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COVER: Anthony Benton Guede, Not Making Hay, 2003.
Qil on canvas, 30 x 36 in. Courtesy of The Art of Emprise, Emprise Bank, Wichita, Kansas

JHToHn beHtoH Téae, He 3atotaBamBas ceHo, 2003. Macao, xoAct, 76,2 x 91,4 cm
Pabota Atobe3Ho npeaocTaBAeHa opraHu3aument «/ickycctBo 3mnpansa», Imnpans baHk, Ynduta, KaHsac

IHTOHM beHToH Méae, MuyaHHM wowmacaaH uuenw, 2003,
Xoactaatn Monbyék, 76,2 x 91,4 cm. The Art of Emprise takavm 3ttaH, 3mnpans bank, Ynduta, KaHsac



INTRODUCTION

Welcome to the American Ambassador's Residence in
Tashkent, Uzbekistan. Thanks to the ART in Embassies Pro-
gram of the United States Department of State, and the
generosity of the artists, we are pleased to introduce to
you several American paintings and photographs which we
selected for display here. Our hope was to present art that
wauld resonate with the people of Uzbekistan, while also
sharing some of the culture and values of the American
peaple at this historic juncture in our relations.

Lying astride the great steppes of Central Asia, Uzbekistan
is at the heart of the fabled Silk Road. Even as the no-
madic Uzbek people settled into agricultural life, eventu-
ally to become the fourth largest cotton producers in the
world, the great sweep of history enveloped them into the
Russian and Soviet empires. Emerging as an independent
nation during the political upheavals of the early 1990s,
the people of Uzbekistan continue the struggle to fulfill
their potential in Central Asia and beyond.

Since 1991, the United States has worked closely with the
government and peaple of Uzbekistan to promote the se-
curity and prosperity of the country, and of the region as
a whole. Rather than a replay of the “Great Game” of geo-
political competition in Central Asia, we see this as nothing
mare nor less than allowing the peoples of the region to
define their own future for themselves.

Because of our roots in lowa and Missouri, in the American
Midwest, Mary and | recognize that agricultural life not
only constitutes the economic lifeblood of Uzbekistan, but
also imposes its own uniquely disciplined rhythm on those
whao work the farm. Anthony Benton Guede’s Not Making
Hay and Jack Garnier's Farm in Winter capture the sense
of toil, as well as the beauty of nature and the stillness of
the land in winter as it gathers force for the next plant-
ing. Don Lake’s Prairie Sky # 8 and Gregory Steele’s Dawn
reflect the awesome “big sky” which those who know the
Great Plains will immediately recognize.

Uzbekistan is largely desert, and dry, which makes water
a precious commodity - for growing crops and, equally
important, to soothe the senses. The clear flow of foun-
tain water and the piercing blue of the tiles which adomn
the fabulous mosques and madrassahs of Samarkand and
Bukhara are meant to be evoked in Steele’'s Harbor Light-
house, a work which provides startling and grateful relief
to the sand-stung eye.

Freedom is also a value we share with the people of Uz-
bekistan. The rebirth of freedom following national inde-
pendence, and the efforts of the proud Uzbek people to
perfect this freedom in the ensuing years, echo our own
struggles to form “a more perfect union” - symbolized in
the iconic photographs of Martin Luther King, Jr.’s “ Have
a Dream” speech on the Capitol Mall in Washington, D.C.

in 1963.
Enjoy these wonderful works of art. Enjoy Uzbekistan!
Ambassador Richard Norland and Mary Hartnett

Tashkent, April 2008



BBEAEHME

Aobpo noxanosats B pesnaeHumio nocaa CLIA B TalwkeHTe,
Y36ekunctaH. baatoaaps nporpamme [0CyAapCTBEHHOTO Ae-
naptameHta CLA «MckycctBo B MOCOALCTBaX» W LeApQC-
TV XYAOXHVKOB, Mbl PaAbl NMPEACTaBUTb BaM HECKOABKO pa-
BOT aMepUKaHCKUX XYAOXHUKOB M (OTOCPadoB, KOTOPbIE
Mbl 0TOBpamt AAA nokasza. Mbl HaAeaAMCb MPeACTaBUTb
MCKYCCTBO, KOTOPOe ByAeT 1 BAM3KO AtoAAM Y3DeknctaHa,
1 B TO Xe Bpems NO3HAKOMUT C KYASTYPOW W LIEHHOCTAMMU
aMepMKaHCKOTO HapoAa B 3TOT UCTOPUYECKUA MOMEHT B
HaLIWX OTHOLIEHMSX.

HaxoACb cpean OBWWPHBIX PaBHUH LleHTpaAbHOM A3uw,
Y30eknctaH pacnoAOXeH B Cepale AereHAapHoro Leako-
BOTO MyTW. Kak pa3 KortAa y30eKku-KOYEBHWKM MepeLAn
K OCEAAOW 3EMAEAEABYECKOM XM3HM, 4YTOObl 3aTeM Ctatb
YeTBepPTLIM KPYMHEeAWNM NPOM3BOAUTEAEM XAQTKA B MUPE,
PEe3KkM NMOBOPOT UCTOPUN CAEAEA MX YacTbio Poccuinckon,
a 3atem 1 CoBetckon umnepuu. NOAHABIMCE KakK He3a-
BUCVMAA HaUMa BO BPEMS MOAUTUYECKMX MEpPeBOpPOTOB
B Havare 90-x [0AOB, HApPOA Y30eknctaHa MpPOAOAXAET
Bopeby 33 peaanzaumio CBOETO MOTEHUMAAa Kak B LleH-
TPaAbHOW A3uKW, Tak 1 3a ee NpeseAamu.

C 1991 r. CoeanHeHHble Llitathl pabotalot COBMECTHO C
NPaBUTEALCTBOM W HApOAOM Y3bekuctaHa, B aene Heso-
MACHOCTX W MPOLUBETaHUA CTPaHbl M BCETO PetuoHa B
ueAoM. Mbl He MbITaeMcs NOBTOPUTL BoAbLIYIO UTPY — 3Ty
TEe0MNoAMTMYECKYI0 BopbBy 3a NepBEHCTBO B LIeHTpaAbHOM
A3y, a cKopee paccMatpMBaeM 3TO Kak BO3MOXHOCTb
AASl HAPOAQOB CTpaH PETtMOHa CaMyM OnpeseAnTsb cBoe by-
Ayljee - He BoAbLIE U HE MEHBLLE,

baatoaapd Hawwm kopHam B Anose 1M Muccypu Ha ame-
pukaHckoM CpeaHem 3anaae, M3pu 1 9 NOHUMAEM, 4to
3EMABAEAVE ABAAETCA HE TOABKO WCTOMHWMKOM XW3HEHHOW
CWAbI 3KOHOMUKM Y30eKnctaHa, Ho U HaAartaet CBOW CO-
BCTBEHHBIN, YHWUKAABbHBIA, CTPOTUA PUTM XU3HU Ha TeX,

KTO TPYAWUTCA Ha 3emAe. «He 3ar0TaBAVBas CeHO» JHTOHU
beHTtoHa léae n «3umon Ha pepm»e AX3aka lapHbepa 3a-
MeyvaTAVAM 3TO OLYLWeHVe TAXEAOTO TPYAd, KPAacoThl Npu-
POAbI W 3MMHETO CMOKOWCTBUA 3eMAK, Habupalowen cuan
AN ByAyuleto nocesa. «Hebo npepun N2 8» AoHa A3nka
n «Pacceet» pertopn CtumAaa MoOKa3bIBAKOT 3TO CPO3HOE
«OTPOMHOe Hebo», ktopoe 6e3 Tpyaa y3HalOT Te, KOMy
3HaKoMbl Beankme PaBHWHBI.

boAblag Yacte Tepputopun Y3bekuctaHa MycTtbiHHAA ©
CyXaq, 4YTO AEAQET BOAY LIEHHbLIM TOBApOM AASA Bblpallu-
BaHWS CEAbCKOXO3ANCTBEHHBIX KYABTYP W, YTO He MeHee
BaXHO, AAA CMATYEHUSA YyBCTB. OLYWEHNA OT CO3epLaHus
CTPYM YMCTON BOAbI B GOHTAHE M NPOH3UTEABHO-TOAYDON
0BAMLOBOYHOW NAUTKM, YKPALWWAKOLWEN BEAVKOAENHbIE Meve-
™ 1 meapece CamapkaHAa W byxapbl Bbi3biBaeT 1 pabota
«Magk B taBaHuU» kKnctv CTnmaa, NPW B3TAAAE Ha KOTOPYIO
YAUBUTEABHO-TMPUATHBIA OTAbIX UCTbITHIBAIOT TAQ3a, CTpa-
AalolMe 0T necka.

