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Welcome to the American Ambassador’s Residence in 
Tashkent, Uzbekistan. Thanks to the Art in Embassies Pro-
gram of the United States Department of State, and the 
generosity of the artists, we are pleased to introduce to 
you several American paintings and photographs which we 
selected for display here. Our hope was to present art that 
would resonate with the people of Uzbekistan, while also 
sharing some of the culture and values of the American 
people at this historic juncture in our relations.

Lying astride the great steppes of Central Asia, Uzbekistan 
is at the heart of the fabled Silk Road. Even as the no-
madic Uzbek people settled into agricultural life, eventu-
ally to become the fourth largest cotton producers in the 
world, the great sweep of history enveloped them into the 
Russian and Soviet empires. Emerging as an independent 
nation during the political upheavals of the early 1990s, 
the people of Uzbekistan continue the struggle to fulfill 
their potential in Central Asia and beyond.

Since 1991, the United States has worked closely with the 
government and people of Uzbekistan to promote the se-
curity and prosperity of the country, and of the region as 
a whole. Rather than a replay of the “Great Game” of geo-
political competition in Central Asia, we see this as nothing 
more nor less than allowing the peoples of the region to 
define their own future for themselves.

Because of our roots in Iowa and Missouri, in the American 
Midwest, Mary and I recognize that agricultural life not 
only constitutes the economic lifeblood of Uzbekistan, but 
also imposes its own uniquely disciplined rhythm on those 
who work the farm. Anthony Benton Guede’s Not Making 
Hay and Jack Garnier’s Farm in Winter capture the sense 
of toil, as well as the beauty of nature and the stillness of 
the land in winter as it gathers force for the next plant-
ing. Don Lake’s Prairie Sky # 8 and Gregory Steele’s Dawn 
reflect the awesome “big sky” which those who know the 
Great Plains will immediately recognize.

Uzbekistan is largely desert, and dry, which makes water 
a precious commodity – for growing crops and, equally 
important, to soothe the senses. The clear flow of foun-
tain water and the piercing blue of the tiles which adorn 
the fabulous mosques and madrassahs of Samarkand and 
Bukhara are meant to be evoked in Steele’s Harbor Light-
house, a work which provides startling and grateful relief 
to the sand-stung eye.

Freedom is also a value we share with the people of Uz-
bekistan. The rebirth of freedom following national inde-
pendence, and the efforts of the proud Uzbek people to 
perfect this freedom in the ensuing years, echo our own 
struggles to form “a more perfect union” – symbolized in 
the iconic photographs of Martin Luther King, Jr.’s “I Have 
a Dream” speech on the Capitol Mall in Washington, D.C. 
in 1963.

Enjoy these wonderful works of art. Enjoy Uzbekistan!

Ambassador Richard Norland and Mary Hartnett

Tashkent, April 2008

Introduction
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Ljåhj gjéfkjdfnm d htpbltywbñ gjckf CIF d Nfirtynt, 
Epåtrbcnfy. Åkfujlfhz ghjuhfvvt Ujcelfhcndtyyjuj lt­
gfhnfvtynf CIF ≤Bcreccndj d gjcjkmcndfö≥ b otlhjc­
nb öeljéybrjd, vs hfls ghtlcnfdbnm dfv ytcrjkmrj hf­
åjn fvthbrfycrbö öeljéybrjd b ajnjuhfajd, rjnjhst 
vs jnjåhfkb lkz gjrfpf. Vs yfltzkbcm ghtlcnfdbnm 
bcreccndj, rjnjhjt åeltn b åkbprj kñlzv Epåtrbcnfyf, 
b d nj ét dhtvz gjpyfrjvbn c rekmnehjq b wtyyjcnzvb 
fvthbrfycrjuj yfhjlf d änjn bcnjhbxtcrbq vjvtyn d 
yfibö jnyjitybzö.

Yföjlzcm chtlb jåibhysö hfdyby Wtynhfkmyjq Fpbb, 
Epåtrbcnfy hfcgjkjéty d cthlwt ktutylfhyjuj Itkrj­
djuj genb. Rfr hfp rjulf epåtrb-rjxtdybrb gthtikb 
r jctlkjq ptvktltkmxtcrjq ébpyb, xnjås pfntv cnfnm 
xtndthnsv rhegytqibv ghjbpdjlbntktv ökjgrf d vbht, 
htprbq gjdjhjn bcnjhbb cltktk bö xfcnmñ Hjccbqcrjq, 
f pfntv b Cjdtncrjq bvgthbb. Gjlyzdibcm rfr ytpf­
dbcbvfz yfwbz dj dhtvz gjkbnbxtcrbö gthtdjhjnjd 
d yfxfkt 90-ö ujljd, yfhjl Epåtrbcnfyf ghjljkéftn 
åjhmåe pf htfkbpfwbñ cdjtuj gjntywbfkf rfr d Wty­
nhfkmyjq Fpbb, nfr b pf tt ghtltkfvb.

C 1991 u. Cjtlbytyyst Infns hfåjnfñn cjdvtcnyj c 
ghfdbntkmcndjv b yfhjljv Epåtrbcnfyf, d ltkt åtpj­
gfcyjcnb b ghjwdtnfybz cnhfys b dctuj htubjyf d 
wtkjv. Vs yt gsnftvcz gjdnjhbnm Åjkmieñ buhe – äne 
utjgjkbnbxtcreñ åjhmåe pf gthdtycndj d Wtynhfkmyjq 
Fpbb, f crjhtt hfccvfnhbdftv änj rfr djpvjéyjcnm 
lkz yfhjljd cnhfy htubjyf cfvbv jghtltkbnm cdjt åe­
leott – yt åjkmit b yt vtymit.

Åkfujlfhz yfibv rjhyzv d Fqjdt b Vbccehb yf fvt­
hbrfycrjv Chtlytv Pfgflt, Vähb b z gjybvftv, xnj 
ptvktltkbt zdkztncz yt njkmrj bcnjxybrjv ébpytyyjq 
cbks ärjyjvbrb Epåtrbcnfyf, yj b yfkfuftn cdjq cj­
åcndtyysq, eybrfkmysq, cnhjubq hbnv ébpyb yf ntö, 

rnj nhelbncz yf ptvkt. ≤Yt pfujnfdkbdfz ctyj≥ Äynjyb 
Åtynjyf Uçlt b ≤Pbvjq yf athv≥t Léärf Ufhymthf pf­
gtxfnkbkb änj joeotybt nzétkjuj nhelf, rhfcjns ghb­
hjls b pbvytuj cgjrjqcndbz ptvkb, yfåbhfñotq cbkb 
lkz åeleotuj gjctdf. ≤Ytåj ghthbb § 8≥ Ljyf Käqrf 
b ≤Hfccdtn≥ Uhtujhb Cnbbkf gjrfpsdfñn änj uhjpyjt 
≤juhjvyjt ytåj≥, rnjhjt åtp nhelf epyfñn nt, rjve 
pyfrjvs Dtkbrbt Hfdybys.

Åjkmifz xfcnm nthhbnjhbb Epåtrbcnfyf gecnsyyfz b 
ceöfz, xnj ltkftn djle wtyysv njdfhjv lkz dshfob­
dfybz ctkmcrjöjpzqcndtyysö rekmneh b, xnj yt vtytt 
dféyj, lkz cvzuxtybz xedcnd. Joeotybz jn cjpthwfybz 
cnheq xbcnjq djls d ajynfyt b ghjypbntkmyj-ujkeåjq 
jåkbwjdjxyjq gkbnrb, erhfifñotq dtkbrjktgyst vtxt­
nb b vtlhtct Cfvfhrfylf b Åeöfhs dspsdftn b hfåjnf 
≤Vfzr d ufdfyb≥ rbcnb Cnbbkf, ghb dpukzlt yf rjnjheñ 
elbdbntkmyj-ghbznysq jnlsö bcgsnsdfñn ukfpf, cnhf­
lfñobt jn gtcrf.

