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Osage Moons, undated. Silkscreen, shibori, 47 x 48 in.
Lent by the artist, Courtesy of River Gallery Fine Art, Chelsea, Michigan

OseidZas menesi, bez datuma. Zidspiede, batika, 1194 x 121,9 cm
Izstadei aizdevusi maksliniece, ar Miciganas $tata Celsijas pilsetas Riveras Telotajmakslas galerijas atlauju



ART in Embassies (ART) is a unique blend of art,
diplomacy, and culture. Regardless of the medium,
style, or subject matter, art transcends barriers of
language and provides the means for the program to promote
dialogue through the international language of art that leads
to mutual respect and understanding between diverse cultures.

Modestly conceived in 1963, ART has evolved into a sophisti-
cated program that curates exhibitions, managing and exhibit-
ing more than 3,500 original works of loaned art. The work
is displayed in the public rooms of some 200 U.S. embassy
residences and diplomatic missions worldwide. These exhibi-
tions, with their diverse themes and content, represent one of
the most important principles of our democracy: freedom of
expression. The art is a great source of pride to U.S. ambas-
sadors, assisting them in multi-functional outreach to the host
country’s educational, cultural, business, and diplomatic com-
munities.

Works of art exhibited through the program encompass a va-
riety of media and styles, ranging from eighteenth century co-
lonial portraiture to contemporary multi-media installations.
They are obtained through the generosity of lending sources
that include U.S. museums, galleries, artists, institutions, cor-
porations, and private collections. In viewing the exhibitions,
the thousands of guests who visit U.S. embassy residences
each year have the opportunity to learn about our nation — its
history, customs, values, and aspirations — by experiencing
firsthand the international lines of communication known to
us all as art.

ART in Embassies is proud to lead this international effort
to present the artistic accomplishments of the people of the
United States.

Programma “Maksla vestniectbas” (ART) ir unikals maks-
las, diplomatijas un kultiiras apvienojums. Lai art kadi biitu
izteiksmes lidzekli, stils vai tema, maksla parvar valodas bar-
Jjeras un sniedz iespéjas, ar kuram ART programma veicina
savstarpéju cienu un saprasanos starp daZadam kultiram.

No saviem pieticigajiem pirmsakumiem 1963. gada, ,, Maks-
la vestniectbas” ir izaugusi par izverstu programmu, kas
darbojas ka kurators, parzinot un izstadot vairak neka 3500
aizdotus originaldarbus. Darbi tiek izstadrti apmekletajiem
atvertajas telpas aptuveni 200 ASV veéstniectbu rezidences
un diplomatiskajas misijas visa pasaule. Izstades ar to da-
Zadajam temam un saturu atspogulo vienu no svarigakajiem
miisu demokratijas principiem — varda un izteiksmes brivibu.
Maksla ir ASV vestnieku lepnums, jo ta viniem lauj daZados
veidos nodibinat saikni ar uznemejvalsts izglitibas, kultiiras,
biznesa un diplomatisko sabiedribu.

Programmas ietvaros izstaditie darbi aptver daZadus iz-
teiksmes Itdzeklus un stilus — no 18.gadsimta kolonialajiem
portretiem lidz pat multimediju instalacijam. Darbi ir iegiiti,
pateicoties daZadu aizdeveju — ASV muzeju, galeriju, maksli-
nieku, iestazu, uznemumu un privatu kolekcionaru — labveli-
bai. Apliikojot izstades, tikstoSiem viesu, kas katru gadu ap-
mekle ASV vestniectbu rezidences, giist iespéju iepazit misu
ndciju, tas vesturi, parazas, vertibas un centienus nepastar-
pinatas starptautiskas sazinas veida, ko pazistam ka makslu.

Programma ,,Maksla vestniecibas” ar lepnumu piedava
Amerikas Savienoto Valstu iedzivotaju maksla paveikto.



My family and I are honored to have these works of art from
the U.S. State Department’s office of ART in Embassies in
our home. Not only do we have this opportunity to share
American art with our guests from around the world, but also
we have the chance to live within Latvia’s rich cultural tradi-
tion. Everywhere I go in Latvia, I see art — from the stunning
landscapes at the National Museum, to the textiles and wood-
work in people’s homes. Much of that art reflects Latvia ’s
natural beauty.