(Boboaa - 3TO ewe 0AHA LEHHOCTb 0bwas AAA Halux
Hap0AOB. Bo3poxaeHne CBODOALI BCAGA 3@ 0BpETeHuEM
HALUMOHAABHOW HE3aBUCKYMOCTM W YCUAMS TOPAOTO HapoAad
Y3BeknctaHa B NOCAEAYIOWME TOAbI MO COBEPLIEHCTBOBA-
HUIO CBODOALI MEPEKAMKAIOTCA C HaWwUMK COBCTBEHHLIMM
ycuavamn B Bopbbe 3a «Bonee COBEPLIEHHBIN COIO3» -
OAULIETBOPEHNEM KOTOPOW ABAAOTCA MKOHOMNOABHbIE CHUM-
kn MaptmHa Alotepa KuHra, BhICTYMaloWero C peybio «Y
MEHS eCTb MeyTa» Ha annee Kanutoans B T. BalWWHTTOHE
B 1963 T.

Haneemcs, Bam MOHPABATCS 3TV 3aMevaTeAbHble paboTsl.
[PUATHOTO NPOCMOTRa, Y3beknctaH!

Prnyapa HopaaHa n Mapu XaptHet
TalukeHT
anperb 2008 .



CY360LlNn

Y30eKnNCTOHAATY AMEPUKA SAYUCUHMHT KAapoproxura Xyl
keanbcms, AKLW AaBaat AenapTtaMeHTUHWMHT «3AYMXOHa-
AApAa CaHbAT» AACTYpPW Ba PACCOMAAPHWHT Cax0Batu Ty-
GanAn By epAa HamomMW 3TWW y9yH B3 TaHAab OAraH
Bup Katop AMeprKaAvk paccoMAap ApatraH pacMaap Ba
GOTOCYpaTAapHY CM3Ta TakKAMM 3TUWAGH MaMHyHMKU3, Mak-
CaAMMU3 Y3aP0 aAOKaAAPVIMN3 PUBOXMHUHT YWBY Tapuxmui
A3BPUAG BU3 Y3BEKUCTOH XaAKWUTa AkuH BYATaH pacmaap-
HW TakAMM KMAMWTA Ba Wy BuaaH Bupra AMepurka xanku
MaAGHUATI Ba KAAPUATAGPUHUHT anpum xabxarapu BuaaH
TaHULITUPUL 3AW.

Mapka3sunin OCMEHWHT KeHT KMpP-aAMpAapUAa MAKOH TOMTaH
Y36eKUCTOH adcoHaBuin Mnak VYAUHVHE 10patviaa XOoMAaLL-
TaH. Y30eK Xankym KYYMaHYMAMKAGH KMWAOK XYXaaitvra
aCOCA@HTaH YTPOK Xaétra ytnb, araA-okmbat naxta etmi-
™mMpUW Bynnda AyHEAQ TYPTUHYM YPWHTA YMKMO OATaH
Byacana, tapux Yapxnaaatu ywby XaAkHW pyc Ba COBET
uMnepuarapura Ayqop Kuaan. 1990 nmarapHUHT Bolaa-
PUAGTU KECKUH CUECUI Y3TapULLAAP AaBpMAA MYCTaKWA
A3BAAT CU(GATMAG YMKKAH Y3DekucToH Mapkasuin Ocué Ba
YHAGH TalKapWAa Y3 CAAOXMATMHM TYAQ amaAra OWwvpuL
YYYH Kypawwmnb KeAMokAa.

Aveprika Kywma Ltatrapy Y36eKUCTOH XyKyMath Ba Xanki
BrnaH Brprta Mamaakat Ba yMyMaH MUHTaKa XaBOCU3AUTH
Ba DapKapPOPAUTUHM TabMUHAAW Makcaaaa 19971 nmaaaH
Bepn xamkopavk knavb keamokaa. byHw Bu3 Mapkasun
Ocmnéna reocnécmin Mmycobaka «Katta YnMH»HK Kanta yi-
Hall 3Mac, baakn Bv3 ByHra ywby MUHTaKara AanAMTaH
XaAKAGD Y3 KeAaXakAapuHW y3aapu BeAtraab oAMwAapu
YYYH UMKOH CudathAa KaparMum3 XOAQC.

M3pu Ba MeH acAv KeAnb YMKMWIMMK3 AMEPUKAHWHT ypTa-
Fapbvaatn Anosa Ba Muccypw WTaTAApuAaH DYATAHAMTK
cababAv, KMLWAOK XYXaAVUTU HahakaT Y30eK/CTOH MKTUCOAM-
HUHT Y3aTVHW TaWKUA STUWKHKA, BaAKK WYHWUHTAEK By coxa
AAN3AQ UWIAGNANTAH OAAGMAAPAaH Y3Uta XoC Taptub-uHtH-
30MHM Tanab 3TUWMHK axwm BuAamms. 3HTOHW BeHToH

[EAEHUHT «TMYaHHW WOWMACAAH MUENLI» HOMAK, WYHUH-
tAeK X3k lapHuepHuHT «DepMa KW MaBCyMUAZ» HOM-
AV TaCBUPAGPW MALLAKKaTAV MEXHAT XMCCUHK, WYHUHTAEK
KAWAS KEWWHTU 3KMHTa4a Kyd WWMEMD AaM OAaéTraH ep
CYKYHaTMHX Ba Tabuat TY3aAAUTUHM akC 3TTMPaAk. AoH
NeMKHWHT «Aanmp ocMoHK Ne8» HOMAM cypatvt Ba [pero-
P CTUAAHWMHT «TOHT» HOMAM Cypath axonvb «benoéH
OCMOH» CUAMOCUHM aHKK akc 3TTtnpub BepraH. Amepuka-
HUHT KEHT aamMpAapuaa ByAtaHAap By MaH3apaAapHW Aap-
XOA TaHULLIAAW.

Y3BEKUCTOH XYAYAVHUHT KEHT KVCMIA YYA Ba KYPYKAUKAGD-
AQH 1BOPATAUTY CYBHU XOCWA ETULITUPWWL Ba XUC-TYMEY-
AQPHW TUHYAGHTMPUW YYyH Debaxo HebMmatra anAaH-
paav. CTUAAHWMHT Caxpo KyMAApMAAH YapuyaraH ky3aapra
BeHnxod opoM DaenwAanamtaH «lloptaatn Maék» Ccypat
KWK xaéamHn Benxtmép CamapkaHa Ba byxopoaatyt Maa-
paca Ba Mackua TymbasrapviHu Be3ab TypraH KoWnHAApP-
HUHT MOBW PaHTTV Ba (haBBOPaAaH YMKAETTAH 3MAOA CyB-
ra 0AvMB KeTaan.

