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ould it be possible
with such aloofness,
with two or three talkative lines and
with two or three conversational colors,
to splash on a canvas the idea of one’s native land?
Well yes, it would be possible!
—From Map of Macedonia by Gane Todorovski

The American and Macedonian artists whose works
are displayed in the United States Embassy,
Skopje, convey the idea of their native lands through
painting, photography, sculpture, papermaking,
and mixed-media. Their approaches are as varied as
the Macedonian landscape, a kaleidoscope of vistas
descending the white crowns of the Osogovo and
the Sarto the warm, fertile valleys of the Vardar. Though
the artworks appear divergent in subject and aesthetic,
these visual expressions of home, of history, and of one’s
place in the natural world sound artistic notes that echo
throughout the collection.

The Republic of Macedonia is a young
nation with an ancient history. Within Skopje is the
ultramodern Museum of Contemporary Art, which
tracks the most cutting-edge artistic production
in Macedonia and around the world. Outside the city
is the church of Saint Panteleimon, completed in
1164, which is famous for its magnificent Byzantine

frescoes. Connecting proud history to ambitious
future is one role of contemporary art; it is fulfilled
through the use of traditional methods, materials,
and forms, not to mimic but to revere and reinterpret
the artistic accomplishments of the past in the
creation of something absolutely new. Several
artists in this collection use history as a frame for
modern expression.

Gorazd Poposki works in white marble,
embracing a sculptural tradition thousands of years
old. Some of his abstract sculptures, with their
sensuous curves and heavy three-dimensionality,
whisper of ancient Greek goddesses or muscular
Roman heroes. Poposki’s two pieces in the U. S.
Embassy most resemble friezes carved in hollow-
relief. Their incised marble expanses are perpetual
monuments to wind and sea—immortal natural
forces older than the gods.

Two artists employ the ancient art of paper-
making to represent modern experience. Aleksandra
Hadzi-Naumova studied traditional Chinese and
Japanese papermaking arts before creating a series
of “paper-paintings” composed of natural materials.
Her three works in this collection portray the internal
landscapes of her dreams and exterior scenes
from her daily life, including the view of Skopje from
her apartment window. Simon Shemov has sought
for more than thirty years to foster what he calls

“pantheism in the world of art” by absorbing into his
works as many visual and cultural traditions as
possible. His handmade-paper series The Woman

combines traditional methods with imagery and
symbolism from Macedonian folk culture, regional
pagan traditions, mythology, Christianity, and
contemporary European culture. His primary focus
is the aesthetic composition of the artwork,

but he also intends his art to demonstrate the
connectedness of human civilization.

The history of communication among cultures
and individuals is the subject of Tauba Auerbach’s
Yes and No. The artist spent years practicing the
antique arts of calligraphy and hand-lettering before
beginning her visual explorations of written language,
which magnify the task of decoding symbols by
embellishing them nearly beyond recognition. Donald
Baechler's multimedia works take the opposite
approach, simplifying culturally potent symbols into
bold visual messages. His imagery derives from
myriad sources including Western art history, folk art,
mythology, pop culture and counterculture; he
calls his fusion of influences the “illusion of history.”

Artists invoke their visual heritage not simply
to express the idea of their native lands but also
to situate that idea within universal creative culture.
Isolation is impossible in the twenty-first century,
and most artists acknowledge our interconnected
history as well as our interdependent future. This
is most evident in a shared concern for the natural

environment. A source of solace, beauty, and
inspiration, nature is celebrated by today’s artists
more poignantly than ever before. Many works in

the collection are colored with the knowledge that our
desire for thriving societies within improved built
environments challenges the tolerance of the natural
world. Thus many of the works blend natural
materials with urban themes, or bring nature into
constructed landscapes, in virtual attempts to
balance Earth and humanity.

The digital photography of Iskra Dimitrova
deliberately contrasts colorful plants with monotone
urban backgrounds. The artist finds beauty in
the idea of modern life merged with nature, stress
consoled by breathing vegetation. Her minimal
aesthetic of a single plant refracted through glass or
resting on polished marble produces serene yet
thought-provoking works. Similar in its colors and
abstracted composition, Deborah Oropallo’s
Trace applies an analogous approach to a different
landscape: American suburbia. With its contra-
position of wire mesh and climbing ivy, the work
re-creates the artist’s experience of looking at
her backyard through a screen door. Gligor Stefanov
explores nature as both subject and object by strictly
limiting himself to organic materials. Grabbing from
the Space, in straw and wood, considers the spiritual
properties of living materials as well as the realities
of biological impermanence.

The younger artists in this collection grew
up in the information age, in which borders
are easily transcended via internet and wireless

telecommunication as well as discount travel.

They are citizens of the world in a mode not possible

a generation ago, and their work connects to

place —and connects places to each other—in new

and interesting ways. Robert Conev is a German artist

who has spent several years in Skopje and maintains

ties in two countries. Though his themes are broad

in nature, encompassing sexual relations, death, and

computer games, each work is influenced by the

country in which it is created, with emphasis, Conev

says, on either “my Macedonian or German side.”

Igor Josifov is a Macedonian working in New York and

San Francisco. In his explorations of culture and

morality, he identifies the human body as a common

subject, linking people through their ideas of

self. Leo Villareal’s work knows no boundaries. His

monumental light sculpture Origin uses complex

computer codes to illuminate LED bulbs in

nonrepeating patterns. It suggests, according to

ArtForum, “stars in the heavens, microscopic cellular

activity, the heaving of the ocean.” It is perhaps

an example of using new artistic techniques to portray

an experience as old as history: looking up at

the night sky, or gazing out over the ocean, in wonder.
This collection of works conveys many

ideas about the artists’ native lands, as well as the

connections among them. It emphasizes Earth

as our common home, and expresses shared hopes

for the future of its lands and its people.



3BUPKA HA YMETHUYKH

[JENA HA AMBACAJATA HA COEAUHETUTE AMEPUKAHCKN IPABW BO CKOIMJE

€ MOXENO M TONKY epTepHO
CO ABE-TPY FOBOP/IMBU JIMHUM U yLITE
CO ABE-TpM pacnpuKaxaHu 6ou,
Ha n1aTHO Ja ce NInCcHe pasmucna 3a TaTkoBKHaTa?
Ere - ce moxeno!
— M3Bapok oa Kaprara
Ha Makegoxuja op laHe TogopOBCKM

AMepUKaHCKUTE M MaKEAOHCKUTE YMETHULM YN fena
ce npeTcTaBeHu BO ambacagara Ha CAZL Bo Ckonje

ja npeHecyBaar uaejara 3a HUBHUTE 3eMjW NPEKY CIUKK,
dotorpadun, ckynntypu, padHo-u3paboTeHa
XapTuja v Aena Bo KOMOUHKUpaHa TexHWKa. HUBHUOT
npucTan KOH YMETHOCTA € UCTO TOIKY pa3HoobpaseH
KaKO W MaKeLOHCKMOT nejcax, 0AHOCHO, NpeTCcTaByBa
KanengoCcKon Ha BUAMLM, 04 CHEXHUTE BPBOBU

Ha OcoroBo v Lapa KoH ToniuTe, NN0AHKU AONMHU Ha
Bappap. Mako oBue aena ce HaBUAYM PasainyHu no
CBOWTE TEMU U ECTETCKM KaPaKTEPUCTUKU, HUBHUOT
YMETHWYKM TOHANWUTET CO3/1aBa €X0 LWTO Ce NpeHecyBa
HM3 LienaTa 361pKa NpPeKy BU3YenHuTe U3pasm

BO OJHOC Ha COMNCTBEHMOT IOM, UCTOPUja U MECTO

BO CBETOT.

Penybnuka MakefoHuja e Mnaaa ApxaBa co
ApeBHa uctopuja. CKonje e A0M Ha efieH ynTpa-
MOAEPEH My3ej Ha COBPeMEHa YMETHOCT, Koj ja cneau
HajaBaHrapfHarta IMKOBHa npakca Bo MakefoHuja 1
WwMpym cBeTOT. HaaBop 04 rpazoT e LpKeata
CseTu MaHTeNEjMOH, M3rpageHa Bo 1164 roauHa u
npocnaseHa no CBOWUTE NPeKpPacHW BU3AHTUCKK
dpecku. Bpckata Mefy JOCTOMHCTBOTO Ha UCTOpUjaTa
1 aMBULLMKTE 38 MUHATOTO € efHa 0f yNoruTe Ha
coBpemeHarta ymeTHocT. OBaa ynora ce ocTBapyBa
CO NPUMEHaTa Ha TpaZULMOHANHU METOAM,
martepujanu u GopMu, KoM WTO HEMaaT 3a Lien a rm

CKOMJE

UMUTMPAAT YMETHUYKUTE JOCTPENM Of MUHATOTO,
TYKY la UM OAAaZaT NOYMT M OAHOBO Ja M NPOTO/KyBaar
Mpw1 co34aBaHETO Ha CoOceMa HOBO Aeno. NcTtopwjata
KaKo pamMKa 3a COBPEMEHUOT 13pa3 ja KopucTtar
noBere yMETHULIM BO OBaa 36MpKa.

[opasg Monocku pabotv Bo 6en mepmep,
OZLHOCHO BO JyXOT Ha TpaAuLMja Ha CKynnTypa cTapa
UnjagHULM roaMHA. HeKou of HeroBuTe ancTpaKkTHu
CKYNINTYPU KaKO fia LWEenoTaT NPEKY CBOUTE CeH3YaslHu
JIMHWAW 1 LBPCTa TPOAUMEH3UOHANHOCT 3a JPEBHUTE
FPYKM BOKMLM MW MYCKYNECTUTE XEPOU Ha
Pum. [iBete aena Ha Monockv Bo ambacajata Ha
CA[l HanuKyBaart HajMHOTY Ha aHTUYKK GpU3-
penjedn. HUBHUTE MEPMEPHU NOBPLIMHKU 06/IMKYBaHK
Of, anatoT Ha YMETHMKOT CE BEYHM CMOMEHMULM
Ha BETEPOT M MOPETO - Ha OHWE 6ECCMPTHH
NPUPOSHU CUNK NOCTapy U 0f 6oroBuTe.

[lBajLia 04 OBME YMETHULIM KOPUCTAT APEBHU
TEXHWKM 3a payHa M3paboTKa Ha xapTvja 3a fa
n3pasar COBPEMEHO UCKYCTBO. AeKcaHapa Xalu-
HaymoBa rv ¥Ma npoyyyBaHO CTapuTe KMHECKH
1 janOHCKM TEXHWKM 3a 3paboTKa Ha xapThja npeg Aa
jacosnage csojata cepuja Ha ,XapTMeHU CINKK®
Of, NpupoaeH Matepujan. Tpute Hej3nHu fena Bo
0Baa 36MpKa ce NPUKa3u Ha BHATPELIHK Nejcaxm Ha
HEj3MHUTE COHMIITA U HABOPELIHM CLIEHM OF,
HEj3NHOTO CEKOjAHEeBWME, BKIYYYBajKkM ro U Nomeaot
Ha Ckonje of Npo30peLoT Ha HEj3MHMOT oM. CUMOH
LLlemoB Beke NoA0Ar0 0 TOMECET rOANHM Ce 061ayBa
[a ro u3pasu ,NaHTEN3MOT Ha yMETHOCTA" NpeKy
ancopoupatrbe Ha LWTo € MOXKHO NoBeKe BU3YENHU 1
KYNTYpHW TpaAunLMK1 BO CBOETO ieno. Herosata cepuja
Ha payHo-u3paboTeHa xapTuja HeHa npeTcTaByBa
KoMOMHaLMja Ha TPaaWULMOHaNHN METOAN CO MOTUBU
1 CUMBOM O MAKEAOHCKMOT QOSTKIIOP, PErMOHANHUTE
naraHCKu TpaguLMm, MuToaorujata, XpucTujaHcToTo
1 COBpeMeHaTa eBponcKa Kyntypa. Herosuot
npumapeH GOKYC e Ha ecTeTCcKaTa KOMNo3uLMja Ha
[en10T0, HO UCTO TaKa M3pa3yBa W CTPEMEX KOH
NPUKaxyBaHEe Ha BHATPELIHATa UCNPENNETEHOCT Ha
4OBEKOBaTa LuBUAMU3aLmja.

McTopujata Ha KOMYHUKaLLMKTE MEFy KynTypu 1
noeAnHLM e TemaTa Ha fenoto Ha Tay6a Oepbax -

Ja v He. OBaa ymeTHMLA CO FOAMHM M YyCOBPLIYBa
CBOWTE BELITUHM BO Kanurpadujara 1 pakonMcHUOT
“3pa3s npeg ia rv 0TnoYHe CBOMTE BU3YENHU
UCTPayBarba Ha NULWAHUOT jasuK, BO KOM LITO
[IeKOAMPaH-ETO Ha CMMO0/IUTE CTaHyBa ylTe
MOCJI0KEHO NPEKy NPOLECcOT Ha AeKopaLmja 4o
peyncH LenocHa Henpeno3HaTInBOCT.
Myntumeaunjantute aena Ha JoHana beknep
noKaxyBaaT CoCeMa CNPOTUBEH NpUCTan, Kaje LWTo
KYNTYPONOLKM MOKHU CUMBONIM Ce NPETBOPEHM BO
NOEAHOCTaBEHW U CMENN BU3YeNHW Nopaku. Herosute
MOTUBM NOTEKHYBaaT 0 6€36p0j U3BOPU KAKO LUTO

Cce Ky4Hu Aiena o4 uctopujata Ha 3anagHara
YMETHOCT, GONIKI0POT, MUTO/IOMM]jaTa, NnonynapHara
KyATypa 1 KOHTpa-Kyntypa. OBaa ¢y3uja Ha BinjaHuja
T0j ja HapeKyBa ,Mny3uja Ha ucTopuja.”

YMeTHMLMTE ro eBOLMPAAT HUBHOTO IMKOBHO
HacneacTBO HE CaMo 3a Aa ja U3pasart cBojata Uaeja
3a ConcTBeHata 3emja, TyKy v ia ja noctaBat BO
paMKuTe Ha yHMBEp3aHaTa KynTypa Ha
KpeaTuBHOCTa. M30aLujaTta € HeBO3MOXHa BO
[JIBAaECET M NPBUOT BEK, WTO NOBEKETO O HUB IO
KayBaaT KaKo BO NPMKA30T Ha Mefyce6HUTe
MCTOPUCKM BPCKM, TaKa M BO OAHOC Ha MeryceGHaTa
3aBWCHOCT BO MAHMHA. OBa e HajBMAIMBO BO HMBHATA
3ae[iH14YKa rpuKa OKOoNy NPUpOJHaTa cpeauHa.
lMpupogara, Kako M3BOP Ha yTexa, ybaBuHa U
MHCMUpauuja, € Tema WTo yMETHULUTE Ha
[leHellHMLaTa ja cnaBaT Ha eAeH MHOry noTporateneH
Ha4WH of nopaHo. MHory aena Bo oBaa 36MpKa
ce 000€HM 0 CBECHOCTA JieKa HaluaTta xenba 3a
NPOCNEPUTETHO ONWTECTBO BO NOA06PEHH, HO
BeLTaYK1 U3rpafieHn CpeamHu, ro JoBeayBa BO
0MacHOCT NPUPOAHMOT cBeT. O 0BME MPUYUHN MHOTY
[Jena Tpetupaar ypbaHu TeMu CO NPUPOSHU

martepwjanu, v nak Npupojata ce npeHecysa BO
BELTauKM M3rpajeHn nejcamm, Kou WTo ce Ha
HEKO]j Ha4M1H BUPTYEsTHW 061K 3a OCTBApYBatkbe Ha
paMHOTEKa Mefy 3emjaTa 1 YOBELTBOTO.