Talented ART in Embassies curator Camille Benton and
I have put together an exhibition that brings nature — and
Americans’ and Latvians’ shared love of nature — indoors.
The paintings by Lucas Reiner, for example, depict trees in
Los Angeles neighborhoods. They flourish in one of the larg-
est cities in America despite smog and sidewalks. I admire
their perseverance.

I hope you will find beauty and inspiration in these works,
as I do.

Riga, September 2010

Miisu gimene jitas pagodindta par iespeju savas majas iz-
stadit ASV Valsts departamenta programmas “Maksla vest-
niecibas” darbus. Més ne vien varam iepazistindt viesus no
visas pasaules ar Amerikas makslu, bet mums ir iespéja art
pasiem piedzivot Latvijas bagatigas kultiras tradicijas. Lai
kur es Seit Latvija dotos, it visur es redzu visdaZadakos maks-
las darbus — no briniskigam ainavam Latvijas Nacionalaja
makslas muzeja lidz tekstilijam un koka izstradajumiem
cilveku majas. Loti bieZi Sie makslas darbi atspogulo tiesi
Latvijas dabas skaistumu.

Kopa ar programmas “Maksla vestniectbas” talantigo kura-
tori Kamillu Bentoni esam izveidojusi makslas izstadi, kura
ienes majas dabas ainavas un dabas milestibu, kas kopiga
gan amerikaniem, gan latvieSiem. Pieméram, gleznotaja
Lukasa Rainera darbos atteloti koki LosandZelosas ielas.
Par spiti smogam un asfaltam, tie plaukst un zalo viena no
lielakajam ASV pilsetam. Es apbrinoju Sadu neatlaidrbu.

Es ceru, ka art jis saskatisiet skaistumu un iedvesmu Sajos
darbos.

2010. gada septembr1



1963

“In my drawings and sculptural installations, lush, active
plant and insect life sprawl unpredictably across the page or
wall. The work depicts the intensity, autonomy, and mystery
of the natural world. Building layer upon layer of line and
color or form, the space becomes dense with energy and ac-
tivity. When one looks into the work, the looking is rewarded
by multiple moments of visual complexity. Drawing from
Eastern and Western visual cultures, Chinese plum blossoms
mingle with Germanic botanical renderings; spirographs add
a pseudo scientific, techno-reference, and all combine to cre-
ate a thriving utopia.”

Nancy Blum received a Bachelor of Arts degree from the
University of Michigan and a Master of Fine Arts degree
from Cranbrook Academy of Art, Bloomfield Hills, Mich-
igan. She taught at the University of Georgia, Athens and
Cortona, Italy. Her work has been recognized through fel-
lowships with the Pollock-Krasner Foundation, the Mid-
Atlantic Arts Council, and the Lower East Side Printshop in
New York City. Blum installed a ninety-foot wall piece at the
Seattle/Tacoma International Airport and worked on projects
for the Metro Transit Authority, New York City and the Char-
lotte Area Transit System.

1963

“Manos zimejumos un skulpturalajas instalacijas speciga
un rosiga augu un kukainu dzive neprognozéjami parnem
papira lapu vai sienu. Darbos paradita dabas pasaules in-
tensitate, patstaviba un noslepumaintba. Klajot kartam Ii-
nijas, krasas un formas, telpa blivi piepildas ar energiju un
rostbu. Katra ieliikoSands tajos tiek atalgota ar daudziem
vizualas sareZgtitbas briZiem. Austrumu un rietumu kultiru
ietekme Kinas plimes ziedi jaucas ar germaniskiem bota-
niskajiem atveidojumiem, spirografa zimejumi darbos ienes
pseidozinatniskas un tehniskas atsauces, un tas viss gust ap-
vienojumu plaukstosa utopija.”

