


Jackie Battenfield, ‘Deep Water,” 2005.
Woodblock print over monotype, 39 x 62 in. (99,1 x 157,5 cm). Courtesy of the artist, New York, New York

A - A, BEK, 2005.
Woodblock print over monotype, 39 x 62 in. (99,1 x 157,5 cm). Courtesy of the artist, New York, New York



Barbara and I would like to welcome you into our home and to this
collection of thirteen original works by American artists. The art in our
exhibition is both eclectic and personal, reflecting themes that connect
Taiwan and the United States.

One of them is the deep love of nature that the people of the United
States and Taiwan have in common. Native American artist James La-
vadour’s haunting oil-on-wood paintings portray abstract landscapes in
which elements such as cliffs and trees are still clearly discernible. Zeva
Oelbaum’s cyanotype photographs of various wild grasses are clinically
exact representations, but when displayed outside their natural context,

they appear even more abstract than Lavadour’s landscapes.

Water, an essential element of nature that both divides and unites us, flows around our living space
through Jackie Battenfield’s stunning woodblock motifs on paper and silk, seemingly merging with the
water of the Keelung River that flows outside our window. Josie Merck, a professional colleague of Bar-
bara’s who shares her deep commitment to environmental issues, contributes to this water theme in her
lovely painting of a leaping blue whale. Finally, Katja Oxman’s still lifes — one could call them “painted
collages” — brighten and deepen the space with their rich textures, colors, and mysterious objects. The
more you look at them, the more they draw you in.

Another shared passion is baseball. My home team is the Boston Red Sox. By the piano, you will see a
baseball signed by the greatest hitter that ever lived, Red Sox legend Ted Williams. It dates from 1940,
the year before he batted .400, the last time anyone has hit over .400. In the background is a magnificent
wide-angle photograph by Jim Dow of the Red Sox’s historic home stadium, Fenway Park.

We thank the artists for their generosity in lending their works for display in our residence, and we thank
the staff of the ART in Embassies Program for making this exhibition possible. We hope you will enjoy
this art at many levels, for its beauty and for the emotions it evokes, and will be reminded of our many
connections and our shared humanity.

Sincerely yours,

gw%,%% Moy, B 7,

Stephen M. Young Barbara A. Finamore
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The ART in Embassies Program (ART) is a unique blend of art, di-
plomacy, and culture. Regardless of the medium, style, or subject
matter, art transcends barriers of language and provides the means
for the program to promote dialogue through the international
language of art that leads to mutual respect and understanding
between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisticated
program that curates exhibitions, managing and exhibiting more
than 3,500 original works of loaned art by U.S. citizens. The work
is displayed in the public rooms of some 180 U.S. embassy resi-
dences and diplomatic missions worldwide. These exhibitions,
with their diverse themes and content, represent one of the most
important principles of our democracy: freedom of expression.
The art is a great source of pride to U.S. ambassadors, assisting
them in multi-functional outreach to the host country’s education-
al, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety
of media and styles, ranging from eighteenth century colonial por-
traiture to contemporary multi-media installations. They are ob-
tained through the generosity of lending sources that include U.S.
museums, galleries, artists, institutions, corporations, and private
collections. In viewing the exhibitions, the thousands of guests
who visit U.S. embassy residences each year have the opportu-
nity to learn about our nation — its history, customs, values, and
aspirations — by experiencing firsthand the international lines of
communication known to us all as art.

The ART in Embassies Program is proud to lead this international
effort to present the artistic accomplishments of the people of the
United States. We invite you to visit the ART web site,

, which features on-line versions of all exhibitions world-
wide.
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Jackie Battenfield morn 1950)

A 1991 winner of a painting grant from the Pollock-Krasner Foun-
dation, Jackie Battenfield has work included in corporate and pri-
vate collections in numerous countries including the United States,
Japan, Hong Kong, and Switzerland; as well as several museums
such as the Montclair Art Museum, New Jersey, and the New York
Public Library, New York City.

