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Welcome to the residence of the U.S. Ambassa-
dor to Uzbekistan. The artwork on these walls is all by artists living and working in the state 
of Virginia, where I have made my home since joining the State Department nearly 25 years 
ago. The landscapes are reflective of both the Virginia coast, famous for its Dismal Swamp 
region, as well as the Blue Ridge and Shenandoah Mountains, ancient peaks rounded over 
the millennia to a height that today supports rich forests and abundant wildlife. 

Working in Central Asia I have come to appreciate the endless steppe and high mountains 
that have played such a key role in shaping the history of this region as a crossroads of inter-
national trade. When I learned I would be coming to Uzbekistan, I decided to bring with me 
pictures of Virginia that would allow me, in turn, to share with Uzbek citizens some sense, 
however limited, of the landscapes that have helped form American history. 

It is no accident that the thirteen original colonies that ultimately formed the United States 
ran north to south, hugging the Atlantic coast. Not only was the ocean the essential link 
to supplies from Europe, but the long mountain range that includes the Blue Ridge and 
Shenandoahs also proved extremely difficult for early settlers to cross. It was not until the 
nineteenth century, some two hundred years after the first colonies were founded, that 
important settlements began to appear west of the mountains.

History aside, I hope that visitors to the residence will enjoy, as I do, the beauty of the 
Virginia landscape and the talent of the artists displayed here. Durwood Dommisse, Freder-
ick Nichols, Ephraim Rubenstein, and Shawna Spangler approach the Virginia countryside 
from an individual perspective, focusing on a variety of seasons, colors, and moods. Each 
provides a very personal glimpse into the natural beauty of the state. I invite you to take a 
moment and appreciate the work they have done.

Ambassador Jon Purnell
Tashkent
September 2004

Cover:
SHAWNA SPANGLER, see pages 14 & 15

Muqova: 
SHAVNA SPANGLER, 14-15 betlarni qarang
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Amerika Qo’shma Shtatlarining O’zbekistondagi 
Elchi  Elchisining Qarorgohiga xush kelibsiz. Devorlarga osilgan barcha san’at asarlari hozir-
da Virjiniya shtatida yashab ijod qilayotgan rassomlar qalamiga mansubdir. Bu shtat Davlat 
Departamentida faoliyat ko’rsatayotganimdan beri 25 yilga yaqin muddat ichida mening 
uchun oshyon bo’lib kelgan. Peyzaj janriga xos asarlar, o’zining Dismal Swamp (Zulmatli bot-
qoqligi) bilan mashxur Virjiniya qirg’oqlari hamda bugungi kunda boy o’rmon va rang-barang 
hayvonot olamini bag’riga olgan Blue Ridge (Moviy Qoya) va Shenandoah Tog’larini o’zida 
aks ettirgan.

Markaziy Osiyoda faoliyat ko’rsatar ekanman, xalqaro savdoning chorrahasi sifatida bu 
hududning tarixini shakllantitishda naqadar muhim rol o’ynagan bepoyon dashtlaru baland 
tog’lar menga qadrdon bo’lib qoldi. O’zbekistonga kelishimdan avval, ushbu diyorni o’rga-
nish jarayonida, o’zim bilan Virjiniya tasvirlangan asarlarni olib kelishga qaror qilgandim va bu, 
o’z navbatida, Amerika tarixini shakllantirishda ko’mak bergan tabiat tasviri haqida O’zbekis-
ton ahli bilan fikr almashish imkonini berishi xususida o’ylagandim.

Qo’shma Shtatlarning shakllanishida tamal toshini qo’ygan o’n uch mustamlaka behuda-
ga shimoldan Atlantika qirg’oqlarini quchib turgan janubga ko’chib o’tishmagan, albatta. 
Yevropadan kelayotgan ta’minot uchun nafaqat ummon, balki Moviy Qoya (Blue Ridge) va 
Shenandoah kabi uzoq cho’zilgan tog’ tizmalari ilk mustamlakachilar uchun kesib o’tishda 
haddan ortiq qiyinchilik tug’dirgan. O’n to’qqizinchi asrga kelibgina, birinchi mustamlakalar 
tashkil etilgandan ikki yuz yilcha vaqt o’tgach, muhim mustamlakalar tog’larning g’arb tomo-
nida ko’rina boshladi.

Tarix o’z yo’liga, usbu qarorgohimizga tashrif buyurganlar, menga qo’shilib, Virjiniya tabiati 
hamda rassomlarning mahoratidan zavqqa to’ladilar, deb umid qilaman. Durvud Domis, Fre-
derik Nikols, Efraim Rubenshtein va Shavna Spangler Virjiniya o’lkasiga shaxsiy nuqtai nazar 
bilan yondoshib, uni turfa fasllar, ranglar va kayfiyatda ochib berishga intilganlar. Rassom-
larning har biri shtatning tabiiy go’zalligiga o’ziga xos joziba olib kirgan. Sizni ushbu tasviriy 
san’at asarlarini tomosha qilib, ularga baho berishga taklif etaman.

Elchi Jon Purnell 
Toshkent
Sentyabr 2004 yil
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Ljåhj gjéfkjdfnm d htpbltywbñ gjckf Cjtlb-

ytyysö Infnjd Fvthbrb d Epåtrbcnfyt. Dct ghjbpdtltybz ébdjgbcb yf änbö cntyfö 

ghtlcnfdktys öeljéybrfvb, ébdeobvb b hfåjnfñobvb d infnt Dbhlébybz, ult z ébk 

c vjvtynf gjcnegktybz yf ckeéåe d Ujcelfhcndtyysq Ltgfhnfvtyn CIF jrjkj 25 ktn 

yfpfl. Gtqpféb bpjåhféfñn gjåthtémt Dbhlébybb, bpdtcnyjt cdjtq vtcnyjcnmñ 

Lbcvfk Cdfvh, f nfrét uhtåtym Åke Hblé b ujhs Ityfyljf, rjnjhst yf ghjnzétybb 

nsczxtktnbq jrheétys lhtdybvb gbrfvb, dthibys rjnjhsö ctujlyz gjllthébdfñn 

åjufnst ktcf ult jåbnftn vyjétcndj ghtlcnfdbntktq ébdjnyjuj vbhf.

Hfåjnfz d Wtynhfkmyjq Fpbb, z jwtybk pyfxtybt åtcrhfqybö cntgtq b dscjrbö ujh, 

csuhfdibö rkñxtdeñ hjkm d ajhvbhjdfybb bcnjhbb änjuj htubjyf, zdkzñotujcz gtht-

rhtcnrjv vtéleyfhjlysö njhujdsö gentq. Rjulf vyt cnfkj bpdtcnyj j yfpyfxtybb d 

Epåtrbcnfy, z htibk ghbdtpnb c cjåjq rfhnbys j Dbhlébybb, rjnjhst gjpdjkbkb ås 

vyt, d cdjñ jxthtlm, gjltkbnmcz c epåtrcrbvb ébntkzvb kfylifanjv vjtq cnhfys 

b d rfrjq-nj cntgtyb dshfpbnm cdjb xedcndf c gjvjomñ gtqpfétq, cajhvbhjdfdibö 

fvthbrfycreñ bcnjhbñ.

