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Richard Krogstad Spring Rain Series, undated
Oil on panel, 25 ¼ x 25 ¼ in. each of three. Courtesy of the artist, St. Bonifacius, Minnesota

Richard Krogstad Spring Rain Series (aehpJGryg)
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Welcome 

Paula and I welcome you to our home, the U.S. 
Embassy Rangoon official residence, where we are 
proud to display a dozen works of American art under 
the auspices of the Department of State’s ART in 
Embassies Program.

One of the pieces, Richard Krogstad’s Red Pickup 
2, was in the ART in Embassies exhibition at our 
residence in Kolonia, Micronesia, from 2002 through 
2004. The farm scene reminded us of our Iowa roots; 
we loved it, and we were honored when the artist 
agreed to loan it again. We were even more honored 

when Mr. Krogstad also permitted us to display in Rangoon his three-panel Spring Rain series and his 
Nearing Harvest. In Burma, a nation in which agriculture plays hugely important economic and social roles, 
Mr. Krogstad’s subtle depictions of the rural American Mid-West resonate.

Dorothy Patton Blackwell’s two abstract works Emerging II and Forming II symbolize to us the creation of 
new and illuminating structures from past shapes, a very appropriate aspiration for Burma. Learning that 
Ms. Blackwell and I both graduated from Macalester College in Minnesota added a personal element to 
the abstract.

Two works by Nalyne Lunati, Cave Symphony and Kranok 2, reflect the artist’s Eastern spiritual interests, 
and her travel to Burma. Valerie Watson’s watercolors, Tattered Iris and Dark Iris, harmonize beautifully with 
Rangoon’s tropical lushness. And Jennifer Bain’s Poppy amplifies the floral theme, with a touch of birdlife.

These works give Paula and me pleasure every day. The paintings are vibrant, diverse, and reflective of the 
talented artists of the United States. We are very pleased to be sharing this art with the people of Burma. 

Sincerely,
Larry Dinger

Rangoon, October 2009
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îudKqkdygonf

uïefawmfwkdh> tar\duefoHtrwf  aetdrfokdh âua\mufvm]cif:ukd Paula óSifh uïókfyfrS tm:vHk:udk vëdufvSJpGm îudKqkdygw<f̀  
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Tyef:csDum:ukd \efukefY ]yo\ef yef:csDq\mu xyfrHiSm:\rf:cJhonfukd uïefawmfwdkh }kEf<lrdygonf̀  \efukefY ]yo\ef 

rpPwm Krogstad onf ol> oHk:yHkwJG Spring Rain yef:csDum:óSifh Nearing Harvest yef:csDum:wkdhukdvnf: oHk:pJGcGifh ]yKcJhygonf̀  

xdkhtwGuf uïefawmfwkdh ydkI }kEf<l&rf:a]rmufrdygonf̀  rpPwm Krogstad > tar\duef]ynfaxmifpk taemuf tv<fydkif: 
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tvGefta\:ygvSonfh ]refrmókdifiHY yJhwifcwfrnf ]zpfygonf̀

yef:csDq\mr Dorothy Patton Blackwell >  pdwWZyef:csD vuf\móSpfck ]zpfonfh Emerging II óSifh Forming II wkdhonf 

twdwfyHk\dyfawGrS opfvGifI todÒEfyGifhaponhf zJG.pnf:rërsm: zefwD:ay;aygufvmrëudk azmfusL:xm:ygonf̀  <if:onf  

]refrmókdifiHtwGuf tvGefoifhawmfonhf arûmfrSef:csuf]zpfygonf̀  rpP Blackwell onf uïefawmfuJhokdh rDeDqkdwm]ynfe<f 

r<fumvufpwmaumvdyfrS bJG.\cJhonfudk od\Sd\onhftwGuf olr> yef:csDum:rsm:onf uïefawmftzdkh yk®dKvfa\:t\ydkI 

t"dyím<fouf&ifrë \Sdygonf̀

yef:csDq\mr Nalyne Lunati > Cave Symphony óSifh Kranok 2 trnf\Sdonhf yef:csDum: óSpfum:onf olr> ta\S.

wkdif:bmomt<l&g°rsm:tay; pdwf&ifpm:rëóSifh olr> ]refrmókdifiHc\D:wkdhudk a\mif]yef [wfaeygonf̀  yef:csDq\mr Valerie Watson 

