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ART IN EMBASSIES
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Established in 1963,

the U.S. Department of
SIES State’s office of Art in

Embassies (AIE) plays a
vital role in our nation’s public diplomacy
through a culturally expansive mission,
creating temporary and permanent
exhibitions, artist programming, and
publications. The Museum of Modern
Art first envisioned this global visual
arts program a decade earlier. In the
early 1960s, President John F. Kennedy
formalized it, naming the program’s first
director. Now with over 200 venues,
AIE curates temporary and permanent
exhibitions for the representational spaces
of all U.S. chanceries, consulates, and
embassy residences worldwide, selecting
and commissioning contemporary art from
the U.S. and the host countries. These
exhibitions provide international audiences
with a sense of the quality, scope, and
diversity of both countries’ art and culture,
establishing AIE’s presence in more
countries than any other U.S. foundation or
arts organization.

QNHNXOHAJTAPOA
CAHDBAT

art.state.gov

AKIII TaBnar genaprameHTUHUHT 1963

FIMITA TALUKWIT 3TUITaH DITYMXOHAIapaa
canbar acapaapu Hamoruim (SCAH)
6OLIKAPMACH MAJJAHUSITHU EMUILI MUCCUSICH,
BaKTUHYAIIMK Ba JIOUMUI Kyprazmanap,
paccomiiap y4yH JacTypJiap Ty3HIL Ba YOI
9TUNIAETTaH MAKOJIaIap OPKAIU MaMlaKa-
TUMU3HUHT XaJIK AUIUIOMATHSICUIA MY XM
pouib YiHaMOK/1a. 3aMOHABUIA CaHbaT My3eiu
VH uTya ofjiuH yiuoy rio6as Busyal
CaHbAaT JACTYPUHU aMajira OLUAPUIIHI
peskanamrupras sgu. XX acpHusr 60-imn-
napu 6oumpa npesupeHT 2Kon ®.Kennenu
JACTYPHUHT WIK IMPEKTOPY HOMUHU aTao,
yHra pacmuii Tyc 6epysau. ByryHru kyHua
200 pan oMk Kypraszma 3ammra sra 2CAH
AKIIHuHr 6yTyH yHERATM MAOpanapu,
KOHCYJIXOHA Ba 3JJYMXOHA KAPOProXJ1apuja
TALLKWJT 3TUIIJIMraH BAKTUHYAIMK Ba JOUMUI
Kyprazmasap yTKa3WIMILIMHA HA30paT KUau
xampa AKII Ba Me360H MamIakaTiapjaru
3aMOHABUI CAHbAT HAMYHAJIAPUHU TaHJIA0
0510, HAMOMMILI 3TafW. Y10y Kyprasmanap
XaJIKapoO ayUTOPUsHU UKKaJIa MAaMIIAKATHUHL
CaHbAT Ba MAJIAHUATH cUaTh, MUKECH Ba
paHr-6apaHrMruiaH 6axpamanyl 3Taju Xamjia
OCAHuunr AKIIHUHT 6o1IKa >KamrapMacu
€KUM CaHbaT TAKUIOTHIAH Kypa KYTIPOK,
MamJIakaTiapa (GaonusT KypcaTuiLMHA
TabMUHIIA0 Oepau.

art.state.gov

OcHoBanHbIi B 1963 rofy, NpoexT
TocynapcteenHoro [lenapramenta CIIA
«HckyccerBo B noconbeTBax» (MBIT)
UIPAeT BayKHYIO POJIb B OOLLIECTBEHHON
JUIJIOMATUX HAlllell CTpaHbl IOCPef-

CTBOM KYJIbTYPHO-9KCIIAHCUBHOW MUCCUH,
OpraHU30BbIBAsl BDEMEHHbIE U IOCTOSIHHbIC
BBICTABKM, COCTABJIsAsl IPOrPaAMMBbI [J1s1
XYHOXHUKOB U, eYaTasi CBSI3aHHbIE C HUMU
u3fanus. Myseil COBpeMEHHOIO UCKYCCTBa
BIEPBbIE NPECTABUII IAHHYIO [N100AJIbHYIO
porpamMMmy U300pa3sUTEIbHOIO UCKYCCTBA
necsaThb JeT Ha3ajg. B Hayane 1960-x rogos
npe3ujeHT [>kon ©. Kennenu npupan ei
oULMATILHBIN CTATyC, HA3HAYMB NIEPBOTrO
aupeKTopa nporpammsl. Teneps, umest B
cBOEM pacnopsikenun 6osee 200 mect st
nposenenust meponpustuii, UBII kypupyert
BPEMEHHbIE U IIOCTOSIHHBIE BbICTABKY B
KaHLEJSPUSIX , KOHCYJILCTBAX U MOCOJBbCKUX
pesunienuusix CILIA no Bcemy mupy, otou-
past ¥ BbICTaBIIssl 00pa3Libl COBPEMEHHOIO
uckyccra CIIIA u npuHUMAaIOIMX CTPaH.
Takue BbICTaBKU (DOPMUPYIOT Y MEXK/yHa-
PONHOI ayJUTOPUU NIPEJCTABIECHUAE O Kaye-
CTBE, MaclTade n pa3HOOOpa3nuK UCKYCCTBA
M KyJIbTYpbl 00eux cTpaH, Takum. Takum
obpaszoMm, obecneunBast IBII craryc camoii
00JILILION MEXKYHAPOIHON OpraHu3auyuu
cpefy Bcex (hOH0B U OPraHU3aLuil UCKYC-
cta CHIA.



AIE’s exhibitions allow foreign citizens,
many of whom might never travel to the
United States, to personally experience the
depth and breadth of our artistic heritage
and values, making what has been called
a: “footprint that can be left where people
have no opportunity to see American art.”

“For over fifty years, Art in Embassies

has played an active diplomatic role by
creating meaningful cultural exchange
through the visual arts. The exhibitions,
permanent collections and artist exchanges
connect people from the farthest corners
of an international community. Extending
our reach, amplifying our voice, and
demonstrating our inclusiveness are
strategic imperatives for America. Art in
Embassies cultivates relationships that
transcend boundaries, building trust,
mutual respect and understanding among
peoples. It is a fulcrum of America’s global
leadership as we continue to work for
freedom, human rights and peace around
the world.”

— John Forbes Kerry
U.S. Secretary of State

OCAH kyprazmanapy KymuniIuri Xeu KauoH
Kyuma HlraTnapra cadap Kunmaiiaurad

YeT MK (hyKaposiapra TacBUpHil CaHbaT
MEpOCHMU3 Ba KAAPUSITIIapMMU3 TePaHIUTY Ba
KEHT KaMPOBMHH IIAXCaH X¥IC KYIVIII Xamya
«ofamiiap AMepuKa CaHbaTUHU KYPHUILl UMKO-
HMra ara OyJMaraH >Kouiapaa U3 KOJIMPHL»
7ie6 aTajraH Hapcara MapouT TYFUPAJIA.

«OANUK TUAOAH OUUK, BAKN MOOAUHUOA
Danuxonasapoa cansam acapaapu
HaMouuU GOWKApamMacu BU3yas CaHvsam
HAMYHAAAPU OPKAAU MYXUM MAOAHUIL AAMA-
ULYBUHU MAUKUA IMULL VAU OUAAH MYXUM
OUNAOMAMUK POAb VIIHaAO Keadu. Kypeasma-
Aap, OOUMULL KOANEKYUAAAD 8 PACCOMAAD
AAMAULYBU XAAKAPO KAMMCAMUAMHUHZ IH2
V30K Oypuakaapuoai KUUUUAAPHU Oup-
oupu bunran 6oaaiiou. Kamposumusmu
KeHaumupuul, 0803UMUSHU KYHALIMUPULL
64 paHz-OapaHAUUMUSHU HAMOUULL IMULL
Amepuranume cmpamezux 6augacuoup.
Dauuxonarapoa caHsam acapaapu Hamo-
Huwu bowKapmacu ueapa oumud ymaouzar
MYHOCAbamaap, 00amMaAap opacuod UOHH,
Y3apo xypmam 6a myuryHUUHU Kapop
monmupuwea xusmam xuaaou. To 6u3
OymyH OyHEOA IPKUHAUK, UHCOH XYKYKAAPU
64 MUHUAUKKA XUSMAM KUAUWHU 0d8OM
Immupap IKaHMu3, y AMepukanunz 210641
EeMAKYUAUK BOCUMACU OYAUO KOAABEPAOU» .

— Kown ©opoc Keppu
AKII oasaam komubu

Boictasku IBIT no3BosisitoT MUHOCTPaHHBIM
rpakfiaHaM, MHOTHE 13 KOTOPbIX, BO3MOXHO,
Hukorga He nocetat Coenunennble llTarel,
JIMYHO NPOYYBCTBOBATH [NIyOUHY U LIMPOTY
HaIllero Xy/[0>KeCTBEHHOT'O HACIIeVs 1
KyJIbTYPHBIX IIEHHOCTEH, «OCTaBUThL CBOM
CIIefi TaM, T/Ie Y JIOfiell HeT BO3MOYKHOCTH
HaOJIIofaTh aMEPUKAHCKOE UCKYCCTBOY.

«Ha npomsxcenuu 60aee namuoecamu
saem «HMckyccmeo 6 nocoabemeax» uzpaem
AKMUBHYIO OUNAOMATNUHECKYIO PO
02a200apsi CO30AHUIO COOCPHCAMENbHO0
KYANYPHO20 0OMEHA € NOMOUBIO U30-
bpasumeavroz20 uckyccmed. Boicmasku,
NOCMOAHHbBLE IKCROSUUUU U OOMEHDL
XYOOHCHUKAMU 0O BEOUHAIOM AH00€lL U3
CAMBIX OANBHUX Y20NKO08 MENCOYHAPOO-
HO20 coobuecmea. Pacuupenue nawezo
NPUCYMCMBUSL, YCUACHUE HAWUX NPU3bl-
608, 0CMOHCMPAYUA NPUHUUNA BCe0OWell
MOACPAHMHOCIU ABASIOMCA CIMPAmMeuye-
ckumu 3aoavamu Amepuxu. Uckycemeo 8
NOCOALCMBAX CROCOOCMBYEM NOCMPOCHUIO
OMHOWEHULL, KOMOPbLE BbIXOOSM 3d Npe-
0ebl 2PaHUL, YKPEenaAaom 0oeepue, 83aum-
HOE Y8adnceHue U 63aUMONOHUMAHUE MENHCOY
HApoOamu. dmo mouka onopbvl 2A00ANbHO20
audepcmea AmMepuxu, 8 mo 6pems KaxK Mol
npoooaxcaem bopomucsa 3a c60600y, npasa
YEAOBEKA U MUD B0 BCEM MUPEX.

— [xncon @opoc Keppu
TIocyoapcmeennwiii cexpemaps CILIA



INTRODUCTION

I am honored to share with you this
exhibition of American art at the Residence
of the U.S. Ambassador to Uzbekistan. The
exhibition seeks to embody the goals of
the Art in Embassies program — to intrigue,
educate, and connect people through the
visual arts, while sharing the rich cultural
history of the United States. The themes

of this exhibition speak to the passion and
resilience of people who embrace life,
respect the environment, strive for peace,
and revere creativity in all its forms.

The majority of the artists featured in this
exhibition are women who embody the
determined spirit of creators and survivors.
Alicia Tormey’s abstract paintings invite
viewers to experience the creative process
within themselves as they visually engage
with her art. Mary Rawcliffe Colton and
Joan Griffin weave striking tapestries,
reminding us of the fragility of the
environment and celebrating endless beauty
of nature. Susan Iverson’s work expresses
the complexities of race, equality, and
freedom. The sheer beauty of color, shape,
and composition are gracefully expressed
in the works of Gretchen Hancock, Isabel
Manalo, and Debra Van Tuinen. And Martin
Etem and Patrick Hayashi’s works are
testaments to the power of choosing peace
and maintaining faith. All the art on these
walls underscores the commonality of our
human experiences.

KNPWLL CY3U

Yoy Amepuka caHbaTi Kypra3mMacuHU
V36exucrongarn AKII amamcy Kapop-
rOXU/ja CU3ra TakIUM 3TUII MEH y4yH KaTTa
mapadaup. Yoy Kyprazma «DIuuxo-
Hanapfa caHbaT» aCTypH MaKCajlllapUHNA
amasra owmpuija Kyuva lrarnapausr
0011 MaJlaHMI TAPUXMHU HAMOMUII 3THUILL
ynu OuilaH oflaMJIapHU KM3UKTUPULL, Mab-
JIyMOT O€pulLl Ba TACBUPUIA CAHBAT OPKAJIU
OMpnalITUPULLITa UHTUIIMOK/A. Y IOy
KYpra3MaHUHI MaB3ycu XaéTHU CEBA/IUraH,
aTpod MyXUTHU KaJIpJaiJurad, TUHYIMKKA
MHTUNAUraH Ba WXKOJHUHT Gapya Kypu-
HUUIJIAPMHY XyPMAaT KUJIAJUraH Ky4/u
XUC-TYIFYJI MHCOHJIApra KapaTUiIraH.

