÑ,1994
ÄÅêÑòìãà,118,1x67,3ëã
éêçÇêÄãÄ„ûÑäçÖåÑÅÄ

ëÄÑäôçÑÅòà“,ÖÄòàåÇíçåà;
„ëÄÑäôçÑÅòàûÑäçÖåÑÅàëÄÉÄ

òÑåÄêôìåÑÅàëîçåÉàë“ëÄôìïÄêà

Will Barnet | ìàäÅÄêåÑíà
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Howard Beach (1867-1954)

Howard Dwight Beach was born in New Britain, Connecticut, March 21, 1867, and died March 23, 1954. He was active as 
a photographer from the 1880s until the 1930s.

†çÖÄêÉÅàôà(1867-1954)

†çÖÄêÉ ÉìÄàí Åàôà ÉÄàÅÄÉÄ åàì ÅêàíÄåòà, âçåÑâíàâìíà, 1867 úäàë 21 ãÄêíë ÉÄ ÇÄêÉÄàöÖÄäÄ
1954 ú. 23 ãÄêíë. îçíçÇêÄîàÄòà àÇà ÄïíàìêÄÉ ãçñÖÄúÑçÅÉÄ XIX ëÄìâìåàë 80-àÄåà úäÑÅàÉÄå
XXëÄìâìåàë30-àÄåúäÑÅÄãÉÑ.
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Native American Woman from the Plains Region, c. 1901
Photograph, 26 x 22 in. Library of Congress: LG-USZ62-115744

Courtesy of the ART in Embassies Program, Washington, D.C.

ãâÖàÉêàÄãÑêàâÑäàïÄäàÉÄÅäçÅÑÅàëêÑÇàçåàÉÄå,1901ú.
îçíçÇêÄîàÄ,66x55,9ëã.âçåÇêÑëàëÅàÅäàçáÑâÄ:LG-USZ62-115744

éêçÇêÄãÄ„ûÑäçÖåÑÅÄëÄÑäôçÑÅòà“,ÖÄòàåÇíçåà

Howard Beach | †çÖÄêÉÅàôà
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Paul Kolnik, a native of Chicago, Illinois, began his study of photography and painting at Columbia College and the Art 
Institute of Chicago. In 1975 he moved to New York and became associated with the New York City Ballet under the direc-
tion of choreographer George Ballanchine. Kolnik has worked extensively with most major dance companies throughout 
the United States. His intimate association with the New York City Ballet during the past twenty-five years has produced 
thousands of photographs. 

www.gallery100.net

ôàâÄÇçë,àäàåçàëà,ãâÖàÉêãÄéçäâçäåàâãÄîçíçÇêÄîààëÄÉÄûÄíÖàëëúÄÖäÄÉÄàúóçâçäìãÅààë
âçäÑüëÄÉÄôàâÄÇçëûÑäçÖåÑÅàëàåëíàíìíòà.1975úÑäëàÇàÇÄÉÄÖàÉÄåàì-àçêâòàÉÄÉÄìâÄÖòàêÉÄ
åàì-àçêâàë ÅÄäÑíë, êçãÑäëÄö ïçêÑçÇêÄîà üçêü ÅÄäÄåôàåà ûÑäãõñÖÄåÑäçÅÉÄ. âçäåàâà àåíÑ-
åëàìêÄÉ áÄåÄãòêçãäçÅÉÄ ÄãÑêàâàë òÑÑêáÑÅìäà òíÄíÑÅàë ëÄöÑâÖÄç ÉÄëÑÅàë ìãêÄÖäÑëçÅÄëáÄå.
ìâÄåÄëâåÑäà25úäàëÇÄåãÄÖäçÅÄòàåàì-àçêâàëÅÄäÑíáÄåãàëàãùàÉêçâÄÖòàêàëòÑÉÑÇàÄÄáÄëçÅàá
îçíçÇêÄîàÄ.

www.gallery100.net

Paul Kolnik (born 1950)

éçäâçäåàâà(ÉÄÅ.1950)

éêàåíÑêÜÑåÄÅÑùÉàöÄãÑíàëÄÄêïàÖçîçíçÄëäà,33x48,3ëã
Choreography ©The George Balanchine Trust

ûÑäçÖÄåàëëÄôìïÄêàÄòò-ëëÄÑäôçëáÅàäàëòà,2006ú.

Thirteen archival inkjet prints , 13 x 19 in. each
Choreography ©The George Balanchine Trust
Gift of the artist to U.S. Embassy Tbilisi, 2006
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Mikhail Baryshnikov in Apollo 
ãàûÄàäÅÄêàòåàâçÖà

George Ballanchine Rehearsing Stephanie Saland in Apollo
üçêüÅÄäÄåôàåàëíÑîÄåàëÄäÄåÉáÄå
êÑéÑíàöààëÉêçë

George Ballanchine Rehearsing 
Davidsbündlertänze 

üçêüÅÄäÄåôàåàêÑéÑíàöààëÉêçë

Paul Kolnik | éçäâçäåàâà
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The Georgian State Dance Company at the 2004 Centennial Celebration of George Ballanchine
ëÄïÄêáÖÑäçëöÑâÖàëëÄûÑäãúàîçÉÄëàüçêüÅÄäÄåôàåàëÉÄÅÄÉÑÅàÉÄåÄëàúäàëÄñåàòÖåÄÜÑ2004ú.

Suzanne Farrell and Sean Lavery in Liebeslieder Walzer 
ëàìÜÑåîÄêÑäàÉÄòçåäÑÖÑêà

Paul Kolnik | éçäâçäåàâà
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George Ballanchine Rehearsing Sean Lavery in Apollo
üçêüÅÄäÄåôàåàòçåäÑÖÑêàëáÄåêÑéÑíàöààëÉêçë

Rudolph Nureyev in Orpheus
êìÉçäîåìêàÑÖà

Maria Korowski and Charles Askegard in Firebird 
ãÄêàÄâçêçÖëâàÉÄôÄêäÜÄëâÑÇÄêÉà

Paul Kolnik | éçäâçäåàâà
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Kyra Nichols in Serenade
âàêÄåàâçäëà

Maria Korowski, James Fayette, and Jennifer Ringer in Serenade
ãÄêàÄâçêçÖëâà,üÑàãëîÄàÑíàÉÄüÑåàîÑêêàåÇÑêà

Nilas Martins and Heléne Alexopoulos in Vienna Waltzes
åàäÄëãÄêíàåëàÉÄ†ÑäÑåÄäÑïëçéìäçëà

Paul Kolnik | éçäâçäåàâà
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George Ballanchine Rehearsing 
Mikhail Baryshnikov in Prodigal Son

üçêüÅÄäÄåôàåàãàûÄàä
ÅÄêàòåàâçÖáÄåêÑéÑíàöààëÉêçë

Kyra Nichols in Pavane | âàêÄåàâçäëà

Nina Ananiashvili in Raymonda Variations
åàåçÄåÄåàÄòÖàäà

Paul Kolnik | éçäâçäåàâà



16

“I have been painting in the Midwest, primarily Kansas, for about fifteen years. I have traveled to many places but I am 
still drawn to the simplistic beauty of Kansas. Many people think of Kansas as just a flat agricultural state, but in fact it is 
full of wonderful rolling hills, tree lined rivers and creeks, and other unique land formations. The sunrises and sunsets are 
breathtaking and calming at the same time. Our four seasons create a myriad of colors worthy of any artist’s palette.