Yt ckexfqyj gthdst nhbyflwfnm rjkjybq, rjnjhst jrjyxfntkmyj cajhvbhjdfkb 

Cjtlbytyyst Infns, ghjcnbhfkbcm jn ctdthf r ñue, jödfnsdfz Fnkfynbxtcrjt gjåtht-

émt. B yt njkmrj jrtfy, zdkzñobqcz dféysv pdtyjv lkz gjcnfdrb njdfhjd bp Tdhjgs, 

yj b lkbyyst ujhyst öhtåns, drkñxfñobt Åke Hblé b Ityfyljf, ghtlcnfdkzkb xhtpds-

xfqyeñ nhelyjcnm lkz gthdsö gjctktywtd dj dhtvz gthtctxtybz. Njkmrj gjckt ltdzn-

yflwfnjuj cnjktnbz, xthtp ldtcnb ktn gjckt njuj rfr jåhfpjdfkbcm gthdst rjkjybb, 

cnfkb gjzdkznmcz dféyst gjctktybz r pfgfle jn ujh.

Jlyfrj, d cnjhjye bcnjhbñ. Z yfltñcm, xnj ujcnb htpbltywbb gjkexfn eljdjkmcndbt 

nfr ét rfr b z jn rhfcjns gtqpfétq Dbhlébybb b nfkfynf öeljéybrjd, hfåjns rjnj-

hsö pltcm ghtlcnfdktys. Lähdel Ljvbcct, Ahtlthbr Ybrjkc, Äahfbv Heåtyintqy b 

Ifeyf Cgfyukth gjlöjlzn r bpjåhfétybñ ctkmcrjq vtcnyjcnb Dbhlébybb cj cdjbö 

bylbdblefkmysö njxtr phtybz, cjchtljnfxbdfz dybvfybt yf hfpysö dhtvtyfö ujlf, 

gfkbnht b cjcnjzybb leib. Rfélsq bp ybö ghtlcnfdkztn yfv cdjq, jxtym kbxysq 

dpukzl, yf ghbhjlyeñ rhfcjne infnf. Z ghbukfifñ dfc dsåhfnm vjvtyn b jwtybnm bö 

ndjhxtcndj.

Gjcjk Léjy Gehytkk

Nfirtyn 

Ctynzåhm 2004
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DURWOOD DOMMISSE  
(born 1938) 

“The American landscape has been the 
primary subject of my paintings since 1970. 
However, this passionate love that I have 
for the land can be traced to my childhood 
experiences. I have many clear recollections 
of hours and days spent as a young boy 
feeling as one with nature – of tramping 
through richly varied fields which seem to 
roll back endlessly into space, of coming to 
a welcoming fence line and seeing again a 
new adventure in the field beyond. I recall 
long walks through fall woods of sacred 
pines, birches and hardwoods. I remember 
the wooded bluffs overlooking Lake Michi-
gan – the pounding waves, the foghorn, the 
icebergs, the summer sandy beaches – and 
gazing out in awe at the lake, its colors and 
movement and that inspiring, ever-chang-
ing sky, filled with the spirit of eternity. I can 
honestly say that the landscape sensations 
of form, color, and light, which I take in 
today, are as intense and as satisfying as 
ever, and continue to serve as my primary 
inspiration.

Central to my research is the use of 
visual devices employed to create illusions 
of deep space, the use of color and value 
to communicate atmospheric effects of 
space, and the use of technique (brush-
stroke, blending, layering, texture) to create 
movement and energy – a quiet sense of 
life and immediacy. I am also very much 
concerned with communicating the unique 
mood of each landscape, attempting to 
visually convey that tangible natural world 
before me and to transform it into a mean-
ingful spiritual experience.

I am always looking for relationships that 
articulate and suggest space – the illusion 

of deep space. In other words, I carefully 
compose my paintings in a formal man-
ner, artistically considering the underlying 
and inherent abstract relationships of form, 
value, pattern, color, space, texture, and 
line.

I think there’s a spiritual aspect to space 
in a painting. I try to look beyond the sur-
face appearance of things. I try to capture 
the spirit of place, the poetry, the mood. 
I am certain that many of you share the 
same experience that I do when gazing out 
on the land. Your mind and eye, in silence 
and in an attitude of reflection, search out 
the horizon and the incredibly expressive 
sky above, and project your aspirations, 
goals, hopes and spiritual longings into that 
all-enveloping space.

On occasion I’ve painted landscapes in 
which figures play an integral role in nature. 
But, the vast majority of my paintings are 
not anecdotal or story telling, and therefore 
the figure would intrude or become a dis-
traction because it would carry symbolic 
meanings. However, there is plenty of evi-
dence of man’s hand. Many of my paintings 
have barns or houses or roads or some 
other evidence of mans presence, signs of 
man’s interaction with nature. As the viewer 
of my painting, what I wish to convey is that 
you are ultimately the person or figure in my 
landscape.

The actual experience of painting on 
location is very meaningful to me. It’s the 
totality of the outdoor experience that 
informs the painting. The landscape is 
changing continually before your eyes. That 
may make the act of painting more difficult, 
but, by working on location, you may expe-

rience that rare, unique moment you can’t 
experience in any other way.

More and more I am drawn to the time-
less, unchanging aspect of nature. I now 
deeply sense the limited number of times 
that we are granted to experience the 
wondrous seasons, the first crocus, the 
constant flow of water, the full moon, the 
first and the last snow.” 
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1970 yildan e’tiboran Amerika tabiati men 
chizgan rasmlarning ilk mavzusi o’laroq 
yuzaga chiqqan. Biroq, ona tabiatga bo’l-
gan cheksiz muhabbat qalbimda bolalikdan 
uyg’ongani aniq. Murg’akkina holimda tabi-
at quchog’ida soatlab va kunlab mahliyo 
bo’lib o’tirgan onlarimni – cheksiz samoga 
tutashib ketganday jilvakor dalalarda ten-
tiraganim, xush kelibsan, deya bag’riga 
olgan kengliklarda sakraganim va u yerdan 
ortda qolgan rohatbaxsh dalalarga hayrat-
la boqqan damlarimni haligacha aniq-tiniq 
eslayman. Yonbag’irlarda yastanib yotgan 
muqaddas archazorlaru qayinzorlar oralab 
uzoq piyoda kezganlarim hanuz yodimda. 
Michigan Ko’lining o’rmonlarga tutashgan 
qirg’oqlari – betinim to’lqinlar, tumanlik, 
muz tog’lar, yozgi qumloq sohillar – bu g’a-
royib ko’lga, uning rangu mavjlariga hamda 
ilhombaxsh, o’zgaruvchan va mangulikka 
chulg’angan samoga hayrat bilan tikilgan-
larim ham kechagiday xayolimda jonlanadi. 
Necha yillar o’tsa hamki, bugungi kunda 
jonajon tabiatdan, uning shaklu shamoyili, 
turfa ranglari va nurlaridan har doimgiday 
kuchli bir qoniqish hissini tuyaman va ular 
o’sha ilk taassurotlarimday ko’nglimga chek-
siz huzur bag’ishalshda davom etyapti, 
deya baralla ayta olaman.

So’ngsiz fazoni tasvirlashda qo’l kela-
digan ko’rgazmali vositalar va rangdan 
foydalanish, fazoning atmosferik ta’sirini-
ning qimmati, tiriklikning bevosita o’lchovi 
bo’lmish harakat va quvvattni tasvirlashda 
texnik usullar (mo’yqalam, qorishtirish, qat-
lamlash, tekstura) dan foydalanish – bular 
barcha izlanishlarimning markazida turadi. 
Shuningdek, qarshimda namoyon bo’lgan 
tengi yo’q go’zallik dunyosini tasvirlashga 

DURVUD DOMIS  
(1938 yilda tug’ilgan)

kirishar ekanman, undagi mavjud har bir 
narsaning o’ziga xos va alohida qirralarini 
ochib berishga hamda uni ma’noli, ma’na-
viy-ruhiy zavq beruvchi asarga aylantirishga 
intilaman.