Y1wly Kypra3majia ulliapy TakM 3TUIITaH
PACCOMIIAPHUHT AKCAPUSITU SIPATyBUMITUK

Ba FOJIMO/UK TUMCOJIMHU aKC 3TTUPYBYU
aénnapup. Anvcusi TOpMEHUHT aOCTpakT
acaprapy TOMOLLAOUHIAPHUHT CAaHbaTra
KMBMKHILIIAPMHY MHOOGATTa OJMO, KO
>Kapa&HHU KYHIMI TyOuaa cCMHa0 Kypuiura
Takmd Kunaa. Mapu Pokmugp Konron Ba
Koan I'pucpcpun aTpodh MyXUTHUHT HOZUKIIH-
TMHY Ba TaOMAT Iy3a/UIMTUHAHT YEKCU3IUTHI
aCJIaTaUraH EPKUH TACBUPIIAPHU §3 CAHbAT
acaprapujia My>kaccamnatruprad. Cro3an
VIBepCOHHUHT CaHbaTU UPK, TEHIVIMK Ba
030/JTUK MacaJlalapUHU Y31jia HAMOEH 3TajU.
PanrnapHuHr MyTIIOK, I'y3a/IId, 1IAKJIY Ba
Tapkuou I'peren XaHKoK, M3a6en Manano

Ba [le6pa Ban TyunHeH ninapupa 3apuchimk
OuutaH TacBUpIaHraH. MapTul Otem Ba
[MaTpuk XasMHVHT caHbaT acapyiapyu 0co-
MAMIITATUK KyIpaTU Ba YbTUKOL XyCYCUIaUP.
Ywby aeBopriapaari CaHbat acapIapUHUHT
XaMMAacCU OM3HMHI MHCOHUIA KEYMHMAJIAPUMU3
MyLITapaK 3KaHUHU TabKUIANIH.

NMPEONCTIOBVE

1715t MeHs1 GOJTbIast YeCTh MPEJICTABUTh

BaM BBICTaBKY aMEPUKAHCKOTO MCKYCCTBA

B pe3upieHuu nocaa CIIA B ¥Y36ekucTane.
JlaHHasi BBICTaBKa CTPEMUTCS BOIUIOTUTh
1esm nporpammbl «FIcKyccTBO B OCOIb-
CTBaxX» — 3aMHTPUrOBATh, OOYUUTh U
OOBEIMHUTS JIFOTICH Yepe3 M300pa3uTesIbHOe
HCKYCCTBO, U B TO K€ BpeMsi IOICIIUTHLCS
Goraroil KynbTypHOI uctopueil CoeflMHeH-
HbIX IlITaToB. MOTHBaMI 3TON BLICTABKHU
SIBJISIFOTCS] CTPACTh U CTOMKOCTB JIFOfIEN,
KOTOPBbIE JIIOOSIT 3KU3Hb, YBAXKAIOT OKPY>Kato-
LIYIO CPEJy, CTPEMSITCS K MUPY U TIOUMTAOT
TBOPYECTBO BO BCEX €TI0 MPOSIBICHUSX .

BOJIbIIMHCTBO Xy02KHUKOB, YbM KAPTHUHBI
TpeJiCTaBJIeHbI HA 3TOI BBICTABKE, SIBJISIFOTCS
SKEeHILHaMU, KOTOPbIE BOIUIOLLAIOT B cebe
PeLIMMbIIA JyX TBOPYECKHX M HECTUOaeMbIX
pelmTenbHbI. AGCTPAaKTHbIE KAPTUHBI
Anvcun TopMu IpUraamaroT 3puTenen
VICTIBITATh TBOPUYECKUI1 POLIECC BHYTPHU ceos,
KOI'JIa OHM CMOTPSIT Ha ee KapTuHbl. Mapu
Poxmucpdp Komnron u [Txkoann I'pucpcpun
TKYT SIPKU€ ro0eieHbl, KOTOPbIE HAMo-
MUHAIOT HAM O XPYIIKOCTH OKPY>KaroLeil
cpefbl ¥ IPa3Hy0T OECKOHEUHYIO KPAcOTy
npupofbl. Pa6oTsl Chro3aH AiiBepcoH
BBIPAXKAIOT CJI0>KHOCTb Pac, PABEHCTBA U
cBOOO/BI. AOCOJTIOTHASI KPAcoTa LIBETOB,
hOpM U KOMIIO3ULIMI UBSILIHO BbIPAXKEHbI

B padorax I'peTxen XeHkok, M3abenn
Mauano, u [1e6psb1 Ban TroneH. A npousse-
nenust Mapruna Orema u [Tatpuka Xasim
SIBIISIFOTCS I0KA3aTeILCTBOM CUJIbI BbIOOPA
MUpa U COXpaHeHus Bepbl. Bee npoussenieHyst
HCKYCCTBA Ha 3TUX CTEHAX MOJYEPKUBAIOT
OOLHOCTb HALIUX YEJIOBEYECKUX NEPEXKU-
BaHUI.



These themes resonate with the people of
America as much as those in Uzbekistan
and remind us that in our diversity there is
much that binds us. I hope you enjoy this
exhibition and are as inspired by the artists
as [ am. I extend my deepest gratitude to
the artists for their generosity in lending
these beautiful works to grace the American
Ambassador’s Residence, as well as to Art
in Embassies for assembling them, and
the staff of Embassy Tashkent for their
assistance in installing the exhibition.

Pamela L. Spratlen
Ambassador of the United States of America

Tashkent
July 2016

IOxopupa kypcaTunrad MaB3ynap AMepuka
XaJIKy Kabu V36ekucTon XaJIKpfia Xam ¥3
AKCHUHM TOMNaJ Ba XUJIMa-XUIJIMI'MMn3/1a
OusnapHu 6ornad Typajrat Ky puiiranap
MaBXyAJIMIMHY 3¢1aTtu6 Typaan. Cus xam
MeH Kabu yldy Kypra3majiaH 3aBK, 0J1acu3 Ba
PACCOMIIAPHUHT MLLTAPU/IAH WIIXOMIIAHACHU3,
ne6 ymus KuinamaH. MeH paccomiapra xamja
«IITIMXOHaJA CaHbaT» JJACTypUra ymoy
ry3an acapiaphu Takgum atranu, AKII
UTIVICH KAPOPTOXMHN Ge3araHul, ITyHUHTJIEK,
TomKeHTaru 3;IMxoHa XOAUMIApHra Kyp-
razma TallKW KUInia EpaaM KypcaTraHu
YUyH YyKYP MUHHATAOPJIMK U3XO0P STaMaH.

ITamena Cnpatiien
Awmepuka Kyimva lltarnapu amiucu,

Towixenm
2016 tiuanunz uroab otiu

DT1 MOTUBBI MEPEKJIMKAFOTCSI C HAPOJIOM
AMepHKH, TaK>Ke KaK 1 C HApojIoM Y30e-
KncCTaHa, U HAalIOMMHAOT HaM O TOM, YTO B
HallleM MHOr0O0OPa3Ky eCTh MHOTOE, UTO
CBSI3bIBACT HAC. 5] HAJICIOCH, BbI MOJyunTE
Y/IOBOJILCTBHE OT 3TOil BHICTABKY 1 TaK 3Ke,
KaK " 5, BMIOXHOBUTECH p‘dGOT‘dMI/I Xy}]O)KHV[—
KOB. I BbIpaskaro riry0oKYyH0 GJ1aroffapHoCThb
XYJIOXKHUKAM 3a WX BEJIMKOJIYIIIHE, IPOSIB-
JIEHHOE B MPEJIOCTABJIEHNN ITHX MPEKPACHBIX
MPOU3BEICHUI TSI YKPAIICHUS PE3UCHIII
aMepUKAHCKOTO MOCJIa, & TaKyKe Mporpamme
«McKycCcTBO B OCONBCTBAX» 32 MOJITOTOBKY
Y COTPYAHMKAM NOCOJBCTBA B TallKEHTe 3a
MOMOIIb B OPraHU3AIMN BHICTABKH.

IMamena JI.Cnpatien
IMocon Coenynennbix lTatoB AMeprku

Tawixenm
Hroav 2016 2.



RY AWCLIFFE

MA
COLTON 1936

“Since tapestry grows slowly, I weave
what gives me joy. I like the challenge of
building a sound structure as I build an
image. My techniques are either small,
fine, and European or larger, bolder, and
Southwestern, depending upon the imagery.
I'love color and texture. I want to share
images of the high desert where I live and
to remind people of the fragility of this
environment. I have stories to tell of the
places where I’ve traveled and the people
I’ve met, as well as of my garden, my cat,
and my grandchildren.

A weaver and teacher since the early 1970s,
I retired in 1999 from a decade as Adjunct
Assistant Professor in Art Education at

the University of New Mexico. In 1998, 1
received, from the Handweavers Guild of
America, a Masters Certificate of Excellence
with a specialized study of tapestry. For
many years I used the indirect techniques
of lkat (resisting and dyeing the yarns) and
clasped-weft (a rug structure) to produce
inexact woven images. In retirement I have
given myself the time to weave tapestry
with its direct methods of creating precise
images.”

www.americantapestryalliance.org/AP/
ArtistBio/ColtonM html

M3PU POKJTN®D
KOJITOH 1936

«["0beneHH TYKUILI KUAKH, JIEKUH KuJla-
€TraH MILMMJIAH ¥31M 3aBK ojlaMaH. MeH
TACBUPHHU TYKUETTAHIA MyKaMMaJl CTPYK-
Typa sSpaTULIHU SIXIIM KypaMaH. Y CyJiapum
o0pasra Kapad, KW4uK, MHXKa, eBpornava €K1
KaTTapoK,, KAJIMHPOK, Ba IIMMOJM-FapOya
Oynau. Panr Ba TeKCTypaHu EKTUpaMaH.
V3uM siaéTran GaaHy AamT pacmiapyHu

6axaM KypHUILIHK Ba ojlamnapra yioby aTpoc-

MYXUT HO3UKJIUTMHU 3CJIATUO TYPULIHA
ékTupaman. ¥3um cacap KUIraH sKoiiap,
yupallras ofiamnap, IyHUHITIEK , GOFHM,
MYILYTHM Ba HeBapaJapiM Xakuja cy3mad
Oepajiurad XuKosiiapum 0op.

Men XX acpHuHr 70-iinnsapu 6oLmgaHn
Oepr XaM TYKYBUM, XaM YKUTYBUM, CYHITU
VH 1inn nunia Hoeto-Mekcrko yHuBepcuTe-
THA ATBIOHKT-TIpocheccop 0Yauno niao,
1999 jinmm Hacpakara ynkauM. 1998 innm
Awmepukanuar Kynja TyKyBummiap ruiib-
musicypiad “Komun ycra” ceprudprkaTiHu
OJIIUM Ba roGeJieH TYKUILHA MaXCyC TafKUK,
KUJIaurad 6yuM. Y 30K Musuiap AaBoMusia
MAaBXyM TYKWITaH TaCBUPJIAP XOCUJI KUJIUIL
yUyH UKaT — 6e3aKm MaTo (AUrnpuiran
VITHY TTULLIMK, OYSIILI) Ba TYJ1 COMO TYKUILI-
faH (ruilaM CTpyKTypacu) holijalaHInuM.
[encusira yMKKaHiaH CYHr aHUK TacBUpIAp
SIPATULLHKUHT GEBOCUTA YCYJUIApU Epamujia
ro0esIeH TYKUAUM» .

www.americantapestryalliance.org/AP/
ArtistBio/ColtonM .html

M3PU POKJTN®D
KOJITOH 1936

«Taxk Kak robeneH MIeTeTcs MEJIeHHO, 5T
TKY, ! 3TO NIPUHOCUT MHE PajiocTb. Mue
HPABUTCS 33/]a4a MOCTPOSHUSI TIPOYHON
CTPYKTYPBbI, IOCKOJBKY $1 CO3/1at0 M300paKe-
Hue. Mosl TeXHMKA MIeTeHUs IMOO0 MeJIKas,
W3SIIHAS ¥ eBPOTIeHicKast, MO0 KpyTHee,
veTue, 1 IOro-3anafHasi, B 3aBUCIMOCTH OT
n3o0paxkeHus. 5 Mmoo UBET U TekeTypy. A
XOUy MOAEUTHCS U300pasKEHUEM BbICOKOI
MyCTbIHU, TJIE 51 )KUBY, 1 HATIOMHUTB JIFO/ISIM
0 TOM, KaKOF XPYIIKOI1 SIBIISIETCSI 3Ta CPefia.
51 xouy paccka3aTh NICTOPHH O T€X MeCTax,
I7ie 51 My TelleCTBOBAIA, H JIFO/ISX, KOTOPBIX 5T
BCTpeyasa, a TAak>Ke O MOEM Cafie, KOIIKE 1
MOHUX BHYKaX.