[Jurutanuute potorpadun Ha Uckpa Aumutposa
co3qaBaar HaMepPHU KOHTPaCcT! Mery K1BUTe
60u1 Ha pacTeHwujaTa U MOHOTOHaTa ypbaHa nosasunHa.
OBaa ymMeTHWLa Haofa y6aBWHa BO MaejaTa Ha
COBPEMEHWMOT CBET LITO Ce CrojyBa co npupojara,
Kaj€ LTO HEeroBuTE TEH3UM Cce yOnaxyBaaT Npeky
IOMWEHETO Ha BereTalmjata. HejanHata
MUHUMaNUCTUYKa eCTeTHKA, Kajle WTO efHa GuiKa ce
pednekTMpa HU3 CTaKNo UNK IEXKKM BP3 BUCOKO
noavpaH Mepmep, co3aasa HaBMAYM CMOKOjHK, HO
WHTENEKTYa/lHO NPOBOKATUBHM Aena. CnnyHa no
1360poT Ha 60U 1 OCETOT 3a ancTpakumja, ebopa
Oponano npumeHyBa BO eN0T0 Tpara aHanoreH
npucTan KOH pasinyeH nejcax: AMepuKaHCKOTO
npearpague. [peky conoctaByBar-ETO Ha XUYaHaTa
orpaza 1 6pLuneHoT, 0Ba LeNo ro 40/10ByBa
MCKYCTBOTO Ha YMeTHULaTa J0AeKa Meaa HU3
MpexecTaTa BpaTa KOH CBojaTa rpagmHa.
Mnurop CredaHoB ja ucTpaxysa npMpoaarta, U Kako
CY0jEKT M KaKo 06jEKT, NPeKy CBOMTE CTPOro
OrpaHuyeHn opraHcku matepujanu. Co ckynntypara
lpabar-e 04 MPoCcToPOT, U3paboTeHa o4 cnama u
[PBO, TOj ' UCTpaKyBa lyXOBHUTE CBOjCTBA Ha
}MBaTa MaTepuja, Kako U CTBapHOCTa Ha G1onowWwKara
HenoCTojaHoCT.

Momnaaute yMeTHWLM BO 0Baa 36MpKa ce
[Jeua Ha MHGopMaTHyKaTa epa, Kaje WTo rpaHuuuTe
Ce MUHYBaar JIECHO CO NMOMOLL Ha UHTEPHETOT U

6€3KUYHUTE KOMYHUKALUK, KaKO W CO EBTUHM

OnLMK 3a natyBatba. Tue ce rparaHu Ha LIENMOT CBET U
TOa Ha Ha4uH WTO He Gelle 0CTBap/IMB CaMo efHa
reHepaluja nopaHo, a HUBHWTE ieNna ce noBp3ysaar
3a MecCTa - 1 N0Bp3yBaaT MecTa - Ha HOBM U
MHTEPECHM Ha4ynHKU. PobepT LloHEB e repMaHcKu
YMETHMK KOj MMa NOMMUHATO HEKOJKY rOAUHM BO
CKonje v oaapxyBa BPCKM cO 06eTe 3emju. Mako
HeroBata TeMaTHKa e 40CTa WKPOKa U rv ondaKka
CeKCcyanHuTe 04HOCH, CMPTTa U KOMM]YTEPCKUTE UrpH,
CeKoe JieN0 e Co3JaZleHo Noj BAWjaHWe Ha 3emjata
Kafe LUTO NPEeCTojyBas, CO aKLEHT - KaKo WTo LloHes
BE/IW - WK Ha ,fepMaHCKaTa, Win Ha MaKeJoHCKaTta
CTpaHa“ oa Herosata inyHocT. Mrop Jocudos e
MaKeoHeLl, WTo xuBee Bo Hbyjopk 1 CaH ®paHumcKo.
Bo HeroswuTe UcTpakyBaba Ha Kyntypara u
CMPTHOCTa, TOj F0 3eMa YOBEKOBOTO TEJI0 KaKo efjHa
npeno3HatI1Ba TeMa v r'v noBp3yBa NyreTo npexy
HUBHUTE naew 3a cebe. [lenoto Ha Jleo Bunapean He
npu3HaBa rpaHuLn. HeroBata MOHyMeHTaHa
cBemIeYKa ckynntypa 3ayetok (MaKkeAoHuja) KopucTu
KOMMNEKCHU KOMjyTEPCKM KOLOBM 3a CO3AaBatrbe

Ha MnymmHalmja co 6e36poj Cujanuyku Bo
Henpeasuanuem wemn. Cnopes Apr opym, oBaa
CKynNnTypa anyavpa Ha ,SBesaute Ha He60To,
MWKPOCKOMCKNTE aKTUBHOCTM Ha HMBO Ha KIETKM, HO
1 Ha AlabUHCKUTE CTPyW Ha oKeaHuTte.” OBa e MOXe6u
npumep 3a T0a KaKO HOBW YMETHWUYKM TEXHUKW MOMaT
[Ja NpeHecaT UCKYCTBa CTapu KOJKY U camata uctopuja:
MnorneaoT KOH HOKHOTO HeGO, AW HaZ NOBPLUKMHATA Ha
OKeaHoT, GacLIMH1PaH 0f Taa Yy4ecHOCT.

Oaa 36MpKa Aena npeHecyBa 6pojHK Uaem 3a
TAaTKOBMHWTE Ha OBME YMETHULM, HO U 3@ HUBHUTE
mefyceGHM Bpcku. Taa NoTeHLMpPa AeKa oBaa niaHeTa
€ HalWK1OT 3aeJHNYKM JOM W U3pa3yBa 3aeAHUYKN
HaZleXu 3a Nofo6pa UAHMHA Ha CUTE 3eMju U Nyfe.



KOLEKSION ARTI NE AMBASADEN E
SHTETEVE TE BASHKUARA

SHKUP

@ePUBLIKA E MAQEDON, o

do té ishte e mundur
me njé indiferencé té tillg,
me dy tre vija fjalamane
me dy tre ngjyra biseduese
té hidhej né pikturé ideja e tokés amtare té dikujt?
Posijo, do té ishte e mundur!
—Nga Harta e Magedonisé nga Gane Todorovski

Artistét magedonas dhe amerikané, veprat e té ciléve
jané ekspozuar né Ambasadén e Shteteve té Bashkuara
né Shkup, pérgojné népérmjet pikturave, fotografive,
skulpturés, punimeve né letér dhe mjeteve té tjera

té ndryshme, idené e tokés sé tyre amtare. Trajtimet e
tyre jané po aq té larmishme sa dhe veté peisazhi
magqedonas, njé kaleidoskop pamjesh gé zbresin nga
kurorat e bardha té Osogovés dhe Sharrit drejt luginave
té ngrohta, té begata té Vardarit. Megjithése veprat e artit
jané divergjente né subjekt dhe estetiké, kéto shprehje
vizuale té atdheut, historisé dhe raportit t€ njeriut

me natyrén tingéllojné nota artistike gé jehojné népérté
gjithé koleksionin.

Republika e Magedonisé éshté njé shtet i ri me njé
histori té lashté. Brenda né Shkup gjendet Muzeumi
ultramodern i Artit bashkékohor, qé ka prodhimet
mé té njohura artistike né Magedoni dhe né boté. Jashté
qytetit ndodhet Kisha e Shén Panteleimonit, e
pérfunduar mé 1164, qé éshté e njohur pér afresket
madhéshtore bizantine. Njé nga rolet e artit
bashkékohor éshté lidhja e krenarisé historike me té
ardhmen ambicioze; kjo realizohet népérmjet pérdorimit
té metodave, materialeve dhe formave tradicionale, jo
pérté imituar por pérté vlerésuar dhe dhéné njé

interpretim té ri arritjeve artistike t€ sé kaluarés

né krijimin e dickaje krejtésisht té re. Njé numér
artistésh né kété koleksion kané pérdorur historiné si
kuadér té shprehjes moderne.

Gorazd Poposki punon né mermer té bardhé,
duke pérdorur njé tradité skulpturore disa mijéra
vjecare. Disa nga skulpturat e tij abstrakte, me lakimet e
tyre sensuale dhe me tre dimensione té dukshme,
jané jehoné e peréndeshave greke ose e heronjve
muskuloré romakeé. Dy vepra té Poposkit té ekspozuara
né Ambasadén amerikane ngjasin me friza té
gdhendura né njé relief té zbrazét. Objektet e tyre té
skalitura né mermer jané monumente té pérjetshme
té erés dhe detit- forca natyrore té pavdekshme mé té
vjetra se edhe zotat.

Dy artisté pérdorin artin e lashté té bérjes sé letrés
pérté pérfagésuar pérvoja moderne. Aleksandra Hadzi-
Naumova studioi traditén kineze dhe japoneze
té artit t& bérjes sé letrés para se té krijonte seriné e
“pikturave letér” té krijuara me materiale natyrore. Tre
punimet e saj né kété koleksion pasqyrojné peisazhin e
brendéshm té éndrrave té saj dhe skena té jashtme
nga jeta e saj e pérditshme, si edhe pamje té Shkupit té
para nga dritarja e apartamentit té saj. Simon Shemov
éshté pérpjekur pér mé shumé se tridhjeté vjet
qé té mékonte até g€ ai e quan “panteizmi né botén e
artit”, duke thithur né veprat e tij sa mé shumé
qé té jeté e mundur traditat kulturore dhe vizuale. Seria
e tij Gruaja, me letér té béra me doré, kombinon
metodat tradicionale me imazhe dhe simbolizém
nga kultura popullore magedonase, traditat rajonale
pagane, mitologjia, Krishterimi dhe kultura

bashkékohore evropiane. Fokusi i tij kryesor
pérgendrohet tek kompozimi estetik i veprés sé artit,
por ai pérpiget té tregojé edhe lidhshmériné e
qytetérimit njerézor.

Historia e komunikimit ndérmjet kulturave dhe
individéve éshté subjekt i veprave Po dhe Jo t€ Tauba
Auerbachut. Artistja kaloi vite té téra duke praktikuar
artin e lashté té kaligrafisé dhe shkrimit té dorés
pérpara se té fillonte eksplorimet e saj vizuale té gjuhés
sé shkruar, qé pérforcojné detyrén e dekodimit
té simboleve duke i zbukuruar ato gati pértej njohjes.
Punimet mulitmedia té Donald Baechlerit kané
njé trajtim krejt t€ kundért, duke thjeshuar simbolet e
fugishme kulturore né mesazhe vizuale té spikatura.
Imazhet e tij rrjedhin nga burime té larmishme qé
pérfshijné historiné e artit peréndimor, arti folklorik,
mitologjiné, kulturén popullore dhe kundér kulturén;
ai e quan fuzionin e ndikimeve té tij “iluzion i historisé”.

Artistét pérdorin trashégiminé e tyre vizuale jo
thjeshté pérté shprehuridené e tokés mémé por edhe
pérta vendosur kété ide brenda kulturés universale
krijuese. Izolimi éshté i pamundur né shekullin e njézet e
njé dhe shumica e artistéve e pranojné si historiné
toné té ndérthurur ashtu edhe té ardhmen toné té
ndérvarur. Kjo éshté shumé e dukshme né shgetésimin
e pérbashkét ndaj mjedisit natyror. Natyra, njé burim
lehtésimi, bukurie dhe frymézimi, pasqyrohet nga
artistét e sotém me mé forcé se kurré mé paré. Shumé
punime né kété koleksion afirmojné faktin se déshira

joné pér shoqéri té begata brenda mjediseve moderne
té ndértuara sfidon tolerancén e botés sé natyrés.
Si pasojé, shumica e punimeve ndérthur materialet
natyrore me temat urbane, ose sjell natyrén né
peisazheté ndértuara , né pérpjekje virtuale pérté
vendosur njé ekuilibér midis tokés dhe njerézimit.
Fotografia digjitale e Iskra Dimitrovas paraget
njé kontrast t€ paramenduar ndérmjet biméve
shuméngjyréshe dhe njé sfondi urban monoton. Artistja
e gjen bukuriné né idené e jetés moderne té shkriré
me natyrén, stresit té lehtésuar nga gjelbérimi vibrant.
Estetika e saj minimale ndaj njé bime té vetme té
pérthyer nga xhami ose e vendosur né njé mermer té
llustruar krijon vepra gé nxisin mendimin dhe jané
getésuese né té njéjtén kohé. Vepra Gjurmé e Deborah
Orapallos, me ngjyra dhe kompozicion abstrakt té
ngjashém, ndjek té njéjtin trajtim né njé pejsazh té
ndryshém: periferiné amerikane. Me kundra pozicionin
e lakut té telit dhe urthit pérdredhés, punimi rikrijon
pérvojén e artistes qé shikon kopshtin e saj nga
njé deré me rrjeté. Gligor Stefanov eksploron natyrén si
subjekt dhe objekt duke u kufizuar tek materialet
organike. Rrémbim nga kosmosi, € punuar né kashté
dhe dru, pasqyron aspektet spirituale té materialeve té
jetesés si dhe realitetet e pérkohshmérisé biologjike.
Artistét mé té rinj né kété koleksion jané rritur né
epokén e informacionin, ku kufijté kapércehen me
lehtési né sajé té internetit dhe telekomunikimeve ajrore
si dhe udhétimeve té lehtésuara. Ata jané qytetarét
e botés né njé formé qé do té ishte e pamundur njé
gjeneraté mé paré dhe punimet e tyre lidhen me vendin
dhe lidhin vendet me njéri tjetrin- né ményra té reja dhe
interesante. Robert Conev éshté njé artist gjerman
qé ka kaluar shumé vite né Shkup dhe gé ruan lidhje me
té dy vendet. Megjithése temat e tij jané té gjéra né

natyré, pérfshijné marrédhéniet seksuale, vdekjen
dhe lojérat kompjuterike, cdo punim éshté ndikuar nga
vendi ku éshté krijuar, duke e vené theksin, si¢ thoté
veté Coneyv, ose tek “ana ime magedonase ose tek
ajo giermane”. Igor Josifov éshté njé magedonas qé
punon né Nju Jork dhe né San Francisko. Né eksplorimet
e tij pér kulturén dhe moralin, ai identifikon trupin
njerézor si njé subjekt i pérbashkét, duke i lidhur njerézit
népérmjet ideve té tyre pérvetveten. Punimet e Leo
Villareal nuk njohin kufij. Skulptura e tij monumentale
Origjiné pérdor kode té ndérlikuara kompjuterike pér
té ndricuar llambat LED né modele té papérséritshme.
Ato shprehin, sipas Art Forum, “yjet né parajs€,
veprimtariné mikroskopike gelizore, kotovalen e ogeanit.”
Ky éshté njé shembull i pérdorimit té teknikave té
reja pér té pasqyruar njé pérvojé po aq té vjetérsa dhe
historia: véshtrimin e giellit natén ose kundrimin e
ogeanit me habi.

Ky koleksion punimesh jep shumé ide pér
tokén amtare té artistéve, si dhe pér lidhjet midis tyre.
Koleksioni e pasqyron Tokén si shtépiné toné té
pérbashkét dhe shpreh shpresat e pérbashkéta pérté
ardhmen e tokés dhe popujve né té.
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TAUBA AUERBACH

Tauba Auerbach has been fascinated by letters and
penmanship since she was a child, when she wrote

in her diary about inventing a new letter “A.” After
graduating from Stanford University, she worked for
three years as a sign painter, perfecting her skill

in hand-lettering. Her works Yes and No are two of her
many explorations into the aesthetic and conceptual
potential of letters and words. In these images, the
words are notimmediately perceptible; they must first
be distinguished from the elaborate filigree of the
keys. Auerbach enjoys ornamenting letters until they are

nearly unrecognizable, which exaggerates the

cognitive process of unlocking meaning from symbols.
Much of Auerbach’s work centers on modes of written
communication and the limits they place on expression.
In an interview with Kenneth Caldwell, Auerbach said
that sometimes “. . . you're forced to compartmentalize
your thoughts into words that don’t represent a spectrum
of thought, but more just yes or no, this or that.”