Any artist can see the grandeur of the great mountains and oceans, but to find beauty in the simplest of rocky plains, tall 
native grasses, back roads, meandering creeks, fields of grain, takes someone who loves the region... loves the plains.

Regional art plays an important role in American history. I feel it not only records our place in time, but it is a window for 
others to see the ordinary in a not so ordinary way. I try to share that in each painting I create.”

„ãÑÖûÄíÄÖÄãÑêàâàëòìÄÉÄëÄÖäÑáòà,õàêàáÄÉÄÉâÄåÜÄëòà,ìâÖÑ15úÑäàÄ.ûòàêÄÉÄÉÄãàÄåÑÅëâÄåÜÄëà
úÄêãçìÉÇÑåàÄá ÉÄÅäçÅÑÅàë ëÄëçîäç-ëÄãÑìêåÑç òíÄíÄÉ, ãÄÇêÄã ëàåÄãÉÖàäÑòà àÇà ëÄÖëÑÄ
òÑëÄåàòåÄÖà ÇçêÄâÑÅàá, åÄéàêÑÅÜÑ ûÑÑÅàá ÇÄúóçÅàäà ãÉàåÄêÑÑÅàá ÉÄ åÄâÄÉìäÑÅàá, äÄåòÄîíàë
ëûÖÄ ìåàâÄäìêà úóçÅÑÅàá. ãÜàë ÄãçëÖäÄ ÉÄ ôÄëÖäÄ ÑêáÉêçìäÄÉ ëìåáïÖàë òÑãÄôÑêÑÅÑäàÄ ÉÄ
ÉÄãÄãòÖàÉÑÅÑäà.ëÑÜçåàëçáûàÉêçôÖÑåáÄåïãåàëîÑêÑÅàëìáÖÄäÄÖêÄçÉÑåçÅÄë,êÄöåÑÅàëãàÑêà
ãûÄíÖêàëéÄäàíêÄëÉÄÄãòÖÑåÑÅë.

åÑÅàëãàÑêà ãûÄíÖÄêàÄñãçÄôÑåëÉàÉà ãáÑÅàëÄÉÄçâÑÄåÑÑÅàë ëàÉàÄÉÑë, ãÄÇêÄã ëàäÄãÄÜàëÉÄåÄûÖÄ
ìÅêÄäçÇçêÄâÑÅàÄåÖÑäÑÅòà,ãÄñÄäÄÉÇàäçÅêàÖÅÄäÄûòà,ãÑçêÑûÄêàëûçÖÄåÇÜÑÅòà,ÉÄâäÄâåàä
åÄâÄÉìäÑÅòà,ûçêÅäàëãàåÉÖêÑÅòàòÑìõäàÄãûçäçÉãÄë,ÖàëÄöìóÖÄêëÑëãûÄêÑ...ìóÖÄêëÖÑäÑÅà.

êÑÇàçåÑÅàëûÑäçÖåÑÅÄÄãÑêàâìäàëíçêàÄòàãåàòÖåÑäçÖÄåêçäëáÄãÄòçÅë.ãàãÄôåàÄ,êçãàÇàÄêÄ
ãûçäçÉ ÄñúÑêë âçåâêÑíìä ÄÉÇàäë ÇÄêâÖÑìä Éêçòà, ÄêÄãÑÉ àÇà îÄåüÄêÄÄ ëûÖÑÅàëáÖàë, êÄö
ëÄòìÄäÑÅÄëàõäÑÖÄÉÄÖàåÄûçáìÅêÄäçÄêöàëÑìÅêÄäçîçêãàá.ÖöÉàäçÅ,ÑëÇÄÖàáÖÄäàëúàåç
áàáçÑìäòÑïãåàäëìêÄáòà.“

Cally Krallman (born 1959)

âçäàâêÄäãÄåà(ÉÄÅ.1959)
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Hill Country, 2005
Oil on canvas, 20 x 40 in. Courtesy of the artist, Topeka, Kansas

ÇçêÄâàÄåàãûÄêÑ,2005
ÜÑáà,íàäç,50,8x101,6ëã.ãûÄíÖêàëâçäÑïöààÉÄå,íçéÑâÄ,âÄåÜÄëà

Cally Krallman | âçäàâêÄäãÄåà
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Dorothea Lange was born in Hoboken, New Jersey. She studied photography at Columbia University, New York, and worked in 
a New York portrait studio until 1918, when she began to travel. Stranded in San Francisco, she continued studio work dur-
ing the 1920s. With her husband, painter Maynard Dixon, she traveled the Southwest, photographing Native Americans. She 
believed that the camera could teach people “how to see without a camera.”

The social upheaval brought on by the Great Depression led Lange to take her camera to the streets where she documented 
the sufferings of the dispossessed, in bread lines and labor strikes, in the wrenching drama of endless waiting. In 1935 
with her second husband, Paul Schuster Taylor, a labor economist, Lange was employed by the California and Federal Re-
settlement Administration (later the Farm Security Administration) to record the Dust Bowl exodus when drought and hard 
times forced thousands of farm families to move west in search of work. Her most familiar image from this assignment is 
the one seen here, of a migrant mother with her children in Nipoma California in 1936 (now in the Collection of the Library 
of Congress). Of her work during this era Lange said, “The good photograph is not the object, the consequences of the 
photograph are the objects. So that no one would say, ‘how did you do it, where did you find it,’ but they would say that 
such things could be.”

During World War II Lange documented the internment of Japanese-Americans in camps, and then turned her lens on 
women and members of minority groups at work side by side in California shipyards. Following the war, she covered the 
founding of the United Nations in San Francisco. The first woman to be awarded a Guggenheim Fellowship, Lange traveled 
widely during the 1950s and 1960s. She visited Vietnam, Ireland, Pakistan, and India, doing photographic essays for Life 
magazine.

