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Color and Diversity

Welcome to my home! | am very proud to introduce you to a few talented contemporary artists representing the rich diver-
sity of the American art scene. The United States of America is a dynamic country today because people from all over the world
brought their different cultures, religions, ideas and mixed them together with what came before to create something better. Out of
that diversity came, among other things, vibrant works of art. | hope my guests will share the American appreciation for diversity
and the free expression — artistic and otherwise — of that diversity. Burma also possesses a rich mixture of cultures, religions, and
ideas. | hope this art will enable our diverse cultures to transcend boundaries and connect in a way words alone cannot.

Given the vast body of American artwork, | had to start somewhere. | chose color. All of the artists whose works are displayed
here use color boldly and vividly. They have each taken familiar subjects and transformed them into unique artistic expressions.
They depict the dignified faces of Native Americans and African Americans, who had to struggle long and hard before their rich
contributions to American culture were fully recognized. These artists also remind us of the daily humor and beauty without which
life can seem unbearable. And give us hope, as the artist Sunhee Kim Jung observes, that “despite all the ugliness and horror of
the world, beauty overcomes.”

I would like to thank the artists who have very generously lent their works. Thank you to John Nieto and the Ventana Gallery of
Fine Art for bringing the Southwest — my home - to Burma. Thank you to Chica Brunsvold for her whimsy and good cheer. Thank
you to Carol Barsha for her ability to portray the amazing colors living in water. Thank you to Sunhee Kim Jung for her defiance of
the ugliness of the world — important for all of us here today. Thank you to the late Jacob Lawrence for reminding us that African
Americans ensured that the American principles, values and rights we hold so dearly must apply to everyone. And finally, thank you
to the ART in Embassies Program that brought all this wonderful art to Burma.

I hope these works bring you pleasure and make you think. Enjoy! j@/’ /[%m

Shari Villarosa, Chargé d’Affaires, May 2006
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Rangoon Ambassador’s Residence

Called Tighnamara by its Scottish builder, the United States Ambassa-
dor’s Residence in Rangoon has a relatively short history, but one that spans
a turbulent period in the long history of Burma. The house is a two-story
brick and stucco design typical of the architectural style of the British Raj.
Built in 1930 by the British teak exporting firm Messrs. McGregor and Co.,
probably as the residence of the company’s chairman, the estate miraculous-
ly survived the period of Japanese occupation and World War Il intact.

During the colonial period, the United States maintained a consulate in
Rangoon. Diplomatic relations with Burma were upgraded to the full ambas-
sadorial level in the autumn of 1947, pending Burma’s transition to inde-
pendence on 4 January 1948. At about the same time, Tighnamara was
purchased by the American government from the McGregor estate, and has served as the Ambassador’s Residence since 1950.

This lovely property occupies some ten acres of landscaped gardens, stretching along the banks of a secluded lake, providing
a wonderful view of Burma’s most famous site, the Shwedagon Pagoda. The grounds surrounding the residence offer rare and an-
cient tropical flora in formal and informal gardens, which bloom year-round with both common and exotic flowers. Paths, walkways,
and bridges guide the visitor along under massive hundred-year-old trees where flocks of distinctive local and migratory birds find
sanctuary. The entire estate provides a tranquil setting for an open exchange of ideas.
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The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend of art, diplomacy, and culture. Regardless of the medium, style, or
subject matter, art transcends barriers of language and provides the means for the program to promote dialogue through the inter-
national language of art that leads to mutual respect and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisticated program that curates exhibitions, managing and exhibiting
more than 3,500 original works of loaned art by U.S. citizens. The work is displayed in the public rooms of some 180 U.S. em-
bassy residences and diplomatic missions worldwide. These exhibitions, with their diverse themes and content, represent one of
the most important principles of our democracy: freedom of expression. The art is a great source of pride to the U.S. ambassadors,
assisting them in multi-functional outreach to the host country’s educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media and styles, ranging from eighteenth century colonial
portraiture to contemporary multi-media installations. They are obtained through the generosity of lending sources that include
U.S. museums, galleries, artists, institutions, corporations, and private collections. In viewing the exhibitions, the thousands of
guests who visit U.S. embassy residences each year have the opportunity to learn about our nation - its history, customs, values,
and aspirations — by experiencing firsthand the international lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this international effort to present the artistic accomplishments of the people
of the United States. We invite you to visit the ART web site, http://aiep.state.gov, which features on-line versions of all exhibitions
worldwide.
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born 1952

Carol Barsha

Carol Barsha is a painter whose primary medium is oil
paint. Working with both brushes and oil sticks, she applies
paint in spontaneous, gestural strokes as well as in smooth
layers. Her symbolic, often surreal paintings on canvas and
paper are influenced by observations from nature as well as
imagined phenomena. The basic elements of the world: water,
air, earth, and fire, as well as a curiosity about the human con-
dition, pervade her work. She is fascinated by Renaissance art
and the idea of transformation, and approaches the mundane
with unpremeditated reverence.