Cdjåjlf – änj tot jlyf wtyyjcnm jåofz lkz yfibö 
yfhjljd. Djphjéltybt cdjåjls dcktl pf jåhtntybtv 
yfwbjyfkmyjq ytpfdbcbvjcnb b ecbkbz ujhljuj yfhjlf 
Epåtrbcnfyf d gjcktleñobt ujls gj cjdthitycndjdf­
ybñ cdjåjls gthtrkbrfñncz c yfibvb cjåcndtyysvb 
ecbkbzvb d åjhmåt pf ≤åjktt cjdthityysq cjñp≥ – 
jkbwtndjhtybtv rjnjhjq zdkzñncz brjyjgjlåyst cybv­
rb Vfhnbyf Kñnthf Rbyuf, dscnegfñotuj c htxmñ ≤E 
vtyz tcnm vtxnf≥ yf fkktt Rfgbnjkbz d u. Dfibyunjyt 
d 1963 u.

Yflttvcz, dfv gjyhfdzncz änb pfvtxfntkmyst hfåjns. 
Ghbznyjuj ghjcvjnhf, Epåtrbcnfy^

Hbxfhl Yjhkfyl b Vähb Öfhnytn
Nfirtyn

fghtkm 2008 u.

Ddtltybt
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Êpåtrbcnjylfub Fvthbrf äkxbcbybyu ìfhjhujúbuf úei 
rtkbåcbp. FÌI Lfdkfn Ltgfhnfvtynbybyu ≤Äkxböjyf­
kfhlf cfyüfn≥ lfcnehb df hfccjvkfhybyu cfújdfnb ne­
afqkb åe thlf yfvjqbi änbi exey åbp nfykfå jkufy 
åbh ìfnjh Fvthbrfkbr hfccjvkfh zhfnufy hfcvkfh df 
ajnjcehfnkfhyb cbpuf nfìlbv änbilfy vfvyeyvbp. Vfì­
cflbvbp êpfhj fkjìfkfhbvbp hbdjébybyu eiåe nfhböbq 
lfdhblf åbp Êpåtrbcnjy öfkìbuf zìby åêkufy hfcvkfh­
yb nfìlbv ìbkbiuf df ie åbkfy åbhuf Fvthbrf öfkìb 
vflfybznb df ìflhbznkfhbybyu fqhbv éfåúfkfhb åbkfy 
nfybinbhbi älb.

Vfhrfpbq Jcbçybyu rtyu ìbh-flbhkfhblf vfrjy njgufy 
Êpåtrbcnjy facjyfdbq Bgfr Qêkbybyu ñhfublf éjqkfi­
ufy. Êpåtr öfkìb rêxvfyxbkbrlfy ìbikjì öêéfkbubuf 
fcjckfyufy ênhjì úfçnuf ênbå, fkfk-jìbåfn gfönf tnbi­
nbhbi åêqbxf leyçlf nêhnbyxb êhbyuf xbìbå jkufy 
åêkcflf, nfhbö xfhögfkfub eiåe öfkìyb hec df cjdtn 
bvgthbzkfhbuf lexjh ìbklb. 1990 qbkkfhybyu åjikf­
hblfub rtcrby cbçcbq êpufhbikfh lfdhblf vecnfìbk 
lfdkfn cbafnblf xbììfy Êpåtrbcnjy Vfhrfpbq Jcbç df 
eylfy nfiìfhblf êp cfkjúbznbyb nêkf fvfkuf jibhbi 
exey rehfibå rtkvjìlf.

Fvthbrf Ìêivf Infnkfhb Êpåtrbcnjy öerevfnb df öfkìb 
åbkfy åbhuf vfvkfrfn df evevfy vbynfìf öfdacbpkbub 
df åfhìfhjhkbubyb nfüvbykfi vfìcflblf 1991 qbklfy 
åthb úfvrjhkbr ìbkbå rtkvjìlf. Åeyb åbp Vfhrfpbq 
Jcbçlf utjcbçcbq vecjåfìf ≤Rfnnf êqby≥yb ìfqnf êq­
yfi ävfc, åfkrb åbp åeyuf eiåe vbynfìflf zifqlbufy 
úfkìkfh êp rtkféfrkfhbyb êpkfhb åtkubkfå jkbikfhb 
exey bvrjy cbafnblf ìfhfqvbp öjkjc.

Vähb df vty fckb rtkbå xbìbibvbp Fvthbrfybyu êhnf-
ífhåblfub Fqjdf df Vbccehb infnkfhblfy åêkufykbub 
cfåfåkb, ìbikjì öêéfkbub yfafìfn Êpåtrbcnjy bìnbcjlb­
ybyu êpfubyb nfirbk änbibyb, åfkrb ieybyultr åe cjúf 
lfkflf bikfqlbufy jlfvkfhlfy êpbuf öjc nfhnbå-bynb­
pjvyb nfkfå änbibyb zöib åbkfvbp. Äynjyb Åtynjy 

Uçltybyu ≤Gbxfyyb ijivfclfy qbíbi≥ yjvkb, ieyby­
ultr Éär Ufhybthybyu ≤Athvf ìbi vfdcevblf≥ yjv­
kb nfcdbhkfhb vfifììfnkb vtúyfn úbccbyb, ieybyultr 
ìbilf rtqbyub ärbyufxf rex qbíbå lfv jkfçnufy th 
cereyfnbyb df nfåbfn uêpfkkbubyb frc ännbhflb. Ljy 
Ktqrybyu ≤Flbh jcvjyb §8≥ yjvkb cehfnb df Uhtuj­
hb Cnbqkybyu ≤Njyu≥ yjvkb cehfnb féjqbå ≤åtgjçy 
jcvjy≥ cbqvjcbyb fybì frc ännbhbå åthufy. Fvthbrf­
ybyu rtyu flbhkfhblf åêkufykfh åe vfypfhfkfhyb lfh­
öjk nfybiflb.

Êpåtrbcnjy öelelbybyu rtyu ìbcvb xêk df ìeheìkbrkfh­
lfy båjhfnkbub cedyb újcbk tnbinbhbi df úbc-neqíe­
kfhyb nbyxkfynbhbi exey åtåfúj ytüvfnuf fqkfynb­
hflb. Cnbqkybyu cföhj ìevkfhblfy xfhxfufy rêpkfhuf 
åtybújz jhjv åfíbikfqlbufy ≤Gjhnlfub vfçì≥ cehfnb 
rbib úfçkbyb åtbönbçh Cfvfhìfyl df Åeöjhjlfub vfl­
hfcf df vfcébl uevåfpkfhbyb åtpfå nehufy rjibykfh­
ybyu vjdbq hfyuub df afddjhflfy xbìfçnufy pbkjk ced­
uf jkbå rtnflb.

Êpåtrbcnjy öfkìb åbkfy åbpybyu zyf åbh evevbq ìfl­
hbznbvbp ährbykbrlbh. Vbkkbq vecnfìbkkbr yfnbéfcblf 
ìfqnf ìêkuf rbhbnbkufy ährbykbr df eylfy rtqbyub qbk­
kfhlf êpåtr öfkìbybyu åe ährbykbryb rfvjk njgnbhbi 
qêkblfub úfhfrfnkfhb åbpybyu ≤åfhrfvjk bnnbajì≥ 
zhfnbi qêkblfub rehfibvbpyb äckfnflb. Åe úfhfrfnkfh 
Vfhnby Kñnth Rbyuybyu 1963 qbk Dfibyunjy, Rjkev­
åbz jrheublfub Rfgbnjkbq vfqljyblf cêpkfufy ≤Jhpe­
bv åjh vtybyu≥ ltå yjvkfyufy yenìb frc ännbhbkufy 
ajnjcehfnlf êp bajlfcbyb njgufy.

