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KIMLUTTRELL

Rosa Parks, 2009. Digital bus tickets and mixed media, 44 x 34 x 2 in. Courtesy of the artist and Susan Eley Fine Art, New York, New York
Rosa Parksovd, 2009. Digitdlni jizdenky na autobus a kombinovand technika, 111,8 x 86,4 x 5,1 cm. S laskavym svolenim autorky a Susan Eley Fine Art, New York, stit New York



Established in 1963, the U.S. Department of States office of Art in

Embassies (AIE) plays a vital role in our nations public diplomacy

through a culturally expansive mission, creating temporary and

permanent exhibitions, artist programming, and publications.

The Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1960s, President John E Kennedy
formalized it, naming the programs first director. Now with over 200 venues, AIE
curates temporary and permanent exhibitions for the representational spaces of
all US. chanceries, consulates, and embassy residences worldwide, selecting and
commissioning contemporary art from the US. and the host countries. These
exhibitions provide international audiences with a sense of the quality, scope, and
diversity of both countries art and culture, establishing AIEs presence in more
countries than any other U.S. foundation or arts organization.

AIE’s exhibitions allow foreign citizens, many of whom might never travel to
the United States, to personally experience the depth and breadth of our artistic
heritage and values, making what has been called a: “footprint that can be left
where people have no opportunity to see American art”

“For over fifty years, Art in Embassies has played an active diplomatic role by
creating meaningful cultural exchange through the visual arts. The exhibitions,
permanent collections and artist exchanges connect people from the farthest
corners of an international community. Extending our reach, amplifying our voice,
and demonstrating our inclusiveness are strategic imperatives for America. Art
in Embassies cultivates relationships that transcend boundaries, building trust,
mutual respect and understanding among peoples. It is a fulcrum of America’s
global leadership as we continue to work for freedom, human rights and peace
around the world.”

— John Forbes Kerry
US. Secretary of State

ART IN EMBASSIES

Kancelat programu Umeéni na velvyslanectvich (Art in Embassies) Minister-
stva zahranici USA hraje od svého zaloZeni v roce 1963 ditleZitou tilohu ve verej-
né diplomacii, a to Sitenim nasi ndrodni kultury, pordddnim docasnych a stdlych
vystav, predstavovdnim vytvarnikii a vydavdnim publikaci. Muzeum moderniho
uméni poprvé predstavilo tento globdlni program vénovany vytvarnému uméni
o deset let diive. Na zacdtku 60. let 20. stoleti jej prezident John E Kennedy jme-
novdnim prvniho feditele ustavil oficidlné. Program, ktery nyni piisobi na vice neZ
dvou stovkdch mist, kurdtorsky zajistuje docasné a stdlé expozice pro reprezentacni
prostory viech sidel americkych zastupitelskych tifadii, konzuldtis a velvyslanectvi
po celém svété, pro néz vybird a zaddvd dila soucasného uméni od autorii ze Spo-
jenych statir a hostitelskych zemi. Tyto vystavy umozniuji mezindrodnimu publiku
poznat kvalitu, bohatstvi a rozmanitost uméni a kultur obou zemi. Program Art
in Embassies je diky nim ptitomen ve vétsim poctu zemi nez programy jakékoli jiné
americké nadace nebo umélecké organizace.

Vystavy v rdmci programu Uméni na velvyslanectvich wmoznuji cizinciim,
z nichz mnozi moznd nikdy ve Spojenych stdtech nebyli, aby osobné proZili hloub-
ku a $ifi naseho kulturniho dédictvi a hodnot, jez tvofi to, co bylo nazvino “stopou,
kterou lze zanechat tam, kde lidé nemaji pfileZitost americké uménti spatfit”.

“Program Art in Embassies hraje jiz padesat let aktivn{ diplomatickou tlohu
tim, Ze vytvati smysluplnou kulturni vyménu prostrednictvim vytvarnych umeéni.
Vystavy, stdlé sbirky a vymény umélca spojuji lidi z nejvzddlengjsich kouttl mezi-
ndrodniho spole¢enstvi. Pro Ameriku je nezbytnym strategickym tkolem rozsifo-
vat své pusobeni, davat o sobé védét a ukazovat svou otevienost. Program Uméni
na velvyslanectvich kultivuje vztahy, které presahuji hranice, buduje duvéru, vzé-
jemnou tctu a porozuméni mezi ndrody. Je oporou globalniho viid¢iho postaveni
Ameriky v nasi pokracujici préci za svobodu, lidska prava a mir na celém svéte”

— John Forbes Kerry
ministr zahranic¢i USA

http://art.state.gov



INTROPUCTIOM

Welcome to Villa Petschek, the official Residence of the United States
Ambassador to the Czech Republic. One of the great privileges of being an ambas-
sador is the opportunity to take part in the Department of States Art in Embassies
program.

Created in 1963, the program enables ambassadors to display works of
American art in their residences. Most are on loan from museums, collectors, and
galleries that share our belief in art as a universal language, which brings people
and countries together.

Villa Petschek, completed in 1930, combines a classical feel with technology
that was modern for its time, such as the movable wall in the Winter Garden. In the
same spirit, we have chosen to take advantage of the Art in Embassies program to
share with Czech friends some exciting modern American art and photography.

The exhibition features three works by the American artist Kim Luttrell: The
True Sign of Intelligence Is Not Knowledge But Imagination, Where Are We Going?,
and Rosa Parks. We think it is fitting to have placed Rosa Parks - a reproduction
(made of digital bus tickets) of the civil rights pioneers “mug shot” following her
arrest for refusing to give up her bus seat to a white passenger — in Villa Petscheks
“Damen Zimmer, or Ladies’ Salon, along with Barbara Kohl-Spiros Woman With
Doll From Peru. Also in this room is Allerton, a photo by Maria Passarotti. Its not
just an evocative image of an iconic Chicago skyline, but indeed almost the very
view we used to see nightly from our apartment in the United States.

In the “Herren Zimmer, or Mens Salon, we are exhibiting photographs of great
American rock musicians taken by the legendary photographers Jim Marshall and
Herb Greene. We chose the photographs both for their artistry as well as for the
specific musicians featured. For fans of rock ' roll, sitting in an overstuffed chair
in an elegant red room surrounded by Janis, Jimi, Dylan, The Dead, the Airplane,
and Johnny Cash just feels right. Also in this room is Jay Hochheisers Astroland, a
perfectly captured afternoon on Coney Island, one of our favorite haunts in New
York City. Coney Island is a place where all kinds of people — old, young, new
immigrants, and longtime citizens — gather to enjoy the day in their own ways.
There is something particularly American about that.

Play-Doh, by Jeft Koons, radiates color, energy, and imagination. We have
placed it in a prominent spot in the library, a room that is warm and quiet, but also
a place for creative thought and contemplation.

Similarly colorful and playful, but with a serious undertone, is Parrish, by
Christian Faur. It is pointillism 2.0, and it shows how a beautiful and novel work of
art can be created by re-purposing simple things — and also, how chaotic the world
looks when the simple things are shifted.

Forsythia, by Erin Haldrup brings an enormous splash of color and springtime
to an otherwise overlooked end of the main corridor. Its size and mood seems to
have been built for the spot and we hope that it will draw visitors to further explore
the Villa.

We have rounded out the exhibition with works from three iconic American
photographers: Edward Weston, Ansel Adams, and William Wegman. Each was
a trailblazer in his own way. Weston captures a particular moment in American
society and culture which has largely disappeared in the face of urbanism and
modernity, Adams records the majesty of Americas natural wonders which are
under environmental threat, and Wegman deadpans his way into viewers hearts,
bringing humor to the medium. Each of these photos also evokes for us a welcome
sense of serenity and calm.

Finally, we are honored to be able to display a lovely oil painting by the leg-
endary film star, Kim Novak. Ms. Novak, a proud Czech-American with Chicago
roots, like ours, is an accomplished painter who was kind enough to personally
lend Rainbow Voices for our exhibition.

We would like to thank everyone who worked so hard to help bring together
this selection of artworks, which we are honored to host during our tenure here.
We hope that you will enjoy the exhibition as much as we do.

Ambassador Andrew H. Schapiro and Ms. Tamar S. Newberger

Prague
April 2016



Vitame vds ve vile Otto Petschka, oficidlni rezidenci velvyslance Spojenych std-
tii americkych v Ceské republice. Jednou z velkych vysad velvyslance je moZnost
podilet se na programu Art in Embassies (Uméni na velvyslanectvich) Ministerstva
zahranici USA.

Od svého vzniku v roce 1963 umozniuje program velvyslanciim vystavovat
v jejich rezidencich dila amerického uméni. Vétsinou jsou to zdpijcky z muzei,
soukromych sbirek a galerii, jez stejné jako my povazuji uméni za univerzdlni ja-
zyk, ktery spojuje ndrody a zemé.

Petschkova vila, kterd byla dokoncena v roce 1930, v sobé spojuje klasicnost
s technologiemi na svou dobu modernimi, jako je naptiklad spoustéci sténa v zim-
ni zahradé. Ve stejném duchu jsme se rozhodli vyuzit programu Art in Embassies
k tomu, abychom ceskym prdteliim ukdzali nékolik zajimavych pocinit moderniho
amerického vytvarného uméni a fotografie.

Vystava predstavuje tfi dila americké umélkyné Kim Luttrell: The True Sign
of Intelligence Is Not Knowledge But Imagination, Where Are We Going? a Rosa
Parks. Pripadad ndm vhodné, aby Rosa Parks - reprodukce ,,policejni fotografie®
(vytvotend z jizdenek na autobus), na které je zachycen portrét bojovnice za ob-
Canskd prava porizeny po jejim zatceni kviili tomu, Ze v autobusu odmitla uvolnit
sedadlo bélosskému spolucestujicimu - byla v Petschkové vile umisténa do ,Da-
men Zimmer® neboli damského salonu, spolecné s obrazem Woman With Doll
From Peru vytvarnice Barbary Kohl-Spiro. V této mistnosti se nachdzi také Aller-
ton fotografky Marie Passarotti. Neni to jen zdbér zachycujici kultovni chicagské
panorama, ale vlastné témér totozny vyhled, jaky jsme vecer co vecer pozorovali ze
svého bytu ve Spojenych stdtech.

V ,Herren Zimmer* neboli panském salonu vystavujeme fotografie vynikaji-
cich americkych rockovych hudebnikii, které potidili legenddrni fotografové Jim
Marshall a Herb Greene. Tyto fotografie jsme zvolili nejen kvili jejich umélecké
dokonalosti, ale také kviili konkrétnim hudebnikiim, kteri jsou na nich zachyceni.
Posezeni v mohutné polstrovanych kieslech elegantniho cerveného pokoje, kde vis
obklopi Janis, Jimi, Dylan, The Dead, Airplane a Johnny Cash, je pro fanousky ro-
kenrolu to pravé. V tomto pokoji je také fotografie Astroland Jaye Hochheisera, do-
konale zachycujici odpoledne na Coney Islandu, jednom z nasich nejoblibenéjsich
mist v New Yorku. Coney Island je misto, kde se schdzeji nejriiznéjsi lidé — stari,
mladi, pristéhovalci i starousedlici — aby se kazdy po svém tésil z pékného dne. Je v
tom cosi typicky amerického.