Y30eKNCTOH XaAku BUAGH BUSHUHT aHa BUp yMyMWI Kaa-
PUATUMU3 IPKUHAMKAMP. MUAAWIA MYCTaKMAAKK HATUXACKAS
KaTta KYAC@ KMPUTUATAH 3PKUHAUK BA YHAQH KEMVHTA AWA-
AapAa y30eK XaAKUHWUHT BY 3PKMHAMKHW KamOA TOMTUPHLL
MyAMAGTU  XapakatAapu Bu3HWHT «BapkaMoA UTTUGOK»
ApaTULL MYAMAQTU KYPaLUMWU3HL 3CAaTaan. by xapakataap
MaptiuH Atotep KMHTHWHT 1963 nA BawmHTToH, KoAaym-
Bua okpyrtmaatn Kanutoamn ManaoHmaa cysaataH «0p3sy-
UM BOp MEHMHT» AeD HOMAQHTAH HYTKM akKC 3TTUPWATAH
GOoTOCYPaTAa Y3 UPOAACUHN TOMNTAH.

Ywby axonb cypatrapaaH BaxpamaHa BYAVHT. Y30ek1cToH
3aBKAGH!

Pvyapa HopaaHa Ba Mapu XaptHett

ToukeHT
Anipea 2008 .,



THE ART IN EMBASSIES PROGRAM

The ART in Embassies Program (ART) is a unique blend
of art, diplomacy, and culture. Regardless of the medium,
style, or subject matter, art transcends barriers of lan-
guage and provides the means for the program to pro-
mote dialogue through the international language of art
that leads to mutual respect and understanding between
diverse cultures.

Modestly conceived in 1964, ART has evolved into a so-
phisticated program that curates exhibitions, managing
and exhibiting more than 3,500 original works of loaned
art by US. citizens. The work is displayed in the pub-
lic rooms of some 180 U.S. embassy residences and dip-
lomatic missions worldwide. These exhibitions, with their
diverse themes and content, represent one of the mast
important principles of our democracy: freedom of expres-
sion. The art is a great source of pride to U.S. ambas-
sadors, assisting them in multi-functional outreach to the
host country’s educational, cultural, business, and diplo-
matic communities.

Works of art exhibited through the program encompass
a variety of media and styles, ranging from eighteenth
century colonial portraiture to contemporary multi-media
installations. They are obtained through the generosity of
lending sources that include U.S. museums, galleries, art-
ists, institutions, corporations, and private collections. In
viewing the exhibitions, the thousands of guests who visit
U.S. embassy residences each year have the opportunity
to learn about our nation - its history, customs, values,
and aspirations - by experiencing firsthand the interna-
tional lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this inter-
national effort to present the artistic accomplishments of
the people of the United States. We invite you to visit the
ART web site, http://aiep.state.gov, which features on-line
versians of all exhibitions worldwide.

MPOrPAMMA «ACKYCCTBO B NMOCOAbCTBAX»

Mporpamma «MckycctBo B NocoAbCTBax» (MM) — 310 yHU-
KaAbHOE COYeTaHWe WCCKYCTBa, AMMAOMATUM W KYABTYPHI.
HeBaxHO C NOMOLUBbIO KakvX MaTepraoB, B KakoM CTUAe
WAW Ha Kakylo TeMy BhINOAHEHA Ta WAM MHag pabota - uc-
KYCCTBO MPEOAOAEBAET A3bIKOBOV Bapbep v NpeAoCTaBAs-
€T CpeACcTBa 00ueHnd, NoAb3ydcs kKotopeiMy T pa3sriea-
€T B3aVIMHOE YBAXEHVE VI MOHUMaHWe Mexay PasAvYHbIMU
KYABTYpamu.

ABMBLUMCb CKPOMHbIM HauuHaHuem B 1964 ., WM npe-
BPATMAACh B KOMMAEKCHYID MPOTpammy, KOTopas Kypu-
PYET BLICTABKYW, pa3Mellas u 3kcnoHupyd Boaee 3 500
OPUTUHAABHBIX MPOU3BEAEHUI UCKYCCTBA, BPEMEHHO Mpe-
AOCTaBAAEeMbIX TpaxaaHamy CLUA. PaboTbl BbICTaBAEHbI B
NoMeleHNsX OBWECTBEHHOTO AOCTYMa B nopsaka 180-tn
PE3NAEHLINAX MOCAOB U AUNAOMaTYeckux muccun CLIA no

BCEMY MMPY. 3TU BbLICTaBKYW, Pa3HOODpa3sHble MO TeMam i
COAEPXAHWIO, OAMLETBOPAIOT COBOW OAMH W3 BaXHEWLWX
MPVHUWMOB Hallel AeMoKpatnu: cBoboay BhipaxeHus. 3t
MCKYCCTBO - npeAMeT DoAblIon topaoctin nocroB CLIA,
OHO MOMOTAET UM B MHOTOMAGHOBOM 06uleHnn ¢ 0bpaso-
BATEALHBIMU, KYABTYPHbLIMY, AMMAOMATUYECKUMU U BU3EHC
- coobulectBamn CtpaHsl NpebbiBaHMS.

pon3BeAeHNs MCKYCCTBA, 3KCMOHWPYyemble B pamkax
3TOW MPOTPaMMbl, BbIMOAHEHEI B PA3AMYHOW TEXHUKEe 1
CTUASX, Ha4yMHag C MOPTPETOB B KOAOHWAABHOM CTWAE
XVIIl Beka ¥ 3aKaH4vBas MyAbTU-MEANAHBIMA NHCTaAASA-
unammn. A cobpaHbl 0HW BAaToAAPS LWEAPOCTM NPeAoCTaB-
ASIOLIMX UX UCTOYHUKOB, CPEAW KOTOPbIX My3eW, Tarepen,
XYAOXHUKY, YYPEXAEHUA, KOPOMmopauun U YacTHble KOA-
AekunoHepsl CLWA. TAsag Ha BbICTaBAeHHble paboThl, Thi-



CAYM TOCTeW, noceljalowmx pesraeHunmM nocoascts CLUA
KaXAbIl TOA MMEIOT BO3MOXHOCTb Y3HaBaTtb YTO-TO HOBOE
00 amepuKaHCKoM Hauum — ee UCTOPUK, TPAAMLNAX, LUEH-
HOCTUSAX W YCTPEMAEHWSX, — W3 MepBblX PyK MOCTMTas
3TOT MEXAYHAPOAHLIA A3bIK, M3BECTHBIA KaXAOMY W3 Hac
KaK MCKYCCTBO.

Mporpamma «McKyCcCTBO B MOCOALCTBAX» UCMLITBAET TOPO-
AOCTb, BO3TAABAAS 3TO CTPEMAEHVE — MPEACTaBUTh AOCTU-
XeHns tpaxaaH CLIA B obaacty mckycctsa. [Mpuraalliaem
BaC MOCETUTb MHTEPHET-cant nprpammbl UM http://aiep.
state.gov, Ha KOTOPOM B 3AEKTPOHHOM (OpMate NpeActaB-
AEHbl BCE BBICTAKW, HAXOASWWMECA B Pa3HbIX CTPaHax Mupa.

3N4YNXOHAAA CAHBAT AACTYPU

InumxoHana CAHBAT Aactypu - By caHbat, AUNAOMATUS,
CMECaT Ba MAAGHUATHUHT Y3Mra XOC KopuliMacuamp. Bocu-
Ta, ycAyD Ba MaHCYBAVIKAGH KaTbWi Ha3ap, CaHbat TWACA
OVA Xap KaHAaM TYCWMKHM OpaAaH OAMD TalAalw OpKaau
TYPAV MAAGHWATAAP YPTacKAa y3apo xypMat Ba bup-bupn-
HU TYWYHWLWHA OAEa CypaAw.