Men hamisha cheksiz fazo haqidagi 
xayolni bo’lak-bo’lak holida namoyon qila-
digan va qo’zg’atadigan munosabatni izlab 
yuraman. Boshqacha qilib aytganda, men 
shakl, ma’no, naqsh, rang, makon, joy-
lashuv o’rni hamda chiziqlarning ajralmas 
mavhum munosabatlariga, rasmiy bir yo’sin-
da, ehtiyotlik bilan san’atkorona yondoshib 
rasmlar chizaman.

Nazarimda, rassomchilikda fazoga nis-
batan qandaydir ma’naviy bir nuqtai nazar 
mavjud. Men narsalarning yuzasiga, ular-
ning qanday ko’rinishda ekaniga yuqoridan 
turib qarashga harakat qilaman hamda 
makon, she’riyat va kayfiyatning ruhini ang-
lashga intilaman. Zaminga sinchkovlik bilan 
nazar tashlaganingizda, siz ham albatta, 
xuddi shunday tuyg’uni boshdan kechira-
siz. Aqlu ko’zingiz sokinlik va aks-ta’sirning 
vositasida uzoqlardagi ufq va mislsiz ifodali 
osmonni izlab qoladi hamda bexosdan 
intilish va maqsadlaringiz, orzu-umid va 
ma’naviy istaklaringizni hamma narsani qop-
lab turgan ana shu fazoga moslab tuzishga 
kirishasiz.

Ba’zan men chizgan tabiat tasvirida figu-
ralar tabiatning ajrlamas qismi vazifasini 
bajaradi. Lekin rasmlarimning ko’pchiligi 
kulgili narsa yoki ertakni tasvirlagan kabi 
ma’noni anglatmaydi. Aksincha, chizgan 
figuralarim o’yin-kulgi uchun ishlanganday 
tuyulsa-da, aslida ular katta ramziy ma’no-
ga ega. Inson qo’lining tasvirlari bunga 
misol bo’la oladi.

Rasm chizish jarayonida joylashuv o’rni-
ning men uchun o’zgacha bir ahamiyati bor. 
Bu ochiq havodagi ko’nikmaning yig’indisi 
o’laroq namoyon bo’ladi. Tabiat sizning ko’z 
o’ngingizda turfa ko’rinishga kiradi. Lekin 
bu rasm chizishni birmuncha qiyinlashtirishi 
mumkin, ammo, ochiq havoda ishlarkansiz, 
boshqa hech bir usul bilan topa olmaydigan 
o’ziga xos, betakror lahzalarni boshdan kec-
hirishingiz, shubhasiz.

Ko’pincha tabiatning vaqt tushunchasi-
dan yiroq, o’zgarmas holati mening diqqa-
timni tortadi. Ayni paytda, ajabtovur fasllar, 
endi bosh ko’targan maysa, zilol suvning 
oqishi, to’lin oy hamda birinchi va so’nggi 
oppoq qordan zavqlanish ne’mati berilgan 
ekan, fursatning cheklanganligini chuqur his 
qila boshlayman.”
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≤Fvthbrfycrbq kfylifan åsk jcyjd-

ysv jåütrnjv vjtuj ndjhxtcndf c 1970 

ujlf. Jlyfrj, vjz cnhfcnyfz kñåjdm r 

ptvkt ghjzdbkfcm eét d ltncndt. E vtyz 

vyjuj zhrbö djcgjvbyfybq j xfcfö b 

lyzö, ghjdtltyysö vfktymrbv vfkmxb-

rjv yftlbyt c ghbhjljq, j ghjuekrfö d 

åjufnsö hfpyjjåhfpbtv gjkzö, eöjlzobö 

d åtcrjytxyjcnm pf ujhbpjyn, j ghbåkb-

étybb r vfyzotq uhfybwt ghjcnhfycndf 

d ghtldreitybb yjdjuj ghbrkñxtybz pf 

ytq. Z dcgjvbyfñ ljkubt ghjuekrb gj 

jctyybv ktcfv c bö åjétcndtyysvb 

cjcyfvb, åthtpfvb b kbcndtyybwfvb. Z 

gjvyñ gjrhsnst ktcjv jndtcyst crfks, 

djpdsifñobtcz yfl jpthjv Vbxbufy 

– åjq djkys, lsvre, fqcåthub, ktnybt 

gtcxfyst gkzéb – b c nhtgtnjv dukzls-

dfñobtcz d ytuj, d tuj wdtnf b ldbétybz, 

b dj dljöyjdkzñott b dtxyj vtyzñobt-

cz ytåj, yfgjkytyyjt leöjv dtxyjcnb. Z 

xtcnyj vjue crfpfnm, xnj xedcndf ajhvs, 

wdtnf b jcdtotybz kfylifanf, rjnjhst 

jödfnsdfñn vtyz ctujlyz, rfr ghtélt 

cbkmys b ghbznys b jyb ghjljkéfñn 

ckeébnm jcyjdysv bcnjxybrjv vjtuj 

dljöyjdtybz.

Jcyjdjq vjtuj bccktljdfybz zdkztn-

cz bcgjkmpjdfybt dbpefkmysö ghbtvjd, 

ghbvtyztvsö lkz cjplfybz bkkñpbb 

lfkmytuj ghjcnhfycndf, bcgjkmpjdfybt 

wdtnf b tuj rjkbxtcndf lkz gjrfpf fnvj-

cathysö äaatrnjd änjuj ghjcnhfycndf, 

b bcgjkmpjdfybt ntöybr (vfpjr, cvtibdf-

ybt, yfckjtybt, ntrcnehf) lkz cjplfybz 

ldbétybz b äythubb – joeotybt cgjrjq-

cndbz ébpyb b tt cbñvbyenyjcnb. Z nfr-

ét jxtym pfbynthtcjdfy d vjtq cdzpb 

c eybrfkmysv yfcnhjtybtv rféljuj 

LÄHDEL LJVBCCT  
(1938 u. h.)

gtqpféf d gjgsnrt phbntkmyj gthtlfnm 

njn vfnthbfkmysq tcntcndtyysq vbh, 

rjnjhsq z dbée gthtl cjåjq, b nhfyc-

ajhvbhjdfnm tuj d zhrj dshfétyyjt 

leöjdyjt gthtébdfybt.

Z gjcnjzyyj boe cdzpb, rjnjhst 

yfdjlzn yf vsckm j ghjcnhfycndt b ecb-

kbdfñn bkkñpbñ tuj ukeåbys. Lheubvb 

ckjdfvb, z nofntkmyj cjcnfdkzñ cdjb 

rfhnbys c vfrcbvfkmyjq cnhjujcnmñ, 

hfccvfnhbdfz c öeljétcndtyyjq njxrb 

phtybz jcyjdyst b ytjnütvktvst evjp-

hbntkmyst cdzpb d ajhvt, cjxtnfybb 

cdtnf b ntyb, cnbkz, wdtnf, ghjcnhfycndf, 

ntrcnehs b kbybq.