Lange’s work reflects insight, compassion, and profound empathy for her subjects. Her photographs are reproduced in 
books and housed in museum collections, most numerously in the Oakland Museum of California. Although she did not 
consider herself to be an artist, she said of her work: “To live a visual life is an enormous undertaking, practically unattain-
able…But I have only touched it, just touched it.”

www.americanswhotellthetruth.org

Dorothea Lange (1895-1965)



ÉçêçáÑÄäÑåÇà(1895-1965)

ÉçêçáÑÄ äÑåÇà ÉÄàÅÄÉÄ †çÅçâÑåòà, åàì-üÑêëà. îçíçÇêÄîàêÑÅÄë àÇà ëúÄÖäçÅÉÄ âçäìãÅààë
ìåàÖÑêëàíÑíòà, åàì-àçêâà, ÉÄ 1918 úäÄãÉÑ ãìòÄçÅÉÄ åàì-àçêâàë éçêíêÑíÑÅàë ëÄûÑäçëåçòà,
ÖàÉêÑãçÇÜÄìêçÅÄëÉÄàúóÑÅÉÄ.XXëÄìâìåàë20-àÄåúäÑÅòàëÄå-îêÄåöàëâçòàìîìäçÉÉÄêôÑåàäãÄ
ÇÄåÄÇêõç ëÄûÑäçëåçòà ãìòÄçÅÄ. áÄÖàë ãÑìñäÑëáÄå ãÑàåÄêÉ ÉàïëçåáÄå ÑêáÄÉ ãÄå àãçÇÜÄìêÄ
ëÄãûêÑá-ÉÄëÄÖäÑáòà,ëÄÉÄöãâÖàÉêÄãÑêàâÑäÑÅëìñÑÅÉÄëìêÄáÑÅë.ãÄëãàÄôåÉÄ,êçãîçíçâÄãÑêÄë
òÑÑõäçÑëúÄÖäÑÅàåÄûÄäûàëáÖàë„îçíçâÄãÑêàëÇÄêÑòÑÉÄåÄûÖÄ“.

ÉàÉà ÉÑéêÑëààá ÇÄãçúÖÑìäãÄ ëçöàÄäìêãÄ ÄêÑìäçÅÄã äÑåÇà âÄãÑêàá ûÑäòà ïìôÑÅòà ÇÄàóÖÄåÄ,
ëÄÉÄö àÇà ÄñÅÑùÉÄÖÉÄ ìéçÖÄêáÄ ÇÄùàêÖÑÅÄë éìêàë êàÇÑÅòà ÉÄ ÇÄîàöÖÑÅàëÄë, ÉÄìëêìäÑÅÑäà
äçÉàåàë ÉêÄãàë Éêçë. 1935 úÑäë áÄÖàë ãÑçêÑ ãÑìñäÑëáÄå òêçãàë Ñâçåçãàëí éçä òìëíÑê
íÑàäçêáÄå ÑêáÄÉ äÑåÇà ÉÄàïàêÄÖÄ îÑÉÑêÄäìêà ÇÄåëÄûäÑÅàë ÄÉãàåàëíêÄöàÄã (òÑãÉÇçãòà
îÑêãÑÅàë ìëÄîêáûçÑÅàë ÄÉãàåàëíêÄöàÄ), êçã ÇÄÉÄÑñç õäàÑêà ïÄêàòûäÑÅàë êÄàçåàë ûÄäûàë
ãàÑê ãÄëçÅêàÖà ÉÄíçÖÑÅÄ, êçÉÑëÄö ÇÖÄäÖàëÄ ÉÄ ëàÉìûùàêàë ÇÄãç îÑêãÑêáÄ ÄáÄëçÅàá çüÄûà
ÉÄëÄÖäÑáàëâÑå àåÄöÖäÑÅÉÄ ëÄãìòÄçë õàÑÅÄòà. Äï úÄêãçÉÑÇÑåàäàÄ Äã ëÑêààë óÖÑäÄÜÑ öåçÅàäà
ëìêÄáà:ãàÇêÄåíàÉÑÉÄòÖàäÑÅáÄåÑêáÄÉåàéçãÄòà,âÄäàîçêåàÄ, 1936úÑäë(ÄãèÄãÄÉâçåÇêÑëàë
ÅàÅäàçáÑâàëâçäÑïöààëåÄúàäàÄ).ÄãéÑêàçÉòàáÄÖàëëÄãìòÄçëòÑëÄûÑÅäÑåÇàÄñåàòåÄÖÉÄ:„âÄêÇà
îçíçÇêÄîàÄÄêÄêàëçÅàÑïíà,çÅàÑïíÑÅàÄêàÄåîçíçÇêÄîààëòÑÉÑÇÑÅà.ÄëÑêçã,ÄêÄÖàåàíóÖàë:
„êçÇçêÇÄÄâÑáÑÑë,ëÄÉÄñãçÄôàåÑ?“,ÄêÄãÑÉàíóÖàÄå,êçãÄëÑáàêÄãòÑàõäÑÅÄÄêëÑÅçÅÉÑë“.

ãÑçêÑ ãëçîäàç çãàë Éêçë äÑåÇà àñÑÅÉÄ àåíÑêåàêÑÅìä àÄéçåìêà úÄêãçòçÅàë ÄãÑêàâÑäáÄ
óçîÄë ÅÄåÄâÑÅòà, ûçäç òÑãÉÑÇ ãàëà âÄãÑêàë çÅàÑïíàÖòà ãçûÖÉåÑå âÄäàîçêåààë ÇÑãáëÄòÑåÑÅòà
ÇÄÉÄñÑÅìäàïÄäÑÅàÉÄìãöàêÑëçÅàëúÄêãçãÄÉÇÑåäÑÅàãìòÄçÅàëÉêçë.çãàëòÑãÉÑÇãÄåÄñÅÑùÉÄ
ÇÄÑêçë ÉÄîìõåÑÅÄ ëÄå-îêÄåöàëâçòà. ÇìÇÑå†Ñàãàë ëíàéÑåÉààë éàêÖÑäà ãîäçÅÑäà ïÄäà, äÑåÇà
ÅÑÖêë ãçÇÜÄìêçÅÉÄ 1950–60-àÄå úäÑÅòà. èìêåÄäà „äÄàîà“-ëáÖàë îçíçÇêÄîàìäà ôÄåÄûÄíÑÅàë
ÇÄâÑáÑÅàëÄëàÇàÑëíìãêÄÖàÑíåÄãë,àêäÄåÉàÄë,éÄâàëíÄåëÉÄàåÉçÑáë.