> Tattered Iris óSifh Dark Iris [k trnfay:xm:onfh a\aq:yef:csDum:uvnf: \efukefúrdK.> tylydkif:pdrf:vef:pkda]yrëawGóSifh 

vkdufzufvSygonf̀  yef:csDq\mr Jennifer Bain > Poppy trnf\Sd yef:csDum:url yef:rsm:> tvSudkiSufrsm:> b&óSifhaygif:pyfúyD: 

obm&> tvStyudk ay;vGifatmif azmfusL:a\:qGJxm:ygonf̀

Tyef:csDum:rsm:onf Paula óSifh uïefawmfhudk aehpOfaysmf\Ïifjunfól:apygonf̀  yef:csDum:rsm:onf ouf&ifrë\SdúyD: 

uJG]ym:]cm:em:juouJhokdh tar\duef]ynfaxmifpkrS yg\rD\Sifyef:csDq\mrsm:> vuf\mrsm:udkvnf: a\mif]yef[wfapygonf̀  

Tyef:csDum:rsm:udk ]refrmókdifiHom:rsm:óSifh rûa&cHpm:\onfukd uïefawmfwdkh &rf:om junfól:rdygonf̀

cifrifpGm]zifh

v<f\D'if:}g:

\efukef? atmufwdkbm 2009
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The ART in Embassies Program (ART) is a unique blend of art, diplomacy, and culture. Regardless 
of the medium, style, or subject matter, art transcends barriers of language and provides the 
means for the program to promote dialogue through the international language of art that leads  

to mutual respect and understanding between diverse cultures.

Modestly conceived in 1963, ART has evolved into a sophisticated program that curates exhibitions, 
managing and exhibiting more than 3,500 original works of loaned art by U.S. citizens. The work is 
displayed in the public rooms of some 180 U.S. embassy residences and diplomatic missions worldwide. 
These exhibitions, with their diverse themes and content, represent one of the most important principles of 
our democracy: freedom of expression. The art is a great source of pride to U.S. ambassadors, assisting 
them in multi-functional outreach to the host country’s educational, cultural, business, and diplomatic 
communities.

Works of art exhibited through the program encompass a variety of media and styles, ranging from 
eighteenth century colonial portraiture to contemporary multi-media installations. They are obtained through 
the generosity of lending sources that include U.S. museums, galleries, artists, institutions, corporations, and 
private collections. In viewing the exhibitions, the thousands of guests who visit U.S. embassy residences 
each year have the opportunity to learn about our nation – its history, customs, values, and aspirations –  
by experiencing firsthand the international lines of communication known to us all as art. 

The ART in Embassies Program is proud to lead this international effort to present the artistic accomplish-
ments of the people of the United States. We invite you to visit the ART web site, http://aiep.state.gov.

The ART in Embassies Program
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oH|kH:rsm:> tókynmtpDtpOf

oH|kH:rsm:> tókynmtpDtpOf (ART) onf tókynm\yf? oHwrefa\:\móSifh <Ofaus:rëwkhdukd xl:]cm:pGm aygif:pyfxm:]cif:yif

]zpfygonf̀  qufoG<fonhfenf:vrf:[efyefóSifh tajumif:t\m bmom\yfwkdh rnfokdhyif \Sdapumrl bmompum:udk ausmfvGefI 

rwl]cm:em:onhf <Ofaus:rërsm:tcsif:csif: t]yeftvSefav:pm:rëóSifh em:vnfrëwkdhukd OD:wnfonhf tókynm ókdifiHwum 

bmompum:rSwpfqihf aqG:aóG:rëtwGuf TtpDtpOfu enf:vrf:azmfxkwfay:onf̀  

1964 ckóSpfwGif |kd:|kd:pif:pif:uav: aygufzGm:vmcJhaom tókynmtpDtpOfonf <cktcgwGif tqifh]rifh onfh tpDtpOfwpf\yf  

t]zpf a]ymif:vJ\yfwnfvmcJhonf̀  tekynm]yyJGrsm: cif:usif:]yovmcJh\m tar\duef]ynf olrsm:xHrS iSm:\rf:I  

tókynmvuf\maygif: 3500 ukd wif]yódkifcJhonf̀  <if:wkdhukd uèmwpf&ef:\Sd tar\duef oH|kH:rsm:óSihf oHwref|kH:tzJG.tpnf:aygif: 

180 cefh\Sd oHwrefaetdrfcef:rrsm:Y cif:usif:]yocJh]cif: ]zpfygonf̀  uJG]ym:]cm:em:onfh ausm|kd:óSifh tajumif:t\mrsm:  

yg&ifonhf tqkdyg]yyJGrsm:onf uïókfyfwkdh> 'Drkdua\pDpepfwGif ta\:tîuD:qHk: pnf:rsOf:rsm:teuf wpfck tygt&if]zpfaom 

ÜvGwfvyfpGma]ymqdkcGifhÁ wnf:[lonfhpnf:rsOf:ukd udk<fpm:]yKygonf̀  Ttókynm tpDtpOfonf tar\duef oHtrwfwkhd>  