Tay6a Oep6ax uma dacumHalimja co 6yKBU 1
paKomnucu ywTe of EeTCTBOTO, KOra BO CBOjOT AHEBHUK
3anuuwana ieka usmucauia Hoea bykea ,A.“ Mo
AunnomMmuparbeTo Ha yHuBepautetor Bo CteHdopa, Taa
paboTena Tpu roAMHM KaKo CAMKap Ha 3Hauu, npy

LUTO M YCOBPLUMIA CBOWUTE BELITUHM BO UCLPTYBaHE
Ha 6ykBW. Hejsunute aena Ja v He ce Ba npumepu
Ha Hej3nHWTe BPOjHM UCTPaKyBarba Ha ECTETCKUOT
1 KOHLeNTyaNHUOT NOTEHLMjan Ha GYKBUTE U
nuwaH1oT 360p. Bo oBKe CMKK, 360pOBUTE He ce
BeJHall NPeno3HaTI1BK - HO MOPaart HajnpBo

[ia Ce pa3rpaHunyar of KOMMIEKCHUOT GUAMrpaH Ha
Kiyyesute. Oepbax KOPUCTU OPHAMEHTANHU

OYKBM [0 Taa MepKa LUTO TUe CTaHyBaaT peyncu

HEenpeno3HaTIMBH, CO LWTO o NOTEHLMpa
KOrHUTMBHMOT NPOLLEC HA OTKPUBAHETO Ha 3HaYeHa
of cumbonute. HejsMHOTO feNo e HajMHory
(GOKyCHpaHO Ha pasNUYHUTE HAYMHK Ha NUCMEHA
KOMyHMKaLMja 1 rpaHuLLMTE LWTO Taa M HaMeTHyBa
BP3 MOXHOCTa 3a U3pasyBatbe. Bo eaH0 MHTEPBjY
co KeHet Konggen, Oepbax n3jaBu fjeka NoHeKorall
» -« - CM€ NMPUHYLEHM [ T1 CTaBUME MUCAUTE BO
bVOKKM NpeKy 360POBK LWITO HE NPeTCTaByBaar CneKTap
Ha pa3muCyBakbe TyKy camo NoBeRe 061MLM Ha Aa
WKW He, Ha OBa WM OHa.“

Q& né fémijéri kur shkruante né ditarin e saj
pérshpikjen e njé shkronje té re “A”, Tauba Auerbach
mahnitej nga shkronjat dhe bukurshkrimi. Pas
diplomimit nga universiteti Stanford, ajo punoi pértre
vjet si piktore e shenjave, duke perfeksionuar aftésiné
e saj né shkrimin me doré. Punimet e saj Po dhe Jo
jané dy nga shumé eksplorimet mbi potencialin estetik
dhe konceptual té shkronjave dhe fjaléve. Né kéto
imazhe, fjalét nuk jané té perceptueshme menjéhereg;

fillimisht ato duhett'i dallosh nga filigramet e
ndérlikuara té celésave. Auerbach i zbukuron shkronjat
derisa ato jané gati té padallueshme, gjé qé
véshtiréson procesin njohés té deshifrimit e kuptimit té
simboleve. Pjesa kryesore e punimeve té Auerbachut
pérgendrohet né format e komunikimit me shkrim dhe
né kufizimet qé ato vendosin ndaj shprehjes. Né

njé intervisté me Kenneth Caldwell, Auerbach thoté se
shpesh “je e detyruart'i klasifikosh mendimet e tua né
fjalé qé nuk pérfagésojné njé spektérté mendimit,
por mé tepér po ose jo, kété ose até.”



Donald Baechler’'s multimedia works are colorful
explorations of cultural symbols. He collects artifacts
and photographs from every imaginable source, and
from his vast archive he selects images that he draws,
paints, silk-screens, prints, or collages onto surfaces.
A process of under- and overpainting, adding, and
editing results in the finished work. He cites Cy Twombly
and Giotto as his primary influences, and he draws
broadly on Western art history, mythology, pop culture,
counterculture, and folk art. He has experimented
with a variety of materials and uses similar approaches
whether working in paint, print, or sculpture.

In an interview with Martin Prinzhorn, Baechler
said, “I'm certainly drawing things from all sorts
of places, but in fact, in some way I'm looking for the
same thing everywhere in every culture . . . I'm looking
for a way to make everything the same, rather than
trying to make my work necessarily different from all
these influences.”

DoNALD BAECHLER

MyntumeamnjanHiute aena Ha JoHana bexnep
npeTcTaByBaaT pasHo06pa3H1 UCTpaKyBakba
Ha KynTyponoLwKu cum6onu. Toj cobupa apredakti
n Gotorpadum 04 CEKOj MOXKEH U3BOP, Na 04 TOj
OrpoOMeH apxvB 1361pa MOTUBM LITO M1 LPTa, CAUKa,
MeyaT Co CUTO-neyart unu Apyra TeXHWKA, WK WTo M
KoNaxmpa Ha Apyru noBpLuKnHu. [lenoto ce co3gaea
MPEKy NPOLLeCH Ha HALC/IMKYBatbe U NPECNUKYBatbe,
[oJaBake 1 0f3eMatbe Ha eneMeHTu. Toj rn
cromeHysa Caj Tsom6u 1 [0T0 KaKo Hajronemn
JINYHK BKjaHWja, HO HETOBUOT AWjana3oH Ha N3BOpH
ja BK/lyvyBa UCTOpMjaTa Ha 3anafHara yMETHOCT,
muTONOrMjaTa, nonynapHata Kyatypa, KoHTpa-Kyntypa
1 GonKNopoT. Toj UMa ekcrnepuMEHTUPaHO COo
MHOLUTBO MaTepHjanu 1 KOPUCTU CIUYEH npucTan
He3aBKCHO 0f Toa fanu pabotu co 6oja, nevac,

WK CKyNNTypa.

Bo eaHo uHTepsjy co MaptuH MpuHuxopH, bexnep
Benu: ,CUrypHo e ieKa Lpnam uHenupauuja og
HajpassM4yH1 MeCTa, HO BO CYLITUHA, HA HEKOj HAYMH,
ceKoraw ro 3abenexyBam UCTOTO HELTO BO CeKoja
KynTypa . . . EqHocTaBHO 6apam HauuH cé fa
NpeToYam BO HELTO UCTO, HAMECTO Aa 6apam MOETOo
neno fia buae MHOry pasnnyHo o TMe M3BOpK.“

Punimet né mjedise té ndryshme nga Donald
Baechler jané eksplorime shuméngjyréshe té simboleve
kulturore. Ai grumbullon artefakte dhe fotografi nga
¢do burim i imagjinueshém kurse nga arkiva e tij e gjeré
ka zgjedhurimazhet g€ i pikturon, vizaton, prodhon
me serigrafi, stampon ose i kompozon me ngjitje né
sipérfage. Punimi pérfundimtar éshté njé procesi
rezultateve té pikturimit mbi dhe nén, i shtesave dhe
redaktimeve. Aithoté se né kété puné éshté ndikuar
kryesisht nga Cy Twombly dhe Giotto dhe bazohet
gjerésisht né historiné e artit peréndimor, mitologji,
kulturén pop, kundér kulturén dhe artin folklorik. Ai ka
eksperimentuar me njé larmi materialesh dhe pérdor
ményra té ngjashme si kur pikturon, stampon apo kur
krijon skulpturé.

Né njé intervisté me Martin Prinzhorn, Baechlertha,

“Uné vizatoj gjéra nga vende t€ ndryshme, por né fakt né
njé faré ményre kérkoj té njéjtén gjé kudo né secilén
kulturé . . . Uné kérkoj njé ményré pérta béré gjithshka
té njéjté, né vend qé té pérpigem ta béj punéntime té
ndryshme nga té gjitha kéto ndikime.”



GRAHAM CALDWE

“My work is a kind of idiosyncratic natural history of sight,

where glass and mirror stand in for the eye and the
mind’s many eyes. It investigates the blurring and slowing of
sight through liquid and thick transparent glass, and
the zooming and multiplication of sight by convex mirror and
lens. I am interested in how looking and seeing can be
extended by the telescope and microscope into the vast
dark past of space and into the ferocious world of the
microscopic. My work is about recognition and distortion,
examination and surveillance.” Graham Caldwell

,MOETO [1eN10 e KaKo HeKaKBa MAMOCUHKPETCKa
MCTOPHja Ha OCETOT 3a B, BO KOja LUTO CTAK/IO0TO U
OMeAanoTo r'1 NPeTCTaByBaaT HaABOPELIHUTE 04U U
MHOryTe BHATPELHK 04X Ha yMOT. OHa LITO o UCTPaKyBam
€ 3amaryBarbeTO 1 YCNOPYBaHETO Ha BUAOT NPEKY CNOEBH
Ha TEYHOCTU M Jebeny TpaHCNapeHTHU CTakna, Kako
1 3yMUParETO U MYNTUNANLMPAHETO Ha BUAOT NPeKy
KOHBEKCHM ornefiana u neku. Me uHTepecupa Kako
BUZOT U NOMIES0T MOXAT Aa Ce NPOLOIKAT CO NOMOLL Ha
TENECKONWU U MUKPOCKONM KOH OFPOMHOTO TEMHO
MMWHATO Ha YHUBEP3YMOT 1 6€3MUNOCHHUOT CBET Ha
MUKPOCKONCKUTE enemeHTn. MoeTo Aeno ce saHMmaBa
€O Npo6/1eMOT Ha Nperno3HaBame 1 UCTOP3Kja,
ncnuTyBame 1 Habsbynysame.” [peam Kongsen

“Punaime éshté njé lloj historie tipike natyrore e
véshtrimit, ku xhami dhe pasqyra mbeten tek syri dhe né
mendjen e shumé syve. Né punimet e mia investigojé
pagartésiné dhe ngadalésimin e shikimit népérmjet njé
xhami té trashé transparent, likuid dhe zmadhimin dhe
shumeéfishimin e shikimit me ané té pasqyrés dhe lenteve
konvekse. Jam i interesuar né até se si pamja dhe shikimi
mund té shtrihen nga teleskopi dhe mikroskopi né
té kaluarén e pafund té errét t€ hapésirés dhe né botén e
egérté mikroskopit. Puna ime éshté rreth njohjes dhe
shtrembérimit, shqyrtimit dhe survejimit.” Graham Caldwell




“My primary focus is the essence or the nature of
painting, and | combine this with subjects that interest
me. These could be death, computer games, emotions,
signs, gestures, films, nature, or the woman. | have
worked in two countries and the results are different;
the German side or the Macedonian side comes out in
me and the pictures.

| used to prefer working with human models, but at
the moment | follow a different approach and
use a new way to create and compose my paintings. My
compositions lean on the creation and construction
of surprise egg figures. | create surfaces of simple and
reduced basic elements and put them together to
form a group, a new sign. | decide which puzzle pieces |
invent and in which way | combine them. For example,
a yellow surface is stuck together with a red surface; the
new elementis then put together with a white surface,
etc. This process very often follows a mandatory order.
| do not stick solely to the existing instruction leaflet.
The last piece of the puzzle reveals itself at the end.”
Robert Conev

ROBERT CONEy,

,MO0joT mMaBeH GOKYC e Ha CylITMHATa Ha CAMKaTa
KaKo MeAMyM, LITO NOHaTamy ro KOMGMHMPaM CO TEMM LUITO
Me uHTepecupaar. OBue Temu 6u Moxene fa buaar
MOBP3aHK CO CMPTTa, KOMMjyTEPCKM UIrPU, EMOLK,
3Hallu, rectoBu, GUAMOBK, NPUPOAATA, MU KEHUTE.
Jac nmam paboTeHo BO ABe 3eMju 1 pesyntatute
Ce pas3nyHM - repMaHCcKaTa U MaKeAoHCKaTa CTpaHa
u3nerysaar 04 MEHE W 0 CIIMKUTE.

lopaHo npeTnoyuTas fa pabotam CO MOAENM, HO
BO MOMEHTOB C/lejam Apyr NpucTan 1 Apyr Ha4yuH
3a co3/laBatbe v KoMMno3uuuja Ha moute aena. Moute
KOMMO3WLMK NPOU3NEryBaaT 0 Co34aBake 1
KOHCTPYKLMja Ha HENPeABUAEHW jajLueBnaHN GOopMK.
Co3aaBaM NOBPLWMHM Of €4HOCTABHU U peayLupaHm
€1eMEHTM KOW LITO M CNOXKyBaM BO norosiema
rpyna, Wav HoOB 3HaK. lpu1 Toa pelwaBam Kou AenoBu
Ha MO3aMKOT fja 'M U3MUCAaM U Ha KOj HauuH fia
' KoMbuHupam. Ha npumep, }onTta NoOBpLIKHA Ce
CTaBa MOKpaj LpBEHa, Na noToa 0BOj eNemMeHT
ce cTaBa jo 6ena nosplunHa, UTH. OBOj NPOLLEC YeCTO
naTi cneau HekakoB BHaTpelueH pea. Ho He ce
NPUAPKYBaM Camo KOH NOCTOEYKOTO yNaTCcTBO 3a
KOHCTpYKUMja. MocnegHoTo Aenye Ha MO3anKoT
ce OTKpMBa camo Ha Kpajot.“ Pobepr LjoHeB

“Fokusi im kryesor éshté thelbi ose natyra e pikturés
dhe kété e kombinoj me subjekte qé mé interesojné. Kjo
mund té jeté vdekja, lojérat kompjuterike, emocionet,
shenjat, gjestet, filmat, natyra ose gruaja. Kam punuar
né dy vende dhe rezultatet jané té ndryshme; aspekti
gjerman dhe aspekti magedonas pasqyrohet tek uné
dhe tek pikturat.

MEé ka pélayer té punoj me modele njerézore, por
aktualisht po ndjek njé géndrim tjetér dhe po pérdor njé
meényré té re té krijimit dhe kompozimit té pikturave té
mia. Kompozimet e mia anojné nga krijimi dhe ndértimi i
figurave vezake surprizé. Krijoj sipérfage té elementéve
té thjeshté dhe té minimizuar, i vendos ato sé bashku pér
té krijuar njé grup, njé shenjé té re. Vendos se cilat pjesé
té gjéegjézés do té shpik dhe se si do ti kombinoj ato.
Pé&rshembull, njé sipérfage e verdhé éshté ngjitur me
njé sipérfage té kuqe; elementii ri bashkohet népérmjet
njé sipérfageje té bardhg, etj. Ky proces shpesh ndjek
njé rend té imponuar. Nuk veproj vetém sipas materialit
ekzistues udhézues. Pjesa e fundit e gjéegjézés tregon
né pérfundim vetveten “. Robert Conev



“My concerns for the sculpture titled Catch are a mix
of metaphoric complexity and physical presence. The
work is about what the image and title allude to, and

it is about the craftsmanship or manipulation of materials.

The body of the sculpture evolved through a time-
and labor-intensive process of drawing, cutting, layering,
and laminating thin layers of wood. To this animalistic,
wooden form, a more functional and mechanical
aluminum and mesh cage form was attached. Dark red
wax was used as a sealant or segue at the unlikely
union of soft, curved wood body and crisp geometric
enclosure. It fuses the realms of nature and artifice
visually as well as physically. A coat of dye and oil was
applied to the surface of the wood, allowing all
evidence of labor and process to remain visible. The
interior of the sculpture is as important as the exterior
surface. The interior is subtly revealed or alluded
to by a slot or crevasse between the appendages. An
additional interior space is created by the cage-like
form constructed of mesh and aluminum.

The word “catch” implies both an animated
motion and a trap—the act of catching and the

apparatus that does the catching. This sculpture is
intended to evoke the multiple meanings of the idea of
catch and is supported by the relationship between
solid object body with tendrils and a cage with subtly
revealed interior. Itis part tool or apparatus and part
figure. Itis part hollow and part solid. Itis a hybrid form
that is part nature and part artifice: an object with
a precise presence as a body though its identity as
animal, vegetable, mineral, mechanical is ambiguous.”
Steve Currie

,MouTe 0CHOBHU UHTEPECH BO CKYNNTypaTa
nog Hacnos @ar ce MeTabopryHaTa KOMMIEKCHOCT
dun3unykoto npucyctso. OBa Aeno e 3a OHa Ha
LITO anyAupa CAMKaTa U HacnoBoT, @ UCTOBPEMEHO 3a
CaMWOT NPOLEC Ha M3paboTKa Ha MaTepujanuTe.

Tenoto Ha CKynnTyparta ce rpasu co Bpeme - co
efleH JoroTpaeH NpoLec Ha LipTarbe, CeYerse,
HacnojyBarbe 1 JaMUHaLMja Ha TEHKU CNOEBU IPBO.
Bp3 oBaa aHMManucTMyKa apBeHa dopma e
NPULBPCTEH efieH NODYHKLMOHANEH, MEXaHWYKH

Kades of anyMuHUyM 1 xuua. Kako cpeactso
3a lakuparbe Unu 3aneyaryBarbe e KOpUCTEH TEMHO-
LLPBEH BOCOK, KOj OBO3MOYBa NPEMUH Ha TOYKaTa
Ha HEBO3MOKHMOT CNoj Mefy MeKOTo, 3a06/1eHO TeNo
Ha pBOTO U LIBpPCTaTa, reoMeTpucKa 06BMBKa. Ha
0BOj Ha4MH ce crojyBaat chepuTe Ha NPUPOLHOTO U
Ha apTMPULMENHOTO, KAKO BU3YENHO Taka U GU3NYKK.
EzneH cnoj 60ja 1 macno ce HaHecyBa Bp3 ApBOTO, HO
TaKa WTO TparuTe Ha paboTaTta U NPOLLECOT 0CTaHyBaaT
BULMBU. BHaTpelwHoCTa Ha CKynnTypaTa e UCTo
TONIKY BaXHa KaKko 1 HaABopelLHocTa. BHaTpelHocTa
Ce Has1pa CynTUAHO MO Lenata NoBpwmnHa Uin H13
npouenu Mery coctaBeHuTe enemeHTn. OCBeH Toa ce
c03/1aBa [ONOJIHATENEH BHATPELLEH NPOCTOP 04
dopmara HanuK Ha Kades, HanpaBeHa 04 Mpexa
U anyMUHUYM.