Eiåe féjqbå cehfnkfhlfy åfúhfvfyl åêkbyu. Êpåtrbcnjy 
pfdìkfy^

Hbxfhl Yjhkfyl df Vähb Öfhnytnn

Njirtyn
Fghtk 2008 q.

Cêpåjib
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The ART in Embassies Program (ART) is a unique blend 
of art, diplomacy, and culture. Regardless of the medium, 
style, or subject matter, art transcends barriers of lan-
guage and provides the means for the program to pro-
mote dialogue through the international language of art 
that leads to mutual respect and understanding between 
diverse cultures.

Modestly conceived in 1964, ART has evolved into a so-
phisticated program that curates exhibitions, managing 
and exhibiting more than 3,500 original works of loaned 
art by U.S. citizens. The work is displayed in the pub-
lic rooms of some 180 U.S. embassy residences and dip-
lomatic missions worldwide. These exhibitions, with their 
diverse themes and content, represent one of the most 
important principles of our democracy: freedom of expres-
sion. The art is a great source of pride to U.S. ambas-
sadors, assisting them in multi-functional outreach to the 
host country’s educational, cultural, business, and diplo-
matic communities.

Works of art exhibited through the program encompass 
a variety of media and styles, ranging from eighteenth 
century colonial portraiture to contemporary multi-media 
installations. They are obtained through the generosity of 
lending sources that include U.S. museums, galleries, art-
ists, institutions, corporations, and private collections. In 
viewing the exhibitions, the thousands of guests who visit 
U.S. embassy residences each year have the opportunity 
to learn about our nation – its history, customs, values, 
and aspirations – by experiencing firsthand the interna-
tional lines of communication known to us all as art. 

The ART in Embassies Program is proud to lead this inter-
national effort to present the artistic accomplishments of 
the people of the United States. We invite you to visit the 
ART web site, http://aiep.state.gov, which features on-line 
versions of all exhibitions worldwide.

The ART in Embassies Program

Ghjuhfvvf ≤Bcreccndj d gjcjkmcndfö≥ (BG) – änj eyb­
rfkmyjt cjxtnfybt bccrecndf, lbgkjvfnbb b rekmnehs. 
Ytdféyj c gjvjomñ rfrbö vfnthbfkjd, d rfrjv cnbkt 
bkb yf rfreñ ntve dsgjkytyf nf bkb byfz hfåjnf – bc­
reccndj ghtjljktdftn zpsrjdjq åfhmth b ghtljcnfdkz­
tn chtlcndf jåotybz, gjkmpezcm rjnjhsvb BG hfpdbdf­
tn dpfbvyjt edfétybt b gjybvfybt vtéle hfpkbxysvb 
rekmnehfvb.

Zdbdibcm crhjvysv yfxbyfybtv d 1964 u., BG ght­
dhfnbkfcm d rjvgktrcyeñ ghjuhfvve, rjnjhfz rehb­
hetn dscnfdrb, hfpvtofz b ärcgjybhez åjktt 3 500 
jhbubyfkmysö ghjbpdtltybq bcreccndf, dhtvtyyj ght­
ljcnfdkztvsö uhfélfyfvb CIF. Hfåjns dscnfdktys d 
gjvtotybzö jåotcndtyyjuj ljcnegf d gjhzlrf 180-nb 
htpbltywbzö gjckjd b lbgkjvfnbxtcrbö vbccbq CIF gj 

dctve vbhe. Änb dscnfdrb, hfpyjjåhfpyst gj ntvfv b 
cjlthéfybñ, jkbwtndjhzñn cjåjq jlby bp dféytqibö 
ghbywbgjd yfitq ltvjrhfnbb: cdjåjle dshfétybz. Änj 
bcreccndj – ghtlvtn åjkmijq ujhljcnb gjckjd CIF, 
jyj gjvjuftn bv d vyjujgkfyjdjv jåotybb c jåhfpj­
dfntkmysvb, rekmnehysvb, lbgkjvfnbxtcrbvb b åbptyc 
– cjjåotcndfvb cnhfys ghtåsdfybz.

Ghjbpdtltybz bcreccndf, ärcgjybhetvst d hfvrfö 
änjq ghjuhfvvs, dsgjkytys d hfpkbxyjq ntöybrt b 
cnbkzö, yfxbyfz c gjhnhtnjd d rjkjybfkmyjv cnbkt 
ÖªÈÈÈ dtrf b pfrfyxbdfz vekmnb-vtlbqysvb bycnfkkz­
wbzvb. F cjåhfys jyb åkfujlfhz otlhjcnb ghtljcnfd­
kzñobö bö bcnjxybrjd, chtlb rjnjhsö veptb, ufkkthtb, 
öeljéybrb, exhtéltybz, rjhjgjhfwbb b xfcnyst rjk­
ktrwbjyths CIF. Ukzlz yf dscnfdktyyst hfåjns, ns­

Ghjuhfvvf ≤Bcreccndj d gjcjkmcndfö≥
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czxb ujcntq, gjctofñobö htpbltywbb gjcjkmcnd CIF 
rfélsq ujl bvtñn djpvjéyjcnm epyfdfnm xnj-nj yjdjt 
jå fvthbrfycrjq yfwbb – tt bcnjhbb, nhflbwbzö, wty­
yjcnbzö b ecnhtvktybzö, – bp gthdsö her gjcnbufz 
änjn vtéleyfhjlysq zpsr, bpdtcnysq rféljve bp yfc 
rfr bcreccndj.

Ghjuhfvvf ≤Bcreccndj d gjcjkmcndfö≥ bcgsndftn ujhj­
ljcnm, djpukfdkzz änj cnhtvktybt – ghtlcnfdbnm ljcnb­
étybz uhfélfy CIF d jåkfcnb bcreccndf. Ghbukfiftv 
dfc gjctnbnm bynthytn-cfqn ghuhfvvs BG http://aiep.
state.gov, yf rjnjhjv d äktrnhjyyjv ajhvfnt ghtlcnfd­
ktys dct dscnfrb, yföjlzobtcz d hfpysö cnhfyfö vbhf.

Äkxböjyflf CFYÜFN Lfcnehb – åe cfyüfn, lbgkjvfnbz, 
cbçcfn df vflfybznybyu êpbuf öjc ìjhbivfcblbh. Djcb­
nf, eckeå df vfyceåkbrlfy ìfnübq yfpfh, cfyüfn nbkuf 
jbl úfh ìfylfq nêcbìyb jhflfy jkbå nfikfi jhìfkb 
nehkb vflfybznkfh êhnfcblf êpfhj úehvfn df åbh-åbhb­
yb neieybiyb jkíf cehflb.

1964 qbklfy äünbåjhfy, eiåe cfyüfn nfifååecb Fvthb­
rf Ìêivf Infnkfhbybyu aeìfhjkfhb njvjyblfy nfìlbv 
änbkufy 3500 lfy pbçl fck yecöflfub cfyüfn fcfhkfhb 
rêhufpvfcbyb nfirbk änflbufy df eyuf hfúyfvjkbr ìb­
kflbufy féjqbå lfcneh necbyb jklb. Eiåe fcfhkfh le­
yçlfub 180 uf zìby FÌI Äkxböjyfcbybyu Ìfhjhujúkfhb 
çrb lbgkjvfnbr vbccbzkfhbybyu rtyu éfvjfnxbkbrrf 
vêkéfkkfyufy öjyfkfhblf yfvjqbi änbkflb. Åe rêhufp­
vfkfh êpbybyu öbkvf-öbk vfdpecb úfvlf vfpvey-veylf­
hbéfcb åbkfy ltvjrhfnbzvbpybyu äyu veúbv nfvjqbk­
kfhblfy åbhb åêkvbi bajlf ährbykbubyb êpblf yfvjçy 
änflb. Cfyüfn Fvthbrf Ìêivf Infnkfh Äkxbkfhb exey 
aföh df ifhfa vfyåfb åêkbå, vtpåjy vfvkfrfnkfhlfub 
nfükbv, vflfybzn, åbpytc úfvlf lbgkjvfnbr éfvbznkfh 
åbkfy úfh njvjykfvf vekjìjn jkbå åjhbilf rfnnf çh­
lfv åthflb.

