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Context Revisited

ART in Embassies Exhibition % United States Embassy Seoul



Window Magic, 2011. Ink-jet print, 31 7s x 40 %s in. Courtesy of the artist, Seoul, South Korea
relc oi%], ,2011. Y33 Z2IE 81 x 103 cm. ME0|M &7} MBS



ART in Embassies

ART Established in 1963, the U.S. Department of State’s
moasasses office of ART in Embassies (AIE) plays a vital role in

our nation'’s public diplomacy through a culturally
expansive mission, creating temporary and permanent
exhibitions, artist programming, and publications. The Museum
of Modern Art first envisioned this global visual arts program

a decade earlier. In the early 1960s, President John F. Kennedy
formalized it, naming the program’s first director. Now with
over 200 venues, AlE curates temporary and permanent
exhibitions for the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide, selecting and
commissioning contemporary art from the U.S. and the host
countries. These exhibitions provide international audiences
with a sense of the quality, scope, and diversity of both
countries’ art and culture, establishing AIE's presence in more
countries than any other U.S. foundation or arts organization.

AlE’s exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience the
depth and breadth of our artistic heritage and values, making
what has been called a: "footprint that can be left where people
have no opportunity to see American art.”

“The ART in Embassies program reveals the rich history and cultural
heritage of the United States and the communal experiences that
we share with peoples of different countries, backgrounds and
faiths, binding us closer together. Through its temporary exhibitions
and permanent collections, the ART in Embassies program
intrigues, educates, and connects — playing an ambassadorial role
as important as that served by traditional diplomacy.”

— Hillary Rodham Clinton
Former Secretary of State

OtE Q| HHHA| =2 7 &

ART 196301 BFE0{ZI 2 F 8 ol E QUM A|(AIE)
IH -k dass s '-_:—.“E,*—b;'—kIE E|'7|x|_'| |' o =21

HoizzOR X% MM ETE U SO UFE

=

SrESind 012 B3 olmof 255 Z0IE Cists 3%
e w1 aLich 22010 UM ol Ze IR 0lR
zZzago| YIRS 18 £L B2 FSHonEB UL
1960K1CH %, & F. AUIC| S B2 0/8 B ol M4

Zzz %oz oteET FOf MURIE X|H

=
M7 20004 ZollM AlREE| D Q=
oJ
X

o
= o
E7IM Y ddTg MEOo|D J&LICH 0lF HAIZlE ©™ MA|

Ir
st XI2|0|H, Ol EQIYHAIS| S BH2
o 23 BAL 7|2t RO S&L

OtECIAHA| HAIZ|= O|=0f 22 20| gle TSl
Olsolole™ MSH 7tx|ef Zolet £ XY d-st=S
SHECHE ™MollM, “DOIF 2l &g MY 7|3[7F A} =of
H7lE YA="0 e Zd&Lch

“OLEQIMHA| ZET B2 0|79 ZER5 AAY, B3l X HES
Eo{Lin, MA 2 Z o] ABIEDR X, UiE, S E [HLf 5tLt7}
E £ e &MY BEE LIFESE SiECt ofEQIHH{A
ZZ2IJ¥E Oo|Hn 44KE 86l 27142 E8{Ye 7|1,
HiZ2o| XtE|E MS35HH, MEES AZslELD}. ol HEXQ!
olmol 7lsof ZAZBIE S8 Eo/ct”

— gE B M FRE



Introduction

It is with pleasure and pride that | present this exhibition from
the U.S. Department of State’s office of ART in Embassies in
our Residence. The pieces in the exhibition symbolize Korean-
American friendship and reflect the uniqueness of Habib
House, which was built on the foundations of both traditional
Korean and Western architecture. The exhibition consists of
various types of art by different Korean-American and Korean
artists who have strong connections to the United States. As
the title Context Revisited suggests, many of the pieces isolate
ubiquitous, everyday materials from their usual contexts and
lead us to consider them and our daily lives in a new light.

I hope this exhibition, highlighting the artistic links between
the United States and Korea, will deepen the friendship
between our two countries. | extend my sincere thanks to ART
in Embassies in Washington, D.C,, and to the many artists and
collectors whose generous loans have made this exhibition
possible.