Lvop

Play-Doh Jeffa Koonse prekypuje barvami, energii a probouzi predstavivost.
Dilo jsme vystavili na dobte viditelném misté v knihovné, tedy v prostoru, kde je
teplo a ticho, a ktery je zdroven mistem i pro tviirci ivahy a rozjimani.

Obdobné barevny a hravy, avsak s vaznym podtextem, je obraz Parrish od
Christiana Faura. Je ve stylu Pointilismus 2.0 a ukazuje, jak krdsné a neobvyklé
dilo miize vzniknout novym uchopenim jednoduchych véci — a také jak chaoticky
svét vypadd, kdyz se tyto jednoduché véci posunou.

Forsythia autorky Erin Haldrup pfindsi do jinak opomijeného konce hlavni
chodby zdplavu barev a jarni ndlady. Svymi rozméry a atmosférou obraz piisobi,
jako by vznikl pravé pro toto misto. Doufdme, Ze ndvstévniky vybidne k prohlidce
dalsich casti vily.

Vystavu vyborné doplituji svymi dily ti kultovni americti fotografové: Edward
Weston, Ansel Adams a William Wegman. Kazdy byl po svém viastnim zpiisobu
pritkopnikem. Weston zachycuje urcity moment americké spolecnosti a kultury,
ktery do znacné miry ustoupil urbanismu a modernosti. Adams zaznamendvd
majestdtnost prirodnich krds Ameriky, které jsou kviili zméndm Zivotniho prostie-
di v ohrozeni. A Wegman svym vtipnym ztvdrnénim mivi pfrimo do srdci divdkai.
Kazda z téchto fotografii v nds také vyvolava pfijemny pocit vyrovnanosti a klidu.

A konecné, je ndm cti predstavit nddhernou olejomalbu legenddrni filmové
hvézdy Kim Novak. Pani Novak, hrdd Cechoamericanka s kofeny v Chicagu, které
mdme i my, je vynikajici malitkou. Byla natolik laskavd, Ze pro nasi vystavu osob-
né zapijcila obraz Rainbow Voices.

Chtéli bychom podékovat viem, kdo usilovnou praci pomohli sestavit vybér
umeéleckych deél, jez mdame tu Cest vystavovat béhem svého piisobeni v Praze. Dou-
fame, Ze vystava se vam bude libit stejné jako ndm.

Velvyslanec Andrew H. Schapiro a pani Tamar S. Newberger

Praha
duben 2016



AMSEL APAMS 19021924

“There are always two people in every picture: the photographer and the
viewer”

“Millions of men have lived to fight, build palaces and boundaries, shape
destinies and societies; but the compelling force of all times has been the force of
originality and creation profoundly affecting the roots of human spirit”

Ansel Easton Adams was known for his black and white photographs of
Californias Yosemite Valley. The author of numerous books about photography,
including his trilogy of technical instruction manuals (The Camera, The Negative
and The Print), he co-founded the photographic association called Group
f/64 along with other masters like Edward Weston, Willard Van Dyke, Imogen
Cunningham, and others. He invented the zone system, a technique which allows
photographers to translate the light they see into specific densities on negatives and
paper, thus giving them better control over finished photographs. Adams also pio-
neered the idea of visualization (which he often called ‘previsualization; though he
later acknowledged that term to be a redundancy) of the finished print based upon
the measured light values in the scene being photographed.

www.westongallery.com

SV kazdém zdbéru vzdy existuji dva lidé: fotograf a divdk.“

»Miliony lidi Ziji, aby bojovaly, stavély paldce a hranice, utvdftely osudy a spo-
lecnosti; ale nejpresvédcivéjsi silou vech dob je sila originality a tvorby hluboce
ovlivijici koteny lidského ducha.”

Ansel Easton Adams proslul svymi cernobilymi fotografiemi Yosemitského
udoli v Kalifornii. Jako autor mnoha knih o fotografii, mimo jiné trilogie technic-
kych ptirucek (Fotoaparat, Negativ a Pozitiv), byl jednim ze zakladatelii sdruzeni
fotografii Group f/64 spolu s dalsimi mistry oboru, jakymi byli Edward Weston,
Willard Van Dyke, Imogen Cunninghamova aj. Vynalezl zonovy systém, techniku
umoznugjici fotografiim prevddeét vidéné svétlo do specifickych hustot na negativech
a fotografickém papiru, coz jim zlepSilo kontrolu nad findlni fotografii. Adams také
razil myslenku vizualizace (kterou casto oznacoval jako ,previzualizaci; i kdyZz
pozdéji pripustil nadbytecnost tohoto terminu) findlniho pozitivu na zdkladé hod-
not svétla namérenych ve fotografované scéné.

www.westongallery.com



Frozen Lake and Cliffs, Sierra Nevada, California, 1932. Gelatin silver print; print date: ca. 1979, 14 %s x 17 % in. Courtesy of the Weston Gallery, Carmel, California
Zamrzlé jezero a titesy, Sierra Nevada, Kalifornie. 1932. Stiibro-zelatinovy tisk; datum tisku: kolem 1979, 37.1 x 44.5 cm. S laskavym svolenim Weston Gallery, Carmel, stdt Kalifornie



CHRISTIAM FAUR 1968

“The things that inspire me to create, I find, are buried deep within the struc-
tures and systems that form the underpinning of our natural world. My studies
in the natural sciences have made me aware of these hidden layers of complexity
present in even the simplest objects. These invisible layers are seen most clearly
through the lens of logic, which is used to decipher the underlying rules and laws
that govern the physical world.

In my work, I try to mimic these elegant structures of nature by developing sys-
tems of my own with which to express my thoughts and ideas, so that the medium
and the message appear as one.

I think of it like a game, with a set of axioms that are established at the out-
set through the limitations of the material or forms from which the work is con-
structed, which then dictates what can and cannot be ‘said’ within the boundaries
of the chosen medium. This material limitation can also be a strength, as there is
the potential to contain thoughts and ideas in unique ways, so that the ‘medium’
can become the ‘message’ This intertwining of form and function can be seen most
directly in my most recent work, which is comprised of crayons and shredded
paper.

These systems function as a private language that allows me to express many
layers of meaning within each work that I create. I think of them as complex visual
‘poems; which can redefine the way we think about the meaning of communication.

In my newest body of work, I focus on the semiotic nature of color by using
a color alphabet system, which I have developed. This system uses pure color to
mimic the function ofletters (glyphs) to hold language and forms the basic founda-
tion for many of the experimental works that I have produced.

These works range from a “Mating Jacket,” a brightly colored dinner jacket
composed of dozens of colored-sentences of male oriented come-ons, pick-up
lines, slogans, and macho self-promotions to an artist book, in which I developed
a system of written glyphs to translate Wittgensteins text Remarks on Colour into
pure color.

This color system of writing has also informed many of my other recent works.
In the Forgotten Children, a series of photorealistic grayscale portraits of young
children composed of tens of thousands of individually stacked crayons-tips, the
color-alphabet crayons are used to spell out hundreds of children names within
each of the individual panels. The Pangram series uses holoalphabetic sentences
(pangrams) in conjunction with the color-alphabet to produce a set of colorful
abstract encaustic works”

SVeéci inspirujici mé k tvorbé jsou, jak jsem zjistil, zanofeny hluboko ve struktu-
rdch a systémech, které jsou oporou naseho pfirozeného svéta. Studium ptirodnich
véd mi umoznilo uvédomovat si tyto skryté vrstvy komplexnosti, které jsou pritom-
né i v téch nejjednodussich predmeétech. Tyto neviditelné vrstvy jsou nejlépe vidét
objektivem logiky pouzivané k desifrovini zdkladnich pravidel a zdkonii, jimiz se
fidi fyzicky sveét.

Ve své prdci se snazim napodobit tyto elegantni struktury ptirody tim, ze vy-
vijim své viastni systémy, jimiz vyjadruji své myslenky a ndpady, takze médium a
sdéleni piisobi jako jednolity celek.

Beru to jako hru, v niz se od souboru axiomii danych na zaéatku dostdvame
k omezeni materidlu nebo formy, z nichz je dilo konstruovdno, a to pak urcuje, co
miiZe a co nemiize byt uvniti hranic zvoleného média Teceno’. Toto omezeni ma-
teridlu miize byt také prednosti. Dokdze totiz nést myslenky a ndpady jedineénym
zpiisobem, takze se ‘médium’ miiZe stit sdélenim’. Propojeni formy a funkce je nej-
zretelnéji viditelné v mé posledni préci, kterou tvofi pastelky a skartovany papir.

Tyto systémy funguiji jako soukromy jazyk, ktery mi umoziiuje vyjadrit mnoho
vyznamovych vrstev v kazdé véci, kterou vytvorim. Vnimdm je jako sloZité vizudl-
ni ‘bdsné, které mohou nové definovat nase chdpdni smyslu komunikace.

V nejnovéjsim souboru praci se zamétuji na sémiotickou povahu barev. Uplat-
#ji v nich systém abecedy barev, ktery jsem sam vytvofil. Systém vyuZivd Cisté
barvu k napodobeni funkce pismen (symbolit) nesoucich jazyk a tvori samotny
zdklad mnoha mych experimentdlnich praci.

Patti mezi né Sako pro samce, pestrobarevné smokingové sako slozené z desitek
barvami vyjdadienych vét, narazek a hlasek, kterymi muzi délaji Zenam ndvrhy,
snaZi se je sbalit a vytahuji se pred nimi. Experimentdlnim dilem je i uméleckd
kniha, v niz jsem viastnim systémem psanych symbolii prelozil do Cistych barev
Wittgensteiniiv text Poznamky o barvé.

Systém psani barvami také urcil smér nékolika mych dalsich praci z neddvné
doby. Soubor Zapomenuté déti predstavuje fotorealistické obrazy ve $kdle Sedé
barvy zachycujici portréty déti sloZené z desitek tisic jednotlivé sesklddanych hroti
voskovek, pricemz barevné voskovky vyjadiuji na zdkladé principu abecedy barev
jména stovek déti v kazdém jednotlivém panelu. Soubor Pangram pouzivd véty
obsahujici vsechna pismena abecedy (pangramy) ve spojeni s abecedou barev
k vytvoteni barevné bohatych abstraktnich enkaustik.”