Nensija Bluma ir ieguvusi makslas bakalaura gradu Miciga-
nas Universitate un telotajmakslas magistra gradu Kranbru-
kas Makslas akademija Blamfildhilsa Miciganas Stata. Vina
ir stradajusi par pasniedzeju DZordZijas Universitate Atenas
(ASV), ka art Kortonas Universitate Italija. Par atzinigu vi-
nas darba vertejumu liecina maksliniecei pieSkirtas stipen-
dijas no Poloka-Krasnera fonda, Vidusatlantijas Makslas
padomes, ka art Nujorkas modernas makslas studijas Lower
East Side Printshop. Bluma ir veidojusi devindesmit pedu
(27 m) garu sienu Sietlas/Takomas starptautiskaja lidosta
un stradajusi pie projektiem Nujorkas pilsétas sabiedriska
transporta uzneémumam MTA un Sarlotes Regionalajai trans-
porta sistemai.
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Drift, undated. Ink, graphite, colored pencil, gouache on paper, 48 x 38 in. Courtesy of the artist, Philadelphia, Pennsylvania
Paspliasma, bez datuma. Tinte, grafits, krasainais zimulis, guass uz paptra, 121,9 x 96,5 cm. Izstadits ar makslinieces atlauju, Filadelfija, Pensilvanija



Tamara English earned a Bachelor of Fine Arts degree in 2004
from Pacific Northwest College of Art, Portland, Oregon. In
2009 she received a Regional Arts & Cultural Council Profes-
sional Development Grant. She lives and works in Portland,
Oregon.

“My work reveals the undercurrents and over currents of the
unseen moving in the physical realm. The work stems from my
fascination with the intersection of verticality and the horizon-
tal, or the meeting place of the infinite and the linear. Quantum
physics describes the universe as an ocean of particles in con-
stant motion informing the physical and subtle worlds.

To emphasize this notion of the seen and unseen, I use layer-
ing of the oil paint itself and layers of different information
sets. The work integrates the visual vocabulary of Persian car-
pets and tile work, tracings of electron movements in bubble
chambers, medieval illuminated manuscripts, and abstracted
forms from the natural world. In placing these different sets of
information together the work aims to incite in the viewer the
exploration of the mystic within, beyond the context of any
particular belief system.”

Tamara Inglisa 2004. gada ieguva telotajmakslas bakalaura
gradu Portlendas Pacific Northwest makslas koledZa Orego-
nas §tata. 2009. gada vina sanéma Regionalas makslas un
kultaras padomes stipendiju profesiondlai attistibai. Vina
dzivo un strada Portlenda, Oregonas Stata.

“Mans darbs atspogulo fiziskas pasaules neredzamo kusttbu
zemstraumes un virsstraumes. ST darba pamata ir mana sa-
Jjisma par horizontala un vertikala krustoSanos jeb, citiem
vardiem, par tikSanos starp bezgaligo un linearo. Kvantu
fizika apraksta Visumu ka pastaviga kusttba esosu dalinu
okeanu, kas piegada informdaciju fiziskajai un netveramajai
pasaulei.

Lai uzsvertu So redzama un neredzamda jedzienu, es izmanto-
Jju ellas krasas un dazZadu informacijas kopu slanus. Darba
apvienota vizudala persiesu paklaju un fliZu valoda, elektronu
kusttbas trajektorijas burbulu kameras, viduslaiku ilumi-
nétie manuskripti un dabas pasaule abstraktas formas. Sim
daZado informacijas kopu apvienojumam vajadzéetu mudinat
skatitaju petit noslepumaino jebkuras uzskatu sistemas ie-
tvaros un arpus tiem.”



Constantly Thy Image Is Before My Eyes, 2008. Oil on canvas, 34 x 55 in. Courtesy of the artist, Portland, Oregon
Tavs tels arvien man acu prieksa, 2008. Ella, audekls, 86,4 x 139,7 cm. Izstadits ar makslinieces atlauju, Portlenda, Oregona



Susan Goldsmith’s work is inspired by the beauty of nature.
Her photographs of trees are on the walls of her studio. She
builds up the surface on the canvas or panel with translucent
layers of acrylic paint, applying it with her hands rather than
with brushes. Subsequently, she uses many layers of translu-
cent oil paint, continuing a process of layering and glazing.
Luminescent paints and metallic powders add an unpredict-
able radiance that varies according to the viewer’s perspec-
tive, much as how colors change in nature based on different
times of day or how the wind modifies the effect of sunlight
on leaves and branches. For the past year and a half she has
been creating mixed media resin pieces. These paintings com-
bine four techniques — gold, silver or copper leafing, pigment
prints, hand painting, and layers of resin.