Vfpreh lfcneh jhìfkb yfvjqbi änbkfçnufy cfyüfn 
fcfhkfhb nehkb-nevfy vfdpe df eckeålfub ÖªÈÈÈ fchuf 
jbl vecnfvkfrf nfcdbhblfy njhnbå, veknbvtlbf bycnf­
kzwbzkfhbuf jbl åêkufy fcfhkfhyb êp bxbuf jkufy. 
Ekfh, fcjcfy, Fvthbrf Ìêivf Infnkfhlfub veptqkfh, uf­
kthtzkfh, hfccjvkfh, nfirbkjnkfh, rjhgjhfwbzkfh df 
iföcbq rjkktrwbjythkfhybyu cfüqb-úfhfrfnkfhb úfvlf 
cfújdfnb jhìfkb åbpufxf tnbå rtkufy. Rêhufpvfkfhyb 
njvjif ìbkfh ärfykfh, úfh qbkb Ìêivf Infnkfh Äkxb­
öjyfcb Ìfhjhujúblf nfihba åeñhfçnufy vbyukfå vtú­
vjykfh åbpybyu öfkìbvbp, eybyu nfhböb, eha-jlfnkfhb, 
ìflhbznkfhb úfvlf jhpe-evblkfhb úfìblf åbkbå jkbi 
bvrjybuf äuf åêkflbkfh.

Äkxböjyflf CFYÜFN Lfcnehb Fvthbrf Ìêivf Infnkfhb 
öfkìbybyu cfyüfnuf jbl ñneìkfhbyb yfvjqbi änbilfub 
cfüqb-úfhfrfnkfhuf tnfrxbkbr ìbkbilfy aföhkfyflb. 
Cbpyb leyçlfub åfhxf rêhufpvfkfhbvbpyb njvjif ìb­
kbi bvrjybyb åthflbufy ìeqblfub cfqnuf nfrkba änf­
vbp: http://aiep.state.gov

Äkxböjyflf CFYÜFN Lfcnehb
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Jack W. Garnier studied at the Meinziner Foundation of Arts 
in Detroit, Michigan, and Park College, Parkville, Missouri. 
During the 1940s, he was a commercial artist in Windsor, 
Ontario, Canada. In the following decade, he worked for 
auto manufacturers Ford, Lincoln, Chrysler and American 
Motors in Detroit, Michigan, and received a commission to 
design the interior of Henry Ford’s personal aircraft. Gar-
nier also worked for J.L. Hudson Company, designing furni-
ture, logos for Seth-Thomas clocks and Kroger stores. He 

moved to Independence, Missouri, in 1962 as Art Director 
of the Community of Christ Church. Later, he became a 
member of the Kansas Watercolor Society, where he had a 
show in 1985. His art was featured in such national maga-
zines as Time and the Saturday Evening Post. He retired in 
1989 and died in 2007.

From materials supplied by The Art of Emprise,  
Emprise Bank, Wichita, Kansas

Jack W. Garnier  ■  1926-2007

Léär E. Ufhymth ghjitk jåextybt d Ajylt bccrecnd 
Vtqypbythf d Ltnhjqnt, Vbxbufy b d Gfhr rjkktlét, 
Gfhrdbkm, Vbccehb. D 40-t ujls hfåjnfk öeljéybrjv 
gj htrkfvt d Dbylpjht, Jynfhbj, Rfyflf. D 50-t ujls 
jy hfåjnfk yf ghjbpdjlbntktq fdnjvjåbktq nfrbö rfr 
Ajhl, Kbyrjkmy, Rhfqckth b Fvthbrfy vjnjhp, d Ltn­
hjqnt, Vbxbufy b gjkexbk pfrfp yf dsgjkytybt lbpfq­
yf bynthmthf kbxyjuj cfvjktnf Utyhb Ajhlf. Ufhymth 
nfrét hfåjnfk d Rjvgfybb Létq Äk Öflcjy, ult pf­
ybvfkcz lbpfqyjv vtåtkb; hfphfåfnsdfk abhvtyyst 
pyfrb lkz xfcjd, ghjbpdjlbvsö Ctn-Njvfc b lkz vfuf­

pbyjd ctnb Rhjuth. D 1962 u. jy gthttöfk d Byltgty­
ltyc, Vbccehb, nr pfybvfk ljkéyjcnm öeljétcndtyyjuj 
lbhtrnjhf wthrdb Öhbcnjdjq jåobys. Gjpét jy cnfk 
xktyjv Frdfhtkmyjuj jåotcndf Rfypfcf, ult d 1985 u. 
cjcnjzkfcm tuj dscnfdrf. Tuj hfåjns geåkbrjdfkbcm 
d nfrbö jåotyfwbjyfkmysö éehyfkfö, rfr Nfqv b Cf­
nehlfq bdybyu gjcn. D 1989 jy dsitk yf gtycbñ b 
crjyxfkcz d 2007 u.

Gj vfnthbfkfv, ghtljcnfdktyysv jhufypbfwbtq  
≤Bcreccndfj Ävghfqpf≥, Ävghfqp åfyr, Ebxbnf, Rfypfc

Léär E. Ufhymth  ■  1926-2007

Éär E. Ufhybth Vbxbufy infnb Ltnhjqn ifúhblfub Vtq­
ypbyuth Cfyüfn Ajylblf úfvlf Vbccehb infnb Gfhrdbk 
ifúhblfub Gfhr Rjkktéblf nfúcbk jkufy. 1940 qbkkfh­
lf Ufhybth Rfyflfybyu Jynfhbj dbkjznb Ebycljh ifú­
hblf nbéjhbq hfccjv cbafnblf afjkbzn jkbå åjhufy. 
Rtqbyub qbkkfh lfdjvblf e Vbxbufy infnb Ltnhjqn 
ifúhblf éjqkfiufy Ajhl, Kbyrjky, Rhfqckth df Fvthb­

rf Vjnjhc fdnjvjåbk bikfå xbìfhedxb rjvgfybzkfhlf 
bikfufy df Utyhb Ajhlybyu öececbq cfvjkçnb bynthmt­
hbyb lbpfqy ìbkbå åthufy. Ieybyultr, Ufhybth É.K. 
Öelcjy Rjvgfybzcblf vtåtkm lbpfqyb åbkfy ieíekkfy­
ufy, Ctn-Njvfc cjfnkfhb df Rhjuth cfdlj nfhvjíb exey 
ävåktvfkfh lbpfqy ìbkufy. E Vbccehb infnblfub Bylt­
gtyltyc ifúhbuf 1962 qbkb rêxbå ênufy df Vfúfkkf 

Éär E. Ufhybth  ■  1926-2007
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Xthrjdblf cfyüfn velbhb cbafnblf bikfq åjikfufy. Rt­
qbyxfkbr e Rfypfc Frdfhtkm Ecnfkfhb Éfvbznb füpjcb 
åêkbå, 1985 qbkb êpbybyu rêhufpvfcbyb yfvjqbi änlb. 
Eybyu cfyüfn fcfhkfhbuf åfíbikfyufy vfìjkfkfh Time 
df Saturday Evening Post éehyfkkfhblf xjg änbkufy. Ufh­

ybth 1989 qbkb bcntüajuf xbììfy df 2007 qbkb dfajn 
änufy.