Christian Faur ziskal titul Bachelor of Science ve fyzice s vedlejsim zamétenim
na matematiku na California State University Northridge (1997) a titul Master of



Christian Faur holds a Bachelor of Science degree in physics with a minor in
mathematics from California State University Northridge (1997), and a Master of
Fine Arts degree from the Danube University Krems, Transart Institute, Austria
(2008). The recipient of the Ohio Arts Council Individual Excellence Award in
2013, he has participated in numerous solo and group exhibitions throughout the
United States. He has also engaged in several new media, interactive collabora-
tions, including Contained (interactive dance performance at Denison University,
Granville, Ohio: robotic installation work, Flash animation, multi-projector set
design, computer programming) and Ethereal Landscapes: Life, Death and the
Body (multimedia installation, electro-music 2005, Philadelphia, Pennsylvania:
hardware development, video work, computer programming, photography).

www.christianfaur.com

Fine Arts na Dunajské univerzité (Krems), Transart Institute, Rakousko (2008).
Jako drzitel Ceny za individudini uméleckou kvalitu udélované Radou pro uméni
statu Ohio (Ohio Arts Council Individual Excellence Award) v roce 2013 se ziicast-
nil mnoha samostatnych i skupinovych vystav po celych Spojenych statech. Podilel
se na nékolika projektech interaktivni spoluprdce v oblasti novych médii, mimo
jiné na interaktivnim tanecnim vystoupeni nazvaném Obsazeni (na Denison
University ve mésté Granville ve stdté Ohio: robotickd instalace, flash animace,
multiprojekcni scénografie, pocitacové programovini) a multimedidlni instalaci
Veéené krajiny: zivot, smrt a télo (electro-music 2005, Filadelfie, stdt Pensylvdnie:
vyvoj hardware, video, poéitacové programovdini, fotografie).

www.christianfaur.com

Parrish, 2012
Hand cast encaustic crayons, four panels; each: 14 % x 14 ¥ in.
Courtesy of the artist and Kim Foster Gallery, New York, New York

Parrish, 2012
Rucné sklddané voskové pastelky, ctyfi panely; kazdy o rozmérech, 36,8 x 36,8 cm
S laskavym svolenim autora a Kim Foster Gallery, New York, stdt New York



HERB aREENE 1929

The music revolution was a vital and integral component of the 1960s San
Francisco art scene. Herb Greene photographed the rock musicians and other
members of San Franciscos cultural milieu during the height of its creative pro-
ductivity. Greene, a friend of many of San Franciscos most influential musicians,
worked as few photographers have: not as a documenter from the outside, but as a
participant within the music scene he was photographing.

The iconic wall of hieroglyphics used as a background for the Surrealistic
Pillow album cover photography (Jefferson Airplane), along with many other
famous photos of San Francisco musicians in the late 1960s, was in Greenes dining
room. As he removed wallpaper from the room, Greene found the phrase “Happy
New Year” written on the wall. Before he had a chance to paint over it, his room-
mate drew the hieroglyphics which originally upset him but went on to be synony-
mous with the image of San Francisco psychedelic music.

Many of his photographs have become signature portraits of these musicians.
His revealing portraits of The Jefferson Airplane, Jeff Beck, The Pointer Sisters,
The Grateful Dead, Janis Joplin, Led Zeppelin, Carlos Santana, Sly Stone, Rod
Stewart and many others helped create an astonishing family album for an entire
generation.

www.herbgreenefoto.com

Hudebni revoluce byla zdsadni a nedilnou soucdsti umélecké scény v San Fran-
cisku 60. let 20. stoleti. Herb Greene fotografoval rockové hvézdy a dalsi osobnosti
kulturni scény mésta v dobé jejiho nejvétsiho tviirciho rozmachu. Prdtelil se s mno-
ha mimortadné viivnymi hudebniky v San Francisku, a proto pracoval jako md-
loktery fotograf: nikoli jako dokumentdtor zvenci, nybrz jako vicastnik pritomny
uvnitt hudebni scény, kterou fotografoval.

Kultovni sténa s hieroglyfy, kterd poslouzila jako pozadi fotografie skupiny
The Jefferson Airplane na obalu alba Surrealistic Pillow (Surrealisticky polstdr)
i mnoha dalsich slavnych hudebnikii v San Francisku na konci 60. let 20. stoleti,
byla v Greenové jidelné. Kdyz Green z mistnosti odstranil tapety, nasel na zdi nd-
pis ,Happy New Year‘. Nez ho stacil prebilit, jeho spolubydlici namaloval na zed
hieroglyfy, které Greena sice pivodné rozcilovaly, ale nakonec se staly obrazovym
synonymem psychedelické hudby v San Francisku.

Mnoho Greenovych fotografii se stalo oficidlnimi portréty téchto hudebnikii.
The Jefferson Airplane, Jeff Beck, The Pointer Sisters, The Grateful Dead, Janis
Joplin, Led Zeppelin, Carlos Santana, Sly Stone, Rod Stewart a mnoho dalSich
vdeéci Greenovi za sdélné portréty, které pomohly vytvorit iichvatné rodinné album
celé jedné generace.

www.herbgreenefoto.com



The Dead on Haight, 1967
Gelatin Silver print, 16 x 20 in.
Courtesy of the artist,
Maynard, Massachusetts

The Dead ve ¢tvrti Haight, 1967
Stribro-zelatinovy tisk, 40,6 x 50,8 cm
S laskavym svolenim autora,
Maynard, stdt Massachusetts




ERIN HALPRUP 1979

“For my Forsythia series I am very interested in the central or iconic space that
explodes outwards from the center and fills your field of vision. I am painting an
authentic color and emotional sensation from those spring bursts without being
too literal spatially.

All of my paintings are also about the act of painting itself. First [ am inspired
by what I have seen in nature. Then I work within the mysterious formal rules of
the two dimensional rectangle to create an equivalent for that experience that has a
new life of its own as a painting”

Erin Haldrup Perrazzelli holds a Bachelor of Arts degree (2002) in printmak-
ing from Indiana State University, Bloomington, and a Master of Fine Arts degree
(2006) in painting from the New York Studio School. She studied primarily with
Graham Nickson completing more than ten Marathons with him around the
world. Her work is in the collections of Lou Reed and Laurie Anderson, Anthony
Caro and Ellen Liman among others. She shows regularly in group shows, notable
among them: The 2015 Mix Tape 2 curated by Todd Bienvenue at the Michael David
Studio in Brooklyn, New York, and all three Brucennials in New York City curated
by Vito Schnabel and The Bruces. She has also created large scale murals for the city
of Cleveland, Ohio, and is currently working on a mural for her hometown. She
lives and works in upstate New York; Brooklyn, New York; and in Knightstown,
Indiana.

www.susaneleyfineart.com

»V souboru Forsythie se zabyvdm predevsim centrdlnim nebo ikonickym pro-
storem, ktery exploduje ze stfedu smérem ven a vypliiuje vase zorné pole. Zachy-
cuji autenticky barevny a emociondlni viem téchto jarnich explozi, aniz je chdapu
z prostorového hlediska pfilis doslovné.

Vsechny mé obrazy jsou také vyrazem samotného aktu malby. Nejprve nachd-
zim inspiraci v tom, co jsem vidéla v ptirodé. Pak pracuji s tajemnymi formdlnimi
pravidly pravouihlého dvourozmérného titvaru a vytvorim obdobu tohoto proZit-
ku, ktera pak Zije sviij viastni novy zivot v podobé obrazu.

Erin Haldrup Perrazzelli ziskala titul Bachelor of Arts (2002) v oboru umé-
leckého tisku na Indiana State University v Bloomingtonu a titul Master of Fine
Arts (2006) v oboru malby na New York Studio School. Studovala predevsim
u Grahama Nicksona, s nimz po celém svété vice nez desetkrdt absolvovala pro-
gram Marathon. Jeji prdce maji ve sbirkdch naptiklad Lou Reed a Laurie Ander-
son, Anthony Caro a Ellen Liman. Pravidelné se tidastni skupinovych vystav, mezi
nimi zejména vystavy ,Mix Tape 2“v roce 2015 ve studiu Michael David Studio
v newyorském Brooklynu, jejimz kurdtorem byl Todd Bienvenue, a vsech t¥i vy-
stav Brucennials v New Yorku, jejichz kurdtory byli Vito Schnabel a The Bruces.
Vytvorila také velkoformdtové ndsténné malby pro mésto Cleveland ve stété Ohio
a v soucasné dobé pracuje na ndsténné malbé pro své rodné mésto. Zije a pracuje
v severni Cdsti statu New York, ve ctvrti Brooklyn v New Yorku a ve mésté Knight-
stown ve stdté Indiana.

www.susaneleyfineart.com



Forsythia, 2011. Acrylic, spray paint and oil, 59 x 83 in. Courtesy of the artist and Susan Eley Fine Art, New York, New York
Forsythie, 2011. Akryl, barva ve spreji a olej, 149,9 x 210,8 cm. S laskavym svolenim autorky a Susan Eley Fine Art, New York, stdt New York



JAY HOCHHEISER 194l

“I was born and raised in Coney Island in Brooklyn, New York, and relied on
the backdrop of the Big Apple to hone my photographic skills for more than twenty
years. A licensed psychotherapist since 1984, I have been fortunate to find fulfill-
ment in practicing that craft while continuing to pursue the art of photography. In
2008 I returned to Coney Island to meet up with my best friend from my child-
hood, fellow artist Gary Schwartz. My return seemed determined by some ances-
tral or even biological imperative. Stepping through the portals of time and mem-
ory, I spent that fantastically beautiful day in a state of surreal disorientation. It was
both 2008 and 1966, one not more so than the other. My camera was the tether to
the real, and the images came to me without relent, clamoring to be snatched up
before the hallucinatory gateway was closed. My eye was more keenly focused on
those things that seemed unchanged than on all the ones that obviously have. The
sights, sounds, smells and ambient energy of that very special place elicited a com-
bination of comfort and nervousness that I could only attribute to the emotional
climate of my youth. The resultant images that were presented in the exhibition,
Coney Island in Transition at Susan Eley Fine Art in 2008 could have emerged
from the 1960’ or from a magical afternoon in 2008. I am hopeful that the Coney
Island mystique will extend for many years to come”

Jay Hochheiser was born and raised in Brooklyn, New York. He earned his
undergraduate degree at Union College, Schenectady, New York, and did addi-
tional studies at Saint Martins College of Art and Design, under Peter Cattrell;
and the City of Westminster College, School of Art and Design (both in London,
England); and informally with Natasha Bult, director of Black and White School of
Photography (New York City).