}kEf<l&ifhâum:p\m \if:]rpfwpfck ]zpfyg onf̀  xkdh]yif tvSrf:a&:onhf tdrf\Sif ókdifiHrsm:> ynma\:? <Ofaus:rë? pD:yGm:a\:uÖrsm:óSifh 

oHwref tzJG. tpnf:rsm:qkdif\m udpP\yfaygif:pHkwkdhukd aqmif\Guf\onhf oHtrwf rsm:twGufvnf: TtókynmtpDtpOfu 

taxmuftul ]yKygonf̀

oH|kH:rsm:> tókynmtpDtpOf]zifh cif:usif:]yoxm:onfh tókokckrvuf\mrsm:wGif qufoG<fa\: enf:vrf:óSifh [efyefrsKd:pHkyg&if\m 

<if:wkdhteuf 18 \mpk udkvdkeDacwf|kyfyHkvÏm yef:csDum:csyfrsm:rSpI acwfúydKif rmwDrD'D<mpepfwkdhtxd yg&ifonf̀  

<if:wkdhukd tar\duef]ywkdufrsm:? yef:csD]ycef:rsm:? tókynm\Sifrsm:? tzJG. tpnf:rsm:? aumfydka\:\Sif:rsm:? yk®vdupkaqmif:rërsm:ponhf 

o'Ýgw\m:xufoefpGm]zifh iSm:\rf:ay:juonhf t\if: t]rpfrsm:rS pkaqmif:\\SdcJhygonf̀

tar\duefoH|kH:aetdrfrsm:Y cif:usif:]yoonhf Ttókynm]yyJGrsm:ukd óSpfpOfvma\muftm:ay:juonhf axmifaygif:rsm:pGmaom 

{nhfonfawmffrsm:onf tókynm[kac;wGifonhf ókdifiHwum qufoG<fa\:vrf:ajumif:ukd wkduf|kduf|ë]rifcHpm:]cif:]zifh 

uïófkyfwkdhókdifiHtajumif:? ókdifiHorkdif:? "avhxHk:pH? tar\duef]ynfolwkdh wefzdk:xm:onhf t\mrsm:óSifh 4if:wkdh> vkdvm:awmifhwrërsm:udk 

od\Sdem:vnfoGm:juonf̀

tar\duef]ynfolwkhd> tókynm\yfqkdif\m atmif]rifrërsm:udk wif]yonfh TókdifiHwumîudK:yrf:rëudk OD:aqmifOD:\Guf]yK\]cif:twGuf 

oH|kH:rsm:> tókynmtpDtpOfu }kEf<lygonf̀  uèmw&ef:Y cif:usif:]yoxm: onhf tókynm]yyJGtm:vHk:ukd wifqufxm:onfh 

tpDtpOfrsm:udk ART &ufbfqkduf http://aiep.state.gov  rS junhf|ëju yg\ef zdwfac;tyfygonf̀
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Jennifer Bain 1955

Poppy comes from Jennifer Bain’s series titled A Cultivated State. In writing about this series she states: 
“This body of work comes from a personal place of re-invention and a desire to create a sanctuary in 
highest admiration for our fragile world. I am not specifically interested in a political statement, but rather an 
investigation of beauty, in hopes of eliciting awareness by seduction … I ask the viewer to re-evaluate and 
consider the awe of our natural world, and to re-examine the realm of the resplendent. I find my inspiration 
in my home garden and in my walks in northern California landscapes. My garden and water garden bring 
all kinds of animal visitors steps from my studio door. I am visited by hummingbirds, blue jays, and squirrels 
daily, and they have become an integral part of my life. The paintings mix the real and the imagined, 
creating a hopeful hybrid of intrigue.”

Bain received a Bachelor of Fine Arts degree from the California College of Arts & Crafts in San Francisco 
(1982), and a Master of Fine Arts degree from the San Francisco Art Institute in 1985. She has been 
awarded such honors as the Art of California Magazine Discovery Award (Silver); the Art in Public Places 
Purchase Award from the Washington State Arts Commission; and a National Endowment for the Arts Solo 
Show Award. Her work may be found in numerous private, public, and corporate collections throughout the 
United States.

w w w . j e n n i f e r b a i n . c o m
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Jennifer Bain (1955 ck arG:zGm:)

T Poppy trnf\Sd yef:csDum:onf yef:csDq\mr Jennifer Bain > A Cultivated State [ktrnfay: xm:onhf yef:csDum:wJGrsm:rS 

]zpfonf̀  Tyef:csDum:wJGrsm:óSifhywfoufI yef:csDq\mru Todkh a\:om:xm:ygonf̀  ÜTyef:csDum:rsm:onf