Siizanas Goldsmitas darbu ir iedvesmojis dabas skaistums.
Vinas koku fotografijas grezno makslinieces studijas sienas.
Uz audekla vai panela ar caurspidigiem akrila krasas sla-
niem maksliniece veido pamatni, tas uzlik§anai otu vieta iz-
mantojot savas rokas. Pec tam, klajot daudzas caurspidigas
ellas krasas kartas, vina turpina slanu un glaziru veidoSanu.
LuminiscejoSas krasas un metaliski pulveri piedod ieprieks
neparedzamu sptdumu, kas maindas atkartba no vérotaja
skatu punkta, liela mera lidzinoties tam, ka krasas mainds
daba daZados diennakts laikos vai art ka vej§ maina sau-
les gaismas kritumu uz lapam un zariem. Pagajuso pusotru
gadu maksliniece ir veidojusi gleznas no svekiem salikuma
ar citiem materialiem. Sajas gleznas apvienotas Cetras teh-
nikas — zelta, sudraba vai vara parklajums, pigmenta krasas,
gleznoSana ar roku un sveku slanosana.



No. 72,2006

Digital imagery on canvas with acrylic

& oil (mounted on Masonite), 47 5 x 25 in.
Courtesy of the artist, San Rafael, California
and Gallery Henoch, New York, New York

Nr. 72, 2006

Digitala fotografija, audekls, akrils, ella,
kokskiedras plate, 120,7 x 63,5 cm. Izstadrts ar
makslinieces (Sanrafaela, Kalifornija), un Henoka
galerijas (Nujorka, Nujorkas Stats) atlauju

Next page:

No. 182 Prospect Park - for Riga, 2010

Silver leaf with pigment print, oil pastel, oil paint and resin
on panel, 36 x 36 in. Courtesy of the artist, San Rafael,
California and Gallery Henoch, New York, New York

No. 182 Prospekta Parks — Rigai, 2010

Sudraba loksnes, pigmenta apdruka, ellas pasteli, ellas krasa,
sveki, panelis, 91,4 x 91,4 cm. Izstadrts ar makslinieces
(Sanrafaela, Kalifornija), un Henoka galerijas

(Nujorka, Nujorkas Stats) atlauju






1997

Alex Katz was born in New York City. From 1946 to 1949 he
studied at the Cooper Union School of Art in New York, and
then, from 1949 to 1950, at the Skowhegan School of Paint-
ing and Sculpture in Maine. His work has been the subject of
nearly 200 solo exhibitions internationally since 1954, includ-
ing a 1986 Whitney Museum of American Art retrospective.
In 1994, The Cooper Union endowed the Alex Katz Visiting
Chair in Painting, and in 2000, honored the artist with its “Art-
ist of the City” award. The Paul J. Schupf Wing for the Art of
Alex Katz at the Colby College Museum of Art in Waterville,
Maine, makes the Colby museum one of the few in the United
States with a wing devoted solely to the work of a living artist.
Katz lives and works in New York.

Although best known for his figure paintings, often set in and
around Manbhattan, Alex Katz is equally a painter of Maine,
where he has summered for decades. The original painting,
Swamp Maple (4:30), was painted in Lincolnville, Maine,
in 1968. The absence of a viewpoint or standpoint is aided
by radical cropping, a Katz trademark. Space is deepened by
aerial perspective, as seen in the depiction of the pale blue
hills, and then drained by the color of the sky, which seems
to sit on the surface of the painting, refusing to recede prop-
erly into space. The tree is not in the landscape so much as
in front of it, perhaps even serving as a stand-in for the artist
or the beholder. Katz steered his own course throughout the
1960s. Swamp Maple (4:30) rivals the scale of abstract expres-
sionism, borrows the language of hard-edge abstraction, and
navigates between the softness of plein air painting and the
slickness of pop art.