äÑåÇàë ëÄãìòÄç ÄëÄûÄÖÉÄ ÇÄÉÄëÄñÑÅà ëìÅàÑïíÑÅàëÄÉãà ãàë ÇÄåúóçÅÄë ÉÄ áÄåÄÇêõçÅÄë. ãàëà
åÄãìòÑÖêÑÅà ÉÄÅÑùÉàäàÄ úàÇåÑÅòà ÉÄ ÉÄöìäàÄ ãìÜÑìãàë âçäÑïöàÑÅòà, ãÄáà ÉàÉà ìãêÄÖäÑëçÅÄ
àåÄûÑÅÄâÄäàîçêåààëçìâäÑåÉàëãìÜÑìãòà.ãàìûÑÉÄÖÄÉàãàëÄ,êçãäÑåÇàáÄÖàëáÄÖëÄêãààôåÑÖÉÄ
ãûÄíÖêÄÉ, áÄÖàë åÄãìòÑÖêÑÅÜÑ àÇà ÄãÅçÅÉÄ: „ÖàÜìÄäìêà öûçÖêÑÅàá öûçÖêÑÅÄ ìÜÄêãÄÜÄêà
úÄãçúóÑÅÄÄ,áàáïãàëãàìñúÑÖÑäà...ãÄÇêÄããÑãûçäçÉòÑÖÑûÑãÄë,ãûçäçÉòÑÖÑûÑ“.

www.americanswhotellthetruth.org
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Destitute Pea Pickers in California. Mother of Seven Children, 1936
Photograph, 26 x 22 in. Library of Congress: U.S. Farm Security Administration Collection, USF346-009058C 

Courtesy of the ART in Embassies Program, Washington, D.C.

ÅÄêÉàëÇÄùàêÖÑÅìäàãâêÑîÄÖÑÅà.òÖàÉàòÖàäàëÉÑÉÄ,1936
âçåÇêÑëàëÅàÅäàçáÑâÄ,ÄòòîÑêãÑêáÄìëÄîêáûçÑÅàëÄÉãàåàëíêÄöààëâçäÑïöàÄ,USF346-009058C

66x55,9ëã.éêçÇêÄãÄ„ûÑäçÖåÑÅÄëÄÑäôçÑÅòà“,ÖÄòàåÇíçåà

Dorothea Lange | ÉçêçáÑÄäÑåÇà
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Among his numerous careers, Marty LaVor of Alexandria, Virginia, has been a successful photographer/author since his 
award-winning first book of photos, No Borders, appeared in 1990. Having taught himself to use a camera in 1960 in order 
to provide photo illustrations for his “how to” book on hobby ceramics, he went on to produce the photo documentary 
book The VIII Plenary Session of the Theological Dialogue between the Catholic Church and the Orthodox Church, with over 
350 illustrations. 

Ever interested in expanding his abilities as an artist, LaVor began to work recently making photographs of places in Wash-
ington, D.C., seen in a new way – through a fish-eye lens, which give a 360 degree visual record of an object. This resulted 
in his third book, Washington – See It again for the First Time – Looking Up, and a sister volume entitled The Capitol. LaVor 
has traveled extensively, photographing in over 100 countries. He specializes particularly in candid work.

ãÄêíàäÄÖçêàÄäÑïëÄåÉêààÉÄå, ÖàêüàåàÄ, àóçúÄêãÄíÑÅìäàîçíçÇêÄîà/ÄÖíçêà,êÄÉÇÄå ãàëà
îçíçÑÅàëéàêÖÑäàÉÄüàäÉçÖÑÅìäàúàÇåà„ëÄÜñÖêÑÅàÄêÄêàë“ÇÄãçÖàÉÄ1990úÑäë.ãÄåáÄÖàëàá
àëúÄÖäÄîçíçâÄãÑêÄëáÄåãìòÄçÅÄ1960úÑäë,êçãàäìëíêÄöàÑÅàÉÄÑêáçãàëàáÖàáãÄëúÄÖäÑÅÑäà
úàÇåàëáÖàëëÄãçóÖÄêìäçâÑêÄãàâÄòà;òÑãÉÑÇãÄåÇÄãçëöÄîçíçÉçâìãÑåíÄäìêàúàÇåà„âÄáçäàâìê
ÑâäÑëàÄëÄ ÉÄ ãÄêáäãÄÉàÉÑÅäìê ÑâäÑëàÄë òçêàë áÑçäçÇàìêà ÉàÄäçÇàë ãÑêÖÑ éäÑåÄêìäà
ëÑëàÄ“,êçãÑäàö350-ÜÑãÑíàäìëíêÄöàÄëòÑàöÄÖÉÄ.

ãûÄíÖêàë ëÄâìáÄêà ìåÄêàë ÇÄîÄêáçÖÑÅàá ÉÄàåíÑêÑëÑÅìäãÄ äÄÖçêãÄ ìâÄåÄëâåÑä éÑêàçÉòà
ÉÄàúóçÖÄòàåÇíçåàëÄÉÇàäÑÅàëÇÄÉÄñÑÅÄÄûÄäàîçêãàá–„áÑÖÜàëáÖÄäàë“çÅàÑïíàÖàá,êçãÑäàö
ìÜêìåÖÑäóçîë çÅàÑïíàë 360 ÇêÄÉìëàÄå ÖàÜìÄäìê ÄñÅÑùÉÖÄë. òÑÉÑÇÄÉ ãç†óÖÄ ãÑëÄãÑ úàÇåà:
„ÖÄòàåÇíçåà–ûÑäÄûäÄàûàäÑáàÇàéàêÖÑäÄÉ–õàÑÅÄ“ÉÄãÄëáÄåÉÄâÄÖòàêÑÅìäàÇÄãçöÑãÄëÄáÄìêàá
„âÄéàíçäàìãà“.äÄÖçêàÄïíàìêÄÉãçÇÜÄìêçÅëÉÄÄëÜÑãÑíïÖÑóÄåÄòàÄïÖëÇÄÉÄñÑÅìäàëìêÄáÑÅà.
àÇàëéÑöàÄäàÜàêÉÑÅÄÇìäÄûÉàäåÄãìòÑÖêÑÅòà.

Marty LaVor (born 1936)

ãÄêíàäÄÖçêà(ÉÄÅ.1936)
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Amy and Ginny, 1969
Black and white photograph and oil paint, 11 x 17 in. 

Courtesy of the artist, Alexandria, Virginia

ÑãàÉÄÇàåà,1969ú.
òÄÖ-áÑáêàîçíç,ÜÑáà,27,9x43,2ëã.