Bymyun TKaumxoli 1 yunTeseM ¢ Hadasia
1970-x rofioB, 5 BbIIILJIA HA TIEHCUIO B

1999 ropy, npopa0GoTaB eCsITh JIET B
KauecTBe aJ[bIOHKT-Npocheccopa B chepe
XY/JJOXKECTBEHHOIO 0Opa30BaHust B Y HU-
Bepcutere wrata Heto-Mekcuko. B 1998
rofy s nosyuuna CeprucuxkaT mactepa
HETPEeB30ii/ICHHOr0 YMEHNSI 32 CHeINaN30-
poBaHHOE n3yueHue rodenena oT ['unpaum
TKa4yeil AMEpUKH, 3aHUMAIOLLXCS PYYHbIM
TKa4yeCcTBOM. B TeueHne MHOrux et s
MICTIOJTb30BAJIa HETPSIMYTO TeXHNKY MKkaT
(cBsI3bIBaHME ¥ KpAIICHVE HATEH) U CKAaTOro
yTKa (CTPYKTypa KOBpA) ATl N3TOTOBIICHNUSI
HETOUHBIX TKaHbIX U300pakeHuii. Boiids
Ha MEHCHIO, 51 Bbliema cebe BpeMsl Ha To,
4TOObI TKATh rOGEJIeH, UCTIOJIb3Ys! NPsIMble
METOJIbI CO3/IaHMsT YETKIX 00Pa3oB».

www.americantapestryalliance .org/AP/
ArtistBio/ColtonM .html




Once There Was a River, 2005

Tapestry, triptych

41 x 70 in. overall

Courtesy of the artist, Albuquerque, New Mexico

Bup 3amoHnap papé 6op agu, 2005
ro6eneH, Tpuntux

104,1 x 177,8 cm TymK

PaccomHuHr y3u Takaum 37am, Anbykepke,
Hbro-Mekcuko

OpHaxpapb! 6bina peka, 2005

Fobenen, Tpuntnx

104,1 x 177,8 cm obLyme pasmepsb!
JTrobe3HO npeAocTaBneHo XyAOKHUKOM,
Anbbykepke, Hbto-Mekcuko



MARTIN ETEM
1987

“I consider my art practice a foray into

the future via the past. It is a continuous
investigation in the communication of
symbols, glyphs, and masks that I employ in
my work. I aim to use semiotics to share a
message, a virtue, an experience, spirituality,
ideology, or belief that expresses the way I
view the world, or the way I think about my
existence, or our shared existence. Through
... images, symbols, composition, color,
pattern, and glyphs I hope that the work can
infiltrate and persuade the viewers’ belief
systems, only for good.”

Etem was born in 1987 in Long Beach,
California, where he currently lives and
works. He holds a Masters degree in Fine
Arts from the University of East London,
England (2013), and a Bachelor of Arts
degree in communications and rhetorical
studies from Syracuse University, New
York (2009). Selected group exhibitions
include Graduates, UEL AVA Gallery;
Nothing to be Done, UEL AVA Gallery; and
If This, Bermondsey Project, all in London,
England.

MAPTVH 3TEM
1987

«PaccoMnik haonusTUMHI JTMUILIT OPKAIIH
Kesaxkakka 60ocTiupud dopulll 1e6 xucobaii-
MaH. By MeH u1l1 faBomMufa UiaTagurad
pam3, 1apTii 6eru Ba HUKoOu1ap y3apo
AJIOKACHHUHT JABOMIIM TaIKUKOTHUIMP.
Airtuamokun OyaraH rarm, pazunar,
KEUMHMA, MabHABUST, MaKypa EKu
9BTUKOJIHM 0axaM KypUIL yu4yH CEMUOTHKA-
faH (boiijaslaHnILIra UHTUIAMaH, OyJiap MeH
KYpuO TypraH JyHEHU Ba/EKU MaBXKY/IUTUM
&xyJ1 OUprayMkia MaBxKyIMTMMA3 XaKUiaru
pukpnapumMHu ona Kunaau. Acapiaapum
opKasu o6pasyap, pam3niap, KOMHIO3ULMS,
paHr, IaKJ Ba rmduap, KonaBepea,
ACAPHUHT ¥3U XaM TOMOILLAOMHHUHTL oparura
KUpuO OOpajy Ba YHU 9bTUKOJ TU3UMIIApUTra
(hakaT SXIMIMK TapadiaH UIIOHTUPAII» .

1987 it KanugopHus lUTaTUHUHD
Jlonr-buy waxpupa Tyrunrad Maptus Otem
Viua eppa siuab wxkop Kunnagu. Y 2013 imm
Awnrmusausr JIonpon maxpuparu Ulapkuit
JloHpoH yHUBepcUTeTUA HADUC CaHBAT
6yitnua MarucTpmik, 2009 i Huio-Fopk
waxpuary Cupakysa yHUBEpCUTETHIA
KOMMYHUKaLMsl Ba PUTOPUKA TAAKUKOTIAPU
Oyiinya canbaT 6akaIaBpy JapakaaapuHu
OJIW. YHUHT TaHJIaHIaH Kyprasmanapu
rypyxura llapkuit JIoHa0H yHMBEpCUTETH-
HUHT «MeBMOPUUIINK Ba BU3yasl CaHbaT»
rajiepesicupiaru «burnpysunnap» Ba
«Kunnapuran nu inyk» xamaa «bepmonpceit
Jofiuxacu» rajgepescuaru «Arap 1y
6ynca» Kupaiu.

MAPTVH STEM
1987

«$1 paccMaTpuBaro CBOIO XY/I03KECTBEHHYIO
NPAKTUKY KaK 3KCKYPCHUIO B OyjylLee yepe3
NPOLLIOe. DTO HENPEPbIBHOE UCCIIEJOBAaHUE
COOOIIEHNST CUMBOJIOB, TTTH(OB 1 MACOK,
KOTOpBIE ST NCTIONB3YIO B CBOEH paboTe.

Sl cTpeMmoch NCMONBb30BAaTh CEMUOTHKY
4TOOBI IOHECTH TIOCNIAHNUE, IOOPOJIETEND,
OIbIT, TYXOBHOCTb, UJICOJIOTUIO UJIU
yOeK/IeHVIsI, BbIpasKaloOIIyie MOe MpefiCTaBIe-
HUE MUpA, 1 / WJ1 TO, KaK s pACCMATPHBAIO
CBOE CYIIECTBOBAHNE MJIM HAIlIE COBMECTHOE
cyuectBoBaHue. Yepes 00pasbl, CUMBOJIbI,
KOMIIO3ULIMU, IBETA, PUCYHKU U MBI B
MOMX paboTax sl HAJIet0OCh MPOCOYUTHCS

B CO3HaHWE JIIOfIel 1 YOeIUThb CHCTEMBI
BEPOBAHMI 3pUTENIEl TOIBLKO B YEM-JTO0
XOPOLLIEM>».

Maptun Dtem popmiics B 1987 roy Ha
Jlonr-buu B KanicgopHuu 1 npogoskaer
SKUTB 11 pabOTaTh TaM B HACTOSIIIIEE BPEMSI.
OH nMeeT CTeneHb MarucTpa B 06/1acTH
M300pa3sUTEILHOTO CKYCCTBA, Y HIBEPCUTET
BocTounoro JlonpoHa, JIouoH, AHrms
(2013), a Tak>ke creneHb GakanaBpa
WICKYCCTB B 00JIaCTH KOMMYHVKAIWH 1
puTOpHIecKux nccnenoBanuil B Crupakys-
ckom yrmsepentere, Hoio-Mopk (2009).
W30paHHble rpynnoBble BLICTABKU BKIIIO-
yatoT B ce0st: Buinycknuku, I'anepes UEL
AVA; Huuezo ne nooeaaewn, l'anepest UEL
AVA ; u Ecim ato npoekt Bepmonjcu, — Bce
B JIoHpone, Aurius.



Wall Ride: Peace Perspective, 2015
Mixed media, 54 x 32 in.
Courtesy of the artist, Long Beach, California

Bann-Paia: TuHunuk maH3apacu, 2015
Apanalu TexHuka, 137,2 x 81,3 cm
PaccoMHuHr y3u Takaum aTau,
JloHr-buy, KanngpopHus

E3pa no cteHe: npoekuuA mupa, 2015 1.
CmeluaHHasa TexHuka, 137,2 x 81,3 cm
Jliobe3Ho npenocTaBneHo XyA0XKHNKOM,
JloHr-bn4, KanngpopHua




JOAN GRIFFIN
1941

“Tapestry is a contemplative medium; a
contrast to fast paced life in the twenty-first
century. The land is the primary influence
on my design concepts; just as nature
slowly evolves to reveal many forms, so

do tapestries. I am intrigued by taking a
detail element of a natural landscape and
translating it into my own imagery. As the
tapestry slowly develops, I regard the subtle
variations until the color choice is just
right. The relationship between color and
form is the most important consideration,
with combinations of fine wool, silk and
metallic yarns plus beads and metal, used
because of the different way that they react
to light. This interaction is an integral part
of the surface.

From a distance, a tapestry tells a story

but there is also interest and interpretation
in the details. There are patterns; there

is a progression of time. As the tapestry
develops I have a dialogue with the
landscape and find it a never-ending source
of inspiration.”

Griffin is a full-time artist, hand weaving
tapestries for exhibitions and commissions.
Her work has been shown in numerous
juried exhibitions throughout the country
and internationally. Primarily using her
eight-foot wide tapestry loom, she has
created and woven designs for churches,
corporations, hospitals and university
libraries as well as the residential market.
She also offers occasional classes in
tapestry weaving in her studio.

Griffin holds a Master of Fine Arts degree
in textile design from Antioch University
at Culver City, California, and a Bachelor
of Science degree in art education from
State University College at Buffalo, New
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>XOAH NrPUPDOUH
1941

«["obenen myuioxayia Bocuracu 6yiuo,
XXI acpparu »kajan cypbatiap ounan
y3rapa€Tral XaéTra TyFpyu KeJIMaiin.
[n3aitd coxacuaard KOHIEMIUSIMIa aCOCUI
TabCUPHU 3aMMH KypcaTaau; rooejieH
CUHIapy TaOMATHUHT Y34 XaM acTa-CEKUH
TYpJU LIaKJIapra KUupu6 6opagu. Mex
TabMaT MaH3apacy yHCYpJapuHu 6aTaccui
V3NalITUPULL, YJIapHU ¥3 0Opa3iapumra
KYuupHUILJJaH 3aBKJ1aHaMaH. ["o0eneH Kyaa
CEeKMHJIMK OMJIaH TYKWIITaHU cabalmnu Tyrpu
PAHTHU TaHJIAryHUMYa MHXKA BApUAHTIIAPHU
KypuO ynKamaH. Panr Guas maki ypra-
cujia MyHOCa0aT MyXUM OMUJI XUCOOJIaHau,
EPYFJMKHY TYpJIMYa aKC 3TTUPraHU yUyH
TUBUT, ANAK Ba METAJLI UIIADHUHT Maiifja
MyHYOKJIap Ba MeTaJ1 6uiaH KOMOUHa-
upsicuian poranaHuIain. Yoy y3apo
MyHOCa0aT F03aHUHI a>KPaJIMac KUCMUUP.

Onucpokaan Kkaparasja roodesneH 6upop
BOKEaHH XUKOS KUJIAM, TEKUH YHUHT Ta-
CUJIOTJIApUra XaM KU3MKHII 60p Ba yJaap
TaJKuH KuauHaau. llaknnap 6op; BakT
nporpeccusicu 60p. ['odesen Tykuna 6opran
capy MeH MaH3apa OuiaH cyx0aT KypamaH
Ba y MEHra Xe4 KauoH TyraMaijjurai uixom
oepagn».

Koan 'pucppun TyuK ni ypHuaa
HUIafIMrad ycra 6yauo, Kypramasiap Ba
OylopTMa yuyH KyJijia rooesieH TYKUiu.
Acapnapu mamiakat 0yiina0 Ba yeT
aJuIapfa KymniaH-Kyn >KIOpUin Kypra3ma-
Japaa Hamoruu stunrad. 2K.I'pucpcpun
facTyiad CakKu3 TeNKWIN TYKYB AaCTIOXM-
faH oitnanaHub, 4epKoB, KOpHopauus,
mKOXoHa Ba yHUBEPCUTET KyTyOXOHA-
Jlapy, LIYHUHIEK , MAULLUIA UCTEBMOIYUIIAD
6030pH yUyH TYpJIM LIaKJLIap sicab, TYKUO
Oepiu. Y CTyIusiCUIa BaKTHU-BaKTH OuaH
roGesieH TyKuuI 6yinya cabokiap 6epud
Typaau.