]yefvnfwDxGifvdkonhf uïefr> udk<fydkifqóNóSifh ysufqD:vG<fonhf uïefrwkdh> uèma]rîuD:ukd tvGefcspfcif]rwfókd:onfhtwGuf 

uGef:cdk\mwpfckudk zefwD:vkdonhf tmoDowkdhrS aygufzGm:vm]cif: ]zpfonf̀   obm&ywf&ef:usifóSihf ywfoufI uïefr> 

oabmxm:t]rifrsm:udk azmf]y\ef pdwf&ifpm:]cif: r\Sdyg` nÛdK.<lzrf:pm:úyD: todâu<f&vmatmif ]yKvkyfrnf[laom\nf\G<fcsuf]zifh 

tvStyudk pl:prf:avhvmvdkpdwfom \Sdygonf̀  uïefrwkdh> obm&avmuîuD:> \ifoyf|ëarmp\mrsm:udk ]yefvnfqef:ppfawG:awm 

qif]cif\ef yef:csDum:|ëpm:olrsm:udk uïefr yefjum:vdkygonf̀  yef:csDum:rsm:udk qJG\ef vëH.aqmfrërsm:udk uïefraetdrf> O<smOf óSifh 

a]rmufydkif:u<fvDzdkeD:<m:> awmawmifa\a]r|ëcif:rsm:jum:vrf:avûmuf]cif:rS \\Sdygonf̀  uïefr tdrf> O<smOfokdh 

wd\pémefaygif:rsm:pGm vma\mufjuygonf̀  vma\mufjuonhf iSufaygif:pHkóSifh \SOfhuav:rsm:onf uïefrb&wGif r\Sdr]zpfjuolrsm: 

]zpfvmjuygonf̀  Tyef:csDum:rsm:onf t\SdóSifhpdwful:<Ofrëwkdhudk aygif:pyfxm: onhf odvdkpdwfudk óëd:qGay:onhf a\mpyfvuf\mrsm: 

]zpfjuygonf̀ Á

yef:csDq\mr Bain onf 1982 ckóSpfwGif qefz\efppPudkúrdK.\Sd u<fvDzdk:eD:<m:]ynfe<f tókynm aumvdyfrS tókynm&dZßmbJG.udk 

\\SdcJhúyD: 1985 ckóSpfwGif qefz\efppPukdúrdK. tókynmwUodkvfrS tekynm r[m&dZßmbJG.udk \\SdcJhygonf̀  olr\\Sdaom qkrsm:wGif 

Art of California Magazine Discovery Award (aiGwHqdyfqk)` Washington State Arts Commission > Art in Public Places 

Purchase Award óSifh Arts Solo Show Award (aiGom:qk) wkdhyg&ifonf̀  olr> yef:csDvuf\mrsm:udk tar\duef]ynfaxmifpk\Sd 

yk®vdu? trsm: ]ynfolóSifh pD:yGm:a\:vkyfief:îuD:rsm: pkaqmif:onhf yef:csDum:rsm:xJwGif awG.]rifókdifygonf̀

w w w . j e n n i f e r b a i n . c o m
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Poppy, 2008
Acrylic on canvas, 22 x 22 in.

Courtesy of the artist, and Elins Eagles-Smith Gallery, San Francisco, California

Poppy 2008 ckóSpf

ywWLpay;wGif tc\<fvpf]zifh a\:qJGxm:onf̀  55.9æ55.9 pifwDrDwm
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Jennifer Bain
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Dorothy Patton Blackwell 1949

Dorothy Patton Blackwell created Emerging II and Forming II while living in Rio de Janeiro, Brazil, where she 
was inspired by the “intense light and luminosity; the almost overwhelming, yet sustaining, wealth of trees 
and vegetation and water.” But Blackwell writes, “I do not paint ‘landscapes.’ Nature, however … helps my 
work unfold honestly and naturally. My forms, though abstract, exist as figuration. They are not traditional, 
but real. These forms represent what my process, my tools, my past experiences, and knowledge have 
brought me to.”

Blackwell was born in Columbia, South Carolina, in 1949 and raised in St. Paul, Minnesota. In 1974 she 
received her Bachelor of Arts degree in geography from Macalester College, St. Paul, Minnesota. She left 
the United States in 1975 to travel, work, and study in Europe, Turkey, Israel, and North Africa. In 1977 
Blackwell received a Certificate Moyen in French language and literature from The Sorbonne in Paris. In 
1982, while completing her Master’s degree in intercultural international management from World Learning 
in Brattleboro, Vermont, she went to Brazil and later moved her studio to Rio de Janeiro, where she 
remained until 1996. Her work is featured in private and corporate collections in the U.S., Brazil, France,  
and Japan. Blackwell’s studio is now in Camden, South Carolina.