360poT ,pat anyampa 1 Ha ABUKEHE, HO
¥ Ha CTanuua - Ha CaM1OT YMH U HA UHCTPYMEHTUTE
CO KOM LWTO HewwTo ce daka. OBaa CKynnTypa “ma 3a
Lien Ja eBoumMpa pasnnyHu 3HadYera Ha naejata Ha
(akatbe NpeKy cooAHOCOT Mefy TBPAOTO TeN0
¥ HEroBWTE NPOAOJIKETOUM, U Kade3oT Co cBojaTa
CYNTUIHO NPUCYTHa BHaTpewWwHOCT. OBOj 06jeKT e

[eNyMHO UHCTPYMEHT, a ienyMHo durypa. [lenymHo e
ynnuB, a AenymMHo ugpcT. [petcraBysa xMbpuaHa
dopma mMefy npMpoAHOTO M apTUOULMENHOTO: eaeH
06jeKT Co cneundUYHO NPUCYCTBO KAKO Teno,
CTaHyBa amMOMBaJIEHTEH NPEKY CBOjOT UAEHTUTET KaKO
KMBO CYLITECTBO, PACTEHWE, MUHEPAN, UK
mMexaHu4Ka TBop6a.” CtuB Kapu

“Shqetésimet e mia né skulpturén e titulluar
Kapje jané njé ndérthurje e kompleksitetit metaforik dhe
pranisé fizike. Punimi éshté rreth asaj qé shpreh
imazhi dhe titulli dhe rreth pérpunimit dhe manovrimit
té materialeve.

Trupi i skulpturés evoluon népérmjet njé procesi
intensiv té kohés dhe vizatimit, prerjes, shtrimit
dhe veshjes me fleté té holla kompensaté. Kétij druri né
forme kafshe, i ngjitet njé si kafaz mekanik me alumin
dhe rrjeté. Eshté pérdorur edhe dyll& i kuq i errét si njé
vulé ose nyje lidhése midis trupit té buté, té gdhendur

prej druri dhe kafazit rrethues té pérdredhur gjeometrik.
Kjo krijon njé shkrirje midis botés sé natyrés dhe
artitvizual dhe fizik. Sipérfaqgja e drurit éshté lyer me njé
shtresé boje vaji, duke lejuar qé té mbeten t€ dukshme
gjithé provat e béra gjaté punés dhe pérpunimit. Pjesa e
brendshme e skulpturés éshté po kaq e réndésishme

sa dhe pjesa e jashtme. Pjesa e brendshme shfaget
ngadalé ose té krijon njé kuptim pérté nga njé hapje ose
e caré midis ngjitjeve. Nga forma e kafazit té ndértuar
me alumin dhe rrjeté krijohet njé hapésiré shtesé

e brendshme.

Fjala “kapje” nénkupton njé lévizje t€ animuar dhe
njé kurth—aktin e gjuetisé dhe mjetin qé kryen kapjen.
Kjo skulpturé ka pér qéllim té evokojé kuptimet e
shuméfishta té idesé sé gjuetisé dhe mbéshtetet nga
marrédhéniet midis objektit solid me dredhéza dhe njé
kafazi brendésisa e té cilit zbulohet né ményré delikate.
Ajo &shté pjesérisht vegél ose aparat, e pjesérisht
figuré. Ajo éshté pjesérisht bosh, e pjesérisht solide.
Ajo éshté njé formé hibride qé éshté pjesérisht natyré
dhe pjesérisht artefakt: njé objekt me njé prani precize
té njé trupi ndérkohé qé identiteti i tij si kafshé, perime,
mineral, mekanik éshté i dykuptishém.” Steve Currie



FRANK HALLAM pgu,

“For much of my career | have been interested in the
relationship between man and nature. In earlier bodies
of work those concerns were directly evidentin the
images, but in these new photographs of Florida jungle
things are more subtle. The photographs were taken
in a park in southwest Florida late at night, with artificial
light and long exposures. The foliage is wild, dense,
and mysterious . . . but the process used to photograph
it transforms this natural world full of dark power and
vitality into a decorative backdrop, into pretty wallpaper,
a cinematic flourish for our amusement.

Nature photography has generally tried to convey
(however inadequately) some sense of the way nature

really is, the way it looks and feels. It has attempted
to respect nature’s dignity and ‘otherness’: its existence
separate and independent of humans. But in these
images that last shred of dignity and respect has been
stripped away, as has so often been the case in
mankind’s treatment of nature generally.”
Frank Hallam Day

,B0 NMOroNemMM1OT AeN 04 MOETO TBOPELLTBO Me
BOAM MHTEPECOT 3@ OiHOCOT Mefy YOBEKOT
npupoaata. Bo nopaHewHuTe cepuu, oB1e naeu 6ea
AVPEKTHO M3pa3eHn NMPEKY CIMKKM, HO BO MOHOBUTE

dotorpadum oa LyHmuTe Ha Gnopuaa, pabotute
cTaHyBaat nocyntunuu. OBue potorpadum bea
HanpaBeHM BO efieH NapkK BO jyro3anagHa ®nopuaa,
[l0LIHa HaBeyep, CO BelTayKa CBETIMHA W A0T0
oTBapatbe Ha 06jeKTUBOT. BereTauyjata e AuBa, rycta
¥ NONHA CO MUCTEPUM . . . HO NPOLLECOT Ha
dotorpadmparse ro paHchopmmpa 0BOj NPUPOJEH
CBET NOJIH CO TEMHW CU/IN W BUTANHOCT BO I€KOPATMBHA
no3afuHa, HeWTo HaNUK Ha ybaB TaneT, unu
CLIeHCKM OpHaMEHT 3a Halla 3abaBa.
dotorpadunte Ha NpupoaaTa 06M4YHO UMane
3a Len a fajar (KO/Ky W fia e Toa HEBO3MOXHO)
HeKaKBa NpeTCcTaBa 3a OHa WTOo Npupogata

MpeTCcTaByBa, KaKo M3reja 1 Kako ce YyBCTBYyBa. The
06MYHO Ce CTpemart Ja ro noYuTyBaat AOCTOUHCTBOTO
1 ,HENo3HaToTo" Ha NPMPOAATa: HEj3MHOTO NOCTOEHE,
O/IBOEHO M HE3aBMCHO 0f, YOBEYKMOT poz. Ho BO
oBwe dotorpaduu ja cHemyBa W NoceLHaTa Tpara of,
[OCTOMHCTBOTO M MOYMUTTA, LITO BCYLIHOCT 0 OTC/IMKYBA
BOOOMYAEHWOT NPUCTAN Ha YOBEKOT KOH npupojara.”
®peHk Xanam Jej

“Gjaté pjesés mé té madhe té karrierés sime kam
genéiinteresuar pér marrédhénien midis natyrés dhe
njeriut. Né punimet e méparshme kéto ide shpreheshin
drejtpérdrejté né imazhe, por né kéto fotografi té reja

ngaxhungla e Floridés, pamjet jané mé delikate.

Kéto fotografijané marré né njé park né Floridén
Jugperéndimore natén voné, me njé drité artificiale dhe
ekspozime té zgjatura. Gjelbérimi éshté i egér, i dendur
dhe misterioz . . . por procesi i pérdorur pér ta fotografuar
e transformon kété boté natyrore plot me fugi té

errét dhe vitalitet né njé reliev dekorativ, né njé tapiceri té
kéndshme, lulézim kinematik pér kénagésiné toné.

Fotografia e natyrés né pérgjithési pérpiget té
transmetojé (megjithése jo mjaftueshém) njé faré
ndjenje té ményrés se si natyra &shté né té vérteté,
ményrén se si duket dhe si ndjehet. Ajo pérpiget
té respektojé dinjitetin dhe “ tjetérsiné” e natyrés,
ekzistencén e saj té ndaré dhe té pavarurnga geniet
njerézore. Por né kéto imazhe thérmija e fundite
dinjitetit dhe respektit éshté fshiré, sindodh shpesh né
rastin e trajtimit nga njeriu té natyrés né pérgjithési.”
Frank Hallam Day






|\SKRA DIMITROV 4

“I have always been fascinated by nature. Lately | have
developed a strong desire to incorporate vegetation
into the home, the workplace, the city—as a part
of nature sharing the living conditions of the people.
Vegetation has a life of its own. As a kind of artistic
material it is hardly controlled: it changes, develops,
and sometimes it doesn’t fully obey your idea. As
an artist it is beautiful to stay open, to observe and
admire the changes and the new forms the plants
suggest to you.

| like the conceptual contrast of the urban and
the natural —the strictness of the geometrical and the
delicate softness of the organic—and their color
harmony unification. The light changes of the plants,
the shadows they create and the way they are reflected
surrounded by urban materials (glass, wall, marble)
gives us feelings of peace and calm we are desperate
forin our busy, stressful lives. My photographs catch
these tranquil moments of existence. The floral
elements are subtle, to avoid overloading the artwork
aesthetically. | emphasized them by giving them
enough space to breathe in ‘clean’ surrounding
surfaces.” Iskra Dimitrova

,0acekoral cym 6una GpacumH1paHa of
npupogara. Bo nocnegHo Bpeme umam cé noronema
wenba a BHecyBam BeretaLuja BO CBOjOT AOM,

Ha pabOoTHOTO MECTO M BO rPaAOT - KaKo fen

0f, NpupoAaTa LITO 1 CNOAENYBa HUBOTHUTE YCIOBH
Ha nyreTo. BereTauwjata noceayBa CBOj KMBOT.

Taa e efieH BWJ YMETHUYKa MaTepuja LTO TELIKO Ce
KOHTPOAMpPa: Ce MeHyBa, Pa3BMBa, a MOHeKoralLl
HE M NoYuTyBa TBOWUTE 3aMUCAU BO LIENOCT.

Kako yMeTHWK, CMeTaM ieKa e NPeKpacHo Aa ce
0CTaHe 0TBOPEH, Aa ce HabsbyayBaart 1 cnesat
NPOMEHUTE N HOBUTE GOPMU LITO CaMUTE
pacTeHuja BM 1 N0OCOYyBaar.

Mw ce fonara KOHLENTyanHUOT KOHTPaCT
Mefy yp6aHOTO 1 MPUPOAHOTO - CTPOroCTa Ha
reoOMeTPUCKOTO U AANIMKATHAaTa MEKOCT Ha OPraHCKOTO

- KaK0 1 HUBHOTO XapMOHWYHO TOHaIHO COEANHYBakbE.
CBETIOCHUTE NPOMEHU Ha pacTeHuWjaTa, CEHKUTE
WTO M GpnaaT U HAYMHOT Ha KOjLUTO UCTUTE Ce



pednektpaar Bp3 ypbaHu matepujanu (Ctakno,
SWf, Mepmep) co3iaBaat YyBCTBO Ha MUP U CMOKO)
KOM LUTO HU Ce O4ajHUYKM NOTPEOHM BO MBOTOT
MOJTH CO CTPECOBM M 3afa4n. Moute dpotorpadum rm
N10BaTOBME CMOKOjHU MUTOBM Ha NOCTOEHE. LiBeTHUTE
€IEMEHTH Ce CYNTUIHM 3a Aa He Ce Co3aaje
nperosema ectetusauuja Ha 4enoro. 1 noteHumpam
€O TOa LITO MM OCTaBaM OBOHO NPOCTOP 3a
QUlEHE BO ,MPOYMCTEHN" NPOCTOPM OKONY HMB."
Uckpa umutposa

“Gjithmoné kam gené e mahnitur nga natyra. Sé
fundi kam pasur njé déshiré té forté pérté futur bimésiné
né shtépi, né vendin e punés, né qytet- si pjesé e faktit
g€ natyra éshté pjesé e kushteve té jetesés sé njerézve.
Bimésia ka jetén e saj. Si pjesé e materialit artistik ajo
&shté véshtiré té kontrollohet : ajo ndryshon, zhvillohet

dhe disa heré nuk i bindet plotésisht idesé qé ke.
Siartist éshté dicka e bukurté jesh i hapur, té vézhgosh
dhe admirosh ndryshimet dhe format e reja gé té
sugjerojné bimét.

Mua mé pélgen kontrasti konceptual i aspektit
urban dhe natyror—saktésia gjeometrike dhe butésia
delikate e organikes—dhe unifikimi i tyre harmonik
né ngjyré. Ndryshimet e vogla tek bimét, hijet qé ato
krijojné dhe ményra se si kéto reflektohen té rrethuara
nga materialet urbane (xham, mur, mermer) na krijojné
ndjenjén e pages dhe té getésisé qé e kérkojmé
me shumé ngulm né jetén toné té pérditshme té rénduar.
Fotografia ime pasqyron kéto momente getésie
té ekzistencés. Elementét me lule jané té buté, pérté
shmangur mbingarkesén estetike t€ punés artistike.
Uné e ve theksin tek ato pért’'u dhéné hapésiré
té mjaftueshme pérté marré frymé né “sipérfaget e
pastra pérreth”. Iskra Dimitrova



KSANDRA HADZI-Ng(,,
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“Ancient Chinese and Japanese traditional papermaking
arts, as well as the study of old handcraft techniques
and technology, were the inspiration for me to create a
huge cycle of artistic works: paintings from hand-
made paper. In this case the paper is not a base for
intervention with color or drawing, but an artistic work
in itself. The works are made ecologically, using an
old Japanese technique. The cellulose used to make the
paper is a raw natural material, as are the other
elements in the paintings, which represent an abstract
transmission of my vision.

I like to work with a few different kinds of cellulose at
the same time. The play of color and texture, in
combination and overlapping, creates the collage of the
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painting. The process of ‘painting’ with handmade
paper is the composition of a whole made with
palimpsests of cellulose from different plants, each
unique in its color, transparency, and structure.

The fibers appropriate the magic of the paint brush,
the brush stroke, and the canvas.

Every painting is created al prima, in one breath,
as a reflexion of the dynamic of some mood, dream,
idea, or thought. These paintings are made of nature
itself, in order to represent it again, transformed and
personal.” Aleksandra Hadzi-Naumova

+LpeBHaTa KWHECKa W janOHCKa TpajuLumja Ha
YMETHWUYKO U3pa3yBarbe CO XapTuja, Kako 1
NpOy4yBarbETO Ha Pa3HU TEXHUKW U HAYMHM 38 payHa
13paboTKa Ha xapTija, M1 Clyxea Kako MHenupaLmja
3a eeH OrPOMEH LMKIYC YMETHUYKM AieNna: CIMKKN 0
payHo M3paboTeHa xapTvja. Bo 0BOj ciyyaj, xapthjata
He C/y}K1 KaKo 0CHOBa 3a MHTEPBEHLMja €O 60ja nnn
LIPTEX, TYKY NPETCTaByBa YMETHUYKO IE/I0 cama o cebe.
OBue TBOPOM Ce CO3AaAEHM Ha eKONOLLKK HauYMH, CO
NpUMeHa Ha cTapa janoHcKa TexHuKa. Lienynosara wro ja
KOPUCTEB 3a XapTWjaTa e NPUPOAHa CypOBHHa, a UCTOTO
BaXM 1 38 OCTaHATUTE eleMEHTU BO C/IMKaTa, CO KoM

LITO € NPETCTaBeHa MojaTa BK3Mja Ha ancTPaKTeH HauKH.
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Mwu ce fonafa fia pa6oTam CO HEKOJIKY pa3iuiHK
BWAOBM Lienyno3a Bo UCTo Bpeme. Mrpata Ha 60u 1
TEKCTYpH, BO MefyceOHM KOMOMHALIMM M NPEKIoNyBakba,
C03/1aBa Konax of, camata ciuKa. lNpouecot Ha

,CNMKare"“ co payHo u3paboTeHa xapTuja NpeTcTaByBa
KOMMNO3uLMja Kaje LWTOo LiesnHaTa e naauncect
Ha LieNnynosara og pasinyHu pacTeHuja - CeKoe o
CBOja YHMKaTHa 60ja, TpaHCMapeHTHOCT U CTPYKTYpa.
BnakHata Ha 0Baa MaTepuja ctaHyBaar Aen of,
MarujaTa KaKo YeTKa, recT v CIMKapCKO NaaTHo.