O>XOAH NrPUODOUH
1941

«["o6eneH sBasieTCs: Cpefoi ISt pa3MBbILLI-
JIEHUI1, KOHTPACTOM 10 OTHOLLIEHUIO K
ObICTPO MEHSIIOLLIETICS XKU3HU B 21-M Beke.
3eMIis BBICTYIAET OCHOBHBIM UCTOYHUKOM
BJIMSIHMSL HA KOHLIENUMK Moero au3aiina. Kak
NPUPOJIA MEJITIEHHO PAa3BUBAETCSI, YTOObI
BbISIBUTb CaMble Pa3MyHble (DOPMbI, TaK U
co3jlatoTcs rodelieHsl. 51 yBneyeHa nepeHs-
TUEM 3J1EMEHTOB IPUPOJHOro JaHaadTa u
NEePEeHeCeHUEeM UX Ha MoM u300paxeHust. [To
Mepe TOro KaK MeJIJIEHHO CO3/1aeTCs FOOEIIEH,
s IPOCUMTBIBAIO TOHKME BapuaLyiy, MoKa

He nofdepy Hanbouiee NOAXOISINIA LIBET.
CooTHolLIeHre MeXKly LIBeTOM U (hOpMOit
SIBJIICTCSl HAUOOJIEE BaXKHBIM (haKTOPOM,
BMECTE C COUYETAHUEM TOHKOU LIEPCTHU, LIeN-
KOBBIX 1 METAIUIMYECKUX HUTEH, a TAKKe
Gucepa 1 MeTaJlIa, UCTIONb3yEMbIX 13-3a
pa3uuunii B pearpoBaHuM Ha CBET. DTO
B3aMMOJIEIICTBYE SBJIICTCS HEOTHEMIIEMON
YaCTbIO TIOBEPXHOCTHU.

Ecau cMoTpeTh u3fiajieka, MOXKHO «IIpOYu-
TaTh» UCTOPUIO FOOENIEHA, HO €r0 IETAIIN
TAK>Ke UHTEPECHbI U OTKPbITHI JIs1 UHTEP-
nperauuy . FiMerorcst Mmogenu; cyiecTsyeT
nporpeccust Bpemenu. I1o mepe nnetexust
ro0eJieHa 51 BCTYIAKO B AUAJIOT C JIAH[-
1apTOM, M HAXOKy B HEM OECKOHEYHBbII
VICTOYHUK BJJOXHOBEHUSI» .

Ixoan I'pucpcpun paboTraer B KauecTBe
XY/IO>KHMKA TOJIHbII Pabounii IeHb,
3aHUMAETCs PyYHbIM TKa4eCTBOM robese-
HOB JIJIs BBICTABOK U Ha 3aka3. Ee paGoTbl
J€MOHCTPUPOBAIMCH HA MHOTOUYHCIIEHHBIX
BBICTABKAX C YKIOPU 110 BCEIl CTPaHe U Ha
ME2K[IyHapOJHOM ypoBHe. B ocHOBHOM
UCTIOJIb3Ysl CBOM BOCbMU(YTOBbII B LIMPUHY
TKaUKMI CTaHOK JIJIsI roOesieHa, OHa co3jiana
Y BbITKAJ1a y30Pbl 17151 UEPKBEI, KOpopawuid,
GOJIbHULL U GUOIMOTEK BBICILMX YYEOHbIX
3aBEJICHUI, 4 TAKKe [Is1 PbIHKA SKUJUIIHOTO



JOAN GRIFFIN

York. After undergraduate school, Griffin
began her artistic career as a watercolor
painter. She started weaving about forty
years ago and began to concentrate on
tapestry weaving about thirty years ago.
She recently completed several years on
the board of directors of the American
Tapestry Alliance, an international tapestry
organization, and is also a member of
Tapestry Weavers South, a regional tapestry
organization that works to promote tapestry
weaving throughout the region. She is a
juried member of the Artisan Center of
Virginia, which promotes the work of
Virginia artists.

Griffin has taught at numerous art centers
and colleges as well as privately and has
also managed several galleries. She was
the research assistant to Irene Emery,
curator emeritus, at the Textile Museum in
Washington. D.C.

K.I'pudprun AHTHOX yHUBEpPCUTETHA
(Kyansep waxpu, KanugopHuust) Tyku-
MauyMJIMK n3aiiiy O6yiinya Hauc canbaT
maructpu, Hpo-Mopk mrratuausr
Byddano maxpuparu mrat yHUBEpCUTETH
KOJUIEXKHJIA CAaHbaT TAbIUMU OYitnya paH
GakaylaBpy JapaskajlapyHU KYJIra KUpUT-
ra. bakanaBpuaTHu OUTHpraHaaH cyHr
paccoMiuk (paosMSITUHI CyBOYEK paccoMu
cupatuaa 6ouaam. PacM un3niHm KUpK
#nn MyKajjiam Oolllaral 3y Ba YTTU3
niya MyKajjiaM acocuii 9bTUOOPUHU
ro6eJsieH TyKuIIra Kapara oouutaau. SIKuaaa
Y XaJKapo robelieH ycTalapy TalIKMIOTH
oyamui Amepuka ['oGeneH anbsSIHCUHUHT
JMpEKTOpNap KeHrammaara (paonusTHHA
TYraT/u, ailHU NaiTAa 3ca MUHTAKaBUI
ro6GeJsieH ycTajJapuHy GUpallTHPYBUN

Ba MUHTaKa/a ro0eJIeH TYKWIIHNA Tapruo
KkuiyBun 2Kany6 robeneH TyKyBuuiapu
TALKUIOTHU ab3ocuaup. Y Bupxxunus
paccomiapy acapjapuHu Tapru6 KUmyBUn
Bupskunust XxyHapMaH/j1apyu MapKa3uHUHT
>KIOPU ab30CUIUP.

K. I'puddun kynnad canbat Mmapkaznapu
Ba KoJuiexJsapya cabok oepuill 6unan oup
KaTopjla Xycycuii japciap xam 6epau,
Xamjia 6up KaHya rajepesinapHi G0IKAP/N.
Baumnrron waxpugaru TYKuMaunimk
My3einIa Xu3Mar KypcaTraH Myaupa

Wpen DMepura TafKuKOT UILIAPU Oyinda
épnamun 6y nuIaau.

cekTopa. OHa TakyKe BpeMsi OT BpeMEH!
JaeT yPOKH TKA4eCcTBA rOOENIEHOB B CBOCH
CTyHN.

I"puchcbun nosyunsa cTeneHb MarucTpa
M300pa3UTEIIbHBIX UCKYCCTB MO TeKCTUIIb-
HOMY [JU3afiHy B yHUBEepcUTeTe AHTUOXUU
(r Kynsep, Kanucopnus) u crenens 6aka-
JIaBpa HAyK B 00JIACTH XyI02KECTBEHHOIO
oOpasoBanus B ['ocyjapcTBEHHOM Y HUBEP-
curerckoM Komnemke B Byddano, mrar
Hbro—PlopK. ITocne okoHuaHus KoeKa
JI>k0aH Hayasa CBOIO XyJ0XKECTBEHHYIO
Kapbepy KaK Xy[IOXKHUK [0 aKBapEeJIbHOI
>kuBormcy. OHa Havasia 3aHNMAaThCS
TKA4eCTBOM OKOJIO COPOKa JIET Ha3ajl, a
HEMOCPEJICTBEHHO TKaYeCTBOM ro0eJIeHOB
OKOJIIO TpUALaTy JieT Hazajl. HepaBHo
3aKOHYWINCH HECKOJIBKO JIET €e paboThbl

B COBETE JUPEKTOPOB AJIbsIHCA TKAYECTBA
ro0eJleHa, MEXKTyHAPOAHO OpraHu3anyuu
TKa4yeCTBa ro0esieHa, OHa TAKKeE SIBIISeTCS
YJICHOM PErMOHAIbHOM OpraHu3aLyy TKave-
cTBa rodenena «Tkauu rodesena ¢ FOra»,
KOTOpasi paboTaeT B LEJIIX COfCHCTBUS
PacIpOCTPAHEHUIO TKAUYECTBA FOOEICHOB
1o BceMy pernony. OHa sIBJISIeTCsl UIeHOM
>ktopu LlenTpa Pemecnennnkos Bupmkunun,
KOTOPBbII1 NOJIEP>KUBAET PabOTy TBOPUYECKUX
padoTHUKOB Bupjskunum.

I'pucpcpun npenopaBana B MHOTOUMCIIEHHBIX
LEHTPaX UCKYCCTBA M KOJUIEMXKAX, a TaKXkKe B
YaCTHOM TOPSIfIKE, TOMUMO 3TOr0 PyKOBO-
W12 HECKOJILKUMU rajiepesivu. OHa Obla
TIOMOIITHAKOM IO HAYYHBIM HCCJIC/IOBAHUSIM
Hpen Dmepu, OYETHOTO KypaTopa B My3ee
TekcTuis B Barmmmrrone, O K.



JOAN GRIFFIN

Along the Blue Ridge Parkway, 2008
Textile, 30 x 47 in.

Courtesy of the artist,

Charlottesville, Virginia

MoBwMi TOF TU3BMaCUHUHT
napk nynm 6yuna6, 2008
Maro, 76,2 x 119,4 cm
PacCoMHUHI y3u Takanum aTau,
UapnoTTeBunbs, BupxxmHusa

Baonb anneu bny Pupyx NapkBsai, 2008
Tekctunb, 76,2 x 119,4 cm

J1o6e3HO npenocTaB/IeHO XY A0XKHUKOM,
LapnoTtesunn, BupaxxuHma



GRETCHEN HANCOCK
1950

“I've been painting for over thirty years.
I've studied with Edgar Whitney, Millard
Sheets, Edward Betts, and Arne Westerman.
I've taught watercolor and drawing at the
college level. I've exhibited in local and
national shows and have won awards at
national juried shows.

I enjoy the effect of light and how it
organizes and simplifies space, throwing
large areas into shadow and warming the
colors. Light can transform an ordinary
scene into a scene of drama and power. I
paint to capture that transformation, and if I
am successful, the viewer will also feel that
excitement.

I often paint on location, but do the
majority of my work in the studio, working
from sketches or photographs that I have
taken. I rework the photos on the computer,
sketching directly and reshuffling elements
digitally. I sketch the final image in
watercolor pencil on hardwood panels or
canvas. I often paint in acrylic when doing
larger pieces and landscapes. I use oils for
plein air work and still lifes.”

http://gretchenhancock.com

PETEH X3OHKOK
1950

«MeH yTTU3 MUIJJaH OLLMK BaKTHaH 6epu
pacM umM3amaH xamjia Diarap YuTHu,
Munnapp llute, OpBapn Berre Ba ApHu
YacTtepmaH OunaH OMpra yKUraHMa.
Konnexxnapaa cyBOYEK OMIaH pacM UM3MLL
Ba YM3MAYMIIMK/AH Japc Oepranman. Acap-
JIApUMHU MaxaJlIuid Ba MUAJIJIMIA MUKEC/IAru
KyprasManapjia HaMOVHII KUJraHMaH Ba
KYPUK YIOIITUPWITaH MAJUTAI Kypra3ma-
JlapAa MyKoOTJ1ap OJraHMaH.

MeH épyrnuk 3¢ eKTH, yHUHT MAKOHHI
TALLKWIT 3THUIIY Ba COIANAILTUPHULLN, YIKaH
MalijIoH/1apra cosl TallUlallK Ba PaHTJIapHU
WIMKTALITUPULIMJIAH 3aBK oNlamMaH. Epyrimk
OJIIUII CaxHAHU JpaMa Ba Ky4-KyJpaT caxHa-
cura aiautupa onajgu. MeH yiua aBpu-
JIMIIHU TYyTUO KOJIMII yYyH CypaT Yu3aMaH
Ba OyHM yjyiasiail ojicaM, TOMOLIAOWH Xam
XASPKOHUMI'A LIEPUK OyJ1au.