Courtesy of the artist 
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Dorothy Patton Blackwell (1949 ck arG:zGm:)

yef:csDq\mr Dorothy Patton Blackwell onf Emerging II óSifh Forming II yef:csDum:wkdhukd b\m:ZD:vf ekdifiH? \D<dk°D}smae|dkúrdK.wGif 

aexdkifpOf a\:qJGcJh]cif:]zpfonf xdkae\m> Üpl:\Sonhftvif:a\mifóSifh xGef:vif: awmufyrë? t\m\mudkvÏrf:]cHKvkeD:yg:\Sdaomfvnf:  

\Sifoefrëudk ]zpfaponhf opfyifrsm:? obm&aygufyif rsm:óSihf a\aygâu<f&rëÁ wkdhonf ol.tm: yef:csDum:rsm:udk qJG\ef  

vëH.aqmfcJhonf̀  Üuïefra\a]r awmawmif |ëcif:rsm:udk ra\:qJGygÁ[k Blackwell u a\:om:cJhonf̀  ÜokdhayrJh obm&w\m:onf 

uïefr> yef:csDvuf\mrsm: udk rSefuefpGmóSifh obm&uspGm yHkay;vmap\ef taxmuftul]yKonf̀  uïefr>  

yef:csDvuf\moÉmefrsm:onf pdwWZyef:csDrsm: ]zpfaomfvnf: |kyfvHk:rsm:t]zpf wnf\Sdjuonf̀  xdkoÉmefrsm:onf  

qJG|dk:qJGpOfyHkpHtwkdif:r[kwfyJ yHkpHtppftrSeftwkdif: qJGxm:]cif: ]zpfonf̀  ToÉmefrsm:onf uïefr> yef:csDqJG[ef? uïefr> 

yef:csDqJG toHk:]yKypPnf:rsm:? uïefr>tawG.tjuHKrsm:óSifh A[kokwwkdhrS aygufzGm:vm]cif:]zpfonf̀

Blackwell onf 1949 ckóSpfY awmifu<f|dkvdkif:em:]ynfe<f udkvHbD<múrdK.wGif arG:zGm:cJhúyD: rDeDqdk:wm: ]ynfe<f udkvHbD<múrdK.wGif 

îuD:]yif:cJhonf̀  1974 ckóSpfwGif rDeDqkd:wm:]ynfe<f pdefhaygvfúrdK. r<fumvufpwm aumvdyfrS yx&D&ifbmom\yf]zifh  

&dZßmbJG.udk \\SdcJhonf̀  1975 ckóSpfwGif Oa\my? wl\uD? tpPa\:óSihf awmif tmz\duókdifiHwkdhwGif c\D:oGm:\ef? tvkyfvkyf\efóSifh  

pmoif\efwdkhtwGuf tar\duef]ynfaxmifpkrS xGufcGmoGm: cJhonf̀  1977 ckóSpfwGif yJ\pfúrdK. abmbGef:wUodkvfrS 

]yifopfbmompum:óSifh pmayynm\yf]zihf Certificate Moyen vufrSwfukd \\SdcJhonf̀  tar\duef]ynfaxmifpk 

Am:armifh]ynfe<f b\ufvDbdk|dkúrdK.\Sd World Learning wUodkvfwGif intercultural international management bmom\yf]zifh 

r[m&dZßmbJG.oifwef: wufa\mufaepOf 1982 ckóSpfwGif b\mZD:vfódkifiHokdh oGm:a\mufcJhonf̀  aemufydkif:wGif olr> yef:csDqJGcef:ukd 

\D|dk°D}sae|dk:úrdK.okdh a]ymif:a\Ï.cJhúyD: xdkúrdK.wGif 1996 ckóSpftxd aexdkifcJhonf̀  olr> yef:csDvuf\mrsm:onf tar\duef]ynfaxmifpk? 

b\mZD:vf? ]yifopfóSifh }syefókdifiHrS yk®vduóSifh pD:yGm:a\:vkyfief:rsm:> yef:csDvuf\mrsm:pkpnf:rëwGif yg&ifonf̀  Blackwell onf 

<cktcgwGif awmifu<f|dkvdkif:em:]ynfe<f urf'rfúrdK.wGif yef:csDa\:qJGvsuf\Sdonf̀

yef:csDq\mr> cGihf]yKcsuft\
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Emerging II, 1993
Acrylic on canvas, 53 ½ x 43 ½ in. 

Courtesy of the artist, Camden, South Carolina

Emerging II, 1993 ckóSpf

ywWLpay;wGif tc\<fvpf]zifh a\:qJGxm:onf̀  135.9æ110.5 pifwDrDwm

urf°efúrdK. awmifu<f|dkvdkif:em:]ynfe<fae yef:csDq\mr> cGifh]yKcsuft\

Dorothy Patton Blackwell
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Forming II, 1993
Acrylic on canvas, 51 ½ x 47 ½ in.