The Art of Emprise nfìlbv änufy vfnthbfkkfhuf  
fcjckfyufy, Ävghfqp Åfyr, Ebxbnf, Rfypfc

Farm in Winter, 1984
Watercolor on paper, 21 x 29 in. Courtesy of The Art of Emprise, Emprise Bank, Wichita, Kansas

Pbvjq yf athvt, 1984
Frdfhtkm, åevfuf, 53,3 ö 73,7 cv.  

Hfåjnf kñåtpyj ghtljcnfdktyf jhufybpfwbtq ≤Bcreccndj Ävghfqpf≥, Ävghfqp åfyr, Ebxbnf, Rfypfc

Athvf ìbi vfdcevblf, 1984
Frdfhtkm, ìjíjp, 53,3 ö 73,7 cv. The Art of Emprise nfìlbv änufy, Ävghfqp Åfyr, Ebxbnf, Rfypfc

˘
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A native of Martha’s Vineyard, Massachusetts, Anthony 
Benton Guede attended the School of the Museum of Fine 
Arts, Boston, Massachusetts, and the Art Students League, 
New York City. He is the grandson of famed artist Thomas 
Hart Benton (1889-1975). In the 1930s, Benton became 
one of the leaders of the American Regionalist movement, 
working in a representational style that focused attention 
on everyday people living in America and often represent-
ed scenes from the lives of poor and rural people in the 

Midwest. Guede lives on a farm his grandfather purchased 
with the proceeds from the sale of a painting he made 
of the farm. In 2004 Guede exhibited his work at the 
American Legacy Gallery, Kansas City, Missouri, and has 
been commissioned for numerous murals in the Kansas 
City, Missouri area.

From materials supplied by The Art of Emprise and http://maa.
missouri.edu/exhibits/americanregionalism/benton.html

Anthony Benton Guede  ■  born 1963

Ehjétytw vtcntxrf Vfhnfp Dfqyzhl, Vfcfxecctnc, Äy­
njyb Åtynjy Uçlt jåexfkcz d irjkt ghb Veptt bpzoysö 
bccrecnd Åjcnjyf, Vfcfxecctnc, f nfrét d Kbut vjkj­
lsö öeljéybrjd d u. Ymñ-Qjhr. Jy zdkztncz dyerjv 
Njvfcf Öfhnf Åtynjyf (1889–1975 uu). D 30-t ujls 
Åtynjy cnfk jlybv bp kblthjd Ldbétybz fvthbrfycrbö 
htubjyfkbcnjd, hfåjnfz d bpjåhfpbntkmyjv cnbkt, rjnj­
hsq jcyjdyjt dybvfybt eltkzk gjdctltytdyjq ébpyb 
kñltq d Fvthbrt, xfcnj bpjåhféfz cwtys bp ébpyb 
åtlysö, f nfrét lthtdtycrbö kñltq Chtlytuj Pfgflf 
CIF. Uçlt ghjébdftn yf athvt, rjnjhfz åskf ghbjå­

htntyf tuj ltljv yf ltymub, dshextyyst jn ghjlféb 
rfhnbys, yf rnjhjq bpjåhfétyf änf athvf. D 2004 u. 
Uçlt dscnfdbk cdjb hfåjns d Ufkkthtt ≤Fvthbrfycrjt 
yfcktlbt≥ d Rfypfc-cbnb, Vbccehb b gjkexftn vyjuj­
xbcktyyst pfrfps yf cntyyeñ ébdjgbcm d Rfypfc-cbnb, 
hfqjy Vbccehb.

Gj vfnthbfkfv, ghtljcnfdktyysv jhufypbfwbtq 
≤Bcreccndfj Ävghfqpf≥, b cfqnf: http://maa.missouri.
edu/exhibits/americanregionalism/benton.html

Äynjyb Åtynjy Uçlt  ■  hjlbkcz d 1963 u.

Vfccfxectnc zìbyblfub Vfhnf Dbyzhl jhjkblf nfdfk­
kel njgufy Äynjyb Åtynjy Uçlt Vfccfxectnc infnb Åjc­
njy ifúhblfub Nfcdbhbq Cfyüfn Veptqbybyu vfrnfåblf 
df Ymñ Qjhr ifúhblfub Cfyüfn Nfkfåfkfhb Kbufcblf 
êìbufy. E Njvfc Öfhn Åtynjyybyu (1889–1975) ytdfhf­
cblbh. 1930 qbkkfhlf, Äynjyb Åtynjy Fvthbrf Htubjyf­
kbcnkfh Úfhfrfnbybyu tnfrxbkfhblfy åbhbuf fqkfybå, 

Fvthbrf úfkìb reylfkbr úfçnbuf jbl yfvjçylf eckeålf 
fcfh zhfnufy df rêgbyxf vfvkfrfnybyu êhnf ífhå úelel­
kfhblfub rfvåfífkkfh df ìbikjì fújkbcb úfçnbuf ljbh 
vfypfhfkfhyb nfcdbhkfh älb. Uçltybyu åedfcb cjnbå 
jkufy athvtlf bcnbìjvfn ìbkflb. Eybyu åedfcb cjnbk­
ufy hfcvkfhlfy neiufy lfhjvfluf athvfyb cjnbå jk­
ufy älb. 2004 qbkb Uçlt êp fcfhkfhbyb Vbccehb infnb 

Äynjyb Åtynjy Uçlt  ■  1963lf neíbkufy
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Rfypfc ifúhblfub Fvthbrf Vthjcb Ufkkthtzcblf yfvj­
qbi änlb df Rfypfc ifúhblfub rêgkfå nfcdbhbq jqyf 
zhfnbiuf nfrkba änbkufy.

The Art of Emprise nfìlbv änufy vfnthbfkkfhuf fcjckfy- 
ufy http://maa.missouri.edu/exhibits/americanregionalism/
benton.html

Not Making Hay, 2003. Oil on canvas, 30 x 36 in. Courtesy of The Art of Emprise, Emprise Bank, Wichita, Kansas

Yt pfujnfdkbdfz ctyj, 2003. Vfckj, öjkcn, 76,2 ö 91,4 cv
Hfåjnf kñåtpyj ghtljcnfdktyf jhufybpfwbtq ≤Bcreccndj Ävghfqpf≥, Ävghfqp åfyr, Ebxbnf, Rfypfc

Gbxfyyb ijivfclfy q̆bíbi, 2003. Öjkcnlfub Vjqåêçì, 76,2 ö 91,4 cv. 
The Art of Emprise nfìlbv änufy, Ävghfqp Åfyr, Ebxbnf, Rfypfc
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“Though I work in various media, I have considered trans-
parent watercolor my primary medium since the early 
1970s. I build up thin layers of transparent watercolor 
over a neutral map or underpainting, gradually render-
ing depth and atmosphere into the flat initial shapes. The 
underpainting is usually neutral color wash, but I some-
times build up the paint over a tonal graphite drawing. I 
pay special attention to edges, and strive for bold values, 
strong colors. It is the slow process of drawing and coax-
ing real and imagined forms into being that provides my 
satisfaction in painting.

The landscape paintings began as paintings of the dra-
matic skies typical in the flatlands. Over time, I became 
more interested in the land itself [and recording seasonal 
change]. The textures and linear character of the barren 
trees and grasses have gradually called forth a more lin-
ear brush drawing in my paintings.”