1997

Alekss Kacs ir dzimis Nujorka. No 1946. lidz 1949. gadam
vins macijas Kipera Apvientbas Makslas skola un péc tam,
no 1949. lidz 1950. gadam, Skouheganas GleznoSanas un
telniectbas skola Menas Stata. Kops 1954. gada vina darbi
ir izstadrti gandriz 200 starptautiskas persondlizstades, taja
skaita restrospektiva Vitnijas Amerikas makslas muzeja, kas
notika 1986. gada. 1994. gada Kipera Savientbas makslas
skola iedibinaja Aleksa Kaca varda nosaukto gleznoSanas
vieslektora titulu un 2000. gada pieskira vinam balvu “Pil-
setas makslinieks” . Pola J. Supfa sparns, kas Kolbija kole-
dZas makslas muzeja Vatervila, Menas Stata, ir veltits Aleksa
Kaca makslai, padara So muzeju par vienu no nedaudzajiem
muzejiem ASV, kura kada muzeja dala ir pilntba veltita dziva
makslinieka darbiem. Kacs dzivo un strada Nujorka.

Kaut art visplasak pazistamas ir Kaca figuralas gleznas, kas
bieZi vien ir situétas Manhetena un tas apkartné, Alekss Kacs
tikpat liela mera parstav Menu, kur vins gadu desmitiem ir
pavadijis vasaras. Sakotneja glezna Purva klava (4:30)
1968. gada tika radita Linkolnvila, Mena. Skatu punkta vai
stavesanas punkta neesamibu vel vairak uzsver radikala ap-
cirpSana, kas ir Kaca firmas zime. Telpu padzilina gaistosa
perspektiva, kas redzama balu zilu kalnu veidola un velak
paziid debesu krasojuma, kas Skiet uzmeties uz gleznas virs-
mas un telpiski ne par ko neatkapjas uz tsto vietu. Koks dri-
zak atrodas ainavai prieksa, nevis taja, un, iespéjams, kalpo
par makslinieka vai skatitdja aizvietotaju. Pagajusa gadsim-
ta seSdesmitajos gados Kacs uzsaka iet savu celu. Purva kla-
va (4:30) meroga zina sacensas ar abstrakto ekspresionismu,
izmanto abstrakcionismam raksturigdas asas kontiras, un
mekle celu starp plenéra glezniectbas mikstajam Ilinijam un
poparta spiguliem.



Swamp Maple I, undated
Color lithograph, 49 x 33 % in. Courtesy of ART in Embassies, Washington,
D.C.; Gift of Brooke and Carolyn Alexander

Purva k!ava I, bez datuma
Krasu litografija, 124,5 x 85,7 cm. Izstadits programmas “Maksla vest-
niectbas” (Vasingtona) atlauju; Bruka un Karolinas Aleksandru davinajums

Swamp Maple II, undated
Graphic, 49 x 33 % in. Courtesy of ART in Embassies, Washington, D.C.;
Gift of Brooke and Carolyn Alexander

Purva k}ava 11, bez datuma
Grafika, 124,5 x 85,7 cm. Izstadits programmas “Maksla vestniectbas”
(Vasingtona) atlauju; Bruka un Karolinas Aleksandru davinajums



Susan Moran is a textile artist whose works incorporate shi-
bori, silkscreen, and stitching to create work inspired by the
natural world and common human experiences. She has been a
faculty member of the College for Creative Studies in Detroit,
Michigan since 1986. Commissions include textiles for the
University of Michigan Medical School, United Technologies
Automotive, and the Michigan Horticultural Society. In 2007,
she was awarded a Personal Development Grant from the Na-
tional Surface Design Association for travel to Florence, Italy,
to research Renaissance Italian silks and velvets.