Z cxbnfñ, xnj d rfhnbyt tcnm leöjdysq 

fcgtrn ghjcnhfycndf. Z cnfhfñcm pfukz-

yenm pf dytiyññ gjdthöyjcnm dtotq. Z 

gsnfñcm ekjdbnm leö vtcnf, tuj gjäpbñ b 

yfcnhjtybt. Z edthty, xnj vyjubt bp dfc, 

cjpthwfz rjyrhtnysq gtqpfé, gthtébdf-

ñn nt ét joeotybz xnj b z. Dfib ukfpf b 

hfpev, yföjlzcm d nbibyt b d cjcnjzybb 

hfpvsiktybz, jcvfnhbdfñn ujhbpjyn 

b gjnhzcfñot dshfpbntkmyjt ytåj d 

dsibyt, b ghjtwbheñn dfib cnhtvktybz, 

wtkb, yfltéls b leöjdyst gjhsds dj dct-

jåütvkñott ghjcnhfycndj.

Bphtlrf z gbcfk gtqpféb, d rjnjhsö 

abuehs buhfkb cdzpeñoeñ hjkm d ghb-

hjlt. Yj åjkmibycndj vjbö rfhnby yt 

gjdtcndjdfntkmys b yt hfccrfpsdfñn 

rfrbö-kbåj bcnjhbq, b gjänjve abuehf 

åhjcfkfcm ås d ukfpf bkb jndktrfkf 

dybvfybt, gjcrjkmre jyf ås ytckf cbv-

djkbxtcrbq cvsck. Jlyfrj, d rfhnbyfö 

tcnm vyjuj cdbltntkmcnd ltzntkmyjcnb 

xtkjdtrf. Yf vyjubö vjbö rfhnbyfö ghb-

cencndeñn rjyñiyb, ljvf, ljhjub bkb 

lheubt cdbltntkmcndf ghbcencndbz xtkj-

dtrf, pyfrb dpfbvjltqcndbz xtkjdtrf c 

ghbhjljq. Rfr phbntkñ cdjtq rfhnbys, 

z öjxe dfv gthtlfnm, xnj ds d rjytxyjv 

cxtnt zdkztntcm xtkjdtrjv bkb abuehjq 

yf vjtv gtqpfét.

Htfkmysq jgsn pfyznbz ébdjgbcmñ yf 

vtcnyjcnb jxtym dféty lkz vtyz. Dféty 

njq gjkyjnjq dgtxfnktybq yf jnrhsnjv 

djpleöt, rjnjhst jébdkzñn rfhnbye. 

Gtqpfé gjcnjzyyj vtyztncz yf ukfpfö. 

Cfvj gj ctåt, änj vjétn cltkfnm pfyz-

nbt hbcjdfybtv åjktt ckjéysv, yj, 

hfåjnfz yf vtcnyjcnb, ds vjétnt bcgs-

nfnm nt htlrbt b eybrfkmyst vjvtyns, 

rjnjhst gj-lheujve yt cvjétnt bcgs-

nfnm ybult.

Dct åjkmit b åjkmit vtyz ghbdktrf-

ñn dtxyst ytbpvtyyst dbls ghbhjls. Z 

ctqxfc jcjåtyyj ukeåjrj joeofñ crjkm 

ytxfcns nt lfhjdfyyst yfv djpvjéyjc-

nb, rjulf vs vjétv bcgsnfnm ghtktcnm 

dhtvty ujlf, gthdjuj ifahfyf, ytcrjy-

xftvjuj gjnjrf djls, gjkyjq keys, gth-

djuj b gjcktlytuj cytuf.
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White Blossoms, 2003
Oil on Masonite
18 x 24 in.
Courtesy of the artist, Richmond, Virginia

Oppoq chechaklar, 2003 yil
Moybo’yoq (mazonit)
45,7 x 61 sm
Rassom taqdim etgan, Richmond, Virjiniya

Åtkjt wdtntybt, 2003
Vfckj yf vfpjybnt
45,7 ö 61 cv
C hfphtitybz öeljéybrf, Hbxvjyl, Dbhlébybz

James River in June II, 1985
Oil on canvas

26 x 34 in.
Courtesy of the artist, Richmond, Virginia

Jeyms daryosi, II Iyun, 1985 yil
Moybo’yoq

66 x 86,4 sm
Rassom taqdim etgan, Richmond, Virjiniya

Htrf Létqvc d bñyt ÈÈ, 1985
Vfckj yf öjkcnt

66 ö 86,4 cv
C hfphtitybz öeljéybrf, Hbxvjyl, Dbhlébybz
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Fall Light, Skyline Drive, 2003
Oil on canvas
24 x 30 in.
Courtesy of the artist, Richmond, Virginia

Kuz yolqini, Ulq, 2003 yil
Moybo’yoq
61 x 76,2 sm
Rassom taqdim etgan, Richmond, Virjiniya

Jctyybq cdtn, Crfqkfqy lhfqd, 2003
Vfckj yf öjkcnt
61 ö 76,2 cv
C hfphtitybz öeljéybrf, Hbxvjyl, Dbhlébybz

River Bend, 2003
Oil on canvas

25 x 35 in.
Courtesy of the artist, Richmond, Virginia

O’zan, 2003 yil
Moybo’yoq

63,5 x 88,9 sm
Rassom taqdim etgan, Richmond, Virjiniya

Bpubå htrb, 2003
Vfckj yf öjkcnt

63,5 ö 88,9 cv
C hfphtitybz öeljéybrf, Hbxvjyl, Dbhlébybz
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“The objective of my art is to recreate the 
natural world that surrounds and forms us. 
We are increasingly separate from nature, 
living more and more in a manmade and 
designed environment. 

Through my study of the wilderness, I 
hope to renew an interest and desire not 
only to protect, but also appreciate, the 
natural world.

My work is concerned with beauty and 
the picturesque landscape: the clear, blue 
day that warms the soul; the waterfall 
that flows with sound and movement; 
the peacefulness of an afternoon stream; 
the colors of a tree changing seasons. The 
challenge is to present these experiences in 
a way that engages the viewer. The artists 
who have most influenced my work are the 
great American landscape painters of the 
nineteenth century, the European Impres-
sionists, and the landscape painters of 
China and Japan.

 My method is to go into the wilderness 
and photograph, returning to the studio to 
paint. Working with the photograph allows 
me to capture a place, one moment in time, 
one season at a time. The photograph is 
the starting point of a search for a new 
reality. I take apart the photograph and 
reassemble it in a painterly manner, and a 
new landscape evolves. I project slides on 
the canvas, and paint as though I am look-
ing through a window. This window allows 
me to constantly view and experience what 
I am painting. It also serves as a reminder 
of the atmosphere that I have witnessed, its 
sounds and its smells.

Printmaking has always been a special 
medium to me. I have been fascinated by 

FREDERICK NICHOLS 
(born 1948)

the qualities and the possibilities inherent in 
the various printmaking processes, and the 
ability to make multiples of an image. Early 
in my career I was exposed to relief print-
ing, particularly woodcuts. Although now 
I do more silkscreens, the two mediums 
have much in common. Silkscreens allow 
a painterly approach to printmaking, along 
with a rich color unobtainable in any other 
process. My approach to printmaking has 
not been to reproduce a painting, but to 
recreate the image in a new and exciting 
medium.

I want my art to be positive and uplifting. 
I want it to wake people up to the natural 
world around them. I want it to give them a 
respite from the stresses of everyday life.”
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FREDERIK NIKOLS 
(1948 yilda tug’ilgan)

“Bizni o’rab va tashkil etib turgan borliqni 
qayta jonlantirish ijod qilishdan ko’zlagan 
asosiy maqsadimdir. Afsuski, biz inson qo’li 
bilan yaratilgan muhitda yashab, tabiatdan 
tobora yiroqlashib ketmoqdamiz.