Courtesy of the artist, Camden, South Carolina

Forming II, 1993 ckóSpf

ywWLpay;wGif tc\<fvpf]zifh a\:qJGxm:ygonf̀  130.8æ 120.7 pifwDrDwm

urf°efúrdK. awmifu<f|dkvkdif:em:]ynfe<fae yef:csDq\mr> cGifh]yKcsuft\

Dorothy Patton Blackwell
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Richard Krogstad

Of his paintings Richard Krogstad writes, “Every new painting is an adventure, partly planned but ultimately 
a mystery. In depicting the land, rivers, skies and strong, honest farm buildings of the Midwest, I seek to 
capture the beauty and the importance of the typical. My goal is not simply to record visual information, but 
to express a spiritual dimension as well.”

Richard Krogstad was born and raised in Harlan, Iowa. After graduating from the University of Iowa in 1966, 
he worked as an advertising art director in Chicago, Illinois. He completed his Master of Fine Arts degree in 
painting at the University of Massachusetts in 1973, and moved to Los Angeles, California, where he began 
a career in graphic design. Krogstad received national and international awards for his work in this field. 
Throughout his career as a graphic designer he continued to pursue his development as a painter. In 1980 
he moved to Minneapolis where painting has been his primary occupation since 1992. In 1999 and 2001 
the artist received a First Award at the Minnesota State Fair Fine Art Exhibition.

w w w . r i c h a r d k r o g s t a d . c o m

Red Pickup 2, undated
Oil on panel, 12 x 48 in.  

Courtesy of the artist, St. Bonifacius, Minnesota

Red Pickup 2 (aehpJGryg)

ywWLpay;wGif qDaq:]zifh a\:qJGxm:onf̀  30.5æ121æ9 pifwDrDwm

rDeDqdkwm]ynfe<f? pdefhbkdeDaz\S<f(pf)úrdK.ae yef:csDq\m> cGifh]yKcsuft\
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Richard Krogstad

ol> yef:csDum:rsm:óSifh ywfoufI Richard Krogstad onf Tokdh a\:om:cJhonf̀  Üyef:csDum:wkdif:[m uïefawmfhtwGuf 

pGefhpm:rëwpf\yf ]zpfúyD: wpfpdwfwpfydkif:tm:]zifh îudKwiftpDtpOfcsa\:qJG\]cif: ]zpfaomfvnf: tqHk:owfonf ya[VdqefvSygonf̀  

ukef:a]rrsm:? ]rpfrsm:? aumif:uifrsm:óSifh taemuftv<fydkif:> ckdifcefh |dk:\Sif:vSonfh v<f<mtaqmuftOD:rsm:ukd yHkazmf\mY 

orm:|dk:usyHkpHrsm:> ta\:ygrëóSifh tvStyudk trdzrf:ókdif\ef uïefawmf îudK:yrf:ygonf̀  ]rifawG.orûukd ]rifonfhtwdkif: 

rSwfwrf:wif|kH oufoufr[kwfbJ pddwfykdif:qkdif\mukdyg azmfusL:ókdif\ef uïefawmf \nfrSef:ygonf̀

Richard Krogstad onf tkdiftkd&g:]ynfe<f [mvefúrdK.wGif arG:zGm:îuD:]yif:cJhonf̀  1966 ckóSpfwGif tkdiftdk&g:wUodkvfrS 

bJG.\\SdcJhúyD:aemuf tDvDódGKif]ynfe<f? csDum}dkúrdK.wGif ajumf]imyef:csD °g|dkufwmt]zpf vkyfukdifcJhonf̀  1973 ckóSpfwGif 

rufqmcsL:qufwUokdvfrS yef:csDynm\yf]zihf tókynm r[m&dZßmbJG.udk \\SdcJhúyD:aemuf u<fvDzdk:eD:<m: ]ynfe<f  

avmhtif}sDvdpfúrdK.wGif graphic design tvkyfudk vkyfudkifcJhonf̀  TtvkyfóSifh qufpyfI Krogstad onf ]ynfwGif:óSifh 

t]ynf]ynfqdkif\m qkrsm: \\SdcJhonf̀   graphic designer t]zpf vkyfudkif aepOftwGif: olonff yef:csDq\mwpfa<muf ]zpf\ef 

qufvufîudK:yrf:cJhonf̀  1980 ckóSpfwGif rDeD\JydkvpfúrdK.okdh a]ymif:a\Ï.aexdkifcJhúyD: 1992 ckóSpfrSpI yef:csDum:rsm:udk a\:qJGcJhonf̀  

1999 ckóSpfóSifh 2001 ckóSpfrsm:wGif rDeDqkdwm]ynfe<f tókynm]yyJGwGif yxrqk \\SdcJhonf̀  

w w w . r i c h a r d k r o g s t a d . c o m
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Spring Rain Series, undated
Oil on panel, 25 ¼ x 25 ¼ in. each of three. Courtesy of the artist, St. Bonifacius, Minnesota

Spring Rain Series (aehpJGryg)

ywWLpay;wGif qDaq:]zihf a\:qJGxm:onf̀  64.1æ64.1 pifwDrDwm yef:csDum:wpfckpD> twkdif:

rDeDqkdwm]ynfe<f? pdefhbdkeDaz\Syf(pf)úrdK.ae yef:csDq\m> cGifh]yKcsuft\

Richard Krogstad 
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Nearing Harvest, undated
Oil on panel, 15 ¼ x 37 ¼ in. 