Hochheisers photographs have been shown extensively in New Jersey, as well
as in London. Europe Redrawn (March 2007) at Café Joul with Susan Eley Fine Art
was Hochheisers first solo exhibition in New York City.

www.susaneleyfineart.com

»Narodil jsem se a vyrostl na Coney Islandu ve ctvrti Brooklyn v New Yorku.
Scenérie Velkého jablka tvofi pozadi zdbérit mych zdokonalujicich se fotografic-
kych dovednosti uz pies dvacet let. Jako certifikovany psychoterapeut od roku 1984
mam to tésti, Ze mé bavi vykondvat tuto profesi a zdrover se vénovat umélecké fo-
tografii. V roce 2008 jsem se vrdtil na Coney Island, abych se setkal se svym nejlep-
s$im kamarddem z détstvi, uméleckym kolegou Garym Schwartzem. Miij ndvrat se
vyznacoval jakousi atavistickou predurcenosti, nebo dokonce biologickou danosti.
Jak jsem prochdzel branami éasu a vzpominek, stravil jsem onen neskutecné ndd-
herny den ve stavu surrealistické dezorientace. Byl rok 2008 i 1966, oba byly stejné
soucasné. S realitou mne spojoval fotoapardt, kterym ke mné netiprosné proudily
obrazy a dozadovaly se toho, abych je zachytil dfive, nez se brany halucinacniho
stavu zaviou. Mé oko se zamérovalo spise na ty véci, které se jevily beze zmény, nez
na viechny ty, které se zietelné zménily. Pohledy, zvuky, pachy a energie prostiedi
tohoto prazvldstniho mista ve mné vyvoldvaly pohodu a zdroveri neklid, které jsem
mohl ptipsat jediné emociondlnimu klimatu svého mladi. Vysledné fotografie, kte-
ré predstavila vystava s ndzvem Coney Island v proménach casu v galerii Susan
Eley Fine Art v roce 2008, klidné mohly byt z 60. let 20. stoleti pravé tak jako
z jednoho magického odpoledne roku 2008. Doufdm, Ze Coney Island ziistane jesté
dlouhd léta tajuplnym mistem.

Jay Hochheiser se narodil a vyrostl ve ¢tvrti Brooklyn v New Yorku. Ziskal ba-
kaldfsky titul na Union College v Schenectady ve stité New York a ve studiu po-
kracoval v Londyné na Saint Martin's College of Art and Design u Petera Cattrella
a na City of Westminster College na fakulté uméni a designu; a neformdlné v New
Yorku u Natashi Bult, feditelky Black and White School of Photography.

Hochheiserovy fotografie jsou hojné vystavoviny v New Jersey a také v Londy-
né. Jeho prvni samostatnou vystavu v New Yorku uspofddala galerie Susan Eley
Fine Art v bieznu 2007 v Café Joul pod ndzvem Piekreslend Evropa.

www.susaneleyfineart.com



§ | somssss e | Sea Rood

E
L
il
A
’

—Xenos® | Pop Corn

P
N STED SHHBMPS

RTES lﬁ;& ofn.n mmmm

Astroland, 2008. Transparency inkjet print; edition 1 of 5, 17 x 22 in. Courtesy of the artist and Susan Eley Fine Art, New York, New York
Astroland, 2008. Inkoustovy tisk na prisvitné folii; cislo tisku 1/5, 43,2 x 55,9 cm. S laskavym svolenim autora a Susan Eley Fine Art, New York, stdt New York



BARBARA KOHL-SPIRO 1940

“A healthy culture has art integrated into its belief system”

Barbara Kohl-Spiro is a Milwaukee, Wisconsin-based artist whose work has
spanned over five decades and has been exhibited internationally. Jewish culture
has a strong influence on Spiros work and is close to her heart. Spiro is particularly
interested in art made by common people of various cultures where the art is a
reflection of their belief system. This is especially the case in her Shiviti: Fabric of
Prayer collection, where she draws inspiration from Indian fabrics but uses the
medium of handmade paper to create her own interpretation of Shiviti.

Spiro finds it important to note that in many cultures, art is not separate from
the lives of its practitioners. Quilts, amulets, blankets, and tapestries, usually cre-
ated by women, are used as part of daily life or during milestones such as funerals
and weddings. These anonymous women do not make these pieces for the pur-
poses of displaying in a museum, thus creating some of the most honest artistic
representations of their cultures in the process.

Spiro has exhibited in solo and group exhibitions, including at the Golda Meir
Library, University of Wisconsin-Milwaukee; Portals Gallery, Chicago, lllinois;
Kohler Art Museum, Sheboygan, Wisconsin; Michael Lord Gallery, Milwaukee,
Wisconsin; and Albright-Knox Museum, Buffalo, New York. Her work was
included in the Mishkenot Shaananim at the Israel Museum, Jerusalem, Israel
(2003).

Spiro is represented in the collection of the Albright-Knox Museum, Buftalo,
New York; Syracuse University, Syracuse, New York; the Whitney Museum of Art,
New York City; and the Bradley Collection, Milwaukee Art Museum, in Wisconsin.

Adapted from the artists website
www.barbarakohlspiro.com

Ve zdravé kultute je uméni soucdsti hodnotového systému.“

Barbara Kohl-Spiro Zije v Milwaukee ve stité Minnesota. Jeji uméleckd tvor-
ba preklenula vice nez pét desetileti a je vystavovina po celém svété. Na autorku
silné piisobi Zidovskd kultura, blizkd jejimu srdci. Spiro se zajimd hlavné o uméni
vytvdiené obycejnymi lidmi riiznych kultur, v nichz je uméni odrazem jejich systé-
mu hodnot. To plati predevsim o souboru nazvaném Siviti: Tkanina modlitby, kde
Cerpd inspiraci z indickych ldtek, ale pouzivd rucni papir k vytvoreni své viastni
intepretace Siviti. (Siviti je kaligraficky obraz slozeny z hebrejskych texti slouzici
k ocisténi a sousttedéni myslenek pred modlitbou a pri ni).

Autorka povazuje za diilezité upozornit na to, ze v mnoha kulturdch neni
uméni oddéleno od Zivota svych tvircii. Quilty, amulety, prikryvky a tapiserie,
jejichz autorkami jsou obvykle Zeny, jsou pouzivany jako souldst kaZdodenniho
Zivota nebo pti prelomovych uddlostech, jako jsou pohtby a svatby. Tyto nezndmé
umélkyné netvori pro vystavy v muzeich, a ddvaji tak vzniknout diliim, kterd patii
k nejpoctivéjsimu uméleckému ztvdarnéni jejich kultur.

Barbara Kohl-Spiro predstavuje své prdce na samostatnych i skupinovych
vystavdch, uskutecnénych naptiklad v Knihovné Goldy Meirové na University of
Wisconsin v Milwaukee; Portals Gallery v Chicagu ve stdté Illinois; Kohler Art
Museum v Sheboyganu ve staté Wisconsin; Michael Lord Gallery v Milwaukee ve
staté Wisconsin; a Albright-Knox Museum v Buffalu ve stité New York. Jeji dilo
bylo zatazeno do Miskenot Saananim v Izraelském muzeu v Jeruzalémé (2003).

Prdce Barbary Kohl-Spiro jsou obsaZeny ve sbirkdch téchto instituci: Albright-
Knox Museum v Buffalu ve stité New York; Syracuse University, Syracuse ve stdté
New York; Whitney Museum of Art v New Yorku; Bradley Collection, Milwaukee
Art Museum ve Wisconsinu.

Prevzato z internetovych strdnek autorky
www.barbarakohlspiro.com
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Woman with Doll from Peru, 2010. Mixed media, 48 x 40 in. Courtesy of the artist, Milwaukee, Wisconsin
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121,9x 101,

3

2010. Kombinovand technika.
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Zena s panenkou z Peru
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JEFF KOOMNS 1955

“Art to me is a humanitarian act and I believe that there is a responsibility that
art should somehow be able to affect mankind, to make the world a better place”

Jeft Koons was born in 1955 in York, Pennsylvania. He studied at the Art
Institute of Chicago (Illinois), and received a Bachelor of Fine Arts degree from
the Maryland Institute College of Art, Baltimore (1976), and honorary doctor-
ates from the School of the Art Institute of Chicago (2008) and Corcoran College
of Art and Design, Washington, D.C. (2002). Koons plucks images and objects
from popular culture, framing questions about taste and pleasure. His contextual
sleight-of-hand, which transforms banal items into sumptuous icons, takes on a
psychological dimension through dramatic shifts in scale, spectacularly engi-
neered surfaces, and subliminal allegories of animals, humans, and anthropomor-
phized objects. The subject of art history is a constant undercurrent in his work,
whether Koons elevates kitsch to the level of classical art, produces photos in the
manner of Baroque paintings, or develops public works that borrow techniques
and elements of seventeenth-century French garden design. Organizing his own
studio production in a manner that rivals a Renaissance workshop, Koons makes
computer-assisted, handcrafted works that communicate through their meticu-
lous attention to detail.

Among the awards he has received are The Medal of Arts Award, US.
Department of State (2013); Officer of the French Legion of Honor (2007);
the Artistic Achievement Award from Americans for the Arts (2006); and the
Skowhegan Medal for Sculpture (2002). Recent major exhibitions have appeared at
Chateau de Versailles, France (2008); the Metropolitan Museum of Art, New York
(2008); Museum of Contemporary Art, Chicago (2008); Neue Nationalgalerie,
Berlin (2008); Victoria and Albert Museum, London (2006); Solomon R.
Guggenheim Museum, New York (2002); and other institutions. Koons has par-
ticipated in the Bienal de Sao Paulo (2002); Venice Biennale (1990, 1997); Sydney
Biennale (1990); and the Whitney Biennial (1987, 1989). He was elected as a
Fellow to the American Academy for Arts and Sciences in 2005. Jeff Koons lives
and works in New York.

www.art21.org/artists/jeff-koons

»Uméni je pro mé aktem lidstvi a jd jsem presvédien, Ze posldnim uméni je
prisobit na lidstvo a zlepsovat svét.“

Jeff Koons se narodil v roce 1955 ve mésté York v Pensylvdnii. Studoval na Art
Institute of Chicago (stdt Illinois) a ziskal titul Bachelor of Fine Arts na Maryland
Institute College of Art v Baltimoru (1976) a Cestné doktordty na School of Art
Institute of Chicago (2008) a Corcoran College of Art and Design ve Washing-
tonu, DC (2002). Koons vytrhuje z populdrni kultury obrazy a objekty, kterymi
nastoluje otdzky tykajici se vkusu a zdbavy. Jeho kontextudlni trikovd zrucnost,
kterou transformuje bandlni véci do okdzalych ikon, nabyva psychologického roz-
méru diky dramatickym posuniim métitka, velkolepé stylizovanym povrchiim a
podprahovym alegoriim zvitat, lidi a antropomorfizovanych objektii. Téma déjin
uméni predstavuje pretrvdvajici spodni proud jeho tvorby, at uz Koons povysuje
ky¢ na viroven klasického umeénti, zhotovugje fotografie ve stylu baroknich obrazi,
nebo vytvari vefejnd dila, kterd si vypisjcuji techniky a prvky francouzské zahradni
architektury sedmndctého stoleti. Prdci ve viastnim ateliéru uspotddal zptisobem
srovnatelnym s renesancni dilnou a tvori za pomoci pocitace femeslnd dila oslovu-
jici divdka peclivym smyslem pro detail.