CeKoja 04 0BMe CMKK € CO3aAeHa ,ana npuma,”
BO e/leH 31MB, KaK0 0Apa3 Ha MHaMKKaTa Ha
HeKoja AylweBHa cocToj6a, COH, MAeja uan mucna.
OBMe CMKKM 1 CIMKa camaTta npupoaa, 3a Aa
ce npetcTaBu cebe cu, TpaHchopmmupaHa 1 ceoja.”
AnekcaHapa Xayn-Haymosa

“Arti tradicional i lashté kinez dhe japonezi bérjes
sé letrés si dhe studimi i teknikave dhe teknologjisé
té zejtarisé sé lashté, ishin frymézim pér mua pérté
krijuar njé cikél té gjeré punimesh artistike: piktura
té béra me letérté prodhuar me doré. Né kété rast letra
nuk éshté njé bazé périntervencion me ngjyré ose
vizatim, por njé puné artistike né vetvete. Punimet jané
prodhuar né ményré ekologjike, duke pérdorur njé
tekniké té vjetér japoneze. Celuloza e pérdorur pérté
prodhuar letrén éshté njé material i IEndés sé
paré, si¢ jané edhe elementé té tjeré né piktura, qé
pérfagésojné njé transmetim abstrakt té vizionit tim.
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Mua mé pélgen té punoj me disa lloje té ndryshme
celuloze né té njéjtén kohé. Pérdorimiingjyrés

dhe endjes, né kombinim dhe me ndérthurje, krijon
njé kolazh té pikturés.

Procesii “pikturimit” né letér me doré éshté
kompozimi i njé té tére té béré me palimpse té celulozés
nga pemé té ndryshme, secila unike né ngjyré,
transparencé dhe strukturé. Fibrat pérvetésojné
magjiné e furgés, punimit dhe kanavacés.

Secila pikturé éshté e krijuar al prima, me njé frymé,
si njé refleksion i dinamikés té njé frymézimi, éndrre
ose mendimi. Kéto piktura jané marré nga veté natyra
pérta pérfagésuar até pérseéri, té transformuar dhe
personale.” Aleksandra Hadzi-Naumova



John Heliker, a professor of art at Columbia University

from 1950-77, was the recipient of a Prix de Rome

and a Guggenheim fellowship that enabled him to spend

several summers in Italy in the late 1940s and early

1950s. Much of his subsequent work was infused with

Mediterranean light; it was softer and more abstract yet

paradoxically more representative of sea, earth, and sky.
Around the time he painted Corinth, Heliker

said, “In more recent years | have been concerned in my

paintings with the quality of serenity. . . . | choose in

my painting to give expression to those aspects of nature

which contain an inner sense of harmony. In my most

recent work | have begun to explore a freer use of my

materials, relying less on enclosed geometric shapes.
But nonetheless | always seek to preserve the
essential, the basic unity of structure relating to each
elementinvolved.”

LloH Xenukep, npodecop Ha yHUBEP3UTETOT
Konymbuja og 1950 A0 1977, 6ele JOOUTHUK Ha
Harpagarta Prix de Rome u ctuneHauja og doHaauwujata
[yrenxajm, WTO My 0BO3MOXM]ja ja NOMUHE HEKOJTKY
NeTa B0 UTanuja KOH KpajoT Ha YeTUpueceTTuTe
1 NOYETOKOT Ha NeSECETTUTE rOANHU Ha ABAECETTMOT

BeK. Of Toa Bpeme, HeroBute TBOp6U J06Kja efHa

noce6Ha mMeauTEpaHCKa 60ja U CBETIMHA - CTaHaa
NOMEKM U ancTpakTHK, HO NapafoKCanHo 1
NOEKCNPECMBHM NPETCTaBU Ha MOPETO, 3emjaTa
1 HeboTo.

Bo nepuopoT Kora ro Hacnuka KopuHr,
XenuKep ro Kawa cnegHoro: ,Bo nocnegHo Bpeme
Cy™ noBeKe NpeoKynupaH co xenbara 3a
CMMPEHOCT. . . . 3aT0a BO MOWTE C/IUKK Ce 06uayBaM
[la Hajjam “3pas 3a OHUE eNEMEHTU Ha NPUpoAaTa
LITO COAPAT BHATPELIHO YyBCTBO Ha XapMoHuja. Bo
NOHOBUTE Aena No4yHaB ﬂOCﬂOﬁOﬂ,HO Ja r'm Kopuctam
CWTe MaTepujanu 1 a ce NoTnMpam cé NnoManky Ha

3aTBOPEHM reomeTpuckm o6nuum. Cenak, cekoralu
ce TpyAam [ia ro couyBaM OHa LITO € CYLTUHCKO,
OCHOBHATa Lie/IvHa Ha CTPYKTypaTa W Hej3uHaTta
MOBP3aHOCT CO CEKOj COCTABEH EIEMEHT.”

John Heliker, profesori artit né Universitetin
e Kolumbias nga 1950 deri mé 1977, ka gené fitues i
¢mimit Prixde Rome dhe i njé burse pasuniversitare
nga Guggenheim qé i krijoi mundésiné té kalonte
disa vera né Itali né fund té viteve 40-t€ dhe né fillim té
viteve 50-té. Shumé nga punimet e tij qé pasuan
pérshkohen nga drita mesdhetare; ajo éshté mé e buté
dhe mé abstrakte megjithése né ményré paradoksale
mé shumé pérfagésuese e detit, tokés dhe giellit.

Ndérsa pikturonte Korinthi, Heliker thoté se,
“Gjaté viteve té fundit, kam gené i prirur gé né pikturate
mia té pasqyroj njé cilési sereniteti. . . Kam zgjedhur
g€ me pikturén time ti jap shprehje atyre aspekteve té
natyrés qé pérmbajné njé ndjenjé té brendshme
harmonie. Né punimet e mia mé té fundit kam filluar té
eksploroj njé pérdorim mé té liré té materialeve té
mia, duke u mbéshtetur mé pak né format e mbyllura
gjeometrike. Por megjithaté gjithmoné jam pérpjekur
té ruaj esencialen, unitetin bazé té strukturés qé lidhet
me ¢do element né fjalé.”



\GOR JOSIFOV

“My work is based on psychoanalysis through perception and
experiences of the world, and on the realities of culture,
morals, and ethics. My subjects are death, loss, finding the
self, and social commentary.

In my work the concept is the first and most crucial part
of the process, and | use the medium and its symbolic
function to support my concept as an element. Having
years of experience with almost all media, | have come to a
level where the most important and primary medium is my
body. The body is a common subject for people to connect
with ideas of self. I'm continuously working on exploring
the physical and mental limitations of my being in the quest
for artistic transformation.” Igor Josifov

,MOeTo fieno ce 3acHOBA Ha NcuxoaHanu3a npexy
pasnnyHu NePLENLMM U UCKYCTBA Of CBETOT, KaKo 1
Ha CTBapHOCTa Ha KynTypaTa, MopasoT v eTukaTa. Mowute
TEMW Ce CMpTTa, 3ary6ata, CONCTBEHOTO NPOHaolame
1 COLMjaNHUOT KOMEHTap.

Bo MOETO Aieno, KoHLEeNToT NpeTcTaByBa npBs U
HajCYLWTUHCKM ien o NPOLLECOT, a 0BOj KOHLIENT KaKo
€/1EMEHT ro M3pa3yBam NpeKy MeaNyMOoT 1 Heroata
cum60anyHa dyHKUWMja. [0 roaMHU UCKYCTBA CO PEYUCH
CUTE MEAMYMU, I0jAEH CYM Ha eHO HWUBO Kaje LLTO
HajBaXHUOT M NPUMapeH MeA1yM € MOEeTO Teno. TesoTo e
yecTa Tema NPeKy Koja LITo SIyreTo Ce NoBp3yBaar co
naen 3a cebecu. Jac noctojaHo paboTam Ha OTKPUBaHLE
Ha QU3NYKNTE U MEHTANIHUTE FPAHULIM Ha MOETO
CyLITECTBO BO MoTpara no yMeTHW4Ka TpaHcpopmaumja.”
Urop Jocugos

“Puna ime bazohet tek psikoanaliza népérmjet
perceptimit dhe pérvojés té botés dhe tek realitetet e
kulturés, moraleve dhe etikés. Subjekti im jané vdekja,
humbja, gjetja e vetes dhe komenti social.

Né punén time koncepti éshté Pjesa e paré dhe mé e
réndésishme e procesit dhe uné pérdor mjedisin dhe
funksionin e tij simbolik pérté mbéshtetur konceptin tim si
njé element. Duke pasur vite pérvoje me gati té gjitha mediet,
kam arritur njé nivel ku mjedisi mé i réndésishém dhe
pérparésor éshté trupi im. Trupi éshté subjekti i pérbashkét
g€ njerézit té lidhen me ideté e vetes. Punoj vazhdimisht
pér eksplorimin e kufizimeve mendore dhe fizike té genies
sime né kérkim té transformimit artistik.” Igor Josifov



A painter of still lifes, figures, and landscapes, James
Lechay had a long career that spanned many artistic
movements. From each he took only what interested
him, developing a unique style he called “abstract
impressionism.” His work combined an impressionist’s
awareness of color and light with a semi-abstract
figurative style and the heavy brushstrokes and outlines
of the early modernists. Lechay taught painting and
drawing at the University of lowa from 1945 until

his retirement, and he also led summer workshops at
Stanford University, New York University, and the
Skowhegan School of Painting and Sculpture. In Green
and Grey, the artist presented a spare composition

emphasizing the intense color of leaves in contrast
with @ monochromatic interior space: a symbolic
comparison of the natural and the artificial.

KaKo cavkap Ha Gurypu, nejcaxm u Mptea
npupoga, Llejmc Jinyej umalue gonra Kapuepa H13
noBeKe YMETHWUYKM BUKEHA Ha BAECETTUOT
BeK. 0 ceKoe 04 OBUe [iBUKEHA, TOj MM 3eMalle
OHM1e eNeMEHTH LITO ro UHTEpecHpaa, co3aBajku
€/leH YHUKATeH CTUA LITO ro Hapeye ,ancTpaKTeH
MMnpecrMoH13am.” Bo HeroBoTo Aeno ce crowja

MMMPECUOHUCTUYKATA CBECHOCT 3a 60jaTta 1
CBET/IMHATa CO PEYUCH ancTpaKTHaTa durypauuja u
€HEPIUYHM FeCTOBM U IMHUW Ha PAHUOT MOAEPHM3aM.
Jnyej 6ewe npodecop No CAMKAPCTBO W LPTEX

Ha yHMBEP3UTETOT Ha AjoBa 0f, 1945 10 CBOETO
NeH3MOHMParbe, HO UCTOBPEMEHO BOAELLE 6POjHM
NETHY WKOAW Ha yHWUBep3uTeTUTe Ha CTeHdops,

1 HbyjopK, KaKo 1 Ha LLIkonata 3a canKkapcTeo 1
cKkynntypa CroxuraH. Bo 3eneHo 1 Cuso, npeky

e[lHa MMHUMANUCTMYKa KOMMNO3HLMja ja noTeHuMupa
MHTEH3MBHaTa 60ja Ha incjata v HUBHUOT KOHTPACT

CO MOHOXPOMATCKUOT BHATPELLEH NPOCTOP: CUMO0IUYHA
cnopeata Ha NPMPOAHOTO M apTUGULIMENHOTO.

James Lechay, piktor i natyrés sé qeté, figurave dhe
peisazhit, pati njé karrieré té gjaté qé pérfshiu shumé
lévizje artistike. Nga secila prej tyre ai mori vetém
até qéiinteresonte, duke zhvilluar njé stil unik g€ e quaiti

“impresionizmi abstrakt”. Puna e tij kombinon njé
ndérgjegjésim impresionist té ngjyrés dhe drités me njé
stil figurativ gjysmé abstrakt dhe pérdorim té réndé
té furgés dhe pérvijim té modernistéve té hershém.
Lechay dha mésime pikture dhe vizatimi né Universitetin
e louas nga 1945 derisa doli né pension dhe drejtoi edhe
seminare verore né Universitetin e Stanfordit, té Nju

Jorkut dhe né shkollén Skouhegan té Pikturés

dhe Skulpturés. Né veprén Gjelbér dhe gri, artisti
prezanton njé kompozim té rrallé duke theksuar ngjyrén
intensive té gjetheve né kontrast me hapésirén e
brendshme monokromatike: njé krahasim simbolik i
natyrales me artificialen.
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B\_AGOJA MANEVSKI

“In every instance, drawing is such a rewarding
experience for me because of its immediacy and its
simple technique. It is a swift script in which the
psycho-motor functions are at the fore. There are some
inexplicable forces that are guiding the hand . . . and
many mysteries. It has to do with a sign system devoid
of intentional knowledge; it is also detached from
the notional sphere of ideology.

Drawing is the organization of the material world
according to artistic procedure. There are moments
of humanization, of self-knowledge, and of profound and
earnest delight. In effect, my fascination with the line
as a basic plastic element s a condition of my sensibility,
that is to say, of my feelings and visions. With the line
| express the most essential content, so that within
the drawing | seek to express the thought, the idea, or
the vision of a theme, the psychological moment.

The titles of the works impede the viewer’s ability to
absorb the drawings into the domain of that which is
already known.” Blagoja Manevski

,B0 CEKoja MHCTaHLa, LpTarbeTo € UCKYCTBO
LITO M€ UCMOJIHYBA TONIKY MHOTY NOpaju cBojata
CMOHTAHOCT U1 ejHOCTaBHa TexHWKa. Toa NpeTcTaByBa
6p3 TEKCT BO KOjLUTO A0araar o U3pa3 Neuxo-
MOTOpHUTE GYHKLMK. [10CTOjaT HEKOM HeobjacHMBM
CWAW LWLTO ja BOAAT paKarta. . . U MHOry Muctepuu. Ce
paboTu 3@ 3HAKOBEH CUCTEM 0CN060AEH Of HAMEPHO
3Haee - 1 3a 0[}BOjyBatbe 0f TeopeTcKaTta chepa
Ha naeonorujara.

LipTarbeTo e opraHu3uparse Ha MatepujanHuot
CBET CNopes yMeTHWYKa npoueaypa. [Moctojat
MWrOBM Ha XyMaH13aLuja, Ha CaMON03HaBakse, Kako
1 Ha AnaboKo 1 UCKPEHO 3a0BOACTBO. TaKa, BO

CyWTWHa, MojaTa pacLmHaLumja co IMHKjaTa Kako
OCHOBEH NIaCTUYEH EIEMEHT € YC/I0B Ha MOjOT
CEeH3UOUANTET, 0OAHOCHO, HAa MOWTE YyBCTBa W BU3MWN.
Co nMHKjaTa ja M3pa3yBaMm HajCylTUHCKaTa
COAPMMHA, TaKa LITO BO LIPTEKOT Ce 061ayBaM Ja
“3pasam ujeja, M1cna, Unu B13nja 3a oApeseHa
TEMA, WKW NCUXONOLLIKM MOMEHT.

Hacnosute Ha MouTe TBOPGM My nonpeyysaart
Ha refaqoT ja ro BHeCe LPTEXOT BO cdepara Ha
HeLwWTo WTO My e Beke No3Hato.” bnaroja MaHeBcku

“Né ¢do aspekt, vizatimi shté njé pérvojé
shpérblyese pér mua né saj té teknikés sé thjeshté dhe
té drejtpérdrejté, éshté njé skenarishpejté né té
cilin funksionet psiko-motorike jané né ballé. Ka disa
forca té pashpjegueshme qé drejtojné dorén . .. dhe
shumé mistere. Ai ka té béjé me njé sistem shenjash
té zhveshur nga njohja e géllimté; gjithashtu, ai éshtéi
shképutur nga sfera konceptuale e ideologjisé.

Vizatimi éshté organizimi i botés materiale sipas
procedurave artistike. Ka momente té€ humanizimit,
té vet njohjes dhe té€ kénaqésisé sé thellé dhe té singerté.
Né fakt, mahnitja ime me vijén si njé element plastik
bazé éshté njé kusht pér ndjeshmériné time, pra e théné
ndryshe, e ndjenjave dhe vizioneve té mia. Me vijén,
uné shpreh pérmbajtjen mé thelbésore, késhtu qé
brenda vizatimit uné kérkoj té shpreh mendimin, idené
ose vizionin e temés, momentit psikologjik.

Titujt e punimeve pengojné aftésiné e shikuesit
pérté thithur thelbin e vizatimit né drejtimet e njohura
tashmé.” Blagoja Manevski






DEBORAH OROF’ALLQ

Deborah Oropallo’s primary subject is suburban home
life, both in the present and in the artist's memories

of her childhood. In her work, Oropallo creates patterns
from ordinary items such as ropes, banisters, and
greenery, repeating a single object to create complex
compositions. In Post Central and Post Rank, Oropallo
presents ascending arrangements of banister posts.
These reference the formal attributes of stripe or pattern
paintings, but also make a playful commentary on

the hierarchy or “rank” of the colors she has chosen.