Biyobonni o’rganishim orqali nafaqat tabi-
atni asrashga bo’lgan qiziqishni oshirishga, 
balki uni yuqori baholashga ko’nikishimizga 
katta umid qilaman.

Mening ijodim go’zallik va tabiat tasvirini 
qamrab oladi: ko’ngilni yayratib yuboradi-
gan ochiq havo, lojuvard osmon; shovqin 
va shiddat bilan otilib tushadigan sharsha-
ra; kunduzgi oqimning sokinligi; har faslda 
o’zgarib turadigan daraxt ranglari. Bularning 
barchasini tomoshabinning e’tiborini tortadi-
gan yo’sinda taqdim etish – asosiy maqsa-
dim. XIX asr Amerika rangtasvir ustalari, 
Yevropa impressionistlari hamda Xitoy va 
Yaponiyaning tabiatga oshufta rassomlari 
ijodimga katta ta’sir ko’rsatgan.

Mening uslubim shunday: sahro qo’yni-
ga borib, uni suratga olish, son’ngra esa 
ijodxonamga qaytib, biyobonning rasmini 
chizish. Suratga olish ishi makon va zamon-
ni ilg’ab olishimga imkon beradi. Surat hali 
ochilmagan haqiqatni izlash jarayonidagi 
boshlang’ich nuqta hisoblanadi. Suratni bir 
chetga qo’yib, rassomchilikka oid yo’sinda 
uni qayta yig’a boshlayman, qarabsizki, yan-
gi bir tasvir hosil bo’ladi. Chizma qog’ozda 
suartlarni aks ettirar ekanman, xuddi oyna-
dan qarayotgan kabi ularni bir-bir tasvir-
lashga urinaman. Ushbu oyna chizayotgan 
narsamni doimiy kuzatib turish hamda his 
qilishimga yordam beradi. Qolaversa, bu 
o’zim guvoh bo’lganim atmosferaning esla-
tuvchisi, tovushi va ifori sifatida ham xizmat 
qiladi.

Terish ishi (printmaking) men uchun 
doimo maxsus bir ahamiyat kasb etgan. 
Turli terish ishi jarayonida tug’ilgan sifat 
va imkoniyatlar hamda tasvirning ko’plab 
nusxalarini yaratish qobiliyati meni o’ziga 
maftun etadi. Faoliyatimning avvalida asosiy 
e’tiborni relyef terishga (relief printing), ayniq-
sa, daraxtga o’yib yozishga qaratganman. 
Garchi hozir ko’proq ipakekran (silkscreens) 
bilan shug’ullansam-da, lekin ikki vositaning 
bir-biriga o’xshash tomonlari juda ko’p. 
Ipakekran (silkscreen) boshqa biror jara-
yonda topib bo’lmaydigan boy rang bilan 
birgalikda terish ishiga rassomlarcha yon-
dasish imkonini beradi. Terish ishiga rasmni 
shunchaki qayta chizish emas, balki tasvirni 
o’ziga xos yo’sinda yangidan yaratish, deya 
qarayman.

San’atim ko’ngillarga ijobiylik va ko’ta-
rinkilik baxsh etishini istayman. Qolaversa, 
u insonlarda tabiatga nisbatan muhabbat 
uyg’otishini, ularni kundalik turmush tash-
vishlaridan bir oz bo’lsa-da chalg’itib, orom 
bag’ishlashini xohlayman.”



10 11

AHTLTHBR YBRJKC 
(1948 u. h.)

Wtkm vjtuj bcreccndf – djccjplfnm 

tcntcndtyysq vbh, rjnjhsq jrheéftn b 

ajhvbhetn yfc. Vs dct åjkmit b åjkm-

it jnlfkztvcz jn ghbhjls, dct åjkmit 

dhtvtyb ébdz d chtlt, cjplfyyjq xtkj-

dtrjv.

Gentv vjtuj bpextybz lbrjq ghbhjls, 

z yfltñcm djphjlbnm bynthtc b étkfybt 

yt njkmrj pfobofnm, yj nfrét b edféfnm 

tcntcndtyysq vbh.

Vjz hfåjnf cdzpfyf c rhfcjnjq b 

ébdjgbcysvb gtqpféfvb: zcysq, cdtn-

ksq ltym, rjnjhsq cjuhtdftn leie; 

djljgfl, ntreobq c ievjv b hbnvjv; 

cgjrjqcndbt gjcktgjkeltyyjuj ntxt-

ybz; wdtnf lthtdmtd d hfpyst dhtvtyf 

ujlf. Ckjéyjcnm pfrkñxftncz d njv, 

xnjås yfbåjktt edktrfntkmyj gthtlfnm 

änb dgtxfnktybz phbntkñ. Öeljéybrb, 

jrfpfdibt yfbåjkmitt dkbzybt yf vjt 

ndjhxtcndj – dtkbrbt fvthbrfycrbt 

gtqpfébcns ltdznyflwfnjuj dtrf, tdhj-

gtqcrbt bvghtccbjybcns b gtqpfébcns 

Rbnfz b Zgjybb.

Vjq vtnjl pfrkñxftncz d njv, xnjås 

ghjybryenm d gthdjplfyyeñ ghbhjle b 

cajnjuhfabhjdfnm tt, f dthyedibcm d 

cnelbñ hbcjdfnm. Hfåjnf c ajnjuhfabz-

vb gjvjuftn vyt pfabrcbhjdfnm vtcn-

yjcnm, vjvtyn dj dhtvtyb, jlyj dhtvz 

ujlf pf hfp. Ajnjuhfabz – jnghfdyfz 

njxrf d gjbcrt yjdjq htfkmyjcnb. Z 

hfpåbdfñ ajnjuhfabñ b pfntv dyjdm 

cjåbhfñ tt ébdjgbcysv jåhfpjv, b djp-

ybrftn yjdsq gtqpfé. Z ghjtwbheñ ckfq-

ls yf öjkcn b hbceñ, rfr tckb ås z cvjn-

htk crdjpm jryj. Änj jryj gjvjuftn vyt 

gjcnjzyyj dbltnm b xedcndjdfnm nj, xnj z 

hbceñ. Änj nfrét ckeébn yfgjvbyfybtv 

jå fnvjcatht, rjnjheñ z yfåkñlfk, tt 

pderfö b pfgföfö.Gtxfnyjt ltkj dctulf 

åskj jcjåjq ntöybrjq lkz vtyz. Z åsk 

djcöboty rfxtcndfvb b djpvjéyjcnz-

vb, zdkzñobvbcz ytjnütvktvjq xfcnmñ 

hfpkbxysö nbgjuhfacrbö ghjwtccjd, f 

nfrét cgjcjåyjcnmñ cjplfdfnm rjgbb 

bpjåhfétybq. D yfxfkt vjtq rfhmths 

z cnjkryekcz c htkmtayjq gtxfnmñ, d 

xfcnyjcnb c rcbkjuhfabtq. Öjnz ctqxfc 

z åjkmit pfybvfñcm itkrjuhfabtq, 

änb ldt ntöybrb bvtñn vyjuj jåotuj. 

Itkrjuhfabz ljgecrftn öeljétcndty-

ysq gjlöjl r gtxfnb yfhzle c åjufnsv 

wdtnjv, xnj ytdjpvjéyj d kñåjv lheujv 

ghjwtcct. Vjq gjlöjl r gtxfnyjve ltke 

pfrkñxftncz yt d njv, xnjås djcghj-

bpdtcnb rfhnbye, f xnjås djccjplfnm 

bpjåhfétybt yjdsv pfödfnsdfñobv 

cgjcjåjv.