“For the last five years, in my paintings and prints, I have focused
on the fluidity of water and the natural gestural action of tree
branches along side abstract brush strokes and poured layers of
paint. Within this process I find a meditative place from which to
reflect on the concept of time.

In the prints, I have been working with handmade papers from
Asia for fifteen years. I relate my mark making to the array of
expressive materials and textures imbedded in the paper, such
as bamboo leaves, horsehair, and gold leaf, or the rippled edge
of a handmade paper. Working with these materials, my experi-
ence is one of collaboration with an unknown papermaker on the
other side of the world. Buddhist practice and the study of Zenga
painting are also important influences on my work. The images
capture an arrested moment, and the resonating effects of a stone
dropped into still water. As a series, they mark the daily passage
of time and the changing light over a steady stream of activity.”
— Jackie Battenfield

www.addisonripleyfineart.com
wwuw.jackiebattenfield.com

Hin - EIEETE ososrzk)

Hi - EEEPE (JackieBattenfield) J2—JuL—4 i Hr e —ow
Ml i 4 & (Pollock-Krasner Foundation) #8820 o
HAE o B S B AR 2 S AL A EAESER - BHAR - K&
Tt s BAMETER PR N A S5 A EI SR (Montclair Art Muse-
um) -~ ARITHAALIAFLEZEE (New York Public Library) &
S WO A 5 o

[ 25 FLAE G » J R 25 M i 2 3 B AR /R A IR B A R B
SRENTE -+ [ R e ) il R S e 2% o RV BEUORY o AR (ER R
o BOEEEL T — A n] DU SR A A Y B R o

FERREE DT » TR — B RN A S AR o BFE
HF LARA S A ERIBEE - MT3E -~ BB REH ST
TARAGRE & - REEE AR BRI - FOEHE 4R
PR - AT B A B AT R S — T AN R 4 B SRR B % 0
GIF o [FRBE VI FEEEBEBLRERNVERS LR o 5 5EB
T IUE BCR Bzl - DURCR BHEE A Lk 7K o 5 RS FY g
I A B A it S ke ™ 4 TR R ] ) A0 A o 8 A 1 o o R 1
foo | — &I - CigHE

www.addisonripleyfineart.com
www.jackiebattenfield.com



Deep Water, 2005
BRIk, 2005

Woodblock print over monotype
39 x 62 in. (99,1 x 157,5 cm)
Courtesy of the artist, New York, New York



Soundings, 1999
PRHIZKEE, 1999

Woodblock print over monotype on silk, mounted on handmade twinrocker paper
30 x 66 in. (76,2 x 167,6 cm)
Courtesy of the artist, New York, New York



Jim D. Dow (born 1942)

Jim Dow holds a Bachelor of Fine Arts degree in graphic design
and a Master of Fine Arts degree in photography and visual and
critical studies from the Rhode Island School of Design, Provi-
dence. A long-time faculty member of Tufts University and the
School of the Museum of Fine Arts, both in Boston, he photo-
graphs in the documentary tradition of Walker Evans, an artist for
whom Dow printed photographs in the early 1970s. Like Evans’s,
Dow’s style is straight and direct, which matches his philosophy of
photography: “My interest in photography centers on its capacity
for exact description. T am constantly struck by the power inherent
in a carefully isolated and clearly rendered object or scene. I use
photography to try to record the manifestations of human ingenu-
ity and spirit still remaining in our country’s everyday landscape.”
Over the years Dow has had an enduring interest in the exteriors
and interiors of places where everyday rituals are enacted — small
town theaters, barber shops, billiard halls, diners, Masonic lodges,
and baseball parks. His early work was in black and white, while
the more recent work is in color. Devoid of human activity, his
photographs allow us to derive the meaning of a place from its
descriptive qualities. The recipient of several grants, Dow has par-
ticipated in numerous solo and group exhibitions and his photo-
graphs have been reproduced in publications worldwide.

www.decordova.org
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Fenway Park, Boston, Massachusetts, 2005