Ambassador Sung Y. Kim
Seoul
June 2013
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Si Jae Byun

(1976, Seoul, South Korea)

“My work often revolves around personal and social experiences
focusing on inner conflicts communicated to the viewer through
interactivity. Using characteristic imagery of human internal organs
and videos incorporating home appliances, | create vibrant and
youthful works utilizing a wide range of materials to achieve diverse
ideas. Just like the constant changing of human emotions, home
appliances and human organs work through a process whether
physical or psychological.

The appliance and organ metaphors are used to explain inner
conflict in the development of the human psyche. Both metaphors
represent the processes that parallel changes during the human
psyche maturation. These processes are continuously repeated
throughout life.

My drawing is an orient[al]-style of painting of hybrid and whimsical
character. Using transparent Chinese silk paper and black ink, the work
shows a multi-layered storyline reflecting the hybrid character of our
own physical forms and psychological identity. Unlike traditional oil
paintings of the West, where a surface could conceal many layers of
mistakes, orient[al]-style paintings go through many drafts and many
pieces of paper before a single masterpiece is created. | believe this
to be a waste. | combine techniques from both styles of painting by
expanding my drawings little by little on each silk paper, resulting in
one final, layered image. The purpose is for people to easily identify
with the characters and stories | have created. These characters reveal
a hybrid of influences that are both mechanical and biological, with
a multicultural twist. Mechanically, | use household appliances from
everyday life that people can easily relate [to] their own experiences.
Biologically, the metaphor of physical body parts closely relates to
everything we create and do, as lungs breathes or hearts pulse. | put
it all together with both Western and far Eastern influences through
concepts of storytelling and circulation.”

— SiJae Byun
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Si Jae Byun holds Bachelor's and Master’s degrees from
Kookmin University, as well as a Master of Fine Arts degree
from the School of Visual Arts in New York City. She is currently
based in Arlington, Virginia. Byun has exhibited internationally
at Gallery Chang and the Shin Art Museum, both in Korea.
Additional group exhibitions include Kinagesthetics at Visual Arts
Gallery in New York City and Dual Scenery at Art Com Center in
Norwood, New Jersey.
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Mina Cheon

(1953, Seoul, South Korea)

Having grown up as the daughter of a Korean diplomat in
various Western countries, Mina Cheon has been exposed

to both the East and West her whole life. Recently, Cheon
has been making artwork that reflects her transnational life,
especially commenting on the differences between media
coverage, as well as cultural public responses that differ
between countries that she witnesses while traveling. Cheon
has been interested in the theme of cultural conflict —in the
severed relationship between North and South Korea, in the
techno-Orientalism that occurs from the West to the East, and
in racism found in popular culture and images among rival
Asian nations.

Here, the set of artworks displayed at the ambassadorial
residence deals with girls’ play things, namely paper dolls, and
specifically those that were produced in Korea during the 1970s.
In these paper doll dresses, one can witness the various themes
of Westernization, and concepts of beauty that were propagated
nationally in South Korea after the Korean War. Among the many
Victorian to disco style outfits, the Korean traditional dress stood
out as one in which the image of traditional Korea was utilized
to further propagate a national image, by fusing the cultural past
with visions of a Westernized future.

Although Cheon’s work reflects her childhood of growing up
in Korea in the 1970s, the works are meant to serve as a cultural
critique rather than a memory. Usually, the body of paper doll
dresses is displayed against Cheon'’s 99 Miss Kim(s) installation,
which is an art work comprised of ninety-nine, handmade dolls
depicting North Korean military femme-bots (female robots).
The juxtaposition of the female images is meant to show the
stark contrast between uniformity and diversity, between
representations of North and South Korea.
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Mina Cheon is a media artist, scholar, and educator who lives
alternately in Baltimore, New York, and Seoul. She is a professor
at the Maryland Institute College of Art, Baltimore, teaching
both studio and liberal arts. Cheon received her Doctorate

in the philosophy of media and communications from the
European Graduate School in Switzerland. She holds two
Master of Fine Arts degrees, one in imaging digital arts from the
University of Maryland, College Park, and the other in painting
from the Maryland Institute College of Art; and her Bachelor of
Fine Arts degree in painting was received from Ewha Womans
University in Seoul. Her solo exhibitions were held at the C.
Grimaldis Gallery in Baltimore, Lance Fung Gallery in New York,
and the Arts Council’s Insa Art Space in Seoul.