Courtesy of the artist, St. Bonifacius, Minnesota

Nearing Harvest (aehpJGryg)

ywWLpay;wGif qDaq:]zifh a\:qJGxm:onf̀  38.7æ94.6 pifwDrDwm

rDeDqkdwm]ynfe<f? pdefhbdkeDaz\Syf(p)úrdK.ae yef:csDq\m> cGihf]yKcsuft\

Richard Krogstad 
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Nalyne Lunati 1972

Nalyne Lunati works with earthy and organic tones inspired by prehistoric cave art. She explains: “I use the 
creative process to express my concerns for environmental issues, such as global warming, deforestation, 
habitat destruction. My passion for painting combined with my educational background in political economy 
and anthropology has led me to regard pattern as more than a formal convention. My work is a visual 
metaphor for the interconnectedness of different cultures as well as between humans and the environment.”

Lunati paints with both organic handmade pigments and acrylic on canvas stretched over panel, using ad-
ditive and subtractive processes that include stenciling, masking, and transfer printing techniques. Over the 
past fifteen years she has visited historical and religious sites throughout the world. The ornamental pattern 
of these diverse cultures is an element common to all of them.

The paintings, murals, sacred monuments, and architecture of these places have influenced her palette and 
the complex patterning in the work. These elements provide an ideal vehicle for exploring traditional formal 
elements such as color, design, shape, surface, and texture – in an abstract context. 

w w w . n a l y n e l u n a t i . c o m

Note: The kranok design shown on page 19 is the most important traditional Thai design and forms a flame-like pattern.
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Nalyne Lunati (1972 ckóSpfarG:zGm:)

Nalyne Lunati onf yef:csDa\:qJG\mwGif a]rom:óSifh obm&ta\mif taoG:rsm:udk toHk:]yKonf̀  xdkokdh toHk:]yK]zpf]cif:rSm 

orkdif:rwkdifrDumvu }lyef:csDvuf\mrsm:> aphaqmfrëajumifh ]zpfonf̀  olr> vuf\mrsm:óSifh ywfoufI Tokdh a]ymjum:cJhonf̀  

Üuïefr> zefwD:rërsm:udk uèmîuD:ylaóG:rë? awmrsm:udk zsufqD:]zKef:wD:rë? ouf\Sdwdkhae\mwnf\mrsm:udk zsufqD:rëponfh 

ywf&ef:usifxdef:odrf:a\:qkdif\m udpPrsm:óSifh ywfoufúyD: uïefr> pdk:\drfylyefrërsm:udk azmfusL:\ef toHk:]yKonf̀  yef:csDukd ]rwfókd:rëóSifh 

uïefr oifjum:cJhonhf ókdifiHa\:abm}aA'óSifh rókùaA' bmom\yfrsm:ajumifh ]rifawG.orûukd trsm:vufcHonfh 

orm:|dk:ust]rif]zihf uïefr r]rifyg` uïefr>vuf\mrsm:onf uJG]ym:]cm:em:onhf <Ofaus:rërsm:jum:óSihf vlom:rsm:óSifh 

ywf&ef:usifjum: t]yeftvSef qufpyfrëudk azmfusL:onhf puQKOypm vuFm]zpfonf̀ Á

Lunati onf stenciling? masking óSihf transfer printing uJhokdhaom enf:ynm\yfrsm:udk toHk:]yKvsuf vuf]zifh]yKvkyfonhf 

obm&qkd:aq:rsm:óSifh tc\<fvpf (acrylic) wkdh]zifh ysOfcsyfay;wGif qJGqefhxm:onhf ywWLpay;wGif a\:qJGonf̀  vGefcJhonhf 15 

óSpfumvtwGif: olronf uèmwpfvÏm:\Sd orkdif:óSifh bmoma\:qkdif\m ae\mrsm:udk oGm:a\mufcJhonf̀  olravhvmawG.\SdcJhonfh  

uJG]ym:]cm:em:rërsm:onf <Ofaus:rërsm:> tókynm vuf\mrsm:óSifh Adokumvuf\mrsm:> tvSqifyHkpHrsm:wGif wlnDaom 

tókynmt<ltqpdwful:pdwfoef:rsm: \SdyHk\onfukd od\SdcJhonf̀  olra\muf\SdcJhonhfae\mrsm:rS yef:csDum:rsm:? eH\Huyfyef:csDrsm:? 

bmoma\:qkdif\m txGõft]rwfAdrmefîuD:rsm:óSifh Adokumvuf\mrsm:onf ol.aq:pyf]ym:óSifh qef:]ym:eufeJonfh yHkazmfrërsm:tay; 

joZmoufa\mufrë \SdcJhonf̀

w w w . n a l y n e l u n a t i . c o m

 rSwfcsuf̀   pmrsufóSm 19 wGif azmf]yxm:aom c\ifhaemhcf'DZdkif:onf ta\:tygqHk:aom xkdif:'DZkdif:wpfck]zpfúyD: rD:awmufrD:vûHuJhokdhaom

yHkpHrsm:]zifh zJG.pnf:xm:onf̀  
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Cave Symphony, 2005
Acrylic on canvas on panel, 38 x 76 in.