“My goal is to study and master the traditional techniques of
dyeing and printing on fabric and to adapt them to my own
purposes. Equally important, I realize that traditional and his-
torical textiles served many functions, among them pure deco-
ration, narrative documentation, and as markers of significant
events and life passages. I try to acknowledge these roles in
my own textiles in personal, contemporary ways.

My work presents images of the natural world and the human
experience in it, and I feel that the traditional textile techniques
I use enhance the imagery. Shibori, Japanese stitch-resist dye-
ing, has a particularly exciting combination of technical chal-
lenge and variability, which results in richly evocative surfaces
that seem akin to certain natural phenomena. The artist can
control the pattern and its placement, but within the pattern
there is a great range in the character of the individual mark.
In addition, the craftsmanship required for shibori as well as
other surface design techniques helps me to define my work
as specifically fiber art, and to differentiate it from painting.”

Siizana Morena ir tekstilmaksliniece, kuras darbos izmanto-
ta Sibori tehnika, zidspiede un izSuvumi, lai raditu dabas pa-
saules un cilveku koptgas pieredzes iedvesmotu darbu. Kops
1986. gada maksliniece strada par pasniedzéju Detroitas
Radoso studiju koledza Micigana. Vinas veikto ligumdarbu
skaita ir tekstilijas Miciganas Universitates Medicinas sko-
la, uznémuma United Technologies Automotive, ka ar? Mici-
ganas Auglkoptbas biedriba. 2007. gada Nacionala Virsmu
dizaina asocidacija vinai pieskira Personigas attistibas sti-
pendiju braucienam uz Florenci Italija, renesanses zida un
samta audumu izpétei.

,»Mans nodoms ir apgiit tradicionalas auduma krasosSanas un
apdrukas tehnikas un pielagot tas saviem mérkiem. Vienlidz
svarigi —es apzinos, ka tradicionalas un vesturiskas tehnikas
ir kalpojusas dazadiem noliikiem — tostarp tirai dekoracijai,
stastu dokumentesanai, ka art nozimigu notikumu un dzives
gajumu pieminésanai. Es censos respektet Sts funkcijas savos
darbos personiga un miisdieniga veida.

Mans darbs piedava dabas pasaules telojumu un cilveka pie-
redzi taja, un es jitu, ka tradicionalas tekstila tehnikas, ko
es izmantoju, rosina telaintbu. Sibori, kas ir Jjapanu batiko-
Sana, piedava seviski aizraujoSas tehnisko izaicinajumu un
variaciju kombindcijas, kas noved pie izteli tpasi rosinoSam
virsmam, kas Skiet radnieciskas noteiktam dabas paradibam.
Makslinieks var kontroleét rakstu un ta novietojumu, bet pasa
raksta ir loti daudz individualu iezimju. Turklat prasmes, kas
nepieciesamas Sibori, tapat ka citas virsmas apstrades teh-
nikas, palidz man definet savu darbu tie§i ka Skiedru makslu
un noskirt to no gleznosanas.*

Osage Moons, undated. Silkscreen, shibori, 47 x 48 in. Lent by the artist, Courtesy of River Gallery Fine Art, Chelsea, Michigan

OseidZas menesi, bez datuma. Zidspiede, batika, 119,44 x 121,9 cm

Izstadei aizdevusi maksliniece, ar Miciganas Stata Celsijas pilsetas Riveras Telotajmakslas galerijas atlauju
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“The home of my great-grandparents is graced by a gigantic
mango tree. As a child, I was taken by my grandmother to visit
her mother and siblings there. While eating iced cakes and cu-
cumber sandwiches, I used to gaze into the mango tree, mar-
veling at its depth, breadth and multitude of growing leaves
and ends. I watched this tree flower, fruit and feed the com-
munity with several thousand mangos per year. It also housed
hundreds of wild parakeets, beautiful moths and butterflies.

Currently, I am working with images of persimmons and lo-
tus leaves. I combine botanical and anthropological forms to
describe my relationship to the environment. These distilled
forms, combined with layers of varying transparency, con-
vey my experiences and memories of life in the small town
of Kyung Ju, South Korea. By grafting the lotus leaves onto
stems of the persimmon fruit, I am synthesizing two distinct
plant species. This is often the way that memory works, re-
combining and filtering truths. In the same way that a hon-
eybee gathers nectar from a variety of blossoms, I garner im-
ages from experiences and memories. After being brought to
the hive, or in my case-the studio, the nectar is processed into
honey. This new substance is a synthesis of flora and fauna.