IR 358 W 55 R BR 45, 2005

Five RA4 Color Prints from C41 negatives
10 x 40 in. (25,4 x 101,6 cm)
Courtesy of the artist and Janet Borden, Inc., New York, New York



James Lavadour (born 1951)

James Lavadour is known for his abstract landscapes inspired by
mountainous northeastern Oregon, where he has lived for most
of his life. An avid hiker, Lavadour finds that this physical ex-
perience is converted into the kinetic act of painting. “At some
point I made a connection between the ways walking conditioned
my body movements and the way my body governed my hand
when I painted. Links between muscle and memory, place and
identity became the basis of my art.” Lavadour’s work reflects his
intimate knowledge of the land and its dynamic permutations.
Expressionistic vistas appear caught in the midst of spectacular
transfiguration by the sudden force of the elements or position of
the sun. Applying pigment, then scraping or wiping it away, the
artist re-enacts nature’s layering and erosive processes. “Raging
currents in a drop of pigment pre-tell the mountains and rivers in
a brush stroke. Light burns behind ridges after a simple horizontal
scrape.... Trails dead end. New spaces open.” Lavadour frequently
combines small, separately painted canvases that present multiple
views of the constantly changing panorama. Recently he has in-
troduced architectural shapes and streams of contrasting color that
bleed across the terrain.

Part Walla Walla Indian and a self-taught painter, Lavadour grew
up on the Umatilla Reservation, and helped found the nonprofit
Crow’s Shadow Institute, which provides social, economic and
educational opportunities to Native Americans through artistic
development. He is also the recipient of many fellowships and
awards, including the 1994 Oregon Governor’s Arts Award and the
Joan Mitchell Foundation’s 1998 Award for Painting. His paintings
and prints have been widely exhibited throughout the U.S. and
Canada, and are in many corporate and public collections.

wwuw.flintridgefoundation.org/visualarts
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Blue, 2003
By, 2003
Qil on wood, 24 x 30 in. (61 x 76,2 cm)
Courtesy of the artist and PDX Contemporary Art, Portland, Oregon




First Touch, 2004
¥, 2004

Oil on wood, 24 x 30 in. (61 x 76,2 cm)
Courtesy of the artist and PDX Contemporary Art, Portland, Oregon



Josie Merck (born 1947)

“My imagery of animals refers to my being struck, more and more
often, by discovering myself in the presence of another creature.
This may happen as I look out a window searching (and hoping)
for that animal connection into the natural world. If T catch the
shadow of an overpassing hawk, I search for its possible imminent
landing. Other encounters, with a fox or an owl, have been so
startling they feel significant. In Mexican waters I had the chance
to look closely into the eye of a whale. I also saw its young, and
witnessed an unfathomable ....what was it?” — Josie Merck

Josie Merck was born in Canada. As a child she lived in Mexico
and Brazil and grew up with a love of art and nature. She currently
lives and works in Connecticut and Rhode Island. Landscapes have
been the primary subject of her paintings for a number of years.
She studied painting at Sarah Lawrence College, Bronxville, New
York, and received her Master of Fine Arts degree from Yale Uni-
versity School of Art, New Haven, Connecticut. She has had four-
teen solo shows in the last eight years at the Sea Breeze Gallery
on Block Island, Rhode Island; the Piermont Flywheel Gallery, in
Piermont, New York; and at the Atlantic Gallery in New York City.
She has also exhibited her work in invitational and juried shows
at the Butler Gallery, Marymount College, Palos Verdes, California,
and the Flinn Gallery, Greenwich, Connecticut; and won awards
at the New England Annual juried exhibition at the Silvermine
Guild Arts Center, Norwalk, Connecticut, and the National Acad-
emy of Design, New York City.

www.josiemerck.com

IEVE - BT aoaries)

[ E BRI R - BGRE HBRRSE - WBEBACH
BAES—HEYS L NMEZFAE - @flEP A EEER
WA » =k (AREB) HERRBYA AR
e - MRBE —EZERBNE T RSB ES L
P vt 2B o 2 L 38l 7 I B B R Y A B - B
WIS - AXET » FERTEAKE - WHZILERBEER
fr R ATIRIG » BB BIRAY ity - B AL L. B2
B | — &Y - B