ãûÄíÖêàëâçäÑïöààÉÄå,ÄäÑïëÄåÉêàÄ,ÖàêüàåàÄ

Marty LaVor | ãÄêíàäÄÖçêà
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Elizabeth Layton, née Converse, was born in Wellsville, Kansas, in 1909, and died in 1993. Her father, Asa, was the editor 
of the Wellsville Globe newspaper, and her mother, May Frink Converse, was a poet. Aunt Maude Frink was a pioneering 
woman photographer, for whom Elizabeth posed as a child. An educated as well as artistic family, Elizabeth’s parents met 
at Ottawa University, Kansas, which also became Elizabeth’s alma mater, at which she took the only art class of her life. A 
self-taught painter, she created lively often humorous but poignant images. The lithograph Thanksgiving is from an original 
drawing made October 29, 1977. 

www.askart.com 

“I hate to cook, so this is my Thanksgiving, because we have Kentucky Fried Chicken and Oreo cookies, and I didn’t have 
to work at it. I have cooked I don’t know how many family dinners. I’ve given up. So the turkey is outside there, strutting 
because he didn’t get killed. See, it’s better for everybody.”

– Elizabeth Layton

www.elizabethlayton.com 

ÑäàÜÄÅÑíäÑàíçåà(ÉÄÅÄÉÑÅàáâçåÖÑêëà),ÉÄàÅÄÉÄìÑäëÖàäòà,âÄåÜÄëà,1909úÑäëÉÄÇÄêÉÄàöÖÄäÄ
1993úÑäë.ãàëàãÄãÄÄëÄàóçÇÄÜÑáìÑäëÖàäÇäçìÅàëêÑÉÄïíçêà,ûçäçÉÑÉÄãÑàîêàåââçåÖÑêëà
âàéçÑíà,ÉÑàÉÄãÄìÉàîêàåâàâàéàçåÑêà-ïÄäàîçíçÇêÄîà,êçãäàëáÖàëÄöÅÄÖòÖçÅÄòàÑäàÜÄÅÑíà
éçÜàêÑÅÉÄ. ÑäàÜÄÅÑíàë ÇÄåÄáäÑÅìäà ÉÄ ÄãÄÖÑ Éêçë ûÑäçÖÄåà ãòçÅäÑÅà ÑêáãÄåÑáë òÑûÖÉåÑå
çíÄÖàëìåàÖÑêëàíÑíòà, âÄåÜÄëà,êçãÑäàöÑäàÜÄÅÑíàëáÖàëÄöÄäãÄãÄíÑêÄÉàïöÄ, ëÄÉÄöãÄå ãàë
öûçÖêÑÅÄòà ÑêáÄÉÑêáà ûÑäçÖåÑÅàë âìêëà ÇÄàÄêÄ. áÖàáåÄëúÄÖäà ãûÄíÖÄêà, àÇà ïãåàÉÄ öçöûÄä,
ûòàêÄÉàìãçêàëíìä,ãÄÇêÄããúÄêÑåÄûÄíÑÅë.äàíçÇêÄîàÄãÄÉäàÑêÑÅàëÉñÑòÑëêìäÑÅìäàÄ1977
úäàë29çïíçãÅÑêëòÑïãåàäàçêàÇàåÄäàåÄûÄíàÉÄå.

www.askart.com 

„ãÑüÄÖêÑÅÄ ãÜÄÉÑÅÄ. ÄëÑáàÄ ôÑãà ãÄÉäàÑêÑÅàë ÉñÑ, ÇÖÄïÖë ëúêÄîà âÖÑÅàë ïëÑäòà ÉÄãÜÄÉÑÅìäà
òÑãúÖÄêàïÄáãàëåÄùêÑÅàÉÄãÄñÄÜàÄòàòÑõÑåàäàíâÅàäÑìäà.ëìäÄêãàúÑÖëãìòÄçÅÄ.ÄñÄêöãÄûëçÖë,
êÄãÉÑåàâÑêõàãÄïÖëçüÄûàëáÖàëÇÄãÜÄÉÑÅìäà.ãÑóçîÄ.àåÉÄìêàâàÉÄÉàëÇÄÅñÑåõàäàÇÄêÑá,êÄÉÇÄå
ÇÄÉÄìêôÄÉÄâÖäÄë.ûÑÉÄÖá,ÄëÑÄüçÅÑÅëóÖÑäÄëáÖàë.“

– ÑäàÜÄÅÑíäÑàíçåà

www.elizabethlayton.com 

Elizabeth Layton (1909-1993)

ÑäàÜÄÅÑíäÑàíçåà(1909-1993)
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Thanksgiving, undated
Offset lithograph, 28 x 22 in. Courtesy of the ART in Embassies Program, Washington, D.C.

ãÄÉäàÑêÑÅàëÉñÑ,áÄêàñàëÇÄêÑòÑ
çîëÑíìêàäàíçÇêÄîàÄ,71,1x55,9ëã.éêçÇêÄãÄ„ûÑäçÖåÑÅÄëÄÑäôçòà“,ÖÄòàåÇíçåà

Elizabeth Layton | ÑäàÜÄÅÑíäÑàíçåà
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Roger Shimomura’s paintings of people and events satirically mix up and twist the very meaning of American popular cul-
ture as a whole, and Japanese-American culture in particular. His works address the politics of ethnicity and perspective 
of the Japanese-American experience, and have often been inspired by fifty-six years of diaries kept by his late immigrant 
grandmother. His work is an aesthetic and political comparison between contemporary America and traditional Japan. Using 
images from both cultures, Shimomura creates a complicated layering of pictorial information and social observation. As his 
paintings and prints are decoded by the viewer, Shimomura’s tangled intentions are revealed in a subtly political way.

Idealized Japanese men and women from woodblock prints are paired with figures from Western culture cartoons and films 
to provide a glimpse of the notion of mixed blood and mixed histories. Shimomura presents a cavalcade of cartoon char-
acters, Ukiyo-e figures, Western domestic trappings, and artifacts from Japanese history. The artist writes: “From a young 
age when I collected comic books, I seldom read them, but spent hours looking at them and enjoying their simplistic and 
colorful style. At a later stage of my academic life, the emergence of Pop Art and the California Funk Art movement provided 
a sanctioning of this imagery as potential serious resource material for fine art. When the need for Japanese references in 
my work developed, the inclusion of the Ukiyo-e woodblock became a source of Japanese-looking subjects, a style that was 
remarkably similar to the style seen in my comic book collection.”

Yellow No Same Series

The Yellow No Same series dealt with the artist’s observations of a double-sided prejudice in American society in which 
all Asians are lumped into one, ethnically interchangeable group, while all Asian-Americans are viewed as dissimilar from 
other Americans: “To most non-Asians in this country, the differences between the Japanese, Chinese, and other Asian 
people are either indistinguishable or immaterial. During World War II this insensitivity was expressed by their failure to 
recognize the differences between the Japanese people and Americans of Japanese descent. Today, history is being forced 
to admit the gravity of this error in judgment – Yellow No Same.” 