Z öjxe, xnjås vjt bcreccndj åskj gjpb-

nbdysv b gjlybvfñobv yfcnhjtybt. Z 

öjxe, xnjås jyj ghjåelbkj kñltq b gjrf-

pfkj bv tcntcndtyysq vbh djrheu ybö. Z 

öjxe, xnjås jyj lfkj bv gthtlsire jn 

cnhtccjd gjdctlytdyjq ébpyb.
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Autumn Over Warm Springs, 1994
Silkscreen
32 x 48 in.
Courtesy of the artist, Barboursville, Virginia

Iliq bahor ustida kuzak, 1994 yil
Ipakekran
81,3 x 121,9 sm
Rassom taqdim etgan, Barbursvil, Virjiniya

Jctym yf ntgksö hjlybrfö, 1994
Itkrjuhfabz
81,3 ö 121,9 cv
C hfphtitybz öeljéybrf, 
Åfhåecdbkm, Dbhlébybz

Blue Ridge Sunset, 2001
Oil on linen
24 x 36 in.

Courtesy of the artist, Barboursville, Virginia

Moviy Tog’larda Choshgoh, 2001 yil
Moybo’yoq

61 x 91,4 sm
Rassom taqdim etgan, Barbursvil, Virjiniya

Pfrfn cjkywf yf Ujkeåjv öhtånt, 2001
Vfckj yf öjkcnt

61 ö 91,4 cv
C hfphtitybz öeljéybrf, Åfhåecdbkm, Dbhlébybz



EPHRAIM RUBENSTEIN 
(born 1956) 

EFRAIM RUBENSHTEIN 
(1956 yilda tug’ilgan)

ÄAHFBV HEÅTYINTQY 
(1956 u. h.)

“The James River is one of my favorite riv-
ers in the world. It is wide and powerful, and 
yet, around Richmond at least, has gently 
sloping banks that invite one to approach 
and enter. Unlike the massive and forbid-
ding quality of the Hudson, the James is 
intimate and welcoming.

I have painted the James in all seasons 
and at all times of the day, but the soft win-
ter light is my favorite. I especially love the 
little islands of trees that detach themselves 
from the banks, and then dissolve into the 
mists of the river.

In James River Winter I, I used the curved 
banks of the river to lead the viewer gently 
into the painting, and I chose, as well, that 
very magical late afternoon light, in which 
the cold blues and purples of winter are 
laced with the gold of the sun’s last rays.”

“Jeyms daryosi dunyodagi men sevgan 
daryolarning biridir. U keng va qudratli, shu-
ningdek, uning Richmond atrofida kishini 
o’ziga maftun qiladigan qiya qirg’oqlari bor. 
Beso’naqay va yoqimsiz Hadsondan farqli 
o’laroq, Jeyms ancha ko’ngilga yaqin va 
bag’rikeng.

Men Jeymsni turli fasllarda va kunning 
barcha qismida tasvirlaganman, lekin bular-
ning ichida qishning mayin yolqinini yaxshi 
ko’raman. Ayniqsa, qirg’oqlardan ajralib 
turgan daraxtzor kichik orollarni va ularning 
daryodan ko’tarilgan tumanga qorishib ketis-
hini nihoyatda sevaman.

“Jeyms daryosida qish” asarida men 
tomoshabinni daryoning burama qirg’oqlari 
bo’ylab sekingina rangtasvirning ichkarisiga 
boshlab kiraman. Unda qishning sovuq 
havorang va qirmizi ranglari hamda botayot-
gan quyoshning tilla nurlari uyqashib ketgan 
choshgohning naqadar sehrli jilvasini aks 
ettirganman.”

Htrf Létqvc jlyf bö vjbö cfvsö kñåb-

vsö htr d vbht. Jyf ibhjrf b dtkbxfdf, 

jlyfrj jrjkj Hbxvjylf, åthtuf tt cktu-

rf gjrfns b rfr ås ghbukfifñn dfc ghb-

åkbpbnmcz b djqnb d djle. D jnkbxbb jn 

juhjvyjq b ytghbcnegyjq htrb Uelpjy, 

htrf Létqvc jxtym åkbprfz b ujcnt-

ghbbvyfz. Z hbcjdfk htre Létqvc dj 

dct dhtvtyf ujlf b d kñåjt dhtvz lyz, 

yj vzurbq pbvybq cdtn zdkztncz vjbv 

kñåbvsv. Jcjåtyyj z kñåkñ vfktymrbt 

jcnhjdf lthtdmtd, rjnjhst jnltkbkb 

cfvb ctåz jn åthtujd b hfcndjhbkbcm d 

htxyjq lsvrt.

D rfhnbyt ≤Htrf Létqvc pbvjq È≥ z 

bcgjkmpjdfk bpdbkbcnst åthtuf htrb, 

xnjås vzurj ddtcnb phbntkz d rfhnbye, b 

nfrét z dsåhfk njn djkitåysq cdtn hfy-

ytuj dtxthf, d rjnjhjv öjkjlyfz cbytdf 

b gsiyjcnm pbvs ljåfdkzñncz r pjkjne 

gjcktlybö kextq cjkywf.≥

12
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James River Winter I, 2000
Oil on canvas
34 x 50 in.
Courtesy of the artist, Ellicott City, Maryland

Jeyms daryosida qish, 2000 yil
Moybo’yoq
86,4 x 127 sm
Rassom taqdim etgan, Elikot shahri, Merilend

Htrf Létqvc pbvjq È, 2000
Vfckj yf öjkcnt
86,4 ö 127 cv
C hfphtitybz öeljéybrf, Äkkbrjn, Vähbktyl
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SHAWNA SPANGLER 
(born 1951) 

SHAVNA SPANGLER 
(1951 yilda tug’ilgan)

IFEYF CGFYUKTH 
(1951 u. h.)

“Growing up in Montana, I loved the 
wide open landscape of the West from a 
very early age. Upon moving to Virginia, I 
searched for the rural fields and farmlands. 
This desire for a certain visual harmony led 
me to study art at Virginia Commonwealth 
University in Richmond, where I received a 
degree in printmaking, studying with noted 
printmaker David Freed, who taught me the 
importance of drawing. Several years ago I 
turned my attention to pastel, finding that 
medium perfect for combining my love of 
the landscape and of color, and for marry-
ing color to the act of drawing. Using the 
miniature format for me creates an intimate 
view. A small gem.”

Shawna Spangler lives in rural Virginia 
with her husband, their two sons, a basset 
hound, and a varying number of tick-eating 
chickens.

“Bolaligim Montana shtatida o’tgan, kichik 
yoshimdanoq G’arbning keng va ochiq 
tabiatini juda sevardim. Virjiniyaga ko’chib 
o’tgach esa, qishloq dalalari va ekinzorlar-
ga ishqim tushdi. Ko’nglimdagi tabiatga 
oshuftalik tuyg’usi meni Richmonddagi 
Virjiniya Davlat Dorilfununida o’qishga yetak-
ladi, men u yerda rassomchilikning sirlarini 
mashhur ijodkor Devid Friddan o’rganib, 
shu sohada ilmiy darajaga ega bo’ldim. 
Bir necha yil muqaddam e’tiborimni pastel 
(rassomchilik atamasi) ga qaratdim hamda 
u orqali tabiatga bo’lgan oshuftaligim bilan 
ranglarni turfa rasmlarda uyg’unlashtirdim. 
Miniatyura formatini qo’llash men uchun 
ko’ngilga yaqin ko’rinishlarni jonlantiradi. 
Mitti qimmatbaho tosh.”