A7|et Ol & 2F 7= X|2 QUCh 0|2}0=|XHZH%—. Ol=chst
EEnE Qe F, ZEIX| T30 AX[E HEBE FEICHoi| A
CIXIE Ol 2of, J2|T HEME QAEIRE 5’*EIJ(I *-
OtEOIM= 2|5t EoF MASIRIE 22 A HAS R
AQ|A0 REL|QF CHEN W CHEFOY A O|C[04/7{FLI7H oM
MESoZ FSsieict ca2|Yr| 2| (BEIZ0]), A Y
e (7)1 =20 E AMOIESZHAME)0l A
7HRITE 74! HE U







Hanmaro Kang

(1969, Seoul, South Korea)

“Signs and characters in display windows captivated me when
| was at a young age, and now windows signs are reborn in
my artwork. | deconstruct original signs and then recombine
them with other signs and letters in new display windows. In
other words, | am trying to deconstruct regular meaning and
order through arbitrary combinations among signs. The signs
and characters represented in my display windows have been
creating new meaning and narrative.

My signs and languages are repeating and duplicating
themselves as they float around inside me as symbols. | have
been obsessed with signs for a long time. Display windows

in cities, full of numerous signs, have always been fascinating
to me. As | open the door to my childhood memory, | see
display windows of a toy store that used to catch my eyes

on my way to and from school. The original anxiety and
obsession of a child magically disappeared into the order

and the repetition of signs. Since then, display windows have
been a space of consolation, a door to my memories and a
window to the world outside; the signs, images and letters on
display windows have been my toys. Display windows which
have been a means of communication between the past and
the present are now turning into a messenger between the
virtual world and the real one. Display windows are windows
that are always open and metaphoric. Signs and letters are
redisplayed and recreated. Original signs in display windows
are being deconstructed and then rearranged and recombined
into new signs and letters that go beyond time and space. The
newly born signs and letters in my display windows, therefore,
present new interpretation and narratives outside of fixed order
and meanings. Civilized codes and signs exist at the center of
display windows. Marcel Mauss, an anthropologist referred to a
new civilization created by the encounter of different cultures
as the ‘gift.’ | have always thought that such encounters of
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civilizations are fascinating. Within the display windows of
modern times, | create new time and space, combining signs
and letters and freely crossing the border between the real and
virtual worlds. The newly created landscape and reality lead to
extended meanings and senses.”

— Hanmaro Kang

Hanmaro Kang graduated from Korea University's School of
Art and Design, Seoul, in 2007 and studied digital arts at Pratt
Institute in Brooklyn, New York, from 2008 to 2009. Currently,
Kang is attending the School of Communication at Yonsei
University in Seoul, majoring in media arts. In 2010 he held his
first solo exhibition at JKSpace Gallery, also in Seoul. In 2011 he
presented his art work at Gallery Jinsun, Gallery Bresson, and the
Seoul Museum of Art. In the same year, he presented interactive
installations at Gallery Zandari's Sense Interface: Knowledge Talks
of Senses. Kang has participated in various group exhibitions in
Seoul and New York since 2006.
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lk-Joong Kang

(1960, Cheong Ju, South Korea)

"Happy World began when | was riding the subway every day.

| was fascinated by the different people and things I saw, so |
took small canvases with me and began to create the images
that became the work. | hope these symbols ... will make the
tens of thousands of people who ride the 7 train every day talk
about what they see and share their impressions.

“The traditional Korean moon-shaped jar (Moon Jar) is my
story of the sky. It's the sky with floating clouds that | saw as a
child from the valley of my hometown. It's the orange-hued
moon rising in my airplane window as | come into JFK after a
long trip. It's the happiest sun ray slipping into my studio while
I'm eating the three-dollar lunch special from Chinatown. The
Moon Jar, made during the Chosun dynasty (1392-1910), is
simple and plain like the sky, but it also changes in hue and
shade depending on the emotions of the viewer and when it is
viewed. The shape of the Moon Jar is not as perfectly round as
a full moon. Even in the hands of a master, it has imperfections,
but this is a part of its wholeness and it is better left as it is.