The titles of the work in this series are Korean. They have been
chosen randomly to express the incidental manner of acquir-
ing language. As such, they are simultaneously non-specific
and distinct; reflecting the ambiguity in form and color of the
paintings themselves.”

Kuzana Ogg was born in Bombay, India. She earned a Bach-
elor of Fine Arts degree in 1995 from the State University of
New York, Purchase. She received a fellowship in 2002 from
the Anderson Center for Interdisciplinary Studies, Red Wing,
Minnesota, and another in 2007 from Theertha International
Atrtists’ Collective, Pitakotte, Sri Lanka.

19/1

“Manu vecvecaku maju grezno milzigs mango koks. Bérna
gados mana vecmamina veda mani turp ciemos pie savas
mammas, braliem un masam. Edot glazetas kitkas un sviest-
maizes ar gurkiem, es medzu skattties uz mango koku un bri-
nities par ta dzilumu, platumu un ta lielo lapu un zaru skaitu.
Es veroju, ka Sis koks zied, nes auglus un katru gadu baro
apkaimi ar vairakiem tikstoSiem mango. Tas kalpoja par
majokli art simtiem savvalas papagailu, skaistiem tauriniem
un naktstauriniem.

Sobrtd es stradaju pie datelpliimju un lotosa lapu motiviem.
Es apvienoju botaniskas un antropologiskas formas, lai ap-
rakstttu manas attiectbas ar dabu. Sts izfiltretas formas ap-
vienojuma ar daZadiem caurspidigiem slaniem atklaj manu
dzives pieredzi un atminas par dzivi maza Dienvidkorejas
pilsetina Kiung Ju. Uzpotejot lotosa lapas uz datelplimes
stumbra, es sintezeju divas atSkirigas augu sugas. Sis biezi
ir veids, ka darbojas atmina, parkombinejot un filtréjot pa-
tiestbu. Lidzigi ka bite vac nektaru no daZadiem ziediem, es
vacu telus no manis pieredzeta un atminam. Péc atneSanas
uz stropu, vai, mand gadijuma - uz studiju, nektars tiek par-
stradats medi. ST jauna viela ir floras un faunas sintéze.

Sts serijas darbu nosaukumi nak no Korejas. Tie ir izvele-
ti nejausi, lai atspogulotu valodas apguves nejauso iedabu.
Tadejadi, Sie nosaukumi vienlaictgi ir visparinati un skaidri;
tie atspogulo pasu gleznu formas un krasas daudznozimibu.”

Kazana Oga ir dzimusi Bombeja, Indija. 1995. gada vina ie-
guva telotajmakslas bakalaura gradu Nujorkas Stata Univer-
sitates Percasas koledZa. 2002. gada vina sanema Minesotas
Stata Redvingas pilsetas Andersona Starpdisciplinaro studi-
Jju centra stipendiju. Vel vienu stipendiju maksliniece sanema
2007. gada no Thertas Starptautiska makslinieku kolektiva
Pitakota, Srilanka.



Murana, 2009. Oil on canvas, 48 x 36 in. Lent by the artist, courtesy of Matrix Fine Art, Albuquerque, New Mexico
Murana, 2009. Ella, audekls, 121,9 x 91,4 cm. Izstadei aizdevusi maksliniece ar Nameksikas Stata Albukerkes Matrix Fine Art atlauju
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1960

Born in Los Angeles, California, Lucas Reiner attended Par-
sons School of Design, New School for Social Research, New
York (1978-1979); Otis Art Institute, Los Angeles (1982-
1985); and Parsons School of Design, Paris (1985-1986). He
lives and works in Los Angeles.