Each of these images contrasts a male figure taken from Japanese woodblock prints with images of Japanese-Americans in 
the Minidoka camp, where Shimomura and his family were interned from 1942 to 1944. Separating the figures from each 
of these worlds are discrete lines of barbed wire silhouetted in black.

~ Courtesy of Greg Kucera Gallery

Roger Shimomura (born 1939)
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ëÑêàÄ„óÖàáÑäààÇàÖÑÄêÄêàë“

ëÑêàÄ „óÖàáÑäà àÇàÖÑ Äê Äêàë“ ìâÄÖòàêÉÑÅÄ ãûÄíÖêàë ÉÄâÖàêÖÑÅÄë, êçãäàë ãàûÑÉÖàá ÄãÑêàâìä
ëÄÜçÇÄÉçÑÅÄòà ÄêëÑÅçÅë çêãûêàÖÄÉ ãàâÑêõçÑÅìäà òÑûÑÉìäÑÅÄ, êçãäàë ãàûÑÉÖàá ÄÜàÑäÑÅë
ÄïöÑÖÑå Ñêá, ÑáåàâìêÄÉ áÄÖëÑÅÄÉ üÇìîòà, ûçäç ÄÜàìêà úÄêãçòçÅàë ÄãÑêàâÑäÑÅà ÄñàïãÑÅàÄå
ÇÄåëûÖÄÖÑÅìäÄÉ ÉÄåÄêôÑåà ÄãÑêàâÑäÑÅàëÇÄå: „ÄãÑêàâàë ÄêÄÄÜàìêà úÄêãçòçÅàë ãçëÄûäÑçÅàë
ìãêÄÖäÑëçÅàëáÖàë ëûÖÄçÅÄ àÄéçåÑäÑÅë, ôàåÑäÑÅë ÉÄ ëûÖÄ ÄÜàìêà úÄêãçòçÅàë ÄÉÄãàåÑÅë òçêàë
òÑìãôåÑÖÑäàÄÄåÄêÄÄêëÑÅàáà.ãÑçêÑãëçîäàççãàëÉêçëÑëãåàòÖåÑäçÖåÄÉÇÄãçàûÄíÄãÄáåÄâäòà,
êçãÇÄåÑëûÖÄÖÑÅàåÄáàÄéçåÑäÑÅàÄãÑêàâìäàúÄêãçòçÅàëàÄéçåÑäÑÅàëÇÄå.ÉñÑëàëíçêàÄëãçìúàÄ
ÄãòÑöÉçãàáàòÑûÑÉìäÑÅàëÄñàÄêÑÅÄ–óÖàáÑäààÇàÖÑÄêÄêàë“.

áàáçÑìäàëìêÄáòàâçåíêÄëíìäÄÉÄêàÄåÇÄãçëÄûìäàãÄãÄâÄöàéÑêëçåÄèààÄéçåìêàÇêÄÖàìêàÉÄå
ÉÄàÄéçåìêàúÄêãçòçÅàëÄãÑêàâÑäÑÅàãàåàÉçâÄëÅÄåÄâòà,ëÄÉÄöòàãçãìêÄÉÄãàëàçüÄûàëúÑÖêÑÅà
àóÖåÑåàåíÑêåàêÑÅìäà1942-ÉÄå1944úäÄãÉÑ.ÄãéÑêëçåÄèÑÅëÑêáãÄåÑáàëÇÄåÄöÄäâÑÖÑÅëòÄÖîçåÜÑ
ÇÄãçûÄíìäàÇÄãóçîàÑâäàÄåàãÄÖáìäà.

–ÇêÑÇâìôÑêÄëÇÄäÑêÑÄ

êçüÑê òàãçãìêÄë ûÄäûàëÄ ÉÄ ãçÖäÑåÑÅàë òÑëÄûÑÅ òÑëêìäÑÅìäà åÄãìòÑÖêÑÅà ëÄíàêàá ìêÑÖë ÉÄ
ÄíêàÄäÑÅë ÄãÑêàâìäà éçé-âìäíìêàë áÄÖÄÉ òàåÄÄêëë ãáäàÄåçÅÄòà ÉÄ àÄéçåìêà úÄêãçòçÅàë
ÄãÑêàâÑäáÄ âìäíìêÄë ÇÄåëÄâìáêÑÅàá. ãàëà åÄãìòÑÖêÑÅà ÑûãàÄåÑÅÄ Ñáàâìêà úÄêãçòçÅàë éçäàíàâÄë
ÉÄ àÄéçåìêà úÄêãçòçÅàë ÄãÑêàâÑäáÄ ÇÄãçöÉàäÑÅÄë ÉÄ ûòàêÄÉ ÄÖíçêàë òáÄÇçåÑÅàë ëÄÇÄåàÄ ãàëà
ÇÄêÉÄöÖäàäàÅÑÅààëãàÑê56úäàëÇÄåãÄÖäçÅÄòàòÑåÄûìäàÉñàìêà.ãàëàåÄãìòÑÖêÑÅàúÄêãçÄÉÇÑåë
ÑëáÑíàìêÉÄéçäàíàâìêòÑÉÄêÑÅÄëáÄåÄãÑÉêçÖÑÄãÑêàâÄëÄÉÄíêÄÉàöàìäàÄéçåàÄëòçêàë.çêàÖÑ
âìäíìêàëáÖàëÉÄãÄûÄëàÄáÑÅÑäàëìêÄáÑÅàëÇÄãçóÑåÑÅàáòàãçãìêÄïãåàëàäìëíêàêÑÅìäààåîçêãÄöààëÄ
ÉÄëçöàÄäìêàÉÄâÖàêÖÑÅàëòêÑÑÅÄÉÉÄäÄÇÑÅìäêáìäâçãéäÑïëë.ãûàäÖÑäàëãàÑêãàëàëìêÄáÑÅàëÉÄ
åÄÅÑùÉÑÅàëÇÄòàîÖêàëÄëòàãçãìêÄëôÄûäÄêáìäàÜêÄûÖÑÅààâÖÑáÑÅÄìûàäÄÖàéçäàíàâìêàîçêãàá.