The making of a Moon Jar shares similarities with making
Bibimbap, the traditional Korean rice dish. Bibimbap is made by
mixing bits of meat, fish, vegetables and seasoning — whatever
is on hand - with rice. There are infinite ways to create a
delicious Bibimbap, but the underlying constant is rice. The
cook who makes Bibimbap exhibits a flexibility and openness
to everything, within a given structure. When the food is done,
people eat together, like the master who makes a Moon Jar and
shares its beauty with everyone.

The Moon Jar is formed by shaping a bottom half and top.
Then the two semi-spheres are connected by hand, glazed
and fired in the kiln. The result often shows a visible joint mark
near the middle and slight irregularities in the overall form. But
the jar becomes one body and starts breathing air into the sky.
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The Moon Jar exemplifies oneness through this
handmade connection’
— lk-Joong Kang

Ik-Joong Kang has lived and worked in New York
City since 1984. He received his Bachelor of Fine
Arts degree from Hong-lk University in Seoul, South
Korea, and his Master of Fine Arts degree from Pratt
Institute in Brooklyn, New York. Kang has exhibited
widely and received many awards and fellowships,
including a Louis Comfort Tiffany Foundation
Fellowship and a Joan Mitchell Foundation
Fellowship. His work is included in the following
collections: The Whitney Museum of American Art,
New York; the Ludwig Museum, Cologne, Germany;
The Museum of Contemporary Art, Los Angeles,
California; the Bronx Museum of the Arts, New York;
the Samsung Art Museum, Seoul, South Koreg;

and the President’s Committee on the Arts and
Humanities, Washington, D.C.
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Heechan Kim

(1982, Seoul, South Korea)

"My work operates out of the conceptual space where my
ideas about human relationship encounter the structural
processes of handmade forms. My particular interest in human
relationship has been human coexistence in modern global
society. | explore issues of intense emotional tension, obsession,
violence and sexuality through the material process of bending
thin wood strips and stitching them with metal wires. These
construction methods express the understanding that every
human being is connected, bounded and destined to exist
together. As such, the form of the human body itself deeply
influences my work both formally and conceptually. | see my
objects as containers. The word, 'to contain, has an important
role in my body of work. As a container, the object makes a
boundary of inside and outside, creating a new space and
volume. Ultimately, it synthesizes all the elements of the object
making possibilities to become more than what it is. It is in this
synthesis of elements that the objects speak to our experience
as humans. When we surrender our view of distinction and
containment, we allow ourselves the possibility to become
something much greater”

— Heechan Kim

Heechan Kim holds a Master of Fine Arts degree from the
Rochester Institute of Technology, New York, and a Bachelor of
Fine Arts degree from Seoul National University. He also studied
at the San Francisco Academy of Art, California, and completed
residencies at Anderson Ranch in Colorado and the Oregon
College of Art and Craft, Portland. Kim's work has been exhibited
at PDX Contemporary Art Gallery, Portland; the New York
Institute of Technology, New York City; and the Grand Rapids Art
Museum, Michigan, among other venues.
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Bohnchang Koo

(1953, Seoul, South Korea)

Bohnchang Koo began working on his Vessel series after
discovering a photograph of Lucie Rie, the Austrian-born
British potter, sitting next to a Moon Jar. Koo had always been
moved by the voluminous, yet gentle, quality of Joseon white
porcelains; but in this photo, he saw that the white porcelain
resembled the surface of human skin after it became worn with
age. Moon Jars traveled a great distance from their original
homes, and Koo was inspired to find each one and rescue it
through his photographs - to find the white porcelain objects
waiting patiently to be re-discovered, hiding in a museum
display or a private collection. He has photographed each of
these far-flung vessels by approaching them one by one, as if
he were taking a portrait.