Don Lake holds a Bachelor of Fine Art degree (1968) and 
a Masters of Fine Art degree (1970) from Wichita State 
University, Kansas. His work has been shown in numer-
ous solo and group exhibitions throughout the United 
States, as well as France, Taiwan, and Uganda, and can 
be found in many public and private collections, including 
the Springfield Art Museum, Missouri, and the Owensboro 
Museum of Fine Art, Kentucky.

www.donlakeart.com 

Don Lake  ■  born 1946

≤Yt cvjnhz yf nj, xnj z hfåjnfñ hfpkbxysvb vfnthbf­
kfvb, c yfxfkf 70-ö ujljd cdjbv jcyjdysv vfnthbfkjv 
z cxbnfñ ghjphfxyeñ frdfhtkm. Z yfrkflsdfñ njyrbt 
ckjb ghjphfxyjq frdfhtkb yf ytjrhfityyeñ ntrcnehe 
bkb uheynjdre, gjcntgtyyj ghblfdfz ukeåbye b öfhfrnth 
bpyfxfkmyj gkjcrbv bpjåhfétybzv. Uheynjdrf jåsxyj 
ghtlcnfdkztn cjåjq njyrbq ckjq frdfhtkb ytqnhfkmyj­
uj wdtnf, yj byjulf z yfrkflsdfñ rhfcre yf njyfkmysq 
uhfabnjdsq hbceyjr. Z eltkzñ jcjåjt dybvfybt rhfzv 
bpjåhfétybq b cnhtvkñcm r xbcnsv njyfv, gjlxthrb­
dfñobv cjxtnfybt cdtnf b ntyb, b zhrbv wdtnfv. Änjn 
vtlktyysq ghjwtc yfytctybz hbceyrf b nthgtkbdjuj 
cjtlbytybz htfkmysö b dsvsiktyysö ajhv d ghjbpdt­
ltybt, lftn vyt eljdktndjhtybt jn ébdjgbcb.

Yf vjbö gthdsö gtpféfö bpjåhféfkjcm änj gjhfpbntkm­
yjt ytåj, nbgbxyjt lkz hfdybyysö vtcn. Cj dhtvtytv 
vtyz yfxfkf åjkmit bynthtcjdfnm cfvf vtcnyjcnm [b 
djpvjéyjcnm bpjåhfpbnm ctpjyyst bpvtytybz]. Ntrcne­
hf b kbytqysq öfhfrnth ceöbö lthtdmtd b nhfds gjcnt­
gtyyj cgjcjåcndjdfkb åjktt kbytqysv vfprfv rbcnb d 
vjbö hfåjnfö.≥

Ljy Käqr bvttn cntgtym åfrfkfdhf bpzoysö bcreccnd 
(1968) b cntgtym vfubcnhf bpzoysö bcreccnd (1970) 
Eybdthcbntnf infnf d Ebxbnt, Rfypfc. Tuj hfåjns ds­
cnfdkzkcm yf vyjujxbcktyysö bylbdblefkmysö b rjkktr­
nbdysö dscnfdrfö d CIF, f nfrét dj Ahfywbb, Nfqdfyt 
b Eufylt, f ytrjnjhst bp ybö yföjlzncz d cjcnfdt 
vyjubö jåotcndtyysö b xfcnysö rjkktrwbq, drkñxfz 
Veptq bcreccnd d Cghbyuabklt, Vbccehb b Veptq bpzo­
ysö bcreccnd d Jeäycåjhj, Rtynerrb.

www.donlakeart.com 

Ljy Käqr  ■  hjlbkcz d 1946 u.
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Ljy Ktqr  ■  1946 nfdfkkel njgufy

≤Ufhxb vty nehkb vfnthbfkkfh åbkfy bikfcfvlf, vty 
ifaaja frdfhtkmyb 1970 qbkkfhybyu åjikfhblfy åeçy 
fcjcbq vfnthbfkbv ltå úbcjåkfå rtkfvfy. Vty ifaaja 
frdfhtkybyu ñgìf ìfnkfvbyb uheynjdrf ecnbuf neibhf­
vfy df fcnf ctrby zccb lfcnkfårb ifrkkfhuf úfév df 
veúbn ìêibå åjhfvfy. Uheynjdrf jlfnlf ytqnhfk hfy­
ulfub åêçìlbh, fvvj vty åfüpblf njyfk uhfabn xbpvfcb 
ecnbuf úfv åêçìkfhyb åthfvfy. Vty ìbhhfkfhuf fkj­
úblf äünbåjh ìfhfnfvfy df çhìby féhfkbå nehflbufy 
hfyukfh njgbiuf bynbkfvfy. Úfìbìbq df nfcfddehlfub 
ifrkkfh zhfnbiybyu ctrby éfhfçyb vtyuf rfnnf vfv­
yeybzn åfúi änflb.

Vfypfhfyb frc änedxb hfcvkfh ntrbckbrkfhuf öjc åêk­
ufy åtgjçy jcvjyyb xbpbilfy åjikfyufy. Dfìn ênbå, 
thybyu êpbyb xbpbiuf ìbpbìbibv jhnlb df vfdcevbq 

êpufhbikfhyb ìfql änbiuf rbhbilbv. Zkfyíjx lfhfö­
nkfhybyu df ênkfhybyu ntrcnehfcb df ìbhhfkfhb fcnf 
ctrby vtyb zyflf ênrbhhjì xbpubkfh åbkfy xbpbiuf 
eylflb.≥

Ljy Ktqr Åfrfkfdh eydjybyb 1968 qbkb, Vfubcnhkbr 
eydjybyb äcf 1970 qbkb Rfypfc infnbybyu Ebxbnf Eyb­
dthcbntnblfy jkufy. Eybyu fcfhkfhb FÌI úfvlf Ahfy­
wbz, Nfqdfy, df Eufylflf rêgkfå vefkkbakbr df ueheú 
rêhufpvfkfhblf yfvjqbi änbkufy df rêgkfå éfvjfn df 
úececbq rjkktrwbzkfhlf, éevkflfy Vbccehb infnblfub 
Cghbyuabkl Cfyüfn Veptqb df Rtynerrb infnblfub Je­
dtycåjhj Nfcdbhbq Cfyüfn Veptqblf rêhcf åêkflb.

www.donlakeart.com 

Prairie Sky #8, 1991. Transparent watercolor, 25 x 52 ¹/8 in. Collection of the artist, Champaign, Illinois

Ytåj ghthbb §8, 1991. Ghjphfxyfz frdfhtkm, 63,5 ö 132,4 cv. Bp cjåhfybz öeljéybrf, Ifvgfym, Bkkbyjqc

Ghthbz Jcvjyb §8, 1991 q. Ifaaja frdfhtkm, 63,5 ö 132,4 cv. Hfccjv rjkktrwbzcblfy, Ifvgfym, Bkkbyjqc infnb
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Warren K. Leffler was a photographer for U.S. News & 
World Report during the civil rights years. Although based 
primarily in Washington, D.C., Leffler also traveled to the 
Southern part of the United States to cover many of the 
main events for the magazine.

http://en.wikipedia.org/wiki/Photographers_ 
of_the_American_Civil_Rights_Movement 

The August 28, 1963, March on Washington riveted the 
nation’s attention. Rather than the anticipated one-hun-
dred-thousand marchers, more than twice that number 
appeared, astonishing even its organizers. Blacks and 
whites, side by side, called on President John F. Kennedy 
and the Congress to provide equal access to public facili-
ties, quality education, adequate employment, and decent 
housing for African Americans. During the assembly at the 
Lincoln Memorial, the young preacher who had led the 
successful Montgomery, Alabama, bus boycott, Reverend 
Dr. Martin Luther King, Jr., delivered a stirring message 
with the refrain, “I Have a Dream.”