1964 nmaraH 3bTbopaH, ywby caHbat tawabbycn Avepu-
Ka Kywwma LITtatrapuHUHT GykapoAapy TOMOHWAGH TakAMM
3mmACaH 3500 AaH 3MEA aCA HYCXaAaty CaHbal acapAapu
KYPTa3MaCWHU TaWKWA 3TAAMTaH Ba YHTA PaxHaMOAMK Ku-
AAAVTaH axovmnb AaCTyp TYCWMHM OAAW. YOy acapAap Ay-
HEaaty 180 ta akuH AKLL 3A9nxoHacMHUHT Kapoproxaapu
EKM  AUMAOMATVK MUCCUAAGPUHUHT KEHT XaMOaTYUAMKKA
MYAXaAAGHTaH XOHaAapvaa Hamowmuw 3Tnaaan. by kypras-
MaAap Y3WHUHT XMAMA-XMA MaB3yCW XaMAa Ma3MyH-MyHAQ-
puxacy BuAaH AEMOKPATUAMUSHWMHT 3HT MyXMM TaMOWMA-
AapviaaH Bupun BYAMMUW MPOAa 3PKUHAUTUHNA Y3MAQ HAMOEH
31aan. CaHbat Amepuka Kywwma LWtatrap 3admaapnt yuyH
daxp Ba Wapad maHban BYAMD, Me3BOH MamAakatAapAaTy
TabAUM, MaAGHUAT, BU3HEC XamAa AUMAOMATVIK XaMUATAGP
B1AGH Xap TOMOHAaMa MyAOKOT 0AnD Bopuuiaa katta ép-
AaMm Bepaawm.,

Mazkyp Aactyp OpKaav HaMoWMW 3TUAAETTaH CaHbat
acapAapu TypAu-TyMaH Mas3y Ba ycaybaatu XVIII acpra
OWA MyCTaMAaka TacBUpWAaAH TOPTUD, MyATUMEAVA UHCTa-
AdUMAAapUTE OMA BYATAH acapAapHW Y3 UYMTa  OACaH.
YAap, acocaH, Amepuka Kylma Llitataapaatu mysenaap, ta-
AEpesAap, PaccoMAap, TaWKMAQTAAP, KopnopauusAap Ba
LIaXCUN KOAAEKUVNOHEPAAPHMUHT Cabln-XapakatAapy xamaa
caxoBatn OpkaAn Bustava etnb kearaH. KyprasmaapHu
TOMOLIA KMAAP 3KaHAap, xap Mnan Kywma Litataap 3aun-
XxoHacy Kapoproxuaa tawpug bBylopaétraH MuHTAaD Mmex-
MOHAQP BW3HWUHT XaAKMMU3, YHUHT Tapuxu, ypo-0AaTAapW,
KAAPUATAGPW XaMAa OP3Y-YMUAAAPW Xakmaa BuAmb oAML
MUMKOHWTA 3Ta Byraamaap.

InumxoHasa CAHBAT Aactypu Amepuka Kywma Ltatrapm
XaAKMHUHT CaHbatra OWA H0TYKAGPVHW HAMOMULL 3TULLAATY
CablM-XapakatAapra etakuAMK  KUAWWIAGH  GaxpAaHaAM.
Cn3HM AyHEAaTK Bapya KyprasMarapuMW3HW TOMOLA KuW-
AL UMKOHWHY BepaantaH Kyimaaty cantra Takand 3ta-
mu3: http://aiep.state.gov



JACK W. GARNIER = 1926-2007

Jack W. Gamier studied at the Meinziner Foundation of Arts
in Detroit, Michigan, and Park College, Parkville, Missouri.
During the 1940s, he was a commercial artist in Windsor,
Ontario, Canada. In the following decade, he worked for
auto manufacturers Ford, Lincoln, Chrysler and American
Motars in Detroit, Michigan, and received a commission to
design the interior of Henry Ford’s personal aircraft. Gar-
nier also worked for J.L. Hudson Company, designing furni-
ture, logos for Seth-Thomas clocks and Kroger stores. He

moved ta Independence, Missouri, in 1962 as Art Director
of the Community of Christ Church. Later, he became a
member of the Kansas Watercolor Society, where he had a
show in 1985, His art was featured in such national maga-
zines as Time and the Saturday Evening Post. He retired in
1989 and died in 2007.

From materials supplied by The Art of Emprise,
Emprise Bank, Wichita, Kansas

AX3IK Y. TAPHBEP = 1926-2007

AX3K Y. TapHbep npouwen obyyeHve B (DoHAe MCCKYCTB
MenH3nHepa B Aetponte, Muuntan 1 B 1apk KOAAEAXE,
Mapksuab, Muccypu. B 40-e toabl paboTtan XyAOXHVKOM
no pekaame B BuHAzope, OHTapuo, KaHaaa. B 50-e toasl
OH paboTaA Ha NPoW3BOAUTEAEN aBTOMODUAEN TakMX Kak
(Qopa, AvHKOABH, Kpancaep v AmepukaH MOTops, B Aet-
povte, MnuntaH v MOAYYMA 38Ka3 Ha BbIMOAHEHME AW3al-
Ha WHTepbepa AMYHOTO camoAeta eHpw Qopaa. FapHbep
Takke pabotan B KomnaHum Axen 3A XaACOH, TAe 3a-
HUMaACS AM3anHOM Mebeau; paspabatbiBan QUPMEHHbIE
3HaAKM AA9 4aCcoB, NPOW3BOAMMBIX Cet-ToMac W AAA Mara-

31HoB cety Kporep. B 1962 t. oH nepeexan B VHAeneH-
AEHC, Muccypu, TK 3aHUMaA AOAKHOCTb XYAOXECTBEHHOTO
AVMPEKTOpa LEpPKBY XPUCTOBOW 0OBWMHLI. [103Xe OH CTaA
YyAeHoM AkBapeabHoro obulectsa KaHzaca, tae B 1985 .
COCTOSAACh ero BhiCTaBka. Ero pabothl nybAMKOBaAMCh
B Takvx 00leHaunmoHaAbHbIX XypHanax, kak TauMm un Ca-
TypAan MBHUHT NOCT. B 1989 OH BblWeA Ha MeHCUIo U
ckoHyanca B 2007 T

Mo matepraram, NPeAoCTaBAEHHLIM OpraH3nauunen
«WckycctBao 3mnpansa», 3Mnpans bark, Ynunta, KaHsac

X3K Y. TAPHMEP = 1926-2007

X3k Y. TapHvep MuyntaH wratv Aetpont waxpuaatn Men-
H3uHTep CaHbat QoHAMAa xamaa Muccypu wtatv Mapkeua
waxpuaaty lapk Koarexumaa taxcua oataH. 1940 nvanap-
Aa TapHuep KaHaAaHWHT OHTapro BMAOAT YMHCAOP LWaXx-
prAa TUXOPWIA paccoM cudatnaa GaoAmat oAMb BopraH.
KennHtn nvAnap AaBommaa Yy MuumtaH wtatm Aetpont
waxpuaa xonaawwran Qopa, AMHKOAH, Kpancaep Ba Amepu-

ka Motopc aBTOMOBUA MWAGD YMKapyBYM KOMMAHWUAAAPAA
nwaataH sa NeHpn QOPAHUHT XYyCYCUN CaMOAETH NHTEpPbe-
pUHN An3anH kuavb BepraH. LWyHuHtaek, TapHuep XA
XyACOH KoMnaHusacuaa MebeAb Av3aiHK BuAaH LLYEYAAQH-
raH, Cet-Tomac coataapu Ba Kporep CaBAO TapMOEM YuyH
3MbAEManap AM3anH KuAtaH. Y Muccypu wtatmaat MHae-
NeHAeHC Laxputa 1962 mnman kyamb ytraH Ba Maxanna



YepkoBrAa CaHbaT MyAMPU CUBATMAS ULAAK BowAataH. Ke- Huep 1989 nnan nctevdora YnkkaH sa 2007 man BahoT
MMHYaArK v KaHzac AkBapeAb Yctarapu Xamuaty ab3ocum  3TraH.