Trace derives its imagery from the experience
of gazing through a screen door at a suburban backyard
scene. Its overlapping ovals compose lush greenery
into patterns with enlarged screen mesh, using visual
impressions of the ivy that grows in the artist’s
own backyard.

OcHoBHarta Tema Ha [le6opa Oponano e
CEeKO0jAHEBMETO BO NPUIPaACKMOT OM, KaKo
BO CEralHOoCTa, Taka M BO Hej3uHUTE ceRaBatba 0f
aetctBoTo. Bo cBoute fena Oponano co3nasa
bopmanHu Wemm of HajobUYHKU NPESMETU KaKO LITO ce
jaubata, peleTkUTe Ha orpaga, uav ABOPCKOTO
3e/1EHWA0, NPW WTO CO NOBTOPYBak-€ Ha eeH MOTUB
rpagn KOMMIEKCHW KoMNo3uumnn. Bo TBop6UTE PeseH
¢1016 W LleHTpaneH cTon6, Oponano ro NpuKaxysa
pUTaMOT Ha UCKauyBakbe Ha CTON60BHTE BO ApBEHa
orpaga. Osue durypu cosgasaar any3uu Ha CMKU BO
JIMHUM WU anCTPaKTHU LWeMK, HO UCTOBPEMEHO U
61aro-MpoOHNYEH KOMEHTap 3a X1epapxujata unu
,PENOT" Ha 6OMTE WTO I UMa U36paHo.

Tpara ce 3aCHOBa Ha noriej HU3 pelleTKacTa
Bpata KOH 3aiHWOT ABOP Ha TUNKUYHA NPUrpajcKa
Kyka. OBanHUTE 06/1MLIM Ha OBaa CNMKM ce
npeknonysaar BO 60rato XpOMaTCKo 3eNeHnno, Ynja
OPHAMEHTATHOCT Ce 3roNemMyBa A0NOHUTENHO
Of, MPEXaTa 1 0f, BU3YENHWUTE UMNPECHUU Ha BPLLIEHOT
LITO pacTe BO rpajuHata Ha yMeTHuLaTa.



Subjekt kryesori Deborah Oropallo éshté jeta
né njé familje té periferisé, si né té tashmen ashtu edhe
né kujtesén e artistes pérfémijériné e saj. Né punimet e
saj, Oropallo krijon modele me objekte té thjeshta
silitar, parmak dhe bimési, duke pérséritur njé objekt
té vetém pérté krijuar kompozime komplekse. Né Varg
shtyllash dhe Shtylla géndroré, Oropallo paraqet
kompozime ngjitése té shufrave t€ parmakut. Kéto i

referohen tipareve formale té pikturave me shirita

dhe forma gjeometrike, por gjihashtu béjné njé koment
lodrues mbi hierarkiné ose “gradén” e ngjyrave

gé ajo ka zgjedhur.

Imazhet e Gjurmé e kané origjinén nga pérvoja e
véshtrimit népérmjet derés me rrjeté né njé skené
kopshti né periferi. Figurat e saj vezake té ndérthurura
krijojné njé gjelbérim té harlisur né disa forma me rrjeta
té zmadhuara, duke pérdorurimpresionet vizuale té
urthit qé rritet né kopshtin e artistes.



GORAZD POPOSsK,

“I refer to these marble reliefs as totems. Carving
on the stone vertically, as on a canvas, is fast and my
hand and eye follow the free-flowing forms. | refer to
this technique loosely as ‘action carving’, in the manner
of the action painters, in which the lines, curves, deep
carvings, and varied marks all form an interaction of
consistent, pure, honest drawing. The material | chose
is white marble, which displays fluidity of form most
distinctly. The play of light and shadow gives the work a
greater dramatic power and clarity.

22\

This work can be perceived in myriad ways. The
foreground forms and the structures directly behind
them are entangled variations on the idea of the purity
of creation. The surfaces of these totems become
arenas of tension. Forces push and pull from the central
space, their energy emanating to all corners, never
losing energy.” Gorazd Poposki

»3a MEHEe 0BME MEPMepHU penjedu ce ToTeMM.
Pesbara BO KaMEHOT CO BEPTUKa/IHW NOTE3M, KaKOo Ha
C/IMKAPCKO NNatHO, e 6p3a, TaKa LUTO MOUTE 04K 1
paLie MoXar fja rv cnegart oue cnoboaHu dopmu. Osaa
TEXHMKA ja HAPEKYBaM Ha HEKOj HauMH ,,aKLMOoHa
pes36a‘“, WTo alyampa Ha aKLMOHOTO C/IMKAPCTBO BO KOE
LWITO IMHUUTE, 06NNHUTE, ANaBOKNUTE 3aceun u
pasnnYHUTE Tparu ce BO eHa MHTepaKLmja WTo
noceayBa Of/IMKK Ha JOCNEAEH, YUCT U YECEH LIPTEX.
Marepwjanort Wwro ro u3bupam e Mepmepor, 3atoa
LITO HajjacHO ja M3pa3yBa GpaynaHoCTa Ha GopmuTe.

WrpaTa Ha CBET/O 1 CEHKM MY JaBa Ha AeNoTo
ylITe norosiemMa MoK U jacHoTHja.

OBvie TBOPOM MOKAT Aa ce cdartaT Ha 6e36poj
HauynHu. 06NMLMTE Ha NOBPLLKMHATA U CTPYKTYpUTE
HenocpeaHo 3af HUB ce MefyceGHO UCNpenaeTeHn
BapujaHTW Ha UAejaTa Ha YucTaTa Kpeauuja.
loBpLMHMTE Ha OBWE TOTEMM CTaHyBaaT NONMHA
Ha TeH3wuja. OBKeE CUIKM TypKaar 1 Beyart of
LLeHTPaNHWUOT NPOCTOP, CO EHEPrja LITO Ce WUPK
KOH cuTe paboBK, 6€3 BOONLITO Aa Ce U3rybu.“
lopa3sza [onocku

“Uné u referohem kétyre reliefeve. Té mermerta
si toteme. Gdhendja né gur vertikalisht, si né kanavacé,
éshté e shpejté dhe dora dhe syri im ndjekin format
qé rrjedhin lirshém. | referohem késaj teknike si “gdhendje
veprimi”, né té njéjtén ményré si edhe piktorét e veprimit,
ku linjat, kurbat, gdhendjet dhe shenjat e thella, formojné
njé ndérveprim té njé vizatimi konsistent, té pastér
dhe té ndershém. Materiali qé kam zgjedhur éshté

mermer i bardhé, qé shpalos fluiditetet e formés

né ményrén mé té qarté. Loja e drités dhe e hijesi jep
punimit njé forcé dhe qartési dramatike mé té madhe.
Ky punim mund té interpretohet né shumé ményra.
Format ballore dhe strukturat drejtpérdrejté pas tyre
jané variacione té ndérthurura mbi idené e pastértisé
sé krijimit. Sipérfaget e kétyre totemeve shnndérrohen
né arena tensioni. Forcat térheqin dhe shtyjné nga
hapésira gendrore, energjia e tyre clirohet nga té gjitha
anét, pa humburr kurré energji.” Gorazd Poposki



Lucas Samaras is widely known for a diverse body of

work including sculpture, drawings, paintings, film, and

built environments. His earliest work involved

straight pins, wire, string, glitter, and nails in boxes; he

subsequently constructed room environments with

objects from his own personal history. He is acclaimed

for his pioneering work in photography, particularly

for his series of manipulated Polaroid images called
“Photo-Transformations.” Much of Samaras’s work
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concerns his own self-image or psychological state. His
silkscreens present objects suspended in surreal
spaces: dreamlike expressions of his subconscious. To
Interview magazine, Samaras once commented,
“Whatever | do has to be well done. And it even has to
approach an area of beauty rather than ugliness. It
can be rough, but it has to be beautiful.”
Jlykac Camapac e nosHar no cBojot
pa3HO06pa3eH ONUC Ha CKYNNTYPK, LIPTEXM, CIIUKMK,
GUIMOBM U UHCTaNaLMKU. HeroBure HajpaHu ena ce

COCTOEja O] UM, UL, KOHLM, CBETKHW, U LAjKW BO

KYTWUM - MOZOLHA NaK NoYHa Aa co3AaBa MHCTanaumm
€O NpeaMeTH Of ConcTBeHara uctopuja. Toj e

no3HaT 1 N0 CBOMUTE EKCNEPUMEHTaNHK GoTorpadum,
noce6HO No cepujata MaHWUMyIMpPaHu Nosapouan
Hapeyenu ,Poto-TpaHchopmaLmu.“Hajronemuot gen
Of1 HeroBwuTe TBOPGM € NOBP3aH Co NpeTcTaBara 3a

cebe caM1oT MK CO OAPESEHM NCUXOMOLKKU COCTOjOM.

HerosuTe rpadguKu BO CUTO-NEYaT YecTo natu

NpUKaxyBaaT NPeAMETH KOM LITO Ce YNHU fieKa
nebaear BO HaZpeanHu NpoCTOpu: 3pasu Ha
NOTCBECHOTO HaNMK Ha COHMIWTA. Bo cnucaHuneTo
WHuTepsjy, Camapac efHall ro Kawa cneaHoro: ,Lto
1 Aa npaeam, Mopa fia buae 106p0 HanpaBeHo.
OcBeH T0a, Mopa Aa Aojae A0 YyBCTBO Ha y6aBuHa,
HamecTo rpaoct. Moxe6u ke usrneaa rpy6o, Ho
mopa Aa 6uae y6aBo.”

Lucas Samaras njihet pér njé larmi punimesh

qé pérfshin skulpturén, vizatimet, pikturat, filmin, dhe
mjedise té ndértuara. Punimet e tij té hershme
paragesin karfica, tela, spango, bojra me shkélgim dhe
gozhda ; mé pas ai ka ndértuar mjedise dhomash me
objekte nga historia e tij personale. Ai eshte i njohur per
punen e tij inovuese ne fotografi, sidomos per serite

e imazheve polaroid te perpunuara ge quhen “Foto-
transformime”. Pjesa kryesore e punés sé Samaras ka
té béjé me imazhin e vetvetes ose gjendjen

e tij psikologjike. Serigrafité e tij paragesin objekte té
varura né hapésira sureale: shprehje éndérruese

té nénkoshiencés sé tij. Samaras ka théné pér revistén
Interview disa kohé mé paré se “Cfarédo qé uné

béj duhet ta béj miré. Dhe ajo duhet té jeté mé prané té
bukurés se sa té shémtuarés. Mund t€ jeté e ashpér,
por duhet té jeté e bukur.”
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“Being many places at once; having many roles. The
former is a vision of an artist, while the latteris the

opportunity, or lack of it, to unite opposites into a whole.

If one finds the universal in every peculiarity, then every
peculiarity can represent opposites, in a way. If the
‘whole’ is everything, then many opposites (peculiarities)
create the universal. This is the way to achieve the
whole, respecting at the same time individual values:
style manuscripts of individuals; geographic traits of
civilizations; historic creative achievements of mankind.
Paintings and, in general, the artistic heritage
of mankind are major resources, and | use them as a
painter’s palette. | have an irreversible right to delight in
and draw from this heritage. The cultures of the Maya,
China, India, the Aborigines, African folklore, Assyrians,
Old Egypt, Ancient Time, Byzantine, Renaissance,
Impressionism, Cubism, Dadaism . . . they are all (to
put it simply) structural riches and diversities that best
suit my work. | call this pantheism in painting.
At the edge of these diverse peculiarities | have
lately added Macedonian folklore and the pagan
and prehistoric visual art of our region.” Simon Shemov
“[la ce 6uze BO UCTO BpeMe Ha NoBeKe MecTa
11 B0 noBeKe ynoru. [pBoTo e ugeanor Ha YMETHUKOT,
a BTOPOTO € MOXHOCTa WM HEMOXHOCTa Aa
ce COefMHaT CNPOTUBHOCTUTE BO €AHO Je0.

AKO BO CeKoja Noce6HOCT ce NpoHajae
YHWBEP3a/HOTO, TOrall CeKoja NoceGHOCT MoXe Aa
npeTcTaByBa Ha HEKOj Ha4YMH CMPOTUBHOCT. AKO
LU0 € Kora uma ce*, Torawl MHOry CnpOTUBHOCTH
(noce6HOCTH) Ke ro COYMHYBAAT YHUBEP3aSHOTO.
Ha T0j Hau1H MoXe ia ce NocTurHe ceondarHocrT,
MOYUTYBajKM ' BO UCTO BPEME NOEANHEYHNTE
BPEAHOCTU - CTUICKUTE PAKOMUCK Ha NOEAMHLHUTE,
NnoKanHute (reorpadCckn) 6e1e3un Ha LMBUAK3aLUKUTE,
Ha MUHATUTE KpeaTBHU JOCTPEN Ha YOBELWTBOTO.
JINKOBHOTO (1 BOOMWITO KYNTYPHOTO) HAaCNEACTBO
Ha YOBELWTBOTO € ronem 61arofeT v jac ro Kopuctam
KaKo C/IMKapcKa naneta. Umam HeOTNOBUKANBO
npaso Aa Ce Hacnagysam 1 Aa Lpnam of 0Ba
Hacneactso. Kyntyparta Ha Majute, Ha KuHa, UHauja,
Ha A6opULIMHKUTE, ahPUKAHCKUOT GOKIOoP,
1oT0a acMpcKara, CTapo-erMneTcKara, aHTM4Kara,
BU3aHTUCKaTa, peHecaHcata, MUMNPECUOHNU3MOT,
Ky613MOT, 1afansmor . . . Cé ce Toa (NoesHOCTaBHO
KaxaH0) CTPyKTypasiHW 60oraTcTBa U pa3HOBMAHOCTU
HajnoroAHu 3a KOPUCTEHE BO MOETO TBOPELITBO.
Jac oBa ro noapas6upam Kako laHtensam
BO JIMKOBHATa yMETHOCT. Ha ocTpuuata of oBue
nocebHOCTH, jac BO NOHOBO BPEME 10 J0AaBaM U
MaKe[0HCKNOT QOJKIO0P, KaKo 1 NPUA0GUBKUTE
Ha naraHckara v npaucTopucKara Bu3yesHa Kyntypa
Ha HaWWOT permoH.”“ C1moH Lllemos
“Te jesh i pranishém né té njéjtén kohé né vende té
ndryshme dhe né shumé role: e para éshté idealiinjé
artisti kurse e dyta varet nga mundésia ose pamundésia
e pajtimit té té kundértave brenda njé té tére. Né rast se

dikush e gjen universalen né ¢do pjesé té vecanté,
atéhere ¢do e vecanté né njé faré ményre mund té
pérfagésojé edhe té kundértén e saj. Né rast se ndjekim
mendimin e pranuar se “e téra éshté atje ku éshté e
gjitha“, atéheré ka shumé té vecanta (dhe té kundérta)
qé pérbéjné universalen. Né keté ményré, njeriu mund
té aspirojé drejt té géniti gjithé-pérfshirshém, porme
respekt reciprok pérvlerat individuale-shkrimin stilistik
té individit, shenjat lokalé (gjeografik) té cdo qytetérimi
dhe treguesit e arritjeve krijuese té njerézimit né té
kaluarén.

Trashégimia kulturore (dhe artistike) e njerézimit
éshté njé dhuraté kolosale qé uné e pérdor né paletén
time té piktorit. Uné kam té drejtén e pamohueshme
té shijoj dhe té shfrytézoj kété trashégimi. Kultura e
popujve Maja, té Kinés, Indisé, té banoréve aborigjené
té Australisé, té folklorit afrikan, arti i Egjiptit té lashté, i
botés klasike, i Bizantit dhe Rilindjes, i Impresionistéve,
kubistéve dhe té lévizjeve Dada . . . té gjitha kéto jané
(té dhéna né forma té ndryshme) thesare strukturore
dhe dallime qé mé duken té pérshtatshme pérté
mbéshtetur krijimtariné time mbi to. Kjo éshté ajo gé
uné e quaj Panteizém artistik.