Ke ziskanym ocenénim patii Medal of Arts Award Ministerstva zahranici
USA (2013); titul diistojnika francouzské Cestné legie (2007); ocenéni za umé-
lecké zdsluhy od organizace Americané pro uméni (Artistic Achievement Award,
Americans for the Arts) (2006); a medaile umélecké skoly Skowhegan za sochai-
stvi (2002). Rozsahlé vystavy jeho praci hostily v posledni dobé zdmek Versailles ve
Francii (2008); Metropolitni muzeum uméni v New Yorku (2008); Muzeum sou-
Casného uméni v Chicagu (2008); Neue Nationalgalerie v Berliné (2008); Victoria
and Albert Museum v Londyné (2006); Solomon R. Guggenheim Museum v New
Yorku (2002) a dalsi instituce. Jeff Koons se ziicastnil Bienal de Sio Paulo (2002);
Benatského Biendle (1990, 1997); Biendle v Sydney (1990); a Biendle ve Whitney
(1987, 1989). V roce 2005 byl zvolen clenem Americké akademie uméni a véd. Jeff
Koons Zije a pracuje v New Yorku.

www.art21.org/artists/jeff-koons



Play-Doh, 2015. Archival pigmented inkjet.
42 % x 36 in. Gift of the artist to the Foundation for
Artand Preservation in Embassies, Washington, D.C.

Play-Doh, 2015. Archivni pigmentovy inkoustovy tisk,
108 x 91,4 cm. Autorem vénovino Nadaci pro uméni a

pamdtkovou péci na velvyslanectvich (Foundation for
Art and Preservation in Embassies, Washington, D.C.)




KIMLUTTRELL 95

“An artist goes through many changes in style, much experimentation, to find
what truly fulfills their needs. That is what compels an artist to do what they do, to
satisfy certain needs and desires.

Recently, I have found a fascination in using my hands more. Wanting to see or
feel my work in a different way;, a desire to sculpt or build. Thus began the transfor-
mation into the cutting of my work. First with strips, then weaving the cut work.
I still felt T needed to let go of the painting process for a time. It was not intricate
enough to allow me to get into my work.

As a child, T had a need to collect things, little objects both found and given to
me. We never grow out of many of our childhood habits and through this same
habit, I found myself collecting different cards over the years. I saw something in
the words on an advertisement or in a picture. Cutting them smaller and into sec-
tions gave me more control over what they said. I could see these images joining
together and becoming one, a larger image. To me, these smaller sections are now
walking through my work on a path where T am the trail leader.

In addition to this, I found myself obsessively, for hours on end, slicing paint
adhered to my work clothes which I have used as a palette. I then sift through,
what amounts to, thousands of layered paint chips to build and sculpt pieces
which become visually uncontrollable, taking on their own erratic design. These
“Abstract Forms™ seem to mimic nature and humans, unique and individual, but
when together, form something greater. Upon looking into any given section, the
viewer is given an experience of indescribable fascination.

The expectation I have for my work is to allow the viewer to get an immediate
relationship with each piece and to fully experience it the way I do”

Kim Luttrell was raised in Kentucky and attended the Ringling School of Fine
Art and Design in Sarasota, Florida, with additional studies in printmaking at the
Art Students League, New York City. She moved to New York in 1991 where she
worked for six years creating three-dimensional, functional pieces. Her works are
in corporate and private collections throughout the United States, Holland, Israel,
Australia, Argentina, England, Brazil, China, Japan and the Republic of Guinea.
She has participated in solo and group shows in New York. Luttrell was also the
topic of an independent documentary produced by an Australian filmmaker.
Her work has been added to the permanent archives of the Library and Research
Center of the National Museum of Women in the Arts in Washington, D.C.

www.susaneleyfineart.com

Vytvarnik prochdzi mnoha zménami stylu, mnoha experimenty, aby nalezl
to, co skutecné napliiuje jeho potteby. Prdvé to jej nuti, aby délal to, co déld, aby
uspokojil urcité potreby a touhy.

V posledni dobé mé okouzluje moznost vice tvofit viastnima rukama. Snaha
vidét nebo citit svou prdci jinym zptisobem, touha sochat nebo stavét. Tak zacala
proména mé prdce ve stfihdni. Nejprve jsem materidl rozstfihala na prouzky a ty
pak skladala k sobé. Potdd jsem citila, Ze potrebuji proces malby na néjakou dobu

opustit. Nebyl dostatecné slozity na to, aby mi umoznil dostat se pod povrch mého
dila.

Jako dité jsem méla potiebu sbirat véci, drobné predméty, které jsem nasla nebo
které mi nékdo dal. Z mnoha détskych ndvykii nikdy nevyrosteme a prdavé diky ta-
kovému navyku jsem postupem let zacala sbirat riizné karticky. Vidéla jsem néco
ve slovech reklamy nebo na obrazku. Kdyz jsem je rozsttihala na mensi cdsti a
dily, ziskala jsem vétsi kontrolu nad tim, co sdélovaly. Vidéla jsem, jak se ty obrazy
spojuji a stavaji se jednim, vétsim obrazem. V mém vnimdni ted tyto mensi dily
vystupuji na cestu, po které je ja sama vedu.

Vedle toho mdm nutkdni celé hodiny krdjet na pldtky zaschlou barvu ptilepe-
nou na pracovnich odévech, které mi slouzily jako paleta. Pak se probirdm tisici
plétkii s vrstvami barev, z nichZ stavim a sklddam objekty, které se stdvaji vizudiné
neovladatelnymi ziskavajice sviij viastni, nevypocitatelny vzhled. Tyto ,,abstraktni
formy* jakoby napodobuji ptirodu a lidi, jedinecné a individudlni, avsak pohro-
madeé tvori cosi vétsiho. Pohled na libovolny dilek déavd divikovi proZitek nepopsa-
telné fascinace.

Moje préce maji umoznit divikovi ziskat bezprostredni vztah ke kazdému ob-
jektu a plné ho prozit tak, jako ho prozivim jd.*

Kim Luttrell vyrostla v Kentucky a studovala vytvarnd uméni a design na Ring-
ling School of Fine Art and Design v Sarasoté na Floridé. Ddle se vénovala studiu
uméleckého tisku na Art Students League v New Yorku. V roce 1991 se prestého-
vala do New Yorku, kde se Sest let vénovala vytvireni trojrozmérnych, funkénich
objektii. Jeji dila jsou ve firemnich i soukromych sbirkdch po celych Spojenych std-
tech, v Holandsku, Izraeli, Austrdlii, Argentiné, Anglii, Brazilii, Ciné, Japonsku
a Guinejské republice. Svou tvorbu predstavila na samostatnych a skupinovych
vystavich v New Yorku. Australsky dokumentarista natocil o autorce samostatny
Sfilm. Jeji dila byla zatazena do stdlého archivu Knihovny a védeckého centra Nd-
rodniho muzea Zen v uméni ve Washingtonu, D.C.

www.susaneleyfineart.com



Where Are We Going? 2007. Advertising cards, Bill of Rights miniatures, U.S. Constitution miniatures, 33 x 58 in.
Courtesy of the artist and Susan Eley Fine Art, New York, New York

Kam jdeme?, 2007. Propagacni informacni karty, miniatury Listiny zdkladnich prdv, miniatury Ustavy USA, 83,8 x 147,3 cm
S laskavym svolenim autorky a Susan Eley Fine Art, New York, stdt New York
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44x34x2in.

Rosa Parks, 2009
Courtesy of the artist and Susan Eley Fine Art,

Digital bus tickets and mixed media,
111,8x86,4x5,1cm

Rosa Parksovd, 2009
S laskavym svolenim autorky a Susan Eley Fine Art,

New York, New
Digitdlni jizdenky na autobus a kombinovand technika,

New York, stdt New York

KIMLUTTRELL
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The True Sign of Intelligence Is Not
Knowledge but Imagination, 2010

Serigraph on chalkboard with molding,
eraser, and chalk, 42 %2 x 32 %2 x 3 in.

Courtesy of the artist and Susan Eley Fine Art,
New York, New York

Skutecnou zndmkou inteligence neni znalost,

ale predstavivost, 2010

Serigrafie na tabuli s gumoua k¥idou

na odklddaci listé, 108 x 82,6 x 7,6 cm

S laskavym svolenim autorky a Susan Eley Fine Art,
New York, stdt New York
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JIMMARSHALL [936-2010

Jim Marshall was a photographer whose images of Jimi Hendrix, the Rolling
Stones, Johnny Cash and others in the 1960s and 1970s helped define their sub-
jects as well as rock 1’ roll photography itself. In crisp photographs, shot mostly in
black and white and with a stable of trusty Leica range finders, Marshall captured
pop stars in their full onstage glory, as well as in unguarded offstage scenes that
humanized them as approachable or vulnerable. Among his most famous pictures
are Hendorix setting his guitar aflame at the Monterey International Pop Festival in
1967, which established Hendrixs early reputation as a wild man; Cash angrily ges-
turing with his middle finger while at San Quentin State Prison in 1969; a boyish
Bob Dylan following a stray tire down a New York street in 1963; and Janis Joplin
clutching a bottle of Southern Comfort backstage in 1968.

To get those pictures Marshall insisted on extraordinary access, and usually got
it. He was a favored portraitist for many of his subjects, who sometimes allowed
him to follow them for days. He was the only photographer allowed backstage for
the Beatles’ 1966 farewell concert in San Francisco, was at Woodstock in 1969, and
shot the Rolling Stones 1972 tour on assignment for Life magazine.