ByAavB, 1985 MMAK Y3UHUHT KYprasMacuH HamonmwWw 3TAM.

YHVWHT CaHbat acapAapvra baemwaaHtaH makoranap Time The Art of Emprise TakaMm 3traH Mateprasrapra
Ba Saturday Evening Post XypHaAAapraa 4on 3TUACAH. [ap- aCoCAaHtaH, 3Mnpans baHk, Ynuuta, KaHzac

Farm in Winter, 1984
Watercolor on paper, 21 x 29 in. Courtesy of The Art of Emprise, Emprise Bank, Wichita, Kansas

3umon Ha depme, 1984
AxBapens, Bymara, 53,3 x 73,7 cm.
Pabota AobesHo mpeAoctaBAeHa opraHmzauvien «/ickycctBo 3mnpansa», Imnpans baxk, Ynduta, KaHsac

Qepma KM maBcymmaa, 1984
AkBapenb, KoE03, 53,3 x 73,7 cMm. The Art of Emprise TakamMm 3ttaH, 3mMnpans baxk, Ynyuta, KaHsac



ANTHONY BENTON GUEDE = born 1963

A native of Martha’'s Vineyard, Massachusetts, Anthony
Benton Guede attended the School of the Museum of Fine
Arts, Boston, Massachusetts, and the Art Students League,
New York City. He is the grandson of famed artist Thomas
Hart Benton (1889-1975). In the 1930s, Benton became
one of the leaders of the American Regianalist movement,
warking in a representational style that focused attention
on everyday people living in America and often represent-
ed scenes from the lives of poor and rural people in the

Midwest. Guede lives on a farm his grandfather purchased
with the proceeds from the sale of a painting he made
of the farm. In 2004 Guede exhibited his work at the
American Legacy Gallery, Kansas City, Missouri, and has
been commissioned for numerous murals in the Kansas
City, Missouri area.

From materials supplied by The Art of Emprise and http./maa.
missouri.edu/exhibits/americanregionalism/benton.html

3HTOHW BEHTOH FEAE = poanacs B 1963 t.

YpoxeHel Mectevka Maptas BanHapa, Macadyccetc, 3H-
TOHU BbeHTOoH éae 0byvanca B LWKOAe Mpy My3ee U3ALIHbBIX
mcckycts boctoHa, Macauyccetc, a takke B AMTe MOAO-
AbIX XYAOXHVKOB B T. Hblo-Vlopk. OH SBASIETCS BHYKOM
Tomaca Xapta bentoHa (1889-1975 rtr). B 30-e roabl
BEHTOH CTaA OAHUM W3 AMAEPOB ABUXEHUS aMePUKAHCKMX
PErVOHAAICTOB, pabotas B N300pa3nuTeAbHOM CTUAE, KOTO-
PbIl OCHOBHOE BHWMAaHWE YAEAAA MOBCEAEHEBHOW XW3HM
AOAEV B AMEpKMKE, Y4acTto M30Bpaxas CUeHbl U3 XW3HW
BeaHblX, @ TakXe AepeBeHCkMX AloAen CpeAHero 3anaaa
CWIA. Téae npoxuBaet Ha ¢pepme, Kotopas BbiAa Nprob-

PETEHa Er0 AEAOM Ha AEHbIW, BbIPYYEHHLIE OT MPOAAXY
KapTWHbI, Ha KTopow nsobpaxeHa 3ta ¢epma. B 2004 t.
[éne BbICTaBMA CBOW PaboThl B [aAarepee «AMepriKaHCKoe
HacAeame» B KaH3ac-cutv, Muccypy 1 MoAy4aeT MHOTO-
YWCAEHHbIE 3aKa3bl Ha CTEHHYIO XMBOMWCH B KaH3ac-cutw,
panoH Muccypn.

1o matepraram, NPeAOCTaBAEHHBIM OpTaH3unaunen
«llckycctBao IMnpansa», v canta: http.//maa.missouri.
edu/exhibits/americanregionalism/benton.html

3HTOHW BEHTOH FEAE = 1963aa TyEMATaH

Maccavycetc akuHuaat Mapta BuHApA opoAvAa TaBa-
AYA TOMNTaH 3HTOHN beHToH Méae Maccavycetc wtat boc-
TOH Wwaxpwaaty Tacempuin CaHbat My3eMnHUHT Maktabuaa
Ba Hblo Vopk waxpuaatu CaHbat Taabarapu Auracraa
ykutaH. ¥ Tomac XapT beHToHHWHT (1889-1975) HeBapa-
cunavp. 1930 nrarapaa, 3HTOHM beHToH Amepuka PetvoHa-
AVICTAGP XapakaTMHUHT eTakynAapuaaH bupura anaanmb,

AMepurKa Xanky KYHAGAVK Xa8Tura OMA HaMOEHAa YCAybAa
acap apatraH Ba KyrnmH4a MaMAaKaTHUHT ypTa eapb XyAya-
AQpMAATK KambaFaaAap Ba KMLIAOK axOAMCU XaéTura AOUp
MaH3apaAapHN TacBMpAAp 3aW. [éaeHMHT ByBacu cotub
OATaH depmera UCTUKOMAT KWUAAAW. YHUHT ByBacy COTUA-
[aH pacMAapAaH TyltaH AapoMaara GepmaHn cotb oA-
taH 3an. 2004 nnan Téae Y3 acapAapuHn Muccypy wtatm



KaH3ac waxpuaatn Ameprka Mepocu Taaepesacuaa Hamo-  The Art of Emprise TakauMm 3TraH Mateprasrapta acoCAaH-
W 3TaM Ba KaH3ac waxpuaati kynaab taceupui oMHa  taH httpi//maa.missouriedu/exhibits/americanregionalism/

Apatmlita TakAVQ 3TUATaH. benton.html

Not Making Hay, 2003. Qil on canvas, 30 x 36 in. Courtesy of The Art of Emprise, Emprise Bank, Wichita, Kansas

He 3atotaBamBas ceHo, 2003. Macao, XoAct, 76,2 x 91,4 cm
Pabota Atobe3Ho npeaocTaBAeHa opraHm3aunent «/ickycctBo 3mnpansa», Imnpans baHk, Ynduta, KaHsac

MnyaHHn wowmacaan nmenw, 2003, Xoactaatk Monbyék, 76,2 x 91,4 cm.
The Art of Emprise takaum 3TraH, 3Mnpan3 baHk, Ynunta, KaHzac



DON LAKE = born 1946

“Though | work in various media, | have considered trans-
parent watercolor my primary medium since the early
1970s. | build up thin layers of transparent watercolor
over a neutral map or underpainting, gradually render-
ing depth and atmosphere into the flat initial shapes. The
underpainting is usually neutral color wash, but | some-
times build up the paint over a tonal graphite drawing. |
pay special attention to edges, and strive for bold values,
strong colars. It is the slow process of drawing and coax-
ing real and imagined forms into being that provides my
satisfaction in painting.

The landscape paintings began as paintings of the dra-
matic skies typical in the flatlands. Over time, | became
more interested in the land itself [and recarding seasonal
change]. The textures and linear character of the barren
trees and grasses have gradually called forth a more lin-
ear brush drawing in my paintings.”