Kynunya cypaThu »orira unkuo

yn3amaH, OMpoK MIIMMHUHT aCOCHI
KUCMMHHU YCTaXOHAM/a 3CKU3J1ap €K1
ouirad (porocypatiapumiiad poianaHnuo
6axkapamaH. PoTocypaTiapHu 6eBocUTa
3CKU3 Yn3K0 Ba YHCYpPIIapHU OUp KOFiaH
MKKMHYY KOMra Kyunupro, pakamim Tap3aa
KOMIbIOTep/a KaiTa uiuiainmMas. [Tuposapp
cypar 3CKM3MHU CyBOYEK Kanam OuaH
KATTHUK, EF0Y TaxTa KM XOJICTra Yn3no
onamas. KynmHya yJikan pacM €kn MaH3apa
yn3agTran/ia akpriaH oifantaHaMaH.
Inensp cypartnap Ba HATIOPMOPT UM3HUIIIA
MOWMOYEK MILITIaTaMaH» .

http.//gretchenhancock.com

MPETXEH X3OHKOK
1950

«51 pucyro Ha npoTsixkeHun OoJiee TpuLATH
net. 51 yunnack ¢ Durapom YutHu, Mun-
nappom lllute, DnBapaom berre, u Apue
YactepmanoM. S npenogasana pucoBaHue
1 aKBapelIbHYI0 JKUBOMNCH HA YPOBHE
KoJuteka. Mou paboThl KCTIOHMPOBAIICH
Ha MECTHBIX M HALIMOHAJIbHBIX BBICTABKaX

M 3aBOEBbIBAJIM HArpa/ibl Ha HaUMOHAJIbHbBIX
TMIOKa3aX, OLIEHNBAEMBIX SKIOPH.

Mte o4eHb HpaBuUTCs 3(ppeKT cBeTa 1 Kak
OH OpraHn3yeT U yNpOIIAeT MPOCTPAHCTBO,
Koria GoJIbLIve MIIOLA/ YTONAKOT B TEHH,
a L[BeTa CTAHOBSTCS TemIbIMU. CBET MOXKET
NPEBPATUThL OOBIUHYIO CLEHY B CLEHY ipaMbl
1 BracT. S5 nuiry, 9ToObl 3aXBaTUTE 3TY
TpaHchOPMALNIO, U, €CJIN 5 YCIIEIIHA — 3PH-
Tellb TAKXKE MPOUYBCTBYET 3TO BOJIHEHME.

5l yacTo prcyro Ha MECTHOCTH, HO 60ITb-
LIMHCTBO MOEH PaboThbI IPOUCXOIUT B
CTy[uu, e sl paboTaro N0 3CKU3aM WK
pororpacdusiM, CHITHIM MHOIO. ] pefak-
TUpYIO hoTorpacpur Ha KOMIBIOTEpE,
HEMOCPEJICTBEHHO 3apHCOBbIBAsH U MEPerpyn-
NUPOBBIBAsT AJIEMEHTbI B LIM(PPOBOM Buje. 51
PUCYIO 3CKU3 OKOHYATEJILHOIO N300paKeHUs!
aKBapeJIbHbIM KApaHALIOM Ha TAaHHO U3
TBEPJOI1 JpeBECHUHbI WX Ha XouicTe. 5 yacTo
Kpallly aKpUJIOBOIl KPacKoil GOJIbILINe KYCKH
M300paXKeHUs! 1 Nen3axku. S ucrnosb3yro
Maca jijis IJIeHIPHOI paboThl U HATIOPMOP-
TOB».

http.//gretchenhancock.com




GRETCHEN HANCOCK

Pink Camellia on the Table, 2015
Oil on panel, 12 x 12 in.
Courtesy of the artist, Vashon, Washington

Crton yctuparu nywtu kamenuma, 2015
Mowibyék, 30,5 x 30,5 cm

PaccomHuHr y3n Takaum a1am,

BatuoH, BalumHIToH waxpu

Po3oBana Kamenua Ha cTtone, 2015
Macno Ha haHepe, 30,5 x 30,5 cm
Jlro6e3Ho npeaocTaB/IeHO Xy[0XKHUKOM,
BatuoH, BalumHrroH



PATRICK HAYASHI
1944

“I took up art ten years ago when I was
fifty-six. I was nearing the end of a long
and satisfying career at the University

of California. Because my work at [the
University] involved a lot of writing and
speaking, I thought it would be interesting
to do something completely different,
something visual, not verbal.

I began taking art classes through [the
University] Extension. Most beginners
wisely choose to concentrate on a particular
medium and subject. I did the opposite.
From the start, I have dabbled in everything
— pastel, pencil, pen and ink, charcoal,
watercolor and oil. I like to do landscapes,
still lifes, figure studies, self-portraits and
abstracts. I recently took up printmaking
and have tried my hand at etchings and
monotypes. I like to think that what I lack
in depth I make up for in breadth.

My impulse to try everything is getting
worse. This past year, I started to play
with matches and began painting with
fire and smoke. I found that working in
an unfamiliar, ornery medium made me
go back to the fundamentals and focus on
making interesting, varied shapes, light,
mid-range and dark tones, lost and found
edges and simple, abstract compositions.

NMATPUK XAALLN
1944

«MeH OyHJIaH YH W OJINH, JJIMK

OJITH ELLIMMJIA CAaHBAT OUJIAH LIYFyJIIaHa
GowtagumM. ¥Yinanga Kamicoprust yHusep-
CUTETHAr y30K Ba Ma3a KUIMUO uiliaral
paonusATUM HUXOsICUra €TaéTraH 31u. YyHKu
[yHuBepcuTeTArM] MMM TUHMAN €311

Ba ranvpuLLjaH uoopat 6yiranu cabadiu
OyTyHIal 60LLIKA, KU3UKAPIIH, OF3aKK1
OysMaraH, BU3yas Uil KWICAMMUKAH, 1e0
Viinab KoIauMm.

[YHuBepcureTnal cuptiaH canbar 6yinya
cabok, oJ1a 6ouwtaM. boloBuniapHuHr
aKCapUsITU aKJ1 OUJIaH UL TYTUO, alnoxXuja
BOCHTA EKM MaB3yHM TaHa0 onagu. Men
aca OyHUHI TeCKapUCUHU KuiauMm. [lapciap-
HMHT OOLIMJAHOK, XaMMa Hapca — FOMILOK,
KaJiaM, KaJlaM, py4ka, Ba CHEX, IUCTa
KyMUP, CyBOYEK Ba MOMOYEK/A Y3UMHU
cuHab KypaBepiuM. Man3apa, HaTIOpMOPT,
TaHa CypaTy, Y3UMHUHT NOPTPETIapuM Ba
MAaBXyM HapCaJapHU YM3UILIHYU EKTUPAMaH.
SIkuHpa rpacukara KyJa ypauM Ba KyJIMMHA
rpaBiopa Ba MOHOTHILIAPAA CUHAO KYPIMM.
Cypariapumjia eTULLIMAETTaH TePaHIUKHI
MUKEC OUIIaH KOIIasinMas, Ae6 yimauHu
XyLI KypamaH.

XaMMa HapCaHu CMHA0 KypUILIra UHTUIIN-
1M TOOOpa EMOH HaTHKaap 6epMoK/Ia.
Vrrau i CyrypT OwiaH yitHaimo, TyTyH
éppamuia pacmiap uusa 6ouutagum. Hora-
HMIII Ba Kaiicap BOCUTA/IAp OMJIaH UILIIALINM
CaHbaTHUHI ACOCUIA MPUHLMIIAPY OUJIaH
VILIJIAIITa MaXKOYp KUITaHUHU, KU3KK, Ba
TYPJIU LIAKJUIAp, EHIUJI, YPTa JUana3oHIu Ba
KOpaMTHp TycJsap, yKOTWIraH Ba TONMUIaH
KMppajiap Xamjia Ofijuii Ba aOCTPAKT KOMIIO-
3ULMAIapra KaiThira Maxx0yp KUIraHiHA
aHrab eTayM.

NMATPUK XAALN
1944

«51 OTKpbII 17151 ce6s1 UCKYCCTBO JIECATh JIET
Ha3a/l, Korja MHe ObUIO MSTHECST LIECTb.

S1 npubmyKancst K KOHILy IO U Y0B-
JIETBOPUTEJILHOI Kapbepbl B Y HUBEPCUTETE
Kanucopuuu. Benenctsue Toro, uro most
IEeSITeTILHOCTD [B YHMBEPCUTETE |BKITFOUaIa
MHOT'O YCTHO! U IIMCbMEHHOI PaboThl, 51
HOAyMaJl, YTO ObUIO Obl UHTEPECHO 3aHSAThCS
YEeM-TO UHBIM, YEeM-TO BU3YallbHbIM, 4 HE
CJIOBECHBIM.

5l Havyan nocelaTh ypoku UCKyCCTBa Ha
Kypcax yHuBepcureTa. bonblumHeTBO
HAUMHAIOLIMX NPUHIMAIOT MYJIPOe pelleHne
CKOHIIEHTPUPOBATHLCS HA ONPECIICHHOH
cthepe nnm npepmere. S cpenan HAOGOPOT.
C camoro Hauasa s mpodoBas cedst BO BCEM -
nacTesib, KapaHpall, epo 1 YepHUIA, yrodb,
aKBapellb U Macyo. MHe HpaBUTCsl pUCOBATh
Tei3a3Kn, HaTIOPMOPTBI, M3y4aThb (PUTypHI,
aBTONOPTPETHI 1 abcTpakuyy. 1 HeraBHO
3alHTEePeCcOBANICS TPahUKOil 1 MOMpodoBa
CBOU CUJIbI B TPABUPOBAHNN U MOHOTUITHM.
MHe HpaBUTCS lyMaTh, 4TO TO, Yer0 MHE He
XBaTaeT B IN1yOMHE, 51 BOCIIOJIHIO B ILIMPOTE.

Moit nopbIB nonpo6oBaTth Bce pacreT. B
NPOILJIOM FOfly 51 HAuaJl UTPaTh CO CIMYKAMU
¥l CTaJI PUCOBATH C MOMOLIBIO OTHS U IbIMA.
51 oGHapy>Kui1, 4TO paboTa B HE3HAKOMOM
cpefie 3acTaBUIa MEHsI BEPHYThCS K OCHOBaM
U COCPEOTOUUTHCS Ha CO3[JaHUU UHTeE-
PECHBIX, Pa3HOOOPa3HbIX (POPM, CBETIIBIX,
CPEJHUX U TEMHBIX TOHOB, IOTEPSIHHBIX U
HAliJICHHBIX TPaHel 1 MPOCThIX, A0CTPAKT-
HBIX KOMITO3UIIM.



PATRICK HAYASHI

Sometimes I think that I should stop being
so scattered and focus, focus, focus. Then, I
say, ‘Naw. Not now, maybe later.””

www.patrickhayashi.com

Bab3a KypKuiHM 6ac KUIMLIMM Ba
9BTMOOPHU OMP KOWTIa XKaMialluM Kepak,
ne6 yitnab konaman. Cyurpa, <MyK, Xo3up
aMac, K1 KeMUHPOKUP» , IefiMaH
Y3UMra-y3um».

www.patrickhayashi.com

MHoraa MHe KaskeTCsl, UTO $1 JIOJKEH
nepecTaTh ObITh TAKMM PACCESIHHBIM U MHE
HE0OXOAMMO C(hOKYCUPOBATHLCS, C(HOKY-
crpoBathcsl, cpokycuposathbesi. Torna s
rosopto cede: «He ceityac, MOXKeT ObITb,
TIO3KEe» .

www.patrickhayashi.com

Heaven Haven X, 2015
Smoke and fire, 12 x 15 in.
Courtesy of the artist, Oakland, California

BownaHa xaHHart X, 2015
Onos Ba TyTyH, 38,1 x 30,5 cm
PacCoMHUHI 3y Takanum 3Tau,
OakneHg, KanngopHusa

He6ecHan rasaHb X, 2015

Abim v oroxb, 38,1 x 30,5 cm

JTio6e3Ho npeaocTaBieHO Xy A0XKHUKOM,
Oknexa, KanndopHua



PATRICK HAYASHI

Heaven Haven XI, 2015
Smoke and fire, 15 x 12 in.
Courtesy of the artist, Oakland, California

BownaHa xaHHar Xl, 2015
Onos Ba TyTyH, 38,1 x 30,5¢cm
PaccoMHuHT y3u Takanum aTam,
OakneHa, KanngopHua

He6ecHan raBanb Xl, 2015

LbiMm n oroHs, 38,1 x 30,5 cm

JTto6e3HO NPeaoCTaBNEeHO XyAOXKHUKOM,
Oknexpa, KanudopHusa



SUSAN IVERSON
1951

“A move from the city to the country

has altered the way I look at and interact
with the natural world. I have become

an obsessive observer of this world. Life
on a secluded, woodland pond provides
countless opportunities to observe both
major and minor events. These tapestries
are reflections of my observations and
ruminations. The sense of place and my
attachment to the environment are major
aspects of this work. I am influenced by
both the physical landscape around me and
the remembered landscapes that haunt me.”