Shavna Spangler Virjiniyadagi mo’jaz bir 
qishloqda turmush o’rtog’i, ikki o’g’li, to’rt 
oyoqli vafodor do’sti va ko’plab hashorat-
xo’r tovuqlari bilan birga yashaydi.

Dphjcktz d Vjynfyt, z kñåbkf jnrhsnst 

ibhjrbt gtqpféb Pfgflf c hfyytuj ltn-

cndf. Gjckt gthttplf d Dbhlébybñ z 

jnscrbdfkf d ctkmcrjq vtcnyjcnb gjkz 

b athvs. Änf éfélf jghtltktyyjq 

phbntkmyjq ufhvjybb ghbdtkf vtyz d Eyb-

dthcbntn infnf Dbhlébybz d Hbxvjylt, 

ult z gjkexbkf cntgtym d ntöybrt gtxfnb, 

ghjöjlz jåextybt gjl herjdjlcndjv 

bpdtcnyjuj vfcnthf gtxfnb Lädblf Ahb-

lf, rjnjhsq exbk vtyz dféyjcnb hbcjdf-

ybz. Ytcrjkmrj ktn yfpfl z gthtrkñxbkf 

cdjt dybvfybt yf gfcntkm, jåyfheébd, 

xnj änjn vtnjl ghtrhfcyj gjlöjlbn lkz 

jåütlbytybz vjtq kñådb r gtqpfée b 

wdtne, b lkz cdzpb wdtnf d ghjwtcct 

hbcjdfybz. Bcgjkmpjdfybt vbybfnñh-

yjuj hfpvthf cjplftn lkz vtyz åjktt 

ukeåjrbq dbl, b d htpekmnfnt gjkexftncz 

vfktymrfz étvxeébyf.

Ifeyf Cgfyukth ébdtn d ctkmcrjq 

vtcnyjcnb d infnt Dbhlébybz cj cdjbv 

veétv, ldevz csyjdmzvb, cjåfrjq åfc-

ctn-öfeyl b vyjétcndjv wsgkzn.

Rfhldtk, 2003
Gfcntkm yf åevfut

8,9 ö 8,9 cv
C hfphtitybz öeljéybrf, Ufv Cghbyuc, Dbhlébybz

Cardwell, 2003 yil
Qog’ozda pastel

8,9 x 8,9 sm
Rassom taqdim etgan, Gam Springz, Virjiniya

Cardwell, 2003
Pastel on paper

3 1⁄2 x 3 1⁄2 in.
Courtesy of the artist, Gum Springs, Virginia
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Mineral, 2003
Pastel on paper
3 1⁄2 x 3 1⁄2 in.
Courtesy of the artist, Gum Springs, Virginia

Mineral, 2003 yil
Qog’ozda pastel
8,9 x 8,9 sm
Rassom taqdim etgan, Gam Springz, Virjiniya

Vbythfk, 2003
Gfcntkm yf åevfut
8,9 ö 8,9 cv
C hfphtitybz öeljéybrf, Ufv Cghbyuc, Dbhlébybz

Virginia Red Clay, 2003
Pastel on paper
3 1⁄2 x 3 1⁄2 in.
Courtesy of the artist, Gum Springs, Virginia

Virjiniyaning qizil tuprog’i, 2003 yil
Qog’ozda pastel
8,9 x 8,9 sm
Rassom taqdim etgan, Gam Springz, Virjiniya

Rhfcyfz ukbyf Dbhlébybb, 2003
Gfcntkm yf åevfut
8,9 ö 8,9 cv
C hfphtitybz öeljéybrf, Ufv Cghbyuc, Dbhlébybz

Kebpf, 2003
Gfcntkm yf åevfut

8,9 ö 8,9 cv
C hfphtitybz öeljéybrf, Ufv Cghbyuc, Dbhlébybz

Luiza, 2003 yil
Qog’ozda pastel

8,9 x 8,9 sm
Rassom taqdim etgan, Gam Springz, Virjiniya

Louisa, 2003
Pastel on paper

3 1⁄2 x 3 1⁄2 in.
Courtesy of the artist, Gum Springs, Virginia
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THE 
ART IN EMBASSIES 

PROGRAM

ELCHIXONADA 
SAN’AT DASTURINING 

STANDART MATNI

The ART in Embassies Program is a unique 
blend of art, diplomacy, politics, and cul-
ture. Regardless of the medium, style, or 
subject matter, art transcends barriers of 
language and provides the means for ART 
to achieve its mission: to promote dialogue 
through the international language of art 
that leads to mutual respect and under-
standing between diverse cultures.

Modestly conceived in 1964, this visual 
diplomacy initiative has evolved into a 
sophisticated program that curates exhibi-
tions, managing and exhibiting more than 
3,500 original works of loaned art by United 
States citizens. The work is displayed in the 
public rooms of some 180 U.S. embassy 
residences and diplomatic missions world-
wide. These exhibitions, with their diverse 
themes and content, silently yet persua-
sively represent one of the most important 
principles of our democracy: freedom of 
expression. The art is a great source of 
pride to U.S. ambassadors, assisting them 
in multi-functional outreach to the host 
country’s educational, cultural, business, 
and diplomatic communities.

Works of art exhibited through the pro-
gram encompass a variety of media and 
styles, ranging from eighteenth century 
colonial portraiture to contemporary glass 
sculpture. They are obtained through the 
generosity of lending sources that include 
U.S. museums, galleries, artists, institu-
tions, corporations, and private collectors. 
In viewing the exhibitions, the thousands of 
guests who visit U.S. embassy residences 
each year have the opportunity to learn 
about our nation – its history, customs, 
values, and aspirations – by experiencing 

firsthand the international lines of commu-
nication known to us all as art. 

The ART in Embassies Program is proud 
to lead this global effort to present the 
artistic accomplishments of the people of 
the United States. We invite you to visit the 
ART web site, http://aiep.state.gov, which 
features on-line versions of all exhibitions 
worldwide, and hyperlinks with artists and 
lenders.
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Elchixonada SAN’AT Dasturi – bu san’at, 
diplomatiya, siyosat va madaniyatning 
o’ziga xos qorishmasidir. Muhit, uslub va 
mansublikdan qat’iy nazar, san’at tilga oid 
har qanday to’siqni oradan olib tashlab, o’z 
vazifasini bajarish uchun yo’l ochadi: xalqa-
ro san’at tili orqali turli-tuman madaniyatlar 
o’rtasida o’zaro hurmat va bir-birini tushu-
nishga olib keladigan muloqotga yaqindan 
ko’mak beradi.

1964 yildan e’tiboran, ushbu ko’rgazmali 
diplomatiya tashabbusi Qo’shma Shtatlar-
ning fuqarolari tomonidan taqdim etilgan 
3 500 dan ziyod asl nusxadagi san’at 
asarlari ko’rgazmasini tashkil etadigan va 
unga rahnamolik qiladigan ajoyib dastur 
tusini oldi. Ushbu asarlar dunyodagi 180 
ga yaqin Qo’shma Shtatlar Elchixonasining 
Qarorgohlari yoki diplomatik missiyalarining 
keng jamoatchilikka mo’ljallangan xonala-
rida namoyish etiladi. Shuni ishonch bilan 
aytish mumkinki, bu ko’rgazmalar o’zining 
xilma-xil mavzusi hamda mazmun-munda-
rijasi bilan demokratiyamizning eng muhim 
qoidalaridan biri bo’lmish ifoda erkinligini 
o’zida namoyon etadi. San’at Amerika 
Qo’shma Shtatlar Elchilari uchun faxr va 
sharaf manbai bo’lib, san’at orqali ular o’z-
lari mehmon bo’lib turgan mamlakatlarning 
tai’lim, madaniyat, biznes hamda diplomati-
ya jamiyatlarini har tomonlama yuqori pog’o-
naga ko’tarishlarida katta yordam beradi.