Barsha has lectured and taught at schools and universi-
ties in Boston (Massachusetts), New York (New York), and the
Baltimore-Washington area (Maryland - D.C.). She earned a
Bachelor of Fine Arts and Master of Fine Arts degree in painting
from Boston University, where she studied with Philip Guston.
She has exhibited in numerous galleries on the East Coast,
including one-woman shows at the Art Institute of Boston and
The Bronx Museum of the Arts, New York. Barsha lives and
works in the Washington, D.C. area.

www.carolbarsha.com - including an exerpt from Jean
Lawlor Cohen in Where/Washington 1998

Blue Boat, Black Ripples, 2004

Oil paint on paper

29 ¥ x 41 Y in.

Courtesy of the artist, Chevy Chase, Maryland
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Chica Brunsvold born 1940

“My acrylic paintings are expressionistic. Many are whimsi-
cal, especially in my series of Zooillogicals® ~ a fantastic,
colorful array of beasts and fowl. | have always been able to
perceive potential animal shapes within my work. But when-
ever they appeared, | painted over them, thinking they were
not worthy of serious study. Over a decade ago, | gave up the
struggle to keep them hidden and instead began developing
them. Then the fun began. | studied my already completed
paintings, searching for hidden creatures, and there they were,
patiently waiting to be revealed. After animalizing nearly all
my paintings | began on fresh paper. | was uneasy, thinking
I might not be able to see any signs of them. But amid my
non-objective splashes and splatters, images began to surface
and | eagerly enhanced them. Painting this way is an adven-
ture. | hope my enthusiasm is evident to the viewer.”

Chica Brunsvold, the daughter of an imaginative Yankee
linguistics professor and a Southern steel magnolia, was raised
in the academic atmosphere of Ann Arbor, Michigan. She re-
ceived both her Bachelor of Science and Master of Art degrees
in art from the University of Michigan School of Art and Design
(Ann Arbor). After college she moved to Virginia and served
for five years as an lllustrator General for the CIA, and then for
the Industrial College of the Armed Forces, before becoming
a full time artist. Brunsvold’s work has been exhibited across
the United State, including eighteen one-person shows, and
she has been the recipient of numerous awards, including the
prestigious Harrison Cady Award from the American Watercolor
Society.
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Close Encounters, 1995

Acrylic on paper

30x 38 in.

Courtesy of the artist, Falls Church, Virginia
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New Arrival, 2000

Acrylic on paper

38 x 30 in.

Courtesy of the artist, Falls Church, Virginia
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Chit Chat, 7999

Acrylic on paper

22x28in.

Courtesy of the artist, Falls Church, Virginia
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Sunhee Kim Jung born 1966

“Life Sucks!” a common quote yelled out by many. | think
we all may have felt this one time or another: sometimes life
is really ugly. There are killings; there is homelessness, there
is suffering everywhere. Life really does suck! Only | can make
it better for me because no one else will. So, | create my own
world. | leave out the ugliness: the killings, homelessness, and
all the suffering. In my world, life doesn’t suck.

Plants and people are very much alike. We have the same
essential needs: food, water, light, and air. We are created. We
go through a life cycle. We are very much connected. But there
is no ugliness in plants. That is why | am so drawn to plants.
Then there is death. Death of a plant is so natural. There is
no mourning in death of a plant. But we mourn the death of
people and one of the images of death is a skeleton. A skeleton
is cold, empty, and lifeless. It is an eerie image. But why should
it be? Why should death be scary? Death is a natural cycle of
life. My attempt is to keep life eternal by changing the image of
bones as | blend its image with plants. | take the fear associ-
ated with bones and create the beauty of eternal life. Despite
all the ugliness and horror of the world, beauty overcomes. You
have to let it. Otherwise the life that sucks will rule you.”

Sunhee Kim Jung received her Bachelor of Fine Arts
degree from the Corcoran College of Art + Design, Washington,
D.C., and is currently completing her Master of Fine Arts de-
gree at American University (Washington, D.C.). Her work has
been exhibited throughout the Virginia — Maryland — Washing-
ton, D.C. area, and she has received several awards from both
her universities and from the Korean-American Scholarship
Fund. She lives and works in Crofton, Maryland.

Red Leaves, 2005

Oil on canvas

42 x 64 in.

Courtesy of the artist, Waldorf, Maryland
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Whispering Virgin, 2005

Oil on canvas

19x 19in.

Courtesy of the artist, Waldorf, Maryland
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Passionate Dream, 1994

Oil on canvas

34 x 48 in.

Courtesy of the artist, Waldorf, Maryland
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Hiding I, 2004

Oil on canvas

32x58in.