ûàë ÇêÄÖàìêÄÜÑ òÑëêìäÑÅìäà ÇÄàÉÑÄäÑÅìäà àÄéçåÑäà âÄöÑÅà ÉÄ ïÄäÑÅà òÑíóìéÑÅìäà ÄêàÄå
ÉÄëÄÖäìêàâìäíìêàëÄåàãÄöàìêàÉÄãûÄíÖêìäàîàäãÑÅàëéÑêëçåÄèÑÅáÄå,êÄöòÑêÑìäàëàëûäàë
ÉÄ òÑêÑìäà àëíçêààë ÄåÄêÑâäàÄ. òàãçãìêÄ úÄêãçÄÉÇÑåë ÄåàãÄöàìêà îàäãÑÅàë éÑêëçåÄèÑÅàë
âÄÖÄäâÄÉÄë, ìâàç-Ñ éÑêëçåÄèÑÅë, ÉÄëÄÖäÑáàë ÄÉÇàäçÅêàÖ ûÄîÄåÇÑÅë ÉÄ ÄêíàîÄïíÑÅë àÄéçåìêà
àëíçêààÉÄå. ûÑäçÖÄåà úÑêë: „ÄÉêÑìäà ÄëÄâàÉÄå, êçÉÑëÄö âçãàïëÑÅë ÖÄÇêçÖÑÅÉà, àòÖàÄáÄÉ
ÖâàáûìäçÅ ãÄá, ãÄÇêÄã ëÄÄáÑÅà ÇÄÖÄíÄêÑ ãÄá áÖÄäàÑêÑÅÄòà ãÄáà ìÅêÄäç ÉÄ îÑêÄÉà ëíàäàá
ëàÄãçÖåÑÅàëãàñÑÅàá.ôÑãàòÑãçïãÑÉÑÅàáàöûçÖêÑÅàëãçãÉÑÖåçÑíÄéÜÑéçé-ÄêíàëÄÉÄâÄäàîçêåààë
îÄåâ-ÄêíàëãçõêÄçÅàëÇÄãçôÑåÄãÇÄãçàúÖàÄëÄûÖàáûÑäçÖåÑÅÄòàÄãîàÇìêÑÅàëêçÇçêöëÑêàçÜìäà
éçíÑåöàìêÄÉ ëÄêÑëìêëç ãÄëÄäàë ÇÄãçóÑåÑÅàë ëÄåïöàêÑÅÄ. êçÉÑëÄö ôÑãë òÑãçïãÑÉÑÅÄòà ÇÄôåÉÄ
àÄéçåìêàÑäÑãÑåíÑÅàëôÄêáÖàëëÄùàêçÑÅÄ,ìâàç-ÑÇêÄÖàìêÑÅàëôÄêáÖÄÇÄûÉÄàÄéçåìêàÇÄêÑÇåçÅàë
éÑêëçåÄèÑÅàëúóÄêç;ÑëàëëíàäàÄ,êçãÑäàöõÄäàÄåúÄÄÇÄÖÉÄôÑãàâçãàïëÑÅàëâçäÑïöààëëíàäë“.

êçüÑêòàãçãìêÄ(ÉÄÅ.1939)
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Yellow No Same, 1992
A Suite of 12 color lithographs, 5 ½ x 10 in. each 

Courtesy of the artist and Greg Kucera Gallery, Seattle, Washington

óÖàáÑäààÇàÖÑÄêÄêàë,1992ú.
12îÑêÄÉàäàíçÇêÄîààëâçãéäÑïíà,14x25,4ëãáàáçÑìäà

ãûÄíÖêàëÉÄÇêÑÇâìôÑêÄëÇÄäÑêÑàëâçäÑïöààÉÄå,ëàÑíäà,ÖÄòàåÇíçåà

Roger Shimomura | êçüÑêòàãçãìêÄ
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Born in Georgia in 1960, Isadore Batu Siharulidze received a degree in the teaching of sculpture from the Tbilisi Art College 
(1979), a graduate degree in sculpture from the Tbilisi Academy of Art (1985), and a further advanced degree from the 
Moscow based All Union Academy of Art (1991). Batu became a professor at the Academy of Art in Tbilisi, but in 1993 he 
immigrated to the United States, where he became an American citizen. He has continued his career as an artist and edu-
cator, and is currently a professor at Boston University, Massachusetts. His works are held in private and public collections 
in the United States, Great Britain, the Netherlands, Turkey, Greece, and Georgia, including in the Museum of Modern Art, 
Tbilisi, and the Fine Art Museum, Kutaisi. 

àëàÉçêÑ ÅÄáì ëàûÄêìäàõÑ ÉÄàÅÄÉÄ ëÄïÄêáÖÑäçòà 1960 úÑäë, 1979 úÑäë ÉÄÄãáÄÖêÄ áÅàäàëàë
ëÄãûÄíÖêçíÑïåàâìãàãçåìãÑåíÄäàëíàâàëéÑÉÄÇçÇàëëéÑöàÄäçÅàá,1985úÑäëáÅàäàëàëëÄãûÄíÖêç
ÄâÄÉÑãàÄ, 1991úÑäëãàñÑÅìäàÄïÖëëÄâÄÖòàêçëÄãûÄíÖêçÄâÄÉÑãààëûÄêàëûàãçëâçÖòà.ÅÄáìÇÄûÉÄ
áÅàäàëàëëÄãûÄíÖêçÄâÄÉÑãààëéêçîÑëçêà,ãÄÇêÄã1993úÑäëëÄöûçÖêÑÅäÄÉÇÄÉÄÖàÉÄòÑÑêáÑÅìä
òíÄíÑÅòà,ëÄÉÄöãààñçÄãÑêàâàëãçïÄäÄïÑçÅÄ.ãÄåÇÄåÄÇêõçëâìäéíçêàëÉÄéÑÉÄÇçÇàëâÄêàÑêÄÉÄ
ÄãèÄãÄÉÄêàëÅçëíçåàëìåàÖÑêëàíÑíàëéêçîÑëçêà,ãÄëÄôìëÑíëà.ãàëàåÄãìòÑÖêÑÅàÉÄöìäàÄâÑêõç
ÉÄ ëÄûÑäãúàîç âçäÑïöàÑÅòà ÄãÑêàâàë òÑÑêáÑÅìä òíÄíÑÅòà, ÉàÉ ÅêàíÄåÑáòà, åàÉÑêäÄåÉÑÅòà,
áìêïÑáòà,ëÄÅÑêõåÑáòàÉÄëÄïÄêáÖÑäçòà,ãÄáòçêàëáÅàäàëàëáÄåÄãÑÉêçÖÑûÑäçÖåÑÅàëãìÜÑìãòà
ÉÄïìáÄàëàëëÄûÖàáàûÑäçÖåÑÅàëãìÜÑìãòà.

Batu Siharulidze (born 1960)

ÅÄáìëàûÄêìäàõÑ(ÉÄÅ.1960)
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Adam, 1994
Painted plaster, 7 ½ x 4 ¾ x 4 ¾ in.