Warren K. Leffler

Ejhhty R. Ktaakth hfåjnfk ajnjuhfajv d éehyfkt Ñ 
Äc Ymñp äyl Ejhkl Htgjhn d ujls åjhmås pf uhfélfy­
crbt ghfdf. Ghjébdfz, d jcyjdyjv, d u. Dfibyunjyt, 
Ktaakth nfrét cjdthifk gjtplrb d ñéyeñ xfcnm CIF, 
jcdtotz vyjubt rkñxtdst cjåsnbz lkz éehyfkf, d rj­
njhjv hfåjnfk.

http://en.wikipedia.org/wiki/Photographers_ 
of_the_American_Civil_Rights_Movement 

Ldflwfnm djcmvjuj fduecnf 1963 u. vfhi gj Dfibyunj­
ye ghbrjdfk dbyvfybt dctq cnhfys. Dvtcnj jéblft­
vjuj rjkbxtcndf exfcnybrjd vfhif – cnj nsczx, – cj­
åhfkjcm åjkmit xtv d ldf hfpf kñltq, gjhfpbd cfvbö 
jhufybpfnjhjd vfhif. Ytuhs b åtkst – gktxj r gktxe 
– ghbpdfkb ghtpbltynf Léjyf A. Rtyytlb b Rjyuhtc 
CIF jåtcgtxbnm lkz fahj-fvthbrfywtd hfdysq ljcneg 
r vtcnfv jåotcndtyyjuj gjkmpjdfybz, rfxtcndtyyjve 
jåhfpjdfybñ, cjjndtncndeñotq hfåjnt b yjhvfkmysv 
ébkboysv eckjdbzv. Dj dhtvz cåjhf e Vtvjhbfkf Kby­
rjkmyf vjkjljq cdzotyybr, rjnjhsq djpukfdbk ecgtiyj 
ghjdtltyyjt åjqrjnbhjdfybt fdnjåecjd d Vjynujvt­
hb, Fkfåfvf, Ghtgjljåysq Ljrnjh Vfhnby Kñnth Rbyu 
vkflibq dscnegbk c djkyeñotq htxmñ, htahtyjv d 
rjnjhq ghjöjlbkf ahfpf ≤E vtyz tcnm Vtxnf≥.

Ejhhty R. Ktaakth
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Ejhhty R. Ktaakth

Ejhhty R. Ktaakth U.S. News & World Report éehyfkblf 
aeìfhjkbr úfhfrfnb qbkkfhblf ajnjuhfa cbafnblf 
afjkbzn ñhbnufy. Gjqnfön Dfibyunjylf bcnbìjvfn 
ìbkbibuf ìfhfvfq, Ktaakth Fvthbrf Ìêivf Infnkf­
hbybyu éfyeåbuf úfv cfçúfn rbkbå, éehyfk exey äyu 
veúbv djìtfkfhyb çhbnlb.

http://en.wikipedia.org/wiki/Photographers_ 
of_the_American_Civil_Rights_Movement 

1963 qbkybyu 28 fduecnblf Dfibyunjylfub ñhbi åe­
ney vbkkfnybyu lbììfnbyb njhnlb. Ufhxb ñhbilf 100 
000 yfafh ìfnyfixb binbhjr änbkbib renbkufy åêkcf­
lf, úfnnjrb nfirbkjnxbkfhyb úfv kjk ìjklbhufy nfhplf 
brrb åfhjåfh rêghjì binbhjrxbkfh ìfnyfilb. Jì df 
ìjhf nfykbkfh çyvf-çy Ghtpbltyn Éjy A. Rtyytlb df 
Rjyuhtccyb fahj-fvthbrfkbrkfhyb éfvjfn nhfycgjhnb­
lf ñhbibuf, jkbq nfükbv, veyjcbå bi éjqb, úfvlf eq-
éjquf ntyu lfhféflf äuf åêkbi úeìeìb åbkfy nfüvby­
kfiuf xjhkflbkfh. Kbyrjky çlujhkbubybyu çyblf åêkbå 
ênufy qbíbkbi lfdjvblf Fkfåfvf infnbybyu Vjynuj­
vthb ifúhblfub fdnjåeckfh åjqrjnbuf vedfaafìbznkb 
nfhplf tnfrxbkbr ìbkufy çi heújybq, ljrnjh Vfhnby 
Kñnth Rbyu ≤Jhpebv åjh vtybyu≥ éevkfcb åbkfy åji­
kfyflbufy heúkfynbhedxb yenìyb cêpkflb.
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Warren K. Leffler  ■  Ejhhty R. Ktaakth  ■  Ejhhty R. Ktaakth

Civil Rights March on Washington, D.C., 1963. Archival black and white copy print, 30 x 26 in. 
Courtesy of the ART in Embassies Program and the Library of Congress, Washington, D.C., LC-U9-10363-5

Vfhi pf uhfélfycrbt ghfdf gj Dfibyunjye, Jrheu Rjkevåbz, 1963 
Fhöbdyfz rjgbz xthyj-åtkjuj cybvrf, 76,2 ö 66 cv. Hfåjnf kñåtpyj ghtljcnfdktyf 

 ghjuhfvvjq ≤Bcreccndj d gjcjkmcndfö≥ b Åbåkbjntrjq rjyuhtccf, Dfibyunjy, Jrheu Rjkevåbz, LC-U9-10363-5

Aeìfhjkfh úfhfrfnb ñhbib, Dfibyunjy, Rjkevåbz jrheub, 1963 qbk
Jì-ìjhf fhöbd yecöfcb, 76,2 ö 66 cv. Äkxböjyfkfhlf cfyüfn lfcnehb df Rjyuhtccybyu  
reneåöjyfcb njvjyblfy nfìlbv änbkufy, Dfibyunjy, Rjkevåbz jrheub, LC-U9-10363-5
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Martin Luther King Delivering His Address, Washington, D.C., 1963, 1963
Archival black and white copy print, 26 x 30 in.

Courtesy of the ART in Embassies Program and the Library of Congress, Washington, D.C., LC-USZ62-111159

Vfhnby Kñnth Rbyu dscnegftn c htxmñ, Dfibyunjy, JR, 1963, 1963
Fhöbdyfz rjgbz xthyj-åtkjuj cybvrf, 66 ö 76,2 cv

Hfåjnf kñåtpyj ghtljcnfdktyf ghjuhfvvjq ≤Bcreccndj d gjcjkmcndfö≥  
b Åbåkbjntrjq rjyuhtccf, Dfibyunjy, Jrheu Rjkevåbz, LC-USZ62-111159

Vfhnby Kñnth Rbyu yenì cêpkfvjìlf, Dfibyunjy, Rjkevåbz jrheub, 1963, 1963 qbk
Jì-ìjhf fhöbd yecöfcb, 66 ö 76,2 cv

Äkxböjyfkfhlf cfyüfn lfcnehb df Rjyuhtccybyu reneåöjyfcb njvjyblfy nfìlbv änbkufy,  
Dfibyunjy, Rjkevåbz jrheub, LC-USZ62-111159

United Press International, unknown artist

Ñyfqntl Ghtcc Bynthytqityk, ytbpdtcnysQ öeljéybr

United Press International, yjnfybi vecfddbh
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Gregory D. Steele was born in Morrison, a small western Il-
linois town, twelve miles from the Mississippi River. Already 
drawing in first grade, he took art classes in high school 
and junior college. Steele became a professional artist at 
age eighteen as a cartoonist, selling cartoons and political 
cartoons to newspapers in northwestern Illinois. From 1967 
to 1981 he worked for advertising agencies and General 
Electric as an illustrator and designer. 

In 1981 Steele became a freelance illustrator doing il-
lustrations in various styles for companies such as John 
Deere, Nissan, Yamaha, BMW, Proctor and Gamble, and 
Miller Brewing Company. In 1992 he began dropping com-
mercial clients, and since 1994 has been painting full time, 
working only in oil. 