“In my neighborhood in Los Angeles there are trees from ev-
ery continent of the world. I have become fascinated visually
by one thing often overlooked about them — curbside trees are
trimmed, often radically, by the Department of Transportation
to accommodate buildings, commerce, and traffic. I discov-
ered these trees while driving. In visualizing them against a
neutralized but smoggy background — I found a subject for
a kind of portraiture. I now see Los Angeles differently, es-
pecially the insistent dedication of nature to grow in spite of
the restrictions placed upon it and the forms that result from
this. By removing all context and environment from this sub-
ject matter, I invite the viewer to focus and meditate on those
forces which have shaped ordinary forms in unseen ways.

Painting has analogous restrictions upon it. There is a finite
amount of space within which to make a painting. Over the
years painters have found numerous ways to subvert this and
other imposed restrictions. What interests me is this contest
between limitations in painting and the limitless ability of the
art to surpass its restrictions, showing the world as we have
never seen it before. A desire for freedom and transcendence
is offset by, and in conflict with, the materiality of painting’s
existence. I see no more fitting metaphor for the comic-tragic
quality of our lives.”

1960

Dzimis LosandZelosa, Kalifornija, Lukass Rainers mdctjas
Parsona Dizaina skola un Jaunaja socialo petijumu skola
Nujorka (1978-1979), Otisa Makslas institita LosandZelosa
(1982-1985) un Parsona Dizaina skola Parize (1985-1986).
Vins dzivo un strada LosandZelosa.

“Mana apkartne LosandZelosa aug koki no visiem pasaules
kontinentiem. Saisttba ar Siem kokiem, mani ir vizuali pie-
saistijusi kada bieZi nepamantta lieta — Satiksmes departa-
ments ietves mala augosos kokus apcert, bieZi vien saméra
radikali, lai dotu vietu ekam, tirdzniectbai un satiksmei. Es
pamaniju Sos kokus, braucot pie stiires. Iztélojoties tos uz
neitralizeta, bet smoga tita fona, es atradu temu savdabrgai
portreteSanai. Tagad es saskatu LosandZelosu citadi, it ipasi
dabas sprtigo neatlaidibu augt, neraugoties uz tai uzlikta-
Jiem ierobeZojumiem, ka art formas, kas Sai procesa rodas.
Nonemot Sai témai visu kontekstu un vidi, es aicinu skatitaju
koncentreties un meditet par spekiem, kas ir radijusi paras-
tas formas neredzétos veidolos.

GleznoSanai ir lidzigi ierobeZojumi. Taja ir ierobeots tel-
pas daudzums, kura gleznai jaietilpst. Gadu gaita gleznota-
Ji ir atradusi vairakas iespéjas parkapt So un citus uzliktos
ierobeZojumus. Mani interesé sacensiba starp gleznosanas
ierobeZojumiem un makslas neierobeZotajam spéjam tos par-
kapt, paradot pasauli ta, ka mes to neesam redzejusi ieprieks.
Tieksanas pec brivibas un neparastuma tiek kompenseti un
ir konflikta ar glezniectbas pastavesanas priekSmetiskumu.
Es nezinu atbilstosaku metaforu miisu dzives vienlaicigajam

komiskumam un tragikai.”



On La Brea Avenue #7, 2009. Oil on canvas, 14 x 12 in. Courtesy of the artist, Los Angeles, California
La Bre avenija 7, 2009. Ella, audekls, 35,6 x 30,5 cm. Izstadrts ar makslinieka (LosandZelosa, Kalifornija) atlauju
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On Washington Boulevard #16, undated. Oil on canvas, 14 x 12 in. Courtesy of the artist, Los Angeles, California
Vasingtona bulvart 16, bez datuma. Ella, audekls, 35,6 x 30,5 cm. Izstadits ar makslinieka (LosandZelosa, Kalifornija) atlauju
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Camille Benton, Curator | Kamilla Bentone, kuratore
Theresa Beall, Registrar | Tereza Bila, arhivare
Marcia Mayo, Senior Editor | Marsija Meijo, vecaka redaktore
Sally Mansfield, Editor | Sallija Mansfilda, redaktore
Amanda Brooks, Imaging Manager and Photographer | Amanda Briiksa, attelu parzine un fotografe
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