Courtesy of the artist, Boston, Massachusetts
  

ÄÉÄãà,1994
áÄÅÄòàêà,19,1x12,1x12,1ëã

ÄÖíçêàëâçäÑïöààÉÄå,Åçëíçåà,ãÄëÄôìëÑíëà

Eve, 1994
Painted plaster, 7 ½ x 4 ¾ x 4 ¾ in.

Courtesy of the artist, Boston, Massachusetts

ÑÖÄ,1994
áÄÅÄòàêà,19,1x12,1x12,1ëã

ÄÖíçêàëâçäÑïöààÉÄå,Åçëíçåà,ãÄëÄôìëÑíëà

Batu Siharulidze | ÅÄáìëàûÄêìäàõÑ
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Lars-Birger Sponberg was born in Vãrnamo, Sweden, in 1919, and immigrated to the United States in 1930. He grew up 
in Evanston, Illinois, and studied painting at the School of the Chicago Art Institute, Illinois. Today, he lives and paints in 
rural northern Illinois.

Sponberg says of his painting: “We often mark the significant events of our lives and fail to note the passages that lie in 
between. In using the Midwest landscapes as subjects of these paintings I am calling attention to the extraordinariness of 
the commonplace, the in betweens of the celebrated places as well as the in betweens of our lives.” 

äÄåë-ÅàêÇÑê ëéçåÅÑêÇà ÉÄàÅÄÉÄ 1919 úÑäë ÖÄêåÄãçòà, òÖÑÉÑáà, ÉÄ òÑÑêáÑÅìä òíÄíÑÅòà
ëÄöûçÖêÑÅäÄÉ ÇÄÉÄÖàÉÄ 1930 úÑäë. àÇà ÇÄàÜÄêÉÄ ÑÖÄåëíçåòà, àäàåçàëà, ÉÄ ûÄíÖàë ûÑäçÖåÑÅÄë
ÉÄÑìîäÄ ôàâÄÇçë ûÑäçÖåÑÅàë àåëíàíìíàë ëâçäÄòà, àäàåçàëà. ÄãèÄãÄÉ àÇà öûçÖêçÅë ëçîÑäòà
àäàåçàëàëôêÉàäçÑáàá.

ëÄâìáÄê åÄòêçãÑÅÜÑ ëéçåÅÑêÇà ÄãÅçÅë: „ôÖÑå ûòàêÄÉ ÄÖñåàòåÄÖá ôÖÑåà öûçÖêÑÅàë ãåàòÖåÑäçÖÄå
ãçÖäÑåÑÅëÉÄÖÑêÖÄãôåÑÖáòìÄäÑÉìêÑéàÜçÉÑÅë.ôÑãàûÄíÖàëçÅàÑïíÄÉòìÄÉÄëÄÖäÑáàëäÄåÉòÄîíÑÅàë
ÇÄãçóÑåÑÅàáÖöÉàäçÅãàÖÄéóêçóìêÄÉñÑÅÄôÖÑìäÑÅêàÖàÄÉÇàäàëÇÄåëÄâìáêÑÅìäÑÅÄÜÑ,ÄñàÄêÑÅìäà
ÄÉÇàäÑÅàëÄÉÄôÖÑåàöûçÖêÑÅàëòìÄäÑÉìêÑéàÜçÉÑÅÜÑ“.

Lars-Birger Sponberg (born 1919)

äÄêë-ÅàêÇÑêëéçåÅÑêÇà(ÉÄÅ.1919)
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New Seedlings, 2005
Oil on linen, 24 x 36 in. 

Courtesy of the artist, Deerfield, Illinois

åÑêÇÑÅà,2005
ÜÑáà,íàäç,61x91,4ëã

ãûÄíÖêàëâçäÑïöààÉÄå,ÉàÄêîàäÉà,àäàåçàëà

Lars-Birger Sponberg | äÄêë-ÅàêÇÑêëéçåÅÑêÇà
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Italian Immigrant Family at Ellis Island, c. 1910
photographic print, 14 x 11 in.

Library of Congress: LC-USZ62-67910

àíÄäàÑäàãàÇêÄåíáÄçüÄûàÑäàë
ÄàäÑåÉÜÑåàì-àçêâòà,1910

îçíçÇêÄîàÄ,35,5x27,9ëã
âçåÇêÑëàëÅàÅäàçáÑâÄ,LC-USZ62-67910

Unknown Photographer | ìöåçÅàîçíçÇêÄîà

Immigration into the United States in the first decade of the twentieth century reached nine million people, seventy percent 
from Eastern and Southern Europe. Although many came believing that the streets were paved with gold, it was, in fact, the 
immigrants themselves who put paving on the streets. The journey itself was difficult, and it was just the beginning of the 
struggle. Through hard, often hazardous, work and hard times in unsanitary housing in which disease spread rapidly, they 
labored on, to make the United States the strong, proud country that it is today. 

òÑÑêáÑÅìä òíÄíÑÅòà àãàÇêÄåíáÄ êàöûÖãÄ ãÑçöÑ ëÄìâìåàë éàêÖÑä ÄáúäÑìäòà öûêÄ ãàäàçåë
ãàÄñúàÄ,êçãÑäáÄÇÄåëÄãçöÉÄÄáàéêçöÑåíàÄñãçëÄÖäÑáÉÄëÄãûêÑáÑÖêçéàÉÄåàóç.ÅÑÖêààãÄÜêàá
ôÄÖàÉÄ, êçã ïìôÑÅà çïêçáà ÉÄûÖÉÑÅçÉÄ ãçâàêúóäìäà, ãÄÇêÄã ëàåÄãÉÖàäÑòà áÄÖÄÉ àãàÇêÄåíÑÅë
ìúÑÖÉÄá ïìôÑÅàë ãçâàêúóÖäÄ. ãçÇÜÄìêçÅÄ õÄäàÄå ãõàãÑ àóç ÉÄ Ñë ãûçäçÉ Åêõçäàë ÉÄëÄúóàëë
úÄêãçÄÉÇÑåÉÄ. êáìäà, ûòàêÄÉ
ëàöçöûäàëáÖàë ãÄÖåÑ ëÄãìòÄçë ÉÄ
ÉÄÄÖÄÉÑÅÑÅàë ëúêÄîÄÉ ÇÄÖêöÑäÑÅàë
ûÑäòÑãúóçÅà ÄåíàëÄåàíÄêàìäà
ëÄöûçÖêÑÅäÑÅàë éàêçÅÑÅòà, àëàåà
ïãåàÉåÑå òÑÑêáÑÅìä òíÄíÑÅë õäàÑê,
ÄãÄóïÖÑóÄåÄÉ,êçÇçêàöàëÉñÑëÄêàë.
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