Steele’s paintings are a mystical blend of light and shad-
ow, impressionism and realism composed to draw the 
viewer into the work. He often adds a surprise, a not-
at-first noticed animal or an object left behind. Over the 
years, he has had successful shows in Chicago, Illinois; 
New York City; Palm Beach, Florida; and Des Moines, 
Iowa. His paintings are in many private as well as public 
collections worldwide.

http://www.gregorydsteele.com/bio.htm 
www.kavanaughgallery.com

Gregory Steele  ■  born 1948

Uhtujhb L. Cnbbk hjlbkcz d Vjhbcjyt, vfktymrjv ujhj­
lt yf pfgflt Bkkbyjqcf, yföjlzotvcz d 12-nb vbkzö jn 
htrb Vbcbcbgb. Yfxfd hbcjdfnm eét d gthdjv rkfcct 
irjks, jy gjctofk ehjrb ébdjgbcb d chtlytq irjkt 
b d rjkktlét c ldeöujlbxysv rehcjv. Cnbbk cnfk ghj­
atccbjyfkmysv öeljéybrjv-rfhbrfnehbcnjv d djphfc­
nt 18-nb ktn; jy ghjlfdfk rfhbrfnehs, d njv xbckt b 
gjkbnbxtcrbt, ufptnfv d ctdthj-pfggflyjv Bkkbyjqct. 
C 1967 gj 1981 u. jy hfåjnfk d htrkvysö futycndfö b 
rjvgfybb Létythfk Äktrnhbr öeljéybrjv-bkkñcnhfnj­
hjv b lbpfqythjv.

D 1981 u. Cnbbk hfåjnftn dytinfnysv öeljéybrjv- 
bkkñcnhfnjhjv, cjplfdfz hbceyrb lkz nrbö rjvgfybq, 
rfr Léjy Lbh, Ybccfy, Zvföf, ÅVD, Ghjrnjh äyl Uävåk 
b pfdjl gj ghjbpdjlcnde gbdf Vbkkthf. D 1992 u. jy 
yfxfk cjrhfofnm xbckj rjvvthxtcrbö pfrfpxbrjd, b c 
1994 ujlf dct cdjt dhtvz gjcdzoftn ébdjgbcb, hfåj­
nfz njkmrj vfckjv.

Hfåjns Cnbbkf – änj vbcnbxtcrjt cvtitybt cdtnf b 
ntyb, bvghtccbjybpvf b htfkbpvf cjplfyyjt, xnjås ed­
ktxm ghjbpdtltybtv njuj, rnj yf ytuj cvjnhbn. Xfcnj 
jy ljåfdkztn äktvtyn ytjéblfyyjcnb, bpjåhféfz éb­
djnyjt bkb ghtlvtn, ytpfvtnyst yf gthdsq dpukzl. Pf 
dhtvz cdjtuj ndjhxtcndf e ytuj cjcnjzkbcm ecgtiyst 
dscnfdrb d Xbrfuj, Bkkbyjqc; Ymñ-Qjhrt; Gfkv Åbx, 
Akjhblf b Ltp Vjqyp, Fqjdf. Tuj hfåjns yföjlzncz 
chtlb ghjbpdtltybq vyjubö xfcnysö b jåotcndtyysö 
cjåhfybq gj dctve vbhe.

http://www.gregorydsteele.com/bio.htm 
www.kavanaughgallery.com

Uhtujhb Cnbbk  ■  hjlbkcz d 1948 u.
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Uhtujhb Cnbqk  ■  1948 qbklf nfdfkkel njgufy

Uhtujhb L. Cnbqk Vbccbcbgb lfhçcblfy 32 rbkjvtnh 
epjì vfcjaflf éjqkfiufy Bkkbyjbc infnbybyu ífhåb­
lfub Vjhhbcjy ifúfhxfcblf nfdfkkel njgufy. Åbhbyxb 
cbyalfyjì xbpbiyb åjikfufy Cnbqk rjkkté df jkbq 
êìed lfhujúbybyu bkr qbkkfhblf cfyüfnyieyjckbr lfh­
ckfhbuf ìfnyflb. Cnbqk 18 çiblf ghjatccbjyfk rfhbrf­
nehfxb vecfddbh åêkbå tnbilb df Bkkbyjbc infnbybyu 
ibvjkbq-ífhåblfub ufptnfkfhuf evevbq df cbçcbq heú­
lfub rfhbrfnehf bikfhbyb cjnf åjikflb. 1967 qbklfy 
1981 qbkuf ìflfh e htrkfvf futynkbrkfhb df General 
Electric rjvgfybzcblf hfccjv df lbpfqyth kfdjpbvblf 
afjkbzn rêhcfnlb.

1981 qbklf Cnbqk vecnfìbk afjkbzn rêhcfnedxb vecfd­
dbh cbafnblf John Deere, Nissan, Yamaha, BMW, Proctor 
and Gamble, and Miller Brewing rjvgfybzkfhbuf nehkb 
qêyfkbilfub hfcvkfh xbpf åjikflb. 1992 qbklf hfccjv 

eiåe nbéjhbq vbéjpkfh åbkfy bikfiyb nêönfnf åji­
kflb df 1994 qbklfy åjikfå åjh dfìnbyb vjq åêçìlf 
béjl ìbkbiuf åfíbikflb.

Cnbqk xbpufy cehfnkfhb njvjifåbyybyu lbììfnbyb yeh 
df cjz, bvghtccbjybpv df htfkbpvybyu vbcnbr eqíey­
kbub åbkfy êpbuf vfaney änflb. Vecfddbh rêgbyxf êp 
cehfnkfhblf renbkvfufy df åbh ìfhfilf rêp bkífvfc 
nfhplf éjybdjh çrb åjiìf ébcvkfhyb frc ännbhflb. 
Qbkkfh lfdjvblf Cnbqk Xbrfuj, Bkkbyjbc, Yñ Qjhr, 
Akjhblf df Fqjdf infnbybyu Lt-Vjqy ifúhblf ìêhufp­
vfkfhbyb ênrfplb. Eybyu cehfnkfhb åeney leyç åêqkfå 
úfv iföcbq, úfv éfvjfn cehfn rjkktrwbzkfhblfy éjq 
jkufy.

http://www.gregorydsteele.com/bio.htm 
www.kavanaughgallery.com
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Dawn, 2005. Oil on panel, 24 x 36 in. Courtesy of the artist and Kavanaugh Gallery, West Des Moines, Iowa

Hfccdtn, 2005. Vfckj, njyrfz ljcrf, 61 ö 91,4 cv 
Hfåjnf kñåtpyj ghtljcnfdktyf öeljéybrjv b Ufkthttq Rfdfyj, Eäcn Läp Vjqyp, Fqjdf

Njyu, 2005 qbk. Gfytkuf vjq åêçìlf neibhbkufy, 61 ö 91,4 cv 
Vecfddbh, úfvlf Kavanaugh ufkthtzcb njvjyblfy nfìlbv änbkufy, Fqjdf infnb, Lt-Vjqy ifúhb

Gregory Steele  ■  Uhtujhb Cnbbk  ■  Uhtujhb Cnbqk
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Gregory Steele  ■  Uhtujhb Cnbbk  ■  Uhtujhb Cnbqk

Harbor Lighthouse, 2005. Oil on panel, 20 x 16 in. Courtesy of the artist and Kavanaugh Gallery, West Des Moines, Iowa

Vfzr d ufdfyb, 2005. Vfckj, njyrfz ljcrf, 50,8 ö 40,6 cv
Hfåjnf kñåtpyj ghtljcnfdktyf öeljéybrjv b Ufkthttq Rfdfyj, Eäcn Läp Vjqyp, Fqjdf

Gjhnlfub vfçì, 2005 qbk. Gfytkuf vjq åêçìlf neibhbkufy, 50,8 ö 40,6 cv
Vecfddbh, úfvlf Kavanaugh ufkthtzcb njvjyblfy nfìlbv änbkufy, Fqjdf infnb, Lt-Vjqy ifúhb
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