Don Lake holds a Bachelor of Fine Art degree (1968) and
a Masters of Fine Art degree (1970) from Wichita State
University, Kansas. His work has been shown in numer-
ous solo and group exhibitions throughout the United
States, as well as France, Taiwan, and Uganda, and can
be found in many public and private collections, including
the Springfield Art Museum, Missouri, and the Owensboro
Museum of Fine Art, Kentucky.

www.donlakeart.com

AOH A3WK = poauncs B 1946 .

«He cMOTpS Ha T0, 4TOo 9 pabotald pasAMyHbIMK Matepua-
AaMW, C HayaAa 70-x TOAOB CBOWM OCHOBHBIM MATEPMAAOM
9 CYMTaD MPO3PaYHyl0 akBapeAb. 1 HaKAAAbIBAIO TOHKKE
CAOM MPO3PaYHON akBapeA Ha HEOKPALIEHHYID TeKCTypy
VAV TPYHTOBKY, MOCTENEHHO NPUAaBas TAYBUHY 1 xapaktep
M3HA4YaAbHO MAOCKMUM M30BpaxeHnaM. FpyHToBKa 0BbIMHO
NpPeACTaBAAEeT CODOM TOHKWA CAOW akBapeAn HemTpaAbHO-
TO UBETA, HO MHOTAQ S HAKAQABIBAIO KPAcKy Ha TOHAAbHHIV
TPAGUTOBLIN PUCYHOK. 9 yAeAdto 0coBoe BHUMaHVE Kpasu
1300paXEHNU 1 CTPEMAIOCH K YWCTHIM TOHaM, NOAYEPKM-
BalOWMM COMETaHWe CBeTa W TeHW, U SpKMM UBETam. 3ToT
MEAAEHHBIA MPOLIEC HAHECEHWS PUCYHKa W TepneAMBOTO
COEAVHEHWS PEaAbHbIX 11 BbIMbILAEHHBIX OPM B MPOW3Be-
AEHME, AGET MHE YAOBAETBOPEHME OT XWBOMUCH.

Ha Momx nepBbIx Nesaxax 1306paxaroChb 3T0 NOPa3UTEAb-
Hoe HebOo, TUMNYHOE AAA PaBHUHHBIX MecT. CO BpeMeHeM
MEHS HayaAna boAblle MHTEpecoBath CaMa MECTHOCThb [U
BO3MOXHOCTb 1300pa3nTb CE30HHbIE U3MEeHeHNs]. TekcTy-
Pa N AMHEWHbIV XapakTep CyxuX AepeBbEB 1 TPaBbl NOCTe-
NMEeHHO CrnocobcTBOBaAK BOAEE AVHENHBIM Ma3kaM KUCTW B
MovX pabatax.»

AoH A3k nmeeT cteneHb BakanaBpa M3AWHBIX UCKYCCTB
(1968) n cTeneHb Matuctpa M3sWHbLIX uckyccts (1970)
YHMBepcuTeta Wwtata B Yuunte, KaHnsac. Eto pabotsl Bbi-
CTaBAIACh HA MHOTOMUCAEHHBIX MHAMBUAYAALHBIX 1 KOAAEK-
TMBHbIX BbiCTaBkax B CLUA, a takxe Bo @paHuuu, TanBaHe
M YTaHAe, a HeKoTOpble W3 HMX HAXOAATCH B COCTaBe
MHOTUX OBWECTBEHHBIX M YaCTHbIX KOAAEKUWW, BKAIOYas
My3en nckyccts B CnpuHtduaae, Muccypu n My3sen nsaul-
HbIX McKycctB B Oy3Hcbopo, KeHTyKku.

www.donlakeart.com



AOH AEWK = 1946 taBaAAyA TOMTaH

«lapuv MeH TypAu matepuianrap BraaH uvwAacamaa, MeH
wagdpod akBapeAbHn 1970 MMAAGPHUHT DolwAapuaaH ByéH
acocui matepnannm Aeb xncobaab keramaH. MeH waggod
aKBaPEAHMHT 0MKa KaTAAMUHM TPYHTOBKA yCTuCa Tylmpa-
MaH Ba acta CekMH ACCU AACTAABKM WaKAAGpTa XaxM Ba
MyXUT Kywmb BopamaH. IpyHTOBKa OA3TAQ HEWTPaA paH-
TAQTW BYEKAMP, aMMO MeH Bab3vaa TOHAA TPAGUT YM3MaACcK
yctmra xam ByékaapHu BepamaH. MeH kuppanapra ano-
XMAa 3bTMOOP KapatamaH Ba EpKMH axpaAnd TypaautaH
paHTAap TOMWWTA MHTMAAMaH. XakuKui Ba TacaBBypAatht
WAKAAD APATUWHUHT CEKMH XapaéHW MeHra Katta Mam-
HYHUAT Baxw 3TaAn.

MaH3apaHu akC 3TyBYM PaCMAApP TEKMCAVIKAGPTA XOC DYyA-
raH DenoéH OCMOHHW Ym3nwAaH BouwaaHtaH., Bakt ytub,
EPHVHT Y3UHW YW3UWTA KWU3UKWWUM OPTAM Ba MaBCyMWM

V3TApUWAGPHA KaWA 3TULLITE KUPWULAUM. SAQHEOM Aapax-
TAQPHMHT Ba YTAGPHWHT TeKCTypacy Ba Kuppasapu acta
CeKMH MEHM fAHaAa YTKMPPOK 4Ym3tuAap BuaaH uvmsuwra
YHAQAW.»

AoH Aenk bakanaBp YHBOHWHM 1968 MnAM, Matuctpank
YHBOHMHM 3ca 1970 nnav KaH3ac WTAaTUHUHT Ynunta YHu-
BEPCUTETMAAH OATaH. YHMHT acapaapu AKL xamaa QpaH-
uvg, TarBaH, Ba YraHAaAa KynAab MyanAnGAVK Ba Typyx
Kyprasmanapiaa Hamonmmw 3TWATAH Ba KynAaab kamoat Ba
XYCYCU KOAAEKUMAAAPA], XYMAaAAH Muccypu WTatmaati
CnpuHtomaa CaHbat Myzenn Ba KeHTykku wtatmaatk Oy-
BeHcbopo Taceupuin CaHbat Myseinaa kypca ByAaau.

www.donlakeart.com

Prairie Sky #8, 1991, Transparent watercolor, 25 x 52 % in. Collection of the artist, Champaign, Illinois

He6o npepun N8, 1991. lpo3payHas akeapens, 63,5 x 132,4 cm. U3 cobpanna xyaoxHuka, LamnaHe, ViaanHonc

Mpepusi Ocmonu N8, 1991 . laddod akBapeas, 63,5 x 132,4 cm. Paccom koarekumsacuaaH, LLlamnane, VIAAMHONMC WTatn



WARREN K. LEFFLER

Warren K. Leffler was a photographer for US. News &
World Report during the civil rights years. Although based
primarily in Washington, D.C,, Leffler also traveled to the
Southern part of the United States to cover many of the
main events for the magazine.

http://en.wikipedia.org/wiki/Photographers_
of_the_American_Civil_Rights_Movement

The August 28, 1963, March on Washington riveted the
nation’s attention. Rather than the anticipated one-hun-
dred-thousand marchers, more than twice that number
appeared, astonishing even its organizers. Blacks and
whites, side by side, called on President John F. Kennedy
and the Congress to provide equal access to public facili-
ties, quality education, adequate employment, and decent
housing for African Americans. During the assembly at the
Lincoln Memorial, the young preacher who had led the
successful Montgomery, Alabama, bus boycott, Reverend
Dr. Martin Luther King, Jr., delivered a stirring message
with the refrain, “l Have a Dream.”