With an imposing presence and gruff, forceful personality, Marshall was some-
thing of a rock star himself, and musicians respected him as much for his pictures
as for his dedication to getting them. Yet he saw his work largely in photojournal-
istic terms, capturing a natural scene instead of staging an artificial one. “When
I'm photographing people, I dont like to give any direction,” he wrote in the intro-
duction to his 1997 retrospective book, Not Fade Away. “There are no hair people
fussing around, no makeup artists. 'm like a reporter, only with a camera; I react to
my subject in their environment, and if its going well, I get so immersed in it that I
become one with the camera’”

James Joseph Marshall was born in Chicago, and moved with his family to
San Francisco two years later. His father, a house painter, left when he was a boy,
and his mother worked in a laundry. As a child he enjoyed playing with his Kodak
Brownie, but it was not until about 1960 that Marshall, equipped with his first Leica
M2, found his calling through a chance encounter with John Coltrane. “He asked
me for directions to a club;” he said in a 2004 interview. “T told him Id pick him
up and take him there if hed let me take his picture” In addition to Coltrane, he
shot Miles Davis, Thelonious Monk, and other jazz stars. But he is best known for
his extensive catalog of 1960s and 1970s rockers, which includes most of the San
Francisco psychedelic groups as well as Jim Morrison, the Who, Led Zeppelin, Neil
Young, and the Allman Brothers Band.
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Jim Marshall byl fotograf, jehoz zdbéry Jimiho Hendrixe, Rolling Stones, John-
nyho Cashe a dalsich v 60. a 70. letech 20. stoleti pomohly nejen definovat zachy-
cené osobnosti, ale i samotné fotografovdni rockové hudby. Svézimi fotografiemi,
potizovanymi vétsinou cernobile skrz hleddcky spolehlivych apardtii znacky Leica,
Marshall zachycoval popové hvézdy v jejich plné zdti na podiich i v nestiezenych
okam¢Zicich v zdkulisi, kde piisobily lidsky privétivé nebo zranitelné. Mezi jeho
nejzndaméjsi dila patii fotografie Jimiho Hendrixe, zapalujiciho svou kytaru na
podiu Mezindrodniho festivalu populdrni hudby v Monterey v roce 1967, kterd
Hendrixovi rychle ziskala povést nespoutaného divocha, fotografie z roku 1969, na
niz rozzlobeny Johnny Cash gestikuluje vztycenym prostrednickem ve stdtni véz-
nici v San Quentinu, fotografie mladého Boba Dylana z roku 1963, na které bézi
po newyorské ulici za kutdlejici se pneumatikou, a fotografie Janis Joplin svirajici
v zakulisi lahev Southern Comfort z roku 1968.

Aby tyto zabéry mohl Marshall potidit, vyZadoval a obvykle také dostal mimo-
fadny pristup. Byl oblibenym portrétistou mnoha fotografovanych, kteri mu obcas
dovolili, aby s nimi byl i nékolik dni. Byl jedinym fotografem, ktery mél povolen
vstup do zdkulisi pFi poslednim koncertu Beatles v roce 1966 v San Francisku; byl
ve Woodstocku v roce 1969 a na zakdzku pro casopis Life fotografoval Rolling Sto-
nes na turné v roce 1972.

Diky svému piisobivému vystupovini a razné, energické osobnosti byl Marshall
sdm tak trochu jako rockovd hvézda a hudebnici ho uzndvali kviili jeho fotografiim
stejné jako kviili nasazent, které vénoval tomu, aby je mohl potidit. Presto chdpal
svou prdci do znacné miry jako fotoZurnalistiku, takZe zachycoval pfirozenou scé-
nu a nevytvdtel umélou. ,Kdyz fotografuji lidi, nechci dévat Zadné pokyny, “napsal
v wvodu ke své retrospektivni knize Not Fade Away vydané v roce 1997. ,Kolem se
nepletou Zddni kadevnici, Zddni vizdZisté. Jsem jako reportér, jen s fotoapardtem.
Reaguji na sviij objekt v jeho prostedi, a pokud to jde dobre, ponofim se do néj
natolik, Ze splynu s fotoapardtem v jeden celek.

James Joseph Marshall se narodil v Chicagu a jeho rodina se o dva roky pozdéji
prestéhovala do San Franciska. Jeho otec, natéra¢ fasid, odesel, kdyz byl James
jesté chlapec, matka pracovala v pradelné. Jako dité si rad hrdval s fotoapardtem
Kodak Brownie, ale teprve kolem roku 1960, vybaven svym prvnim pfistrojem
Leica M2, se Marshall diky ndhodnému setkdni s Johnem Coltranem shlédl ve své
profesi. . Zeptal se mé na cestu do klubu, “ uvedl pfi rozhovoru v roce 2004. , Rekl
jsem mu, ze ho vyzvednu a vezmu ho tam, kdyZz mi dovoli, abych ho vyfotografo-
val.“ Na zdbérech se vedle Coltranea objevil Miles Davis, Thelonious Monk a dalsi
jazzové hvézdy. Ovsem nejvétsi véhlas ziskal svym rozsahlym katalogem fotografii



In 1962 Marshall moved to Greenwich Village, where his neighbors included
Dylan and Judy Collins. But after two years he returned to San Francisco, where
he remained. In his career he shot for Rolling Stone and other magazines and had
more than 500 album cover credits. In addition to numerous gallery shows, his
work was included in the Brooklyn Museums exhibition, Who Shot Rock & Roll:
A Photographic History, 1955 to the Present. He died in New York in 2010, while
promoting Match Prints, a new book on which he collaborated with his friend and
fellow photographer Timothy White.

Adapted from the
www.nytimes.com/2010/03/25/arts/music/25marshall. html
www.jimmarshallphotographyllc.com

rockovych hudebnikii z 60. a 70. let 20. stoleti, ktery zachycuje vétsinu psychede-
lickych kapel v San Francisku, ale nechybi v ném ani Jim Morrison, The Who, Led
Zeppelin, Neil Young a The Allman Brothers Band.

V roce 1962 se Jim Marshall prestéhoval do Greenwich Village, kde byli mezi
jeho sousedy Bob Dylan a Judy Collins. Po dvou letech se vsak do San Franciska
vrdtil a ziistal tam uz natrvalo. Béhem své kariéry fotografoval pro Rolling Stone a
dalsi casopisy a jeho zdbéry zdobily predni strany vice nez péti set alb. Vedle cetnych
galerijnich vystav se jeho fotografie staly soucdsti vystavy Brooklynského muzea
nazvané Kdo fotografoval rokenrol: fotograficka historie, od roku 1955 do soucas-
nosti. Zemrtel v New Yorku v roce 2010, kdyz propagoval svou novou knihu Match
Prints, na které spolupracoval jeho kamarad a kolega fotograf Timothy White.

Prevzato s iipravami ze stranek
www.nytimes.com/2010/03/25/arts/music/25marshall. html
www.jimmarshallphotographyllc.com

Grace Slick and Janis Joplin, Queen Bees, San Francisco, California, 1967
Archival color photograph, 16 x 20 in. Courtesy of Jim Marshall Photography LLC
Photo credit © Jim Marshall Photography LLC

Grace Slick a Janis Joplin, krdlovny rocku, San Francisco, Kalifornie, 1967
Archivni barevnd fotografie, 40,6 x 50,8 cm. S laskavym svolenim Jim Marshall
Photography. Jim Marshall Photography LLC

Foto © Jim Marshall Photography LLC
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Jefterson Airplane, The Haight/Ashbury, San Francisco, California, 1967
Archival color photograph, 16 x 20 in. Courtesy of Jim Marshall Photography LLC. Photo credit © Jim Marshall Photography LLC

Jefferson Airplane, The Haight/Ashbury, San Francisco, Kalifornie, 1967
Archivni barevnd fotografie, 40,6 x 50,8 cm. S laskavym svolenim Jim Marshall Photography. Jim Marshall Photography LLC. Foto © Jim Marshall Photography LLC



Johnny Cash shaking the hand of Glen Sherley at Folsom Prison, California, 1968
Archival color photograph, 20 x 24 in. Courtesy of Jim Marshall Photography LLC. Photo credit © Jim Marshall Photography LLC

Johnny Cash si poddvd ruku s Glenem Sherleym ve Folsomské véznici, Kalifornie, 1968
Archivni barevnd fotografie, 50,8 x 61 cm. JS laskavym svolenim Jim Marshall Photography. im Marshall Photography LLC. Foto © Jim Marshall Photography LLC
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JIMMARSHALL

Johnny Cash & Bob Dylan, The Johnny Cash Show, Nashville, Tennessee, 1969
Gelatin silver photograph, 16 x 20 in. Courtesy of Jim Marshall Photography LLC. Photo credit © Jim Marshall Photography LLC

Johnny Cash a Bob Dylan, porad The Johnny Cash Show, Nashville, Tennessee, 1969
Stribro-zelatinovd fotografie, 40,6 x 50,8 cm. S laskavym svolenim Jim Marshall Photography. Jim Marshall Photography LLC. Foto © Jim Marshall Photography LLC
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Brian Jones and Jimi Hendrix, Monterey International Pop Festival, California, 1967
Archival black and white photograph, 20 x 24 in. Courtesy of Jim Marshall Photography LLC. Photo credit © Jim Marshall Photography LLC

Brian Jones a Jimi Hendrix, Mezindrodni festival populdrni hudby v Monterey, Kalifornie, 1967
Archivni cernobild fotografie, 50,8 x 61 cm. S laskavym svolenim Jim Marshall Photography. Jim Marshall Photography LLC. Foto © Jim Marshall Photography LLC
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KIM MUOVAK 1933

“I never dreamed of becoming an actress or a movie star. As a young girl I won
two scholarships to the prestigious Chicago Art Institute where I hoped one day
to become a great artist. Working as a model during junior college, I traveled to
Hollywood on summer vacation where I was discovered by an agent and signed to
Columbia Pictures.

In 1956 I became the No. 1 box office star in the world for three years, star-
ring opposite actors such as Jimmy Stewart, William Holden and Frank Sinatra,
and working with directors like Alfred Hitchcock. My most famous film was
Hitchcocks Vertigo, which is considered by many to be the greatest movie ever
made. Picnic and Bell, Book and Candle were two of my favorites.

It is so rewarding to know that my film work is receiving more acclaim with
the passage of time. Although I have never received an Oscar, I was given a Golden
Globe and have been honored with the prestigious Golden Bear Award for Lifetime
Achievement. In 2003 T was presented with the Eastman Kodak Archives Award
for my contribution to film - preceded by honorees Greta Garbo, Jimmy Stewart,
Audrey Hepburn, Martin Scorsese and Meryl Streep.

At the height of my film career I decided to walk away from Hollywood - not
wanting to fall prey to the tragic endings that often result when stars and sex sym-
bols get lost in an identity crisis. I turned my back on a successful and lucrative
career to define who I was and what I really wanted to give and get out of life. I
moved to a cliffside dwelling along the wild coast of Big Sur, California, with the
purpose of creating a lifestyle in harmony with nature while combining it with my
love of painting and writing poetry. I remember how pleased I was when one of
my poems was made into a song and recorded by the Kingston Trio and Harry
Belafonte.

I married twice, first to a Shakespearean actor from England after we fell in love
while filming The Amorous Adventures of Moll Flanders, and then again to my
soul mate, equine veterinarian Robert Malloy. We now live and love with our dogs
and horses in Southern Oregon. When not off riding in the hills and valleys, I am
off painting the hills and valleys.

My first dream has never changed. I feel so grateful for the perspective I gained
while experiencing the art of “make believe” in Hollywood, and then returning to
my first goal to refine my talent and paint my feeling. Over these years I have had
the opportunity to study with many fine artists. I have been particularly blessed
to receive the wisdom and influence of my two great and irreplaceable mentors,
Harley Brown and Richard McKinley. Now I feel ready to share some of the results
of these past years. My only limitations are the boundaries of my imagination. I
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»Nikdy jsem nesnila o tom, Ze bych chtéla byt hereckou nebo filmovou hvézdou.
V divéim véku jsem ziskala dvé stipendia na prestizni Chicago Art Institute a doufala
jsem, Ze se tam jednoho dne stanu skvélou malifkou. Na zacdtku studia na vysoké
skole jsem pracovala jako modelka a jela jsem na prazdniny do Hollywoodu, kde mé
objevil filmovy agent a zajistil mi smlouvu se spolecnosti Columbia Pictures.