Koo attended Yonsei University in Seoul, and later studied
photography in Hamburg, Germany. He was a professor at
Kaywon School of Art and Design, Chung-Ang University
(Seoul), Seoul Institute of the Arts, and a visiting professor at
London’s Saint Martin School. He is currently a professor at
Kyungil University. His works have been exhibited in many
solo exhibitions, including Samsung Rodin Gallery, Seoul
(2001); Peabody Essex Museum, Massachusetts (2002);
Camera Obscura, Paris (2004); Kahitsukan Kyoto Museum

of Contemporary Art (2006); and the Philadelphia Museum
of Art, Pennsylvania (2010), among others. Koo's works are
in the collections of the San Francisco Museum of Modern
Art, California; Museum of Fine Arts, Houston; Kahitsukan
Kyoto Museum of Contemporary Art; National Museum of
Contemporary Art, Korea; and Leeum, Samsung Museum of Art,
Seoul.
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sungmi Lee

(1977, Seoul, South Korea)

"l am interested in the exploration of the aesthetic possibilities
existing within non-art items, transforming industrial materials
to transcend their intended purpose. This reflects the ongoing
transformation of self that occurs as | face my conflicting
cultural identity. The materials | use are in large part translucent,
referencing my exploration of the elusive and fading quality of
memory. The translucent materials are naturally interactive with
their environment and immediately transformed by whatever
is behind them. |, too, feel this inherent sense of environmental
effect, as | find myself directly shaped and changed by my
surroundings. The repetition and layering of materials in my
art represents the physical and mental process of my work. It
reflects the act of meditation, becoming a personal ritual and
form of prayer”

— Sungmi Lee

Sungmi Lee earned her Master of Fine Arts degree from
Maryland Institute College of Art, Baltimore, in 2005. Her work
has been exhibited at C. Grimaldis Gallery, Baltimore; Gana Art
Gallery and the National Academy Museum, both in New York
City; The Menil Collection, Houston, Texas; and MoMA PS1 in
Long Island City, New York. Lee’s work has been reviewed in
Sculpture Magazine, The New York Times, The Korea Times, New
York Arts Magazine, and The Younger Than Jesus Directory/New
Museum, among others.
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Hyun Kyung Lim

(1983, Seoul, South Korea)

“Hyun Kyung Lim is a young artist who explores the cycle of
life and seeks a new way of oriental painting through the work
of landscape ... In Garden of the Mind series, water appears not
only to give well-landscaped comfort but also it makes the
view dramatic and lively by flowing fluid figures. The picture
image is composed of a circular structure and variety of water
figures, vertically a fountain pouring down through the holes
and also horizontally producing, thus it's animated. Hyun Kyung
Lim's work has more stories than obvious images in paintings;
there are subversive and conversion symbols of yin and yang,
good and evil, life and death, civilization and nature. Within

the laws of life, universe, and nature, all things are connected
like a mesh with each other, such as a circular cycle. In this age
of new and dazzling images, Lim reinterprets the world with
classical symbols and catches a utopian dream ‘truth and root’
through altarpiece form. As Jean Baudrillard said, ‘Art is a special
language moving according to its own rules! Hyun Kyung Lim
is considered to be one who matches the form and manner to
create her own artistry.

— Garden of the Mind: Life of Altarpiece, Mijin Kim, Ph.D.
(Graduate School of Fine Arts, Hongik University, Seoul)

Hyung Kyung Lim received her Bachelor’s and Master’s degrees
from Seoul National University, College of Fine Arts, with a major
in oriental painting. She had her first solo exhibition, Story of
Trees, Rocks and Birds, at Jinsun Book Café and her second solo
exhibition, Mind's Garden, at Moro Gallery, both in Seoul. Lim
also participated in various group exhibitions and in 2011-2012
received an Arts Council Korea (ARKO) Young Art Frontier grant
for rising artists.
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Kyung-Min Nam

(1969, Seoul, South Korea)