TEPE - Bow (Josie Merck) AEFANIEER o Sh4E 4 {238 25 75 55 Al
EIFG - NV BT I K B R o it H BT 9P M R S S
M JE K TAE o 2 FEREEBIELIBE AR 2 E 8 o M e
HIINAR AT A VL i 22 e (Sarah Lawrence College)
HE o AR TN ARG SR AR ER - B Bl 2 e il
T BT o 325\ AF M R AT 30 - P R 8 B - 3 B 43 o A 24 1
SN~ ARAT N RIARAT T o bt oG M 2 B G B E AR E
J o A FEIEES FLye SRR A G Eir 0 (Silvermine Guild Arts
Center) ETHYHTIAEHERE (New England Annual) #% > J%
AATH R B R e T 2 B o

www.josiemerck.com



Leap, 2006
i, 2006

Collage, 19 3% x 23 % in. (50,2 x 60,3 cm)
Courtesy of the artist, Cos Cob, Connecticut



Zeva Oelbaum morn 1955)

Zeva Oelbaum was born in Kansas City, Missouri, in 1955, and
graduated magna cum laude in 1977 with a Bachelor of Arts de-
gree in anthropology from Brandeis University, Waltham, Massa-
chusetts. Her work is represented in numerous private and public
collections, including the Bibliothéque Nationale de France, Paris;
the Museum of the City of New York, the Brooklyn Museum, the
Museum of Jewish Heritage, the National Museum of the Ameri-
can Indian’s George Gustave Heye Center, all in New York; the
Museum of Fine Arts, Houston; and the Polaroid Collection. Oel-
baum teaches at the International Center of Photography in New
York City, and is the author of two books, Flowers in Shadow: A
Photographer Rediscovers a Victorian Botanical Journal and Blue
Prints: The Natural World in Cyanotype Photographs, published by
Rizzoli International Publications.

Oelbaum’s botanically inspired cyanotypes were drawn from a
young woman’s botanical journal of 1896, which was discovered
by the artist in an antiques shop in Maine. Cyanotype is a vintage
photographic process developed by British astronomer Sir John
Hershel in 1842. The first step is to coat paper with a solution of
iron salts. A plant specimen is placed on the paper and exposed
to sunlight; when the paper is rinsed with plain water, the sections
that were exposed to the sunlight turn blue. Oelbaum’s botanical
studies pay homage to British botanist Anna Atkins. In 1843 At-
kins published the first book illustrated with photographs, using
the cyanotype method. Oelbaum’s studies use the same chemical
formula, but by resizing, cropping, overlapping, and even isolat-
ing the forms, she allows the delicate and unique intricacies of
dandelions, lavender, clematis, and ferns to emerge.

wwuw.hirschlandadler.com/Modern/artist
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Botanical, Cyanotype Grass #3, 2004 Botanical, Cyanotype Grass #5, 2004
HIEAEY) #3, 2004 HIEATEY) #5, 2004

Cyanotype photograph, 20 2 x 17 in. (52,1 x 43,2 cm) Cyanotype photograph, 20 2 x 17 in. (52,1 x 43,2 cm)

Courtesy of the artist, Upper Montclair, New Jersey Courtesy of the artist, Upper Montclair, New Jersey



Botanical, Cyanotype Grass #7, 2004 Botanical, Cyanotype #13, 2004
BRI #7, 2004 HIEFAEY) #13, 2004

Cyanotype photograph, 20 %2 x 17 in. (52,1 x 43,2 cm) Cyanotype photograph, 20 V2 x 17 in. (52,1 x 43,2 cm)

Courtesy of the artist, Upper Montclair, New Jersey Courtesy of the artist, Upper Montclair, New Jersey



Katja Oxman (born 1942)

Katja Oxman has been creating her dazzling, richly textured, color
etchings in her precise signature style for over twenty years. Born
in 1942 in Munich, Germany, she came to the United States at the
age of nine. She studied printmaking at the Pennsylvania Academy
of the Fine Arts in Philadelphia, and pursued further study at the
Academy of Munich, Germany where she executed large scale
woodcuts. In 1967 she was awarded a prestigious certificate in
printmaking from the Royal College of Art in London, England,
where she specialized in etching.