Dhe éshté pikérisht né majén e kétyre tipareve té
larmishme ku e kam vendosur kohét e fundit dhe folklorin
magedonas dhe trashégiminé parahistorike dhe
kulturén vizuale pagane té rajonittoné.” Simon Shemov



G\_\GOR STEFANOV

“My work is usually divided into cycles, in which
the themes are the vehicles for exploration, the starting
points for research. Grabbing from the Space is an
object from the cycle Kites, in which the material, as
the dominant element of value, is replaced by space or
molded into a living organism in a new biological
environment. The materials used are exclusively natural
(straw, wood) in an attempt to analyze their features
(structure, color, smell, texture, warmth) in their purest
state of existence. The natural materials and the
shape itself free the spiritual energy from inside them.
Every piece of art is a story of rhythms, tensions,
conflicts, meditations, and prayers. Each line of straw,
in the dynamic and linearity of each stroke and touch
of the material, is a dramatic act that defines, dissolves,
and renews perceptions about the relationships
between nature and spirituality, temporality and
permanence.” Gligor Stefanov
,MoeTo 1eno 0614HO ce pa3BuBa BO LMKIYCH,
BO KOM LUTO TEMMUTE Ce MHCTPYMEHTU 3a OTKpUTHja U
MOYETHM TOYKU Ha UCTPpaKyBatbe. [pabare 04
MPOCTOPOT € [ieN0 04 LMKNYCoT JleTana, Kafe Wio
MaTepmjanoT Kako JOMUHAHTEH eNeMeHT Ha BPeAHOCT
€ 3aMeHeT CO NPOCTOPOT, WU NPETBOPEH BO
JXMB OpraHu3am Koj NoCTon BO HOBO 6GMO/OWKO
OMNKpYXyBarbe. Matepujanute WTO rM KOpUCTaM ce
WCKy4MBO NPUPOAHK (Cnama, APBO), 3aToa WTo
TEXHeaM Ja M aHanu3npam HUBHUTE KapaKTe
PUCTUKM KapaKTepuCTUKK (CTPYKTypa, 60ja, MMpUC,
TEKCTypa, TOr/IMHa) BO Haj4UCTUOT 0BMK HA HUBHOTO
noctoeme. [pUpoAHUTE MaTepujanun 1 cammoT 06K
ja ocnobopyBaat cBojaTa BHaTpeLllHa AyX0BHa
eHepruja. KOHQAMUKTH, MeauTaLn 1 MoanTBU. Ceroe
[ieNo e NpuKasHa co CBOj pUTaM, TEH3UU, KOHIMKTH,
meauTauumn u Mmonuteu. CEKoj CTpak Ha cnama,
NPeKy AMHAMWUYHOCTa 1 IMHEaPHWOT KapaKTep, Kako
1 AONUPOT Ha MaTepujata, NpPeTcTaByBa efeH
JpamMaTiyeH YMH CO KOj WTo ce AeduHMpaar,
pacnojyaat 1 06HOBYBaaT NepLEenyunUTe 3a 0JHOCHTE
Mery npupozara 1 yxoBHOCTA, OHa LITO € BPEMEHO 1
OHa WTO e BeYHo.“ [mrop Cre¢aHoB
“Puna ime zakonisht ndahet né cikle ku temat
jané mjetet pér eksplorim, pikat fillestare pér kérkim.
Grabitje nga hapésira éshté njé vepér nga cikli Balonat,
ku materiali, si element dominues me vleré éshté
z&vendésuar nga hapésira ose shkriré né njé organizém
té gjallé né njé mjedis té ri biologjik. Materialet e
pérdorura jané plotésisht natyrore (kashté, dru) né njé
pérpjekje pérté analizuar tiparet e tyre (strukturé, ngjyré,
eré, thurje, ngrohtési) né formén mé té pastér té
ekzistencés. Materialet natyrore dhe veté forma ¢lirojné
energji spirituale nga brenda tyre.

Cdo vepar arti éshté njé histori e ritmit, tensioneve,
konflikteve, meditimeve dhe lutjeve. Cdo linjé e kashtés,
né dinamikén dhe linearitetin e ¢do vije furce dhe né
prekjen e materialit éshté njé akt dramatik qé pércakton,
shpérndan dhe ripértérin perceptimet mbi marrédhéniet
midis natyrés dhe spiritualitetit, temporalitetit dhe
permanencés.” Gligor Stefanov




LEO V|LLAREAL

Leo Villareal’s light sculptures are complex works made
of metal, Plexiglass, light, and mathematics. The Yale-
educated artist develops computer codes based on the
theories of mathematician John Conway that cause
matrices of lights to illuminate and fade in overlapping,
nonrepeating patterns. Origin employs LED lights that
rush and ebb like the tide, blink like the dashboard

of a flying saucer, fade gently like stars at daybreak, or
explode and settle like volcanic ash. The eye seeks
recognition in the changing patterns of light,

and the experience of gazing at Villareal’s abstract
constellations has been called “hypnotic.”

The rectangular, wall-mounted structure of Origin
contains more than a thousand LEDs evenly spaced
over 66 square feet. When creating his sculptures,
Villareal said in an interview with Vogue magazine, “I'm
dealing with rules and structures, working with
geometry, forinstance, as another way of understanding
what is driving the form. Certain proportions and
certain ratios somehow equal beauty, and that’s been
very interesting.”

CsemnocHuTE cKynnTypu Ha Jleo Bunapean ce
KOMMIEKCHM CTPYKTYpH 0f, MeTan, nieKkcumac,
CBeTAMHa 1 MaTemaTtika. OBOj yMETHUK CO AWMIOMa Of
YHUBEP3UTETOT Jenn n3pabotyBa KOMMJyTEPCKK
KOAO0BW 3aCHOBaHW Ha TeopuuTe Ha LloH KoHBej, Kou
LUTO SOBEJYBAAT 10 NaNeHE U racere Ha MaTpuuute
CBeTNa BO LWEMM KOM LITO Ce NOKNoNyBaar, HO HUKOoralw
He ce noBTopyBaart. Bo MoTekno T1oj KOpUCTK cBeTa
LUTO 0AaT BO HAaMMB M Ce NOB/EKYBaaT KaKko Nanma u
0CEeKa, TPenKaat KaKo leTeyka YuHuja, ucyesHyBaar
HEXHO KaKo SBE3AM BO 30pUTE, UK EKCNN0AUpaar 1
CTMBHYBaaT KaKo By/KaHCKa npalwuHa. OKOTo ce
06u1ayBa Aa rv npeno3Hae NPOMEHIUBUTE LWEMU Ha
CBETIMHaTa, HO eDEKTOT OA NOAONTOTO NOCMATPaHe

Ha OBMWe ancTpaKTHW KoHCTeNaumun Ha Bunapean
4eCTOo NaTh Ce OMuILYBa KaKo ,XMNHO3a."
lMpaBoaronHata suaHa CTPYKTypa Ha
[oTekno coapxu Haz unjaja CBeTa pacnopeseHu
BP3 NOBPLMHA 0f 66 KBaapaTHK cTanku. Mpu
CO3/1aBarbEeTO Ha CBOWTE CKYNNTYpU, Bunapean kawysa
BO €/1HO MHTEPBjy 3a cnucaHwueTo Bor, ,0cHoBHaTa
npeoKynauuja ce npasunara 1 CTPYKTypuTe,
reomeTpujata, Ha NpUMep, Kako Apyr HaYMH Ha
novMmatrbe Ha MOTUBOT Ha CeKoj 06nmK. OapeaeHu
MpONopLMM 1 COOAHOCH Ha HEKOj HAYMH J0BeyBaaT
[0 y6aBMHa ¥ TOa € OHa LTO € HajUHTEPECHO. "

(28N

Skulpturat me drité té Leo Villarealit jané punime
komplekse metali, Pleksiglas, drite dhe matematike.
Artisti i arsimuar né Yale zhvillon kode kompjuterike mbi
teorité e matematicienit John Conway gé béjné qé
matricat e drités té ndricohen dhe veniten né forma té
ndérthura e té papérséritshme. Origjiné pérdor drita LED
qé ndrigojné dhe valézohen si batica, vezullojné si paneli
kontrollues i njé disku fluturues, veniten ngadalé si
yjet né agim apo shpérthejné dhe precipitojné si pluhur
vullkanik. Syri kérkon njohje né format e ndryshueshme
té drités dhe pérvoja e véshtrimit t€ konstelacioneve
abstrakte té Villarealit éshté quajtur “hipnotizuese.”

Struktura rektangulare e Origjiné, e montuar né mur
pérmban mé se njé mijé llampa LED té shpérndara

uniformish né njé hapésiré prej 66 kémbésh katrore
(aférsisht 6m katrore). Gjaté krijimit té pikturave té tij,
thoté Vilareal, né njé interviste me revistén Vogue,

“Uné kam té béj me rregulla dhe struktura, punoj, pér
shembull, me gjeometriné sinjé rrugé tjetér pérté
kuptuar se ¢faré e motivon formén. Disa proporcione
dhe raporte né njé faré ményre barazohen me bukuriné
dhe kjo ka gené shumé interesante.”



7 2 Tauba Auerbach
Born 1981, San Francisco, California
Lives and works in New York City
and San Francisco, California
Yes, 2005
No, 1999
Color aquatint and hardground prints
Each 17x13in. (43.2x33 cm)

s Donald Baechler
Born 1956, Hartford, Connecticut
Lives and works in New York City
Abstract Composition with Bird I, Il, and lll, 1999
Colored, pressed paper pulp, woodcut, linocut
Each34'/,x24%/,in. (87.6x62.2cm)

# Graham Caldwell
Born 1973, Philadelphia, Pennsylvania
Lives and works in New York City
Spatter, 2007
Glass and urethene
60Xx74x7in. (152.4 x188 x17.8 cm)

s Robert Conev
Born 1973, Nuremberg, Germany
Lives and works in Berlin, Germany
Formel, 2008
0Oil on canvas

55 /s X 39 3/5in. (140 X 100 cm)

¢ Steve Currie
Born 1954, Flint, Michigan
Lives and works in Brooklyn, New York
Catch, 1993
Poplar, wire lath, plywood, aluminum, and oil paint
62x37Xx44'/,in. (157.5X 94 X 113 ¢M)

~ Frank Hallam Day
Born 1948, Chicago, lllinois
Lives and works in Washington, D.C.
Koreshan 2, 2008
Archival pigment print
46'/,x67in. (117.5X170.2 cm)

& Frank Hallam Day
Koreshan 39, 2008
Archival pigment print
46/,x67in. (117.5X170.2 cm)

9 Iskra Dimitrova
Born 1965, Skopje, Republic of Macedonia
Lives and works in Skopje, Republic of Macedonia
Eruption, 2008
Digital photograph
18 x121in. (45.7 X 30.5 cm)

70 Iskra Dimitrova
The Next Room, 2008
Digital photograph
18 x121in. (45.7X30.5 ¢m)

OBJECT DESCR'pTIONS

77 Aleksandra Hadzi-Naumova
Born 1980, Skopje, Republic of Macedonia
Lives and works in Skopje,
Republic of Macedonia
Through the Window
Handmade paper
31!/,X255/gin. (80x 65 cm)

72 Aleksandra Hadzi-Naumova
The Blue Lace
Handmade paper
30 %6 X 25 %/5in. (77 X 65 cm)

73 Aleksandra Hadzi-Naumova
From My Dream
Handmade paper
29'/, X393/gin. (74.9 X 100.1 cm)

77 John Heliker
Born 1909, Yonkers, New York
Died 2000, Bar Harbor, Maine
Corinth, 1957
0Oil on canvas
25X 40 in. (63.5 X 101.6 cm)

75 |gor Josifov
Born 1986, Kavadarci, Republic of Macedonia
Lives and works in New York City and
San Francisco, California
Purification 4, 2008
Acrylic on canvas
30x40in. (76.2x101.6 cm)

76" James Lechay
Born 1907, New York City
Died 2001, Wellfleet, Massachusetts
Green and Grey, 1980
Oil on canvas
49Xx40in. (124.5X101.6 cm)

77 Blagoja Manevski
Born 1957, Skopje, Republic of Macedonia
Lives and works in Skopje, Republic of Macedonia
Inner Circle, 2007
Pencil on paper
79in. (200.7 cm) diameter

78 Blagoja Manevski
Around the Corner, 2007
Pencil on paper
79 x111in. (200.7 x 281.9 cm)

79 Deborah Oropallo
Born 1954, Hackensack, New Jersey
Lives and works in the
San Francisco Bay Area, California
Trace, 1999
Color aquatint etching with softground
38x35in.(96.5x88.9cm)

20 Deborah Oropallo
Post Rank, 1999
Color aquatint etching with softground
46 x36in. (116.8 x91.4 cm)

27 Deborah Oropallo
Post Central, 1999
Color aquatint etching with softground
46 x36in. (116.8 x91.4 cm)

22 Gorazd Poposki
Born 1967, Skopje, Republic of Macedonia
Lives and works in New York City
Escapes Variation I, 2009
Marble relief
120X 40X 6 in. (304.8 X 101.6 X 15.2 ¢cm)

22 Gorazd Poposki
Escapes Variation I, 2009
Marble relief
60Xx50X%6in. (152.4 X127 X 15.2 cm)

27 Lucas Samaras
Born 1936, Kastoria, Greece
Lives and works in New York City
Hook, 1972
Color silkscreen
37x261n. (94 x66 cm)

25 Lucas Samaras
Ribbon, 1972
Color silkscreen
37X261n. (94 x66 cm)

26 Simon Shemov
Born 1941, Kavadarci, Republic of Macedonia
Lives and works in Skopje,
Republic of Macedonia
From The Woman series, 1991-94
Handmade paper
77X 42%,in. (195X 108 cm)

27 Gligor Stefanov
Born 1956, Kavadarci, Republic of Macedonia
Lives and works in Windsor, Canada
Grabbing from the Space, 2002
Straw on wood
36X50X5in. (91.4 X127 x12.7 cm)

24 Leo Villareal
Born 1967, Albuquerque, New Mexico
Lives and works in New York City
Origin (Macedonia), 2008
Light-emitting diodes, circuitry, microcontroller,
diffusers, and anodized aluminum
120X 6 x801in. (304.8 X 15.2X203.2 cM)

72 Tayba Oepbax
PopeHa 1981, CaH ®paHumcko, KanndopHuja
Husee 1 paboTv BO Hbyjopk 1
CaH ®paHuucko, KanndopHuja
Ja, 2005
He, 1999
lpaduKa, akBaTMHTa BO 60ja, AN1aboK neyar
CeKoja rpaduKa, 17 X 13 MH4M (43,2 X 33 €M)

s [oHang bexnep
PoaeH B0 1956, Xaptdopa, KoHeTnkart
HunBee 1 pabotv BO Hbyjopk
AnctpaKktHa Komnosuuuja co nmya, I, lln lll, 1999
[padmKa, KOMOMHMPaAHA TEXHWKA, APBOPES U
JIMHOPE3 Ha 060eHa Npec1paHa xapTvja
Cekoja rpaduka, 34 Y/, X 24/, UH4M
(87,6 x62,2cm)

7 Tpeam Konggen
PoaeH B0 1973, Bo Punagenduja, lMeHcunBaHuja
Husee 1 paboti Bo Hbyjopk
pckambe, 2007
Crakno v ypetaH
60 X 74 X 7 MH4M (152,4 X 188 X 17,8 cm)

Po6eprt LloHeB
PoaeH B0 1973, HupH6epr, lfepmaHuja

v

Hunsee n pabotn Bo bepiuH, lepmannja
®opmen, 2008
Macno Ha niatHo

55 /g X 39 3/g MIHYM (140 X 100 M)

¢ Ctme Kapu
PoaeH B0 1954 BO ®nunHT, MuunreH
HuBee n pabotv Bo bpyknuH, HbyjopK
®ar, 1993
06jeKT, KOMOMHMPaHa TeEXHUKA, TOMoAa, APBEHK
JIEHTW, NAyTa, aNyMUHUYM U MacaeHn 60u

62X 37 X 44 '/, IH4M (157,5 X 94 X 113 cm)

~ @peHk Xanam [lej
PoaeH B0 1948, Yukaro, MnnHou
Hunsee 1 pabotn Bo BawmHrroH, . K.
KopeuwaH 2, 2008
[paduka
46'/,X 67 MH4M (117.5 X 170.2 CM)

& OpeHk Xanam [lgj
KopetaH 39, 2008
[paduka
46/,X 67 NH4M (117.5 X 170.2 CM)