Mazkur dastur orqali namoyish etila-
yotgan san’at asarlari turli-tuman mavzu 
va uslubdagi XVIII asrga oid mustamlaka 
tasviridan tortib, zamonaviy shisha haykal-
taroshlikka oid bo’lgan ishlarni o’z ichiga 
olgan. Ular, asosan, Amerika Qo’shma 
Shtatlardagi muzeylar, galereyalar, rassom-



lar, tashkilotlar, korporatsiyalar va shaxsiy 
kollektsionerlarning sa’yi-harakatlari hamda 
sahiyligi orqali bizgacha yetib kelgan. Ko’r-
gazmalarni tomosha qilar ekan, har yili 
Qo’shma Shtatlar Elchixonasi Qarorgohiga 
tashrif buyurayotgan minglab mehmonlar 
bizning xalqimiz, uning tarixi, urf-odatla-
ri, qadriyatlari hamda orzu-umidlari haqida 
bilib olish imkoniga ega bo’ladilar.

Elchixonada SAN’AT Dasturi Amerika 
Qo’shma Shtatlari xalqining san’atga oid 
yutuqlarini namoyish etishdagi global sa’yi-
harakatlarga etakchilik qilishdan faxrlana-
di. Sizni dunyodagi barcha ko’rgazmalarni 
tomosha qilish, rassomlar hamda ko’rgaz-
ma tashkilotchilari bilan bog’lanish imkonini 
beradigan quyidagi saytga taklif etamiz: 
http://aiep.state.gov
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Ghjuhfvvf ≤Bcreccndj d gjcjkmcndfö≥ 

– änj eybrfkmyjt cjxtnfybt bcreccndf b 

lbgkjvfnbb, gjkbnbrb b rekmnehs. Ytpf-

dbcbvj jn cgjcjåf, cnbkz bkb cjlthéf-

ybz, bcreccndj ghtjljktdftn zpsrjdst 

åfhmths b ghtljcnfdkztn cfvjve ctåt 

chtlcndf ljcnbétybz cdjtq vbccbb 

– cgjcjåcndjdfnm lbfkjue xthtp vtéle-

yfhjlysq zpsr bcreccndf, rjnjhsq dtltn 

r dpfbvyjve edfétybñ b gjybvfybñ 

vtéle hfpkbxysvb rekmnehfvb.

Bybwbfnbdf dbpefkmyjq lbgkjvfnbb, 

pfhjlbdifzcz rfr ljcnfnjxyj crhjv-

ysq ghjtrn d 1964 ujle, gththjckf d 

ckjéyeñ ghjuhfvve, rjnjhfz herjdjlbn 

dscnfdrfvb, eghfdkzz b dscnfdkzz åjktt 

3500 jhbubyfkmysö hfåjn, ghtljcnfdkzt-

vsö dpfqvs uhfélfyfvb CIF. Hfåjns 

dscnfdkzñncz d jåotcndtyysö rjvyfnfö 

åjktt 180 htpbltywbq gjcjkmcnd b lbg-

kjvfnbxtcrbö vbccbq gj dctve vbhe. 

Änb dscnfdrb, c bö hfpyjjåhfpbtv ntv b 

cjlthéfybq, åtpvjkdyj, yj eåtlbntkmyj 

ghtlcnfdkzñn jlby bp yfbåjktt dféysö 

ghbywbgjd yfitq ltvjrhfnbb – cdjåjle 

cfvjdshfétybz. Bcreccndj – bcnjxybr 

åjkmijq ujhljcnb lkz gjckjd CIF, rjnj-

hsq gjvjuftn bv d bö vyjujcnjhjyybö 

rjynfrnfö c jåhfpjdfntkmysvb, rekm-

nehysvb, ltkjdsvb b lbgkjvfnbxtcrbvb 

cjjåotcndfvb ghbybvfñotq cnhfys.

Hfåjns, dscnfdkztvst d hfvrfö änjq 

ghjuhfvvs, cjlthéfn vyjujjåhfpbt 

cgjcjåjd b cnbktq, yfxbyfz c rjkjyb-

fkmyjq gjhnhtnyjq ébdjgbcb djctvyfl-

wfnjuj dtrf b pfrfyxbdfz cjdhtvtyyjq 

crekmgnehjq bp cntrkf. Jyb åskb gjke-

xtys åkfujlfhz dtkbrjleibñ hfpkbxysö 

bcnjxybrjd, drkñxfñobö veptb, ufkthtb, 

GHJUHFVVF  

≤BCRECCNDJ D GJCJKMCNDFÖ≥

öeljéybrjd, exhtéltybz, rjhgjhfwbb b 

xfcnysö rjkktrwbjythjd. Jcvfnhbdfz 

dscnfdrb, nsczxb ujcntq, rjnjhst gjct-

ofñn htpbltywbb gjcjkmcnd CIF, bvtñn 

djpvjéyjcnm epyfnm j yfitq yfwbb, tt 

bcnjhbb, jåsxfzö, wtyyjcnzö b ecnhtvkt-

ybzö xthtp vtéleyfhjlysq zpsr jåot-

ybz, bpdtcnysq dctv yfv rfr bcreccndj.

Ghjuhfvvf ≤Bcreccndj d gjcjkm-

cndfö≥ ujhlbncz ntv, xnj djpukfdkztn 

jåobt ecbkbz lkz ghtlcnfdktybz öelj-

étcndtyysö ljcnbétybq yfhjlf Cjtlb-

ytyysö Infnjd. Vs ghbukfiftv dfc 

gjctnbnm cfqn ghjuhfvvs gj flhtce:  

http://aiep.state.gov, yf rjnjhjv ghtl-

cnfdktys jy-kfqy dthcbb dctö dscnfdjr 

gj dctve vbhe cj ccskrfvb öeljéybrjd 

b bcnjxybrjd, ghtljcnfdkzñobö ghtlvt-

ns bcreccndf.

Dfibyunjy

Äyy�Léjycjy, Lbhtrnjh ghjuhfvvs  

≤Bcreccndj d gjcjkmcndfö≥

Dbhlébybz�Ijh, Rehfnjh

Cfkb�Väycabkl, Fccbcntyn rehfnjhf b rjjhlb-

yfnjh ghjtrnf geåkbrfwbq

Gfvtkf�Hbxfhlcjy�Léjeyc, htubcnhfnjh

Vfhcbf�Väqj, Htlfrnjh geåkbrfwbq

Gfnhbr�Åhfey, Vtytléth gj bpjåhfétybzv

Nfirtyn

Fpfv�Jåbljd, gthtdjl yf epåtrcrbq zpsr

Bujhm�Fktotyrj,�gthtdjl, htlfrnbhjdfybt  

heccrbö ntrcnjd

Fktrcfylh�Fpbrjd, gthtdjl yf heccrbq zpsr

Hfdbkm�Zhekby, ajnjuhfa

Ränb�Uekzy, Fnnfit gj djghjcfv rekmnehs

Yehbz�Fktrcfylhjdf, Gjvjoybr gj djghjcfv 

rekmnehs

Dtyf

Äkrt�Gjyifå, öeljéybr-jajhvbntkm
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