Susan Iverson lives and works in rural
Hanover County, Virginia, near the small
village of Montpelier. She is a professor
in the School of the Arts, Department

of Craft/Material Studies at Virginia
Commonwealth University in Richmond.
Her work has been exhibited throughout
the United States and is in the permanent
collection of the Renwick Gallery at the
Smithsonian American Art Museum in
Washington, D.C., among other venues.
Iverson earned a Master of Fine Arts
degree from Tyler School of Art, Temple
University in Philadelphia, Pennsylvania,
and a Bachelor of Fine Arts degree from
Colorado State University in Ft. Collins,
Colorado.

http://susaniversonart.com
http://arts .vcu.edu/craft/bio/susan-iverson/

CHO3AH AVIBEPCOH
1951

«[Ilaxappan KUIUIOK, 3KOMra Kyuno yTUIIIM
Tabuat olamura Kapalmm Ba MyHocaba-
TUMHM OyTyHJIail y3rapTupuo 1000pau.
YOy lyHEHUHT LLIAAOCUTra allJIaHIM.
Enrusnux Ba ypMoHiar cyB XxaB3acu
EHUaary XaéT KaTTa-KU4MK BOKeaJlapHU
KY3aTUIL Y4yH COH-CAaHOKCU3 UMKOH Oepaju.
Y1by robenennap Ky3aTyBlapuM Ba
Mynoxa3zanapum udopacuaup. 2KoitHn xuc
KuJia OMJTUII Ba TabuaTra MKuOO03 UMM
yLIOY aCapHUHT aCOCUI KUXATUIUP. ATpo-
¢hrMpaaru KOHIM Ba XOTUPaMAAaru OPOMUMHU

YrupiaraH MaH3apajapfiaH TAbCUpIIaHAMaH> .

Cro3aH AiiBepcoH BHp>KUHMS IITATHHUHT
MoHTnunrep maxpu sSsKUHUAAr KULLUIOK,
>Koinapuiad néopat XaHoBep OKpyrujia
sial, VKOJ Ky, Y PruuMoHp maxpuiaru
Bupsxunust XaMaycTiIMK yHUBEpCUTETH
XyHapmanaunmik/MaTepuaniap TagKUKOTH
fenapraMeHTura Kapamu CanbaT Mak-
Tabu npoceccopunp. Acapnapu Kyima
IlITatnap 6yitnad Kypra3manapia HaMOULL
STWITAH Ba aliHY naiTAa BammHrron
axpUHUHT CMUTCOHUS CaHBAT MY3EHMHUHT
PenBuk ranepesicuna Ba OolIKa rajaepesi-
JIAPHUHT IOMMUAIN KOJJIEKLMSICUIAH YPUH
ounirat. C.AjiepcoH [leHcunbBaHus mTaTH
Dunagenshus waxpugary Temmn yHuBepcu-
TeTura Kapau Taiinep canbaT MakTadbuaa
Hacuc cawbaT Maructpu, Konopano mwraru-
HuHr Popr-Konnmns waxpugarn Konopano
YHUBEPCUTETH/IA HAahKC caHbaT HGaKkaaaBpy
[Apa’kaCHHU OJITaH.

http://susaniversonart.com

http://arts.vcu.edu/craft/bio/susan-iverson/

CbKO3AH ABEPCOH
1951

«[Tepeesy u3 ropofia B IepeBHIO

M3MEHWJI MOIi B3IJIsi[L HA MUP TIPUPOfbI 1
B3aUMOJIEIICTBIE C HUM. 5] mpeBpaTuiiach
B OJIEP>KUMOTO UCCJIE[IoBATE]Isl 3TOrO
mupa. 2Ku3Hb y npyfia B yeIMHEHHOM
JIECHOM MacCHBe NMPEIOCTaBIISET
GecurclieHHble BO3MOXKHOCTH HAOIOAATh
KaK KPYIHbIE, TAK ¥ MEJIKIE COOBbITHS. DTH
roGeleHbl ABISAIOTCS OTPAXKEHUEM MOMX
HaOrofieHuii 1 pasgymuii. YyBcTBO MecTa
¥ MO€ NPUCTPACTHE K OKPYXKAIOLIEel cpefie
SIBJISIFOTCSL OCHOBHBIMIU aCTEKTaMU JJAHHOI
PpaboThl. S HAX0XKYCh TOJ] BAUSHUEM Kak
(usnyeckoro nanamadTa BOKpYr, Tak 1
3aMOMMHAIOIIUXCS NIei3aXeli, KOTopble
TIPECTIENYIOT MEHsI» .

Cbro3aH AIIBepCOH XKUBET U paboTaeT B
cellbcKoi MecTHOcTH B ['aHHOBepe, 1iTaT
Bupkunust, Helasieko oT MajleHbKOi
nepeBHr MonTmuepa. OHa — npogpeccop

B llIkosie uckyccts, Ha (hakysbTeTe
peMeCIIeHHO-MaTepHaIbHbIX UCCIIEJOBAHNUI
Ynusepcurera Copipy>xecTsa Bupmxunuu

B Puumonpie. Ee paboThl BbICTABIISIUCH HA
Bceit Tepputopun Coeyaennbix ltatos

¥, TOMUMO JIPYTUX TUIOLIAJIOK , HAXOSTCS]

B [TOCTOSIHHOM KOJUIEKUMU rajiepen PaHBUK

B CMUTCOHOBCKOM MYy3ee aMEepUKAHCKOIo
uckycctsa B Baumnrrone, okpyr Komymous.
ATIBEepCOH NOJTy4nsIa CTeNeHb MarucTpa
u300pasuTebHOro uckyccrsa B lllkone
uckyccts Taitnepa, YHusepcuter Temmn

B ®unapensgun, wrar [NencunbBaHus,

U CTeNeHb O6aKalaBpa U300pa3UTe/IbHbIX
UCKYCCTB B YHuBepcutere mrata Konopano
B ®opt-Konmuns, wrrar Kosnopayo.

http://susaniversonart.com

http://arts.vcu.edu/craft/bio/susan-iverson/




Dream Sequence, 2007

Tapestry, wool and silk on linen warp
32x79 Y% in.

Courtesy of the artist,

Montpelier, Virginia

Op3y uauunnuru, 2007

3ufmp marTocura XyH Ba unak éunaH TyKuarad
robeneH, 81,3 x 201,9 cm

PacCcoMHUHT y3u Takaum aTau,

MoHTtnunnnep, Bup>xnHna

Llenouka meutaHuu, 2007

obeneH, WwepcTb 1 LLIEJIK Ha JIbHAHON OCHOBE
81,3x 201,9 cm

JTrobe3Ho npeAocTaBneHo XyAOXKHUKOM,
MoHTtnmnnnep, BupaxxmHma



ISABEL MANALO
1968

“My love for being in nature has grown to
become a passionate love affair with the
linear and knobby forms of trees and what
they can become as I express their inherent
patterns and form with paint and collage...

I approach the negative space in my work
as a form of light. Form is suspended yet
inertial; space is shallow and deep — all
within a blazing light that can recall dreams
and nightmares all at once.”

Manalo has been showing her work
internationally since 1999. Her work is

a part of numerous private and public
collections including that of the National
Academy of Sciences in Washington,

D.C., and the U.S. Embassies in Bulgaria,
Kazakhtsan and Nepal to name a few.

Her work has been shown in the greater
Washington, D.C. area at the McLean
Project for the Arts, Arlington Art Center,
Maryland Art Place, the Katzen Arts Center,
and the Corcoran Gallery of Art, and has
been the subject of group and solo shows
in Baltimore, Chicago, Los Angeles, San
Francisco, Seattle, Philadelphia and New
York. She was featured in New American
Paintings in 2004 and 2006 and was
awarded a Fellowship at the Virginia Center
for the Creative Arts in 2008 and 2009 with
support from the Morris and Gwendolyn
Cafritz Foundation for 2009. She currently
is an assistant professor at American
University’s art department, Washington,
D.C. She is an advocate for the process

of making art through her award winning
blog-turned-web journal, The Studio Visit,
featuring artists in their studios. She serves
on the Board of District of Columbia Arts
Center. Manalo received her Master of
Fine Arts degree in painting from Yale
University in New Haven, Connecticut,

a Bachelor of Fine Arts degree from the
School of the Art Institute of Chicago,
[llinois, and a Bachelor of Arts degree from
the University of Wisconsin, Madison.
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N3ABEJT MAHAIO
1968

«Tabuar KyiHuUA san MITHEKUM
JapaxTJIApPHUHT YM3KK Ba TYTYHJIM LIAKJLIA-
pura xamja yJjiapra Xoc TaCBUp Ba ILIAKIHU
pacM Ba KOIIIaxK opKanu ndoyia KUaraHumya
XOCUJ1 OyJIaéTraH cypariiapra Xaccoc
Myxab0atra aiyanau... Acapumjiaru HeraTus
MAaKOHra EpYFIMKHUHL OUp LIAKIM cudbaTuia
énpamaman. llaxkn unepuust Xxonarupga
TYXTab KONau; MAaKOH XaM caé3, Xam
TepaHaup — 6apuacu €HUO TypraH EpyrimK
nuua OUp BAKTHUHT Y3U/1a XaM Op3yJapHH,
XaM OOCUHKMPAIIHK 3CTa TYLIUPAJIN» .

M.Manano 1999 iiunpan 6epu acapiaapuiu
XaJIKapo Kyprasmasapyia HaMOMHII 3THO
KeJajy. Y HUHT acapriapy TypJm XyCycuii
Ba MOKTHMOMIA KOJUIEKLMSIAPAA, Ky MJIajlaH,
Bammnrron mwaxpupgarn Munnuit hannap
axkajemusicu, oup Kanuacu bosrapust
Ko3zorucron Ba Henamparn AKI smunxo-
HaJIapy KOJJIEKIMSUIApHIaH YPUH OJIraH.
Paccom unsran cyparnap BammHrron
IaxXpy Ba YHUHT aTpocupart MakiuH
CaHbaT JIONMXACU, APJIMHITOH CaHbaT
Mapkasu, MapuieHy| canbaT MacKaHu,
Karsen canbar mapkasu, Kopkopan canbar
rajepesicuia, UyHuHriek, bantumop,
Yuxkaro, Jloc-Auxkenec, Can-PpaHuucko,
Cuarrn, Gunagensus Ba Horo-Mopk
Laxaprapuaaru rypyx Ba sikka Kyp-
ra3Masapjia HaMOFNII 3THITaH. Y HUHT
acapunapu 2004 Ba 2006 fmsnappa «Hbto
Awmepuken [TaiflHTUHI3» XKypHaIuaa 4on
atunmu, 2008 — 2009 iunnapaa Bupskuxns
CaHbaT MAaPKa3MHUHI CTUNEHUCH OuaH
Takaupiaanau, 2009 iunu aca Moppust Ba
I'BeHpoMMH sKaMrapMacHjaH KyMaK OJIUIITa
myBaddak O0ynau. Aiinu naitaa Bammur-
TOH MIaXpuaaru AMeprka yHUBEpCUTETH
(pakyabTeTHA JOUEHT OYIMO MM,

¥ mykocpotra ca3zoBop 6yiiran Ba GioryiaH
BeO->ypHaira ailnanrad “The Studio Visit”
OpKAJIM CAaHbaT acapiIapy sIPaTHIII XKapag-
HUHU KYJ1a0-KyBBaTIaiiM Ba paccomiiap-
HUHT CTYAMSUTApU/IA TYIITAH CypaTIapuHi
yon kunaau. 1.Manano Konym6ust okpyru
CcaHbaT MapKa3u OOLIKApyBU/a XU3MaT
KUJIAIN. Ueiin yausepcutuaa (Hoto XaBeH,
KonnexkTukyT) paccomnuk 6yinua nacuc
caHbaT MarucTpu, Ynkaro

N3ABEJIb MAHAJIO
1968

«Most m06G0Bb HAXOIUTHLCS HA PUPOJE Nepe-
pocIia B CTPACTHBII POMaH C JIMHENHBIMU 1
y370BaTbIMI (hOPMaMU JIEPEBLEB U C TEM,
YeM OHH MOTYT CTaTh, TAK KaK 51 0OTOOpaXKaro
NpUCYLINE UM Y30Pbl ! (POPMBI C TTIOMOLIBIO
KPACOK M KOJUIaKa .... $1 MOAXOXY K Hera-
TUBHOMY NPOCTPAHCTBY B MOEl paboTe Kak
K (hopme cBeTa. Popma nojIBelieHa, a TakxKe
MHEPIVOHHA; TIPOCTPAHCTBO TIOBEPXHOCTHOE
1 TTy60KOe — BCe B TIPefiesiax MbIIAIOIIEro
CBETa, KOTOPbIil MOXKET BOCKPECHTBH B
NaMsTH MEUThI U KOLIMAPbl OIHOBPEMEHHO .