"Kyung-Min Nam's inner landscapes show numerous repeated
objects that trigger iconographical interpretation. The objects
that appear in Nam’s paintings as visual archives, such as skulls,
hourglasses, blown out candles, wings, butterflies, lilies and
transparent bottles, not only have symbolic connotations, but
also reveal multiple meanings that transform the works into
complex and multi-layer mutual textual spaces. Furthermore,
her objects refer to each other and cause association to

lead spectators to free flow of consciousness. The objects

of Kyung-Min Nam'’s paintings, characterized by single and
decisive absence of significance based on a context of duality,
transform normal inner landscapes into [a] complex space of
allegory. The allegorical rhetoric, which penetrates a different
meaning in a given meaning, is revealed in the butterflies that
float throughout the spaces such as the studios, indoors and

studies. In [the painting] Rembrandt’s Bedroom, the butterfly is a

metaphor for the artist’s soul, and of the illusion of painting. In
the Artist’s Studio series, the butterfly is the feeble and delicate
artistic disposition, and the flow of artists’ self-consciousness.
Itis a brilliant flight but a lonely and wretched state, and it is

hope but an unstable scar. Sometimes the butterfly, which even

triggers crudeness and fear in the empty indoor landscape,
acts as a powerful mechanism of crossing over the border
between reality and non reality, while it maintains an endlessly
transforming rhetoric state”

—Walking on the Mindscape — Paintings of
Kyung-Min Nam Bae, Spaces of Symbolism and Allegory,
Myung-Ji (Chief Curator, Korean Museum of Art)

Kyung-Min Nam holds a Bachelor of Fine Arts degree in
painting from the Duksung Women's University, Seoul. She has

had numerous solo exhibitions at Gallery Hyundai and Leehwaik

Gallery, among other venues. Her work is in the collections of

the National Museum of Contemporary Art, BMW Group, Seoul,

Korea; HANA Bank Seoul; and Banyantree Hotel, Seoul.
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Whan Namgoong

(1975, Suwon, South Korea)

Transmigration is a Buddhist term that means the cycle of life,
former life or migration of soul. Under the highly religious
connotation of the term, Whan Namgoong uses innumerable
ink dots to express the circulation of energy. The dots merge
into circular swarms that reference unidentifiable animals and
plants. The space between the dots gives life to these new
creatures, channeling the circulation of energy. The energy
accumulated at the end of his brush is absorbed into the
canvas and spread out to other dots. Though different pieces
from different times show different levels of energy, the energy
continues to flow inside his works. The Transmigration series
has its significance, not as a final outcome, but as a record

of the decisions he made throughout the work process. The
series tell the audience the story of his discipline, devotion and
concentration.

On Whan Namgoong’s Works: the Portrait of Transmigrating Multi-
Morphologies, Jin Sang Yoo (Professor, Kaywon School of Arts
and Design)

Whan Namgoong, a graduate of Seoul National University and
Ecole Nationale Supérieure des Beaux-Arts in France, works

in both Korea and France. His major works of art include the
Transmigration series in which numerous ink dots create new
forms and the Palais du Souffle series.
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Jean Shin

(1971, Seoul, South Korea)

Celadon Threads is based on Celadon Fragments, a large-scale mosaic
mural commissioned by the New York Metropolitan Transit Authority.
Using celadon fragments, Jean Shin creates large-scale mosaic murals
that feature the shapes and silhouettes of pottery. The mosaics are
installed on the south stair walls (facing Northern Boulevard) and in
architectural niches in the station building. The vessel or teapot forms
were created from thousands of celadon fragments, hand-selected and
donated by the city of Icheon, South Korea. The grayish-green forms
against a white tile background create an abstract interplay between
the positive and negative colored shapes. The aesthetic appeal of
celadon lies in its eloquent beauty and simplicity. Derived from ancient
China and perfected in Korea, celadon wares are among the most
widely admired of Korean ceramics.

If a vessel is imperfect, it becomes scrap and there are mountains of
fragments in the Icheon region of Korea. Shin was determined to use
these cast-off fragments, and the artwork serves as a metaphor for
the history, culture, and identity of the Asian population in Queens.
For Shin, the thriving Asian-American communities neighboring the
Broadway Station bear resemblance to the Celadon Remnants — as
each are transformed in a new location in a distinctively new form
while preserving their cultural heritage.