9 Wckpa AumutpoBa

PoaeHa B0 1965, CKonje, Peny6nvka MakegoHuja
Huee v pabotv Bo CKonje,

Peny6nvka MakegoHuja

Epynuymja, 2008

[OvrvtanHa ¢potorpaduja

18 X 12 MHYM (45,7 X 30,5 €M)

70

77

72

73

7

75

76

V4

78

WHOOPMALUN 3A NEn .7,

Wckpa AumutpoBa

CnegHara coba, 2008
[urutanHa dotorpaduja

18 X 12 UHYHK (45,7 X 30,5 €M)

Anekcanppa Xayu-HaymoBa

PopeHa B0 1980, CKonje, Peny6nvka MakeaoHuja
HuBee n pabot Bo CKonje,

Penybnvka MakefoHuja

Hw3 npo3opewor

PayHo n3paboteHa xaptvja

31%/,X255/5 UH4M (80 X 65 cm)

Anekcanppa Xayu-HaymoBa
CuHata ynnka

PayHo n3paboteHa xaptvja

30 5/,6 X 25 5/5 UHYM (77 X 65 cm)

AnekcaHnpgpa Xayu-HaymoBa

04 mMojoT COH

PayHo nspaboteHa xapTuja
29'/,X39 3/g UH4M (74,9 X 100,1 CM)

LIoH Xenunkep

PoaeH B0 1909, JoHKepc, HbyjopK
MounHan Bo 2000, bap Xap6op, MejH
KopuHrt, 1957

Macno Ha nnatHo

25 X 40 UH4M (63,5 X 101,6 cm)

Wrop Jocudos

PoaeH B0 1986, KaBagapum,
Penybnuka MakefoHuja
*uBee 1 pabotv BO Hbyjopk 1
CaH ®paHuucko, KanudopHuja
lpounctyBare 4, 2008
AKPWUIUK Ha NAaTHO

30 X 40 MHYH (76,2 X 101,6 cm)

Llejmc Jlnuej

PoaeH B0 1907, HbyjopK

Mounnan Bo 2001, Bendnut, Macauycetc
3eneHo n CuBo, 1980

Macno Ha nnatHo

49 X 40 UHYK (124,5 X 101,6 cm)

bnaroja MaHeBCKK

PoaeH B0 1957, CKonje, Penybnuka MakegoHuja
Huneee n pabotn Bo CKonje,

Peny6nuka MakezfoHuja

BHaTpeLHNOT Kpyr, 2007

MonuB Ha xapTvja

79 MHYM (200,7 €M) AnjameTap

bnaroja MaHeBCKK

3ay aronot, 2007

MonuB Ha xapTvja

79 X 111 MH4M (200,7 X 281,9 cm)

79 [e6opa Oponano

20

27

23

27/

26~

27

24

o)

PoaeHa B0 1954, XakeHcak, Hy Llepcu
HuBee 1 pabotn BO 3aAMBOT Ha

CaH ®paHuucko, KanndopHuja

Tpara, 1999

Konop akBatuHT rpaBypa

38 X35 MHYM (96,5 x 88,9 cm)

[Je6opa Oponano

LleHTpaneH cTonb, 1999

paduKa - aKkBaTMHTa BO 60ja YeTKaHa Ha MeKa OCHOBa
46 X 36 MH4M (116,8 X 91,4 cm)

[lle6opa Oponano

Pegen cton6, 1999

[paduKa - akBaTMHTa BO 60ja YeTKaHa Ha MeKa OCHOBa
46 x 36 MH4#K (116,8 X 91,4 cm)

[opasg Monocku

PopeH B0 1967, CKkonje, Peny6nnka MakeaoHuja
*unBee 1 pabotn BO Hbyjopk

Bapujauum Ha 6erctso I, 2009

MepwmepeH penjed

120 X 40 X 6 UHYM (304,8 X 101,6 X 15,2 cm)

[opa3n Monocku

Bapujaumm Ha 6ercTso, Il, 2009
MepmepeH penjed

60 X 50 X 6 MHYM (152,4 X 127 X 15,2 CM)

Jlykac Camapac

PopeH B0 1936, Kactopua, Mpuuja
*unsee 1 pabotn BO Hbyjopk
Jamka, 1972

10 60€HM CBUNEHH NnaTHa

37X 26 1HYM (96 X 66 cm)

5~ Jlykac Camapac

aHgenka, 1972
Csuna Bo 60ja
37 X 26 vHYM (96 x 66 cm)

Cumon LWemos

PogeH B0 1941, KaBagapuu, Peny6nnka MakefoHuja
*uBee v pabotn Bo CKonje, Penybnvka MakefoHuja
0p cepujata HeHa, 1991-94

PayHo 3pa6oreHa xaptuja

77X 42/, ¥H4K (195 X 108 cm)

[nurop CredaHoB

PopeH B0 1956, KaBagapuu, Peny6nvka MakeaoHuja
*unBee n pabotv Bo BuH3op, KaHaza

lpabare 04 NpoCTOPOT, 2002

Cnama Ha apBO

36 X 50 X 5 UHYM (91,4 X 127 X 12,7 €M)

Jleo Bunapean

PoaeH B0 1967, Onbekepk, HoBo MeKcuKo
HuBee 1 pabotn Bo Hbyjopk

lNoterno (MakenoHnuja), 2008

CBETN0CHU AMOAM, UM, MUKPO-KOHTPONOP,
cpeacTsa 3a avdysuja u anyMUHUYM

120 X 6 X 80 MHUM (304,8 X 15,2 X 203,2 M)
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70

Lindur mé 1981 né San Francisko, Kaliforni

Jeton dhe punon né gytetin e Nju Jorkut
dhe San Francisko, Kaliforni

Po, 2005

Jo, 1999

Akuatinté me ngjyra dhe riprodhime
Secila17x13in.(43.2x33 cm)

Donald Baechler
Lindur mé 1956, Hartford, Konektikat
Jeton dhe punon né qytetin e Nju Jorkut

Punim abstrakt me shpend I, Il dhe lll, 1999

Punim me ngjyra, brumé letre e presuar,
klishe né dru, klishe né linoleum
Secila34'/,x24%/,in.(87.6 x 62.2 cm)

Graham Caldwell

Lindur mé 1973, Filadelfia, Pensilvania
Jeton dhe punon né qytetin e Nju Jorkut
Spérkatja, 2007

Punim né xham dhe ureten
60X74x7in.(152.4x188 x 17.8 cm)

Robert Conev

Lindur mé 1973, Nuremberg, Gjermani
Jeton dhe punon né Berlin, Gjermani
Formel, 2008

Punim me vaj né kanavacé

55 /s X 39 %/gin. (140 X100 cm)

Steve Currie

Lindur mé 1954, Flint, Migigan

Jeton dhe punon né Bruklin, Nju Jorkut
Kapje, 1993

Punim me dru plepi, rrjeté teli,
kompensaté, alumin dhe bojé vaji
62Xx37X44/,in.(157.5X 94 X 113 cm)

Frank Hallam Day

Lindur mé 1948, Cikago, llinois
Jeton dhe punon né Uashington, D.C
Koreshan 2, 2008

Fotografi me pigment arkivash
46'/,x67in. (117.5 X 170.2 cM)

Frank Hallam Day

Koreshan 39, 2008

Fotografi me pigment arkivash
46/,x67in. (117.5X170.2 cM)

Iskra Dimitrova

Lindur mé 1965, Shkup, Republika e Magedonisé
Jeton dhe punon né Shkup, Republika e Magedonisé

Shpérthimi, 2008
Fotografi digjitale
18 x121n. (45.7X30.5 cm)

Iskra Dimitrova

Dhoma ngjitur, 2008
Fotografi digjitale

18 x121in. (45.7X30.5 cm)

77

72

73

7

75

76

V4

78

79
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Aleksandra Hadzi-Naumova

Lindur mé 1980, Shkup, Republika e Magedonisé
Jeton dhe punon né Shkup, Republika e Magedonisé
Népér dritare

Punim letre me doré

31%/,X255%/gin. (80 x 65 cm)

Aleksandra Hadzi-Naumova
Dantella e kaltér
Punim letre me doré

30°5/,6 X255/gin. (77 x 65 cm)

Aleksandra Hadzi-Naumova
Nga éndrra ime
Punim letre me doré

29'/,X39%/sn. (74.9 X100.1 ¢m)

John Heliker

Lindur mé 1909, Jonkers, Nju Jorkut
Vdekur mé 2000, Bar Harbor, Maine
Korinthi, 1957

Punim me vaj né kanavacé

25X 40in. (63.5Xx101.6 cm)

Igor Josifov

Lindur mé 1986, Kavadarci,

Republika e Magedonisé

Jeton dhe punon né gytetin e Nju Jorkut
dhe San Francisko, Kaliforni

Pastrim 4, 2008

Punim akrilik né kanavacé

30x40in. (76.2x101.6 cm)

James Lechay

Lindur mé 1907, qytetin e Nju Jorkut
Vdekur mé 2001, Uelflit, Masaguset
Gjelbér dhe gri, 1980

Punim me vaj né kanavacé

49 X 401n. (124.5 X 101.6 cm)

Blagoja Manevski

Lindur mé 1957, Shkup, Republika e Magedonisé
Jeton dhe punon né Shkup, Republika e Magedonisé
Rrethi i brendshém, 2007

Vizatim me kalem né letér

79 in. (200.7 cm) diametér

Blagoja Manevski

Pas kéndit, 2007

Vizatim me kalem né letér

79 x111in. (200.7 x 281.9 cm)

Deborah Oropallo

Lindur mé 1954, Hakensak, Nju Xhersi

Jeton dhe punon né zonén e gjirit té

San Franciskos, Kaliforni

Gjurmé, 1999

Gravuré me akuatinté me ngjyra e gdhendur né
material té buté

38x35in.(96.5x88.9 cm)

20 Deborah Oropallo
Shtylla géndrore, 1999
Gravuré me akuatinté me ngjyra e gdhendur né
material té buté
46x361n. (116.8 x 91.4 cm)

27 Deborah Oropallo
Varg shtyllash, 1999
Gravuré me akuatinté me ngjyra e gdhendur né
material té buté
46x36in. (116.8x 91.4 cm)

22 Gorazd Poposki
Lindurmé 1967, Shkup, Republika e Magedonisé
Jeton dhe punon né gytetin e Nju Jorkut
Ikje Variacion 1, 2009
Relief mermeri
120X 40X 6 in. (304.8 x101.6 X 15.2 cm)

2.2 Gorazd Poposki
Ikje Variacion Il, 2009
Relief mermeri
60X50X6in. (152.4 X 127 X 15.2 cM)

27 Lucas Samaras
Lindur mé 1936, Kastorias, Greqi
Jeton dhe punon né gytetin e Nju Jorkut
Cengel, 1972
Serigrafi me ngjyré
37Xx261in. (94 x66 cm)

25 Lucas Samaras
Kordhelé, 1972
Serigrafi me ngjyré
37Xx26in. (94 x66 cm)

26~ Simon Shemov
Lindur mé 1941, Kavadarci,
Republika e Magedonisé
Jeton dhe punon né Shkup,
Republika e Magedonisé
Prej serisé Gruaja 1991-94
Punim letre me doré
77X 42/,in. (195X 108 cm)

27 Gligor Stefanov
Lindur mé 1956, Kavadarci,
Republika e Magedonisé
Jeton dhe punon né Uindsor, Kanada
Rrémbim nga kosmosi, 2002
Punim me kashté né dru
36X50X5in. (91.4 X127 X12.7 cm)

o)

24 LeoVillareal

Lindur mé 1967, Albukérki, Nju Meksiko
Jeton dhe punon né qytetin e Nju Jorkut
Origjiné (Magedoni), 2008

Dioda emetuese té drités (LED), gark, mikro
kontrollor, difuzoré dhe alumin i anodizuar

120X 6x801n. (304.8 X 15.2X203.2 cM)
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bnarogapHuua

[porpamata 3a YMeTHOCTa BO ambacaaute, npu
OAfenoT 3a NpeKyoKeaHCKM rpafieHu onepaLmum npu
Crejt lenaptmeHToT Ha CA/L

Bupuunuja LWop, Kyctoc

Pebeka Knapk, peructep

Knapa o’An6a, NOMOLHKMK KycTOC

0aaen 3a NpeKyoKeaHCKM rpajexHu onepawmm
Jlnsa Yokan, U3BpnTen Ha NpoeKToT

JNlepun OcTpoBCKM, IMPEKTOP Ha NPOEKTOT
KeBuH CepuHr, apxuteKT

Awmbacapata Ha CA/] Bo Ckonje

lepu H. XajHpux, Cny6eHMK 3a KaapOBCKK
npalara 1 GUHaHCKCKa ynpaBa

PajaH PayneHac,

Cnyx6€eHM1K 3a 0OLHOCH CO jaBHOCTa

Ejmu Ctopoy,

[TOMOLWHMK CNyKOEHWK 3a OHOCH CO jaBHOCTa
bopka TaHecka,

MOMOLWHWK 3a KyNTYpHH Npallamsa

Huawnja Knnanmarosa,

Buwwm cneumnjanuct 3a meguymute

An6voH Abaynaj,

[TOMOLIHMK BO LIEHTAPOT 3a MHGOPMALUK

ABTOp ¥ paKOBOAMUTEN Ha NPOAYKLMjaTa
Enunsza6ert C. I. HukoncoH

[paduuka onpema
Cjy Bonw

[Toce6Ha 6narogapHocT Ha Kamun BeHToH of
nporpamata Ha YMeTHOCT BO ambacaauTe,
Bbpyk Wepep v Ctpoy6 Tan6ot

OcHoBaHa B0 1963, nporpamarta Ha Crejt
[JenaptmeHTOT 38 YMeTHOCT Bo ambacazute (AIEP)
1Ma BWTa/IHa y/iora BO OCTBapYBaHETO HA MUCH]jaTa
Ha HalwaTa 3emja 3a AUNA0MaTCKU OLHOCH BO
cheparta Ha Kyntyparta. [IpeKy npuBpeMEHN U TpajHK
U3N10X%0M BO CUTE PE3UAEHLUM HA aMEPUKAHCKUTE
ambacagopy v BO HOBM ambacafu v KOH3ynatv BO
Haz, 180 3eMj1 04 CBETOT, OBaa nporpama UM jaBa
MOXHOCT Ha MnjagHULM YMETHULM ia CYHaT Kako
ambacaZopu Ha Kyntypata Bo cBeToT. [lofeka
30MPKUTE U3NOKEHN BO KaHLENapUCKUTE NPOCTOPH
ce GpOoKycHpaaT Ha KynTypHuTe Bpcku mefy CAL v
3eMjata-l0MakuH, CUTe OBME NOCTABKM [0
[0N10ByBaaT KBaJIMTETOT, 06EMOT 1 pa3HO06pasneTo
Ha aMepuKaHCcKaTa yMETHOCT U KynTypa.
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Programi pér Artin né Ambasadat, Byroja e
Operacioneve té Ndértesave té Pértejdetit,
Departamenti i Shtetit té Shteteve té Bashkuara
Virginia Shore, Kuratore

Rebecca Clark, Arkiviste

Claire D’Alba, Ndihmés Kuratore

Byroja e Operacioneve té Ndértesave té pértejdetit

Lisa Ualkup, drejtuese ekzekutive e projektit
Larry Ostrowski, Drejtor i projektit

Kevin Sarring, Arkitekt

Ambasada e Shteteve té Bashkuara, Shkup

Gary N. Heinrich, Népunési i Burimeve Njerézore/
Menaxhimi financiar

Ryan Roulands, Népunésii Marrédhénieve publike

Amy Storrou, Népunési Asistent i Marrédhénieve publike
Borka Taneska, Asistent pér Céshtjet kulturore

Nidija Cilimanova, Specialiste e larté pér median

Albion Abdullai, Asistenti Qendrés sé Burimeve té
informacionit

Shkrimtar dhe menaxher prodhimi
Elizabeth S. G. Nicholson

Dizajni grafik
Sue Walsh

Falénderime té vecanta pér Camille Benton e
Programit té Artit t¢ Ambasadave dhe Brook Shearer
dhe Strobe Talbott.

Programii Departamentit té Shtetit Arti né Ambasada
(AIEP) krijuar né vitin 1963, luan njé rol vital né misionin
e diplomacisé kulturore té vendit toné. Duke organizuar
ekspozita té pérkohshme dhe té pérhershme té artit né
té gjitha rezidencat e ambasadoréve, né ambasadat e
reja dhe konsullatat né mé se 180 vende, AIEP dérgon
me mijéra artisté qé té shérbejné siambasadoré
kulturoré jashté vendit. Ndérsa koleksionet né kujdestari
pérgendrohen tek lidhjet kulturore midis Shteteve té
Bashkuara dhe vendeve mikpritése, té gjitha ekspozitat
transmetojné njé ndjenjé cilésie, shtrirjeje dhe larmie té
artit dhe kulturés amerikane.
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