V roce 1956 jsem se na ti roky stala nejvétsi svétovou hvézdou komeréné
uspésnych filmiy a hrdla jsem hlavni role s takovymi herci, jako byli Jimmy Stewart,
William Holden a Frank Sinatra, a pracovala s reZiséry, jako byl naptiklad Alfred
Hitchcock. Mym nejslavnéjsim filmem byla Hitchcockova Zavrat/ Vertigo, kterou
mnozi povazuji za nejlepsi film vsech dob. K mym oblibenym pattily dva filmy,
Piknik a Zvon, kniha a svicka.

Velice mne 165i, Ze s odstupem Casu ziskdvaji moje herecké vykony ve filmech
stale vétsi ohlas. Nikdy jsem sice neziskala Oscara, ale dostala jsem Zlaty glébus
a byla jsem pocténa prestizni cenou Zlatého medvéda za celoZivotni dilo. V roce
2003 mi bylo udéleno ocenéni Eastman Kodak Archives Award za pfinos filmu -
prede mnou tuto cenu dostali Greta Garbo, Jimmy Stewart, Audrey Hepburnovd,
Martin Scorsese a Meryl Streepova.

Na vrcholu své filmové dréhy jsem se rozhodla z Hollywoodu odejit — nechtéla
jsem padnout za obét tragickym konciim, které éasto nastdvaji, kdyz se hvézdy a
sexudlni symboly ztrati v krizi identity. Dala jsem sbohem tispésné a lukrativni ka-
riéfe, abych si ujasnila, kdo jsem, co opravdu chci Zivotu ddt a co od néj chci ziskat.
Prestéhovala jsem se do domu na titesu divokého pobrezi Big Sur v Kalifornii, abych
dosdhla zivota v harmonii s ptirodou a zdrover jej spojila se svou ldaskou k malovini
a psani poezie. Vzpomindm si, jakou jsem méla radost, kdyz si Kingston Trio a Har-
ry Belafonte vybrali jednu z mych bdsni pro text své pisné a nahrdli ji.

Vdala jsem se dvakrit, nejprve za shakespearovského herce z Anglie, kdyz jsme
se do sebe zamilovali béhem natdceni filmu Milostna dobrodruzstvi Moll Flander-
sové, poté za nejblizsiho pritele, kornského veterindte Roberta Malloye. Nase ldska
nasla domov v Jiznim Oregonu, kde Zijeme a kde mdme své psy a koné. Pokud
pravé nejsme na vyjizdce po kopcich a tidolich, chodim ty kopce a ta tidoli malovat.

Miyj prvni sen se nikdy nezménil. Citim velky vdék za nadhled, ktery jsem ziskala
diky zkusenosti s uménim ,,filmového klamu“v Hollywoodu, a za to, Ze jsem se pak
vritila ke svému prvotnimu cili zdokonalit sviyj talent a vyjadrit sviij pocit malbou.
Béhem téch let jsem méla moznost studovat u mnoha vytvarnikii. Zvldstnim pozeh-
ndnim pro mne bylo, Ze mi preddvali svou moudrost a piisobili na mne dva velci a
nenahraditelni mentofi, Harley Brown a Richard McKinley. Ted citim, Ze jsem pfi-
pravena ukdzat nékteré z vysledkii prace uplynulych let. Mym jedinym omezenim



hope always to be able to stretch my mind as I exercise my body so that I will keep
growing my dreams and expressing my fantasies.

I've lived a long, rich life, and the wonders of Nature have allowed my eyes to
retain their innocence to experience things for the first time. There is so much of
life that still touches me profoundly, and if T can touch someone else along the way,
in my own way, I cant imagine any better reward!”

www.kimnovakartist.com

Rainbow Voices, 2014
Pastel over watercolor underpainting, 18 s x 13 in.
Courtesy of the artist, Eagle Point, Oregon

Duhové hlasy, 2014
Pastel na akvarelové podmalbé, 46 x 33 cm
§ laskavym svolenim autorky, Eagle Point, stdt Oregon

jsou hranice mé predstavivosti. Doufim, Ze vZdy dokdZu napinat svou mysl tak, jako
cvicim své télo, abych své sny ddle rozvijela a uméla vyjadrit své predstavy.

Prozila jsem dlouhy, bohaty Zivot a zdzraky Pfirody umoznily, Ze mé oci si
uchovaly nevinnost a dovedou prozivat véci vzdy znovu poprvé. Je tolik Zivota,
ktery se mé stdle hluboce dotyka, a pokud mohu svym viastnim zpiisobem na této
cesté oslovit nékoho dalsiho, neumim si predstavit lepsi odménu!“

www.kimnovakartist.com
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MARIA PASSAROTTI 1978

“T have always been intrigued by the intersection of man and nature. Growing
up in suburbia, I became aware of the imprint individuals leave on their land,
natures undeniable presence, as well as the abundance of iconic architectural ele-
ments that fill our landscape. As an artist, I've turned to the urban and suburban
landscape as my subject and inspiration. The image displayed here is a selection
from an evolving body of work based on the everyday landscape of houses, trees
and fences.

The disappearance of the horizon and overpopulation in our surroundings has
redirected our landscape to a smaller scale vista. In my photographs I transform
unkempt backyards into wildernesses, narrow strips of trees along parking lots into
forests and golf courses and basketball courts into fields. The patterns and textures
of nature bring beauty to the image and provide the viewer with a means to medi-
tate upon the chaotic beauty of nature.

I am especially interested in photographing landscapes at night using long
exposures to create beautifully illuminated shadow areas and an awareness of the
passing of time. These images invite viewers to explore scenes carved out by illumi-
nation from headlights, streetlights and lights through windows. Since it is difficult
to determine the time of day the photograph was taken or what the light source
is, many of these images are disorienting and haunting as if glimpsed in a dream.

Using photography as a medium I try not to document this landscape but to
create magical interpretations of everyday, mundane spaces. I look for beauty in
the combination of man-made and natural materials seeking images where these
elements peacefully coexist or one aggressively dominates the other. A tension is
created by the absence of people in the images, since there is an undeniable human
presence within each landscape often creating a staged feeling where something is
about to, or just did take place”

Photographer and painter Maria Passarotti graduated in 2000, with a Bachelor
of Fine Arts degree from the Cooper Union for the Advancement of Science
and Art, New York. Her work has been showcased in galleries in New York
and Vancouver, British Columbia, and resides in dozens of private collections.
Passarotti was the co-director of the womens photography collective, Nymphoto.
She lives and works in Tappan, New York.

www.susaneleyfineart.com
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VZdy mé fascinovalo protindni lidského a ptirodniho svéta. Vyrostla jsem na
predmeésti, kde jsem rozezndvala stopy zanechané na zemi ¢lovékem, nepopiratel-
nou pritomnost ptirody, stejné jako mnozstvi vyraznych architektonickych prvkii,
které zaplituji nasi krajinu. Jako umélkyné se obracim k méstské a priméstské kra-
jiné jako ke svému tématu a inspiraci. Vystavend fotografie je vybrdna z postupné
se vyvijejictho souboru praci zalozenych na kazdodenni krajiné domii, stromii a
plotii.

Zmizeni obzoru a prelidnéni v nasem okoli vedlo k tomu, Ze métitko vyhledu
do krajiny se zmensilo. Ve svych fotografiich pretvitim zanedbané zadni trakty
budov na divocinu, tizké pdsy stromii podél parkovist na lesy a golfovai a basket-
balova htisté na pole. Vzory a textury ptirody ddvaji zdbéru krdsu a poskytuji
divdkovi prostiedky k premitdni o chaotické krdse ptirody.

Zajimd mé predevsim fotografovini nocnich krajin pomoci dlouhych expozic
k dosazeni zajimavé nasvétlenych ploch stinu a probuzeni povédomi o plynuti
Casu. Tyto zdbéry vybizeji diviky ke zkoumdni scén vytvarovanych svétlem au-
tomobilovych reflektorii, pouli¢nich lamp a rozsvicenych oken. Vzhledem k tomu,
Ze je obtizné urcit Cas porizeni fotografie nebo zdroj svétla, jsou mnohé z téchto
zdbériy matouci a vtiravé, jako kdybychom je zahlédli ve snu.

Fotografii nepouzivim jako médium proto, abych tuto krajinu zdokumento-
vala, nybrz abych vytvdrela magické interpretace obycejného prostoru svétské kaz-
dodennosti. Hleddm krdsu ve spojeni umélych a ptirodnich materidlii a snazim se
tvofit fotografie, v nichZ tyto prvky existuji mirumilovné vedle sebe nebo v nichz
jeden agresivné dominuje nad druhym. Neptitomnost lidi v zdbéru vytvari napéti,
protoze clovék je nepopiratelné pritomen v kazdé krajiné, takZe Casto vznikad dojem
inscenovaného zabéru, kde se k nécemu schyluje nebo kde se prdavé néco odehrdlo.*

Fotografka a malitka Maria Passarotti ziskala v roce 2000 titul Bachelor of
Fine Arts na Cooper Union for the Advancement of Science and Art v New Yorku.
Jeji préce byly vystaveny v galeriich v New Yorku a Vancouveru v Britské Kolumbii
a jsou soucdsti desitek soukromych sbirek. Maria Passarotti byla spoluteditelkou
zenského fotografického druzstva Nymphoto. Zije a pracuje v Tappanu ve stdté
New York.

www.susaneleyfineart.com



ALLERTON
BTEL

M ror1h
4

SRS S

Allerton, 2005. Digital C print; edition 3 of 10, 36 x 29 in. Courtesy of the artist and Susan Eley Fine Art, New York, New York
Allerton, 2005. Digitdlni chromogenni tisk; Cislo tisku 3/10, 91,4 x 73,7 cm. S laskavym svolenim autorky a Susan Eley Fine Art, New York, stdt New York
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WILLIAM WE&MAM (943

“My Weimaraners are perfect fashion models. Their elegant, slinky forms are
covered in gray — and gray, everyone knows, goes with anything”

Born in Holyoke, Massachusetts, William Wegman received a Bachelor of
Fine Arts degree in painting from the Massachusetts College of Art in Boston in
1965, and a Master of Fine Arts degree from the University of Illinois Urbana-
Champagne in 1967. Starting in 1970, he taught for one year at California State
College in Long Beach, where he became interested in photography and video
and got his dog, Man Ray. Known in the art world and beyond for his endearing
deadpan presence, Man Ray became a central figure in Wegmans photographs and
videotapes. In 1972, the two moved to New York and continued a collaboration
that was to last for twelve years.