In Transplanted Ornament, the artists negotiated the removal of
hundreds of decorative wrought iron elements from the security gates
of Brooklyn brownstones in order to embellish the Brooklyn Public
Library staircase. Initially, the wrought iron scrolls politely occupy their
conventional spaces between the bars of the stair handrail. Slowly
encroaching upon the central stairwell, the installation blossoms into
a self-supported, free-form construction, as if finally liberated from its
role as security.

Shin's work has been widely shown, including solo exhibitions at the

Scottsdale Museum of Contemporary Art in Arizona, the Smithsonian
American Art Museum in Washington, D.C,, the Fabric Workshop and
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Museum in Philadelphia, and Projects at The Museum of Modern Art in New
York. Site-specific permanent installations have been commissioned by the
U.S. General Services Administration Art in Architecture Award; New York
City's Percent for the Arts; and MTA Art for Transit. Shin has received numerous
awards, including the New York Foundation for the Arts Fellowship in
Architecture/Environmental Structures (2008) and Sculpture (2003), a Pollock-
Krasner Foundation Grant, and the Louis Comfort Tiffany Foundation Biennial
Art Award.

Shin was raised in the United States and attended the Skowhegan School of
Painting and Sculpture (Maine) in 1999 and received Bachelor’s and Master’s

degrees from the Pratt Institute in Brooklyn. She lives and works in New York City.
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Seung Wook Sim

(1972, Seoul, South Korea)
‘Imagine greater!

| reenact a new and strange world through my works. It is a
black uncanny sublime.

Similar to a travel sketch, I record the unusual journeys to
different domains. | have described landscapes, figures, natives,
and constructions in the visionary world by my sculpture,
drawing, installation, photography and writing. My works,
which have been presented so far, are partial and detailed
representations of the world that has been created in my
imagination. Humans have the ability to dream utopia and
imagine dystopia. Ultimately the notion of my art aims toward
an extreme amplification of the human ability, which can long
for the unknown!

Seung Wook Sim earned his Master’s of Fine Arts degree in
sculpture from The School of the Art Institute in Chicago,
lllinois. He has exhibited his work at Teapot Gallery, Cologne,
Germany; Art space H, Seoul, South Korea; Carl Hammer Gallery,
Chicago, Illinois; Saatchi Gallery, London, England; and the Seoul
Museum of Art, South Korea, among other venues. He received
the Seoul Foundation for Art and Culture Grant in 2008 and the
Paradise Culture Foundation Grant in 2010.
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Captions

Relationship 9, 2011. Mixed media, 11 346 x 11 36 in. Courtesy of the artist, Seoul, South Korea
TRA 9, ,2011. EERE, 30 x 30 cm. ME0IM Z7tH MS

Relationship Flower, 2011. Mixed media, 23 %z x 15 34 in. Courtesy of the artist, Seoul, South Korea
FgtHel 3, ,2011. £2EAMZ, 60 x 40 cm. A2 0lM 2 7F MS

Relationship 5, 2011. Mixed media, 7 75 x 7 /s in. Courtesy of the artist, Seoul, South Korea
A 51,2011, EEAE, 20 x 20 cm. HS0M =7H MS

Relationship 3, 2011. Mixed media, 11 346 X 11 36 in. Courtesy of the artist, Seoul, South Korea
FgtH 3, ,2011. EAMZ, 34 x 30 cm. MM &7 MS

Dresses for Different Events, Korean Dance Dress, 2008.
Series of digital prints with archival ink and paper, 66 x 44 in. Courtesy of the artist, Baltimore, Maryland
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Zo|e ot7lo|lE YT E 0|83t CIX|YH ZBIE 242 167,6x 111,8 cm. HIZMEF ZE|Z0o{0iAM &7} &S

Party Dresses & Home Dresses, 2008. Series of digital prints with archival ink, 19 x 13 in. each. Courtesy of the artist, Baltimore, Maryland
oIE| EBlAL & E8lA, 2008. 502t ot7t0|E Y3 E 0|8 CIX|YH ZBIE, 48,3 x 33 cm. HRHEF EE|Z0{oiM 7t XF

Window Magic, 2011. Ink-jet print, 31 7 x 40 %s in. Courtesy of the artist, Seoul, South Korea
rel=e of&, ,2011. Y3 Z2IE, 81 x 103 cm. MS0lM 27t MF