Courtesy of the artist, Waldorf, Maryland
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Jacob Lawrence 1917-2000

Jacob Lawrence, who lived much of his life in Harlem, in
New York City, was a great American modern painter whose
subjects were history and urban life. Born in Atlantic City,

New Jersey, Lawrence is best known for his narrative series of
tempera paintings based on his own life and that of his peers
who migrated from the American South to the North. His

vivid canvases typically have bold planes of color and sym-
bolic elements of the African-American heritage of struggles,
aspirations, and accomplishments. His paintings are a unique
blend of sensibilities — part narrative mural painting, part social
realism, and part modernist abstraction.

In 1946 he began teaching at Black Mountain College in
North Carolina at the invitation of Josef Albers. He also taught
in New York City at the Art Students League, New School for
Social Research, Pratt Institute, and in Maine at the Skowhegan
School. In 1971 he became a professor of art at the University
of Washington in Seattle, where he retired in 1986 as profes-
sor emeritus. Throughout the 1970s, 1980s, and 1990s,
Lawrence continued to paint subjects that referred to racial
and social issues of African-Americans, and devoted himself to
commissions, especially for murals and limited edition prints,
to benefit non-profit organizations. Supermarket Flora was cre-
ated in support of New York’s Lincoln Center for the Performing
Arts.

In 1999, the year before Lawrence’s death, he and his
wife, painter Gwendolyn Knight, established a foundation to
create an art center in Harlem named for Lawrence.
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Supermarket Flora, 1997

Silkscreen on paper

30x 22 % in.

Courtesy of the Foundation for Art and Preservation in
Embassies, Washington, D.C.
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John Nieto

born 1936

John Nieto is widely regarded as one of the most ac-
complished and exciting contemporary artists in the United
States. An innovative interpreter of his native Southwest, Nieto
is noted for his dramatic compositions and bold use of color,
translating classic American themes into unmistakably modern
images that somehow escape the boundaries of time.

While Nieto maintains that his art “is the result of an
emotional involvement with my subject matter rather than a
cerebral one,” his powerful, evocative paintings reveal a seam-
less blend of instinct and keen intelligence. His deft handling of
Western motifs - including Native American tribal representa-
tives, warriors, and ceremonial dancers, as well as legendary
frontiersmen or indigenous wildlife - demonstrates why these
icons still loom large in the national consciousness. Wielding
his brush with precision and control, Nieto invests each figure
with a mesmerizing presence.

His personal philosophy plays a large role in his approach
to art. “l employ subject matter that is familiar and express it
from my perspective,” he explains. Nieto’s extraordinary ability
to project the essential core of his subject - viewed within the
context of his uncompromising vision — accounts for the seem-
ingly impossible task of communicating the stately qualities of
these figures without any trace of condescension or hyperbole.

Heralded for his muscular style and his technical virtuos-
ity, Nieto is an artist of established international reputation.
His work has been exhibited in Europe, Japan, Latin America,
and Africa, in addition to his annual shows in Santa Fe, New
Mexico; New York City; and Palm Springs, California. In 1981
his work was exhibited at the Salon d’Automne at the Grand
Palais in Paris, France.

In 1994 Nieto received New Mexico’s prestigious Gover-
nor's Award for Achievement in the Arts. He has served on the
Advisory board of the Wheelwright Museum in Santa Fe, the
Advisory Board of the Native American Preparatory School,
and served as Regent at his alma mater, Southern Methodist
University in Dallas, Texas.

John Nieto’s roots run deep in New Mexico, his ancestral
birthplace, dating back over 300 years.

www.johnnieto.com
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Kiowa Apache, 1997 Kiowa Apache (ogg9)

Acrylic on canvas méwoSeoleq: 3oqdb05:e]

60 x 48 in. 29).6 x2J2.@ 080580m

Courtesy of the artist and Ventana Fine Art, Santa Fe, ao7§mocw:/ .fqg:og))ago?@é7su51 05:979093755 0503750397533?90‘5?
New Mexico cogpia:fgra0aSi
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Traditional Dancer, 2005

Acrylic on canvas

60 x 48 in.

Courtesy of the artist and Ventana Fine Art, Santa Fe,
New Mexico

Traditional Dancer (joos)
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Plains Prayer 9-11, 2002

Acrylic on canvas

48 x 60 in.

Courtesy of the artist and Ventana Fine Art, Santa Fe,
New Mexico

Plains Prayer 9-11 (joo )
mé‘.’UOgGUTGCZ: 3396'25(‘\3507‘{:95
OJO.@ x 33J,9 050?5009

c @ O c c c e C
50?09990:/ 750;?:639@00?@8?(0/ 075:?/6062035(:‘

050075’.)@% Q??QO?JQ GO?].‘??.‘E)‘[QJ"L\S//



Jack Red Cloud, 71993

Acrylic on canvas

60 x 48 in.

Courtesy of the artist and Ventana Fine Art, Santa Fe,
New Mexico
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Jack Red Cloud (oggp)
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