YOPPEH K. AEQ@AEP

YoppeH K. Aeddrep pabotan potorpagom B XxypHanre K0
3¢ Hbio3 3HA YOpAA Penopt B oAbl BOPLObLI 33 TPaXAaH-
Ckve npaga. [MpoxmBas, B OCHOBHOM, B T. BalwWHTTOHE,
Aeddaep Takxe CoBepllas MOEe3AKM B IOXHYIO Yactb CLUA,
0CBellest MHOTUE KAIOYEBble COBLITUA AAA XYPHAaAa, B KO-
TOpoM pabotaa.
http.//en.wikipedia.org/wiki/Photographers_
of_the_American_Civil_Rights_Movement

ABaAUaTh BOCbMOTO aBrycta 1963 r. Mapu no BawunHrto-
Hy MPUKOBaA BMHMAaHWe BCeW CTpaHbl. BMecto oxwuaae-
MOTO KOAMYECTBA Y4aCTHWKOB Mapla — CTO ThICAY, — CO-
Bpanocb DOAblIE YeM B ABa Pasa AOAEN, MOpPasvB Camux
OPraHM3aTopoB Maplia. Hetpbl 1 Beable — NAeY0 K nAedy
- npusBaan npesnaeHta AxoHa 0. KeHHeanm n KoHrpec
CLIA obecneuntb A adpo-aMepriKaHLEeB PaBHbIA AOCTYM
K Mectam O0bWeCTBEHHOTO MOAL30BaHWS, Ka4eCTBEHHOMY
0bpa3oBaHMio, COOTBETCTBYIOWEN pPabote M HOPMAaAbHbLIM
XUAULHBIM yCAOBYAM. Bo Bpema cbopa y Memopriana AvH-
KOAbHa MOAQAOW CBSALIEHHVIK, KOTOPbIA BO3STAGBMA YCMELWHO
npoBeAeHHOe BonKoTMpoBaHWe aBtobycoB B MoHTTOMe-
pw, Anabama, MpenoacbHein Aoktop MaptiH Atotep KuHT
MASALIMA BBLICTYMUA C BOAHYIOWEN peubio, pedpeHoMm B
KOTOPI NpoxoavAa dpasza «Y MeHs ectb Meyta».



YOPPEH K. AEQ@AEP

YoppeH K. Aeddpnaep U.S. News & World Report XypHaanaa
QyKapoAMK Xxapakat WMAAapuaa  dotorpad  crudatmaa
GaoAMgT topuTraH. [lonTaxt BawWHITOHAA UCTMKOMAT
Kuamwvta kapamaw, Aedorep Amepuka Kywma Ltataa-
PUHWHT XaHybuta xaMm Caéxat KuAMD, XypHaA y4yH 3HT
MYXM BOKEAAGPHW EPUTAN.

http.//en.wikipedia.org/wiki/Photographers_
of_the_American_Civil_Rights_Movement
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1963 MWAHMHT 28 aBryctiaa BallMHTTOHAQTW topull By-
TYH MUAAQTHUHT AUKKATVHW TOpTAK. [apun opuwaa 100
000 Hadap KatHalW4X MWTUPOK ITUAULLK KYTUATaH ByAca-
A3, XaTTOKM TALIKMAOTYMAGPHY XaM AOA KOAAVMPTAH Tap3Aa
nkk Bapobap KYNpoK MITMPOKYMAAP KatHawan. Ok Ba
Kopa TaHAMAAP EHMa-éH Tpe3unaeHT XoH . KeHHean Ba
KoHTpeccHM abpo-amepriKaAnkAapHM XaMoaT TPAHCMoPTU-
AQ IOPULLNTA, OAUA TabAM, MYHOCUD WL XOWK, Xamaa yn-
XOWTa TEHT Aapaxaaa 3ta Byavw xykykn BuaaH TabMUH-
AALWITa YOPAAAMAAP. AMHKOAH EATOPAUTUHMHT éHnaa ByAnb
YTraH MMEUAVLL AaBOMMAA AAabama WTATUHWHT MOHTTO-
MEPU LaxpuAatK aBTobycAap BoOMKoTUTa MyBaQQakuATAM
Tap3aa eTakuiAMK KUATaH el pyxoHui, AoKTtop MaptwH
Notep KnHt «0p3ymm Bop MeHUHT» XymAacy BuaaH Bou-
AQHAAUTAH PYXAGHTUPYBYM HYTKHU CY3A3AM.



WARREN K. LEFFLER YOPPEH K. AEQQAEP YOPPEH K. AEQOAEP

Civil Rights March on Washington, D.C., 1963. Archival black and white copy print, 30 x 26 in.
Courtesy of the ART in Embassies Program and the Library of Congress, Washington, D.C,, LC-U9-10363-5

Mapuw 3a tpaxaaHckue npaBa no BawwuHrtoHy, Okpyt Koaymbus, 1963
ApxvBHasa konua YepHo-HeAoto CHUMKa, 76,2 x 66 cm. Pabota Abe3Ho npeaoctaBAeHa
NPOTPaMMOoN «KICKyCCTBO B MOCOALCTBax» U bubanotekon koHrpecca, BawwmHrtoH, Okpyt Koaymbus, LC-U9-10363-5

Qykaponaap xapakatu opuwm, BawmHrtoH, Koaymbusa okpycm, 1963 mna
OK-kopa apxuB Hycxacu, 76,2 x 66 CM. JAYMXOHaAapA@ CaHbat AACTypu Ba KOHTPECCHUHT
KyTyBXOHacK TOMOHMAGH TaKAUM 3TWATAH, BawmHTTOH, Koaymbusa okpytw, LC-U9-10363-5
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UNITED PRESS INTERNATIONAL, UNKNOWN ARTIST
IOHANTEA NPECC NWHTEPHEMWEHA, HEW3BECTHbIA XYAOXHUK
UNITED PRESS INTERNATIONAL, HOTAHMLW MYCABBWUP

Martin Luther King Delivering His Address, Washington, D.C., 1963, 1963
Archival black and white copy print, 26 x 30 in.
Courtesy of the ART in Embassies Program and the Library of Congress, Washington, D.C., LC-USZ62-111159

MaptuH Aotep KuHt Beictynaet ¢ peusio, BawuHrtoH, OK, 1963, 1963
ApxuBHasa konma YepHo-6eAoto cHUMKa, 66 X 76,2 cMm

Pabota Aobe3HO NpeAOCTaBAeHa MPOTpamMmon «ICkycCtBO B MOCOALCTBAX»

1 bubanotekon koHrpecca, BawwmHrtoH, Okpyr Koaymbug, LC-USZ62-111159

MaptuH Aotep KuHt HyTK cy3aamokaa, BawwuHttoH, Koaymbus okpytu, 1963, 1963 ina
Ok-Kopa apxmB Hycxacw, 66 x 76,2 cm
IAYMXOHAAAPAA CaHBbAT AACTypW Ba KOHTPECCHWHT KyTyBXOHACcK TOMOHMAAH TakKAMM 3TUATAH,
BawwHttoH, Koaymbua okpyor, LC-USZ62-111159
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GREGORY STEELE = born 1948

Gregory D. Steele was barn in Morrison, a small western I1-
linois town, twelve miles from the Mississippi River. Already
drawing in first grade, he took art classes in high school
and junior college. Steele became a professional artist at
age eighteen as a cartoonist, selling cartoons and political
cartoons to newspapers in northwestern Illinois. From 1967
to 1981 he worked for advertising agencies and General
Electric as an illustrator and designer.

In 1981 Steele became a freelance illustrator doing il-
lustrations in various styles for companies such as John
Deere, Nissan, Yamaha, BMW, Proctor and Gamble, and
Miller Brewing Company. In 1992 he began dropping com-
mercial clients, and since 1994 has been painting full time,
working only in ail.