MaHaso BbICTaBJIICT CBOM Pa0OThI Ha
MexKayHapofaHoM ypoHe ¢ 1999 ropa. Ee
PabOThI SBJIAIOTCS YACTHIO MHOIOYUC/IEHHbBIX
YaCTHBIX U FOCYJIAPCTBEHHbIX KOJUIEKLMI,
BKIItovyasi HaupoHaimbHyro akajiemmto

Hayk B Baumnrrone, okpyr Konymousi, u
[ToconscTBa CIIA B Bonrapum, Kazaxcrane
u Henane, eci nepeyncinuTb HEKOTOPbIE U3
Hux. Ee paboThl Ob11M OKa3aHbl B CTONUY-
HBIX OKPECTHOCTSIX BalmHrrona, okpyr
Konymous: na Ilpoekre nckycers MakJIu,
B LlenTpe uckyccts ApnunrroH, [1nomanke
uckycctB Mapunap, Llenrpe uckyccrs
Kat3an u I'anepee nckyccrs Kopkopan,

1 ObIJIM TEMOW IPYMNMOBbIX Y NEPCOHANb-
HbIX BbICTaBOK B bantumope, HYukaro,
Jloc-Ankenece, Can-Ppanuucko, Custie,
Ounagemnsdim n Heto-Vopke. Ee nponsse-
neHus purypuposanu Ha BbicTaBke HoBast
amepukaHckas xuBornuch B 2004 u 2006
rojiax, B Harpajly Oblja BblIaHA CTUNCHIUS B
LlenTp TBOpYecKux UckyccTB Bupmkununy B
2008 u 2009 ropax npu noppepkke Poxga
Moppuca u I'senponun Kacprurce 3a 2009r.
B Hacrosiiee BpeMsi OHA sIBJISICTCS. ACCUCTEH-
TOM npodeccopa Ha (paKyJIbTeTe HCKYCCTBA
AMEpUKaHCKOro YHUBEpCUTeTa, BallmHrToH,
okpyr Komnymous. OHa BbICTynaeT CTOPOH-
HUKOM IPOLECca CO3/1aHusI UICKYCCTBA Yepe3
ee MOJTyYMBILMIA HAarpajy 6J10r, CTaBIIuii
BeO->KypHanoM — [ocewjernue cmyouii,
KOTOPbIi IEMOHCTPUPYET XYAOKHUKOB B

ux ctyausix. OHa Bxoaut B coctaB CoBera
HenTpa uckyccrs okpyra Komymouu.
Manaso nosyuuna cTeneHb MarucTpa
1300pa3UTE/IbHBIX UCKYCCTB B KMBOIUCU

8 Menbckom yrmsepenrere (Hbio XaBeH,



canbat uHctutyT (Mnnvxoiic) Mmaktadusa
Hacuc canbat 6akanaBpu Ba MaucoH
waxpuparu BuckoHncus yHusepcuturea
caHbaT OaKanaBpu fapaKalapuHU OJIFaH.

KoHHeKTHKYT), cTeneHb GakanaBpa U30-
Opa3uTEeNbHBIX UCKYCCTB B IIKOJIE UCKYCCTB
Wucturyra Yukaro (MmHOIC) U cTeneHb
OakasaBpa UCKYCCTBa Y HUBEPCUTETA 1UTaTa
Buckoncun, MaaucoH.

Squishy, 2009

Oil on gesso board, 16 x 16 in.

Courtesy of the artist and Addison/Ripley Fine Art,
Washington, D.C.

BoTKoK »xou, 2009

['vnc Taxtara MOMbYEK 6unan Ynsmnrar, 40,6 x 40,6
cM

Paccom Ba SpavicoH/Punneit Hadvc caHbat
ranepesicy, BawuHrToH, K.O., Takaum atam

BonoTtuctbii, 2009

Macno Ha runcoBov gocke, 40,6 x 40,6 cm
Jto6e3HO NpeaoCcTaBneHo XyAOXKHUKOM 1 raniepeei
1N306pasnTenbHOro MCKyccTBa OaancoH/Pvnnein,
BawmHrToH, O.K.
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ALICIATORMEY
1964

“It is my intention to evoke in the
viewer an experience akin to that of
cloud gazing. That is to say, as the
eye weaves in and out of the more
abstracted areas of my work that one
can begin to experience the creative
process within themselves as they
visually engage with my paintings.”

The paintings of Alicia Tormey have
been described by the Boston Globe
as “Wild and intoxicating...with jewel
tones, spacial complexity...abstract
passages and giddy motion”. She is
best known for her organic imagery
and inventive painting techniques
that involve a blend of bees wax,
resin, shellac and pigments. Wielding
a blow torch, Tormey cultivates

these materials into abstracted
etherial images of distant landscapes,
waterways and intangible flora. She
is a graduate of the Art Institute

of Seattle, Washington, and has
completed an international design
internship in Prague, the Czech
Republic, and pursued additional
studies at Pratt Fine Art Center, Seattle,
‘Washington. She is the recipient of a
grant for Artists Projects Award from
Artist Trust, among other awards. Her
work is included in several public
collections, and has been featured in
numerous solo and group exhibitions
throughout the United States including
the Virginia Mason Medical Center,
the Swedish Orthopedic Institute,
Bridgeport Hospital and Madison
Tower in Seattle. Tormey currently
resides in Seattle, Washington.

www.aliciatormey.com
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ANNCKA TOPMEW
1964

«MakcaguM ToMoLIabuHra OyyTaap
FOKCaAKJIMTHIaH TOMOIIIA KWJIUIIT XUCCUHI
TYWIUPULIIUD, sS’IbHKA KY3J1ap acapiiapum-
HVHT a0CTPaKT — MaBXyM >KOIIapy GUiIaH
TYKHAIIAM XaMJa yJIap pacMilapuM OullaH
BU3YaJ Tap3/ia y3apo TabCUPIIALLTay, U3KOJL
>Kapa€HUHU XUC KUJ1a OOLLTaimn» .

Aumcust Topmeit unsran cypartiapHu

“The Boston Globe” rasetacn «EBpoiim

Ba CAPMACT 3TYBYHU... MapBapuj TyCJIU Ba
MaKOH MypakkaOJuru 60p... abCTpaKT yTHIL
KOIM Ba EHIMJITAK XapakaTiaaH noopar»

1e6 TaBcudpiarad 3au. Y acajaapu MyMH,
KaTpOH, 1lIeJIJIaK Ba OYEK Mofaaiap Epaamua
YM3UJITaH OPraHUK 00pasjiap Ba TONKUP pacM
YU3ULL YCYJUIApyU OUMaH LIyXpaT KO30HIU.

A Topwmeil KaBuIapJiall JaMIACUMHU KYyJura
osm6, ymby MaTepuaniap épramujia oJmc
TabuaT MaH3apajlapy, CyB HyJlapy Ba UHXKa
YCUMITUK IyHECUHUHT abCcTpakT acpup oopas-
JIAapUHY sIpaTagy. Y BallMHITOH IITATUHUHT
Cuartn maxpupgarn CaHbaT UHCTUTYTUHI
outupau, sina Yexus Pecny6nmkacu
nonTaxTtu [Ipara maxpusa xankapo qu3aiH
Oyirua aManuéT yTajuu, cyHrpa Baumnrron
wratuHuHr Cuatra waxpupary [Ipatrt
Hacuc caHbaT MapKa3ua Kyummua
TaKMKOTIAp yTKa3au. bouika mykodoraap
KaTopupa «Aptuct Tpact» Hunr «Paccomnap
Jofuxanapu MyKoOoTH» IPaHTH COXuba-
CUUP. YHUHT acapjlapy Kyniaad WKTUMOUIA
KOJIIeKIMsiIapian xoii onrad, Kyimma
Itatnapuunr Bupxkunus Meiicon THOOUET
mapkasu, lllseuus oproneaust UHCTUTYTH,
Bpumpknopt nmgoxonacu Ba Cuattagaru
M>sucoH MUHOpacuja yIOWTUPUWITaH Kyiat
SKKa Ba TypyX Kypra3smanaapuia HaMONKLLI
stwirad. A.Topmeit aiinu naittia BammHrron
mraTUHUHT CUSTTII MaXpUia NCTUKOMAT
KUJTA/IA .

www.aliciatormey.com

AJTMCUA TOPMU
1964

«MoKM HaMepeHUEM SIBJISETCS 3aCTaBUTh
3pUTEJISI UCTILITATH OMBIT, CXOXKUIA C
pasrisiibiBanreM 06J1akoB. To ecTb, B MOMEHT
X20TUYHOTO MEPEIBUKEHMS IJ1a3 MO HanboJee
a0CTPAKTHBIM YacTIM MOl paboThl, YETOBEK
MOXET HauaTh UCTIBITHIBATH TBOPYECKUI
TpoLecc BHYTPU ce0s1, OCKONIBKY OH BU3YaJIbHO
B3aMMOJIEMICTBYET C MOUMH KapTHUHAMU» .

Kaprunbl Anucun Topmu Gb1 onvcaHbl
«Bocton T'moy6» Kak «/IMKUe U OMbSIHSIOIINE

... C XKEMUY>KHbIMY TOHAMU, IPOCTPAHCTBEHHOM
CJIO>KHOCTBIO ... 80CTPaKTHBIMU 3MU30/1aMH

¥ FOJIOBOKPY KUTEJIbHBIM [IBUXKEHUEM» .

Ona HauboJee n3BecTHa GJ1arofgapst CBoei
OpraHn4ecKoil 06pa3HOCTU U N300pEeTATENLCKON
TEXHUKU XKMBOMUCU, KOTOPbIE BKIIFOUAIOT
CMeCh ITYEJIMHOTO BOCKA, CMOJIbI, LLIeJUTaKa

1 murMeHToB. Opy/ysl NasiyIbHOM JIaMIIOi,
TopMu nepeBoIIOLIAET 3TU MaTepUaIbl B
a0CTpaKTHbIE, HE3EMHbIE 00Pa3bl JaIeKUX
ne3akei, BOJHbIX MyTel U HEYJIOBUMOI
¢proper. Ona — Bemyckumia MucTuTyTa
uckyccts Cuatia, iwrar BammHrroH,

TaK>Ke NPOXOAUIIa MEK/yHAPOIHYO

NpakTUKy B oobsactu qu3aiina B [1pare,

Yexust, 1 3aHUMAJIACH [IONOTHUTEIIbHBIMU
uccnegosanusiMu B Llentpe uckycers IpaT
daiin B Cuata, Bammnrron. Cpeny ee Harpaj
MO>KHO BbIIesUTh I"'panT I1poeKThl XyJ0KHUKOB
ot Tpecta Xya0KHUKOB. Ee paboTbl BXOJSIT B
COCTAB HECKOJIbKMX OOLECTBEHHbIX KOJIIEKIUI
1 ObUIM BbICTABIIEHb] HA MHOTOUYUCJIEHHBIX
NEPCOHAJIBHBIX U FPYINOBbIX BICTABKAX HA
Bceil repputopun CoenunenHbIx lTaTos,
BKJItovyasi MenuupmHckuii Lientp Bupkunus
MB530H, llIBesickuil opToneanyecKuii MHCTUTYT,
6onbHMy BpupknopT n Mapgucon-Tayap B
Cusarre. Topmu B HacTosLIee BpeMsi IPOKUBACT
B Cuatrie, mraT BammarTos.

www.aliciatormey.com
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Delta, 2015 DOenTa, 2015 DOenbTa, 2015

Encaustic, shellac, oil on panel, 40 x 60 in. Mym 6yéknn, Lwennak Ba MON6yékm gesop OHKaycTvKa, Lwesiak, Maco Ha NaHHo

Courtesy of Alicia Tormey and Chase Young cypatu, 101,6 x 152,4 cm 101,6 x 152,4 cm

Gallery, Boston, Massachusetts Anucusa Topmeii Ba Maccadycerc wratm, bocToH JTrobesHo npepoctasneHo Anvcuesn Topmm n
waxpuparn Yeuns AHr ranepesacu Takaum aTan ranepee Yans Axr, boctoH, Maccayycetc
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ALICIA TORMEY

Excelsus, 2015

Encaustic, shellac, oil on panel

24 x 48 in.

Courtesy of Alicia Tormey and Chase Young
Gallery, Boston, Massachusetts

24

ANMCKA TOPMEW

WUnoxuii okcaknuk, 2015

Mywm 6yéknn, ennak Ba MoNbyéknm aesop
cypatu, 61 x 121,9cm

Anucusa Topmeii Ba Maccadycerc wratu, 5oCcToH
waxpuparu HYena AHr ranepesacu Takaum aTan

AJTMCUNA TOPMIA

Bo3sBbiweHHOCTb, 2015

OHKaycTuKa, Wennak u macna Ha naHHoO
2461 x 121,9¢cm

JTrobesHo npepoctasneHo Anvcwesi Topmm n
ranepee Yona AHr, bocToH, Maccayycerc



ALICIA TORMEY

Reflections, 2015

Encaustic, shellac, oil on panel

24 x 48 in.