In 1986 a new dog, Fay Ray, came into Wegmans life and soon thereafter
another prolific collaboration began, marked by the artists extensive use of the
Polaroid 20 x 24 inch camera. With the birth of Fay? litter in 1989, Wegmans cast
grew to include Fay’s offspring: Battina, Crooky, and Chundo. Since then four new
dogs have joined the family; Battinas son Chip in 1995, Chips son Bobbin in 1999,
Candy in 2000, and Candy and Bobbin's daughter Penny in 2004. Out of Wegmans
involvement grew a series of books and videos inspired by the dogs’ various acting
abilities.

Over the years, Wegman has participated in numerous museum and gallery
exhibitions both in the United States and abroad. They included a retrospective
originated by the Kunstmuseum in Lucerne, Switzerland, that travelled to muse-
ums throughout Europe and the United States, including the Centre Pompidou
in Paris, and the Whitney Museum of American Art in New York. More recent
retrospectives have toured Japan, Sweden, and North America. Currently, the artist
divides his time between New York and Maine. Of his piece, View Points, Wegman
states: “It seemed to have the right spirit. It is both literally and figuratively reflec-
tive. And it looks like a flag. Penny was one of my favorite models. She posed effort-
lessly as though she was born to it. She was”

www.wegmanworld.com
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»Moji vymarsti ohati jsou dokonali modelové. Jejich elegantni, obtaZené tvary
jsou pokryty Sedou barvou — a Sedd, jak kazdy vi, se hodi ke vemu.“

William Wegman se narodil v Holyoke ve stdté Massachusetts. V roce 1965
ziskal na Massachusetts College of Art v Bostonu titul Bachelor of Fine Arts a
vroce 1967 titul Master of Fine Arts na University of llinois Urbana-Champaign.
Od roku 1970 ucil po dobu jednoho roku na California State College v Long Beach,
kde se zacal zajimat o fotografii a video a potidil si psa jménem Man Ray. Man
Ray, zndmy v uméleckém svété i mimo néj svym roztomile kamennym vyrazem,
se stal tistfedni postavou Wegmanovych fotografii a videonahrdvek. V roce 1972
se dvojice prestéhovala do New Yorku a pokracovala ve spoluprdci, kterd trvala
celych dvandct let.

V roce 1986 vstoupil Wegmanovi do Zivota novy pes, fenka Fay Ray, a brzy
nato zacalo obdobi dalsi plodné spoluprdce, v némz autor hojné pouzival fotoapa-
rdt Polaroid formdtu 20 x 24 palcii. Po narozeni $téfiat v roce 1989 se zacalo na
Wegmanovych fotografiich objevovat i potomstvo fenky Fay Ray: Battina, Crooky
a Chundo. Od té doby pfibyli do rodiny dalsi ¢tyfi psi: v roce 1995 Battinin syn
Chip, v roce 1999 Chipiiv syn Bobbin, v roce 2000 Candy a v roce 2004 Candy a
Bobbin zplodili fenku Penny. Z Wegmanovy zdliby vznikla série knih a videona-
hravek inspirovanych riiznymi hereckymi schopnosti jednotlivych psii.

Béhem let se Wegman ziicastnil mnoha vystav v muzeich a galeriich ve Spo-
jenych stdtech i v zahranici. Mezi nimi byla i retrospektivni vystava zahdjend
v Kunstmuseu v Lucernu, kterd putovala po muzeich celé Evropy a Spojenych sta-
ti1, véetné Centre Pompidou v Pafizi a Whitney Museum of American Art v New
Yorku. S novéjsimi retrospektivnimi vystavami byla uspotdaddna turné po Japon-
sku, Svédsku a Severni Americe. V soucasné dobé autor travi éas stfidavé v New
Yorku a Maine. O své fotografii nazvané Pohledy Wegman tikd: , Pripadalo mi, Ze
zdbér md tu pravou atmosféru. Je doslova i obrazné reflexni. A vypadd jako viajka.
Penny jsem moc rad fotografoval. Dokdzala bez ndmahy pézovat, jako kdyby pro
to byla stvorend. Byla.“

www.wegmanworld.com



View Points, 2005. Pigment print, 36 x 44 in. Courtesy of the Foundation for Art and Preservation in Embassies, gift of the artist, Washington, D.C.
Pohledy, 2005. Pigmentovy tisk, 91,4 x 111,8 cm. S laskavym svolenim Nadace pro uméni a pamdtkovou péci na velvyslanectvich, vénovdno autorem, Washington, D.C.




EPWARP WESTOM 1886-1958

“Now to consult the rules of composition before making a picture is a little like
consulting the law of gravitation before going for a walk. Such rules and laws are
deduced from the accomplished fact; they are the products of reflection .. ”

Edward Weston, an American photographer, was born in Highland Park,
[llinois. Weston began to make photographs in Chicago parks in 1902, and his
works were first exhibited in 1903 at the Art Institute of Chicago. Three years later
he moved to California, and opened a portrait studio in a Los Angeles suburb. The
Western landscape soon became his principal subject matter. In the 1930s, Weston
and several other photographers, including Ansel Adams, Imogen Cunningham,
and Willard van Dyke, formed the f/64 Group, which greatly influenced the
aesthetics of American photography.

In 1937, Weston received the first Guggenheim Fellowship awarded to a
photographer, which freed him from earning a living as a portraitist. The works
for which he is famous - sharp, stark, brilliantly printed images of sand dunes,
nudes, vegetables, rock formations, trees, cacti, shells, water, and human faces are
among the finest of twentieth century photographs; their influence on modern
art remains inestimable. Weston made his last photographs at his beloved Point
Lobos, California, during the decade from 1938 to 1948, the year he was stricken
with Parkinson’s disease. His second son, Brett Weston (1911-1993) and his fourth
son, Cole Weston (1919-2003), were both photographers in their fathers tradition.
Cole Weston, Edward’s youngest son, made prints from Edwards original negatives
for approximately forty years. Each print was made according to Edwards speci-
fications, created in the same format as his fathers. The negatives are now safely
stored at the Center for Creative Photography in Tucson, Arizona.

Edward Weston was one of the true regenerative artists: an awakener of the eye
and the evolving mind it serves. Regeneration was a quality that Weston brought to
photography for more than three decades, defining both the limits and the gener-
osities of his medium. Point Lobos was only one of his subjects, though he returned
to it again and again, and took his last photograph there. His career spanned crucial
years in American photography, and a restless pursuit of his art created a body of
work that ranged over nudes, still lifes, industrial scenes, portraiture, landscapes,
and any other subject that touched his visual imagination” (Edward Weston.
Aperture Masters of Photography: Number 7, 1988)

www.westongallery.com
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»Studovat pravidla kompozice pred pofizenim fotografie je tak trochu jako stu-
dovat gravitacni zdkon, neZ vyrazite na prochdzku. Takova pravidla a zikony jsou
odvozeny od dokonané skutecnosti; jsou to vysledky tvah...*

Americky fotograf Edward Weston se narodil v Highland Park ve stdté Illinois.
Weston zacal fotografovat v chicagskych parcich v roce 1902 a jeho prdce poprvé
vystavil Art Institute of Chicago v roce 1903. O tfi roky pozdéji se prestéhoval do
Kalifornie a na predmésti Los Angeles si otevel ateliér portrétni fotografie. Brzy se
hlavnim ndmétem jeho fotografii stala krajina amerického Zdpadu. V roce 1930
Weston a nékolik dalsich fotografis, mj. Ansel Adams, Imogen Cunninghamovd a
Willard Van Dyke, vytvofili skupinu f/64 Group, kterd vyraznou mérou ovlivnila
estetiku americké fotografie.

V roce 1937 ziskal Weston jako viibec prvni fotograf Guggenheimovo stipendi-
um, které ho osvobodilo od nutnosti vydélavat si na Zivobyti v portrétnim ateliéru.
Dila, kterd ho proslavila — ostré, strohé, brilantné tisténé zdbéry pisecnych dun,
aktil, zeleniny, skalnich utvarii, stromii, kaktusit, musli, vody a lidskych tvafi - patfi
k nejlepsim fotografiim dvacatého stoleti; jejich vliv na moderni uméni je a ziistane
nedocenitelny. Weston tvofil své posledni fotografie na milovaném misté v Point
Lobos v Kalifornii v obdobi 1938 az 1948, kde v poslednim roce pobytu onemocnél
Parkinsonovou chorobou. Jeho druhy syn Brett Weston (1911-1993) a jeho ¢tvrty
syn Cole Weston (1919-2003) byli oba fotografové pokracujici v tradici svého otce.
Cole Weston, Edwardiiv nejmladsi syn, zhotovoval pozitivy z autorovych origindl-
nich negativii priblizné ctyficet let. Kazdy pozitiv vytvoril podle specifikaci ve stej-
ném formdtu, jakou méla piivodni otcova fotografie. Negativy jsou nyni bezpecné
ulozeny v Centru pro uméleckou fotografii v Tucsonu ve stité Arizona.

Edward Weston patfil k umélciim, ktefi ptindseji skutecné oZiveni: dokdzal
probouzet lidské oko a rozvijet lidskou mysl, které oko slouzi. Timto oZivenim
Weston obohacoval obor fotografie po vice nez tii desetileti, béhem nichz vymezil
hranice i bohaté moznosti svého média. Point Lobos byl jen jednim z jeho ndméti,
i kdyz se k nému znovu a znovu vracel, a pravé tam také potidil svou posledni
fotografii. Westonova umélecka dréha preklenovala zdsadni obdobi americké foto-
grafie a jeho neutuchajici tvirci usili dalo vzniknout dilu, které presahovalo akty,
zatisi, prismyslové scény, portréty, krajiny a veskeré dalsi objekty, které se dotkly
jeho vizudlni predstavivosti.“ (Edward Weston. Aperture Masters of Photography:
Number 7, 1988)

www.westongallery.com



Meyer’s Ranch, Yosemite, 1938
Gelatin silver print printed by Cole Weston, 9 %2 x 7 % in.
Courtesy of Weston Gallery, Carmel, California

Meyeriiv ranc, Yosemite, 1938
Sttibro-zelatinovy tisk zhotoveny Colem Westonem, 24,1 x 18,4 cm
§ laskavym svolenim Weston Gallery, Carmel, stdt Kalifornie

Woodlawn Plantation, Louisiana, 1941
Gelatin silver print printed by Cole Weston, 7 % x 9 % in.
Courtesy of Weston Gallery, Carmel, California

Plantdz Woodlawn, Lousiana, 1941
Stribro-zelatinovy tisk zhotoveny Colem Westonem, 18,4 x 24,1 cm
S laskavym svolenim Weston Gallery, Carmel, stit Kalifornie
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