Steele’s paintings are a mystical blend of light and shad-
ow, impressionism and realism composed to draw the
viewer into the work. He often adds a surprise, a not-
at-first noticed animal or an object left behind. Over the
years, he has had successful shows in Chicago, Illinais;
New York City; Palm Beach, Florida; and Des Moaines,
lowa. His paintings are in many private as well as public
collections worldwide.

http.//www.gregorydsteele.com/bio.htm
www.kavanaughgallery.com

FPEFTOPU CTUMA = poauncs B 1948 t.

[petopn A, Ctnma poAnAca B MoprUcoHe, MaAeHBKOM TOPO-
Ae Ha 3anaae VaavHoica, Haxoaawemcsa B 12-T MUASX 0T
pekn Mucmcmnn, Havas prcoBath yXe B MepBOM KAacce
LUKOABI, OH MOCelaAn YPOKU XUBOMUCK B CPEAHEN LIKOAe
N B KOAAEAXE C ABYXTOAWYHBIM KypcOM. CTUMA CTaA npo-
(GECCMOHAABHBIM XYAOXHMKOM-KapUKaTypyuCcTOM B BO3pac-
Te 18-T1 AeT; OH MPOAABaA Kapwkatypbl, B TOM YWCAE U
MOAUTMYECKME, Ta3etaM B CeBepo-3annaAHoM VaanHonce.
C 1967 no 1981 t. oH paboTaAn B PekAMHbIX areHCTBax K
KOMMaHUy AXeHepan 3AeKTPUK XYAOXHUKOM-UAAIOCTPATO-
pPOM ¥ AN3ANHEPOM.

B 1981 r. Ctuma paboTaet BHEWTATHbIM XYAOXHWUKOM-
VAAOCTPATOPOM, CO3AaBasA PUICYHKM AAA TKMX KOMMAQHWNA,
kak AxoH Avp, HuccaH, fimaxa, BMB, Mpoktop 3HA [3MOA
1 3aBOA MO MPOM3BOACTBY MMBa Muaaepa. B 1992 €. oH
Ha4aA COKpallaTh YMCAO KOMMEPYECKMX 33aKa3uMKoB, U C
1994 roaa Bce CBOe BPeM# MOCBAWAET XMBOMMUCK, pabo-
Tad TOAbKO MacAQOM.

Pabotbl Ctumaa — 3TO MUCTWMYECKOe CMelleHue CBeta
TEeHW, UIMNPECCHOHM3MA U peaAn3Ma Co3AaHHOe, YTOobbI vB-
AeYb MPOU3BEAEHMEM TOTO, KTO Ha Hero CMoTput. Yacto
OH A0DAaBASIET 3AEMEHT HeOXMWAaHHOCTW, n30bpaxas Xw-
BOTHOE WAW MPEeAMET, He3aMeTHbIe Ha MepBbI B3TAGA. 33
BPEMS CBOETO TBOPYECTBA Y HErO COCTOAAUCH YCMellHble
BLICTaBKM B Yukaro, MaauHoiic, Helo-Vopke; Maam Buy,
(Dropyra 1 Aes MowHs, Anosa. Eto pabotbl Haxoadtca
CPeAv MPOW3BEAEHWA MHOTVX YaCTHbIX W 0BLWECTBeHHbIX
CoBpaHun Mo BCEMY MUPY.

http://www.gregorydsteele.com/bio.htm
www.kavanaughgallery.com



FPEFTOPUN CTUMA = 1948 1nasa TaBaAAyA TOMTaH

lperopn A, Ctua Muccucmnn AapécuaaH 32 KMAOMETp
Y30K Macogasa XovAawraH VAAMHOUC WTaTUHWUHT Eapbn-
A3tV MOpPWCOH WaxapyacunAa TaBaAAyA TOMTaH. bupuHuu
CUHDAGHOK YM3UIWLHK BowAataH CTWUMA KOAAEX Ba OAMI
YKYB AQPTOXMHUHT UAK MUAAGPMAG CaHBATHLLYHOCAUK Aap-
crapura katHaau. Ctnna 18 Ewmaa npopeccrmoHan kapuka-
Typaun mycassup Byab etuwan Ba VIAMAMHOWC WTATUHUHT
WMOANI-EapBuaaty tasetarapra YMyMUn Ba CUECUN PyX-
AQTVI KapuKatypa UWAapuHK cota bownaan. 1967 nnasaH
1981 nmAca Kanap y pekrama areHtAMkaapy Ba General
Electric koMnaHuacMAa paccoMm Ba AM3alHep AaBO3MMMAAG
GaoAMAT KYypCaTAK.

1981 nmaaa CTnna MycTakmA GaoAnAT KypcaTyBuM MycCaB-
BUp cvdatmaa John Deere, Nissan, Yamaha, BMW, Proctor
and Gamble, and Miller Brewing koMnaHvWaAapura TypAK
MYHAAULIAATK pacMAap Yv3a bowaaan. 1992 nmaaa paccom
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yWwhy TUXOpUA MUXO3AaP DMAGH MIWAAWHK TyxTata bol-
AaAn Ba 1994 nmaaaH bowaab Bop BakTvHWM Monm Byékaa
MXOA KMAMWTA BaenwAaan,

CTWMA Yn3TaH CypatAapy TOMOLWABUHHUHT AUKKATUHW HYp
Ba CO%, UMMPECCUOHU3M Ba PEAAUSMHUHT MUCTUK YWEYH-
ATV BUAGH Y3MTa MadTyH 3Taak. MycaBBUp KYnMMHYa V3
cypatAapuaa KyTvAMmaraH Ba Bup Kapaulaa ky3 WAEamac
Tap3Aa XOHMBOP Ekn BoliKa XUCMAGPHWU aKC 3TTUPaAU.
Nnanap aasomvaa Ctuma Yukaro, MaamHownc, Hio Wopk,
(DAopraa Ba AMOBa WTATUHWUHT Ae-MORMH LWaxpraa Kypras-
MaAAPUHN YTKA3AK, YHWUHT cypatAapu DyTyH AyHE Bynaab
XaM LIAxCWi, XaM XaMmoat Cypat KOAAEKUUSAAPUAAH X0
OATaH.

http.//www.gregorydsteele.com/bio.htm
www.kavanaughgallery.com



GREGORY STEELE FPEFTOPU CTUUNA TPEFTOPU CTUNA

Dawn, 2005. Qil on panel, 24 x 36 in. Courtesy of the artist and Kavanaugh Gallery, West Des Moines, lowa

Paccset, 2005. MacAo, ToHkasa aocka, 61 x 91,4 cm
Pabota Aobe3Ho NpeAcCTaBAeHa XYAOXHVKOM U anepeen KaBaHo, Y3ct A33 MownHs, Aoa

ToHt, 2005 mnA. MaHeAta mon Byékaa TywmpmataH, 61 x 91,4 cm
Mycassup, xamaa Kavanaugh rtanepesacyt TOMOHWAAH TakAUM 3TWATaH, Aosa wWtatv, Ae-MonH waxpu



GREGORY STEELE FPEFTOPU CTUNA TPEFTOPU CTUNA

Harbor Lighthouse, 2005. Gil on panel, 20 x 16 in. Courtesy of the artist and Kavanaugh Gallery, West Des Moines, lowa

Mask B raBaHu, 2005. Macno, ToHkasa aocka, 50,8 x 40,6 cm
Pabota Aobe3Ho NpeAocTaBAeHa XYAOXHUKOM U [anepeeit KaBaHo, Y3cT A33 MowHs, Anoa

Moptaatu maék, 2005 iuA. MaHeAra mon Byékaa TywupuaraH, 50,8 x 40,6 cm
MycaBsup, xamaa Kavanaugh rarepesic TOMOHVAGH TakAVM 3TWATAH, AnoBa wtati, Ae-MonH Wwaxpu
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