Courtesy of Alicia Tormey and Chase Young
Gallery, Boston, Massachusetts

ANMCKA TOPMEW

Akcnap, 2015

Mywm 6yéknn, ennak Ba MoNbyéknm aesop
cypatu, 61 x 121,9cm

Anucusa Topmeii Ba Maccayycertc wratu, boctoH
waxpuparu HYena AHr ranepesacu Takaum aTan

ANNCNA TOPMU

Pa3smbiwneHun, 2015

OHKaycTuKa, Wennak u macna Ha naHHoO
61x 121,9 cm

JTrobesHo npepoctasneHo Anvcwesi Topmm n
ranepee Yona AHr, bocToH, Maccayycerc
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DEBRA VAN TUINEN
1951

“My art is my life — all that I experience
and see becomes part of my work. How

I respond physically, spiritually and
intellectually to my environment is the
essence (the spirit) of my work.”

“My work is not an exact representation of
the landscape. My paintings are meant to
capture the emotions and thoughts that the
landscape invokes in me and in the viewer
as they respond to the energy and spirit in
my work. My intent in my work is to create
a reverence for the landscape, the Earth and
a consciousness that it feeds us physically,
emotionally and spiritually.”

Debra Van Tuinen holds a Master of

Fine Arts degree from the University of
‘Washington, Seattle and Bachelor of Fine
Arts degree from Hope College, Holland,
Michigan. She has also studied at Byam
Shaw School of Art London, England. Art
and travel have always been part of her life.
She studied in London and Japan, and was
invited to show at the Florence Biennale
in 2005. Her work has been exhibited in
galleries internationally and nationally
and has been included in the New York
City Red Dot, Miami Basel, and the Palm
Springs International Show. Her work is
included in collections in the U.S. and
around the world.

“Debra Van Tuinen is an artist who is
making things more beautiful. Her work
consists of delightful contemplations

of a twilight feel... The work evokes a

tone ranging from Whistler to Rothko,

and it acts to invite our contemplation

and meditation. Gold leaf is evocative as
twilight sun, as precious as gold. In general
it makes the rest of the painting look poor.
Debra's Old Growth/New Life is the most
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OEBPA BAH TYVHEH
1951

«CanbaTuM — XaéTtum, 6apya Xuc KUiaral
Ba KYypraH HapcajaapiM acapiapyMHUHT
6up KucMmura ainaHajau. AcapaapuMHUHT
MOXMAATH (PyXH) OYiraH aTpod MyXUTIaH
SKICMOHAH, PyXaH Ba aKJIaH MUHHATIOP
Oynaman».

«AcapnapuM TabuaT MaH3apaCUHIHT

aiiH1 Tamcuim amac. Pacmnapum tabuat
MaH3apacH BY KyAUM/ia YIFOTAJIUTaH XUC

Ba (huKprapHu Uhoja KMIMLLTA MYJIKal-
JIaHTaH, TOMOMIAGKH yJIapiary KyBBaT Ba
PYXHH X¥C Kytam. Acapnapumyia 61sra xam
SKUCMOHMUIA, XaM XUCCHI1 Ba XaM pyXuil 03yKa
Gepajurat Tabuat Manzapacu, Ep Ba oHr
YUYH LIYKPOHA afTULLHYI HUST KUITAaHMaH> .

Ie6pa Ban Tyunen CuaTTa waxpunaru
Baumnrron ynusepcureruia Hauc canbar
MarucTpu, Muumrat mwraTUHUHE X 0JIaH/
waxpupary Xoyn KoJuieskKua Hadpuc
caHbaT O6aKalaBpy AapaXkaCHHU oyraH. SIHa
Amnrmusiusr JIonpon maxpunaru baitam
Illoy canbat MakTabKUga Xam TabJIUM OJICaH.
CanbaT Ba caéxar XaéTu Ma3MyHHUTa aitna-
HUO Komu. Y JloHpioH Ba SInoHusina ykumu,
2005 finnu PropeHyusiga 6yanb yTran
OueHHasIeN1a acapilapyuHK Kypra3mara Kynuit
TakJIMUHU 0NIfiu. Acapiapy XaMm MUUII,
XaM XaJIKapo ranepesiiapia HaMOMHULL
9TWIU, OyHra HbIO—I;IOpK waxpuHuHr Pep
ot ranepesicu, Maitamu Bazen xankapo
canbaT sipmapkacu, «ITamv Cnpuars»
XaJIKAPO KyprazMacHHU MUCOJ KUIUO Kell-
Tupyl MyMKuH. [1. Ban TyuneH acapnapu
AKII Ba iyHEHMHT OOLIKA MaMJyIakaTaapy-
Jlarv KOJUIeKUMsIIap/ia CakJIaHaIu.

«Jle6pa Ban TyuHeH HapcanapHu siHaja
Iy3aJUIAIITHPYBUM PAacCCOMANP. Acapu
KOPHILVK, PAHTTIAPHI XVIC KVITAIITHIHT
Ma(TYHKOP MYILIOXAATIAPUAUP... Y IOy
acap Yuctiepaan Porkoraya 6yiran pasr

OEBPA BAH TYVUHOH
1951

«Moe 1cKyccTBO -MOs1 >Ku3Hb . Bee,

4TO 5 BUKY ¥ TIEPEXKMBAIO CTAHOBUTCSI
4acTblo Moel padoTsl. To, Kak 51 pearupyro
pu3rYecKH, yXOBHO U MHTEJUIEKTYAIIbHO Ha
MOIO OKPY>KAIOIILYIO CPE/ly COCTABISIET CYTh
(myx) Moe# paboTbI».

«Mos paboTa He SIBISIETCS] TOUHBIM
Npe/ICTaBIEHNEM Nei3aka. Mou KapTUHbI
NpU3BaHbI NEPEATh SMOLMU U MbICIIH,
KOTOpbIE NMeW3aK BbI3bIBAET BO MHE U

B 3pUTElle, TaK KaK OHM PEearupyroT Ha
SHEPryIo U IyX B Moeil paboTe. B moeit
padore 51 Xouy Nnokasarhb 06JaroroBeHue
nepes1 nemsakem, nepej 3emiiei u
OCO3HaHKe TOr0, YTO OHA NMTAET Hac
(pu3MUECKH, SMOLMOHAIILHO U IyXOBHO.

Jle6pa Ban TynHsH umeeT creneHb MarucTpa
M300pa3UTENbHBIX UCKYCCTB, MOJYYEHHYIO

B YHuBepcutere Baumnrrona, Cuati, u
6akasaBpa U300pa3UTEIbHOIO UCKYCCTBA
Konnepyka Xoyn B XosuieHjie, mrar
Muunran. OHa Takxke yuunach B baitam
oy wikone nckyccts B JIoH0HE , AHIIMS.
VIckyccTBO M MyTelIecTBUs BCeria ObLin
yacTblo ee >Ku3Hu. OHa yumiack B JIoHI0He
u SInoHuu, ¥ GbUTa NPUTTIALLIEHA BBICTABUTh
cBou paboTsl Ha PropenTuiickoit buennane
B 2005 rony. Ee paGoTbl BBICTABISIACH

B rajiepesix Ha MexKJlyHapOJHOM U
HALMOHAJILHOM YPOBHSIX U ObIIM BKJIOUYEHBI
B BBICTABKU B Hb}O—I;IOpK Cwuru Pap [Tor,
Maviamu Bazenb, u MexyHapoHyto
BbicTaBky [Tanm-Crnpunre. Ee paboTbl
BKIoueHb! B Koyutekimn B CIIA u o Bcemy

mupy.

«Jle6pa Ban TyuH3H -XyI0XKHUK, KOTOPbII
nenaet Bewy 6osee kpacusbivu. Ee paboTa
MPECTABIISIET CO00I BOCXUTHUTETLHOE
Pa3MblIiIeHne 06 OLIyIIEHNH CyMpaKa ...
Pa6oTa npoOy»k/aeT TOH B AMana3oHe OT



successful application of this technique I
have ever seen. She has accomplished a
miracle.” (John Spike, critic and Director of
the Florence Biennale.)

www.crownonlinemedia.com

TyCJ1apy JUana30HuHU KaMpad onaay Xxampaa
CU3HU MYyLIOXajla Ba MEIUTALMATA YOPJIaiiiu.
OnTHH SMPOK, 60TAETraH KyEL CUHIapu
XOTUPAJIAPHU KY3Failin, y OJITHH KaOu KUM-
MaTIAAUp. Y MyMaH OJITaH/A, Y PACMHUHT
KOJIFaH KUCMMHM KamMOaranaluTupuo Kysijy.
Je6panunr «KyxHa yeuiy/SIHru xaér» acapu
MEH KypraH ycyJsap opacuja sHr MyBad-
chakusATIN KYJUTAHTaHUAUP. Y MYBbKU3a
comup Kun» . (Kon Crnaiik, @ropenuust
OUeHHAJIECH TAHKUTYUCH Ba JUPEKTOPU.)

www.crownonlinemedia.com

Salt & Light I, 2015

Monoprint, 24 x 24 in.
Courtesy of the artist,
Olympia, Washington

Tys Ba épyFnuk, 2015
MononpuHT, 61 X 61 cMm
PaccomHuWHr y3n Takaum 1AM,
Onumnna, BalumHITOH wratn

Conb u csert |, 2015
MoHorpastopa, 61 x 61cm
Jio6e3Ho npepocTaBneHo
XYAO0XHUKOM, OnumMnua,
BawwmHrToH

Yuctnepa no Potko, aeiictByer Tak, 6yaTo
NpUrJIALaeT Ha CO3EPLAHUE U PA3lyMbsl.
30J10TO¥ JIMCT HATIOMUHAET CyMepeuHOe
COJIHLE, TAKOE K€ 1IeHHOE, KaK 30J10T0. B
LIEJIOM 3TO OOEJIHSIET OCTABLIYIOCS YaCTh
KapTuHbl. Texuuka [Ipowinoe passumue/
Hoeas scu3nb [1e0pbl SBISIETCS CaMbIM
YCHELIHbIM PUMEPOM NPUMEHEHUs 3TOM
METOJIMKH, UTO 51 Kora-moo Busies. OHa
cosepmia uyfo.» (JI>kon Craiik, KpUTHUK 1
nupexkTop ®rnopenTtuiickoit buennane.)

www.crownonlinemedia.com
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TALLAKKYPHOMA

Bammnarron

Capa Tanryit, kypamop

HMauuanne duck, pyiixamea oaysuu

Canmm Mencdung, myxappup

Buxkropust Cu, myxappup époamuucu

Tabura bpakkeHc, Hawpaaprune
NOUUXA MYBODUKAQUIMUPYBHUUCU

Awmanpa Bpykc, pacmaap mernexcepu

TomkeHT

2Kou Jlapcen, wcamoamuuaux 6uran
anokaaap oyaumu paxpapu

Hastu [len Pozapuo, maoanusm uwapu
ammauecu

Moapu Bnokep, maxcyc koopounamop

Banecca Xanca-Crorc, mawsmypuii
macansanrap 6yiuua macaaxamuu

Dapupga MaxmynoBa, Mawsmypuii uwiiap
époamyucu

Honuép Camixos, APM oupexmopu

Xakgp Xaiiapos, e0-ousatinep

Ab3am AGUIOB, axbopom uwaapu
époamuucu

Bena

Haram Maiiep, epagpux ousatirnep

BNATOOAPHOCTb

Bammnarron
Capa Tauru, kypamop
anuan Puck, peeucmpamop
Camm MaHchwim, pedakmop
Buxropusi Cu, accucmenm pedakmopa
Ta6ura Bpakunc, koopounamop
npoexma nyoaukayuli
Amanpa Bpykc, Meneoacep no eudyaausayuu

TamkeHT

I>xown JlapceH, eaasa omoeaa no ceazam
¢ 0buecmeenHOCmbIO

Hasin [1en Po3apuo, cosemnux no eonpocam
KyAbnypoL

Moapu Bnokep, cneyuanvrulii koopounamop

Banecca Xanca-Crorc, cosemHuk no
AOMUHUCTPAMUBHBIM B0NPOCAM

Ddapuga MaxmynoBa, HOMOUHUK 1O AOMUH.
sonpocam

Hanusip Canuxos, Jupexmop UPL|

Xaxkép Xaitapos, eeO-ousaiinep

An3aM AOGUIOB, HOMOWHUK NO 80NPOCAM

uHgpopmayuu

Bena

Haramu Maitep, epagpuueckuii ousatinep
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