Oxman’s multi-plate aquatint etchings of the past twenty years
present complex still lifes of richly patterned Oriental rugs upon
which rest an overwhelming array of the artist’s treasured objects:
opened letters and envelopes; picture postcards from the Met-
ropolitan Museum of Art, the National Gallery of Art, Washing-
ton, and other museums; birds, feathers and nests; potted plants
(usually in full bloom and grown by the artist herself); oriental
boxes; and ripe fruits and vegetables. The objects in her still lifes
appear to levitate as a result of the artist’s tilted, nearly bird’s
eye perspective, which evokes Japanese woodblock prints. Yet a
sense of stability and calm emanates from her minutely detailed
printed surfaces and their warm, earthy, subtle range of tones. The
thought provoking titles of her prints are often quotations from
Emily Dickinson’s verses and are often allusions to the images’
personal, secret meanings.

Oxman has been honored with dozens of grants and awards, and
has participated in numerous museum exhibitions, including sev-
eral at the National Museum of Women in the Arts, Washington,
D.C.; the Pennsylvania Academy of the Fine Arts, Philadelphia;
and the National Academy of Design, New York City. Her etchings
are in the permanent collections of these museums, among oth-
ers, and in many corporate and private collections in the United
States and abroad.

www.stevenscotigallery.com
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Most Practiced Distance, 1990 T 2w ml sl - e 3
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Color etching, 32 ¥ x 24 in. (82,6 x 61 cm)
Courtesy of the artist, Silver Spring, Maryland
Textures of the Past, 1993
LR E Y, 1993

Color etching, 24 x 24 in. (61 x 61 cm)
Courtesy of the artist, Silver Spring, Maryland



Reach — American League Baseball

Reach Sporting Goods, founded in 1877, manufactured baseballs
used by the Western League, which later would evolve into the
American League. After Spalding Sporting Goods Company acquired
Reach in the late 19th century, Spalding operated the company as
a subsidiary, but left the Reach name on the American League ball.
The balls produced were identical as they were manufactured at the
same plant, and their weight and circumference are still standard
today. Balls of this era were composed of a rubber core wrapped in
layers of yarn and string and covered with horsehide.

In 1910, George Reach of Reach Sporting Goods discovered that a
cork center produced a much livelier ball. Secretly introduced to
the majors in the 1910 World Series, the cork center ball became
the standard in Major League Baseball the following year and has
been used ever since.

This Reach ball was signed by famed player Ted Williams. Wil-
liams was born in 1918 in San Diego, California, and died in 2002
in Inverness, Florida. He was elected to the National Baseball Hall
of Fame by baseball writers in 1966. Known as The Splendid Splin-
ter, The Kid, The Thumper, he played for the Boston Red Sox team
from 1939 to 1942 and 1946 to 1960.

Williams was one of baseball’s greatest hitters. Combining keen
vision with quick wrists and a scientific approach to hitting, he set
numerous batting records despite missing nearly five full seasons
due to military service and two major injuries. His accomplish-
ments include a .406 season in 1941, two Triple Crowns, two Most
Valuable Player awards, six American League batting champion-
ships, 521 home runs, a lifetime average of .344, seventeen All-Star
game selections, and universal reverence.

Adapted from bttp.//www.fogdog.com/fog-the-bistory-of-the-base-
ball-bg-527303.btml
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Ted Williams Reach Baseball, c¢. 1940
ZRTR - BRI A4 AT ER, c. 1940

Leather and horsehide

3 in. (7,6 cm) diameter
Courtesy of the National Baseball Hall of Fame & Museum, Cooperstown, New York
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