Courtesy of the artist, Pleasanton, California

Cave Symphony, 2005 ckóSpf

ysOfcsyfay;\Sd ywWLpay;wGif tc\<fvpf (Acrylic) ]zifh a\:qJGxm:onf̀  96.5æ193 pifwDrDwm

u<fvDzdk:eD:<m:]ynfe<f? yv<fqifwefúrdK.ae yef:csDq\m> cGifh]yKcsuft\

Nalyne Lunati
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Kranok 2, undated
Oil on canvas on panel with silkscreen, 30 x 36 in.

Courtesy of the artist, Pleasanton, California

Kranok 2 (aehpJGryg)

ysOfcsyfay;\Sd ywWLpay;wGif tc\<fvpf (Acrylic) ]zifh a\:qJGxm:onf̀  76.2æ91.4 pifwDrDwm

u<fvDzdk:eD:<m:]ynfe<f? yv<fqifwefúrdK.ae yef:csDq\m> cGifh]yKcsuft\

Nalyne Lunati
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Valerie Watson 1945

Valerie Watson’s Tattered Iris and Dark Iris have a striking visual presence that is pushed beyond simple 
“flower arrangement in a vase” still-life paintings by their scale, which abstracts the floral elements. The 
artist’s painterly technique begins with the application of washes of opaque watercolor to cotton rag paper; 
she then proceeds to build up multiple layers to obtain the rich profusion of color that characterizes her 
work. 

Watson received her Bachelor of Science degree in art education from Towson State University, and her 
Master of Fine Arts degree in painting from the The Maryland Institute, College of Art, both in Baltimore, 
Maryland. She is currently an adjunct art professor at Prince George’s Community College.
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Valerie Watson (1945 ckarG:zGm:)

Valerie Watson > pdwWZyef:csD[ef]zihf a\:qJGxm:onfh Tattered Iris óSifh Dark Iris yef:csDum:rsm: onf yef:csDq\mr> 

a\:qJG[efajumifh orm:|dk:us Üyef:tkd:xJrS yef:rsm:Á xufausmfvGefúyD: xl:]cm:onhf puQKt]rifukd ]zpfaponf̀  yef:csDq\mronf 

tpOD:Y csnfom:pULywWLpay;wGif a\aq:rsm:udk cyfxlxlav: toHk:]yKcg a\:qJGvdkufonf̀  xdkhaemuf olr> yifukd<f[ef]zpfonhf 

ta\miftaoG:a&qmrëudk \\Sd\ef yxra\aq:> tay;wGif aemufxyfa\aq:rsm:udk tzefwvJvJ toHk:]yKI a\:qJGonf̀

Watson onf tókynm ynm\yfodyíHbJG.udk awmfqif]ynfe<fwUodkvfrS \\SdcJhúyD: tókynm r[m&dZßmbJG. udkrl The Maryland 

Institute College of Art rS \\dScJhonf̀  wUodkvfóSpfckpvHk:onf ar\Dvif:]ynfe<f? abmvffwDrdk:úrdK.Y wnf\Sdonf̀  vuf\SdtcsdefY 

olronf y\ifhpfa}smh(}sf)a'o aumvdyfY vufaxmuf tókynm ygarmuQt]zpf vkyfudkifvsuf \Sdygonf̀  
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Tattered Iris, 2005
Watercolor on paper, 30 x 30 in. 

Courtesy of the artist, Cheverly, Maryland

Tattered Iris, 2005 ckóSpf

pULay;rS a\aq:yef:csDum: 76.2æ76.2 pifwDrDwm

r<f\Dvif:]ynfe<f \S<fAmvDúrdK.ae yef:csDq\mr> cGifh]yKcsuft\

Valerie Watson 
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Dark Iris, 2005
Watercolor on paper, 30 x 30 in. 

Courtesy of the artist, Cheverly, Maryland

Dark Iris, 2005 ckóSpf

pULay;rS a\aq:yef:csDum: 76.2æ76.3 pifwDrDwm

r<f\Dvif:]ynfe<f \S<fAmvDúrdK.ae yef:csDq\mr> cGifh]yKcsuft\

Valerie Watson 
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