Happy World, 2008. Mixed media on wood, 65 x 98 in. Courtesy of the artist; New York, New York
reiest H4k, , 2008 ST 2ol EFAME, 165,1 x 248,9 cm. FSoAM &7 MS

Moon Jar, 2008. Tempera and liquid plastic on wood, 68 x 68 in. Courtesy of the artist; New York, New York
rerghols], , 2008. S 2fof RHmtet HA| ZRtAE] 172,7 x 172,7 cm. ®S0lM &7t M3



#4,02,2011. Ash, steel wire, 27 x 10 x 5 in. Courtesy of the artist, Brooklyn, New York
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#4,03,2011. Ash, steel wire, 27 x 10 x 5 in. Courtesy of the artist, Brooklyn, New York
T#4,03 5 ,2011. 3|2, HM, 68,6 x 254 x 12,7 cm. 7= ERZ &M &7t MBS

#4,04,2011. Ash, steel wire, 27 x 10 x 5 in. Courtesy of the artist, Brooklyn, New York
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Vessel (JUN 06), 2010. C-print, 24 3/16 x 19 /16 in. Courtesy of the artist and Kukje Gallery, Seoul, Korea
FEizE (JUN06) 5 ,2010.C Z2IE, 63 x50 cm. &7t & M2 A A2l M3

Flower 4 U #1, 2010. Resin casting, 33 x 32 x 36 in. Courtesy of the artist and Gana Art Gallery, Seoul, South Korea
ra24 U#1, ,2010. 8% FHAE!, 83,8 x 81,3 x 91,4 cm. Z7F & M 7Lt o} E ZE{E| MBS

Flower 4 U #2, 2010. Resin casting, 33 x 32 x 36 in. Courtesy of the artist and Gana Art Gallery, Seoul, South Korea
TR 4U#2, 2010. BT FHAE), 83,8 x81,3x 91,4 cm. B 7t & ME 7Lt Ot E B2 MS

Flower 4 U #3, 2010. Resin casting, 33 x 32 x 36 in. Courtesy of the artist and Gana Art Gallery, Seoul, South Korea
F324 U #3. ,2010. &% FHAE, 83,8 x 81,3 x 91,4 cm. Zt7F & M 7L} o} E ZB{E| MBS

Garden of the Mind 10 2, 2010. Colored on Korean paper, 28 % x 73 % in. Courtesy of the artist and Gallery Jinsun, Seoul, South Korea
robg el ¢ 10-25 ,2010. HX|ofl &4, 72 x 186 cm. =7t L M2 A2 M M3

Canvas Frame and Mirror, 2008. Oil on linen, 38 x 57 s in. Courtesy of the artist and Leehwaik Gallery, Seoul, South Korea
A ®Wat HE, |, 2008. 2lElofl FXH, 96,5 x 145 cm. &7t & M 0|3t A2l M3



Transmigration, 2008. Ink on paper, 29 %6 x 22 Y6 in. Courtesy of the artist and Gallery Jinsun, Seoul, South Korea
23|, ,2008. Z0|0ll &, 76 x 56 cm. 7} 2l A2 Ze{2| TIM XS

Celadon Threads, 2008. Digital embroidery and stitching, inkjet print on Arches Paper, 23 x 16 in. each of three. Courtesy of the artist, Brooklyn, New York
T Al 2008. b2 4{X|ofl CIX|E Ah, HE=E, A3 X ZRIE 58,4 x 40,6 cm. 7S R ZE0IM 271 MBS

Transplanted Ornament, 2009.
Decorative metal removed from security gates, approximately 37 x 76 x 40 in. Courtesy of the artist, Brooklyn, New York
TolAlEl FAE 1, 2009. ESHE0IM Mot S5 T4l 94x193x 101,6 om. 7 HR 220l 57t MS

Black Gravity (04), 2011. Hot melted glue and aluminum, 39 x 28 % x 9 ¥s in. Courtesy of the artist, Seoul, South Korea
FHR 3 (04)1 ,2011. & HE 229 A2 0[F, 99 x 72 x 23 cm. A20A &7} XS
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